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1

AFTER MSTISLAV VALERIANOVICH DOBUZHINSKY (1875-1957)
Panorama of St. Petersburg with Falconet’s Bronze Horseman

signed in Cyrillic and dated in the plate

‘M. Dobuzhinskii 1912’ (lower right)

lithograph in colours on two joined sheets of paper

59 x 170cm (23 1/4 x 66 15/16in).

£10,000 - 12,000
US$13,000 - 16,000
€11,000 - 14,000

The original panorama was painted en plein air from the environs of
the Senate church as a commission from the Moscow publisher I.N.
Knebel (1854-1926). A gouache study for this painting is held in the
collection of the State Russian Museum, St. Petersburg.

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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2 3

RICHARD KARLOVICH ZOMMER (1866-1939) RICHARD KARLOVICH ZOMMER (1866-1939)

The rest stop The Kara Derbend Pass between Turkestan and Afghanistan
signed in Cyrillic (lower right) signed in Cyrillic (lower right)

oil on canvas oil on canvas

46 x 74cm (18 1/8 x 29 1/8in). 42 x 65cm (16 9/16 x 25 9/16in).

£12,000 - 15,000 £10,000 - 15,000

US$16,000 - 20,000 US$13,000 - 20,000

€14,000 - 17,000 €11,000 - 17,000

Provenance

With Henry Graves & Co Ltd, 6 Pall Mall, London
(according to label applied to verso of stretcher)

For details of the charges payable in addition to the final Hammer Price of each Lot
6 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



4

RICHARD KARLOVICH ZOMMER (1866-1939)
Elders seated in a doorway

signed in Cyrillic (lower right)

oil on board

75 x 101cm (29 1/2 x 39 3/4in).

£15,000 - 18,000
US$20,000 - 24,000
€17,000 - 21,000

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 7



*
5°TP
PETR ALEXANDEROVICH SUKHODOL’'SKY (1835-1903)
Surrender of the Turkish Fortress to the Russian Army
signed in Cyrillic (lower left)
oil on canvasboard
103.5 x 150.5cm (40 3/4 x 59 1/4in).

£12,000 - 18,000
US$16,000 - 24,000
€14,000 - 21,000

Provenance
Acquired by the present collector at Christie’s, London,
7 July 2000, lot 43

*

6

ALEKSANDR KARLOVICH BEGGROV (1841-1914)
Schevenningen

signed in Latin, dated ‘76’ for 1876 and inscribed with the title
pencil and watercolour on card partially laid on card

11.5 x 15.3cm (4 1/2 x 6in).

£1,500 - 2,500
US$2,000 - 3,300
€1,700 - 2,900

NO RESERVE

Schevenningen is one of eight districts of the city of Hague,
Netherlands, a fisherman port and a popular sea resort with
long sandy beaches and a lighthouse.

For details of the charges payable in addition to the final Hammer Price of each Lot

8 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



*

7
RUSSIAN SCHOOL

Portrait of Emperor Paul |

oil on canvas

68.5 x 53.3cm (27 1/2 x 22 1/4in).

£2,500 - 3,500
US$3,300 - 4,600
€2,900 - 4,000

Provenance
Acquired by the present owner at Sotheby’s, New York,
20 June 1984, lot 74

Emperor Paul | (1796-1801) is depicted in the uniform of the
Preobrazhensky Regiment with the sash and the star of the
Imperial Order of St. Andrew, as well as the large cross of the
Imperial Order of St. John of Jerusalem. The portrait is based
on the well-known portraits of the Emperor painted by Stepan
Schukin and Karl Kiigelgen. A very similar version of the portrait
is located at the Museum of V.A. Tropinin and the Moscow artists
of his time, Moscow.

8

FRANTZ ALEKSEEVICH ROUBAUD (1856-1928)
Cossack horseman

signed in Latin (lower left)

oil on board

44 x 32cm (17 6/16 x 12 5/8in).

£6,000 - 8,000
US$7,900 - 11,000
€6,800 - 9,100

Provenance
Private collection since at least 1921
Thence by descent to a Dutch private collection

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 9



9

SIMEON FEDOROVICH FEDOROV (1867-1910)
Autumn forest

signed in Cyrillic (lower left)

oil on canvas

80 x 60cm (31 1/2 x 23 5/8in).

£4,000 - 6,000
US$5,300 - 7,900
€4,600 - 6,800

10
A GROUP OF FIVE LITHOGRAPHS AFTER
GEORG WILHELM TIMM (1820 -1895)

with captions in Russian and French
engraving

each: 27.5 x 35.5cm (10 13/16 x 14in).
®)

£1,000 - 1,500
US$1,300 - 2,000
€1,100 - 1,700

10 (one out of five)

11

DMITRIY ALEXANDROVICH PAKHOMOV (1872-1924)
Christmas morning

signed in Cyrillic (lower right)

gouache on paper

46 x 57cm (18 1/8 x 22 7/16in).

unframed

£1,000 - 1,200
US$1,300 - 1,600
€1,100 - 1,400

11

For details of the charges payable in addition to the final Hammer Price of each Lot
10 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



PLEASE NOTE THAT THIS LOT HAS NOT BEEN
GRANTED PERMISSION TO BE EXPORTED FROM
RUSSIA AND WILL BE AVAILABLE TO VIEW IN MOSCOW
BETWEEN 1 - 23 NOVEMBER, BY APPOINTMENT

12

MICHAIL VASILIEVITCH BOSKIN (1875-1930)
A view of the Holy Trinity-St. Sergius Lavra
signed in Cyrillic (lower right)

oil on canvas

73 x 120cm (28 3/4 x 47 1/4in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

Provenance
Collection of Isadzhan Isadzhanov (1872-1937)
Thence by descent

Isadzhan Stepanovich Isadzhanov was a prominent entrepreneur and
art collector in the early 20th century. Isadzhanov’s renowned gallery
on Staraya Basmannaya, 26 in Moscow became home to over 200
works which had been actively acquired in the decade before the
Soviet Revolution in 1917. The collector’s passion lied with the early
Russian avant-garde, primarily the artists of the Jack of Diamonds.
A close friend and patron of Petr Konchalovsky, llya Mashkov, Aristarkh
Lentulov, Alexander Kuprin and Robert Falk, Isadzhanov played

an important role in the foundation and development of the artistic
group. Nonetheless, the extensive and diverse collection of Isadzhan
Isadzhanov also included works by Russian masters like Mikhail Vrubel,
Isaack Levitan, Vasily Polenov, Valentin Serov, Konstantin Korovin,
Boris Kustodiev, Leonard Turzhansky and many others.

Like most important private collections, Isadzhanov’s collection was

nationalized in 1919. Having survived in its entity as a the 7th Proletarian
Museum of A. Lunacharsky until in 1928, this remarkable collection of
Russian art was then scattered among Soviet museums, including the
Tretyakov Gallery, Omsk Fine Art Museum and other regional galleries.

Vicapyxan CtenaHoBud VicaxxpaHos (1872-1937) 6bl1 0gHUM 13
yCreLIHenLVX NpeanpuHMMaTenein 1 cobupaTenein nckyccTea

Ha MOCKOBCKOW cLieHe Hadana 20-ro Beka. 3HaMeHUTas ranepest
VicamykaHoBa, pacnonaraBLasicst B 0cobHsike Ha Ctapoi bacmaHHow,
0. 26 B MockBe, xpaHuna B cBoux cTteHax 6onee 200 pabor,
NMPUOBPETEHHBIX KOSIEKLIMOHEPOM B nepuog, Mexxay 1906 n 1917
ronamu. OCHOBY MCafKaHOBCKOro cobpaHunsi COCTaBAsM paboThbl
XYLOXHNKOB PaHHEro PyCCKOro aBaHrap4a, B YaCTHOCTU rpynnbl
BybHoBbii BaneT. SBNasch 611M3K1M ApYroM, €0VHOMBILLIEHHKOM

1 nokposuTenem MNetpa KoHyanosckoro, Vb Malukosa, Apuctapxa
JNexTynoBsa, AnekcaHapa KynpuHa n PobepTta Panbka, VicaxxpaHos
Mrpan HeManoBaXKHYIO POJb B CTAHOBNEHWUM N PA3BUTUM
XYLOOXXECTBEHHOrO 06beaVHeHVs. TeM He MeHee, CBOe MECTO B
boraTon 1 MHoroobpasHon konnekummn VicagyxkaHa CtenaHoBuya
HaLLM 1 NPOU3BELEHNS TakMX MacTepoB, kak Muxann Bpybensb,
Vcaak JleutaH, Bacvnuii MNMoneHos, BanentnH Cepos, JleoHapz,
Typ>KaHCKUIA 1 MHOTUX OPYIUX PYCCKUX XyOOXHMKOB. B 1919 rogy
cobpanve VcapkaHoBa, kak 1 60bLUMHCTBO HYaCTHbIX POCCUNCKIX
KONNEKLMIA, BblN0 HaUMOHaNM3NPoBaHo. CoXpaHMBLLMCL He Bonee
10 NeT B UENOCTHOCTI B cobpaHum 7-ro MNpone Tapckoro Mysest Um.
A. JlyHavapckoro, B 1928 rogy nereHgapHas konnekuus VicampkarHa
VicamkaHoBa 6blna pachopmMm1poBaHa MEXY KPYMHEALLMM
COBETCKVMM My3esiMi, B TOM Hicrie TpeTbsikoBCKOW ranepeeit, OMCKol
XyLOXXeCTBEHHOW ranepeer 1 a Takke MHOMMMI PErvoHasIbHbIMM
My3esmu.

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

THE RUSSIAN SALE | 11



PROPERTY FROM A PRIVATE AMERICAN COLLECTION,
MASSACHUSETTS

*
13
IVAN KONSTANTINOVICH AIVAZOVSKY (1817-1900)
Shipwreck on a rocky shore
signed in Latin and dated ‘1872’ (lower right)
oil on canvas
47 x 72cm (18 1/2 x 28 3/8in).

£150,000 - 200,000
US$200,000 - 260,000
€170,000 - 230,000

Provenance

Acquired by a private American collector of Hartford, Connecticut,
USA, c. 1880-1890s. The family’s thriving tobacco business facilitated
frequent travels and art collecting. By repute the present painting was
acquired at the International Exposition in Philadelphia in 1876. It is
possible that the present work was originally titled Storm in Black Sea,
near the Crimean coast and listed among seven paintings exhibited
by the artist at the Exposition.

Thence by descent in the family

signature

One of the great narrators of the sea and the most celebrated
maritime Russian artist, lvan Aivazovsky, excelled at captivating
scenes that blended accurate realistic renderings and a powerful
romantic imagination. The sea, in all its incarnations and manifestations,
remained the main theme that dominated the artist’s long and
prosperous career.

A native of the port town of Feodosia, Aivazovsky grew up by

the Black Sea. From an early age he witnessed its beauty and
ungovernable nature and was fascinated with tales of shipwrecks and
legends of seafaring. The vastness of seas and oceans, their ever
changing characters, their infinite power and the human experiences
confronting their mighty force became subjects of thousands of grand
and small works in which he juxtaposed the overwhelming power of
nature with the vulnerability of mankind.

Artist’s talent ensured that his fame as one of the greatest maritime
painters of his age reached far beyond the borders of the Russian
Empire. His admirers included Russian Imperial family, Ottoman
Sultanate, European aristocracy and American bourgeoisie. Patrons,
collectors and general public revered his works for their freshness
and vitality, Aivazovsky’s unparalleled ability to render the evasive
translucent quality of water and breathe life into unruly power of
the sea. Awarded numerous honorary degrees, titles and awards
Aivazovsky enjoyed widespread public recognition during his
lifetime and held an unprecedented number of solo exhibitions
both in Russia and abroad.

In the Shipwreck on a rocky shore the artist depicts dramatic scene
of the rescue attempt of the large sailboat beaten down by the sea
and slammed against the costal rocky shore. A crew of sailors on
the foreground has set out on the courageous task of searching for
survivors of a shipwreck of the sailboat visible in the distance. The
suspense is palpable and the happy outcome is not ensured. The
looming cliffs almost merge with the threatening skies, turbulent array
of white froth of the turquoise water reveals the strong underwater
currents, menacing grey clouds embattled by strong wind reveal
on-going storm and the racing seagulls offer a veritable sense of
the impending tempest. Yet the crew in the small boat is fearlessly
attempting to reach the site of the shipwreck, seemingly oblivious
to the rapidly worsening weather conditions surrounding them.
The viewers invited to contemplate the tragic events of the past
night when the sailboat lost its battle with the sea and cheer for the
courageous sailors, defiant to the dangers that possibly await them,
steadfast in their mission and moving into the rough sea.

For details of the charges payable in addition to the final Hammer Price of each Lot

12 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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VARIOUS PROPERTIES

*
14
KONSTANTIN FEDOROVICH BOGAEVSKY (1872-1943)
Four autholithographs, from folio-album of 20 autolithographs,
Moscow, '3, 1923, edition 2000 copies; on paper laid on board,
in matt
signed with Cyrillic monogram ‘KB” and dated ‘22’ (lower edge)
34 x 48cm (13 3/8 x 18 7/8in).
4)

£4,000 - 6,000
US$5,300 - 7,900
€4,600 - 6,800

NO RESERVE

Lithographs are from a rare 1923 folio depicting stylized landscapes
of Crimea, where Bogaevsky was born and lived most of his life.
About half of the printed edition was exported abroad, making
the full folio a rare bibliographical find.

For details of the charges payable in addition to the final Hammer Price of each Lot
14 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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LEV TCHISTOVSKY (1902-1969)
Orchids

signed in Latin (lower right)

oil on composite board

24 x19cm (9 7/16 x 7 1/2in).
unframed

£2,000 - 4,000
US$2,600 - 5,300
€2,300 - 4,600

Provenance
Private collection, UK

*
16

OSIP (OLEG) TROYANOVSKY (BORN 1876)

Sea view in Crimea

signed in Cyrillic and dated ‘98’ for 1898 (lower left)

oil on canvasboard
31.3x21.5cm (12 5/16 x 8 7/16in).

£2,000 - 4,000
US$2,600 - 5,300
€2,300 - 4,600

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

16
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17
IVAN AVGUSTOVITCH VELTZ (1866-1926)
Sunset in a winter forest
signed in Cyrillic and dated ‘1917’ (lower left)
oil on canvas
60.5 x 80.5cm (23 13/16 x 31 11/16in).

£30,000 - 40,000
US$40,000 - 53,000
€34,000 - 46,000

16 | BONHAMS

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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18
ILYA EFIMOVICH REPIN (1844-1930)
Portrait of a young woman in repose
signed in Cyrillic, dated ‘1869’ and inscribed in Russian
‘To Samuil Fedorovich Limber/ from |. Repin/1886
(date indistinct, probably 25 June)
pencil, brown and white wash on paper partially attached to matt
33 x 24cm (13 x 9 7/16in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

Provenance

According to the inscription was presented by the artist
to Samuil Limber, 1886

Private collection, USA

*
19
IVAN KONSTANTINOVICH AIVAZOVSKY (1817-1900)
Ship at high sea
signed in Latin and dated ‘1888’ (lower right)
pencil, gouache and wash on paper laid on card
20 x30cm (7 7/8 x 11 13/16in).

£7,000 - 9,000
US$9,200 - 12,000
€8,000 - 10,000

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
18 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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20 21

STEPAN FEDOROVICH KOLESNIKOV (1879-1955) BORIS VASILEVICH BESSONOV (1862-1934)
Autumnal landscape View of Nizhny Novgorod from Minin’s garden
signed in Latin (lower left) signed in Cyrillic (lower right); further inscribed
oil on canvas ‘Nizhny Novgorod from Minin’s garden’ (lower left)
72 x 99cm (28 3/8 x 39in). watercolour on paper

50.5 x 77cm (19 7/8 x 30 5/16in).
£7,000 - 9,000 unframed
US$9,200 - 12,000
€8,000 - 10,000 £2,000 - 3,000

US$2,600 - 4,000
Provenance €2,300 - 3,400

Private collection, Los Angeles

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 19
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22

THREE WATERCOLOURS

two by Catherine Serebriakoff (1913-2014),

the other by Alexandre Serebriakoff (1907-1994)
each signed (lower left)

watercolour on paper

the largest: 48 x 62cm (18 7/8 x 24 7/16in).

©)]

£1,500 - 2,000
US$2,000 - 2,600
€1,700 - 2,300

20 | BONHAMS

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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KARL BOGDANOVICH WENIG (1830-1908) ANDREI AFANASIEVICH JEGOROV (1878-1954)
Troika ride Two landscapes with snow

signed in Latin (lower left) both signed in Latin (lower right; lower left)
watercolour on paper gouache on paper

68.5 x 47.5cm (26 15/16 x 18 11/16in). each: 35 x 48cm (13 3/4 x 18 7/8in).

unframed 2

£1,500 - 2,000 £2,000 - 4,000

US$2,000 - 2,600 US$2,600 - 5,300

€1,700 - 2,300 €2,300 - 4,600

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 21



*
25
ATTRIBUTED TO IVAN KONSTANTINOVICH
AIVAZOVSKY (1817-1900)
View of Istanbul
signed in Cyrillic and insignificantly dated ‘185.."(lower left)
oil on canvas
55 x 78cm (21 5/8 x 30 11/16in).
unframed

£120,000 - 130,000
US$160,000 - 170,000
€140,000 - 150,000

Offered with a confirmation of authenticity from Aivazovsky
expert Gianni Caffiero, 2018.

signature

For details of the charges payable in addition to the final Hammer Price of each Lot
22 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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VASILY IVANOVICH NAVOZOV (1862-1919)
View of Jerusalem

signed in Cyrillic (lower left)

oil on canvas

39.5 x 68cm (15 9/16 x 26 3/4in).

unframed

£8,000 - 10,000
US$11,000 - 13,000
€9,100 - 11,000

Provenance

A. Lesin, Quelques Objets Anciens, Paris

(according to the label on verso)

Acquired from the above by the noble Florentine family
Thence by descent

Private collection, Rome

27

GEORGIY KONSTANTINOVICH SAVITSKY (1887-1949)
Corrida

signed in Cyrillic and dated ‘1916’ (lower left)

oil on board

49 x 66.5cm (19 5/16 x 26 3/16in).

£7,000 - 10,000
US$9,200 - 13,000
€8,000 - 11,000

Provenance

Acquired in St. Petersburg in 1911-1916
Thence by descent

Private collection, Sweden

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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SERGEI KOLESNIKOFF (1889-1947)
‘Landscape in North Mongolia’
signed in Cyrillic and dated ‘1920’ (lower left), further
inscribed in Russian with title and signed (verso)
oil on canvas
88.5 x 88.5cm (34 13/16 x 34 13/16in).

£8,000 - 12,000
US$11,000 - 16,000
€9,100 - 14,000

Provenance

Acquired by Jefferson (1906-1960) and Ruth Davis
(1908-2012) of New York City, late 1920-early 1930s
By descent to their niece, Paula

Thence by descent in the family

Exhibited
Pittsburgh, Carnegie Institute, Department of Fine Arts, 28
Twenty-Fourth Annual International Exhibition of Paintings,

15 October — 6 December 1925, no. 221

Literature

Twenty-Fourth Annual International Exhibition of Paintings,
15 October — 6 December, 1925, Carnegie Institute,
Pittsburgh, pages not numbered, listed as no. 221,

lent by Russian Art Exhibition

Jefferson and Ruth Davis lived in New York City from
the 1930’s to the early 1950’s where they were part
of the thriving intellectual and art scene. Their friends
and acquaintances included Langston Hughes, Ollie
Harrington, Sidney Poitier, Ann Petry, Abraham Hill,
Ossie Davis, and others. Jefferson was a founding
member of the American Negro Theater, handled the
syndication of Ollie Harrington’s cartoons, and the first
black man licensed to sell Broadway tickets. His wife,
Ruth Johnson, was a registered nurse from Atlantic City,
New Jersey and was an avid theater-goer.

2gaAR

ALEKSEI VLADIMIROVICH ISUPOV (1889-1957)
Working in the field

signed in Latin (lower left)

oil on board

35 x 55cm (13 3/4 x 21 5/8in).

28A

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

Provenance
Galleria d’Arte Bianchi d’Espinosa, Naples, 13 May 1978
(according to label applied to verso)

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 25
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*
29
VASILY ROZHDESTVENSKY (1884-1963)
Still life with a clay jug
signed in Cyrillic and dated ‘21’ (lower left)
oil on canvas
83 x 66cm (32 11/16 x 26in).

£150,000 - 200,000
US$200,000 - 260,000
€170,000 - 230,000

Provenance

Acquired by a private New York collector, late 1920s
A gift from above to her sister in New York

Thence by descent in the family

signature

For details of the charges payable in addition to the final Hammer Price of each Lot
26 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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In conversations about art, Robert Falk once said: “We, people,
have become accustomed to and have forgotten our essential
experiences. Onions, potatoes - aimost every day we see these items
and we know that they can be eaten. Yet we have lost the original
experience: potatoes are rough, dense, heavy; onions are smooth,
slippery, with a shiny, light peel. People are lazy, sleepy creatures,
we don’t like to cherish our sensations of life every day, we prefer

to stick to the humdrum. We need to wake up, only then will art
begin” (R. Falk. Conversations about Art. Letters. Memoirs on the
Artist, Moscow, 1981, p. 28). The still lifes of Vasily Rozhdestvensky,
Robert Falk’s fellow member of the Jack of Diamonds group, also
mark this «beginning of art» and allow the viewer to “wake up”

and look at everyday objects through the prism of an artistic pursuit.
In Rozhdestvensky’s paintings, every household object, freed from
its original purpose by colour above all, and then by form, appears
in a new light and “comes to life”. Rozhdestvensky, arguably the most
romantic and delicate artist of the Jack of Diamonds, manifested

his artistic genius in an ability to reveal a new, meaningful solution to
the content and stylistic problems presented to the artists of his time
by their generation and society. (V. Petrov, «Vasily V. Rozhdestvensky,»
Antikvarnoe Obozrenie, no. 1, 2005, p. 36).

Rarely appearing at auction, Rozhdestvensky’s still lifes are of great
interest to collectors and art historians. Born in Tula to the family of a
priest, Vasily Rozhdestvensky moved to Moscow in 1900. His teachers
in the Moscow School of Art, Sculpture and Architecture were Valentin
Serov, Konstantin Korovin and Abraham Arkhipov. Throughout his life,
Rozhdestvensky turned to different genres - portraits, still lifes, and
landscapes - and experimented with his method in each important
stage. Yet, it is his iconic still lifes that incontrovertibly reveal
Rozhdestvensky’s remarkable sensitivity to colour and a distinctive
dynamism in his compositions, as revealed by the angular shapes.

During his studies, Rozhdestvensky became close to Petr Konchalovsky,
llya Mashkov, Alexander Kuprin, Aristarkh Lentulov, and Robert Falk;

together, in 1910, they founded the Jack of Diamonds group, the largest
group of early Russian avant-garde artists. It started with a scandalous
exhibition of the same name, which opened in Moscow in December
1910, when this group of young, daring and enthusiastic artists began
their journey of the pursuit of the ultimate freedom of expression from
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academic canons. “We were then [in 1910] united by the urge

to attack the old painting” recalled Konchalovsky (Konchalovsky
Khudozhestvennoe nasledie, Moscow, 1964, p. 22). Their attempt was
successful; the vibrant unrestrained energy of colours, the diversity
of textures, and abundance of “folklore” elements in the canvases of
these “Russian Cezzanists” evolved into a manifesto for the new art
which challenged the aesthetic traditions of their time. Unfortunately,
military conscription prevented Rozhdestvensky from participating in all
the initial activities of the Jack of Diamonds group and as a result he
participated in only three of their exhibitions: the third (February — March,
Moscow 1912), the fourth (April — May, St. Petersburg, 1913) and the
fifth (February — March, Moscow, 1914).

The present lot, Still life with a clay jug, was created in 1921, an
important transitional period for Rozhdestvensky. “The conflict, the
contradiction between the abstract truths of left [wing] art and the
[artist’s] natural perception of an object and the love of nature”, -
maintains Vladimir Petrov, - “found peace during this period of the
artist’s career [and] was related to his stay in Vyshnevolotsosky Uezd
of the Tver Province, - first, in 1919, on a holiday, and later as the head
of the branch of the Free Workshops which opened in 1920 on the basis
of an art school for local children” (V. Petrov, “Vasily V. Rozhdestvensky,”
Antikvarnoe Obozrenie, no. 1, 2005, p. 41).

However, it was not only the closeness of nature that had an important
influence on the artist; in the same year, Rozhdestvensky met the niece
of Vitold Byalynitsky-Birulia, Natalia, who soon became his wife. It is
at this time that the palette of Rozhdestvensky’s painting softens, his
hues become less provincial and the vibrant colour of his paintings
reaches a new organic balance.

In the palette of the present still life, the cold range of pearl hues chosen
for the background is contrasted with the warm brown of the table
with the red jug. The painting is not dominated by one overall colour
but instead there is harmonious interaction of colours. The rhythm of
forms and objects becomes less important, while the surface of the
canvas begins to fluctuate and breathe. “One of the most distinctive
techniques of the artist’s painting was the moulding of the “pulsating”
colourful surface, as if [moulded] from melted precious smalts, which
to the greatest degree reflected the highest goal of [Rozhdestvensky’s]
work - to create quality art” (V. Petrov, “Vasily Vasilyevich
Rozhdestvensky”, Antikvarnoe Obozrenie, no. 1, 2005, p.45).



PobepT ®anbk B cBOMX Becefax 06 UCKycCTBe ckazan: «Mbl Bce

- NIoaM NPUBBLIKIN, U Mbl BCE 3abblBaeM HalLm NepBoHadasibHble
XKVBblE OLLyLLIEHNS. JTyK, KapTOLLKa — MOYTY KaxKabI AeHb Mbl BUOVM
3TV NPEAMETbI U 3HAEM, YTO X MOXHO CbeCTb. HO Mbl MoTepsinm
XKNBOE OLLYLLIEHWE: KapTOLLIKa LiepoxoBaTas, NioTHas!, Tshkenas,
NYK - TNaAKniA, CKONb3KUIA, C BNECTALLEN, NErkon LLeyXoin.

Jltoam — nNeHvBble, COHHbIE CYLLIECTBA, Mbl HE JFOOUM KaXKabIA AeHb
3apabatbiBaTh cebe KUHEHHbIE OLLYLLIEHNS 3aHOBO, Mbl JIOOVM
XKUTb NPYBbIYHBIMU MPEACTaBNEHNAMN. Hano NPOCHYTLCS, TONBKO
Torga HavMHaeTcst UCKyccTBo.» (P.P. ®anbk. becessi 06 vckyccTae.
[Mncema. BocriomuHaHus 0 XyaoxHmke. Mocksa, 1981 r., cTp. 28)
VIMeHHO HaTiopMopThl Bacunms PoxaecTBeHCKOro, BXOAMBLLErO

¢ PobepTom Panbkom B 06beauHeHWE byOHOBbIV BaIET, MO3BONSIOT
«MPOCHYTBCS» U B3rNSiHYThb Ha OBblAEHHbIE MPEAMEThI Yepes MpU3My
XYLIOXECTBEHHbIX NCKaHWUI XyOOXHMKA. B HNX KaxKaplin ObITOBOM
npeaMeT, OCBOBOXAEHHBIN OT CBOEro NEPBOHAYATBHOrO Ha3HAYeHNs
LBETOM MpeXae BCero, a 3ateM 1 hopMoli, NMPeACcTaeT B HOBOM CBETE
N «oxMBagT». Camblii POMaHTUYHBIN 1 TOHKUIA 13 OYOHOBOBANETLIEB,
PoxxOecTBeHCKUI EMOHCTPMPOBAS CBOK MEHNaNIbHOCTb B
CNOCOBHOCTUN SIBUTb HOBbI OCMbICIIEHHBIV BAPUAHT OBLLIMX
CopepXKaTesbHbIX 1 CTUNEBbIX NPOOIEM, KOTOPbIE CTaBUAN Nepes,
XKNBOMUCLAMM ero NoKosieHnst Bpemst 1 obLectso (Bnagummp
[eTpoB., Bacummi Bacuibesny Po)xgecTBEHCKUM, AHTUKBapHOe
0603peHme, 2005, H.1 cTp. 36).

Penko BcTpeyvaroLLmecst Ha ayKLmoHax, paboTsl Bacunvs
Bacunbesnya PoxxgecTBeHCKOro, NpeacTaBnstoT 60bLLION

WNHTEPEC [Nst KOMEKLIMOHEPOB 1 UCKYCCTBOBEAOB. PoamBLuMiAcs

B Tyne B cemMbe CBsLLEHHKA, Bacunnin Bacunbesny nepeexan

B Mocksy B 1900 rogy. Ero yuntensmm B MOCKOBCKOM Y4MInLLIE
YKMBOMMCK, BasiHUA 1 3oa4ecTBa bbiv B.Cepos, K. KoposuH 1 A.
APXMMNOB. Ha NpOTSHXEHMN XKN3HM XYOOXKHUK 06paLLaeTCs K pasHbIM
»KaHpam: NopTpeTam, HaToPMopTaMm, Nersaxam, OH NPOXOAUT
YBNEYEHUS! Pa3HbIMU XYL0XKECTBEHHbIMN MaHepamu. Ho nMeHHo B
XPECTOMATUNHBIX HATFOPMOPTAX MPOSIBISETCS €ro TOHKOE YyBCTBO
UBeTa, a yrnoearble hOpMbl MPEAMETOB CO3[aI0T CBOE0OPa3HbIN
OVHAMN3M KOMMO3ULMIA.

XyOOXHVIK, MyTELIECTBEHHWK, MPENOfAaBaTe b Y BOEHHbIN,
PoxxaecTtBeHCKUIA BO Bpemst yuebbl conuamncs ¢ 1. . KoH4anoBckmMm,
V1. M. MawwkosbiM, A. B. KynpuHbim, A. B. JleHTynosbiM, P. P. ®anskom;
B 1910 BMECTE C HUMM OpraHn3oBasn obbeanHeHve «bybHOBbIN BaneT»,
CTaBLUee KpyrnHenLwM 0bbeleHNeM paHHero aBaHrapaa. VimeHHo ¢
OLHOVMEHHOW CKaHOANbHOW BbICTaBKW, OTKPbIBLUENCA B MOCKBe B

nekadpe 1910 roga, Ha4Yancs nyTb MONOAON, OEP3KOM 1 YBIEYEHHOM
rpynnbl XyOOXHUKOB K YTBEPXOEHMIO CBOOOAbI TBOPHYECKOrO
BWOEHVISI OT akaAeMNYECKIMX KaHOHOB. «Bcex Hac obbeanHsna Torga
[B 1910 roay] noTpebHOCTbL MONTI B ataky MpPOTUB CTapol XNBOMUCH,»
BCroMuHan KoHYanoBCKuin (KoHYa1oBCKui. Xy10XeCcTBEHHOe
Hacneave. Mockga, 1964, c. 22). /I pencTeutensHo, besyaepyxHas

SHEPIS KPACOK, MHOroo6pasvie hakTyp, HapPOUMTas «OSBKITOPHOCTL»
B MOJIOTHAX «PYCCKUX CE3AHHMUCTOB» ABMSIAck MNPAMbIM BbI3OBOM
SCTETUYECKNM TPAOULIVISIM TOrO BPEMEHW.

MpencTaBneHHbI Ha ayKUWOH HaTiopMOPT C KyBLLIMHOM Bbln HanmcaH
B 1921 rofy, B BaXXHbI U MNEPEXOAHBIV NEPUOL, B XN3HW XYOOXKHMKA.
o MHeHuo, Bnagnmmpa MetpoBa KOHMANKT, NPOTUBOpeYMe

Mexxay abCTPaKTHBIMN NCTUHAMMW IEBOrO MCKYCCTBa W MPUPOAHON
HEXHOCTBIO NPEAMETHOMO BOCMPUATUS, TAroN K NpYpOoAe HaLln
paspelleHne Ha faHHOM 3Tare TBOPYECTBa XYAOXHMKA, CBA3AHHOrO
C ero npebbiBaHveM B BbILLHEBOMOLKOM ye3ae TBepckol rybepHum,
CHavana B 1919 roay - Ha OTApIXe, a 3aTeM W B KA4ECTBE 3aBEAYOLLErO
durnmanom CBoBOAHbIX MacTepPCKMX, OTKPbIToM B 1920 . Ha oOcHoBe
XY[LO>KECTBEHHOW LLKOSbI AN151 AepeBEHCKMX AeTel. (Bnagnummp
MeTpoB, Bacumii Bacunbesnd PoxxaecTBeHckuiA, cTp. 41). He Tonbko
61130CTb K MPUPOLE, HO 1 3HAKOMCTBO XYLAOXHMKA C MIEMSHHULIEN
Banbinvukoro-brpyns Hataneen, ctaBLien BNOCNEACTBUM XEHON
XYOOXHVKA, MOBMSIN Ha 0bLLIee MUPOOLLYLLIEHWE MacTepa. Konoput
paboT CMSAr4aeTcs, LBeTa CTaHOBSTCS MEHEe SToKasbHbIMU,
NyNbCUPYIOLLIAS Kpaco4yHasi NMOBEPXHOCTL Hoee OpraHNYHOM.
ABaHrapiHble BNsHUA nepuofa bybHoBoro saneta oTxoasT

Ha BTOpPOW nnaH.

B LBeTOBOWM NannTpe NpeacTaBIEHHOro HATIOPMOPTa XONOAHOM
raMMe XXeM4y>KHbIX LiBETOB (hoHa NPOTMBOMNOCTABAEH TEM/bI
KOPWYHEBBIN CTOJ C KPACHbIM KyBLUMHOM. B HaTiopMopTe oTCyTCTBYET
npeobnafaHre OCHOBHOIO LiBETA, a CKOPEee NPUCYTCTBYET
rapMOHNYHas MeNoavisi, COTKaHHas M3 B3aUMOLENCTBUS KPACOYHbBIX
Macc. PUTMUYHOCTb (hOpM 1 MPeMETOB YXOAUT Ha BTOPOW MaH,
Belb AMHAMN3M CTPOUT HE TOJIbKO KOMMO3MUWS, HO 1 KOJIOPUT,
MOBEPXHOCTb XOJICTa C/IOBHO Koebnetcs n ApilumnT. «OaHUM 13
XapakTepHENLLNX (haKTYPHbIX MPUEMOB >XXNBOMUCK XyO0MHMKa
Oblna penbedHas nenka «nybCUPYHOLLIEN» KPaCOYHOM NOBEPXHOCTM
Kak Bbl N3 pacniaBneHHbIX AparoLeHHbIX CMasibT, YTO B BbICLUEN
Mepe COOTBETCTBOBA/IO MeHepaslbHOM YCTaHOBKe ero TBopYecTsa —
€o30aBaThb Ka4eCTBEHHYIO XXMBOMNKCh. (Bnaoummp MNetpos, Bacumi
Bacunbesud PoxaecTBeHcKuA, CTp. 45).
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VARIOUS PROPERTIES

30

GAVRIL PAVLOVICH KONDRATENKO (1854-1924)
Landscape with a boat

signed in Cyrillic and dated ‘84’ (lower left)

oil on canvas

134 x 80cm (52 3/4 x 31 1/2in).

£12,000 - 18,000
US$16,000 - 24,000
€14,000 - 21,000

Provenance
Private collection, Spain

31

A BRONZE BUST OF LEV TOLSTOY

cast after a model by Pavel Petrovich Troubetzkoy (1866-1938)
on a square naturalistic base, the figure realistically cast,
signed on the base

height: 40cm (15 3/4in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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GROUP OF FOUR VIEWS OF RUSSIAN CITIES
comprising: view of St. Peter and Paul Fortress and Rostral Columns
from Neva River in St. Petersburg (gouache on paper); Champ de
Mars (Mapcoso lMone) in St. Petersburg (handcoloured lithograph);
view of Moscow Kremlin from the Moskva river embankment (hand
coloured lithograph); and a view of a Russian city square in front
of the fortress wall (gouache on paper), all unsigned
first: 24.5 x 32.8cm (9 5/8 x 12 3/4in),
second: 29.2 x 41.2cm (11 1/2 x 16 1/4in),
third: 38 x 56cm (15 x 22 1/4in),
forth: 30 x 41cm (11 3/4 x 16 1/4in).
@)

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

NO RESERVE

Provenance

‘View of Moscow Kremlin’ was acquired by the present collector

at Sotheby’s, 1 June 2006, lot 7

‘Champ de Mars’ was acquired by the present owner at Sotheby’s,
6 June 2006, lot 5 (part of the lot)

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 31
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NIKOLAI FECHIN (1881-1955)
‘Trees by water’
apparently unsigned
oil on canvas
76.2 x 63.5¢cm (30 x 25in).

£100,000 - 150,000
US$130,000 - 200,000
€110,000 - 170,000

Provenance

Eya Fechin Branham, daughter of the artist

Fenn Galleries, Santa Fe, USA

Acquired from the above by the present owner on April 8, 1975

Exhibited

Oklahoma City, USA, Retrospective of Nikolai Fechin,

13 September - 17 November, 1991, no. IL. 91.31.1

Santa Fe, New Mexico, with Fenn Gallery’s label

Hammer Galleries, New York, 1961 (catalogue, label on frame)

Literature

H. McCracken, Nicolai Fechin, listed as from the collection
of Eya Fechin Branham, The Hammer Galleries, Inc.,

The Ram Press, New York, 1961, no. 100

For details of the charges payable in addition to the final Hammer Price of each Lot
32 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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Artist’s family archive, New Mexico, USA

Nikolai Fechin is known as a portraitist par excellence. In his oeuvre
in both the Russian and the American periods - landscapes are rare.
Yet, for such an artist, the desire to fully understand nature acquires
a character of its own and Fechin explores nature subjects in the
same way that he peers into the face of a model while working on
a portrait, trying to capture and isolate individual and unique traits
that will be memorable to the viewer. As with his human models
which are for Fechin ever changing, he approches landscapes with
the same interest in its fluidity and ability to change. In the Fechin’s
hands a landscape is transformed into a portrait of nature: forests,
waterfalls, foothills and even deserts.

In the offered lot, Trees by water, Fechin’s style is characterized by
unbridled energy. An array of tools is used: brush, palette knives,
and even fingers. Fechin becomes a creator, unquestionably in control
of his art; he arranges on the canvas a whole range of elements so
as to display them in all their glory. The result is by no means excessive
- the artist is in full control: brushstrokes are masterfully arranged on
the surface of the canvas. In the present painting, we see Fechin’s
trademark palette, the one he uses in a number of his works: Beaver
Dam, Eucalyptus, Twining Landscape (various American museums
and private collections).
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These works are similar in composition to the present lot: Fechin
selects the focal point of the painting to be at eye level of a viewer;
thus allowing a unique depth and perspective. He is preoccupied
with the fragmentation of the landscape and the details of nature,
and it is this focus which results in a painting which infuses energy
and vibrant life into a simple subject.

The present lot is not dated, but stylistic analysis suggests the date
of composition between 1927-1933, a period of creative maturity for
Fechin. Equally important that the work comes from the collection of
the artist’s daughter - Eya Nikolaevna. In the 1960s, it was purchased
by the Forrest Fenn gallery - one of the largest dealers of Fechin’s
works on the West Coast of the USA.

We are grateful to Galina Tuluzakova and lldar Galeyev for their
assistance in cataloguing this lot.



H. McCracken, Nicolai Fechin, listed as from the collection of Eya Fechin Branham, The Hammer
Galleries, Inc., The Ram Press, New York, 1961, no. 100

Hukona ®elnH - nopTpeTUcT par excellence. B ero TBOpyYeckom
Hacneann, paBHO “pycckoro” Kak 1 “amepukaHckoro” nepvoga,
NEen3axxn BCTPEYATCS AOCTAaTOMHO PeaKo. Ho y Takoro XyaooXHMKa,
KaK OH, CTPEMJIEHME NMOCTUYb HATYpPY, OOBEKT/CYOBHEKT ero O4epeaHoro
Hame4aeMoro LieeBpa, HOCUT BCenoroLaoLLmii xapakTtep. OeLmnH
vcenenyeT nanawadT nogobHO TOMy, Kak OH BCMaTpuBaeTcs B L0
MOfEeNM BO Bpemst paboThl Haf, MOPTPETOM, MbITasiCh YNIOBUTL Te YepTbl,
KOTOpbIEe CTaHyT onpefensoLmMm 4ns Gyayero 3putens, Gyayt
y3HaBaeMbIMu B rasiepee 06pa3oB. Yenosek, Mofeb 415 Hero -
BCerfa B Yepene M3MeH4UMBbIX HACTPOeHU. B paboTe Haf, nensakem
OH TaKXXe CTPEMUTCS caenaTb ero NoABMKHbBIM, XIMBbIM, NepefaTb
ero Tekylllee cocTosiHve. B TpakToBke DelurHa Nensa - Takom

»Ke MOPTPET, TOMbKO NPUPOAb!: Sleca, Bogonaaa, Npearopbs 1 aake
MyCTbIH.

B npencrasneHHon paboTe Trees by water helumHCKas MaHepa
n“cbMa OnpenenseTcs ero Heoby3aaHHOM SHEPrnen: NCNob3yeTcs
Lesbln HAabop TEXHNHYECKMX MPUEMOB - KUCTb, MaCTUXUH U faxe
nanbLpl pyk. Oneprpys M1 kak xupypr, GeLunH yTBep»X4aeT CBO
KaHOH XMBOMMCU. XyLOXHVIK CO3AAET Ha XOCTE Lief1oe MMpLUECTBO
CTUXUM 1 TOrO, YTODbI €€ XKE - CTUXMIO - 1 0TO6pa3nTb. OHa He
BbIXOZUT M3-NOM, KOHTPOMS - XYOOXKHUK YMPaBSET CIOXETOM, Ma3ku

IOXKaTCs N0 NOBEPXHOCTH XOICTa Pa3HOHAMNPaBIeHHO, HO TOYHO.
Mbl BUOMM B 3TOW KapTuHe 1 “hrpmerHyto” nammtpy delumHa: oHa
1ICNONb3yeTCs B psie ero paboT, Takux Kak Beaver Dam, Eucaliptus,
Twining Landscape, HaxoaaLwmMxCs B Pa3/iNyHbIX aMepUKaHCKIX
YaCTHbIX 1 My3elHbIX COBpaHusx. OHM BNIN3KM HaLLeMY XONCTY U
KOMMO3ULMOHHO: PelLinH BbIONpaeT TouKy “65nskoro” o63opa, Ha
YPOBHE a3 U C HE3HAUYNTESbHBIM NEPCMNEKTUBHBIM OTLAANEHNEM.
Emy nHTepecHa hparmeHTaums nensaka, noapobHOCTA ero >KMBov
MaTepuin, OHW 1 CO3LAI0T KOMIOPUCTUHECKI BbIBEPEHHYIO NIOTh
KapTUHbI. KapTuHa He MeeT AaTUPOBKM, OAHAKO, ONMPasiCh Ha
BblLLEyKa3aHHbI CPaBHUTENbHBIA MaTepuas MOXXHO AaTMPOBaTh
ee 1927-1933 rogamu, BpeMeHeM TBOPHECKOI 3pefiocT MacTepa.
HemanoBaxxHo, 4To paboTa NPONCXOOUT U3 COBPaHMSA [o4epn
XyOoXHMKa - VIn HukonaeBHbl. B 1960-e rogpl ee nprobpena
ranepest @oppecta OeHHa - OAHOTO U3 KPYMHENLMX OUEPOB
npouseeneHuin GelmHa Ha 3anage CLUA.

Mb1 61arogapHs! [anmHe Tys1y3akoBow 3a MOMOLLb B OfMCaHuM
JlaHHoro JioTa.

Me1 6arogapHs! Vinbaapy [aneeBy 3a gaHHYyO CTaTbio.

THE RUSSIAN SALE | 35



Lownt

* *
34 35
LEON BAKST (1866-1924) STUDIO OF LEON BAKST
Costume design from a production of Scheherezade Costume design for Egyptian dancer
signed in Latin (lower right) signed and dated ‘22’ (lower right)
pencil, watercolour, gouache with silver pigment on paper pencil, watercolour, gouache heightened with thick gold
laid on board pigment on paper
33.2 x 15.5cm (13 1/16 x 6 1/8in). 47.8 x32.2cm (18 13/16 x 12 11/16in).
£12,000 - 15,000 £3,000 - 5,000
US$16,000 - 20,000 US$4,000 - 6,600
€14,000 - 17,000 €3,400 - 5,700
Provenance NO RESERVE

Acquired by the present owner at Sotheby’s, 31 May 2006, lot 131
Provenance
Acquired by the present owner at Sotheby’s, 1 June 2006, lot 82

For details of the charges payable in addition to the final Hammer Price of each Lot
36 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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BORIS CHALIAPIN (1904-1979)
Portrait of Louise Jameson Heusner of Detroit
signed in Latin, dated ‘1938’ and inscribed ‘Detroit’ (lower left)
graphite, watercolour, gouache on paper
96 x 70cm (37 13/16 x 27 9/16in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

Provenance

Commissioned by sitter’s daughter, Cora Scovie, a New York socialite
and designer of high end furniture, who was friend of the artist
Thence by descent to a present collector

o B ol Aioite] g e bl Besvrr e A7 Vi

37 (two out of nine)

37

A GROUP OF NINE LITHOGRAPHIC VIEWS

OF ST. PETERSBURG

eight of the views are from the collection of forty-six lithographs

of St. Petersburg and its surroundings, by various artists, published
by Alexander Ivanovich Plushar (1777-1827) and one is from the
Picturesque views of the Imperial palaces and gardens in the suburbs
of St. Petersburg, 1845, engraved after Johann Jacob Meyer,
lithographer C. Lang; two coloured, 7 uncoloured

each: 34 x 57cm (13 3/8 x 20 1/16in).

unframed

©

£2,000 - 3,000
US$2,600 - 4,000
€2,300 - 3,400

Provenance
Private collection, UK

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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BORIS IZRAILEVICH ANISFELD (1879-1973)

St. George and the Dragon

signed in Latin (lower left); inscribed in Latin ‘St. George
and the Dragon’ (verso)

oil on canvas

77 x 64cm (30 5/16 x 25 3/16in).

£40,000 - 60,000
US$53,000 - 79,000
€46,000 - 68,000

Provenance
Acquired in the UK from a private collector

Exhibited

Probably, Chicago, VIl Anual Religious Art Show, 1967
Moscow, Museum of Contemporary Art in Neglinnaya Street,
Boris Anisfeld, 2001

Literature

Boris Anisfeld, Moscow, 2001, p. 56 illustrated

N. Semyonova, “The alchemy of colour. Work of B.I. Anisfeld,”
Nashe Nasledie, no. 61, 2002, p. 121 illustrated

E. Lingenauber, O. Sugrobova-Roth, Boris Anisfeld, catalogue
raisonné, Dusseldof, 2011, no. P133, p. 117 illustrated

“l paint what I feel, not what | see”

Nonetheless, as an artist Anisfeld matured differently in America than
he might have done in the Soviet Union. Over more than 50 years
of painting and more than 30 years of teaching, Anisfeld encouraged
each artist that ultimately he must come to trust what he ‘feels... he
has helped teach the spectator that in the end he must come to trust
what he sees’. (Dudley Crafts, Watson Boris Anisfeld, Retrospective
Exhibition, the Art Institute of Chicago, 1958).

The offered lot St George and the Dragon is the most brilliant example
of a theme which preoccupied Anisfeld throughout his artistic career.
The artist derived his self-expression, freedom and inspiration from
the themes of Ancient Russia, with St. George a perennially strong
image. Indeed, the coat of arms of Moscow depicts a horseman
with a spear in his hand slaying a basilisk — ordinarily identified with
Saint George and the Dragon. St George had been a patron saint
of Moscow since the 16th century and this reference to the theme
of a Christian Saint by a Jewish artist is an interesting example of
the dual identity of Russian Jews.

St George and the Dragon is a superb example of the artist’s
finest work. Anisfelds’s bold colour palette with its complimentary
greens and reds and its extraordinary sense of colour and dynamic
composition reveals a very timeless form of artistic experience.

“I paint what | feel, not what | see” Boris Anisfeld once said and he
adhered to this simple principle throughout his career. Mostly known
as a theatre designer, Anisfeld’s vibrant paintings are imbued with

a boldness of colour and dynamic flow.

Born in Bessarabia, in 1895 Anisfeld enrolled at the Odessa Drawing
School. He continued his education at the Academy of Arts in

St. Petersburg, where he quickly developed a reputation as a serious
painter and a theatre artist. Arguably, the finest work of the artist’s
canon was painted in America, to where Anisfeld moved in the
1920s and became one of the first of numerous artists, composers
and writers to leave their native Russia to teach and work there.

verso

For details of the charges payable in addition to the final Hammer Price of each Lot

38 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



o)}
™
w
.
<
7]
=z
<
@
[2]
>
T
w
T
[=




% 39
BORIS DMITRIEVICH GRIGORIEV (1886-1939)
x Study of a nude
i signed in Latin (lower right)
pencil and charcoal on paper
A 42.5 x 22.5cm (16 3/4 x 8 7/8in).

£5,000 - 7,000
US$6,600 - 9,200
A €5,700 - 8,000

| !
» { Provenance
/ ¥ Collection of Maestro Natale Gallini (1891-1983),
" a renowned music expert

. Thence by descent

4078

NIKOLAI KONSTANTINOVICH KALMAKOV (1873-1955)
Portrait of a sailor

signed with monogram and dated ‘1920’ (lower right)
watercolour

35 x 26cm (13 3/4 x 10 1/4in).

£6,000 - 8,000
US$7,900 - 11,000
€6,800 - 9,100

Provenance
Private collection, Paris

*
41
VERA MIKHAILOVNA ERMOLAEVA (1893-1938)
Seated figure
oil on paper laid on canvas
50.3 x 38cm (19 13/16 x 14 15/16in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

Provenance

With Maria Kazanskaya (1914-1942), close associate and student
of the artist, ¢. 1938

Collection of Alex Rabinovich, New York

Acquired from above by present collector

4

For details of the charges payable in addition to the final Hammer Price of each Lot
40 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ALEKSANDR ALEKSANDROVICH DEINEKA (1899-1969)
Godless life and godly life

illustration for the magazine Bezbozhnik u stanka,

4th issue, 1926, pp. 12-13

signed with initial ‘D’ in Cyrillic (lower left)

ink and watercolour on paper

36 x 52.5cm (14 3/16 x 20 11/16in).

£18,000 - 20,000
US$24,000 - 26,000
€21,000 - 23,000

Provenance
Acquired in Moscow in 1970s
Private collection, Hungary

Literature
Bezbozhnik u stanka, issue 4, 1926, pp. 12-13 illustrated
Deineka. Graphics, Moscow, 2009, p. 156 illustrated

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

et e e e L R

Bezbozhnik u stanka, 4th issue, 1926, cover

THE RUSSIAN SALE | 41




43

LYUBOV KOZINTZEVA-ERENBURG (1898-1978)
Self-portrait in red dress

signed in Latin (lower right)

oil on canvas

73 x50cm (28 3/4 x 19 11/16in).

£20,000 - 30,000
US$26,000 - 40,000
€23,000 - 34,000

Provenance

Collection of Carel van Lier, Amsterdam, 1930-1950

Mak van Waaij, Amsterdam (sale of the deceased Carel van Lier),
8 November 1950

Possibly, Dutch private collection 1950-2001

Purchased from the above by the current owner, Amsterdam

Exhibited
Amsterdam, Kunstzaal Carel van Lier,
21 December 1929 - 10 January 1930

Literature
Nache Nasledie, issue 120, 2016, p. 142 illustrated

For details of the charges payable in addition to the final Hammer Price of each Lot
42 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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For over a hundred years women have played a significant role

in the artistic life of the Soviet Union. They worked in all styles, from
the routine academic to the extreme avant-garde. In some cases, they
were also well-known art patrons and gallery owners, art historians
and art critics. However, their contribution to Russian cultural life
was overlooked by art historians and exhibition curators, whose focus
was primarily absorbed by the work of male artists. As a result, the
oeuvre of such iconic women artists as Lyubov Kozintseva-Ehrenbourg
has only been recently re-discovered, thus drawing new attention
to particular works like her Self-Portrait in red dress as testaments
of the complex relations existing in the art world of the 1920s.

Kozintseva's birthplace is still undefined to date. She grew up in Kiev
and began studying painting at the studio of the now renowned
Avant-Garde artist Aleksandra Exter, where, through lectures

and discussions, Kozinsteva was able to nurture creative relationships
with the young artists of Kiev, including Alexander Tyshler, Nisson Shifrin
and Isaac Rabinovich. As a student of Exter, she acquired a more
thorough understanding of European modern art developments,
however she ultimately adopted her own two-dimensional decorative
manner, combining the aesthetic elements of Romanticism

and Expressionism.

During the 1920s, several women artists left Russia and moved

to various Western European countries, and so did L. Kozintseva.
The 1920s represents the “golden decade” of her production, when,
together with her husband, the famous author llya Ehrenburg, she
would travel frequently meeting many famous people and artists -
Pablo Picasso among others - who influenced her artistic path.

In 1921 she showcased her works at the “Der Sturm” in Berlin,
alongside those by the master Kurt Schwitters; she then held
numerous travelling shows all over Europe and exhibited in several
Salons in Paris, which reinforced and enhanced her status as an artist.
In February 1929 Kozinsteva presented ‘Brittany’ and ‘Slovakia’ at the
Leopold Zborovski Gallery, two series of gouaches executed during
years spent between Brittany and Slovakia. Among the numerous
influential critics who praised these works, Pierre Mac Orlan, a popular
writer and close friend of Ehrenburg, appreciated their ‘ethnographical
character’. Indeed, Kozintseva’s work stood out not only for its pictorial
quality, but also for its romantic mood and attention to the tradition
and originality of those communities untouched by prevailing notions
of civilization. This was a view shared by the famous Dutch art collector
and dealer Carel van Lier. The exhibition at the Kunsthal Van Lier

in Amsterdam opened just before Christmas on 21 December 1929,
lasted until 10 January 1930 and possibly replicated the show

at Zborovski’s gallery with only a few variations. As a mandatory
requirement for hosting the exhibition at the gallery, Kozinsteva
was asked to create a portrait of herself.

Self-portrait in red dress stems from this artistic evolution and prolific
encounters of the 1920s and presents the viewer with an image of

a young, passionate and intrinsically aristocratic woman. While Soviet
art was creating an ideal image of women devoid of any distinct ethnic
or even gender traits, with the present lot the artist romantically
insinuates her own temperamental character and inner strength.
Portrayed with bold strokes and wearing a bright red dress, against
a light blue background, with dark hair and huge observant black eyes,
staring at a space that the viewer cannot see, the artist deliberately
rejects the typical feminine sensibility to create a tangibly robust
appearance. The painting constitutes one of the most striking

and significant of Kozintseva’s works, created at the peak of her
creative talent.

44 | BONHAMS

MeCTO >XeHLLWHbI B UCKYCCTBE Poccum MOcAeqHNX CTa SIeT HEOLEHNMO.
Ponb My3bl, MpegaHHoN »eHbl UM MOKPOBUTENS XXMBOMMCLA YLLIa
Ha BTOPOW niaH. XKeHLUMHbI - XyOOXHWLbI, XXEHLLWHBI — MeLeHaTb!

1 raflepuUCTKK, a TakKe UCKYCCTBOBEAp! - OCTaBUM BEXKHbIV Clef, B
XYLO,OXECTBEHHOM HaCAeAuM, B KOTOPOM TPaAULIMOHHO BXKHOE MECTO
ObI10 YAENEHO My>KH/HaM. TBOPHECTBO TaKMX 3HAKOBbIX YKEHLLWH-
XYLOXKHUKOB, Kak JTlo6oBb KoanHueBa-OpeHbypr, Ybi peakve
paboTbl NWLLb HEAABHO MPUBEKIN BHUMAHWE KONNEKLVIOHEPOB 1
nccnenoBatenei, SBNSeTCs BaKHbIM MokKadaTeieM OTHOLLEHUI B
Mrpe nckycctea 1920-x rogos, a ee ABTOMOPTPET B KPACHOM Matbe
— 3TO CBOEOOPA3HbIV CUMBOST XKEHCKOWM CBOBOAbI Havana XX Beka.
JioboBb KosnHueBa Bbipocna B Kuese 1 yumnach XXMBOMUCK B
MacTepCKOW «aMa30HKW> PyCCKOro aBaHrapaa - AnekcaHgpsl
OkcTep. Tam KoanHueBa oTkpbia ais cebs TBopyecTBo A. Thilnepa,
H.LndbpuHa 1 1.PabuHoBm4a. B 3TOT »ke neproa Moaodast XyooxHMLa
npuobpena 6onee rnybokoe NOHUMaHVE Pa3BUTUS EBPOMENCKOro
COBPEMEHHOr0 1CcKyccTBa. Bce 31 3HaHNa No3BOHWAM KO3MHLEBO
ChOPMMPOBaTb CBOW YHNKANbHbIV CTUb, OO BEANHSIIOLLNIA SNEMEHTI
pOMaHTN3Ma 1 SKCMPECCHOHM3MA.

B 1920-e rogpl KosuHueBa, Kak 1 MHOMEe Opyrie >KeHLLMHbI-
XyOOXHMLbI, AOArOe Bpems nposoawna 3anagHon Espone. BmecTe
CO CBOUM My>eM Wnbein OpeHbyprom, 3HaMeHWUTLIM PYCCKMM
nvcarefieM, NoSTOM XXyPHaIMCTOM, NponaraHaVpPYyLLMM
aBaHrapAHoe NCKYCCTBO, OHa {acTo NyTellecTBoBasla, BCTpeyanach
C V3BECTHBIMU JTIOABMU 1 XYOO0XKHUKAaMU, TaKUMK, HanprMep, Kak
Mabno Mukacco, KoTopble oNpeaennan ee TBOPHECKUI MyTb.

B 1921 rogy monogas KosuHueBa coBMeCTHO ¢ KypToMm LLIBUTTEPCOM
npuyHsSNa y4acTne B BbiCTaBke B bepnmHckon ranepee «Der Sturm»; ee
coceasMm no akcnoauumm ctaam A. ApxuneHko, O. Kokoluka, @.J1exe
n apyrve. B nocnegytolpme rodsbl oHa MHOro BbicTaBnsnach B Espone
1 Mapwxe. B dbeBpane 1929 roga cepun «bpeTaHb» 1 «Cnosakus»
oKasanvcb [OCTOMHbI ranepeun Jleononeaa 360poBCKoro, rae
npoLLia BbICTaBka ABYX Cepuii ryallel, BbIMOSHEHHBIX B TeYeHne
HecKobkMx NeT. Cpean MHOrOYUCEHHBIX BANSTENbHBIX KPUTUKOB,
KOTOPbIE BbICOKO OLEeHWUN 3T paboTsl, MNMbep Mak OpnaH,
nonyIsipHbIA NcaTenb U 6nskni apyr SpeHdypra, Hallen B paboTtax
KOo3WHLEBOW OTpaXKeHME «HEKOEro Havaa, KOTOpOoe JIErKO 3aMeHTb,
HO TPYAHO MOHSATb, TO YTO €CTb Uy NEPCOHaXKeN MUHMaTIOp XV
BEKa, 1 B CTapUHHbIX MKOHax» (AHHa Yyaeuikas, «/1loboBb, oHa >xe
posa», Hawe Hacnegue, N. 120, 2016, cTp. 150). denctautensHo,
paboTbl KO3MHLEBOW BblAeNsNack He TONbKO CBOUMI XXMBOMUCHbBIMU
Ka4ecTBaMu, HO ¥ POMaHTUYECKMM HAaCTPOEHWEM, BHUMAHEM K
TpaguumsaM 1 0COBeHHOCTAM OBLLVWH. BbicTaBka B KioHCT3an BaH
JIvp, oTKpbiBLWAsACS B AMCTepaamMe He3afnonro Ao Poxaectsa 1929
rofa, BO3MOXHO, MOBTOPSIA SKCMO3MLMIO B raniepee 360poBCKN
TOJSIbKO C HECKOMBbKMMUM Bapunaumsamun. B kadecTse oba3aTenbHoro
TpeboBaHWSA A5 NPOBEAEHVS BbICTaBKY B ranepee, Koa3nHLEeBom
ObINI0 NPEeSIOKEHO HaMMcaTb aBTOMOPTPET.

VIMEHHO NpefcTaBNeHHbIN Ha ayKLIMOH ABTOMOPTPET B KPACHOM
nnatee 6bI1 HanMcaH ANs BbicTaBky B AMcTepaame. OH sBnsieTcs
KBUHTOCCEHLMEN XyO0XKECTBEHHOW 3BOIOLMN XyLOXHULbI, €€ 3HAHWI
MEXAYHaPOAHbIX Xy[A0XKECTBEHHbIX MPOLIECCOB W 3HAYNMbIX BCTPEY
1920-x rogos. Nepen 3puTenem NpeacTaeT Moofas, cTpacTHas

1 yBepeHHas B cebe »eHLUHa. B aanHHbI neprof COBETCKOE
MNCKYCCTBO CO3[4aBasio MaeasbHbii 06pas MeEHLUMH, JNLLEHHbBIX
KaKNX-MO0 OTAENBHBIX STHUHECKNX NN JadXKe FreHAePHbIX HepT,

B [J|AHHOM >Ke MOopTPeTe XyOOXKHMLA POMaHTUYECKU HaMeKaeT Ha
CBOW TeMrepamMeHTHbIN XapakTep 1 BHYTPEHHIO cuily. HanvcaHHas
CMefIbIMU 1 LUMPOKMMM Ma3kamu hrrypa B SpKo-KpacHOM mnaTbe

Ha KOHTPacTHOM CBET/I0-ro/lyboM hoHe, C TEMHbIMI BOSIOCaMM

1 BOABLUNMIN YEPHBIMU Fa3amu Kak Bbl CO3HaTENBHO OTBEpraeT
TUMUYHYHO XKEHCKYHO YyBCTBUTENBHOCTb, CO34aBas 0bpa3 CubHOM
YKEHLLWHBI. KapTyHa NpeAcTaBnseT Cobon OfHY 13 CambIX SPKMX

N 3HAYUTENBHBIX PABOT KO3MHLEBOW, CO3AAHHbIX Ha NKe ee
XYLO,OXECTBEHHOIO TanaHTa.
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YURI PAVLOVICH ANNENKOV (1889-1974)
Illusion optique aux carres

signed in Latin (lower left)

oil with collage with wood and twigs on canvas
100.5 x 81.5cm (39 9/16 x 32 1/16in).

£12,000 - 15,000
US$16,000 - 20,000
€14,000 - 17,000

Provenance
Private collection, Paris

Literature
Vladimir Hoffmann, Yuri Annenkov. Russian period.
French Period, Moscow, 2018, illustrated p. 202.

45AR

YURI PAVLOVICH ANNENKOV (1889-1974)
Set design for the play ‘Le pain des Jules’
signed in Latin (lower left)

pencil and gouache on paper

38 x 56.7cm (14 15/16 x 22 5/16in).

£2,500 - 3,000
US$3,300 - 4,000
€2,900 - 3,400

Provenance

A gift from the artist to Maria Gromtseff, a theatre
costume designer in Paris

Thence by descent

Private collection, Paris

Literature
Vladimir Hoffmann, Yuri Annenkov. Russian period.
French Period, Moscow, 2016, listed p. 212

The present lot is a set design for Agne Bastinani’s
comedy Le pain des Jules, staged in 1967 at the
Théétre des Arts, Rochechouart, Paris.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 45
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ALEKSEI VLADIMIROVICH ISUPOV (1889-1957)
Picnic

signed in Latin (lower left)

oil on canvas

54.5 x 40cm (21 7/16 x 15 3/4in).

unframed

£7,000 - 9,000
US$9,200 - 12,000
€8,000 - 10,000

Provenance
Private collection, Italy

*
47
GRIGORY GLUCKMANN (1898-1973)
‘They are off’
incised in Latin script (lower right)
oil on board
17.5 x22cm (6 7/8 x 8 11/16in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

Provenance
With Dalzell Hatfield Galleries, Los Angeles (label on verso)
Private collection, Los Angeles

48

IVAN DMITRIEVICH ZAKHAROV (1888-1969)
Portrait of a young woman in black feathered hat
apparently unsigned

oil on canvas

106.5 x 86¢cm (41 15/16 x 33 7/8in).

£6,000 - 8,000
US$7,900 - 11,000
€6,800 - 9,100

48

For details of the charges payable in addition to the final Hammer Price of each Lot
46 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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SARGIS MURADYAN

A young woman in yellow

signed in Armenian and dated ‘69’ (upper left); further signed and titled
in Cyrillic and dated (verso)

oil on canvas

70 x 54cm (27 9/16 x 21 1/4in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

Provenance
Family of the artist

Exhibited

Yerevan, Moscow, Kiev, Riga, Leningrad, Thilisi, Warsaw, Krakow,
Sarkis Muradyan, 1978-1980

Istanbul, Sismanoglio Megaro Center, From The Past

to the Future, October 2015

Literature

Sarkis Muradyan, exhibition catalogue, Moscow,

1978, p. 42

Sarkis Muradyan, exhibition catalogue, Yerevan,

1979, pp. 26, 49 (no. 51)

“Painting of Sarkis Muradyan,” Obrazotvorche Mistetstvo, no. 5, 1979,
p. 31

V. Martynov, Sarkis Muradyan. Painting, Moscow, 1980, pp. 17, 139,
145; p. 77 illustrated (no. 38)

Sargis Muradyan was born in Yerevan in 1927. Having graduated from
the Yerevan Institute of Fine Art and Theater, he quickly became one
of the most prominent figures on the Armenian thriving art scene in
the 1960s and 1970s. Muradyan’s distinctive artistic manner defined
by the simplicity of form and austere palette has gained him wide
recognition and numerous national awards in the Soviet Union during
his lifetime. Working in different genres, - from historical painting,
dedicated to the fate of Armenian people, to iconic Yerevan cityscapes,
- Muradyan has created a simple, clarified artistic language which
revealed the beautiful complexity and versatility of the artist’s perception.

Similarly, in portrait, Muradyan, who had been largely inspired by early
Renaissance painting, gravitated to the ultimate simplicity of form and
palette and focused primarily on the psychology of the sitter in a given
moment. The present portrait of A young woman in yellow was actively
exhibited in 1978-80 as a part of Muradyan’s traveling solo exhibition
which visited 8 cities in the USSR and the Eastern Bloc. Known for his
perfectionism, Muradyan returned to work on the portrait again after
1980. The artist changed some of the elements of the composition,
including the features of the sitter, details of the cup, and background,
which enabled him to achieve a more balanced palette and greater
expression in the portrait. The painting A young woman in yellow,
characterized by the distinguished and easily recognizable manner

of Sarkis Muradyan, is deservedly placed among the most remarkable
works created by the Armenian master at the height of his artistic career.

We are grateful to Zaruhi Muradyan, the daughter of the artist, for
assistance in cataloguing this lot.

Capkunc Mambpeesny MypaasH poanncs B Epesane B 1927 rogy.
OKOoHuUMB EpeBaHCKuin Xy00XEeCTBEHHO-TeaTpasbHbIA UHCTUTYT,
MypafsH BCKope CTan OfHUM 13 KPYMHEMLLNX XYOOMHNKOB
pecnybnkX B NepUoL, paclBeTa apMsiHCKOM xmBonmc 60-X v
70-x ronoB. Co3aaHHbI XyA0KHUKOM CBOE0BPa3HbIA XXMBOMUCHBIN
CTWU/Mb, XapaKTepU3YIOLLMACS BbIBEPEHHOW MPOCTOTON hopMbl 1
COEPXKaHHOM NaIMTPOM, MPUHEC EMY HEODbIHaHBIV MPUXKUSHEHHBIN
ycnex B CoeTckom Cotoze. B paBHoW CTeneHn UCKyCHO paboTas

B Pa3/IM4HbIX >KaHpax, - OT MCTOPUYECKIMX CIOXKETOB, NOCBSALLEHHBIX
cynpbe apMsHCKOro Hapoaa, A0 FOPOACKMX Men3axen cTaporo
EpesaHa, - MypagsHy yaanock co3aaTtb MOMCTUHE MPEKPACHbIA CBOE
MPOCTOTON XY[AOXKECTBEHHBIN A3bIK, PACKPLIBAIOLLMIA BCIO CIIOXHOCTb
N MHOTOrPaHHOCTb MUPOBOCTIPUATYS XY OOXKHNKA.

Tak 1 B NopTpeTHOM >xaHpe MypafsH npeanoynTan MakCumMasibHO
YNPOLLEHHYIO (hopMy, (POKYCUPYS BHUMaHWE Ha MCUXO0MMHECKOM
COCTOSIHUN MOOENM B KOHKPETHBI MOMEHT. [TpeacTaBAeHHbIN
nopTpeT LeByLLKy B XenToM, Obin BNepBble MPOAEMOHCTPUPOBaH

B pamMkax NepCcoHasIbHOWM BbICTAaBKM XyAOXKHMKA, Npolleaiien B 1978-
1980 rr. B BocbMu ropogax CCCP 1 BocTouHor EBponbl. 13BeCTHbIN
CTPacTbiO K AopaboTKe roToBbIX NpoudseaeHnin, MypaasH BepHyIcs
K paboTe Hag NpeacTaB/eHHOM kapTuHOM 1 nocne 1980 roga.
Jlerkve n3meHeHVst BO BHELLHOCTW AEBYLLKN, AeTaNAX Yallku 1
hoHa MO3BO/MNAN XyAOXKHNKY JOOUTECS 6O/bLLEN KOMMO3MLMIOHHOM
YPaBHOBELLEHHOCTI U APKO XyOOXECTBEHHOW SKCMPeccum B
nopTpeTe. BbINOMHEHHbIN B XapakTEPHOM 1 NEerko y3HaBaeMom
MaHepe MypaggaHa, nopTpeT JeByLuKy B XKe/TTOM 3aHMaeT
3aCny>KEHHOE MECTO B Py NyHLLMX MPOU3BEOEHNIN N3 CO3AAHHbIX
XY[AOXHUKOM Ha M1Ke TBOPHECKOro pacLBseTa.

Mbl 6narogapum 3apyv MypaasH, 0o4b XYAOXKHUKA, 32 MOMOLLb B
onMcaHun AaHHoro loTa.
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*
50
VLADIMIR NIKOLAEVICH NEMUKHIN (1925-2016)
‘Black card table Number 3’
signed in Cyrillic and dated ‘1987-88’ (lower centre),
verso inscribed in Cyrillic with title, date, ‘Moscow’,
and further signed
mixed media on canvas
101 x 101.5cm (39 3/4 x 39 15/16in).

£15,000 - 20,000
US$20,000 - 26,000
€17,000 - 23,000

51

EVGENY RUKHIN (1943-1976)

Untitled

signed in Cyrillic and dated ‘72’ (lower right)
mixed media on canvas

70.5 x 65.5cm (27 3/4 x 25 13/16in).

£7,000 - 9,000
US$9,200 - 12,000
€8,000 - 10,000

Provenance

Acquired directly from the artist by the Greek Ambassador
in Moscow, 1970s

Thence by descent

For details of the charges payable in addition to the final Hammer Price of each Lot
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52

VASILY SITNIKOV (1915-1987)

Church on the steppe

signed and inscribed ‘Moskva, ul. lbragimova 2, kv.172’
in Cyrillic (verso)

oil on canvas

74 x 149cm (29 1/8 x 58 11/16in).

£20,000 - 30,000
US$26,000 - 40,000
€23,000 - 34,000

Provenance

Acquired directly from the artist by the Greek Ambassador
in Moscow, 1970s

Thence by descent

*
53
VLADIMIR NIKOLAEVICH NEMUKHIN (1925-2016)
Still life with black circle
signed in Cyrillic and dated ‘92’ (lower centre), verso
inscribed in Russian with title, ‘Moscow’, date 1992
and further signed
mixed media on canvas
700 x 100cm (39 3/8 x 39 3/8in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

53
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VALERY KOSHLYAKOV (BORN 1962)

‘Gothic I

signed and inscribed with title in Russian, dated ‘1999’ (verso)
mixed media on canvas

287.5 x 145cm (113 3/16 x 57 1/16in).

unframed

£8,000 - 12,000
US$11,000 - 16,000
€9,100 - 14,000

*
55
VASILY SITNIKOV (1915-1987)
Winter view of Kremlin fortress
inscribed in Cyrillic with dedication inscription (along edge
of canvas obscured by frame) and dated ‘1969’, signed
and further inscribed ‘tempera’
tempera on canvas
68 x 130cm (26 3/4 x 51 3/16in).

£30,000 - 50,000
US$40,000 - 66,000
€34,000 - 57,000

Provenance

Acquired directly from the artist by an American correspondent
of Time Magazine, Moscow, June 1970

Thence by descent in the family

55
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MARIA VOROBIEVA (CALLED MAREVNA) (1892-1984)
Portrait of a boy with fair hair

signed in Latin (lower left) and dated ‘1950’

oil on board

45.5 x 36cm (17 15/16 x 14 3/16in).

£1,000 - 2,000
US$1,300 - 2,600
€1,100 - 2,300

Provenance
The estate of David Phillips, grandson of the artist

57

MARIA VOROBIEVA (CALLED MAREVNA) (1892-1984)
Portrait of David with guitar

oil on board

78 x 45cm (30 11/16 x 17 11/16in).

£2,500 - 3,500
US$3,300 - 4,600
€2,900 - 4,000

Provenance
The estate of David Phillips, grandson of the artist

Portrait of David with guitar is a portrait of the artist’s grandson,
David Phillips (1949-2016). David was the son of Marika Rivera
(1919-2010) - Marevna’s daughter with Diego Rivera - and
Rodney Phillips - the English publisher of Polemic magazine.

58

NATALIA NESTEROVA (BORN 1944)

Butchers

signed in Cyrillic (lower left); further signed (verso),
titled and dated ‘1973’

oil on canvas

70 x 90cm (27 9/16 x 35 7/16in).

unframed

£15,000 - 20,000
US$20,000 - 26,000
€17,000 - 23,000

Provenance
Private collection, Greece

58
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59
AIDAN SALAKHOVA (BORN 1964)
Odalisque
apparently unsigned
oil on canvas
119 x 119cm (46 7/8 x 46 7/8in).
unframed

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

*
60
IGOR KOPUSTIANSKY (BORN 1954)
‘Destroyed painting’
signed, inscribed in Latin and dated ‘1984’ (verso);
with partial dedication in Russian (on stretcher)
oil on canvas
69.5 x 89.7cm (27 3/8 x 35 5/16in).

£12,000 - 15,000
US$16,000 - 20,000
€14,000 - 17,000

Provenance
Acquired by present collector at Sotheby’s, London,
15 February 2007, lot 63

61*TP

VITALY PUSHNITSKY

‘Afternoon. Lead people’ (‘CBMHLOBbIE Ntoan’)

signed in Latin (lower centre), signed, inscribed with title
in English and in Russian “CeuHUOBbIe ntogn”,

dated ‘1999’ (on verso)

oil on canvas

200 x 250cm (78 7/8 x 98 1/2in).

unframed

£8,000 - 10,000
US$11,000 - 13,000
€9,100 - 11,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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LEONID LAMM (1928-2017)
‘Golden Bush’, 1988

mixed media

101 x 81cm (39 3/4 x 31 7/8in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000 H

Provenance

Berman-E.N. Gallery, New York, purchased in May 1991
by Julian Bruce Childs

Thence by descent to his widow

Exhibited

New York, Berman E.N. Gallery, SOTS-GEO 7+17+,
12 April 1991

62
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*
63
SIMON KOZHIN (BORN 1979)
‘Rocks Orest and Pilad in the morning. Crimea’
signed in Latin and dated ‘2016’ (lower right);
further signed,
titled and dated (verso)
oil on canvas
60 x 80cm (23 5/8 x 31 1/2in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

64

GRIGORI KOZINTSEV (1905-1973), LEONID
TRAUBERG (1902-1990)

Script for Youth of Maxim

Collection of scripts for the production of 1935 Soviet
historical

drama film, comprising handwritten and printed pages
(232):

1) Original manuscripts of the main script (47 pages):
Prologue (variation): 3 leafs (5 pages)

Episode 1: 4 leafs (8 pages)

Episode 2: 4 leafs (8 pages)

Episode 3: 4 leafs (7pages)

Episode 4: 4 leafs (7 pages)

Episode 5: 4 leafs (8 pages)

Episode 5 (variation): 2 leafs (4 pages)

Episode 6: missing;

2) Typescipts with handwritten edlits:

Episodes 1-6 (missing the Prologue), 2 editions (out of 4)
(96 pages);

3) Sound script by Yury Khrzhanovsky (1905-1987)
and Boris Gurvich (1905-1985), comprising a manuscript
(3 leafs) and a typescript with handwritten edits (6 pages)
4) Various handwritten text materials (11 leafs)

5) Various draft materials, comprising 67 handwritten leafs
and 1 printed page from the Niva magazine, 1914;

6) G. Kozintsey, L. Trauberg, The Trylogy of Maxim,
Leningrad (Goskinoizdat), 1939 (an illustrated literary
translation of the script for the film trilogy)

size of largest: 31 x 21 cm (12 3/16 x 8 1/4 in).

| £5,000 - 7,000
e US$6,600 - 9,200
€5,700 - 8,000

64

Provenance

Collection of the heirs of Boris Gurvich (1905-1985),
Russian artist and student of Pavel Filonov. Together
with Yury Khrzhanovsky, Gursky worked on the sound
script for the film Youth of Maxim

Private archive, Germany, from 1980s

For details of the charges payable in addition to the final Hammer Price of each Lot
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*
65
A SILVER-MOUNTED ENAMEL PHOTOGRAPH FRAME
Fabergé, workmaster Hjalmar Armfelt, St. Petersburg, 1908-1917
egg-shaped, with plain and beaded border, oval aperture with
ribbon-tied reeded border surmounted with silver bow, enamelled
in translucent cerulean blue over sun-burst wavy guilloché ground,
wooden back with silver scroll strut and suspension loop, 88 standard
height: 13.8cm (5 3/8in).

£8,000 - 12,000
US$11,000 - 16,000
€9,100 - 14,000

*
66
A SILVER AND GOLD MATCH STRIKER BOX
Fabergé, partial workmaster’s mark, St. Petersburg, 1898-1908
rectangular form with hinged lid, body with reeded design, thumb
piece set with cabochon sapphire, underside of the lid fitted with
a small compartment opened with a miniature knob, all in gold,
88 and 56 standard
5x2.8x1.2cm (17/8x11/8 x 1/2in).

£1,500 - 2,500
US$2,000 - 3,300
€1,700 - 2,900

ﬂ"

67

AN ENAMEL AND SILVER WOOD PHOTO FRAME

Fabergé, workmaster Hjalmar Armfelt, St. Petersburg, 1908-1917
rectangular form, centring an oval aperture within beaded border,
enamelled in very pale translucent apricot colour over wavy guilloché
ground, with four silver rosettes at corners, with wooden back and
strut, marked inside on small silver triangular fittings around aperture,
88 standard

15.2 x 13cm (6 x 5 1/8in)

£7,000 - 9,000
US$9,200 - 12,000
€8,000 - 10,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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68
A SILVER-MOUNTED ENAMEL PHOTOGRAPH FRAME
Fabergé, workmaster Andreas Nevalainen, St. Petersburg, 1908-1917
square form, with beaded borders, enamelled in translucent celadon
green over sunburst engine-turned ground, a circular aperture within
laurel-leaf chased border, with ribbon-tied laurel wreath at each corner
and silver rosettes in between, with silver scroll strut, verso with
modern replacement panel imitating ivory, 84 standard
10.8 x 10.8cm (4 1/4 x 4 1/4in)

£12,000 - 18,000
US$16,000 - 24,000
€14,000 - 21,000

*
69
A GEM-SET GOLD AND GUILLOCHE ENAMEL
CIGARETTE CASE
Fabergé, Mikhail Perkhin, St. Petersburg, 1898-1903
etui-style, upright rectangular form, enamelled overall in translucent
light blue colour over a wavy engine turned ground, with two
neo-classical laurel leaf borders, hinged lid outlined with rose-cut
diamonds, with a ruby cabochon thumb piece, 56 standard
height: 7.6cm (3 in).

£8,000 - 12,000
US$11,000 - 16,000
€9,100 - 14,000

*
70
A JEWELLED GOLD CIGARETTE CASE
Fabergé, workmaster Henrik Wigstrom, St. Petersburg, 1908-1917,
with scratched inventory number 26542
rectangular, with alternating plain and textured bands, diamonds-set
thumb piece, 56 standard
8.7 x56.7cm (33/8 x 2 1/4in).

£8,000 - 10,000
US$11,000 - 13,000
€9,100 - 11,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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71A (in the box)

*
71
A VARICOLOURED GOLD AND ENAMEL
COMMEMORATE BADGE
K. Bok, St. Petersburg, 1896
double-sides badge, oval form flanked with gold cast and chased
laurel garlands, front centred with gold Russian Imperial eagle
within white enamel banner with inscription that reads ‘All-Russian
Art and Industry Exhibition 1896’, reverse with a coat-of-arms under
the Russian crown and name ‘P.Piller’ against blue enamel ground,
on gold suspension loop, in a box marked with ‘A la Vieille Russie’
stamp, 56 standard
length without loop: 2.9cm (1 1/8in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

Provenance

Presented to P. Piller by the Committee for the All-Russian Arts
and Industry Exhibition, Nizhnii Novgorod, 1896

Acquired by the present collector at A la Vieille Russie, New York,
3 August 1993

71A

A LARGE GOLD-MOUNTED NEPHRITE PAPER KNIFE
Fabergé, workmaster Michael Perchin, St. Petersburg, circa 1890,
scratched inventory number 57805

rounded rectangular, the end encircled by applied two colour gold
cagework cast and chased with foliate scrolls in the Rococo taste;
in original Fabergé fitted case, 56 standard

length: 44cm (17 5/16in).

£15,000 - 20,000
US$20,000 - 26,000
€17,000 - 23,000

Heobbl4HbIN pa3mep NPeacTaBIeHHOro HOXa s Gymaru SBnseTcs
NPEeKPAaCHbIM MPUMEPOM HEPPUTE, LEKOPUPOBAHHOMO TUMUYHBIMMA
ona Mnxanna MNepxmHa motrmeammn

For details of the charges payable in addition to the final Hammer Price of each Lot
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72

A SILVER-GILT AND ENAMEL DESK CLOCK

maker’s mark AA, possibly Andrei Adler for Fabergé, St. Petersburg,
1908-1917

triangular with concave corners, enamelled translucent raspberry over
wavy sunburst guilloché ground within ribbon-tied reeded and laurel
outer border, the central white enamel dial with black Arabic chapters
surrounded by reeded bezel, the ivory backplate with hinged scrolling
strut; in fitted Wartski case, 88 standard

height: 9cm (3 9/16 in).

£60,000 - 80,000
US$79,000 - 110,000
€68,000 - 91,000

*
73
A PARCEL-GILT AND ENAMEL PHOTO FRAME
Fabergé, workmaster Andreas Nevalainen, St. Petersburg, 1898-1908,
with scratched inventory number 15999
oval form, with chase laurel leaf border around oval aperture,
enamelled in pale pink over wavy engine-turned ground, wooden
back with silver scroll strut, 97 standard
height: 11.5cm (4 1/2in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

74

A SILVER-GILT AND GUILLOCHE ENAMEL

PHOTOGRAPH FRAME

Fabergé with the Imperial Warrant, Antti Nevalainen, St. Petersburg,
1899-1904, scratched inventory number 8627

triangular, the surface enamelled translucent mauve over sunburst
engine-turned ground within ribbon-tied reeded border, a silver-gilt
ribbon suspending the beaded central aperture, the reverse with
wooden back fitted with hinged silver-gilt strut, 88 standard

height: 14.7cm (5 13/16 in).

£30,000 - 40,000
US$40,000 - 53,000
€34,000 - 46,000

Exhibited
Wilmington, Riverfront Arts Center, 2000, Faberge Imperial Craftsman
and His World, 9 September 2000 - 18 February 2001, no. 684

Literature
Geza von Habsburg, Faberge Imperial Craftsman and His World,
London, 2000, no. 684, illustrated p. 268

For details of the charges payable in addition to the final Hammer Price of each Lot
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75

A JEWELLED, GOLD-MOUNTED AND ENAMEL COIN BROOCH
Fabergé, Oscar Pihl, Moscow, before 1899

Circular, the centre set with gold five rouble coin featuring Empress
Catherine Il in profile against red guilloché enamel field, the reverse
dated 1773, within border set with rose-cut diamonds and five
cabochon emeralds at intervals, additional safety chain; in fitted

case stamped Moscow, St. Petersburg, 56 standard

width: 3.2cm (1.1/4in).

£12,000 - 18,000
US$16,000 - 24,000
€14,000 - 21,000

Offered with correspondence from Kenneth Snowman at Wartski,

a photographic record signed by Henry Charles Bainbridge, together
with the announcement, invitation and catalogue of Wartski’s 1949
loan exhibition.

MpencTaBneHHas 6poLub 6blna onybnMkoBaHa B 3HAMEHUTOWN KHUre
75 Yapnbsa benHbpumka v BkItoYeHa B BbiCTaBKy hvpmbl BapTcki B
1949r. MNoaTeepxaatoLLme OOKYMEHTbI MpUiarakoTCs.

Literature

Henry Charles Bainbridge, Peter Carl Faberge: Goldsmith and Jeweller
to the Russian Imperial Court, Hamlyn Publishing Group Ltd. London
1949, p.54

=
S*z Exhibited

Wartski, 138 Regent Street, London, November 8th-25th, 1949.
Exhibit number 152 Lent by Mrs J. Pipier. A Gold Five-Rouble Piece
enamelled as a brooch.

*
76
A GOLD MOUNTED JEWELED AGATE MINIATURE EGG
St. Petersburg, before 1898
ovoid form, bottom set with pink cabochon stone, on gold suspension
loop, in Wartski box, 56 standard
length without loop: 1.6cm (5/8in).

£2,500 - 3,500
US$3,300 - 4,600
€2,900 - 4,000

Provenance
Acquired by present collector at Wartski, London, 27 June 1997

77

A JEWELLED GOLD BROOCH

Fabergé, August Hollming, St. Petersburg, 1899-1908

formed as an undulating snake, the body set with old-brilliant-cut
diamonds and cabochon ruby eyes; in fitted case stamped M.I.
Drozhin, Petrograd, 56 standard

length: 4.4cm (1 3/4in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

7
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A SILVER-MOUNTED SANDSTONE TABLE LIGHTER

Fabergé, Julius Rappaport, St. Petersburg, circa 1896, scratched
inventory number 3961

a sandstone obelisk, the silver mounts at base with Greek key border
and palmettes at intervals raised upon four sphinxes, surmounted

by wick aperture, 88 standard

height: 16.3cm (6 7/16in).

£18,000 - 20,000
US$24,000 - 26,000
€21,000 - 23,000

Provenance
Gifted before 1918 to an English employee in Russia
Thence by direct descent

MpepcTaBneHHbIN NpeaMeT Obln NoKadaH B TeIEBU3VMOHHOM
nporpamme Antiques Road Show B 1998 rofy, cTaB npeaMeToM
nccneposanus xedpu MaHHa, B pesynbTate KoToporo MaHHOM

OblA1 BbloaH CepTUdUKaT NOL4JIMHHOCTM Ha NeYaTHOM 6naHke Baptcku.

Konuu aTnx OKYMEHTOB MpuiaratoTcs.

The present lot appeared on the Antiques Roadshow on May 10,
1998 in Cannock where it was examined by Geoffrey Munn who
subsequently issued an insurance valuation on Wartski letterhead.
The lot is offered with copies of both documents.

For a related Egyptianate match holder belonging to Nicholas Il see
Kremlin Museum catalogue: Carl Faberge and Masters of Stone
Carving, Russkie Samotsvety, Moscow, 2011, p. 152.

79
=

*
79
A SILVER CIGARETTE URN
Fabergé under Imperial Eagle, with later inventory number
rectangular form with convex sides, underside stamped with maker’s
mark, no standard mark, with later scratched inventory number
height: 6.6cm (2 5/8in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

Provenance
Acquired at Wartski, London, 5 September 1972

For details of the charges payable in addition to the final Hammer Price of each Lot
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PROPERTY FROM THE ESTATE OF THE LATE VICTOR,
3RD VISCOUNT CHURCHILL (1934-2017)

80

AN IMPERIAL PRESENTATION JEWELLED, GOLD, ENAMEL
AND HARDSTONE KOVSH

Fabergé, workmaster Michael Perchin, St. Petersburg, 1896,
scratched inventory number 51966

the compressed oval agate bowl mounted with diamond-set

gold handle enriched with champlevé black stripes, terminating

in a diamond and ruby-set Imperial eagle, the reverse engraved

with presentation inscription “Presented to Victor Albert Lord Churchill
by The Czar Nicholas Il, Balmoral Sat.3.0Oct 1896”, in original fitted
silk-lined case stamped ‘Fabergé St. Petersburg’ beneath the Imperial
Warrant, 72 standard

length: 12cm (4 3/4in).

£70,000 - 90,000
US$92,000 - 120,000
€80,000 - 100,000

Provenance

Presented by Emperor Nicholas Il on 3rd October 1896 to Victor Albert
Francis Spencer, 3rd Baron Churchill (later 1st Viscount Churchill)
(1864-1934)

Thence by direct descent

MpenMeT NPOVCXOANT 13 BblOAOLLENCS CEMbU MONUTUHECKINX
nesitenen — Yepumnnen. SToT BEIMKOENHbIA araToBbIA KOBLL

Obln 3akasaH nMmnepatopoM Hukonaem Il y ®abeprke B Aap nopay
Yepumnio Bo BpeEMS IMMNEPaTOPCKOro B1M3nTa K koponese BukTopun
B Banmopan. MNMpouapanaHHbIi HBEHTAPHbIN HOMEP NPOCEXMBAETCS
B apxvBax Pabeprke (CM. NANCTPaLMIO)

The magnificent kovsh was presented by Nicholas Il at the conclusion
of the Russian Imperial visit to Balmoral. Faberge inventories confirm
that it was supplied at a cost of 335 roubles and the Imperial Cabinet,
documenting gifts by their Imperial Highnesses abroad in 1896, cites
‘England Lord Churchill’ as the recipient.

The 3rd Baron Churchill, a cousin of Sir Winston Churchill, was born
into a branch of the family with strong British political and royal links.
His mother, Lady Jane Churchill was the longest serving Lady of the
Bedchamber and a close confidante of Queen Victoria. Lord Churchill
was personally acquainted with Nicholas Il and moved in court circles
serving as Page of Honour to Queen Victoria, Lord in Waiting in the
Royal Household, and acting as Lord Chamberlain for the Coronation
of Edward VIl in 1902, the year he was created 1st Viscount Churchill.
He was also His Majesty’s Representative at Ascot between 1901-
1934, the longest serving Chairman of the Great Western Railway from
1908 to 1934, and served with the Queen’s Own Oxfordshire Hussars
from 1902-1918, alongside his cousins Winston Churchill and the 9th
Duke of Marlborough.

Churchill contributed to the success of the 1896 Russian visit to
Balmoral despite the complexities that mired the planning stages.

The logistical and security challenges presented by the visiting retinue
from St Petersburg had threatened to overwhelm the reunion between
Empress Alexandra Feodorovna and her grandmother, Queen Victoria.
As this voyage followed Nicholas and Alexandra’s coronation as well as
the birth of their first child, Grand Duchess Olga, it was hoped that

a Scottish break would be restorative.

Behind the scenes, Queen Victoria’s closest advisers worked tirelessly
to ensure the success of the visit scheduling entertainment as well as
manoeuvring opportunities for informal political discussion. Lord Churchill,
who was previously acquainted with the Imperial couple, was only four
years older than the Russian monarch and his position in the household
ensured his attendance at Balmoral social occasions. A seating plan
preserved from September 30th, 1896 indicates that Lord Churchill dined
with the Queen, Empress Alexandra, their aristocratic relations and the
inner circle of courtiers at a table for eighteen.

Fortunately, the Russian sojourn passed without incident and on
October 3, Nicholas and Alexandra prepared to depart for France.
That morning, the family were recorded in the first ever moving image
of Queen Victoria when she allowed herself to be filmed seated in

a pony cart surrounded by Nicholas Il and his consort amongst others.
That final date of the Balmoral visit is engraved on the Faberge kovsh
presented by Nicholas Il to Lord Churchill, and remains a lasting
souvenir of this historic Imperial visit.

The Faberge invoice to the Imperial Cabinet dated 12 August
1896 lists agate kovsh 51966 against a price of 335 roubles.

For details of the charges payable in addition to the final Hammer Price of each Lot

62 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



THE RUSSIAN SALE | 63




VARIOUS PROPERTIES

*
81
A SILVER SAMOVAR
Mikhail Bogdanov, retailed by Morozov Firm, St. Petersburg, c. 1908,
with French import marks
bulbous form with two scroll handles, circular cover with two round
handles, interior pipe crowned with slip-on circular perforated insert;
stepped circular pedestal elevated on four round supports, handles
fitted with modern insulation rings, 84 standard
height: 40.5cm (16 1/4in).

£8,000 - 12,000
US$11,000 - 16,000
€9,100 - 14,000

*
82
A GROUP OF SILVER-GILT AND NIELLO TABLEWARES
Moscow, 1843-1890s, various makers
comprising: a large tankard with scroll handle, a tall wine beaker
on stepped circular foot, two flutes and a small rectangular snuff
box with hinged lid; all decorated in fine niello against stippled gilded
ground, tankard and beaker set with finely executed niello scenes
of famous historical monuments of Moscow, one flute features
monument to Peter the Great and Alexander Column in St. Petersburg,
other flute is decorated with a topographical scene, box nielloed with
foliage ornamentation, all with 84 standard (5)
height of tankard: 15.8cm (6 1/4in); height of beaker: 18.6cm (7 1/4in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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*
83
A GROUP OF THREE NIELLO BEAKERS
first: Moscow, 1865, maker’s mark ‘AB’; second: Moscow 1867,
maker’s mark in Cyrillic ‘MD’; third: Moscow, 1839, maker’s mark
in Cyrillic “ZZ’, further engraved with dedication inscription dating 1841
conical form, the largest decorated with niello arabesques and two
topographical scenes; the middle-size beaker is engraved with two
small topographical vignettes against criss-cross niello pattern, with
two larger niello town scenes; the smallest beaker nielloed all around
with ornamental design, 84 standard (3)
height of the largest: 9.5cm (3 3/4in).

£1,000 - 1,500
US$1,300 - 2,000 83
€1,100 - 1,700

NO RESERVE

*
84
A SILVER-GILT AND NIELLO COVERED CUP
Moscow, 1843, marked with Cyrillic mark ‘E.S’
cylindrical form with scroll handle, all-around niello decoration of
scrolling foliage centred with round niello reserve depicting battle
scene of a Russian Hussar cavalry officer slaying defeated Turk
soldier, ornate handle features scrolls and rosettes in repoussé;
domed cover with conforming decoration in niello is crowned
with a pair of interlaced laurel wreath in repoussé; 84 standard
height: 18.5cm (7 3/8in).

£2,000 - 3,000
US$2,600 - 4,000
€2,300 - 3,400

NO RESERVE

*
85
A LARGE PARCEL-GILT SILVER TROMPE L’OEIL CIGAR BOX
maker’s mark in Cyrillic ‘DG’ probably for Gorbunov Dmitry,
Moscow 1871
rectangular, the hinged cover and sides chased and engraved
to simulate wood grain, tobacco tax bands and a manufacturer’s
label reading ‘H.Upmann Flor’, ‘Colorado Maduro’, ‘Fabrico Tobacos/
H. Upmann/ de Mr. C. Depret a Moscou’ and number ‘100’; gilded
interior engraved in Cyrillic on the underside of the lid ‘“To Ivan
Alekseevich Kononov as a symbol of gratitude from Gerasim
Ilvanovich Khludov/ January 1, 1872, gilded interior, 84 standard
11x21.6x12.3cm (4 1/2x 8 1/2 x 4 7/8in).

£4,000 - 6,000

US$5,300 - 7,900 -

€4,600 - 6,800 ‘
85

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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*
86
A SILVER FLAGON-SULEYA AND TWO ROUND SILVER BOWLS
suleya: Moscow, 1879, with indistinct maker’s mark; bowls: Tbilisi,
1854-1855, one stamped with mark of Dimitry Geurgov
a decanter traditionally known as ‘suleya’ with tall narrow neck,
circular body with a scroll handle, engraved with grape vines centred
with a plain circular medallion, with narrow band engraved to imitate
a leather belt with a buckle; with two nearly identical bowls engraved
with rows of lines around the rim, one bowl with engraved inscription
in Georgian ‘Shoshi Stefanoma - | give my daughter to Matsa
Shemidzhanov’, 84 standard (3)
height of flagon: 35.8cm (13 3/4in); diameter of bowl: 18.5cm (7 1/4in).

£1,000 - 2,000
US$1,300 - 2,600
€1,100 - 2,300

NO RESERVE

*
87
A LARGE PARCEL SILVER TABLE BOX
Fabergé, probably Moscow, 1898-1908
cube form with hinged lid, upper part outlined with neoclassical
border of laurel garland tied with bows, rosettes and tulips, rim
of the lid outlined with repoussé and chased laurel leaf border,
gilded interior, 84 standard
10.5 x 10.5x 10.5cm (4 1/4 x 4 1/4 x 4 1/4in).

£4,000 - 6,000
US$5,300 - 7,900
€4,600 - 6,800

NO RESERVE

*
88
A PARCEL-GILT BASKET WITH A HANDLE
Fabergé, Moscow, 1895
oval form with swing handle, body with reeded repoussé design,
gilded interior, 84 standard
length: 23.5cm (9 1/8in).

£2,000 - 4,000
US$2,600 - 5,300
€2,300 - 4,600

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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89
A SILVER TEA KETTLE-ON-STAND
kettle: Fabergé, Moscow, 1894, stand apparently unmarked
urn form, the gadrooned body outlined on top with repoussé floral
border, stepped neck with hinged cover terminates with a carved
circular finial, large front-to back scroll handle outfitted with an modern
insulation panel on underside, front and back with pairs of extending
knobs that suspend the kettle of an elaborate circular stand with neo-
classical scroll supports; bottom of the stand is centred with a space
for detachable burner, 88 standard
height of stand including the handle: 47.5cm (18 1/2in).

£12,000 - 18,000
US$16,000 - 24,000
€14,000 - 21,000

*
90
A SILVER-GILT TROMPE L’OEIL CONTAINER
maker’s mark in Cyrillic ‘GL”, Moscow, 1878, with additional Cyrillic
marks on lid of ‘IKH” probably for Ivan Khlebnikov as a retailer
cylinder form with a fitted lid with rectangular handle; body decorated
in repoussé and chased to imitate traditional birch-bark weaving; top
and bottom outlined with borders imitating wood bands, front and back
with arabesques engraved with Latin monograms, slip-on lid is engraved
to imitate wood grain, with cylindrical glass insert, 84 standard
height: 16cm (6 1/4in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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91
A LARGE PARCEL-GILT COVERED TROPHY CUP
Khlebnikov, Moscow, 1873
tapering cylindrical form, elevated on circular spreading foot, body
engraved with wide band of traditional Russian geometric design
centring round medallions engraved with dedications in German
that reads: ‘A souvenir from the first Messina Trip on ‘Ksenia” and
‘Captain Mth Prytz-Andersen/ Capitain Mth.arytz-Andersen /23
December 1894/from |.X. Kruchkoff’; rim outlined with beaded border;
foot decorated en suite, the slip-on lid with conforming ornament
surmounted with finely cast and chased silver figure of a dancing
peasant holding a wine beaker, 84 standard
height: 33.6cm (13 1/4in).

£1,500 - 2,500
US$2,000 - 3,300
€1,700 - 2,900

NO RESERVE

*
92
A GLASS HONEY JUG WITH PARCEL-GILT
AND ENAMEL MOUNTS
St. Petersburg, 1898-1908, marks for Erik Kolin
bulbous circular form, glass body engraved with stylized scrolls
beneath an ornamental border, top mounted with a plain silver
band with attached swing silver handle, fitted with slip-on silver
lid centred with finial shaped as a miniature barrel, top of the lid
decorated in en plain enamel with a standing bear, in a later
wooden fitted box, 84 standard
\ diameter: 8cm (3in).

£1,000 - 1,500
US$1,300 - 2,000
€1,100 - 1,700

NO RESERVE

*
93
A PARCEL-GILT WINE DISPENSER
Puliatkin Vasilii, Moscow, 1908-1917
body shaped as a horn elevated on a stepped circular stand,
underside applied with feathery decoration, spiket applied with reeded
scroll, narrowing neck of the horn outfitted with a circular turn key, lid
centred with a small sculptural figure of a young woman in a traditional
Ukrainian costume, gilded interior, apparently without silver standard
height with lid: 42.5cm (16 3/4in).

£1,200 - 1,800
US$1,600 - 2,400
€1,400 - 2,100

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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A MAMLUK STYLE SILVER-GILT BUCKET,

SPOON AND TRAY

Sazikov and other, late 19th century

the bowl of tapering form with hinged handle, the

sides engraved with a band of inscription on a ground
of scrolling vines interspersed by a roundel containing
the initials ‘C K’ to one side, and a another with a rosette
to the other, bordered by bands of stylised cable design,
the underside further enriched with strapwork decor,
Sazikov, St. Petersburg, 1885; the sifting spoon with
pierced geometric design to the bowl, the handle with
arabesques and cable design stamped initials KC,

St. Petersburg before 1899; together with circular
scalloped tray en-suite, marked Sazikov Moscow,

1865, 84 standard (3)

length of tray: 32.2cm (12 11/16in).

£6,000 - 8,000
US$7,900 - 11,000
€6,800 - 9,100

*
95
A PARCEL-GILT SILVER KOVSH
Fabergé, mark AR in Latin, St. Petersburg, before 1898
circular, in neo-classical style, with flat handle shaped as
laurel wreath tied with a bow; plain body with two narrow
bands around the rim, gilded interior, in a fitted Wartski
box, 88 standard, with French import marks
length: 8.8cm (3 1/2in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

Provenance
Acquired by the present collector at Wartski, London,
7 November 1968

For additional examples of silver works made for this

master see: Munich, Kunsthalle der hypo Kultuestifung,
Fabergé Juwelier der Zaren, 1987-1988, no. 34

95
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A PARCEL-GILT TEA GLASS HOLDER

Khlebnikov, Moscow, 1874

octagonal, formed as an izba behind a wooden fence with four
figures in traditional costume leaning from oval windows, fitted
with bracket handle, 84 standard

heght: 12.5cm (4 15/16in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

*
97
AN EXPANDABLE JEWELLED SILVER CIGARETTE CASE
St. Petersburg, 1908-1917, maker’s mark in Latin “JT”
square form, opens into four hinged compartments, outside with
reeded decoration, gold and cabochon sapphire thumbpiece, gilded
interior, one compartment engraved with a large Cyrillic monogram
‘INK’, second compartment engraved with dedication in Russian °
June 6 1886/1911 from wife/25 x 365 X 50/ 456250 cigarettes’,
84 standard, with European import marks
length when opened: 36.8cm (14 1/2in).

£2,000 - 3,000
- US$2,600 - 4,000
96 €2,300 - 3,400

(open)

For details of the charges payable in addition to the final Hammer Price of each Lot
70 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



*
98

A LARGE GROUP OF SILVER FLATWARE FROM SCANDINAVIAN Exhibited

SERVICE MADE FOR PRINCELY YUSUPOV FAMILY
marked by Alex. Gueyton, Paris, c. 1860, with import marks

for St. Petersburg (1875-1900)

comprising: twelve table-knives, twelve table-forks, twelve table-
spoons, twelve salad-forks and twelve salad-knives with original
silver blades, the knife handles applied with interlace strapwork
with armorials at the centre, the fork and spoon handles formed
as intertwined vines surmounted by cast armorials, marked on
tines, bowls, knife-handles and blades, 91 standard (60)

length of dinner fork: 21cm (8 1/4in).

£30,000 - 40,000
US$53,000 - 79,000
€46,000 - 68,000

Provenance

Commissioned by Prince Nikolai Borisovich Yusupov
and Princess Tatiana Alexandrovna, ¢.1843

With Princess Zinaida Nikoaevna Yusupov

By descent to Prince Felix Felixovich Yusupov,

Count Sumarokov-Elston

Nationalized upon discovery in Yusupov’s house, 1925
Purchased in Russia by Bayard Livingstone Kilgour Jr. as
a wedding present to Mrs. Bayard . Kilgour Jr, ¢.1920s
Taft Museum of Art, Cincinnati

Acquired by the present collector at Sotheby’s, 19 May 2005, lot 239

Cincinnati, Taft Museum of Art, The Glory of Russia: Five Hundred
Years of Treasures, 14 June - 20 October, 1996, checklist no. 86

Prince Nikolai Yusupov (1827-1891), an adviser at the Russian
Embassy in Paris, commissioned the well-known silversmith Alex
Gueyton to create an elaborate service decorated with Russian
medieval ornaments and the insignia of Yusupov Princely family for
his grand palace in St. Petersburg. The extensive service was later
known as the ‘Scandinavian service’, a misnomer as the decorations
mostly derived from the Russian medieval manuscripts and vernacular
sources. Later it was probably moved to the Moscow house where
Princess Zinaida Yusupov and her husband Count Felix Sumarokov-
Elston were living. After the October Revolution the service and other
family treasures were hidden there by the family. In 1925, Yusupov’s
treasuries were discovered by the Soviet authorities, and the service
quickly was designated to be sold for foreign currency. Part of the
extensive service was sold through Torgsin stores created to sell
nationalized treasures to foreigners directly, and part of the service
was sold by the Soviets at auctions in the West in the late 1920-early
1980s. This particular group was acquired by an American
businessman during his trip to Moscow in 1920s.

For details of the charges payable in addition to the final Hammer Price of each Lot
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A SILVER-GILT AND ENAMEL LAMPADA

Moscow, 1898-1908, maker’s mark in Cyrillic ‘AA’

the semi-spherical form with scalloped rim and ball-point finial on the

bottom, with three scrolled handles, all finely enamelled in varicoloured
i- filigree enamel against stippled ground featuring stylized flowers,
] geometric ornaments and scrolls; suspended on silver-gilt chains
from the plain domed silver-gilt canopy with geometric border in
filigree enamel, fitted with pink glass insert, 84 standard
length with chains and canopy: 51cm (20 1/8in).

£1,500 - 2,000
US$2,000 - 2,600
€1,700 - 2,300

*
100
A GROUP OF SEVEN SILVER-GILT AND ENAMEL
DESSERT SPOONS
Moscow, St. Petersburg, 1898-1917, various makers
comprising of two identical and five similarly decorated spoons; oval
bowls with varicoloured geometric design in plique-a-jour enamel,
some with twisted silver-gilt stems, flat handles decorated in guilloché
and champlevé enamel in bright hues of blue, yellow, red and white,
84 and 88 standards (7)
length: 13.5cm (5 1/2in).

£2,000 - 4,000
US$2,600 - 5,300
€2,300 - 4,600

*
101
A LARGE SILVER-MOUNTED CUT GLASS JUG WITH
NAUTICAL THEME
Julius Rappoport, retailed by Ivan Khlebnikov Firm, St Petersburg,
before 1898
tapering cylindrical form, the faceted body in the form of a lighthouse
lamp, top and bottom applied with silver bands, the hinged lid finely
cast and chased as a scallop shell, finial shaped as the crossed
anchors of the Admiralty, scroll-shaped handle modelled as twisted
rope with knotted ends, 84 standard
height: 13.5cm (13in).

£8,000 - 12,000
US$11,000 - 16,000
€9,100 - 14,000

Provenance
Acquired at Sotheby’s, 7 October 1998, lot 317

100

For details of the charges payable in addition to the final Hammer Price of each Lot
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A MONUMENTAL PORCELAIN VASE ‘DEEP RIVER’
FROM THE IMPERIAL ANICHKOV PALACE
Imperial Porcelain Factory, artist G.D. Zimin, St. Petersburg, 1910
of tapering form, painted overall with continuous early spring
landscape depicting a river, birch and other trees, banks and fields
covered with melting snow, boulders and rocks cascading to the
flowing water; all against the expanding depth of the pale blue sky
and billowing clouds, all finely painted underglaze in monochromatic
hues of brown, grey and light blue, marked on underside with green
underglazed factory mark and date ‘1910’, with attached paper label
of Imperial Anichkov palace
height: 45.4cm (17 7/8in).

£40,000 - 60,000
US$53,000 - 79,000
€46,000 - 68,000

Provenance

Presented by the Imperial Porcelain Factory to the Russian Imperial
Court probably during the annual Christmas presentation, 1910
Collection of Dowager Empress Maria Fedorovna at the Anichkov
Palace, St. Petersburg, 1910-1917

Nationalized as part of the palace collection as the palace became
part of the City Museum, 1918

De-accessioned and sold, around January 1928

Private collection, New York

&

label and hallmark

For details of the charges payable in addition to the final Hammer Price of each Lot
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LIOCTIKEHNS XyOOXKHUKOB KOPOEBCKOM (hapdopOBOA MaHy(aKTypb!
B KoneHrareHe, NpoaeMOHCTPUPOBaHHbIE Ha BCeMMpHOW BbICTaBke
B [Mapwrke B 1889 rofy, BOOXHOBUIM PYKOBOACTBO VIMnepaTtopckoro
3aB0OJa K OCBOEHMIO HOBOW TEXHMKM POCINCK. HECKONBKO JaTCKMX
XYLOXKHVKOB, NpuexaBLUVX Ha 3aBof B [1eTepbypre, nomornam
PYCCKNM XyAOXKHMKaM OCBOUTb Tak Ha3bIBAEMbIN «KOMEHrareHCKni
MeTOoL» NoArnasypHor pocnucu. lMpurayllerHble LBeTa aManu,
MOHOXPOMAaTNYECKasA MaMTpa C MArKMMX LIBETOBbIMW MEPEXonamm
1N M3bICKaHHbIMU «@KBapesibHbIMM TOHamW» BbINN OT YacTu
BAOXHOBJIEHbI SMOHCKM UCKYCCTBOM 1 OKa3av 3HAYUTENbHOE
B/IVSIHVE Ha CTUINCTUKY (papdOpoBOro NPOM3BOACTBA 3aBO4A B
nepBble gecaTuneTvs XX Beka.

Bas3bl, BbINOSIHEHHbIE B MOAr1Aa3ypPHOM TexHNKe, B 1900-1916

rofjax CoCTaB/Is/IM OCHOBHYHO YacTb U3aenun ViMnepaTopckoro
hapdopoBoro 3asofa. B pocnncy gaHb NpeanoyTeHns oTaasanacb
TPEM OCHOBHbIM TEMaAM - NMEN3DKHOM, aHUMaTMCTUHECKOM 1
LBETOYHOW. Kaxkgas 13 Ba3 Mmesia CBOe Ha3BaHue 1 1CnosHANach B
€OVHCTBEHHOM 3K3eMMnAspe. XyAOKHUKM — nesakmcTbl .. 3uMuH,
A.®. Bonblakos, H.®. OanagyriH, C.A. JlanwuvH - eXxerogHo Ha
OOVH MecsiL, BbleaXanu Ha 3Tofpl B npuropoabl CaHkT-MNeTepbypra,
GuHnaHano, Kapennto, a 3aTeM CBOM 3CKW3bl BOMJIOLaM B
pocnuncuy dapdopa.

BennkonenHast MOHyMeHTabHas Ba3a C N300PaXKEHMEM PEYHOIrO
nensarka paHHen BECHOM, NoJlyymMBLLAas HadBaHue «[ iybokas peyka»,
— 6necTauwmn obpasel, nanenuin imnepatopckoro hapdopoBoro
3aBofa Hadaia XX Beka. Pa3BopadrBatoLLmMiCs NaHOpaMHbIV Nersax
N300PaKAET XKEMUY)KHO-CEPYHO MOBEPXHOCTL PEKM, HECYLLIYIO CBOU

BOAbI BOOJS1b 6eperos, MOKPbITbIX OCTaTKaMu TatoLero 3MMHero cHera.

MSsrko o4epyeHHble CUTYyaTbl AEPEBLEB, KYCTAPHUKOB 1 CHEraroLLImx
K peke Monorx 6eperos NnLLIEHbI HAPOUUTON CTUN3ALMN U TOHKO
nepefarT HEBPOCKYHD ECTECTBEHHYIO KDAcoTy PYCCKOro nemsaxa.
Mpuropuin Omutpresny SumunH (1875-1958), ogmH 13 yHLwInx
Ner3aXCTOB 3aBoAa, PaboTa Mo CBOUM 3CKM3aM 1 CO30aU1 LENYo
ranepeto, He raJ1/lepeto NO3TUHECKMX 0OPA30B, TOHKO NepefatoLLINX
N3MEHUVMBbIE COCTOSIHUS MPUPOObI U U3bICKAHHbBIX 3VMHMX NE3aKen.
TouHOE Ha3BaHWe Basbl 1 VM €€ aBTopa yOanoCh YCTaHOBUTL MO
COXpaHMBLUMMCS 3aBoAcKMM oTdyeTam 1900 — 1916 rogos, KOTopble
COAEPKaT NOAPOOHbIE CMIMCKN Ha BCE CO3[aHHbIE MPOV3BEOERHNS C
yKasaHnem aBTopOB POCMCK, MaTepuana, pasMepos 1 CTOMMOCTH
NX N3roToBMenHns. B nokymeHTe «OTHET O AeSTeNbHOCTU
VIMnepaTopckmx 3aBofos 3a 1910 r.» ecTb «CnMCOK BUCKBUTHBLIM

1 chapopoBbIM BeLam, UcnonHeHHsIM B 1910 rogy» ( JlucT 76),

B KOTOPOM B MepeYHe Ba3 C NOAr1a3ypPHON NEN3aXKHOM POCMNCHIO
ecTb 3an1ce: «Ba3za «[nybokas pedka», puc. 1 ucn. I, SumnH,

Bbi. 10 ¥2 BepLuK., 300 py6.», (MMCT 80), UTO MO CIOXKETY U BbICOTE
COOTBETCTBYET NpeacTasneHon Base ( PIVA, doHa,. 5083, onmcs 2,
geno 250, nucTbl 76, 80).

Bce HOBble M3aenist eXXerofHo NPenofHOCUIICh MMMNepaTopy
K npasgHuky Poxxaectsa Xpuctosa. B nepuof LapcTBOBaHUS
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Hukonas Il Takme BbICTaBK/ NPOBOAVINCH B ANlEKCaHOPOBCKOM
[BOpLE, BO BPEMS KOTOPbIX UMMEPATOP Pacrpeneniss, KoMy

OyayT NpenogHeceHbl Te UK UHble n3genvst. [JaHHas Ba3a,
cToumMocTbio B 300 pybnen, o4eBnaHO Oblna nprobpeTeHa

nmbo camon Vimnepatpuuein Mapuen GeflopoBHON Ans ee
pesuaeHummn — AHnukoBa [1Bopua, nbo nprobpeTeHa o1 Hee B
noaapoK OAHUM U3 Y1EHOB /IMNepaTopckon ceMbn. BymarkHas
3TUKETKA Ha NoJoHe Basbl C UHBEHTAPHBIM HOMEPOM MO3BOSISET
npocneauTb ee MPUCYTCTBME BO ABOPLE, U ee AaslbHENLLYO Cyabdy
B NOC/IEPEBOSIOLIMOHHBIN Neprod. B 1866 r. nocTpoeHHbin B XVIII
BEKe [1BOPEL, CTAaHOBUTCS PE3UAEHLIMEN HACIeHVKa NpecTona
B.KH. AnekcaHapa AnekcaHapoBuya, byayLero nMnepartopa
Anexkcangpa lll, a nocne cMepTy NocneaHero NepexoanT BO
BNafieHvie BOOBCTBYOLLEN nMnepaTpuLbl Mapum ®enopoBHsl,
KoTOpOW 1 NpuHagnexan Ao 1917 r. Mo gexpeTty oT 4 okTs6ps 1918
r. AHNYKOB OBOpeL, Obln NepefaH B Beaerve Myses Mopoga, rae v
Oblnn pasMeLLieHbl U Pa3MeCcTUANCE 3KCNO3MUMN ero otaenos. K
CeHTABPO 1927 LEeNOoCTHOCTL 3KCNO3MUMKM Bbla yxxe nopg, yrpo3oi
1, HECMOTPS Ha COMPOTUBNEHVE My3€eiHbIX PabOTHVKOB, B SiHBape
1928 r. B My3ee Oblna caHKLMOHMpOBaHa paboTa KOMUCCUN

no NNKBUAALMN 3KCNO3ULIMK, KoTopas pelumna cyasdy 20000
3aKCNoHaToB My3est. Becb cepBUM3HbIN My3ei, 3a nckodeHnem 100
npeameToB, bbin nepefaH B “AHTMKBapuaT”, 2/3 9KCNOHATOB Obln
nepefaHbl MocoHa 1 “AHTukBapuaTt”, octasibHas 1/3 cobpaHus
6blna pacnpeneneHa mexay mMyseamun. «<Basa dapchoposasi cnabo
BbIP2XXEHHOW YCEYEHHO - KOHUYECKOM (hOPMbI, pacnmncaHa auMHNIM
nensaxxem B cepblx ToHax, NP3, 1910 r. Bbic. 39 cMm.» BblgaHa B
Komunceunto Mochoraos no akTy Ne153, onncs1, Ne39. (Apxve 3 .
@.1., Op. IV. fena 298-304). Bckope noce 3Toro, Mo CEMerHbIM
BOCMOMVHaHVSIM BriafesbLeB Badbl, OHa Oblia NprobpeTeHa B 04HOM
N3 MarasnHoB «AHTUKBapuaT» B [eTepbypre VX amepukaHCKUM
POLCTBEHHUKOM, HaXOOMBLUMMCS B JIeHUHrpaze ¢ pabounmM BU3UTOM.

3umMuH Mpuropun Omutprnesny. (1875, CaHkT-lMNeTepbypr - 1958,
NeHuHrpan).

B 1886-1888 yunnca 8 LieHTpanbHOM y4unLLEe TEXHUHECKOrO
pucoBaHus 6apoHa A. J1. LLUTurnnua n B XXMBOMMCHOW MacTEPCKOM
VIMnepaTopcKkoro cTeknsHHoro 3asoda. B 1895-1901 yunnca B
LLIkone MimnepaTtopckoro obLLecTBa NOoLLpeHns XyaoxkecTs. B 1886
OblNT MPUHAT B XKMBOMUCHYIO MacTepckyto VNP3 yyeHnkom, B 1893
HagHaueH »xuBonuncuem. C 1902 paboTan B NoariiadypHoOM XXMBOMUCH
no dapdopy, pacnmcbiBasl Basdbl MO CBOMM 3CKM3aM C NEN3aXKHbIMMU
MoTvBamu. B 1903 6bin komaHanposaH Bo OpaHupto, F'epmanHmto,
LLIBeupto, ABCTPUIO 19 YCOBEPLIEHCTBOBAHMS B MOAr1a3ypHOM
TexHvke pocnmcun papdopa. .. 3UMMH cumTancs nyywmnmM nernaa-
XXUCTOM VMnepaTtopckoro hapdopoBoro 3aBoaa, YTo EXXeroaHo
OoTMeYan B 3aBOJICKMX OTYeTax ynpasstoLmii 3aBogammn 6apoH H.b.
hoH Bosbd.

Me1 6naroaapHsl vickyccTeoBeny Hatanse CepreesHe leTpoBoii 3a
MOMOLL|b 10 MCC/IEA0BaHNIO 4aHHOro 10Ta.



The offered lot, ‘Deep River’, is a monumental porcelain vase from

the Imperial Anichkov Palace beautifully painted with a panoramic
river landscape in monochromatic hues of pale blue, grey and delicate
brown. It was most likely presented to the Russian Imperial Court
during the annual Christmas presentation in 1910 at the Alexander
Palace. The Imperial Porcelain Factory preserved lists of all the items
manufactured, along with the cost. These lists acted as the Factory
accounts and were required because the Factory was owned by

the state and financed by the state treasury. Vases decorated with

the underglaze technique with landscapes, animal or floral subjects,
such as the present lot, constituted the majority of production of the
Imperial Porcelain Factory between the years 1900-1916. Every vase
was unique and was given its own name. The landscape artists G.D.
Zimin, A.F. Bolshakov, N.F. Daladugin and S.A. Lapshin went on annual
sketching trips in the environs of St. Petersburg, Finland, Karelia, and
then enshrined their sketches in their porcelain painting.

The surviving factory reports of 1900-1916 contain detailed lists of all
the works created, indicating the artists, material, size and cost of their
production. In the document “Report on the activities of the Imperial
factories for 1910” there is a “List of biscuit and porcelain items made
in 1910” (page 76) which records “Vase ‘Deep River’ painted by. G.
Zimin, ex. 10 2 vers., 300 rub. ” (page 80), which corresponds to the
present vase in both description and height

(RGIA, Fund. 503, Opis 2, Delo 250, pages 76, 80).

full view

The offered lot was part of the collection of Dowager Empress

Maria Fedorovna at the Anichkov Palace from 1910-1917.

Previous occupants of this 18" century palace included Count A.G.
Razumovsky and Prince G.A. Potemkin, and in 1866 it became

the residence of the heir to the throne, Grand Duke Alexander
Alexandrovich, the future Emperor Alexander lll. Following his death,
the palace passed to his widow, Empress Maria Fedorovna. A year
after the October Revolution, on 4t October 1918, the Anichkov
Palace was transferred to the City Museum, where its various holdings
were located. The integrity of the collection in the new City Museum
came under attack in September 1927, when the Soviet Government
began looking at the Imperial collections a reliable source of raising
hard currency. The decision to liquidate the collection provoked an
outcry in museum circles but did very little to prevent the inevitable.
By January 1928, the city authorities decided to liquidate this section
of the City Museum, and the distribution of the exhibits was entrusted
to the Leningrad State Museum Fund, which decided the fate of
20,000 items.

Period inventory lists pertaining to the liquidation of the collection in
former Anichkov Palace records the present lot as ‘a porcelain vase
of slightly truncated-conical shape, painted with a winter landscape
in grey tones, IPF, 1910. Height. 39 cm.’ Issued to the State Fund
Commission under Act No. 153, list 1, No. 39”. (Archive of ET. F.l., Or.
IV. Cases 298-304). Once de-accessioned from the collection it was
likely sent to one of Leningrad’s ‘Antikvariat” store, where, according
to the present owners of the vase, it was acquired by their American
relative in early 1930s.

We are grateful to Natalia Sergeevna Petrova for her assistance
in cataloguing this lot.
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*
102
A SILVER-GILT AND ENAMEL TEA CADDY
Antip Kuzmichev, Moscow, 1891, with scratched inventory
number 1688
cube-shaped with rounded top corners, elevated on four small ball
feet, sides decorated with rosettes, floral vines and leaf borders all in
varicoloured cloisonné enamel outlined with band of turquoise dots,
domed lid decorated with band of turquoise dots and dark blue scroll
border, neck fitted with pull-off cork stopper with silver gilt handle,
88 standard
height: 14.5cm (5 3/4in).

£4,000 - 6,000
US$5,300 - 7,900
€4,600 - 6,800

103
No lot

104

*
104
A GROUP OF THREE SILVER-GILT AND ENAMEL BOXES WITH
FLORAL DESIGN
11th Artel, 6h Artel, Maria Semenova, Moscow, 1908-1917
all circular with hinged lids, lids painted with blooms of bleeding heart,
roses and pansies executed in en plein enamel, sides decorated in
shaded varicolour filigree enamel with stylized geometric and floral
design in Russian style, 84 standard (3)
diameter of box with roses: 7cm (2 3/4in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

For details of the charges payable in addition to the final Hammer Price of each Lot
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*
105
A SILVER-GILT AND ENAMEL CASKET
11th Artel, Moscow, 1908-1917
rectangular with hinged lid, sides with two shaped swing handles,
raised on four bracket feet; sides and lid decorated in varicoloured
filigree enamel of pastel hues featuring interlaced ornament, four
rosettes and intertwined foliage; with swing catch decorated en-suite
with the handles, underside of lid engraved with Latin monogram,
84 standard, with scratched inventory number
14.2 x 10 x 5.2cm (5 1/2 x 3 7/8 x 2in).

£7,000 - 9,000
US$9,200 - 12,000
€8,000 - 10,000

*
106
A SMALL SILVER-GILT AND ENAMEL KOVSH
Grachev Brothers, Moscow, 1892
traditional form with hook handle, lobed sides decorated with
exquisitely rendered enamel floral vines in delicate pastel tones with
painted cross-hatching details on alternating background of light blue
and apricot colours, 84 standard
length: 14.3cm (5 3/4in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

*
107
A SILVER-GILT AND ENAMEL CASKET
Antip Kuzmichev, Moscow, 1894, retailed by Tiffany
rectangular form, hinged domed lid, sides decorated in varicoloured
filigree enamel of square reserves centred with rosettes and
rectangular panels with stylized foliage; lid enamelled with filigree
and pligue-a-jour translucent enamel featuring interlaced floral vines
and floral border, locking mechanism and a key, 88 standard
8x15x9.5cm (3 1/8 x5 7/8 x 3 3/4in).

£6,000 - 8,000
US$7,900 - 11,000
€6,800 - 9,100

For details of the charges payable in addition to the final Hammer Price of each Lot
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*
108
A RARE AND HIGHLY IMPORTANT SILVER-GILT AND SHADED
ENAMEL TRAY FOR CALLING CARDS
attributed to Fedor Rickert, with stamp of retailer Kurlyukov, Moscow,
circa 1900
of shaped oval form, centred with exquisitely executed scene
of “A Boyar Wedding Feast,” after 1883 Konstantin Makovsky’s
masterpiece, rendered in shaded and painted enamel within fine
twisted wires, with gold foil underneath translucent colours; the
lobed borders enamelled with colourful foliage on grounds of sea
green, red, pink and blue, front and back with a reserve of swans,
sides mounted with high architectural handles decorated with scrolls
in relief surmounted by a chrysoprase cabochons
43 x 23cm (16 7/8 x 9in).

£200,000 - 300,000
US$260,000 - 400,000
€230,000 - 340,000

Provenance
Acquired by the present collector at Sotheby’s, 26-28 April 2006,
lot 279

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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*
109
A GROUP OF FIVE SILVER-GILT AND ENAMEL
POCKET PILLBOXES
Antip Kuzmichev, Moscow, 1894-1898
heart-shaped with hinged lids, one enamelled with white, blue
and red pellets in a mosaic pattern and set with three turquoise
cabochons and centred with green faceted stone; two decorated
with varicoloured filigree enamel with one box set with turquoise
and green faceted stones, two boxes enamelled in champlevé
enamel in blue, red and white, 84 and 88 standards, two boxes
stamped with ‘Made for Tiffany” mark (5)
width: 5 1/2cm (2 1/8in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

*
110
A SMALL SILVER-GILT AND PLIQUE-A-JOUR ENAMEL
TABLE BOX
marked with Cyrillic monogram ‘AK” probably for Antip Kuzmicheyv,
Moscow, before 1898
heart-shaped with slip-on lid, lid decorated with stylized carnation
within interlaced foliage, enclosed in geometric border, all in translucent
pligue-a-jour enamel of bright green, red, blue and yellow, 88 standard
width: 6cm (2 1/2in).

£2,500 - 3,500
US$3,300 - 4,600
€2,900 - 4,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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*
111
A SMALL GOLD AND ENAMEL PERFUME BOX WITH
MICRO-MOSAIC TOPOGRAPHICAL VIEW
Sizov workshop, workmaster’s initial in Cyrillic ‘FA’,
St. Petersburg, 1818
cylindrical with hinged lid, sides enamelled with alternating panels of
dark blue and black, lid set with elevated panel of glass micro mosaic
probably depicting Kazan Cathedral, interior with expendable interior
compartment, 56 standard
height: 3.5cm (1 3/8in).

£2,000 - 4,000
US$2,600 - 5,300
€2,300 - 4,600

*
112
A SILVER-GILT AND ENAMEL BOX
Grachev, workmaster’s mark in Cyrillic ‘AP”, St. Petersburg,
before 1898
circular with hinged lid, top and bottom enamelled in fine champlevé
enamel with arabesques, rosettes and ornamental border in
translucent and matt colours of blue, white and red, 88 standard
diameter: 6.2cm (2 1/2in).

£2,500 - 3,500
US$3,300 - 4,600 12
€2,900 - 4,000

*
113
A GROUP OF THREE SILVER-GILT AND ENAMEL TABLE BOXES
Moscow, 1887-1898, various makers including Antip Kuzmichev
heart-shaped, two with slip-on lids, one with hinged lid, all decorated
in varicoloured filigree enamel, 84 and 88 standard, one box stamped
with ‘Made for Tiffany’ mark, other with engraved inscription
and scratched inventory number (3)
width: 6cm (2 3/8in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

113

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 83



114

A SILVER-GILT AND CLOISONNE ENAMEL

PRESENTATION KOVSH

lvan Saltykov, Moscow, 1899-1908, with later Soviet control marks

The compressed bowl and stepped hook handle enriched with shaded
enamel scrolling foliate motifs within blue beaded borders, the interior
base inscribed Cyrillic “For Sir A. C. Kerr/Ambassador of the United
Kingdom/from The People’s Commissariate of Foreign Affairs USSR/
V.M Molotov/Moscow, 26 May 1944 year”, 84 standard

length: 33cm (13in).

£35,000 - 45,000
US$46,000 - 59,000
€40,000 - 51,000

Provenance
Sir Archibald Clark Kerr Clark, 1st Baron Inverchapel
Thence by descent

Archibald Clark Kerr, 1st Baron Inverchapel GCMG PC (1882-1951),
an Australian-born Scott, was a distinguished diplomat. Whilst serving
as British Ambassador to Moscow from 1942-1946, he gained unique
access to Stalin and advanced political alliances between Britain and
the USSR during the crucial years at the end of World War Il. Clark
Kerr facilitated the Anglo-Soviet Treaty signed May 26th, 1942 which
this presentation kovsh from Vyacheslav Molotov commemorates.
He traveled the world serving in fifteen countries, choosing to retire
in his ancestral homeland near Loch Eck in Argylishire.

We are grateful to Donald Gillies for assistance with this entry.

MpencTaBneHHbI KOBLL Obl NpenoaHeceH Bsavecnasom MonoToBbIM
BpuTaHckomy nocy Apumbanbay Knapky Keppy B 1944 rogy B 3Hak
NOANUCaHMS aHrT0—COBETCKOrO COKO3HOIro JoroBopa B 1942 roay.

: And ‘
Molotov, Stalin, Clark Kerr and an interpreter awaiting Churchill, Moscow inscription on the base
1944. A print of this image is stored Oxford, Bodleian Library, MS. 12101/

Photogr. 1 and reproduced in Donald Gillies, Radical Diplomat: Life of Sir

Archibald Clark Kerr, Lord Inverchapel, 1882-1951, |1.B. Tauris, 1998, ill.9.

For details of the charges payable in addition to the final Hammer Price of each Lot
84 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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*
115
A PORCELAIN TEA CADDY
Kornilov Factory, St. Peterburg, design by lvan Gal’nbek
(1855-1934), ¢.1900
cylindrical form with slip-on lid, front painted with stylized bear playing
traditional Russian string instrument ‘gusli’, flanked by two stylized
green trees; with two perforated handles, stamped with factory mark
and inscribed with number 351
height: 15.5cm (6 1/8in).

£1,500 - 2,500
US$2,000 - 3,300
€1,700 - 2,900

For identical porcelain form painted with blackberries see:
Irina Bagdasarova, “Distinct style of the Kornilov Porcelain”,
in Antikvariat, predmety iskusstva i kollektsionirovaniya,
July-August 2005, page 72.

*

L

*
116
A PORCELAIN CANDLE HOLDER
Kornilov Factory, St. Petersburg, c. 1900
central column with with three supports perforated on top, all rest
on a triangular base: base painted with red interlaced ornament, rim
outlined with green border, stamped on underside with factory mark
and inscribed with number 431
height: 20.5cm (8in).

£800 - 1,200
US$1,100 - 1,600
€910 - 1,400

For details of the charges payable in addition to the final Hammer Price of each Lot

86 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



18

*
117
A PORCELAIN SAUCE BOAT WITH STAND
Kornilov Factory, St. Peterburg, c. 1900
boat-shaped with two perforated handles on sides, elevated on tall
oval support, one side painted with stylized swimming sturgeon, the
reverse side with a pair of smaller fishes, all after design by Ivan Bilibin,
the boat support and the rim of oval stand with elevated sides outlined
with geometric borders in neo-Russian style, stamped on underside
with factory mark and inscribed with number 277’ (2)
height of the sauce boat: 10.8cm (4 1/4in).

£1,500 - 2,500
US$2,000 - 3,300
€1,700 - 2,900

*
118
EIGHT PORCELAIN PLATES WITH RUSSIAN FAIRY-TALES
Kornilov Factory, designed by Ivan Bilibin (1876-1942), St. Petersburg,
chromolithograph on porcelain, ¢.1905
each circular, cavetto painted with various scenes from Russian
fairy tales after book illustration by Ivan Bilibin, and signed in Cyrillic
‘l. Bilibin’, with gilt rims, borders painted with stylized tree and and
Russian ornamental designs with hexagons containing forest animals,
each marked under base with a printed factory mark and numbered
with serial number out of 140 of each design (8)
diameter: 26cm (10 Yain).

£12,000 - 18,000
US$16,000 - 24,000
€14,000 - 21,000

Plates are painted with illustration to the following fairy-tales

1/140 and 9/140 - Mar’ya Marevna

2/140 - The Firebird

4/140, 6/140 and 11/140 - Vasilisa the Beautiful and Baba Yaga
8/140 - The Feather of Finist Falcon

10/140 - The Frog Princess

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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*
119
A SET OF FIVE PORCELAIN CHILDREN’S PLATES
Kornilov factory, design by Ivan Gal'nbeck (1855-1934),
St. Petersburg, early 20th century
each circular cavetto depicting the pastimes of a bear after Galnbek
designs, within geometric borders in the art nouveau taste and gilt
rims; the reverses stamped “JHV/Made in Russia/by Kornilow Bros”
with red series number (5)
diameter: 21cm (8 1/4in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

For similar motifs by Ivan Gal'nbeck (1855-1934), see V. Znamenova
(ed.), Private Porcelain Factories of the Russian Empire, 17566-1917,
Rinal-Inter, 2011, pp. 402-403.

88 | BONHAMS

*
120
A PORCELAIN PLATE FROM THE SERVICE FOR GRAND DUKE
KONSTANTIN NIKOLAEVICH
Imperial Porcelain Factory, St. Petersburg, reign of Nicholas |
Circular, the centre gilt with octofoil strapwork within the band of
green and red ornamental motifs, border with foliate and strapwork
ornaments, one on top centring the monogram of Grand Duke
Konstantin Nikolaevich, one on the bottom centring the Russian
Imperial eagle holding two scrolls, with gilt rim, marked under base
with underglaze blue factory mark
diameter: 23.7cm (9 3/8in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

NO RESERVE

Provenance
Acquired by the present collector at Sotheby’s, June 1, 2006, lot 223



*
121
A GROUP OF OF FIVE KOVSH-SHAPED PORCELAIN
SERVING BOWLS
Kornilov Factory, after designs by Nikolai Karazin (1842-1909)
and Ivan Bilibin (1876-1942), St. Petersburg, 1905-1917
Oval, cavetto painted with genre scenes (two bowls) or with molded
Russian double-headed eagles (three bowls), within wide borders
of stylized strapwork, interlaced ribbons shapes as Russian Imperial
crowns, ornamental reserves or stylized Russian wooden landscape;
raised sides with green molded arabesques in the Old Russian style,
with gilded rim, marked under bases with overglaze factory mark,
inscribed ‘Made in Russia by Kornilov Bros.” and with numbers 273/26,
85, 98, 44, 128 (5)
length: 25.6cm (10 7/8in).

£8,000 - 12,000
US$11,000 - 16,000
€9,100 - 14,000

*
122
A PORCELAIN PLATE DECORATED WITH YUSUPOV
COAT-OF-ARMS
Europe, late 19th century; painted at Yusupov Porcelain Factory,
Archangelskoe
circular with scalloped border, the centre painted with the coat-of
arms of Princely family of Yusupov within an yellow band inscribed
in Russian ‘Moscow house of Prince Yusupov located in Ogorodniki’,
cavetto with garland of gilt rosettes, border with profusion of interlaced
floral vines again gilded ground, underside with gilded mark of
European factory
diameter: 25.5cm (8 1/2in).

£4,000 - 6,000
US$5,300 - 7,900
€4,600 - 6,800

NO RESERVE

The design was inspired by the famous gold and enamel plate made
by the Kremlin Armory workshops and presented to Tsar Aleksei

in 1667. The historical plate was published in Drevnosti Rossiiskogo
Gosudarstva, 1849-1853, vol.5, plate 41 and became a prototype

for the dessert plates of the Kremlin service designed by Fedor
Solntsev for the Kremlin Palace in 1837 and produced by the
Imperial Porcelain Factory.

Yusupov Factory followed the example by producing set of plates
copying the famous prototype but replacing the central image with
Prince Yusupov’s coat-of-arms. Factory often acquired white porcelain
plates from leading European factories and supplied them to its own
factory at Archangelskoe where they were were painted with intricate
designs. It has been suggested that the plates decorated with Yusupov
coat-of-arms were often presented as parting gifts to the guests at
Yusupov'’s estate in Moscow.

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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*
123
A PORCELAIN FISH SERVING SERVICE
Kornilov Factory, desined by Ivan Gal'nbek (1855-1934),
St. Peterburg, c. 1905
twelve circular plates and a shaped rectangular platter with raised
sides; all painted with whimsical depictions of native Russian fishes
and inscribed with names in Russian and in English on the underside,
comprising: smelt, pike (two identical plates), sterlet (two identical
plates), flounder,Russian carp, skate, eel, dorse, Baltic herring, Volga
sturgeon, and beam (on the platter), borders with stylized geometric
motifs, marked on undersides with overglaze factory stamp
and inscribed ‘Made in Russia by Kornilow Bros’, titles in English
and number 288 (on plates) and number 375 (on platter) (13)
length of platter: 58cm (20 7/8in); diameter of plate: 24cm (9 1/2in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

*
124
A SET OF TWELVE PORCELAIN ORNITHOLOGICAL PLATES
AND A LARGE PLATTER
Kornilov Factory, designed by Ivan Gal’nbek (1855-1934),
St. Petersburg, ¢.1905
Circular dinner plates, with gilt rims, cavetto painted with a different
bird and its names in stylized Cyrillic script: comprising winter hen,
blackbird (two identical plates), king fisher (two identical plates),
mooncock, pheasant, gelinotte, white partridge, quail, wild goose,
Siberian partridge, within native landscape of their natural habitat,
borders with bands of ornamental design with three green or red
squares; rectangular platter with conforming design centred with
a large brown-red eagle and five of sparrows in flight, marked on
reverse with transfer printed factory mark and inscription ‘Made
in Russia by Kornilow Bros.’, with inscribed translation of name
of the birds in English, platter is unmarked, inscribed with title
and number 288 (13)
diameter of plate: 24.1cm (9 1/2in); length of platter: 44.1cm (17 3/4in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

For more information on lvan Gal’'nbek and illustration of identical
platter and a one of the plates, see: Tamara Kudriavstseva,
“VIBaH ManbHOEK 1 PYCCKMIA CTUSb B KOPHUIOBCKOM thapdope”,
in Pinakoteka, issue 10-11, 1999, pages 115-121

For details of the charges payable in addition to the final Hammer Price of each Lot
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TWELVE PORCELAIN DESSERT PLATES AND A PORCELAIN
TAZZA FROM THE KREMLIN SERVICE

Imperial Porcelain Factory, St. Petersburg, plates: period of Nicholas |,
tazza: period of Alexander Il

plates: circular, cavetto painted with stylized blossoms on gilt ground
with foliate sprays at intervals around the Imperial double-headed
eagle and the Russian title of Emperor Nicholas |, the borders with
floral and foliate sprays on gilt ground, marked on underside with
crowned monogram of Nicholas I, numbers 3, 32, 38, 40, 54 and 88,
inscribed ‘OKR 22142’; circular tazza on spreading foot decorated
en suite, marked under bases with crowned monogram of Alexander |,
inscribed with ‘'OKR 23034’ (13)

diameter of plate: 22cm (8 5/8 in), height of tazza: 9.6cm (3% in).

£18,000 - 22,000
US$24,000 - 29,000
€21,000 - 25,000

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.




*
126
A MONUMENTAL PORCELAIN VASE
Imperial Porcelain Factory, St. Petersburg, period of Alexander |l
probably after a model by August Spiess
in three parts, central section of baluster form, upper part with slender
neck terminating in circular opening, tapering bottom section with
spreading circular foot; body applied with sculptural handles shaped
as Minerva’s heads wearing winged helmets and framed with palm
leaves, descending clusters of grapes and stalks of wheat; neck
with high relief classical border; pedestal with applied laurel swags
and acanthus leaves; underside marked with crowned green
monogram of Alexander Ill and partial date
height: 65.8cm (25 3/4in).

£30,000 - 40,000
US$40,000 - 53,000
€34,000 - 46,000

For additional information on August Karl Spiess (1817-1904)
and his deigns for the porcelain vases executed at the Imperial
Porcelain Factory, see Ekaterina Khmelnitskaya, August Spiess
and the Imperial Porcelain Factory, Moscow, 2012, pp. 32-115.

For details of the charges payable in addition to the final Hammer Price of each Lot
92 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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*
127
A DEEP PLATE AND A LARGE SERVING PLATE FROM
A SERVICE MADE FOR GRAND DUKE MIKHAIL PAVLOVICH
Imperial Porcelain Factory, St. Petersburg, period of Nicholas |
circular, the cavetto finely painted with bouquets of summer flowers,
the borders with pale blue and mauve alternating bands containing
rococo reserves painted with flowers and fruits, animals
and allegorical symbols; underside of the large plate is marked with
grey overglaze factory mark; underside of the deep plate is marked
with blue underglaze factory mark and inscribed in Cyrillic zh. N 2.4’
diameter of large plate: 32.4cm (12 3/4in); diameter of small plate:
24cm (9 1/2in).

£1,000 - 1,500
US$1,300 - 2,000
€1,100 - 1,700

NO RESERVE

Provenance
Round serving platter was acquired by the present collector
at Sotheby’s, June 1, 20086, lot 237

*
128
A LARGE PORCELAIN BREAD AND SALT CHARGER
Kuznetzov Factory, Russia, late 19th century
circular, centred with ornamental vignette in pastel hues of celadon
green, pink and blue, gilded borders with ciselé decorations painted
with four large reserves depicting a boyar and boyarinya presenting
bread and a drink, welcoming feast on top and a winter sleigh ride
on the bottom, underside marked with gold factory mark
diameter: 43.3cm (17 1/8in).

£3,000 - 4,000
US$4,000 - 5,300
€3,400 - 4,600

For details of the charges payable in addition to the final Hammer Price of each Lot
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129
FIVE PORCELAIN PLATES FROM THE ROPSHA SERVICE
Imperial Porcelain Factory, St. Petersburg, 1860-1912
comprising: one soup plate, two dinner plates, and two dessert
plates; all circular, dessert plates centring gilded rosette, all other
plates with central gilt double-headed military eagle holding flaming
torch and a wreath, border of stylized gilt ciselé palmettes and lotus
flowers on blue ground, undersides marked with underglaze blue and
green factory marks for reigns of Alexander Il (soup plate, two dinner
plates), Alexander Ill (dessert plate), and Nicholas Il (dessert plate)
diameter of soup plate: 25cm (9 7/8in); diameter of dessert plate:
22.5cm (8 3/4in).

£7,000 - 9,000
US$9,200 - 12,000
€8,000 - 10,000

NO RESERVE

*
130
A PORCELAIN VEGETABLE SERVING BOWL
FROM THE BANQUET SERVICE OF GRAND
DUKE ALEXANDER NIKOLAEVICH
Kornilov Factory, St. Petersburg, 1860s
oval form with scalloped rim, elevated on oval gilded support, sides
with crowned ciselé gilt crowned monogram of Grand Duke Aleksandr
Nikolaevich, future Emperor Alexander Il, within gilt and white rococo
scroll border on blue ground, gilt rim, marked under base with iron-red
factory stamp
length: 30.5cm (12in).

£700 - 900
129 US$920 - 1,200
€800 - 1,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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A PAIR OF BRONZE MOUNTED PALACE PORCELAIN VASES
WITH BIRDS AND FLOWERS
Imperial Porcelain Factory, St. Petersburg, 1861,
artist Fedor Krasovsky (1820-1863)
each vase: amphora form on spreading circular foot, front and back
with exquisitely painted reserves containing variety of birds in flight
or perched on flowering plants and fruit-barring branches of trees
within ciselé gilded rococo scrolls, sides with smaller circular reserves
similarly painted with butterflies, all against turquoise ground; the
waisted flared cylindrical neck with everted rim enclosed with bronze
insert is painted with two floral reserves, flanked by two scrolled foliate
bronze handles; lower part of the body moulded with burnished gold
rococo scrolls and shell motifs and contain four painted reserves of
flying moths and small butterflies against dusty pink ground; on a
waisted circular support mounted in bronze cap, marked with green
undeglaze factory mark on underside of porcelain support; underside
of the bodies are incised with monograms
height: 70cm (27 9/16in).

£20,000 - 30,000
US$26,000 - 40,000
€23,000 - 34,000

Provenance

Collection of Empress Maria Aleksandrovna, consort of Emperor
Alexander Il, December 1861

Private American collection

Present pair of vases was presented to the Russian Imperial family
at the annual exhibition of porcelain wares organized by the Imperial
Porcelain Factory at the Concert Hall of the Winter Palace shortly
before Christmas. Every year members of the Imperial family were
choosing presents to each other and to their extended family at such
“holiday porcelain bazaar’. Archival research confirmed that present
vases were acquired for the Empress Maria Aleksandrovna for 1548
rubles (RGIA, Fund 468, Op. 10, document 1160, page 39).

Finely painted reserves were executed by Fedor Krasovsky,

one of the best artist specializing in floral subjects at the factory.

We are grateful to Natalia Petrova for her kind assistance in
researching the present lot.

[Napa BeNnKoaenHbIX ABOPLIOBbIX Ba3 hopMbl «dr030» B

6POH30BOM OHOPMIIEHNN, YKPALLEHHbBIX U3bICKAHHOM »XMBOMUCHIO

C BKJIIOYEHNEM NopXxatoLmx NTuL, 6aboyek 1 MOTbISIbKOB Oblia
ncnosHeHa Ha imnepatopckom PapdopoBomM 3aBofe B TeHeHUn
1861 roga. BmecTe ¢ gpyrummn haphopoBbiMy 3OENNSMN Ba3bl
Obl/IM BbICTAB/IEHbI HA E)KEFOAHON OTYETHOW Npea-PoXaecTBEHCKON
BbICTaBKe, opraHn3oBaHHoOM B KoHuepTHoM 3ane 3umHero [eopua
B Aekabpe 1861 roga. ApxmBHble NCCNeA0BaHNSA NOATBEPANN, YTO
Ba3bl NpefHasHadYanvck ans Vimnepatpuubl Mapumn AnekcaHapoBHbl
1 66111 NprobpeTeHbl 3a 1548 pybnen (PTNA, doHa 468, onvck 10,
neno 1160, nucTt 39).

XyOoxxecCTBeHHas pocnvch Ba3 Oblna nopyyeHa BblgaroLemMycs
XyLoKHUKY Pefopy ViBaHoBMYY KpacoBCKOMY, OOHOMY U3 JTyyLIMX
1 CaMbIX OMbITHbIX XXMBOMMUCLEB 3aBOAA, CNeLmannsnpoBLLEMYCS
Ha LBeTO4YHOM xmBonucK. Ero paboTel 4acTo npeaHa3Havanch
015 NPe3eHTaLMOHHbBIX MPeAMeTOB 0COB0 BaXKHOIO 3HA4YEHUS 1
HEOOHOKPaTHO 3KCMOHUPOBaCh Ha BCceMMpHbIX BbiCTaBKax B
EBpone.

Kpacockuin dénop VBaHoBm4 (1820-29.03.1863, CaHkT-NeTepbypr).
XyOOXHWVK LIBETOB 1 (PPYKTOB. [pOMCX0amn U3 CeMbU KPEMOCTHbIX
XYOOXHVKOB-LBETOYHNKOB KpacoBCKMX, KOTOpbIE 40 CEpPEeaVHbI
1830-x rogoB paboTanm Ha YacTHoW haptopoBOM 3aBofe Ionosa
B cene lopbyHoBO MOCKOBCKOM rybepHuK, a 3aTeM nepeexanm

B [NeTepbypr 1 cTann paboTtatb Ha 3aBoae KopHunosbix. B 1839
rogy cemMbsi KpacoBckux nepeluna padotats Ha VimnepaTopckumi
hapdopossbin 3aBog. Penop ViBaHoBMY KpacoBCKuin cuntancs
NyYLMM MacTepoM LBETOYHOM pocninck dhapdopa. B 1850 oH
Obl1 HagHa4YeH macTepoM, B 1853 rogy - cTapLUMM MacTeEPOM.
Bbin HarpaxkaeH cepebpsHon Meganeto Ha AHHEHCKOW NeHTe,
3010ToM Megasbto Ha CTaHNCNaBCKOM IeHTe, 3010TOM Meaasbio
Ha AHHeHCKoW neHTe. Mo aTTecTary, BoldaHHOMY VIMnepaTopckon
Akagemnenn xyooxects B 1861 6bln yooCToeH 3BaHMsS CBOHOOHOrO
XYLOXKHMKA.

LOna pononHuTenbHom Hopmaummn o @. KpacoBCKOM CMOTPUTE:
VimnepaTtopckuit ¢hapchopoBbivi 3aBo. 1744-1904, CocT. H.B.Bonbd,
A.PosaHoB, H.M.Cnunnotn, A.H.Benya. Cl6. 1906.

JaHcepe A. K., Pycckuii chbapgop. VIckyccTBo nepBoro B Poccum
apghoposoro 3aBoa, J1, 1968.

Kynpsisuesa T. B., Pycckuit Vimnepatopckut chapgop, Cl6. 2003.
H.MeTpoBa, “OuHacTna Xy4oXKHUKOB KpaCoBCKMUX Ha
VimnepaTtopckom hapdopoBoM 3aBoae”, Pycckuii chapgop.
CocTosiHue Konnekumi v nceaeqoBaHns”, KoHgpepeHLuus,
opraHn3oBaHHas ®oHaom Bepsi Caaperna v HaymoHabHbIM My3eem
QuHnsHaMW. XesbcuHky, QuHasHAms, Hosi6pb 2008. Helsinki. 2015
H. C. lMNeTtposa, “AnHacTus XyaoXKHNKOB KpaCoBCKMUX Ha
ViMnepaTopckom thapdhopoBom 3aBoae”, AHTMKBapHOE 0603peHNE,
Cr6. Ne1. 2009. C. 70-74

H. C. MNeTpoBa, “ XKapanHbep a8 koponesbl HnaepnaHoos m
TBOPYECTBO AMHACTUM XMBONMcLEB NO hapdopy KpacoBCKmnx”,
ApxaHresisckoe. Matepuaribl v uccregobaHus, Hacto Il. K
190-neTuto hapchoposoro 3aBofa B ApxaHresnbckom. 2011, C.81-86
H.C. MNeTpoBa, “ AnHacTusa KpacoBCKMX: HOBble UCCeqoBanHus”,
Toyabl locyaapcteeHHoro Spmutaxa: (T.) 93 @ VMimnepaTtopckui
hapdopoBebin 3aBog,. VcTopus. VimeHa. Konnekuun : matepuasbl
KoHbepeHum / TocyaapcTBeHHbIn SpmuTtak. —Cl16. : M3a-Bo [oc.
OpmuTtaxka. 2018.

MbI Bbipaxkaem 6iarogapHocTe Hatasnibe CepreesHe [leTpoBovi 3a
€e roMoLLb B UCC/IEA0BaHWM [aHHOro soTa.
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A LARGE PORCELAIN COVERED TUREEN

Popov factory, Russia, ¢. 1900

a circular form on round spreading foot, fitted with two shaped gilded
handles; front and back painted with two poly-chrome floral bouquets,
vivid lapis-blue background painted with gilded vines and scrolls, the
opening and the foot outlined with gilded borders, domed lid with
acorn-shaped gilded finial decorated en suite, marked under foot
diameter without handlles: 26cm (10 1/2in); height: 35.5cm (14 1/2in).

£1,000 - 1,500
US$1,300 - 2,000
€1,100 - 1,700

NO RESERVE

133

132

133

A PORCELAIN TAZZA WITH A RUSSIAN

IMPERIAL EAGLE

Jullien Fils Aine, Paris, late 19th century

circular form with scalloped edge, elevated on pedestal foot; rim of the
foot, interior and exterior edge of the bowl outlined with rococo border
in emerald green and gold, front and back of the pedestal support
finely painted with a Russian Imperial eagle, marked under foot with
iron-red underglaze mark

height: 14.4cm (5 3/4in); diameter: 24cm (9 1/2in).

£700 - 900
US$920 - 1,200
€800 - 1,000

134

A RARE MONUMENTAL GILT-BRONZE MOUNTED GLASS VASE
probably Russian, late 19th century

amphora form with slender flared neck and circular foot, blown of
cobalt blue glass in three sections divided by bronze rings cast with
foliage, elegant up-swing handles with vine leaves, bracket feet,
apparently unmarked

height: 132cm (52in).

£40,000 - 60,000
US$53,000 - 79,000
€46,000 - 68,000

Provenance
Acquired at Sotheby’s, London, 1 December 2005, lot 266

For details of the charges payable in addition to the final Hammer Price of each Lot
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135
A LARGE PORCELAIN SERVING DISH FROM THE DOWRY
SERVICE OF GRAND DUCHESS ELENA PAVLOVNA
Imperial Porcelain Factory, St. Petersburg, reign of Paul |
circular, with a narrow indented rim around the cavetto probably for
a lid, centred with a circular cartouche painted with the ruins of the
Temple of Juno at Agrigento in Sicily, framed within a circular gilt band
and gilt laurel wreath, the upper border painted with a wide gilt band
with clusters of large pink garden roses entwining green stems with
delicate rose buds, marked under base with blue underglaze factory
mark and inscribed ‘Vue des Ruines du Temple de Junon a Agrigente’
diameter: 31cm (12 1/4in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

NO RESERVE

*
136
A LARGE PORCELAIN SERVING PLATTER FROM THE DOWRY
SERVICE OF GRAND DUCHESS ELENA PAVLOVNA
Imperial Porcelain Factory, St. Petersburg, c. 1797-1799
oval, the body centred with an oval cartouche painted with the harbour
view of Fortress Manoel on island of Malta, framed within a gilt band
and gilt laurel wreath, the shaped border painted with a wide gild band
with clusters of large pink garden roses and entwining green stems
with delicate rose buds, marked under base with Cyrillic letter ‘F’
impressed in the body of porcelain and inscribed ‘Vue du fort Manoel’
length: 43.5cm (17 1/4in).

£7,000 - 9,000
US$9,200 - 12,000
€8,000 - 10,000

NO RESERVE

The dowry services for the elder daughters of Emperor Paul | were
commissioned around 1796, the last year of Catherine the Great’s
reign, when the Empress requested large porcelain dinner and dessert
services to be made for each of her granddaughters: Elena Pavliovna
(1783-1801) and Alexandra Paviovna (1784-1803). The shapes

and decoration of the dowry services were based on the Imperial
Porcelain Factory’s famous Cabinet Service and were painted with
famous European topographical scenes. Pieces from this service
were completed prior to Elena Pavlovna’s marriage to Prince Friedrich
Ludwig of Mecklenburg-Schwerin in 1797 and it is occasionally known
as the Mecklenburg-Schwerin Service.

For details of the charges payable in addition to the final Hammer Price of each Lot
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137
A SOUP PLATE FROM DERZHAVA SERVICE
Imperial Porcelain Factory, St. Petersburg, reign of Alexander |l
circular, deep-set cavetto outlined with gilded border of twisted
ropes, black border painted with circular blue and rectangular green
cartouches featuring naval anchors, Russian State orb, crowned
monogram of Emperor Alexander Il and double-headed eagles
fashioned from interlaced ropes, underside with green underglaze
factory mark
diameter: 26cm (9 3/4in).

£2,000 - 4,000
US$2,600 - 5,300
€2,300 - 4,600

NO RESERVE

*
138
FOUR LARGE PORCELAIN SERVING PLATTERS FROM THE
EVERYDAY SERVICE
three by Imperial Porcelain Factory, St. Petersburg: two from period
of Empress Catherine II, late 1770s, third from period of Emperor
Alexander |, c. 1810; forth is unmarked, probably by Gardner Factory,
¢ 1800
all circular; two deep platters centred with lavish bouquets of dahlias,
tulips and roses, with borders of relief basket weave and small spray
of flowers within a puce painted rim, both marked under base with
blue underglaze Cyrillic monogram of Catherine Il and inscribed with
Cyrillic letters ‘PK.” for Imperial Court Department; third deep platter is
centred with elongated bouquet of red daisies, purple garden flowers
and forget-me-not, with additional floral clusters along the border
outlined in brown, marked under base with a blue underglaze mark of
Alexander I; forth smaller platter is decorated with an oversized rose
bloom and delicate floral sprays along the border outlined in dark red,
apparently unmarked (4)
diameter of the largest: 38.3cm (15 1/4in), diameter of the smallest:
31.4cm (12 7/16in).

£8,000 - 10,000
US$11,000 - 13,000
€9,100 - 11,000

Provenance
First and third platters acquired at Sotheby’s, 24 April 2006, lot 222 138

For details of the charges payable in addition to the final Hammer Price of each Lot
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140
139 140
A PAIR OF PORCELAIN PLATES FROM THE SERVICE A PAIR OF PORCELAIN PLATES FROM THE SERVICE
OF THE ORDER OF ST. GEORGE OF ORDER OF ST. VLADIMIR
Gardner Factory, Verbilki, period of Catherine I Gardner Factory, Verbilki, period of Catherine |l
circular, with gilt rim, the centre decorated with the star of the Order, circular, with gilt rim, the centre painted with the star of the Order,
the border with the undulating ribbon and cross of the Order interlaced  the border painted with the undulating ribbon of the Order and a cross,
with foliage, marked under base with blue factory marks, one with marked under base
impressed star diameter: 23.2cm (9 1/8in).
diameter: 23.5cm (9 1/4in).
£8,000 - 10,000
£10,000 - 12,000 US$11,000 - 13,000
US$13,000 - 16,000 €9,100 - 11,000
€11,000 - 14,000
Provenance
Provenance Acquired at Sotheby’s, 26 April 2006, lot 358

Acquired at Sotheby’s, 26 April 2006, lot 359.

For details of the charges payable in addition to the final Hammer Price of each Lot
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141
A PATINATED BRONZE GROUP OF A TROIKA RIDE IN WINTER
dated ‘1880’, after a model by Evgeny Naps
modelled as a sleigh ride on troika, with a standing peasant and two
reclining passengers, all on realistically modelled rectangular base
with rounded corners, inscribed and dated on base
26.5 x 15.5cm (10 3/4 x 6in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

NO RESERVE

*
142
A BRONZE MODEL OF A WOLF CAUGHT IN A TRAP
after model by Nikolai Liberikh, cast by C. Woerfell
finely modelled as a wolf caught in a hunter’s trap, on realistically
cast oval stand, with rich light brown patina, marked on base
height: 14 x 19.8cm (5 Y2 x 7 13/16in).

£8,000 - 12,000
US$11,000 - 16,000
€9,100 - 14,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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AN ORNATE PORCELAIN COVERED VASE FROM
THE IMPERIAL GATCHINA PALACE
Imperial Porcelain Factory, St. Petersburg, 1883,
designed by Ae. Schlodhauer
amphora form on a spreading circular support, body with four raised
elongated panels painted with profusion of floral ornament in mustard-
gold against mauve background, all set against royal blue background,
with gilded sculptural decoration around the neck and upper half
featuring laced ribbons, tied ropes and cascading blooms, slip-on
lid with conforming decoration, underside of the stand and inside the
neck with two underglaze monograms of Alexander Ill, rim of the lid
and underside of the stand further inscribed with inventory number
‘G.33001"
height: 49.8cm (19 5/8in).

£30,000 - 40,000
US$40,000 - 53,000
€34,000 - 46,000

Provenance

Probably presented to the Russian Court, December 1883

The Great Gatchina palace, St. Petersburg environs, probably
from the private quarters of Grand Duchess Ksenia Aleksandrovna
Most likely de-accessioned from the nationalized collection

of the palace and sold, late 1920s

Private collection, USA

Design of the present vase can be traced to the work of Ae.
Schlodhauer (3. LLInograyep). Her original watercolour showing
identical porcelain form and decoration with addition of a painted
reserve on the front, is presently in the State Hermitage collection.

Inscription by the hand of Factory‘s director on the upper right reads:
‘Executed at the Imperial Porcelain Factory, without medallion,
in December 1883.’

Another example of this porcelain form decorated differently is preserved
at the State Peterhof collection and published in The Imperial Porcelain
Factory. 1744-1904, St. Petersburg, 2008, p. 634. Present example
was designated for the decoration of Imperial Gatchina Palace, on the
outskirts of St. Petersburg. Green inventory number painted on the
vase appears in the palace’s inventory list completed in 1926, nine
years after the palace was nationalized. Research suggests that the
vase most likely was part of the furnishings of the bedroom of Grand
Duchess Ksenia Aleksandrovna, daughter of Emperor Alexander Ill and
Empress Maria Fedorovna, and sister of Nicholas Il. It is most likely that
the vase was de-accessioned in late 1920s when collections of many
Imperial palaces were striped from original furnishings and sold to
foreign collectors in order to raise hard currency.

We are grateful to Natalia Petrova for her assistance with cataloguing
of present lot.

[m3arH gaHHoM Ba3bl MPOCNEXNBAETCS K aKBapeibHOMY PUCYHKY
1883 roga pabotbl 3. LLnograyep, y4eHuup! LLIKonbl TexHn4eckoro
PucoBarust Bapora LLITurnnua B MNeTtepbypre. AkBapebHbI An3anH
COXpaHWcs B Konaekummn focynapcTBeHHOro SpmuTaa.

B npaBom BepxHeM yriy HaxoauTcs Haanmchb pykon [dupekTopa
hapdopoBoro 3aBoga: «/IcnonHeHa Ha ViMnepaTopckom
®apdopoBoM 3aBoae, 6e3 MeaasboHa, B [ekabpe 1883 ropa.»
Basa naeHT14HoM opMbl C APYrM AEKOPOM HaXO4MTCS

B konnekumn MocypapcteeHHoro MeTeprockoro My3es

1 onybnmkoBaHa B kHure imnepatopckumin GapdhopoBhbiii

3aBopn,. 1744-1904, CaHkT MeTepbypr, 2008, c. 634. MoXxHO
npeanosioxXnTb, YTO JaHHas Basa U Basa U3 KONIEeKLUMW B
MeTeprode bl pacnmcaHbl B 0OHO 1 TO Xe Bpems, B 1883 roay.
VHBeHTapHbIN HoMep (M33001) NpocnexxmnBaeTcst MO COXPaHMBLLMCS
onncam aT4MHCKOro ABopua, CoCTaBeHHbIM B 1926 roay.
MpepnonoxuntensHo, Ba3a Haxoamaack B cnanbHe Benvkon
KHarmHn Kcernn AnekcaHapoBHbl, Jodepu Vimnepatopa AnexkcaHapa
lIl. OueBMAHO, faHHas Ba3a Oblna NpofaHa B KoHLe 1920x roaos,
Korza MHorve KosIneKLmm BbIBLUMX MMNEePaTOPCKMX ABOPLOB Oblnn
pacnponaHbl.

Mbi Bbipaxkaem 6rarofapHoCTs ckyccTeoBeny Hatasise CepreesHe
leTpoBow 3a ee MOMOLLb B MCC/IEA0BaHMN 4aHHOo JI0TA.

Ae. Scholdhauer, A Sketch of a Vase with a Medallion, 1883, The State
Hermitage (Inv. no. M3-2257)

Inscriptions in Russian reads: “Executed without medallion at The Imperial
Porcelain Factory, in December 1883” (upper right); “Student of Baron
Stieglitz Central School of Technical Drawing Ae. Scholdhauer”.
Photograph Copyright The State Hermitage Museum/photo by Mironova E.V.
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144
A SELECTION OF PORCELAIN FROM EMPEROR ALEXANDER Il
CORONATION SERVICE
Imperial Porcelain Factory, St. Petersburg, 1895-1913
comprising:a large oval fish serving platter, a medium size soup tureen
with lid, six soup plates, five dinner plates, four bread plates, one small
serving plate, a large footed oval serving bowl, one sauce bowl, three
shell-shaped dishes, three large round creamers, one small coffee pot,
all with gilded rims and Russian Imperial eagle with blue ribbon under
Imperial crown, marked underside with underglaze monogram
of Nicholas Il and various dates (27)
length of fish serving platter: 60.3cm (23 3/4in); diameter of soup plate:
25cm (9 7/8in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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*
145
A PORCELAIN PART DINNER AND COFFEE SERVICE MADE
FOR THE CORONATION OF ALEXANDER il
Imperial Porcelain Factory, period of Emperor Alexander lll, with later
additions from period of Emperor Nicholas |l
comprising: four large dinner plates, twenty six slightly smaller dinner
plates, five salad plates, two bread plates, two circular flat zakuski
plates, one circular bowl, one large oval serving bowl on foot, one
sauce boat, two small shell-shaped dishes, nine cylindrical coffee
cups with eleven saucers, one tea cup with saucer, one small
additional low coffee cup, all marked underside with underglaze
crowned monograms of Alexander lll and Nicholas Il (67)
diameter of smaller dinner plate: 23.5cm (9 1/4in); diameter of bowl:
17.8cm (7in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

NO RESERVE

*
146
A SELECTION OF PORCELAIN WARES FROM THE
CORONATION SERVICE OF ALEXANDER Il
Kuznetsov factory, late 19th century
comprising a large round serving platter, two round deep plates, one
small oval platter, one circular bowl, five medium plates, one large
teapot, one small teapot, two creamers, condiment dish with a lid, salt
and pepper shakers, all with gilt rims and official Russian Imperial eagle
with regional coat-of-arms on its wings, holding orb and sceptre, with
blue ribbons radiating from under the Imperial crown, underside with
blue underglaze and overglaze factory marks (18)
height of large teapot: 16.5cm (6 1/2in); diameter of the large serving
platter: 36cm (14 1/4in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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A PORCELAIN PART TABLE SERVICE WITH A RUSSIAN
IMPERIAL EAGLE
Kornilov factory, St. Petersburg, late 19th century
comprising: large covered soup tureen, large oval charger, five
scalloped small plates, five scalloped medium plates, a scalloped dish,
four medium plates, round butter dish with lid, a separate lid, small
saucer and another saucer of different design, scalloped round tazza,
two oval serving dishes, a covered sugar bowl, tea cup and saucer;
all with a Russian Imperial eagle holding two scrolls, gilded rims,
marked on underside with factory’s stamp (28)
diameter of tureen: 26cm (10 1/4in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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A SELECTION OF PORCELAIN SERVING WARES FROM
THE CORONATION SERVICE OF EMPEROR ALEXANDER Il
Kornilov and Kuznetsov factories, Russia, late 19th century
comprising: one very large oval platter, two identical oval serving
platters, all with gilded rims and identical Russian Imperial eagle with
gold ribbon underneath Russian Imperial crown; marked underside
with Kornilov factory mark; four identical sauce boats with gilt rims
and identical Russian Imperial eagle with blue ribbon underneath
the Russian Imperial crown, marked underside with Kuznetsov
factory mark
length of largest platter: 48.5cm (19 1/8in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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A PAIR OF PLATES WITH PORTRAITS OF EMPERORS
NICHOLAS | AND ALEXANDER II
probably Europe, circa 1912, bearing marks
of Imperial Porcelain Factory
circular, cavetto painted in green imitating malachite and centring
circular portrait medallion, gilded border with a white cartouche with
inscription, border with painted gilt leaf band, underside with spurious
overglaze monogram of Nicholas Il
diameter: 21.5cm (8 3/8in).

£1,000 - 1,500
US$1,300 - 2,000
149 €1,100 - 1,700

NO RESERVE

*
150
TWO PAPIER-MACHE PLATES WITH TOPOGRAPHICAL
VIEWS OF MOSCOW
one with view of the Red Square is by Vishniakov Factory,
second one is probably by the same maker
both circular, painted with swiping views of the Red Square
and the panoramic view of the Kremlin across the Moscow river,
first is stamped with gilded mark of the factory
diameter: 18cm (7 3/8in).

£800 - 1,200
US$1,100 - 1,600
€910 - 1,400

NO RESERVE

*
151
A PAINTED PAPIER-MACHE BOX
Palekh, artist A. Dyudyukin, 1931
rectangular form with hinged lid, top finely painted with a scene of an
armed revolutionaries lay in wait, and a lonely figure of a Chinese man
walking towards approaching armed steam train attempting to stop it,
with inscription in Russian on the bottom that translates: ‘Armed steam
train / Chinese man sacrifices his life in order to stop the train’, signed,
dated and inscribed with title and Number 1281
9x17.3cm (9 9/16 x 6 13/16in).

£2,000 - 4,000
US$2,600 - 5,300
€2,300 - 4,600

For identical box painted by Aristarkh Dyudyukin in 1933 see: Efim
Vikhrev, Palekh. 1927-1932, Khudozhesnvennya Literatura, Moscow,
19838, illustration 59.

151

The scene is most likely depicts a heroic episode of a Chinese soldier
sacrificing his life during 1930s war with Japan in Manchuria.

For details of the charges payable in addition to the final Hammer Price of each Lot
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*
152
A PAINTED PAPIER-MACHE BOX ‘EMPEROR NICHOLAS |
WITH EMPRESS ALEXANDRA FEDOROVNA AND GRAND
DUKE KONSTANTIN NIKOLAEVICH ON A BOAT TRIP
Petr Lukutin Factory, late 1820s
rectangular form with hinged lid painted with sea voyage of Emperor
Nicholas I, his son Konstantin seated in his lap and Empress Alexandra
Fedorovna to their right, a number of sailboats visible on the horizon,
with factory mark (Cyrillic initials F.P.L.) and the Imperial warrant on the
interior lid

length: 10.2 cm (4in).

£2,000 - 3,000
US$2,600 - 4,000
€2,300 - 3,400

Provenance
Acquired at Sotheby’s, 15-16 April 2008, lot 483

Painted after portrait of Emperor’s family on a boat ride which was
popularized through engravings. See the engraving with identical
subject in the collection of The Pushkin State Museum of Fine Art,
Moscow (image ID PODJ1E).

*
1583
A PAINTED PAPIER-MACHE DESK-SET
Palekh, artist Dmitry Butorin, 1925-1928
comprising: two glass inkwells with lids, a rectangular stand with
indentations for inkwells and a pen, a quill-handle, a cylindrical pencil
holder, desk-jotter, ink blotter, paper knife and a rectangular box for
what-not; all finely painted with scenes from Russian traditional fairy
tales and Alexander Pushkin poetic epic tales, all signed, dated,
inscribed with ‘Palekh” and most of them inscribed with titles in
Russian (along lower edge), the interior of the box stamped with
export stamp (9)
ink-stand: 20.5 x 30.5cm (8 x 12in)

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

Provenance
Acquired by the present collector at Sotheby’s, 31 May 2006, lot 494

For a similar desk set painted with pre-historic landscapes see: E.V.
Vikhrev, Palekh. 1927-1932, Khudozhesnvennya Literatura, Moscow,
1938, illustrations 62-68.

For details of the charges payable in addition to the final Hammer Price of each Lot
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A SILVER-GILT AND ENAMEL EASTER EGG [MpepcTaBneHHoe nacxanbHoe SNLIO SBNSETCS PEOKMM MPYMEPOM
Khlebnikov, Moscow 1908-1917 LiBETHOW MaToBOW 3Masn B CTUIE MOAEPH C N300paKeHNEM
ovoid, the hinged surface enamelled with scrolling floral ornament in nokpoBTesst MOCKBbI.

russet, blue and green tones against cream ground, framing central
ogee reserve depicting St. George slaying a dragon in raised wirework ~ This rare example of a figural scene displays sophisticated enamelling
filled with matte shaded enamel in the Art Nouveau taste, the reverse techniques within raised wirework cells that are layed flat rather than

enriched with meandering blossom delineated by raised wirework twisted as is usually associated with cloisonné work. The delineation
enclosing shaded enamel cells further highlighted by pellet, dash of the central image, the treatment of the subject’s face and the soft,
and trellis motifs, the hinged floral and pellet border opening to mottled colours employed throughout place the egg circa 1910 in the
reveal gilt interior; in associated fitted case, 88 standard ‘styl” moderne.’

height: 9.9cm (3 7/8in.)
For an almost identical egg in the collection of Hillwood Museum

and Gardens in Washington D.C., see Anne Odom, Russian enamels:
Kievan Rus to Fabergé, The Walters Art Gallery, Baltimore, 1996,
p. 142, ill. 143. She notes the ogee shaped cartouche framing the
horseman recalls the relief pediment designed by Victor Vasnetsov
for the Tretiakov Gallery.

£20,000 - 30,000
US$26,000 - 40,000
€23,000 - 34,000

Provenance
Acquired in the UK from a private collector

For details of the charges payable in addition to the final Hammer Price of each Lot
112 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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No lot

*
156
A PORCELAIN EASTER EGG
Imperial Porcelain Factory, St. Petersburg, late 19th century
ovoid form, centring an oval reserve depicting a finely painted
young Saint, within a gilt ciselé border, reverse painted in deep
raspberry colour, unmarked
height: 11.5cm (4 1/2in).

£2,000 - 3,000
US$2,600 - 4,000
€2,300 - 3,400

156 ' NO RESERVE

157"

A PORCELAIN EASTER EGG

Russia, later 19th century

ovoid form, centred with image of Mother of God depicted in profile
and wearing lapis blue veil, within gilt ciselé border, reverse with light
blue and gold arabesques, green foliate borders against white ground,
with two metal rosettes to each end, unmarked

height: 9cm (3 3/4in).

£1,500 - 2,500
US$2,000 - 3,300
€1,700 - 2,900

157 NO RESERVE

*
158
A PORCELAIN TOPOGRAPHICAL EASTER EGG
Russia, late 19th century
ovoid form, centring an oval reserve with a finely painted view of Kazan
Cathedral in St. Petersburg, within ciselé ornamental border, obverse
with gilt-tooled still life of a platter of fruit and instruments, unmarked
height: 8cm (3 1/4in).

£800 - 1,200
US$1,100 - 1,600
€910 - 1,400

NO RESERVE

158 Provenance
Acquired by the present collector at Sotheby’s, June 1, 20086, lot 243

For details of the charges payable in addition to the final Hammer Price of each Lot
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A GROUP OF FIVE PORCELAIN EASTER EGGS
WITH FLORAL MOTIFS
Russia, second half of 19th century
all ovoid, two painted with varicolour floral sprays against grey and blue
background, one painted in gold with flowers, wheat stalks and white
dove, two with wide horizontal floral bands, all unmarked
height: 11.6cm (4 1/2in) and smaller

£2,000 - 3,000
US$2,600 - 4,000
€2,300 - 3,400

NO RESERVE

*
160
A LARGE PORCELAIN EASTER EGG WITH MONOGRAM
OF EMPRESS MARIA FEDOROVNA
Imperial Porcelain Factory, St. Petersburg, 1900-1917
Ovoid, the front of the oxblood glazed body painted with the gilt ciselé
monogram of Empress Maria Fedorovna beneath an Imperial crown,
variegated red glaze with purple-blue hue on the bottom and cream-
white on reverse, on original silk and velvet ribbon, with modern metal
neoclassical-style stand, unmarked
height: 10.8cm (4 1/4in).

£1,500 - 2,500
US$2,000 - 3,300
€1,700 - 2,900

160

For details of the charges payable in addition to the final Hammer Price of each Lot
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AN IMPERIAL PRESENTATION SILVER-GILT,

CLOISONNE ENAMEL AND SEED-PEARL ICON

Pavel Ovchinnikov with the Imperial warrant, Moscow, circa 1890
realistically painted, Christ Pantocrator in seed-pearl vestments,
holding a champlevé enamel Book of Gospels, the oklad cloisonné
enamel against turquoise filigree ground, the borders and halo
with multi-coloured motifs punctuated by a cross at each corner,
the frame sides engraved cyrillic: “Blessings of the Sovereign/1898
year/Empress Maria Feodorovna”, fitted with hinged suspension
loop, fabric to back; in original fitted case

height: 12.2cm (4 13/16in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

Provenance

Presented by Empress Maria Feodorovna to a member

of the Likhachev family

Gifted by Alexandra Mikhailovna Likhacheva to Borislava Tolic
and Alexander MacPherson Russell in Belgrade, 1947
Thence by descent

MpepcraBneHHas MKoHa bbina nojapeHa umneparpuuen Mapven
PenopoBHOM ceMbe JIxadeBbIX 1 3aTeM NPEnoaHECEHa B KA4eCTBE
cBafebHoro nogapka B benrpage B 1947 rogy.

The Likhachev family counted decorated nobility, scholars and prolific
collectors amongst their members. As Tsarist supporters who fled
to Serbia following the Russian Revolution, they were connected with
senior figures in the Serbian Orthodox church and became acquainted
with Stevan Tolic, a theologian and scholar. The icon was presented
to his daughter Borislava upon her wedding to Alexander Macpherson
Russell, a soldier seconded to the British Embassy in Belgrade,

and is accompanied by a Russian calling card from the donor
Alexandra Likhacheva, with a handwritten greeting on the verso.
Russell’s ties with the British Embassy helped secure exit papers
for the Likhachevs and safe passage for his new wife who left her
homeland with the treasured icon.

From the left, Alexander MacPherson Russell,
Alexandra Mikhailovna Likhacheva and her husband,
with Borislava Tolic to their right in Belgrade, 1947.

= 4 in the box

For details of the charges payable in addition to the final Hammer Price of each Lot
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162 163
A PORCELAIN EASTER EGG A PORCELAIN EASTER EGG WITH A PRAYING FEMALE SAINT
Imperial Porcelain Factory, St. Petersburg, second half of 19th century  Imperial Porcelain Factory, St. Petersburg, signed with Cyrillic initials
ovoid form, centring an oval reserve finely painted figure of Mother of ‘Ya.A' (lower right), mid 19th century

God draped in light blue cape and standing in front of a church pulpit ovoid form, the central reserve with finely painted praying female Saint,
within ciselé ornamental border; reverse with gilt ciselé star-burst motif  within ciselé ornamental border, gilded obverse centred with star-burst

encircled with interlaced border, unmarked motif, unmarked
height: 11.5cm (4 1/2in). height: 9.5cm (4in).
£2,000 - 3,000 £2,000 - 3,000
US$2,600 - 4,000 US$2,600 - 4,000
€2,300 - 3,400 €2,300 - 3,400
NO RESERVE NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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A MINIATURE TRIPTYCH ICON
tempera on wood, bronze cover
traditionally painted, enclosed in bronze hinged triptych oklad with
hook and pin clasp, central panel depicting Mother of God of the Sign,
left panel with two standing figures of St. Nikita and St. Nicholas, right
panel with standing figures of St. Maria and St. Paraskeva, one panel
engraved with dedication inscription in Russian
length when opened: 16.3cm (6 3/8in); height: 9cm (3 1/2in).

£5,000 - 8,000
US$6,600 - 11,000
€5,700 - 9,100

NO RESERVE

*
165
A SILVER-GILT AND ENAMEL ICON OF THE KAZAN
MOTHER OF GOD
Pavel Ovchinnikov, Moscow, 1898-1908
traditionally painted, the scalloped haloes set with stylized tulips
and border of turquoise dots in cloisonné enamel, oklad cloisonné
enamelled in blue, turquoise, green, white and red, with half-columns
flanked by a raised squares with blue rosettes at each corner,
84 standard, stamped with Cyrillic “PO’ on the edge
13.83x 11cm (56 1/4 x 4 3/8in).

£18,000 - 22,000
US$24,000 - 29,000
€21,000 - 25,000

For details of the charges payable in addition to the final Hammer Price of each Lot

118 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



166

THE MOTHER OF GOD TIKHVINSKAYA

Possibly, Yaroslavl, late 19th century

finely painted in late 19th century in strong colours in gilt textile
embroidered oklad; Mother’s halo and robe of Christ with seed pearl
vestments embellished with translucent stones in glazed kiot

in kiot: 34.5 x 30cm (13 9/16 x 11 13/16in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

167

CHRIST PANTOCRATOR

Russia, early 20th century

realistically painted silver-gilt chased and engraved oklad, applied with
contemporary cloissoné enamel cover; corners, captions and bible are
in champlevé enamel; in glazed wooden kiot

in kiot: 34.5 x 30cm (13 9/16 x 11 13/16in).

£5,000 - 7,000
US$6,600 - 9,200
€5,700 - 8,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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ICON OF ST NICHOLAS

In Memory of Azov

Morozov, maker’s mark in Cyrillic ‘NB’, St Petersburg, 1908-1917
realistically painted in silver-gilt oklad with three blue charoite stones
and plague ‘in memory of Azov’; silver plaque affixed to covered with
red fabric verso with Cyrillic inscription which reads: ‘This icon was
commissioned and paid by the Naval Department in celebration of
the glorious deeds of the Russian Navy’

in oklad: 35 x 30 cm (13 8/4 x 11 13/16 in).

£3,000 - 5,000
US$4,000 - 6,600
€3,400 - 5,700

For details of the charges payable in addition to the final Hammer Price of each Lot
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169 170
ST JOHN THE THEOLOGIAN IN SILENCE THE FOUR SAINTS: CHARALAMBOS, STYLIANOS
Possibly Mstery, late 18th century OF PAPHLAGONIA, ATHANASIUS AND NICHOLAS
finely painted on gold ground, an angel shown whispering the Gospel Greek, second half of 18th century
into the Apostle’s with St Nicolas and Angel on the borders finely painted in bright colours
40 x 835cm (15 8/4 x 13 3/4in). 34.5 x 25.6cm (13 9/16 x 10 1/16in).
£2,000 - 4,000 £2,000 - 3,000
US$2,600 - 5,300 US$2,600 - 4,000
€2,300 - 4,600 €2,300 - 3,400
Provenance Provenance
Private collection, Australia Purchased from David Jones’ Art Gallery, 24th April, 1964

Private collection, Australia

For details of the charges payable in addition to the final Hammer Price of each Lot
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FOLDING ICONOSTASIS

Moscow area, second half of 19th century, Old Believers’ Workshop
open: 51 x 160 cm (20 1/16 x 63 in).

£4,000 - 6,000
US$5,300 - 7,900
€4,600 - 6,800

Provenance

Collection of Gerard van Hulst (1909-1990), a Dutch composer
and conductor, founder and owner of Elshof, a private museum
in Oosterwolde

Thence by descent to the present owner

Private collection, Netherlands

The offered lot is a folding iconostasis consisting of 15 boards, the
central of which shows the Royal Doors, surmounted with an image
of the Last Supper. Above this are the Crucifixion and Resurrection
(the Descent into Hell) and Our Lady of the Incarnation (Sign) between
the prophets David and Solomon. On the remaining 14 boards, there
are five images corresponding to the five rows of the iconostasis:
the Deesis, the festive, the apostolic, the prophetic and the forefather.
The apostolic row of the iconostasis or - more precisely - the apostolic
Deesis, originated in the Byzantine tradition and became prevalent in
Russian art from the mid-17th century as a result of the Greek-centric
orientation of Patriarch Nikon (consequently, in the iconostasis of the
Cathedral of the Assumption of the Moscow Kremlin, constructed

in 1653, instead of the Deesis arranged with paired images of saints
in various orders of holiness, there was a Deesis with Apostles).
However, the combination of two different types of Deesis in the same
ensemble is extremely rare and suggests that Russian church art

of Nikon’s era and of a successive era was penetrating into the Old
Believer environment. That this was by design and not coincidental is
evidenced by the fact that in the lower row of the Deesis, the paired
images of the apostles are absent and their place has been occupied
by the figures of the archdeacons Stefan and Lavrenti. Behind them
are St. Basil the Great, John Chrysostom, Gregory the Theologian,
Nicholas the Wonderworker, and (especially revered by Russian

Old Believers) Kharlampi and Antipas as well as the St. Zosima

and Savvatiy of Solovki. The festive, prophetic and forefather rows

of the folding iconostasis are of a traditional composition which

was completed in the late Middle Ages.

Portable folding iconostases in Russian church art have been
documented since the 16th century mostly in royal, grand-ducal and
boyar circles and were intended mainly for processional worship
(hence their alternative name, “the marching church”). From the
19th century, such iconostases were used almost exclusively by Old
Believers, because of their particular association with the way of life
of adherents of “ancient piety”. Due in part to its design, the folding
iconostasis was especially convenient for home use: prayer before

it recalled the atmosphere of the church and under threat of raids, it
could be easily hidden among household items. The folding design
retained its popularity even after the cessation of persecution these
iconostases were moved from the home environment to Old Believers’
chapels and turned into small stationary iconostases.

The fine painting of the faces in the offered lot, depicted with small
features and diminutive highlights on a background of dark skin harks
back to the traditions of the Stroganov icon painters at the turn of the
16th and 17th centuries, whose works were gathered and carefully
preserved by the Old Believers. The clothes and the architectural
background are made more striking by the use of bright local colours
and a conventional outline pattern.
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CKnaHOWM MKOHOCTaC COCTOUT 13 15 10COK, Ha LiEHTPasbHON 13
KOTOpPbIX MpeacTaBneHbl Liapckre BpaTa, yBeHYaHHble N306padKeHeM
TanHo Bevepin, ABa obpasa 13 NpasaHNYHOro psiga — Pacnstue u
Bockpecerne CollecTaue Bo af, — 1 obpas boromatepu BonnoleHne
(BHameHwne) mexxay npopokamun dasuoom 1 ConomMoHoMm. Ha
ocTasnbHbIX 14 gockax pacrnofiaratoTcs Mo NsTb U30OPaKEHNIA,
COOTBETCTBYHOLLMX NATU psilaM MKOHOCTaca — AeVCYCHOMY,
npasfaHNYHOMY, anoCTOILCKOMY, MPOPOYECKOMY U MPa0TEYECKOMY.
ANOCTONBCKUI P, UKOHOCTaca W, TOYHEE, anoCTONbCKUI OeNCYC
BOCXOZUT K BUSEHTUNCKOW TRaAULMM 1 NOSTyHaeT pacnpoCTpaHeHue B
PYCCKOM WUCKYCCTBE C cepeamHbl 17 Beka B CBA3W C rPeKOmUIbCKOMN
Ky/bTYPHOW OpueHTaumen natpmapxa HukoHa — Tak, B YCTPOEHHOM
1M B 1653 roay MKoHocTace YcneHckoro cobopa MocKOBCKOro
Kpemnst MecTo TpaamuMOHHOMO AENCYCHOIO YMHa C MapHbIMM
N306paKEHVSIMM CBATbIX, MPEACTaBNABLUMX Pa3/IMHHbIE YHbI
CBSITOCTU, 3aHUMaUT anoCTOMNbCKUIM Aencyc. OHaKo codeTanne aAByX
pasHbIX Mo TWMy AEUCYCHBIX YYHOB B OAHOM aHcambiie BCTpeyaeTcs
4Ype3sBbIHaNHO PEAKO U B JAHHOM CllyYae CBMAETeNbCTBYET

0 TOM, 4YTO OCOBEHHOCTU PYCCKOrO LIEPKOBHOMO UCKYCCTBA
HVKOHOBCKOIO 1 MOCIEHNKOHOBCKOMO BPEMEHIW MOT/IY MPOHNKATL U
B cTapoobpsaayeckyto cpeay. O TOM, YTO Takoe coeanHeHune 6b11o He
Cly4aiHbIM, a BMNOJIHE NPOLYMaHHbIM, CBUAETENBCTBYET TOT (haKT,
4TO B HWDKHEM psifly, TO eCTb B TPaAWLMOHHOM POCTOBOM [EVCYCHOM
UMHe, NapHble N306PadKeHVst anoCTOOB OTCYTCTBYIOT, a UX MeCTO
3aHMMatoT hurypbl apxmanaxkoHos CTedaHa 1 SlaBpeHTus. 3a HUMK
npencTaBneHbl CBATUTENN Bacunuin Benvkuia, loaHH 3natoycr,
["puropun Borocnos, H1ukonam YyaoTBopeL, a Takxe Xapaamnmm

1 AHTVNA, OCOBEHHO MOYUTABLLMECS PYCCKMMM CTapoobpsiaLamMu,

1 npenoaobHele 3ocuma 1 Caeeatuii ConoBeLkme. [pa3aHNYHbIN,
NPOPOYECKNI 1 NPAOTEHECKUIN PAAbI CKIaAHOMO NKOHOCTaca MMET
BMNOJIHE TPAANLMOHHBIN COCTaB, OKOHYATENBHO CHOPMMPOBAaBLLNIACS
B anoxy No3nHero CpeaHeBeKoBbS.

CknafiHble NepeHOCHbIE MKOHOCTAChI B PYCCKOM LIEPKOBHOM
NCKYCCTBE N3BECTHbI C 16 Beka, ObIToBaM NPENMYyLLIECTBEHHO B
LIapCKOM, BENTMKOKHSIKECKOMN 1 BOAPCKOM cpeae 1 npeaHasHaqYachb,
rnaBHbIM 06Pa30M, O/19 MOXOAHbIX BOroCyXeHun (oTcroaa
MPOVCXOOUT X BTOPOE Ha3BaHWe — «MOXOAHAs LIepKoBb»). Mexay
TeMm, B HoBOe Bpemsi OHU MCMOMb30BaINCh MNOYTU UCKITFOUUTENBHO
cTapobpsiaLamm, YTo BbINo CBSI3aHO C OCODLIMM YCIOBUSAMM XKNSHM
peBHUTENEN «apeBHero 6narovectusi». CknageHb-MKoHOCTac,
6narogapst ero yCTpomncTay, 6bi1 0cobeHHO yaobeH Ans fomMallHero
yNnoTpebnenHns: MoneHme nepes, HM HanoM1HaN0 06CTaHOBKY
peasibHOro XPamoBOro NMPOCTPAHCTBA, OAHAKO B MOMEHT 06/1aBbl €ro
MOXHO ObIS10 NIErKO CnpsTaTh CPeAM AOMaLLHEro UMYLLECTBA. Takune
CKJIa[IHV COXPaHWv CBO MOMYSPHOCTL U NOC/Ie NPeKpaLleHns
FOHEHWI, Koraa 13 goMallHen Cpefbl OHM NEPEMECTUNNCH B
06LLECTBEHHbIE CTAPOOOPSAHECKIE MONENBHN 1 NPEBPaTUINCE B
Masible CTalMoHaPHbIE MKOHOCTACH!.

ToHKas XMBOMUCh JIMKOB C MUHMATIOPHbBIMM YepTamMn 1 HeGObLLIVMUA
BbICBET/IEHNSAMU-61KaMM MO TEMHON OCHOBE, BOCXOAMT K TpaauLMsm
CTPOraHOBCKMX MKOHOMNMCLIEB pybexka XVI-XVII BekoB, Npon3seneHns
KOTOPbIX COBMPaNCh U TLLATENBHO COXPaHSINCh UMEHHO B
cTapoobpsiadeckon cpene. Onexabl 1 AeTann apxXUTeKTypPHbIX (OOHOB
NCMNOJIHEHbI MPOLLIE, C UCMOIb30BAHMEM SPKUX JTIOKaIbHbIX LIBETOB 1
YCIIOBHOMO KOHTYPHOMO PUCYHKA.

END OF SALE

For details of the charges payable in addition to the final Hammer Price of each Lot
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NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who
may be interested in a Lot, including Bidders and potential
Bidders (including any eventual Buyer of the Lot). For ease of
reference we refer to such persons as “Bidders” or “you”. Our
List of Definitions and Glossary is incorporated into this Notice
to Bidders. It is at Appendix 3 at the back of the Catalogue.
Where words and phrases are used in this notice which are in
the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to the
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as Auctioneer of Lots, Bonhams acts solely for

and in the interests of the Seller. Bonhams’ job is to sell the
Lot at the highest price obtainable at the Sale to a Bidder.
Bonhams does not act for Buyers or Bidders in this role and
does not give advice to Buyers or Bidders. When it or its

staff make statements about a Lot or, if Bonhams provides

a Condition Report on a Lot it is doing that on behalf of the
Seller of the Lot. Bidders and Buyers who are themselves

not expert in the Lots are strongly advised to seek and obtain
independent advice on the Lots and their value before bidding
for them. The Seller has authorised Bonhams to sell the Lot
as its agent on its behalf and, save where we expressly make
it clear to the contrary, Bonhams acts only as agent for the
Seller. Any statement or representation we make in respect

of a Lot is made on the Seller’s behalf and, unless Bonhams
sells a Lot as principal, not on our behalf and any Contract for
Sale is between the Buyer and the Seller and not with us. If
Bonhams sells a Lot as principal this will either be stated in the
Catalogue or an announcement to that effect will be made by
the Auctioneer, or it will be stated in a notice at the Sale or an
insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully bid
for a Lot and buy it, at that stage Bonhams does enter into an
agreement with the Buyer. The terms of that contract are set
out in our Buyer’s Agreement, which you will find at Appendix
2 at the back of the Catalogue. This will govern Bonhams’
relationship with the Buyer.

2. LOTS

Subject to the Contractual Description printed in bold letters
in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with

all faults and imperfections. lllustrations and photographs
contained in the Catalogue (other than photographs forming
part of the Contractual Description) or elsewhere of any Lots
are for identification purposes only. They may not reveal the
true condition of the Lot. A photograph or illustration may not
reflect an accurate reproduction of the colour(s) of the Lot.
Lots are available for inspection prior to the Sale and it is for
you to satisfy yourself as to each and every aspect of a Lot,
including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age, suitability,
quality, roadworthiness (if relevant), origin, value and
estimated selling price (including the Hammer Price). It is your
responsibility to examine any Lot in which you are interested. It
should be remembered that the actual condition of a Lot may
not be as good as that indicated by its outward appearance.
In particular, parts may have been replaced or renewed and
Lots may not be authentic or of satisfactory quality; the inside
of a Lot may not be visible and may not be original or may be
damaged, as for example where it is covered by upholstery
or material. Given the age of many Lots they may have been
damaged and/or repaired and you should not assume that

a Lot is in good condition. Electronic or mechanical parts
may not operate or may not comply with current statutory
requirements. You should not assume that electrical items
designed to operate on mains electricity will be suitable for
connection to the mains electricity supply and you should
obtain a report from a qualified electrician on their status before
doing so. Such items which are unsuitable for connection

are sold as items of interest for display purposes only. If you
yourself do not have expertise regarding a Lot, you should
consult someone who does to advise you. We can assist in
arranging facilities for you to carry out or have carried out more
detailed inspections and tests. Please ask our staff for details.

Any person who damages a Lot will be held liable for the
loss caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each Lot

is sold by its respective Seller to the Buyer of the Lot as
corresponding only with that part of the Entry which is printed
in bold letters and (except for the colour, which may be
inaccurately reproduced) with any photograph of the Lot in the
Catalogue. The remainder of the Entry, which is not printed in
bold letters, represents Bonhams’ opinion (given on behalf of
the Seller) about the Lot only and is not part of the Contractual
Description in accordance with which the Lot is sold by the
Seller.

Estimates

In most cases, an Estimate is printed beside the Entry.
Estimates are only an expression of Bonhams’ opinion made
on behalf of the Seller of the range where Bonhams thinks the
Hammer Price for the Lot is likely to fall; it is not an Estimate
of value. It does not take into account any VAT or Buyer's
Premium payable or any other fees payable by the Buyer,
which are detailed in paragraph 7 of the Notice to Bidders,
below. Lots can in fact sell for Hammer Prices below and
above the Estimate. Any Estimate should not be relied on

as an indication of the actual selling price or value of a Lot.
Estimates are in the currency of the Sale.

Condition Reports

In respect of most Lots, you may ask for a Condition Report
on its physical condition from Bonhams. If you do so, this will
be provided by Bonhams on behalf of the Seller free of charge.
Bonhams is not entering into a contract with you in respect

of the Condiition Report and accordingly does not assume
responsibility to you in respect of it. Nor does the Seller owe or
agree to owe you as a Bidder any obligation or duty in respect
of this free report about a Lot, which is available for your own
inspection or for inspection by an expert instructed by you.
However, any written Description of the physical condition of
the Lot contained in a Condition Report will form part of the
Contractual Description of the Lot under which it is sold to

any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation
of fact or contractual promise, Guarantee or warranty and
undertakes no obligation or duty, whether in contract or in
tort (other than to the eventual Buyer as set out above), in
respect of the accuracy or completeness of any statement
or representation made by him or on his behalf, which is in
any way descriptive of any Lot or as to the anticipated or
likely selling price of any Lot. Other than as set out above, no
statement or representation in any way descriptive of a Lot
or any Estimate is incorporated into any Contract for Sale
between a Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want to
and the Contract for Sale for a Lot is with the Seller and not
with Bonhams; Bonhams acts as the Seller’s agent only (unless
Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or at
all, on each Lot to establish the accuracy or otherwise of any
Descriptions or opinions given by Bonhams, or by any person
on Bonhams’ behalf, whether in the Catalogue or elsewhere.

You should not suppose that such examinations, investigations
or tests have occurred.

Bonhams does not make or agree to make any representation
of fact, and undertakes no obligation or duty (whether in
contract or tort) in respect of the accuracy or completeness
of any statement or representation made by Bonhams or on
Bonhams’ behalf which is in any way descriptive of any Lot

or as to the anticipated or likely selling price of any Lot. No
statement or representation by Bonhams or on its behalf in any
way descriptive of any Lot or any Estimate is incorporated into
our Buyer's Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams’
discretion from time to time by notice given orally or in
writing before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

QOur Sales are public auctions which persons may attend and
you should take the opportunity to do so. We do reserve the
right at our sole discretion to refuse admission to our premises
or to any Sale without stating a reason. We have complete
discretion as to whether the Sale proceeds, whether any

Lot is included in the Sale, the manner in which the Sale is
conducted and we may offer Lots for Sale in any order we
choose notwithstanding the numbers given to Lots in the
Catalogue. You should therefore check the date and starting
time of the Sale, whether there have been any withdrawals

or late entries. Remember that withdrawals and late entries
may affect the time at which a Lot you are interested in is put
up for Sale. We have complete discretion to refuse any bid,

to nominate any bidding increment we consider appropriate,
to divide any Lot, to combine two or more Lots, to withdraw
any Lot from a Sale and, before the Sale has been closed,

to put up any Lot for auction again. Auction speeds can
exceed 100 Lots to the hour and bidding increments are
generally about 10%. However these do vary from Sale to

Sale and from Auctioneer to Auctioneer. Please check with

the department organising the Sale for advice on this. Where

a Reserve has been applied to a Lot, the Auctioneer may,

in his absolute discretion, place bids (up to an amount not
equalling or exceeding such Reserve) on behalf of the Seller.
We are not responsible to you in respect of the presence or
absence of any Reserve in respect of any Lot. If there is a
Reserve it will normally be no higher than the lower figure for
any Estimate in the Catalogue, assuming that the currency of
the Reserve has not fluctuated adversely against the currency
of the Estimate. The Buyer will be the Bidder who makes the
highest bid acceptable to the Auctioneer for any Lot (subject
to any applicable Reserve) to whom the Lot is knocked down
by the Auctioneer at the fall of the Auctioneer's hammer. Any
dispute as to the highest acceptable bid will be settled by the
Auctioneer in his absolute discretion. All bids tendered will
relate to the actual Lot number announced by the Auctioneer.
An electronic currency converter may be used at the Sale. This
equipment is provided as a general guide as to the equivalent
amount in certain currencies of a given bid. We do not accept
any responsibility for any errors which may occur in the use of
the currency converter. We may use video cameras to record
the Sale and may record telephone calls for reasons of security
and to assist in solving any disputes which may arise in relation
to bids made at the Sale. At some Sales, for example, jewellery
Sales, we may use screens on which images of the Lots will be
projected. This service is provided to assist viewing at the Sale.
The image on the screen should be treated as an indication
only of the current Lot. It should be noted that all bids tendered
will relate to the actual Lot number announced by

the Auctioneer. We do not accept any responsibility for any
errors which may occur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee Bidding Form or
Telephone Bidding Form. You will be asked for proof of identity,
residence and references, which, when asked for, you must
supply if your bids are to be accepted by us. Please bring

your passport, driving licence (or similar photographic proof of
identity) and proof of address. We may request a deposit from
you before allowing you to bid. We may refuse entry to a Sale
to any person even if that person has completed a Bidding
Form.
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Bidding in person

You should come to our Bidder registration desk at the Sale
venue and fill out a Bidder Registration Form on (or, if possible,
before) the day of the Sale. The bidding number system is
sometimes referred to as “paddle bidding”. You will be issued
with a large card (a “paddle”) with a printed number on it. This
will be attributed to you for the purposes of the Sale. Should
you be a successful Bidder you will need to ensure that your
number can be clearly seen by the Auctioneer and that it is
your number which is identified as the Buyer’s. You should not
let anyone else use your paddle as all Lots will be invoiced to
the name and address given on your Bidder Registration Form.
Once an invoice is issued it will not be changed. If there is

any doubt as to the Hammer Price of, or whether you are the
successful Bidder of, a particular Lot, you must draw this to
the attention of the Auctioneer before the next Lot is offered for
Sale. At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete a
Telephone Bidding Form, which is available from our offices or
in the Catalogue. Please then return it to the office responsible
for the Sale at least 24 hours in advance of the Sale. It is

your responsibility to check with our Bids Office that your

bid has been received. Telephone calls will be recorded. The
telephone bidding facility is a discretionary service and may not
be available in relation to all Lots. We will not be responsible
for bidding on your behalf if you are unavailable at the time of
the Sale or if the telephone connection is interrupted during
bidding. Please contact us for further details.

Bidding by post or fax

Absentee Bidding Forms can be found in the back of this
Catalogue and should be completed and sent to the office
responsible for the Sale. It is in your interests to return your
form as soon as possible, as if two or more Bidders submit
identical bids for a Lot, the first bid received takes preference.
In any event, all bids should be received at least 24 hours
before the start of the Sale. Please check your Absentee
Bidding Form carefully before returning it to us, fully completed
and signed by you. It is your responsibility to check with our
Bids Office that your bid has been received. This additional
service is complimentary and is confidential. Such bids are
made at your own risk and we cannot accept liability for our
failure to receive and/or place any such bids. All bids made
on your behalf will be made at the lowest level possible
subject to Reserves and other bids made for the Lot. Where
appropriate your bids will be rounded down to the nearest
amount consistent with the Auctioneer’s bidding increments.
New Bidders must also provide proof of identity and address
when submitting bids. Failure to do this will result in your bid
not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person named
as the principal on the Bidding Form although we may refuse
to accept bids from an agent on behalf of a principal and

will require written confirmation from the principal confirming
the agent’s authority to bid. Nevertheless, as the Bidding
Form explains, any person placing a bid as agent on behalf
of another (whether or not he has disclosed that fact or the
identity of his principal) will be jointly and severally liable with
the principal to the Seller and to Bonhams under any contract
resulting from the acceptance of a bid. Subject to the above,
please let us know if you are acting on behalf of another
person when bidding for Lots at the Sale.

Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to a Telephone or Absentee Bidding
Form that you have completed. If we do not approve the
agency arrangements in writing before the Sale, we are entitled
to assume that the person bidding at the Sale is bidding on his
own behalf. Accordingly, the person bidding at the Sale will be
the Buyer and will be liable to pay the Hammer Price and

Buyer's Premium and associated charges. If we approve the
identity of your client in advance, we will be in a position to
address the invoice to your principal rather than you. We wiill
require proof of the agent’s client’s identity and residence in
advance of any bids made by the agent on his behalf. Please
refer to our Conditions of Business and contact our Customer
Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND
SELLER AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for
Sale of the Lot will be entered into between the Seller and the
Buyer on the terms of the Contract for Sale set out in Appendix
1 at the back of the Catalogue. You will be liable to pay the
Purchase Price, which is the Hammer Price plus any applicable
VAT. At the same time, a separate contract is also entered into
between us as Auctioneers and the Buyer. This is our Buyer's
Agreement, the terms of which are set out in Appendix 2 at the
back of the Catalogue. Please read the terms of the Contract
for Sale and our Buyer’s Agreement contained in the Catalogue
in case you are the successful Bidder. We may change the
terms of either or both of these agreements in advance of

their being entered into, by setting out different terms in the
Catalogue and/or by placing an insert in the Catalogue and/

or by notices at the Sale venue and/or by oral announcements
before and during the Sale. You should be alert to this
possibility of changes and ask if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer's
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer's Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable

in addition to it. For this Sale the following rates of Buyer's
Premium will be payable by Buyers of Lots:

25% up to £175,000 of the Hammer Price
20% from £175,001 to £3,000,000 of the Hammer Price
12.5% from £3,000,001 of the Hammer Price

Storage and handling charges may also be payable by the
Buyer as detailed on the specific Sale Information page at the
front of the catalogue.

The Buyer's Premium and all other charges payable to us by
the Buyer are subject to VAT at the prevailing rate, currently
20%.

VAT may also be payable on the Hammer Price of the Lot,
where indicated by a symbol beside the Lot number. See
paragraph 8 below for details.

On certain Lots, which will be marked “AR” in the Catalogue
and which are sold for a Hammer Price of €1,000 or greater
(converted into the currency of the Sale using the European
Central Bank Reference rate prevailing on the date of the Sale),
the Additional Premium will be payable to us by the Buyer to
cover our Expenses relating to the payment of royalties under
the Artists Resale Right Regulations 2006. The Additional
Premium will be a percentage of the amount of the Hammer
Price calculated in accordance with the table below, and shall
not exceed €12,500 (converted into the currency of the Sale
using the European Central Bank Reference rate prevailing on
the date of the Sale).

Hammer Price Percentage amount
From €0 to €50,000 4%

From €50,000.01 to €200,000 3%

From €200,000.01 to €350,000 1%

From €350,000.01 to €500,000 0.5%

Exceeding €500,000 0.25%

8. VAT

The prevailing rate of VAT at the time of going to press is 20%,
but this is subject to government change and the rate payable
will be the rate in force on the date of the Sale.

The following symbols, shown beside the Lot number, are

used to denote that VAT is due on the Hammer Price and

Buyer's Premium:

T VAT at the prevailing rate on Hammer Price and Buyer's
Premium

Q VAT on imported items at the prevailing rate on Hammer
Price and Buyer's Premium

* VAT on imported items at a preferential rate of 5%
on Hammer Price and the prevailing rate on Buyer's
Premium

G Gold bullion exempt from VAT on the Hammer Price
and subject to VAT at the prevailing rate on the Buyer’s
Premium

. Zero rated for VAT, no VAT will be added to the Hammer
Price or the Buyer's Premium

a  Buyers from within the EU: VAT is payable at the
prevailing rate on just the Buyer's Premium (NOT the
Hammer Price). Buyers from outside the EU: VAT is
payable at the prevailing rate on both Hammer Price and
Buyer's Premium. If a Buyer, having registered under
anon-EU address, decides that the item is not to be
exported from the EU, then he should advise Bonhams
immediately.

In all other instances no VAT will be charged on the Hammer
Price, but VAT at the prevailing rate will be added to Buyer’s
Premium which will be invoiced on a VAT inclusive basis.

9. PAYMENT

It is of critical importance that you ensure that you have readily
available funds to pay the Purchase Price and the Buyer's
Premium (plus VAT and any other charges and Expenses to us)
in full before making a bid for the Lot. If you are a successful
Bidder, payment will be due to us by 4.30 pm on the second
working day after the Sale so that all sums are cleared by the
eighth working day after the Sale. Payments made by anyone
other than the registered Buyer will not be accepted. Bonhams
reserves the right to vary the terms of payment at any time.

Bonhams’ preferred payment method is by
bank transfer.

You may electronically transfer funds to our Trust Account.

If you do so, please quote your paddle number and invoice
number as the reference. Our Trust Account details are as

follows:

Bank: National Westminster Bank Plc

Address: PO Box 4RY

250 Regent Street

London W1A 4RY

Account Name: Bonhams 1793 Limited Trust Account
Account Number: 25563009

Sort Code: 56-00-27

IBAN Number: GB 33 NWBK 560027 25563009

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to pounds sterling must not be less than the
sterling amount payable, as set out on the invoice.

Payment may also be made by one of the following methods:

Sterling personal cheque drawn on a UK branch of a bank
or building society: all cheques must be cleared before you
can collect your purchases and should be made payable to

Bonhams 1793 Limited.

Cash: you may pay for Lots purchased by you at this Sale
with notes or coins in the currency in which the Sale is
conducted (but not any other currency) provided that the total
amount payable by you in respect of all Lots purchased by
you at the Sale does not exceed £3,000, or the equivalent

in the currency in which the Sale is conducted, at the time
when payment is made. If the amount payable by you for Lots
exceeds that sum, the balance must be paid otherwise than
in coins or notes; this limit applies to both payment at our
premises and direct deposit into our bank account.
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Debit cards (including China Union Pay (CUP) cards and
debit cards issued by Visa and MasterCard only). There is no
limit on payment value if payment is made in person using Chip
& Pin verification.

Payment by telephone may also be accepted up to £5,000,
subject to appropriate verification procedures, although this
facility is not available for first time buyers. If the amount
payable by you for Lots exceeds that sum, the balance must
be paid by other means.

Credit cards (including China Union Pay (CUP) cards and
credit cards issued by Visa and MasterCard only). There is
a £5,000 limit on payment value if payment is made in person
using Chip & Pin verification.

It may be advisable to notify your debit or credit card provider
of your intended purchase in advance to reduce delays caused
by us having to seek authority when you come to pay.

Note: only one debit or credit card may be used for payment
of an account balance. If you have any questions with
regards to card payments, please contact our Customer
Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until payment
in full and in cleared funds has been made (unless we have
made a special arrangement with the Buyer). For collection and
removal of purchased Lots, please refer to Sale Information at
the front of the Catalogue. Our offices are open 9.00am — 5pm
Monday to Friday. Details relating to the collection of a Lot, the
storage of a Lot and our Storage Contractor after the Sale are
set out in the Catalogue.

11. SHIPPING

For information and estimates on domestic and international
shipping as well as export licenses please contact

Alban Shipping on +44 (0) 1582 493 099
enquiries@albanshipping.co.uk

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all export and
import regulations relating to your purchases and also to
obtain any relevant export and/or import licence(s). Export
licences are issued by Arts Council England and application
forms can be obtained from its Export Licensing Unit. The
detailed provisions of the export licencing arrangements can
be found on the ACE website http://www.artscouncil.org.uk/
what-we-do/supporting-museums/cultural-property/export-
controls/export-licensing/ or by phoning ACE on +44 (0)20
7973 5188. The need for import licences varies from country
to country and you should acquaint yourself with all relevant
local requirements and provisions. The refusal of any import or
export licence(s) or

any delay in obtaining such licence(s) shall not permit the
rescission of any Sale nor allow any delay in making full
payment for the Lot. Generally, please contact our shipping
department before the Sale if you require assistance in
relation to export regulations.

13. CITES REGULATIONS

Please be aware that all Lots marked with the symbol Y are
subject to CITES regulations when exporting these items
outside the EU. These regulations may be found at
http://www.defra.gov.uk/ahvla-en/imports-exports/cites/ or
may be requested from:

Animal Health and Veterinary Laboratories Agency (AHVLA)
Wildlife Licencing

Floor 1, Zone 17, Temple Quay House

2 The Square, Temple Quay

BRISTOL BS1 6EB

Tel: +44 (0) 117 372 8774

14. THE SELLERS AND/OR BONHAMS’ LIABILITY

Other than any liability of the Seller to the Buyer of a Lot

under the Contract for Sale, neither we nor the Seller are

liable (whether in negligence or otherwise) for any error or
misdescription or omission in any Description of a Lot or any
Estimate in respect of it, whether contained in the Catalogue or

otherwise, whether given orally or in writing and whether given
before or during the Sale. Neither we nor the Seller will be
liable for any loss of Business, profits, revenue or income, or
for loss of reputation, or for disruption to Business or wasted
time on the part of management or staff, or for indirect losses
or consequential damages of any kind, irrespective in any
case of the nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of whether the said
loss or damage is caused by or claimed in respect of any
negligence, other tort, breach of contract (if any) or statutory
duty, restitutionary claim or otherwise. In any circumstances
where we and/or the Seller are liable in relation to any Lot or
any Description or Estimate made of any Lot, or the conduct
of any Sale in relation to any Lot, whether in damages, for

an indemnity or contribution, or for a restitutionary remedy or
otherwise, our and/or the Seller’s liability (combined, if both
we and the Seller are liable) will be limited to payment of a sum
which will not exceed by way of maximum the amount of the
Purchase Price of the Lot irrespective in any case of the nature,
volume or source of any loss or damage alleged to be suffered
or sum claimed as due, and irrespective of whether the liability
arises from any negligence, other tort, breach of contract (if
any) or statutory duty or otherwise. Nothing set out above will
be construed as excluding or restricting (whether directly or
indirectly) our liability or excluding or restricting any person’s
rights or remedies in respect of (i) fraud, or (i) death or
personal injury caused by our negligence (or by the negligence
of any person under our control or for whom we are legally
responsible), or (iii) acts or omissions for which we are liable
under the Occupiers Liability Act 1957, or (iv) any other liability
to the extent the same may not be excluded or restricted as

a matter of law or (v) our undertakings under paragraphs 9 (in
relation to specialist Stamp or Book Sales only) and 10 of the
Buyer's Agreement. The same applies in respect of the Seller,
as if references to us in this paragraph were substituted with
references to the Seller.

15. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer’s Premium.

16. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference to
the condition of a clock or watch does not imply that the Lot is
in good condition and without defects, repairs or restorations.
Most clocks and watches have been repaired in the course of
their normal lifetime and may now incorporate parts not original
to them. Furthermore, Bonhams makes no representation or
warranty that any clock or watch is in working order. As clocks
and watches often contain fine and complex mechanisms,
Bidders should be aware that a general service, change of
battery or further repair work, for which the Buyer is solely
responsible, may be necessary. Bidders should be aware

that the importation of watches such as Rolex, Frank Muller
and Corum into the United States is highly restricted. These
watches may not be shipped to the USA and can only be
imported personally.

17. FIREARMS - PROOF, CONDITION AND
CERTIFICATION

Proof of Firearms

The term “proof exemption” indicates that a firearm has been
examined at a Proof House, but not proved, as either (a) it was
deemed of interest and not intended for use, or (b) ammunition
was not available. In either case, the firearm must be regarded
as unsafe to fire unless subsequently proved. Firearms

proved for Black Powder should not be used with smokeless
ammunition.

The term “Certificate of Unprovability” indicates that a firearm
has been examined at a Proof House and is deemed both
unsuitable for proof and use. Reproof is required before any
such firearm is to be used.

Guns Sold as Parts
Barrels of guns sold as parts will only be made available for

sleeving and measurements once rendered unserviceable
according to the Gun Barrel Proof Act of 1968 to 1978 and the
Rules of Proof.

Condition of Firearms

Comment in this Catalogue is restricted, in general, to
exceptional condition and to those defects that might

affect the immediate safety of a firearm in normal use. An
intending Bidder unable to make technical examinations

and assessments is recommended to seek advice from a
gunmaker or from a modern firearms specialist. All prospective
Bidders are advised to consult the * of bore and wall-thickness
measurements posted in the saleroom and available from the
department. Bidders should note that guns are stripped only
where there

is a strong indication of a mechanical malfunction. Stripping

is not, otherwise, undertaken. Guns intended for use should
be stripped and cleaned beforehand. Hammer guns should
have their rebound mechanisms checked before use. The
safety mechanisms of all guns must be tested before use.

All measurements are approximate.

Original Gun Specifications Derived from
Gunmakers

The Sporting Gun Department endeavours to confirm a gun’s
original specification and date of manufacture with makers who
hold their original records.

Licensing Requirements

Firearms Act 1968 as amended

Bonhams is constantly reviewing its procedures and would
remind you that, in the case of firearms or shotguns subject to
certification, to conform with current legislation, Bonhams is
required to see, as appropriate, your original registered firearms
dealer’s certificate / shot gun certificate / firearm certificate /
museum firearms licence / Section 5 authority or import licence
(or details of any exemption from which you may benefit, for
instance Crown servant status) for the firearm(s) you have
purchased prior to taking full payment of the amount shown

on your invoice. Should you not already be in possession of
such an authority or exemption, you are required to initially

pay a deposit of 95% of the total invoice with the balance of
5% payable on presentation of your valid certificate or licence
showing your authority to hold the firearm(s) concerned.

Please be advised that if a successful Bidder is then unable

to produce the correct paperwork, the Lot(s) will be reoffered
by Bonhams in the next appropriate Sale, on standard terms
for Sellers, and you will be responsible for any loss incurred by
Bonhams on the original Sale to you.

In the case of RFD certificates and Section 5 authorities, we
wish to keep an up-to-date copy on file. Please supply us with
a Fax or photocopy. It would be helpful if you could send us an
updated copy whenever your certificate or authority is renewed
or changed.

Lots marked ‘S1” and bearing red labels are Section 1 firearms
and require a valid British Firearms certificate, RFD Licence or
import licence.

Lots marked ‘S2’ and bearing blue labels are Section 2
firearms and require a valid British Shotgun certificate, RFD
licence or import licence.

Lots marked ‘S5” and bearing specially marked red labels are
Section 5 prohibited firearms and require a valid Section 5
Authority or import licence.

Lots marked with a ‘S58" and bearing yellow labels are for
obsolete calibres and no licence is required unless ammunition
is held.

Unmarked Lots require no licence.

Please do not hesitate to contact the Modern Sporting Gun
Department should you have any queries.

Taxidermy and Related Items

As a Seller of these articles, Bonhams undertakes to comply
fully with Cites and DEFRA regulations. Buyers are advised to
inform themselves of all such regulations and should expect
the exportation of items to take some time to arrange.
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18. FURNITURE

Upholstered Furniture

Whilst we take every care in cataloguing furniture which has
been upholstered we offer no Guarantee as to the originality
of the wood covered by fabric or upholstery.

19. JEWELLERY

Gemstones

Historically many gemstones have been subjected to a variety
of treatments to enhance their appearance. Sapphires and
rubies are routinely heat treated to improve their colour and
clarity, similarly emeralds are frequently treated with oils

or resin for the same purpose. Other treatments such as
staining, irradiation or coating may have been used on other
gemstones. These treatments may be permanent, whilst
others may need special care or re-treatment over the years
to retain their appearance. Bidders should be aware that
Estimates assume that gemstones may have been subjected
to such treatments. A number of laboratories issue certificates
that give more detailed Descriptions of gemstones. However
there may not be consensus between different laboratories on
the degrees, or types of treatment for any particular gemstone.
In the event that Bonhams has been given or has obtained
certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy,
Bonhams endeavours to provide certificates from recognised
laboratories for certain gemstones, it is not feasible to obtain
certificates for each Lot. In the event that no certificate is
published in the Catalogue, Bidders should assume that the
gemstones may have been treated. Neither Bonhams nor
the Seller accepts any liability for contradictions or differing
certificates obtained by Buyers on any Lots subsequent to
the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the Description
in capital letters, the stone(s) has been unmounted and
weighed by Bonhams. If the weight of the stone(s) is stated
to be approximate and does not appear in capital letters, the
stone(s) has been assessed by us within its/their settings,
and the stated weight is a statement of our opinion only. This
information is given as a guide and Bidders should satisfy
themselves with regard to this information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but
may contain gemstones that are not original, or the piece may
have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams’ opinion, but
using stones or designs supplied by the client.

20. PHOTOGRAPHS

Explanation of Catalogue Terms

e “Bill Brandt”: in our opinion a work by the artist.

e “Attributed to Bill Brandt”: in our opinion probably a work by
the artist, but less certainty to authorship is expressed than
in the preceding category.

e “Signed and/or titled and/or dated and/or inscribed”: in
our opinion the signature and/or title and/or date and/or
inscription are in the artist’s hand.

e “Signed and/or titled and/or dated and/or inscribed in
another hand”: in our opinion the signature and/or title and/
or date and/or inscription have been added by
another hand.

e The date given is that of the image (negative). Where no
further date is given, this indicates that the photographic
print is vintage (the term “vintage” may also be included in
the Lot Description). A vintage photograph is one which
was made within approximately 5-10 years of the negative.
Where a second, later date appears, this refers to the date
of printing. Where the exact printing date is not known, but
understood to be later, “printed later” will appear in the Lot
Description.

¢ Unless otherwise specified, dimensions given are those of
the piece of paper on which the image is printed, including
any margins. Some photographs may appear in the
Catalogue without margins illustrated.

¢ All photographs are sold unframed unless stated in the Lot
Description.

21. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following
meanings but are subject to the general provisions relating to
Descriptions contained in the Contract for Sale:

e “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

“Attributed to Jacopo Bassano™: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano™: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

“Circle of Jacopo Bassano”: in our opinion a work by

a hand closely associated with a named artist but not
necessarily his pupil;

“Follower of Jacopo Bassano”: in our opinion a work by a
painter working in the artist’s style, contemporary or nearly
contemporary, but not necessarily his pupil;

“Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a known
work of the artist;

“Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

“Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

22, PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detail, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condiition Reports, we cannot
Guarantee that there are no other defects present which have
not been mentioned. Bidders should satisfy themselves by
inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue. Because of the
difficulty in determining whether an item of glass has been
repolished, in our Catalogues reference is only made to visible
chips and cracks. No mention is made of repolishing, severe
or otherwise.

23. VEHICLES
The Veteran Car Club of Great Britain

Dating Plates and Certificates

When mention is made of a Veteran Car Club Dating Plate or
Dating Certificate in this Catalogue, it should be borne in mind
that the Veteran Car Club of Great Britain using the services of
Veteran Car Company Ltd, does from time to time, review cars
already dated and, in some instances, where fresh evidence
becomes available, the review can result in an alteration of
date. Whilst the Club and Veteran Car Company Ltd make
every effort to ensure accuracy, the date shown on the Dating
Plate or Dating Certificate cannot be guaranteed as correct and
intending purchasers should make their own enquiries as to the
date of the car.

24. WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

Olt is not our policy to inspect every unopened case. In the
case of wines older than 20 years the boxes will usually

have been opened and levels and appearance noted in

the Catalogue where necessary. You should make proper
allowance for variations in ullage levels and conditions of corks,
capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork

and the wine. Ullage levels for Bordeaux shaped bottles are
only normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater
than 4 centimetres (cm). Acceptable ullage levels increase with
age; generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm
15 to 30 years old — top shoulder (ts) or up to 5cm
Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may
fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or after
this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same wine,
bottle size and Description. The Buyer of any of these Lots has
the option to accept some or all of the remaining Lots in the
parcel at the same price, although such options will be at the
Auctioneer’s sole discretion. Absentee Bidders are, therefore,
advised to bid on the first Lot in a parcel.

Wines in Bond

Wines lying in Bond are marked A. All Lots sold under Bond,
and which the Buyer wishes to remain under Bond, will be
invoiced without VAT or Duty on the Hammer Price. |f the
Buyer wishes to take the Lot as Duty paid, UK Excise Duty and
VAT will be added to the Hammer Price on the invoice.

Buyers must notify Bonhams at the time of the sale whether
they wish to take their wines under Bond or Duty paid. If a
Lot is taken under Bond, the Buyer will be responsible for all
VAT, Duty, clearance and other charges that may be payable
thereon.

Buyers outside the UK must be aware that any forwarding
agent appointed to export their purchases must have a
movement certificate for Lots to be released under Bond.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB - Chéteau bottled

DB - Domaine bottled

EstB — Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc- original wooden case

iwc — individual wooden case

oc - original carton
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SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO
DENOTE

Y  Subject to CITES regulations when exporting these items
outside the EU, see clause 13.

TP  Objects displayed with a TP will be located at the
Cadogan Tate warehouse and will only be available for
collection from this location.

W  Objects displayed with a w will be located in the
Bonhams Warehouse and will only be available for
collection from this location.

A Wines lying in Bond.

AR An Additional Premium will be payable to us by the Buyer
to cover our Expenses relating to payment of royalties
under the Artists Resale Right Regulations 2006. See
clause 7 for details.

O  The Seller has been guaranteed a minimum price for the
Lot, either by Bonhams or a third party. This may take the
form of an irrevocable bid by a third party, who may make
a financial gain on a successful Sale or a financial loss if
unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.

-1 * G, Q, a see clause 8, VAT, for details.
DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we
shall only use it in accordance with the terms of our Privacy
Policy (subject to any additional specific consent(s) you may
have given at the time your information was disclosed). A
copy of our Privacy Policy can be found on our Website www.
bonhams.com or requested by post from Customer Services
Department, 101 New Bond Street, London, W1S 1SR or by
email from info@bonhams.com

APPENDIX 1
CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

Under this contract the Seller’s liability in respect of the quality
of the Lot, it’s fitness for any purpose and its conformity with
any Description is limited. You are strongly advised to examine
the Lot for yourself and/or obtain an independent examination
of it before you buy it.

1 THE CONTRACT

1.1 These terms govern the Contract for Sale of the Lot
by the Seller to the Buyer.

1.2 The Definitions and Glossary contained in Appendix
3 in the Catalogue are incorporated into this Contract
for Sale and a separate copy can also be provided
by Bonhams on request. Where words and phrases
are used which are in the List of Definitions, they are
printed in italics.

1.3 The Seller sells the Lot as the principal to the
Contract for Sale, such contract being made
between the Seller and you through Bonhams which
acts in the sole capacity as the Seller’s agent and not
as an additional principal. However, if the Catalogue
states that Bonhams sells the Lot as principal, or
such a statement is made by an announcement
by the Auctioneer, or by a notice at the Sale, or an
insert in the Catalogue, then Bonhams is the Seller
for the purposes of this agreement.

2.1

2141

21.2

213

2.1.4

215

3.1

3.2

4.1

The contract is made on the fall of the Auctioneer’s
hammer in respect of the Lot when it is knocked
down to you.

SELLER’S UNDERTAKINGS
The Seller undertakes to you that:

the Seller is the owner of the Lot or is duly authorised
to sell the Lot by the owner;

save as disclosed in the Entry for the Lot in the
Catalogue, the Seller sells the Lot with full title
guarantee or, where the Seller is an executor, trustee,
liquidator, receiver or administrator, with whatever
right, title or interest he may have in the Lot;

except where the Sale is by an executor, trustee,
liquidator, receiver or administrator the Seller is both
legally entitled to sell the Lot, and legally capable

of conferring on you quiet possession of the Lot
and that the Sale conforms in every respect with
the terms implied by the Sale of Goods Act 1979,
Sections 12(1) and 12(2) (see the Definitions and
Glossary);

the Seller has complied with all requirements, legal or
otherwise, relating to any export or import of the Lot,
and all duties and taxes in respect of the export or
import of the Lot have (unless stated to the contrary
in the Catalogue or announced by the Auctioneer)
been paid and, so far as the Seller is aware, all third
parties have complied with such requirements in

the past;

subject to any alterations expressly identified as such
made by announcement or notice at the Sale venue
or by the Notice to Bidders or by an insert in the
Catalogue, the Lot corresponds with the Contractual
Description of the Lot, being that part of the Entry
about the Lot in the Catalogue which is in bold
letters and (except for colour) with any photograph of
the Lot in the Catalogue and the contents of

any Condition Report which has been provided to
the Buyer.

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the Contractual
Description of the Lot. In particular, the Lot is not
sold as corresponding with that part of the Entry in
the Catalogue which is not printed in bold letters,
which merely sets out (on the Seller’s behalf)
Bonhams’ opinion about the Lot and which is not
part of the Contractual Description upon which the
Lot is sold. Any statement or representation other
than that part of the Entry referred to in paragraph
2.1.5 (together with any express alteration to it

as referred to in paragraph 2.1.5), including any
Description or Estimate, whether made orally or in
writing, including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise, and whether
by or on behalf of the Seller or Bonhams and
whether made prior to or during the Sale, is not part
of the Contractual Description upon which the Lot is
sold.

Except as provided in paragraph 2.1.5, the Seller
does not make or give and does not agree to

make or give any contractual promise, undertaking,
obligation, guarantee, warranty, or representation

of fact, or undertake any duty of care, in relation to
any Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any
Description or Estimate which may have been made
by or on behalf of the Seller including by Bonhams.
No such Description or Estimate is incorporated into
this Contract for Sale.

FITNESS FOR PURPOSE AND
SATISFACTORY QUALITY

The Seller does not make and does not agree

to make any contractual promise, undertaking,
obligation, guarantee, warranty, or representation of
fact in relation to the satisfactory quality of the Lot or
its fitness for any purpose.

4.2

5.1

5.2

6.1

6.2

7.2

7.3

7.4

7.5

The Seller will not be liable for any breach of any
undertaking, whether implied by the Sale of Goods
Act 1979 or otherwise, as to the satisfactory quality
of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer’s

hammer in respect of the Lot. The Seller will

not be responsible thereafter for the Lot prior to

you collecting it from Bonhams or the Storage
Contractor, with whom you have separate contract(s)
as Buyer. You will indemnify the Seller and keep the
Seller fully indemnified from and against all claims,
proceedings, costs, expenses and losses arising in
respect of any injury, loss and damage caused to the
Lot after the fall of the Auctioneer’s hammer until you
obtain full title to it.

Title to the Lot remains in and is retained by the
Seller until the Purchase Price and all other sums
payable by you to Bonhams in relation to the Lot
have been paid in full to, and received in cleared
funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises
when the Lot is knocked down to you on the fall of
the Auctioneer’s hammer in respect of the Lot.

Time will be of the essence in relation to payment of
the Purchase Price and all other sums payable by
you to Bonhams. Unless agreed in writing with you
by Bonhams on the Seller’s behalf (in which case
you must comply with the terms of that agreement),
all such sums must be paid to Bonhams by you

in the currency in which the Sale was conducted
by not later than 4.30pm on the second working
day following the Sale and you must ensure that
the funds are cleared by the seventh working day
after the Sale. Payment must be made to Bonhams
by one of the methods stated in the Notice to
Bidders unless otherwise agreed with you in writing
by Bonhams. If you do not pay any sums due in
accordance with this paragraph, the Seller will have
the rights set out in paragraph 8 below.

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhams, the Lot will be released to you or to your
order only when Bonhams has received cleared
funds to the amount of the full Purchase Price and
all other sums owed by you to the Seller and to
Bonhams.

The Seller is entitled to withhold possession from you
of any other Lot he has sold to you at the same or

at any other Sale and whether currently in Bonhams’
possession or not until payment in full and in cleared
funds of the Purchase Price and all other sums due
to the Seller and/or Bonhams in respect of the Lot.

You will collect and remove the Lot at your own
expense from Bonhams’ custody and/ or control or
from the Storage Contractor’s custody in accordance
with Bonhams’ instructions or requirements.

You will be wholly responsible for packing, handling
and transport of the Lot on collection and for
complying with all import or export regulations in
connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or Expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, Expenses and
losses suffered by the Seller by reason of your
failure to remove the Lot including any charges
due under any Storage Contract. All such sums
due to the Seller will be payable on demand.
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8.1

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.7

8.1.8

8.1.9

8.1.10

8.2

8.3

FAILURE TO PAY FOR THE LOT 9

If the Purchase Price for a Lot is not paid to 9.1
Bonhams in full in accordance with the Contract for

Sale the Seller will be entitled, with the prior written
agreement of Bonhams but without further notice to

you, to exercise one or more of the following rights 9.2
(whether through Bonhams or otherwise):

to terminate immediately the Contract for Sale of the
Lot for your breach of contract;

to resell the Lot by auction, private treaty or any
other means on giving seven days’ written notice to 9.3
you of the intention to resell;

to retain possession of the Lot; 9.3.1

to remove and store the Lot at your expense;

to take legal proceedings against you for any sum
due under the Contract for Sale and/or damages for
breach of contract;

to be paid interest on any monies due (after as well
as before judgement or order) at the annual rate

of 5% per annum above the base rate of National
Westminster Bank Plc from time to time to be
calculated on a daily basis from the date upon which
such monies become payable until the date of actual
payment;

9.3.2

to repossess the Lot (or any part thereof) which has
not become your property, and for this purpose
(unless the Buyer buys the Lot as a Consumer from
the Seller selling in the course of a Business) you
hereby grant an irrevocable licence to the Seller by
himself and to his servants or agents to enter upon
all or any of your premises (with or without vehicles)
during normal Business hours to take possession of
the Lot or part thereof;

9.3.3
to retain possession of any other property sold to
you by the Seller at the Sale or any other auction
or by private treaty until all sums due under the
Contract for Sale shall have been paid in full in
cleared funds;

to retain possession of, and on seven days written
notice to sell, Without Reserve, any of your other
property in the possession of the Seller and/or of
Bonhams (as bailee for the Seller) for any purpose
(including, without limitation, other goods sold to
you) and to apply any monies due to you as a result
of such Sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and

s0 long as such goods remain in the possession 9.4
of the Seller or Bonhams as its bailee, to rescind

the contract for the Sale of any other goods sold to

you by the Seller at the Sale or at any other auction

or by private treaty and apply any monies received

from you in respect of such goods in part or full

satisfaction of any amounts owed to the Seller or to
Bonhams by you.

You agree to indemnify the Seller against all legal

and other costs of enforcement, all losses and other
Expenses and costs (including any monies payable

to Bonhams in order to obtain the release of the 10
Lot) incurred by the Seller (whether or not court

proceedings will have been issued) as a result of 10.1
Bonhams taking steps under this paragraph 8 on

a full indemnity basis together with interest thereon
(after as well as before judgement or order) at the
rate specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same until
payment by you.

10.2

On any resale of the Lot under paragraph 8.1.2, the
Seller will account to you in respect of any balance
remaining from any monies received by him or on
his behalf in respect of the Lot, after the payment of
all sums due to the Seller and to Bonhams, within
28 days of receipt of such monies by him or on his
behalf.

THE SELLER’S LIABILITY 10.3
The Seller will not be liable for any injury, loss or

damage caused by the Lot after the fall of the

Auctioneer’s hammer in respect of the Lot.

Subject to paragraph 9.3 below, except for breach of
the express undertaking provided in paragraph 2.1.5,
the Seller will not be liable for any breach of any term
that the Lot will correspond with any Description
applied to it by or on behalf of the Seller, whether
implied by the Sale of Goods Act 1979 or otherwise. 10.4
Unless the Seller sells the Lot in the course of a

Business and the Buyer buys it as a Consumer,

the Seller will not be liable (whether in negligence,
other tort, breach of contract or statutory duty or in
restitution or under the Misrepresentation Act 1967,
or in any other way) for any lack of conformity with,
or inaccuracy, error, misdescription or omission in
any Description of the Lot or any Entry or Estimate in
relation to the Lot made by or on behalf of the Seller
(whether made in writing, including in the Catalogue,
or on the Website, or orally, or by conduct or
otherwise) and whether made before or after this
agreement or prior to or during the Sale;

10.5

the Seller will not be liable for any loss of Business,
Business profits or revenue or income or for loss of
reputation or for disruption to Business or wasted
time on the part of the Buyer or of the Buyer's
management or staff or, for any indirect losses or
consequential damages of any kind, irrespective in
any case of the nature, volume or source of the loss
or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by

or claimed in respect of any negligence, other tort,
breach of contract, statutory duty, restitutionary claim
or otherwise;

10.6

10.7

10.8

10.9
in any circumstances where the Seller is liable to
you in respect of the Lot, or any act, omission,
statement, or representation in respect of it, or
this agreement or its performance, and whether in
damages, for an indemnity or contribution or for
a restitutionary remedy or in any way whatsoever,
the Seller’s liability will be limited to payment of a
sum which will not exceed by way of maximum the
amount of the Purchase Price of the Lot irrespective
in any case of the nature, volume or source of
any loss or damage alleged to be suffered or sum
claimed as due, and irrespective of whether the
liability arises from any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, restitutionary
claim or otherwise.

10.10

10.11

10.12

Nothing set out in paragraphs 9.1 to 9.3 above will
be construed as excluding or restricting (whether
directly or indirectly) any person'’s liability or excluding
or restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal injury
caused by the Seller’s negligence (or any person
under the Seller’s control or for whom the Seller is
legally responsible), or (iii) acts or omissions for which
the Seller is liable under the Occupiers Liability Act
1957, or (iv) any other liability to the extent the same
may not be excluded or restricted as a matter of law.

11
MISCELLANEOUS

You may not assign either the benefit or burden of
the Contract for Sale.

The Seller’s failure or delay in enforcing or exercising
any power or right under the Contract for Sale will
not operate or be deemed to operate as a waiver of
his rights under it except to the extent of any express
waiver given to you in writing. Any such waiver will
not affect the Seller’s ability subsequently to enforce
any right arising under the Contract for Sale.

If either party to the Contract for Sale is prevented
from performing that party’s respective obligations
under the Contract for Sale by circumstances
beyond its reasonable control or if performance of its
obligations would by reason of such circumstances
give rise to a significantly increased financial

cost to it, that party will not, for so long as such
circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing and
may be delivered by hand or sent by first class

post or air mail or fax transmission, if to the Seller,
addressed c/o Bonhams at its address or fax
number in the Catalogue (marked for the attention of
the Company Secretary), and if to you to the address
or fax number of the Buyer given in the Bidding Form
(unless notice of any change of address is given in
writing). It is the responsibility of the sender of the
notice or communication to ensure that it is received
in a legible form within any applicable time period.

If any term or any part of any term of the Contract
for Sale is held to be unenforceable or invalid,
such unenforceability or invalidity will not affect the
enforceability and validity of the remaining terms or
the remainder of the relevant term.

References in the Contract for Sale to Bonhams will,
where appropriate, include reference to Bonhams’
officers, employees and agents.

The headings used in the Contract for Sale are for
convenience only and will not affect its interpretation.

In the Contract for Sale “including” means “including,
without limitation”.

References to the singular will include reference to
the plural (and vice versa) and reference to any one
gender will include reference to the other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or purports
to confer) on any person who is not a party to the
Contract for Sale any benefit conferred by, or the
right to enforce any term of, the Contract for Sale.

Where the Contract for Sale confers an immunity
from, and/or an exclusion or restriction of, the
responsibility and/or liability of the Seller, it will also
operate in favour and for the benefit of Bonhams,
Bonhams’ holding company and the subsidiaries

of such holding company and the successors and
assigns of Bonhams and of such companies and of
any officer, employee and agent of Bonhams and
such companies, each of whom will be entitled to
rely on the relevant immunity and/or exclusion and/or
restriction within and for the purposes of Contracts
(Rights of Third Parties) Act 1999, which enables the
benefit of a contract to be extended to a person who
is not a party to the contract, and generally at law.

GOVERNING LAW

All transactions to which the Contract for Sale
applies and all connected matters will be governed
by and construed in accordance with the laws of
that part of the United Kingdom where the Sale
takes place and the Seller and you each submit to
the exclusive jurisdiction of the courts of that part
of the United Kingdom, save that the Seller may
bring proceedings against you in any other court of
competent jurisdiction to the extent permitted by
the laws of the relevant jurisdiction. Bonhams has a
complaints procedure in place.
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APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

1

1.1

1.6.2

1.6.3

THE CONTRACT

These terms govern the contract between Bonhams
personally and the Buyer, being the person to whom
a Lot has been knocked down by the Auctioneer.

The Definitions and Glossary contained in Appendix
3 to the Catalogue for the Sale are incorporated

into this agreement and a separate copy can also
be provided by us on request. Where words and
phrases which are defined in the List of Definitions
are used in this agreement, they are printed in italics.
Reference is made in this agreement to information
printed in the Notice to Bidders, printed in the
Catalogue for the Sale, and where such information
is referred to it is incorporated into this agreement.

Except as specified in paragraph 4 of the Notice to
Bidders the Contract for Sale of the Lot between you
and the Seller is made on the fall of the Auctioneer’s
hammer in respect of the Lot, when it is knocked
down to you. At that moment a separate contract is
also made between you and Bonhams on the terms
in this Buyer’s Agreement.

We act as agents for the Seller and are not
answerable or personally responsible to you for any
breach of contract or other default by the Seller,
unless Bonhams sells the Lot as principal.

Our personal obligations to you are governed by
this agreement and we agree, subject to the terms
below, to the following obligations:

we will, until the date and time specified in the Notice
to Bidders or otherwise notified to you, store the Lot
in accordance with paragraph 5;

subject to any power of the Seller or us to refuse to
release the Lot to you, we will release the Lot to you
in accordance with paragraph 4 once you have paid
to us, in cleared funds, everything due to us and the
Seller;

we will provide guarantees in the terms set out in
paragraphs 9 and 10.

We do not make or give and do not agree to make
or give any contractual promise, undertaking,
obligation, Guarantee, warranty, representation of
fact in relation to any Description of the Lot or any
Estimate in relation to it, nor of the accuracy or
completeness of any Description or Estimate which
may have been made by us or on our behalf or by
or on behalf of the Seller (whether made orally or in
writing, including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and whether
made before or after this agreement or prior to or
during the Sale. No such Description or Estimate is
incorporated into this agreement between you and
us. Any such Description or Estimate, if made by us
or on our behalf, was (unless Bonhams itself sells
the Lot as principal) made as agent on behalf of the
Seller.

PERFORMANCE OF THE CONTRACT FOR
SALE

‘You undertake to us personally that you will
observe and comply with all your obligations and
undertakings to the Seller under the Contract for
Sale in respect of the Lot.

3.1

3.1.1

3.1.2

3.1.3

3.2

3.3

3.4

3.5

3.6

3.7

4.1

4.2

4.3

PAYMENT

Unless agreed in writing between you and us or as
otherwise set out in the Notice to Bidders, you must
pay to us by not later than 4.30pm on the second
working day following the Sale:

the Purchase Price for the Lot;

a Buyer's Premium in accordance with the rates set
out in the Notice to Bidders on each lot, and

if the Lot is marked [AR], an Additional Premium
which is calculated and payable in accordance with
the Notice to Bidders together with VAT on that sum
if applicable so that all sums due to us are cleared
funds by the seventh working day after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the currency

in which the Sale was conducted, using, unless
otherwise agreed by us in writing, one of the
methods of payment set out in the Notice to
Bidders. Our invoices will only be addressed to the
registered Bidder unless the Bidder is acting as an
agent for a named principal and we have approved
that arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all

sums payable to us will be subject to VAT at the
appropriate rate and VAT will be payable by you on
all such sums.

We may deduct and retain for our own benefit from
the monies paid by you to us the Buyer's Premium,
the Commission payable by the Seller in respect

of the Lot, any Expenses and VAT and any interest
earned and/or incurred until payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have the
rights set out in paragraph 7 below.

Where a number of Lots have been knocked down
to you, any monies we receive from you will be
applied firstly pro-rata to pay the Purchase Price of
each Lot and secondly pro-rata to pay all amounts
due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse

to release the Lot to you, once you have paid to us,
in cleared funds, everything due to the Seller and

to us, we will release the Lot to you or as you may
direct us in writing. The Lot will only be released on
production of a buyer collection document, obtained
from our cashier’s office.

You must collect and remove the Lot at your own
expense by the date and time specified in the Notice
to Bidders, or if no date is specified, by 4.30pm on
the seventh day after the Sale.

For the period referred to in paragraph 4.2, the Lot
can be collected from the address referred to in the
Notice to Bidders for collection on the days and
times specified in the Notice to Bidders. Thereafter,
the Lot may be removed elsewhere for storage and
you must enquire from us as to when and where you
can collect it, although this information will usually be
set out in the Notice to Bidders.

4.4

4.5

4.6

4.7

4.8

6.1

6.2

If you have not collected the Lot by the date
specified in the Notice to Bidders, you authorise us,
acting as your agent and on your behalf, to enter
into a contract (the “Storage Contract”) with the
Storage Contractor for the storage of the Lot on the
then current standard terms and conditions agreed
between Bonhams and the Storage Contractor
(copies of which are available on request). If the Lot
is stored at our premises storage fees at our current
daily rates (currently a minimum of £3 plus VAT per
Lot per day) will be payable from the expiry of the
period referred to in paragraph 4.2. These storage
fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us as
agent on behalf of the Seller or held by the Storage
Contractor as agent on behalf of the Seller and
ourselves on the terms contained in the Storage
Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the
charges (and all costs of moving the Lot into storage)
due under any Storage Contract. You acknowledge
and agree that you will not be able to collect the Lot
from the Storage Contractor’s premises until you
have paid the Purchase Price, any Expenses and all
charges due under the Storage Contract.

You will be wholly responsible for packing, handling
and transport of the Lot on collection and for
complying with all import or export regulations in
connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not removed
in accordance with paragraph 4.2, payable at our
current rates, and any Expenses we incur (including
any charges due under the Storage Contract), all of
which must be paid by you on demand and in any
event before any collection of the Lot by you or on
your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of your
removal of the Lot or until the time and date set out
in the Notice to Bidders, on the Sale Information
Page or at the back of the catalogue (or if no date

is specified, by 4.30pm on the seventh day after the
Sale) and, subject to paragraphs 6 and 10, to be
responsible as bailee to you for damage to or the
loss or destruction of the Lot (notwithstanding that it
is not your property before payment of the Purchase
Price). If you do not collect the Lot before the time
and date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh day
after the Sale) we may remove the Lot to another
location, the details of which will usually be set out
in the relevant section of the Catalogue. If you have
not paid for the Lot in accordance with paragraph 3,
and the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly to
Bonhams’ order and we will retain our lien over the
Lot until we have been paid in full in accordance with
paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price to us
will title in the Lot pass to you. However under the
Contract for Sale, the risk in the Lot passed to you

when it was knocked down to you.

You are advised to obtain insurance in respect of the
Lot as soon as possible after the Sale.
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71

7141

7.1.2

713

7.1.4

7.1.5

71.6

7.7

718

7.1.9

7.1.10

7111

7.2

FAILURE TO PAY OR TO REMOVE THE LOT
AND PART PAYMENTS

If all sums payable to us are not so paid in full at

the time they are due and/or the Lot is not removed
in accordance with this agreement, we will without
further notice to you be entitled to exercise one or
more of the following rights (without prejudice to any
rights we may exercise on behalf of the Seller):

to terminate this agreement immediately for your
breach of contract;

to retain possession of the Lot;
to remove, and/or store the Lot at your expense;

to take legal proceedings against you for payment
of any sums payable to us by you (including the
Purchase Price) and/or damages for breach of
contract;

to be paid interest on any monies due to us (after

as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of National Westminster Bank Plc from time to time
to be calculated on a daily basis from the date upon
which such monies become payable until the date of
actual payment;

to repossess the Lot (or any part thereof) which has
not become your property, and for this purpose
(unless you buy the Lot as a Consumer) you hereby
grant an irrevocable licence to us, by ourselves, our
servants or agents, to enter upon all or any of your
premises (with or without vehicles) during normal
business hours to take possession of any Lot or part
thereof;

to sell the Lot Without Reserve by auction, private
treaty or any other means on giving you three
months’ written notice of our intention to do so;

to retain possession of any of your other property in
our possession for any purpose (including, without
limitation, other goods sold to you or with us for Sale)
until all sums due to us have been paid in full;

to apply any monies received from you for any
purpose whether at the time of your default or at any
time thereafter in payment or part payment of any
sums due to us by you under this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our
possession or under our control for any purpose
(including other goods sold to you or with us for
Sale) and to apply any monies due to you as a result
of such Sale in payment or part payment of any
amounts owed to us;

refuse to allow you to register for a future Sale or to
reject a bid from you at any future Sale or to require
you to pay a deposit before any bid is accepted by
us at any future Sale in which case we will be entitled
to apply such deposit in payment or part payment,
as the case may be, of the Purchase Price of any Lot
of which you are the Buyer.

You agree to indemnify us against all legal and other
costs, all losses and all other Expenses (whether or
not court proceedings will have been issued) incurred
by us as a result of our taking steps under this
paragraph 7 on a full indemnity basis together with
interest thereon (after as well as before judgement or
order) at the rate specified in paragraph 7.1.5 from
the date upon which we become liable to pay the
same until payment by you.

7.3

7.4

8.1

8.1.1

8.1.2

8.1.3

8.1.4

8.2

8.2.1

8.2.2

9.1

9.2

9.2.1

922

9.2.3

If you pay us only part of the sums due to us such
payment shall be applied firstly to the Purchase Price
of the Lot (or where you have purchased more than
one Lot pro-rata towards the Purchase Price of each
Lot) and secondly to the Buyer’s Premium (or where
you have purchased more than one Lot pro-rata to
the Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance we
hold remaining from any monies received by us in
respect of any Sale of the Lot under our rights under
this paragraph 7 after the payment of all sums due to
us and/or the Seller within 28 days of receipt by us of
all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT
OF THE LOT

Whenever it becomes apparent to us that the Lot is
the subject of a claim by someone other than you
and other than the Seller (or that such a claim can
reasonably be expected to be made), we may, at our
absolute discretion, deal with the Lot in any manner
which appears to us to recognise the legitimate
interests of ourselves and the other parties involved
and lawfully to protect our position and our legitimate
interests. Without prejudice to the generality of the
discretion and by way of example, we may:

retain the Lot to investigate any question raised or
reasonably expected by us to be raised in relation to
the Lot; and/or

deliver the Lot to a person other than you; and/or

commence interpleader proceedings or seek any
other order of any court, mediator, arbitrator or
government body; and/or

require an indemnity and/or security from you in
return for pursuing a course of action agreed to by
you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we have
actual or constructive possession of the Lot, or at
any time after such possession, where the cessation
of such possession has occurred by reason of any
decision, order or ruling of any court, mediator,
arbitrator or government body; and

will not be exercised unless we believe that there
exists a serious prospect of a good arguable case in
favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to whom
the original invoice was made out by us in respect of
the Lot and that invoice has been paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that the
Lot is or may be a Forgery, and in any event within
one year after the Sale, that the Lot is a Forgery; and

within one month after such notification has been
given, you return the Lot to us in the same condition
as it was at the time of the Sale, accompanied by
written evidence that the Lot is a Forgery and details
of the Sale and Lot number sufficient to identify the
Lot.

9.3

9.3.1

9.3.2

9.4

9.5

9.6

9.7

9.8

10

10.1

10.2

10.2.1

10.2.2

10.2.3

10.2.4

Paragraph 9 will not apply in respect of a Forgery if:

the Entry in relation to the Lot contained in the
Catalogue reflected the then accepted general
opinion of scholars and experts or fairly indicated
that there was a conflict of such opinion or reflected
the then current opinion of an expert acknowledged
to be a leading expert in the relevant field; or

it can be established that the Lot is a Forgery only
by means of a process not generally accepted for
use until after the date on which the Catalogue was
published or by means of a process which it was
unreasonable in all the circumstances for us to have
employed.

You authorise us to carry out such processes and
tests on the Lot as we in our absolute discretion
consider necessary to satisfy ourselves that the Lot
is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will (as
principal) purchase the Lot from you and you will
transfer the title to the Lot in question to us, with
full title guarantee, free from any liens, charges,
encumbrances and adverse claims, in accordance
with the provisions of Sections 12(1) and 12(2) of
the Sale of Goods Act 1979 and we will pay to you
an amount equal to the sum of the Purchase Price,
Buyer's Premium, VAT and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest in the
Lot, all rights and benefits under this paragraph will
cease.

Paragraph 9 does not apply to a Lot made up of or

including a Chinese painting or Chinese paintings, a
motor vehicle or motor vehicles, a Stamp or Stamps
or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence, other
tort, breach of contract or statutory duty or in
restitution or under the Misrepresentation Act 1967
or in any other way for lack of conformity with or
any inaccuracy, error, misdescription or omission in
any Description of the Lot or any Entry or Estimate
in respect of it, made by us or on our behalf or by
or on behalf of the Seller (whether made in writing,
including in the Catalogue, or on the Bonhams’
Website, or orally, or by conduct or otherwise) and
whether made before or after this agreement or prior
to or during the Sale.

QOur duty to you while the Lot is at your risk and/or
your property and in our custody and/or control is to
exercise reasonable care in relation to it, but we will
not be responsible for damage to the Lot or to other
persons or things caused by:

handling the Lot if it was affected at the time of Sale
to you by woodworm and any damage is caused as
aresult of it being affected by woodworm; or

changes in atmospheric pressure; nor will we be
liable for:

damage to tension stringed musical instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is or
becomes dangerous, we may dispose of it without
notice to you in advance in any manner we think fit
and we will be under no liability to you for doing so.
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10.3.1

10.3.2

10.4

We will not be liable to you for any loss of Business,
Business profits, revenue or income or for loss of
Business reputation or for disruption to Business or
wasted time on the part of the Buyer's management
or staff or, if you are buying the Lot in the course of
a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of
the nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of whether
the said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, a restitutionary
claim or otherwise.

Unless you buy the Lot as a Consumer, in any
circumstances where we are liable to you in

respect of a Lot, or any act, omission, statement,
representation in respect of it, or this agreement

or its performance, and whether in damages, for

an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, our liability will be
limited to payment of a sum which will not exceed
by way of maximum the amount of the Purchase
Price of the Lot plus Buyer's Premium (less any
sum you may be entitled to recover from the Seller)
irrespective in any case of the nature, volume or
source of any loss or damage alleged to be suffered
or sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,
breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

‘You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as excluding
or restricting (whether directly or indirectly) any
person’s liability or excluding or restricting any
person’s rights or remedies in respect of (i) fraud, or
(ii) death or personal injury caused by our negligence
(or any person under our control or for whom we

are legally responsible), or (iii) acts or omissions for
which we are liable under the Occupiers Liability Act
1957, or (iv) any other liability to the extent the same
may not be excluded or restricted as a matter of law,
or (v) under our undertaking in paragraph 9 of these
conditions.

BOOKS MISSING TEXT OR ILLUSTRATIONS

Where the Lot is made up wholly of a Book or Books
and any Book does not contain text or illustrations (in
either case referred to as a “non-conforming Lot"),
we undertake a personal responsibility for such a
non-conforming Lot in accordance with the terms of
this paragraph, if:

the original invoice was made out by us to you in
respect of the Lot and that invoice has been paid;
and

you notify us in writing as soon as reasonably
practicable after you have become aware that the
Lot is or may be a non-conforming Lot, and in any
event within 20 days after the Sale (or such longer
period as we may agree in writing) that the Lot is a
non-conforming Lot; and

within 20 days of the date of the relevant Sale (or
such longer period as we may agree in writing) you
return the Lot to us in the same condition as it was
at the time of the Sale, accompanied by written
evidence that the Lot is a non-conforming Lot and
details of the Sale and Lot number sufficient to
identify the Lot.

but not if:
the Entry in the Catalogue in respect of the Lot

indicates that the rights given by this paragraph do
not apply to it; or

12

121

12.2

12.3

12.4

12.5

12.6

the Entry in the Catalogue in respect of the Lot
reflected the then accepted general opinion of
scholars and experts or fairly indicated that there
was a conflict of such opinion; or

it can be established that the Lot is a non-
conforming Lot only by means of a process not
generally accepted for use until after the date on
which the Catalogue was published or by means
of a process which it was unreasonable in all the
circumstances for us to have employed; or

the Lot comprises atlases, maps, autographs,
manuscripts, extra illustrated books, music or
periodical publications; or

the Lot was listed in the Catalogue under
“collections” or “collections and various” or the Lot
was stated in the Catalogue to comprise or contain a
collection, issue or Books which are undescribed or
the missing text or illustrations are referred to or the
relevant parts of the Book contain blanks, half titles
or advertisements.

If we are reasonably satisfied that a Lot is a non-
conforming Lot, we will (as principal) purchase the
Lot from you and you will transfer the title to the Lot
in question to us, with full title guarantee, free from
any liens, charges, encumbrances and adverse
claims and we will pay to you an amount equal to
the sum of the Purchase Price and Buyer’s Premium
paid by you in respect of the Lot.

The benefit of paragraph 10 is personal to, and
incapable of assignment by, you and if you sell or
otherwise dispose of your interest in the Lot, all rights
and benefits under this paragraph will cease.

MISCELLANEOUS

You may not assign either the benefit or burden of
this agreement.

Our failure or delay in enforcing or exercising any
power or right under this agreement will not operate
or be deemed to operate as a waiver of our rights
under it except to the extent of any express waiver
given to you in writing. Any such waiver will not affect
our ability subsequently to enforce any right arising
under this agreement.

If either party to this agreement is prevented from
performing that party’s respective obligations

under this agreement by circumstances beyond its
reasonable control or if performance of its obligations
would by reason of such circumstances give rise

to a significantly increased financial cost to it, that
party will not, for so long as such circumstances
prevail, be required to perform such obligations. This
paragraph does not apply to the obligations imposed
on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by first class post or
air mail or fax transmission (if to Bonhams marked
for the attention of the Company Secretary), to the
address or fax number of the relevant party given
in the Contract Form (unless notice of any change
of address is given in writing). It is the responsibility
of the sender of the notice or communication to
ensure that it is received in a legible form within any
applicable time period.

If any term or any part of any term of this agreement
is held to be unenforceable or invalid, such
unenforceability or invalidity will not affect the
enforceability and validity of the remaining terms or
the remainder of the relevant term.

References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams’ officers,
employees and agents.

12.7 The headings used in this agreement are for
convenience only and will not affect its interpretation.

12.8 In this agreement “including” means “including,
without limitation”.

12.9 References to the singular will include reference to
the plural (and vice versa) and reference to any one
gender will include reference to the other genders.

12.10 Reference to a numbered paragraph is to a

paragraph of this agreement.

12.11 Save as expressly provided in paragraph 12.12

nothing in this agreement confers (or purports to

confer) on any person who is not a party to this
agreement any benefit conferred by, or the right to
enforce any term of, this agreement.

12.12  Where this agreement confers an immunity

from, and/or an exclusion or restriction of, the

responsibility and/or liability of Bonhams, it will also

operate in favour and for the benefit of Bonhams’
holding company and the subsidiaries of such
holding company and the successors and assigns

of Bonhams and of such companies and of any

officer, employee and agent of Bonhams and such

companies, each of whom will be entitled to rely

on the relevant immunity and/or exclusion and/or

restriction within and for the purposes of Contracts

(Rights of Third Parties) Act 1999, which enables the

benefit of a contract to be extended to a person who

is not a party to the contract, and generally at law.

13 GOVERNING LAW

All transactions to which this agreement applies
and all connected matters will be governed by and
construed in accordance with the laws of that part
of the United Kingdom where the Sale takes (or

is to take) place and we and you each submit to
the exclusive jurisdiction of the courts of that part
of the United Kingdom, save that we may bring
proceedings against you in any other court of
competent jurisdiction to the extent permitted by
the laws of the relevant jurisdiction. Bonhams has a
complaints procedure in place.

DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we
shall only use it in accordance with the terms of our Privacy
Policy (subject to any additional specific consent(s) you may
have given at the time your information was disclosed). A
copy of our Privacy Policy can be found on our Website www.
bonhams.com or requested by post from Customer Services
Department, 101 New Bond Street, London W1S 1SR, United
Kingdom or by email from info@bonhams.com.

APPENDIX 3
DEFINITIONS AND GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ Expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [AR] which sells for a Hammer
Price which together with the Buyer's Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting

the Sale.
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“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidding Registration Form, our Absentee
Bidding Form or our Telephone Bidding Form.

“Bonhams” Bonhams 1793 Limited or its successors or
assigns. Bonhams is also referred to in the Buyer's Agreement,
the Conditions of Business and the Notice to Bidders by the
words “we”, “us” and “our”.

“Book” a printed Book offered for Sale at a specialist Book
Sale.

“Business” includes any trade, Business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract for
Sale and the Buyer's Agreement by the words “you” and
“your”.

“Buyer’s Agreement” the contract entered into by Bonhams
with the Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price
at the rates stated in the Notice to Bidders.

“Catalogue” the Catalogue relating to the relevant Sale,
including any representation of the Catalogue published on
our Website.

“Commission” the Commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a Lot
provided to a Bidder or potential Bidder by Bonhams on behalf
of the Seller.

“Conditions of Sale” the Notice to Bidders, Contract for Sale,
Buyer's Agreement and Definitions and Glossary.
“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Consumer” a natural person who is acting for the relevant
purpose outside his trade, Business or profession.

“Contract Form” the Contract Form, or vehicle Entry form, as
applicable, signed by or on behalf of the Seller listing the Lots
to be offered for Sale by Bonhams.

“Contract for Sale” the Sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only Description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its Lot number which may contain a Description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and Expenses paid or payable by
Bonhams in respect of the Lot including legal Expenses,
banking charges and Expenses incurred as a result of

an electronic transfer of money, charges and Expenses

for loss and damage cover, insurance, Catalogue and

other reproductions and illustrations, any customs duties,
advertising, packing or shipping costs, reproductions rights’
fees, taxes, levies, costs of testing, searches or enquiries,
preparation of the Lot for Sale, storage charges, removal
charges, removal charges or costs of collection from the Seller
as the Seller’s agents or from a defaulting Buyer, plus VAT if
applicable.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had a
value materially less than it would have had if the Lot had not
been such an imitation, and which is not stated to be such

an imitation in any description of the Lot. A Lot will not be a
Forgery by reason of any damage to, and/or restoration and/
or modification work (including repainting or over painting)
having been carried out on the Lot, where that damage,
restoration or modification work (as the case may be) does not
substantially affect the identity of the Lot as one conforming to
the Description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales, a
Lot made up of a Stamp or Stamps or a Book or Books as set
out in the Buyer's Agreement.

“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.

“Loss and Damage Warranty” means the warranty described
in paragraph 8.2 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described
in paragraph 8.2.3 of the Conditions of Business.

“Lot” any item consigned to Bonhams with a view to its Sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for Sale as one Lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of Sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and VAT
which would have been payable if the Lot had been sold at the
Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the

high and low Estimates given by us to you or stated in the
Catalogue or, if no such Estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the back or front of
our Catalogues.

“Purchase Price” the aggregate of the Hammer Price and
VAT on the Hammer Price (where applicable), the Buyer’s
Premium and VAT on the Buyer's Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction Sale at which a Lot is to be offered for Sale
by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
Sale of a Lot, being the Hammer Price less the Commission,
any VAT chargeable thereon, Expenses and any other amount
due to us in whatever capacity and howsoever arising.
“Seller” the person who offers the Lot for Sale named on

the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or
not), “Seller” includes both the agent and the principal who
shall be jointly and severally liable as such. The Seller is also
referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage Stamp offered for Sale at a
Specialist Stamp Sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer's Agreement (as appropriate).

“Storage Contractor” means the company identified as such
in the Catalogue.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to influence
any government and/or put the public or any section of the
public into fear.

“Trust Account” the bank account of Bonhams into which all
sums received in respect of the Purchase Price of any

Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.

“VAT” value added tax at the prevailing rate at the date of the
Sale in the United Kingdom.

“Website” Bonhams Website at www.bonhams.com
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams’ instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which
a Lot may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:

“artist’s resale right”: the right of the creator of a work of art
to receive a payment on Sales of that work subsequent to the
original Sale of that work by the creator of it as set out in the
Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has the
benefit of the indemnity in the same position in which he would
have been, had the circumstances giving rise to the indemnity
not arisen and the expression “indemnify” is construed
accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated by
the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to
retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ACT 1979
The following is an extract from the Sale of Goods Act 1979:
“Section 12 Implied terms about title, etc

(1) In a contract of sale, other than one to which subsection
(3) below applies, there is an implied term on the part of
the seller that in the case of a sale he has a right to sell
the goods, and in the case of an agreement to sell he
will have such a right at the time when the property is to
pass.

2) In a contract of sale, other than one to which subsection
(3) below applies, there is also an implied term that-

(a) the goods are free, and will remain free until
the time when the property is to pass, from any
charge or encumbrance not disclosed or known
to the buyer before the contract is made, and

(b)  the buyer will enjoy quiet possession of the
goods except in so far as it may be disturbed by
the owner or other person entitled to the benefit
of any charge or encumbrance so disclosed or
known.

(8)  This subsection applies to a contract of sale in the
case of which there appears from the contract or is
to be inferred from its circumstances an intention that
the seller should transfer only such title as he or a third
person may have.

(4) In a contract to which subsection (3) above applies there
is an implied term that all charges or encumbrances
known to the seller and not known to the buyer have
been disclosed to the buyer before the contract is
made.

5) In a contract to which subsection (3) above applies
there is also an implied term that none of the following
will disturb the buyer’s quiet possession of the goods,
namely:

() the seller;

(b) in a case where the parties to the contract intend
that the seller should transfer only such title as a
third person may have, that person;

(c) anyone claiming through or under the seller or
that third person otherwise than under a charge
or encumbrance disclosed or known to the buyer
before the contract is made.

(5A)  As regards England and Wales and Northern Ireland, the
term implied by subsection (1) above is a condition and
the terms implied by subsections (2), (4) and (5) above
are warranties.”
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Bonhams Specialist Departments

19th Century Paintings
UK

Charles O’ Brien
+44 20 7468 8360
U.S.A.

Madalina Lazen
+1212 644 9108

20th Century British Art
Matthew Bradbury
+44 20 7468 8295

Aboriginal Art
Francesca Cavazzini
+61 2 8412 2222

African Modern &
Contemporary Art
Giles Peppiatt

+ 44 20 7468 8355

African, Oceanic

& Pre-Columbian Art
U.S.A.

Fredric Backlar

+1 323 436 5416

American Paintings
Liz Goodridge

+1 917 206 1621
Jennifer Jacobsen
+1 917 206 1699

Antiquities
Francesca Hickin
+44 20 7468 8226

Antique Arms & Armour
UK

David Williams

+44 20 7393 3807
U.S.A.

James Ferrell

+1 415 503 3332

Art Collections,
Estates & Valuations
Harvey Cammell
+44 (0) 20 7468 8340

Art Nouveau & Decorative
Art & Design

UK

Mark Oliver

+44 20 7393 3856

U.S.A.

Benjamin Walker

+1212 710 1306

Dan Tolson

+1 917 206 1611

Australian Art
Merryn Schrigver
+61 2 8412 2222
Alex Clark

+61 3 8640 4088

Australian Colonial
Furniture and Australiana
+612 8412 2222

Books, Maps &
Manuscripts
UK

Matthew Haley

+44 20 7393 3817
U.S.A.

Catherine Williamson
+1 323 436 5442

British & European Glass
K

John Sandon
+44 20 7468 8244

British Ceramics

John Sandon
+44 20 7468 8244

California &
American Paintings
Scot Levitt

+1 323 436 5425

Carpets
UK

Helena Gumley-Mason
+44 20 8393 2615
US.A

Celeste Smith

+415 503 3214

Chinese & Asian Art
UK

Asaph Hyman
+44 20 7468 5888
US.A

Dessa Goddard
+1 415 503 3333
HONG KONG
Xibo Wang

+852 3607 0010
AUSTRALIA
Yvett Klein

+61 2 8412 2231

Clocks

UK

James Stratton

+44 20 7468 8364
US.A.

Jonathan Snellenburg
+1 212 461 6530

Coins & Medals
UK

John Millensted
+44 20 7393 3914
US.A

Paul Song

+1 323 436 5455

Contemporary Art
UK

Ralph Taylor

+44 20 7447 7403
U.S.A.

Jeremy Goldsmith
+1 917 206 1656

Entertainment
Memorabilia

UK

Katherine Schofield
+44 20 7393 3871
US.A.

Catherine Williamson
+1 323 436 5442

European Ceramics
UK

Sebastian Kuhn
+44 20 7468 8384
US.A.

+1 415 503 3326

Furniture

Thomas Moore
+44 20 8963 2816

European Sculptures
& Works of Art

UK

Michael Lake

+44 20 8963 6813

Greek Art
Anastasia Orfanidou
+44 20 7468 8356

Golf Sporting
Memorabilia
Kevin McGimpsey
+44 131 240 2296
Hamish Wilson
+44 131 240 0916

Irish Art
Penny Day
+44 20 7468 8366

Impressionist &
Modern Art

UK

India Phillips

+44 20 7468 8328
US.A.

Caitlyn Pickens
+1212 644 9135

Indian, Himalayan &
Southeast Asian Art
HONG KONG
Edward Wilkinson
+852 2918 4321
USA.

Mark Rasmussen
+1917 206 1688

Islamic & Indian Art
Oliver White
+44 20 7468 8303

Japanese Art

UK

Suzannah Yip

+44 20 7468 8368
U.S.A.

Jeff Olson

+1212 461 6516

Jewellery

UK

Jean Ghika

+44 20 7468 8282
US.A.

Caroline Morrissey
+1 212 644 9046
HONG KONG
Graeme Thompson
+852 3607 0006

Marine Art
UK

Veronique Scorer
+44 20 7393 3962

Mechanical Music
Jon Baddeley
+44 20 7393 3872

To e-mail any of the below use the first name dot second
name @bonhams.com eg. charles.obrien@bonhams.com

Modern, Contemporary

& Latin American Art
U.S.A.

Alexis Chompaisal
+1 323 436 5469

Modern & Contemporary

Middle Eastern Art
Nima Sagharchi
+44 20 7468 8342

Modern & Contemporary

South Asian Art
Tahmina Ghaffar
+44 207 468 8382

Modern Design
Gareth Williams
+44 20 7468 5879

Motor Cars

UK

Tim Schofield

+44 20 7468 5804
US.A

Mark Osborne

+1 415 503 3353
EUROPE

Philip Kantor

+32 476 879 471

Automobilia

UK

Toby Wilson

+44 20 8963 2842
Adrian Pipiros

+44 20 8963 2840

Motorcycles
Ben Walker
+44 20 8963 2819

Native American Art
Ingmars Lindbergs
+1 415 503 3393

Natural History
U.S.A.

Claudia Florian
+1 323 436 5437

Old Master Pictures
UK

Andrew Mckenzie
+44 20 7468 8261
U.S.A.

Mark Fisher

+1 323 436 5488

Orientalist Art
Charles O’Brien
+44 20 7468 8360

Photography
U.S.A.

Laura Paterson
+1 917 206 1653

Prints and Multiples
UK

Lucia Tro Santafe
+44 20 7468 8262
U.S.A.

Morisa Rosenberg

+1 323 447 9374

Russian Art

Daria Khristova
+44 20 7468 8334
U.S.A.

Yelena Harbick
+1212 644 9136

Scientific Instruments
Jon Baddeley

+44 20 7393 3872
U.S.A.

Jonathan Snellenburg
+1 212 461 6530

Scottish Pictures
Chris Brickley
+44 131 240 2297

Silver & Gold Boxes
UK

Ellis Finch

+44 20 7393 3973

South African Art
Giles Peppiatt
+44 20 7468 8355

Sporting Guns
Patrick Hawes
+44 20 7393 3815

Travel Pictures
Veronique Scorer
+44 20 7393 3962

Urban Art
Gareth Williams
+44 20 7468 5879

Watches &
Wristwatches

UK

Jonathan Darracott
+44 20 7447 7412
U.S.A.

Jonathan Snellenburg
+1 212 461 6530
HONG KONG

Tim Bourne

+852 3607 0021

Whisky
UK

Martin Green

+44 131 225 2266
HONG KONG
Daniel Lam

+852 2918 4321

Wine

UK

Richard Harvey
+44 20 7468 5811
U.S.A.

Erin McGrath

+1 415503 3319
HONG KONG
Daniel Lam

+852 2918 4321
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Registration and Bidding Form
(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Paddle number (for office use only)

Bonhams

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams’ liability to
bidders and buyers.

Data protection - use of your information

Where we obtain any personal information about you,
we shall only use it in accordance with the terms of

our Privacy Policy (subject to any additional specific
consent(s) you may have given at the time your
information was disclosed). A copy of our Privacy Policy
can be found on our website (www.bonhams.com) or
requested by post from Customer Services Department,
101 New Bond Street, London W1S 1SR United Kingdom
or by e-mail from info@bonhams.com. We may disclose
your personal information to any member of our group
which means our subsidiaries, our ultimate holding
company and its subsidiaries (whether registered in

the UK or elsewhere). We will not disclose your data to
anyone outside our group but we may from time to time
provide you with information about goods and services
which we feel maybe of interest to you including those
provided by third parties.

Would you like to receive information from
us byemail? [ ] orpost [ ]

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement etc.
Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful
| will collect the purchases myself

[]
[]

Please arrange shippers to contact me with
a quote and | agree that you may pass them
my contact details.

Sale title:  The Russian Sale

Sale date:  Wednesday 28 November 2018

Sale no. 24667

Sale venue: New Bond Street

General Bid Increments:
£10 - 200
£200 - 500.. .
£500 - 1,000 ......ccveine
£1,000 - 2,000.............
£2,000 - 5,000 ..

£10,000 - 20,000 ...
£20,000 - 50,000 ...
£50,000 - 100,000....... by 5,000s

£100,000 - 200,000 .....by 10,000s

above £200,000........... at the auctioneer’s discretion

The auctioneer has discretion to split any bid at any time.

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

...by 1,000s
...by 2,000/ 5,000 / 8,000s

Customer Number Title

First Name Last Name
Company name (to be invoiced if applicable)

Address

City County / State
Post / Zip code Country

Telephone mobile

Telephone daytime

Telephone evening

Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

E-mail (in capitals)

By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and
news concerning Bonhams. Bonhams does not sell or trade email addresses.

| am registering to bid as a private buyer D

| am registering to bid as a trade buyer D

If registered for VAT in the EU please enter your registration here:

N O e [ e [

Please tick if you have registered with us before D

Please note that all telephone calls are recorded.

Telephone or

Absentee (T / A) Lot no.

Brief description

MAX bid in GBP
(excluding premium
& VAT)

Covering bid *

FOR WINE SALES ONLY

Please leave lots “available under bond” in bond

]

‘ Please include delivery charges (minimum charge of £20 + VAT)

[

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447 Fax: +44 (0) 20 7447 7401, bids@bonhams.com

Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560.
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