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A COPPER AND SILVER INLAID COPPER ALLOY
FIGURE OF AVALOKITESHVARA PADMAPANI
NORTHEASTERN INDIA,

PALA PERIOD, 11TH/12TH CENTURY

Himalayan Art Resources item no.2439

7.4 cm (2 7/8in.) high

HK$250,000 - 350,000

This gem of a Pala sculpture depicts the iconography

of the ‘lotus-holding’ Avalokiteshvara (lit. ‘Padmapani’)

in a fresh and creative way, being one of few surviving
examples to convey him plucking the petals of a lotus
guided by his left hand. The presence of Amitayus tucked
behind the crown, confirms his identity as the Lord of
Compassion, while the unique representation is testament
to the joie de vivre so beloved of Pala sculpture.

Two small figures with identical body types and sashes are
published in von Schroeder, Indo-Tibetan Bronzes, Hong
Kong, 1981, p.289-90, nos.72E & 73A. Also compare the
face and treatment of the necklace and textiles with an
Ekadasamukha Avalokiteshvara in the Los Angeles County
Museum of Art, published in Pal, Indian Sculpture, vol. 2,
Los Angeles, 1988, p.183, no.85.

Provenance
Private Collection of Ed O’Neill, Hong Kong, by 1990
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A BRASS ALLOY KUNDIKA

YUAN DYNASTY, LATE 14TH CENTURY
Himalayan Art Resources item no.2429
15.2 cm (6 in.) high

HK$350,000 - 450,000

The kundika is a religious water vessel with ancient roots
tracing back to the earliest Hindu and Buddhist traditions
of India. Examples in China are known as early as the Tang
Dynasty, where it serves as an attribute of Avalokiteshvara,
later becoming codified with the iconography of Guanyin.

Cast with a distinctive honey-yellow brass alloy, the surface
has been worn smooth through prolonged ritual use within
the culture, and the native repair to the lid indicates it was
preserved in Tibet. The incised scrolling band and flower
heads around the collar are identical to the hemline patterns
found on numerous Yuan bronzes, as well as period textiles
from the reign of the Wenzong emperor (.1328-32) (see
Bigler, Before Yongle, Zurich, 2015, pp.84 & 93, nos.19 & 21;
and Watt, The World of Khubilai Khan, New Haven, 2011,
pp.112-3, fig.146). Additionally, the powerful makara head at
the base of the vessel's spout is also of the period (ibid.).

A Xuande-period example of similar form, but decorated in
cloisonné, is held in the British Museum (acc.#1977,0718.1;
Zwalf, Buddhism: Art and Faith, London, 1985, no.301).
Another, suggested to be earlier, is in the Museum of East
Asian Art, Bath (acc.#BATEA: 697).

Provenance
Private Collection of Ed O’Neill, Hong Kong, by 1990
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A BRASS ALLOY FIGURE OF LAMA SHANG
TIBET, CIRCA 13TH CENTURY

Himalayan Art Resources item no.2443

8.5 cm (3 3/8 in.) high

HK$250,000 - 350,000

Zhang Yudrakpa Tsondru Drakpa (1122-93), more commonly known
as Lama Shang, is identified by his distinctive broad features, hairline,
stupa-like form, and patchwork robe. His master was Gomtsul
(1116-69), a nephew of Gampopa, and the abbot of Daklha Gampo
monastery; the foremost leader among the Kagyu at the time.

At one point in the mid-to-late 12th century, Lama Shang was the
most powerful ruler in Tibet, controlling most of the provinces around
Lhasa through martial campaigns following the founding of his Tsalpa
Kagyu order. In conjunction with the Drigungpa, his order was the
first to make joint contact with the Mongol ruler Genghis Khan (1162-
1227), but Lama Shang’s lineage would eventually recede from the
political stage as the Drigung, Karma Kagyu, and Sakya ascended.

Full of character, the bronze compares favorably to examples recently sold
at Bonhams, Hong Kong, 29 November 2016, lot 103; and New York, 14
March, 2017, lot 3227. Also see Xia (ed.), Pu Ti Miao Xiang, Shenyang,
2001, p.50, no.47. Another closely related example, with similarly
prominent chin, was sold at Sotheby’s, London, 23 June 1980, lot 27.

Provenance
Private Collection of Ed O’Neill, Hong Kong, by 1990
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A SILVER FIGURE OF A KAGYU LAMA
TIBET, CIRCA 13TH CENTURY
Himalayan Art Resources item no.2444
4.4 cm (1 3/4 in.) high

HK$200,000 - 300,000

Likely made for a personal or portable shrine (gau), this charming silver
figurine possibly depicts the Taglung abbot Sanggye Yarjon (1203-
72), who significantly expanded the monastery’s facilities and religious
artifacts, commissioning gold and silver sacred images and building
Taglung’s Great Shrine Hall (mchod khang chen mo). Further details of
his biography are available at treasuryoflives.org.

The small sculpture brims with character, with sharp features, well-
defined patchwork robes, and a smiling face. A related copper alloy
figure was recently sold by Bonhams, New York, 13 March 2017, lot
3021.

Provenance
Private Collection of Ed O’Neill, Hong Kong, by 1990
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A BRASS ALLOY FIGURE OF BUDDHA
CENTRAL ASIA, CIRCA 6TH CENTURY
Himalayan Art Resources item no.2440
8.2 cm (3 1/8in.) high

HK$300,000 - 400,000

Donning the heavy Gandharan-style robe, this ancient bronze’s
iconography is mysterious and perplexing. While clearly depicting
Buddha, stylized lotus buds or flames project from his domed
ushnisha, shoulders, and hands. If flames, they possibly reference one
his miracles performed at Sravasti; if flowers, possibly the eons-old
Dipankara Buddha. Its style and thin casting are consistent with many
of the eccentric treasures found across the ancient Silk Road.

Provenance
Collection of Ed O’Neill, Hong Kong, by 1990
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A SILVER AND COPPER INLAID BRASS ALLOY FIGURE OF
SHAKYAMUNI BUDDHA

TIBET, CIRCA 13TH CENTURY

Himalayan Art Resources item no.2438

22.9 cm (9 in.) high

HK$2,000,000 - 3,000,000

The subject of centuries of handling and ritual ablutions, the bronze’s
surface has achieved a mirror-like sheen from sustained worship.
Further evidence is found in the worn areas of the nose, mouth, and
chin, caressed by the practitioner’s thumb.

The simplicity of his robe concedes to the elegant body underneath.
Its fishtail pleat across the left shoulder, and hems that spill onto the
platform around his knees and ankles, follow the convention seen

in an earlier c.12th-century Buddha image in the Potala Palace (von
Schroeder, Buddhist Sculpture in Tibet, vol. 2, Hong Kong, 2001,
p.1148, no.301B).

The use of silver and copper inlay to embellish portions of the

bronze surface betrays the influence of imported sculpture from India
during the early centuries of Tibet’s adoption of Buddhism. Here it is
employed to enliven the eyes, heighten the lips, and decorate the lotus
petals. Meanwhile, the absence of beaded rims above and below the
lotus petals marks a notable variation from Indian models.

The uncommon band of scrolling foliage along the base’s lower rim
draws a likeness to ornamentation from either Indian or Chinese
sources. At once similar to patterning seen in Pala sculpture, it is also
redolent of the scrolling vines in Yuan textiles (see ibid., p.1089, fig.
XVII-3, and Watt, The World of Khubilai Khan, New York, 2010, p.113,
fig. 146, respectively).

Provenance
Private Collection of Ed O’Neill, Hong Kong, by 1990
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A SILVER AND COPPER INLAID BRASS ALLOY
FIGURE OF A LAMA

TIBET, CIRCA 15TH CENTURY

Himalayan Art Resources item no.2326

10.5cm (4 1/8 in.) high

HK$600,000 - 800,000

This enigmatic portrait is likely from the same atelier as one of Pago
Drachung Chokyi Gyatso in the Nyingjei Lam Collection, published

in Weldon & Singer, Sculptural Heritage of Tibet, Hong Kong, 1991,
p.187, pl.47. They are identical in the treatment of almost every detail
— from the silvered hair, to the ears, to the stylized lotus petals — such
that the same hand may have produced them. Both have a weight of
character far beyond their diminutive scale.

Stylistically, this lama portrait also compares favorably to related
examples of Sonam Sengge formerly in Halpert Collection, Trangpa
Gyaltsen formerly in the Goldman Collection, and Dragpa Gyaltsen in
the Alain Bordier Foundation (see Rochell, Faces of Tibet, New York,
2003, no.33; Sotheby’s, New York, 21 March 2002, lot 130; and

Beguin, Art sacre du Tibet, Paris, 2013, pp.185-6, no.95; respectively).

Provenance
Private Collection of Ed O’Neill, Hong Kong, by 1990
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AN IRON VAJRA

TIBET OR CHINA, CIRCA 11TH CENTURY
Himalayan Art Resources item no.2452

24 cm (9 3/8 in.) long

HK$350,000 - 450,000

Finely cast with nine thin prongs and four stylized animal heads

at each end of the central grip. Compare with two closely related
examples sold Sotheby’s, New York, 20 March 2013, lot 220; and 19
March 2014, lots 58.

Provenance
Acquired in Paris, 1991
Private Collection
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A WOOD RITUAL STAFF

NEPAL, 10TH-13TH CENTURY
Himalayan Art Resources item no.2453
132.1 cm (52 in.) long

HK$250,000 - 350,000

Caked in orange unguents typical of ritual practice in Nepal, and with
raised edges of its carved figures rubbed from extensive handling
down to their silhouettes, this rare and ancient Buddhist khatvanga,
danda, or purbha is steeped in mystery. However, we can surmise
from its registers of benign and wrathful bodhisattvas a complex
iconography coded in gendered and erotic symbolism. Among them,
appear to be Avalokiteshvara and Vajrapani. The latter is modeled

in much the same basic style as a ¢.10th-century copper figure of
Vajrapani sold at Bonhams, New York, 17 March 2014, lot 3.

Above these four-faced and seven-tiered niches with deities is a
stack of three dried skulls below the busts of male or female deity
(depending on which side), and a surmounting five-prong vajra. Below
them is the three-faced bust of Vajrakila holding a purbha before his
primary chest, above a tripartite blade issuing from the mouth of a
snake-spewing makara.

It is possible this evocative staff may have been held during rituals,

or may have been part of a large sculpture’s iconographic program.
Only one other example of its kind is known, sold at Christie’s, London,
11 October 1988, lot 136.

Provenance
Private European Collection by mid 1990s
Private American Collection
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A COPPER ALLOY FIGURE OF MAHAKALA

YUNNAN, DALI KINGDOM, LATE 12TH/EARLY 13TH CENTURY
Himalayan Art Resources item no.7843

41.5 cm (16 3/8 in.) high

HK$2,000,000 - 3,000,000

Provenance
Private French Collection
Private European Collection, acquired from the above in 2001

Guardian of the Dali Kingdom: A Bronze
Mahakala from the Dali Imperial Workshop

Essay by Zhang Yongkang
Researcher at The Yunnan Provincial Museum, July 2017

This large copper alloy figure of Mahakala is a masterpiece of exquisite
workmanship surviving with a desirable patina. His facial features,
posture, and decorative elements indicate an origin of the late-12th

to early-13th century Dali Kingdom. Its overall style and quality
correspond to that of the Dali imperial workshop.

The figure is cast from bronze and stands tall at 42 cm in height.

A mass of twisting locks of flame-like hair serves as a foil for the
magnificent skull crown adorned with a seated Vairocana. Mahakala’s
wrathful expression is accentuated by a flaming moustache and bared
fangs. A stunning array of freshly severed heads, each with vastly
different hairstyles and expressions, hang from a cord comprised of

a live snake coiling around itself over his left shoulder. A rippling tiger-
skin loincloth is tied around his waist. His four arms are adorned with
jewelled armbands, while his two primary hands hold a skull bowl
(kapala) and a trident-tipped khatvanga (now lost). His upper left hand
holds a drum (damaru), and his upper right a rosary (mala). His strong
legs are naturalistically muscular) and his ankles are adorned with
snakes (nagas) above his sandals. Typical of Dali bronzes, his feet have
tangs at the bottom for attaching the base.

The bronze figure commands a strong visual impact with naturalistic
dynamism. Its expression of “wrath without fury” (Wei Er Bu Nu) is
characteristic of wrathful deities from Dali, discussed at length in
Zhang, Research on the Sculptures of Da-li Buddha, 2004, Taiwan.

A closely related sculpture of the same subject was sold a decade ago
at Sotheby'’s, Paris, 6 December 2007, lot 22.

Mahakala

Mahakala, ‘the Great Black One’, is a protector deity who is also viewed
as a warrior god, wealth protector, and guardian of the underworld. His
origin is generally believed to derive from an incarnation of the Hindu
god Shiva that was incorporated into the Buddhist pantheon as a
protector deity. In the 7th century, Mahakala developed into one of the
most important protector deities in Indian Esoteric Buddhism. Mahakala
remains a prominent protector in Tibetan Buddhism today, where he

is known as the wrathful manifestation of Vairocana Buddha. He can

be seen depicted in his two-armed, four-armed, or six-armed form
throughout monasteries in Tibet.
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By contrast to the peaceful bodhisattvas prevalent in Chinese
Buddhism, the Mahakala doctrine is not within the mainstream canon. It
is more popular in Inner Mongolia, Tibet, and Yunnan, which can be
attributed to the spread of Tibetan Buddhism in those regions. The
worship of Mahakala in Yunnan is closely associated with the tantric
practices in the Nanzhao and Dali Kingdoms, coeval with the Tang and
Song dynasties. He is described in at least three Chinese, Tang-dynasty
monastic sources: by Huilin in volume 10 of his, All Sound and Meaning
of Sutra; by Yijing in his, A Record of the Buddhist Religion: As Practiced
in India and the Malay Archipelago, dated 671; and by Shenkai of
Jiaxiang monastery in his late-Tang, Tantra of Mahakala.

The Worship of Mahakala in Dali Kingdom

In 1956, Fei Xiaotong and other scholars discovered 3000 volumes of
Buddhist and Daoist sutras and scriptures in the Dong Family Shrine of
Beitangtian village, located in the town of Fengyi in Dali City. Mostly
dating to the Song, Yuan, and Ming dynasties, the find documents the
religious and cultural development of Yunnan during the Nanzhao and
Dali Kingdoms in great detail.

Among the Dali Kingdom Buddhist scriptures is a volume titled Sutra
of Perfect Enlightenment, at the back of which is a manuscript of,
“Rituals for the Bodhimanda of the Great Black One”. Mr. Ho Chong
further researched the text, finding examples of the forms of Mahakala
observed in the Dali Kingdom — “One body and in seven
manifestations, seven forms and one ultimate reality”. The seven forms
are: Mahakala-deva, Yaksha of Peace and Joy, Kala of the Sun and
Moon, Kala of the golden bowl, Kala of the Graveyard, Indra Kala, and
Kala of the Treasure Store.

With these textual references scholars are able to identify three of the
seven forms within the famous Song Dynasty Dali Kingdom Buddhist
Scroll by Zhang Shengwen in the collection of the National Palace
Museum, Taipei. These are: Mahakala-deva (fig.1), Yaksha of Peace
and Joy, and Kala of the golden bowl. The scroll also includes four
other manifestations of Mahakala, which most certainly correspond to
the remaining textual descriptions, but there are iconographic
discrepancies between the two documents, causing scholars to refrain
from speculating which form each represents. Nonetheless, all of the
figures on the scrolls share the common attributes of Mahakala — an
open mouth with fangs, three enraged eyes, skull necklaces, bare
upper bodies, tiger-skin loincloths, trident sceptres, and vajras.

Fig. 1

Dali Kingdom Buddhist Scroll (Detail)
By Zhang Shengwen, dated 1180
National Palace Museum, Taipei
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Contrasting the rigidity of Tibetan tantric image making which strictly
adheres to the Sutra of Statue Making in Tibetan Buddhism, image
making in Nanzhao and Dali was more spontaneous and apocryphal,
reminiscent of the Tang Esoteric Buddhist style. It is also generally
perceived among scholars that Nanzhao and Dali Buddhist images
were received directly from India, rather than by way of Tibet, and the
author of this paper believes that the facial features, muscularity, slight
rigidity, and trident sceptre indicate the direct influence of Pala bronzes
from Northeast India.

Ancient records indicate that Mahakala was an important warrior god
in the Nanzhao and Dali kingdoms, and was symbolic of the divinity
of kings, used in discourses of authority and legitimacy. In the record,
Dian You Xu Bi, it was said that Shi Long, a King of Nanzhao, believed
himself to be the reincarnation of Mahakala. During the Dali period,

a king had to receive the coronation ritual (abhisheka) every year on
the fifteenth day of the first month, during which a master would lead
the worship of Avalokiteshvara. According to The Grand Ritual of
Abhisheka, “the King would meditate facing the master, red pigments
would be applied to the king’s body to emulate cremation...and [he
would] imagine becoming the divine Vairocana”.

Within the political and religious traditions of the Nanzhao and Dali
Kingdoms, the king, Vairocana, and Mahakala were closely associated
with each other. The king was the symbol of power and religious

unity, while at the borders he manifested as Mahakala to protect the
kingdom'’s territories. This explains why representations of Mahakala
are frequently seen along the borders, such as the stone sculptures

in Cave 6 of the Yunnan Jianchuan grottoes (fig.2) and Cave 16 of

the Shadengging grottoes, and in carved relief at Mount Santai (fig.3).
Surviving scriptures, paintings, sculptures, and murals from Dali all
point to a reverence, even dependence, toward the deity. This worship
of Mahakala continues through the late Ming and Qing Dynasties in
Yunnan and Kunming. According to the Third Cultural Relics Census,
130 out of the 132 temples in the Dianchi Lake region are dedicated to
Mahakala. Along with Acuoye Avalokiteshvara, Mahakala was one of
the two most prominent esoteric deities in the region: the guardian of
this Buddhist kingdom.

Fig. 2
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Fig. 2

A stone figure of Mahakala
Jianchuan Grottoes
Mount Shibao

Dali Kingdom, Yunnan
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Fig.3

Stone relief of Mahakala

and Vaishravana

Dali Kingdom, Kunming, Yunnan
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Later Dali Bronzes from Imperial Workshops

Particularly as Acarya Buddhism came to permeate Yunnan'’s elite, by
the late Dali period (12th-13th century) the spontaneity of Nanzhao
Buddhist images matured with increasing consistency, and imperial
workshops crystalized a Dali style. We particularly see this under the
reigns of King Duan Zhengxing (r. 1147-72) and King Duan Zhixing (r.
1172-1200).

Most of the known Nanzhao and Dali bronzes in prominent collections
came from these imperial workshops. One important example being
the Dali Acuoye Avalokiteshvara in the San Diego Museum of Art,
which has a dedicatory inscription dated to the reign of Emperor Duan
Zhengxing that informs the dating of comparable figures. A number
have been identified within museum collections, such as the British
Museum, the Metropolitan Museum, the Art Institute of Chicago,

the Museum of Fine Arts, Boston, the Sichuan Museum, the Dali

Bai Nationality Autonomous Prefecture Museum, and the Yunnan
Provincial Museum (fig.4), etc.

These Acuoye sculptures are around 42-49 centimetres high, and

a scientific study, sampling ten, at the Smithsonian, Washington

DC, determined that they are cast from a copper alloy with a

marked presence of arsenic, probably from local mines, under their
lacquered and gilded surfaces. (Paul Jett, “Technologische Studie zu
den vergoldeten Guanyin Figuren aus dem Dal-Konigreich”, in Der
Goldschatx der drei Pagoden, Zurich, 1991, pp.68-74.) This arsenical
alloy most likely creates Dali sculpture’s distinctive porosity within the

metal surface, exemplified throughout the Bonhams Mahakala’s patina.
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Fig.4

A gilt copper alloy figure of Acuoye Avalokiteshvara

Dali Kingdom, Yunnan

49 cm high

The Yunnan Provincial Museum
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In the Yunnan Provincial Museum, there is a 50cm-high gilt bronze
figure of Mahakala with nine heads, eighteen arms, and three feet, in
a very similar style. The Princeton University Art Museum also has a
Dali bronze of Mahakala, which was mistakenly attributed to the Yuan
Dynasty and wrongly identified as a Vidyaraja, (see Zhao Yun, “The
Mahakala of the Dali Kingdom”, in Collection, Shaanxi, 2016, vol. 8).

Again informing a date for the Bonhams Mahakala, a stone sculpture
of Mahakala was found near Mount Shibao in Jianchuan, dated by
inscription to, “the fourth year of Shengde” (1179). Moreover, the
aforementioned Dali Kingdom Buddhist Scroll by Zhang Shengwen is
dated by colophon to the “the fifth year of Shengde” (1180).

During renovations of the three pagodas of Dali Chongsheng Temple
in 1976-9, over 680 artefacts, mostly from the Dali Kingdom, were
discovered within the Qianxun Pagoda. Among the hoard was a silver
Dali Kingdom figurine of Mahakala (fig.5), which closely resembles the
Dali Kingdom Buddhist Scroll Mahakalas, the Jianchuan grotto relief,
and the Bonhams Mahakala.

In addition to well-studied Acuoye Avalokiteshvaras, Nanzhao

and Dali Mahakalas deserve further research, being the other

most important deity in Yunnan during this period. The present
comparative study attributes the Bonhams Mahakala to the imperial
workshop of the later Dali period, dated between the late 12th and
early 13th century. It is a work of great artistic, historic, and scientific
value — and an important example, which will hopefully be made
available for further study to help deepen our understanding of
Buddhist art and history in the Dali Kingdom.
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Fig.5

A silver figure of Mahakala
Excavated from Qianxun Pagoda

Dali Kingdom, Yunnan

8 cm high

The Yunnan Provincial Museum
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A STONE PLAQUE OF VAISHRAVANA
TIBET, CIRCA 13TH CENTURY
Himalayan Art Resources item no.2451
5.3cm (2 1/8in.) high

HK$600,000 - 800,000

The guardian of the North, and the giver and protector of treasures,
Vaishravana, is modeled with a bare torso and feet, in his typical
plump form, holding a narrow parasol and adorned with regalia. The
mongoose in his lap disgorges jewels into a neat pyramid below.
Meanwhile, his lion mount is meticulously and powerfully conceived
with an alert upturned tail, sharp claws, and a fierce snarl.

Representations of the wealth god without his heavy suit of armor and
boots are extremely rare, and the emphasis on the body, rather than
on encumbering regalia, is congruent with the spirit of early Tibetan
art from the 12th-14th centuries. This unusual depiction of him, with
his lion mount but unclad, also suggests the piece is a transitional
representation of the wealth god, combining otherwise exclusive
elements associated with the early Indian form of Jambhala and later
Tibetan forms of Vaishravana. The Rubin Museum of Art holds two
other examples of this in bronze, dated 13th/14th century (HAR item
nos.70699 & 90051).

Masterfully carved in a fine-grained yellow stone resembling the
andagu plaques of the Pala and Pagan periods (8th-13th centuries),
small-scale works for personal worship were treasured pilgrimage
tokens produced in a variety of media. For instance, a related example
and a 12th-century lapis lazuli image of Bhutadharma are held in the
Nyingjei Lam Collection (Weldon & Singer, The Sculptural Heritage of
Tibet, London, 1999, pp.69 & 143, fig. 40 & no.61).

Published

Meinrad Maria Grewenig and Eberhard Rist (eds), Buddha - 2000
Years of Buddhist Art: 232 Masterpieces, Volklingen, 2016, pp.380-1,
no.163.

Exhibited
Buddha - 2000 Years of Buddhist Art: 232 Masterpieces, Volklinger
Hutte, Valklinger, Germany, 25 June 2016 - 5 March 2017.

Provenance
Private European Collection
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12
A BLACKSTONE STELE OF BUDDHA

NORTHEASTERN INDIA, PALA PERIOD, 10TH/11TH CENTURY
30 cm (11 7/8 in.) high

HK$300,000 - 400,000

Seated as if before an audience, Buddha'’s downcast eyes attend to
the gesture of his fingers, which depict him forwarding the dharma
for all sentient beings. Two deer listen from below, alluding to his first
sermon at Deer Park after reaching enlightenment. Meanwhile, to his
right is an effigy of his immaculate birth, and above each shoulder
are stupa reliquaries that house his sacred ashes, forming a poignant
visual synecdoche encapsulating Buddha'’s time and purpose spent
within the mortal realm. An inscription encircling his frame decrees:

“All pbhenomena arise from causes;
Those causes have been explained by the Tathagatha,
And their cessation too has been taught by the Great Shramana.”

This wonderfully compact sculptural homage to the great sage and his
teachings is finished with a lustrous, high polish to the black chlorite
characteristic of Pala stone sculpture. His distinctive pose finds
precedent at least as far back as a 6th-century sandstone stele from
nearby Sarnath, and is repeated in a number of Pala examples which
can all be viewed on the Huntington Archive, scan nos.1588 and 2795,
3146 & 3613.

Provenance
Acquired from Georg Hartl, Munich, 1 July 1981
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A COPPER ALLOY FIGURE OF A SNAKE GODDESS
ORISSA OR BENGAL, PALA PERIOD

11TH CENTURY

14.6 cm (5 3/4 in.) high

HK$320,000 - 480,000

Pal discusses this bronze as an eccentric Pala-period
sculpture, without any known peers, that is ‘evidence of a
talented sculptor with a flair for originality’. Most unusually,
the snake goddess rests above a mysterious globe-like
seat. She could have been worshipped in a Hindu, Jain,
or Buddhist setting, as a reverence for snakes in South
Asia saw them incorporated into all three religions, being
associated with vital winding rivers, monsoons, and water.
In tantric doctrine, subdued snakes symbolize a deity’s
ability to quell harmful forces and poisonous emotions.

Published

Pratapaditya Pal, The Elegant Image: Bronzes from
the Indian Subcontinent in the Siddharth K. Bhansali
Collection, New Orleans, 2011, pp.76-7, no.38

Provenance
The Siddharth K. Bhansali Collection
Acquired in New York, circa 1990
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A BLACKSTONE STELE OF KHASARPANA LOKESHVARA
BIHAR OR BENGAL, PALA PERIOD, 11TH/12TH CENTURY
95.4 cm (37 1/2in.) high

HK$3,000,000 - 4,000,000

Superbly carved with full-bodied lotuses in bloom beside the
Bodhisattva’s compassionate expression. His downward gaze
instructs the eye across crisply defined jewelry and sashes towards
his right hand extended in charity. In wonderful detail, the hems of his
lower garment terminate with frilled edges conveying a weight and
texture to the cloth otherwise diaphanous and rarely distinguished on
Pala sculpture.

Grewenig eloquently discusses the piece’s subject matter and style in
its recent exhibition catalog:

“Until the 10th century AD, many large Pala steles of Avalokiteshvara
show the Bodhisattva in a standing position...In the 11th and 12th
centuries, however, the form of representation with two arms and
seated in a relaxed position (lalitasana) prevails. This form is referred to
in contemporary meditation and ritual texts (sadhana) as Khasaparna
Lokeshvara (“the Lord of the world who glides through the air [to save
all creatures]’). Of the four companions named in the texts, two are
depicted here: to his right the youthful Sudhana with a book in the
crook of his arm and to his left the plump figure of Hayagriva, who is
the personification of a protection spell used by Avalokiteshvara. The
wrathful characteristics of Hayagriva are elaborated in great detail: for
example the wide open eyes, furrowed eyebrows, broad nose and hair
standing up like flames. Buddhist steles from the mature Pala period
with such a wealth of decoration across the entire surface usually
come from Munger or Bhagalpur districts in Bihar, or from Bengal.”

The Lord of Compassion is joined by the Five Tathagathas emerging
from swirling lotus vines above him. Their torsos are robust and
prana-filled. Each displays their characteristic mudra that references

a major moment in Shakyamuni’s life, often occurring at a pilgrimage
site with the Pala kingdom'’s realm. Each also embodies Shakyamuni’s
perfection of the five poisonous emotions that perpetuate karma and
suffering — ignorance, pride, anger, desire, and jealously — reminding us
of their shortcomings.

Published

Stephen von der Schulenburg, Museum Angewandte Kunst, Buddha:
108 Encounters, Frankfurt, 2015, p.49, fig.10.

Meinrad Maria Grewenig and Eberhard Rist (eds), Buddha - 2000
Years of Buddhist Art: 232 Masterpieces, Volklingen, 2016, pp.110-1,
no.30.

Exhibited
Buddha - 2000 Years of Buddhist Art: 232 Masterpieces, VOlklinger
Hutte, Volklinger, Germany, 25 June 2016 — 5 March 2017.

Provenance

Private Collection, United Kingdom, 1970s
Christie’s, Amsterdam, 18 October 2005, lot 38
Private West Coast Collection

Christie’s, New York, 21 March 2012, lot 739
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A COPPER ALLOY SHRINE TO RISHABANATHA
JHARKHAND OR BIHAR, PALA PERIOD, 9TH CENTURY
The reverse with a single line inscription in Proto-Bengali script
identifying the donor, ‘Sadhuka’.

19.4 cm (7 5/8 in.) high

HK$1,000,000 - 1,500,000

The bronze has a tremendous pedigree, having passed between the
two most important private collections of Jain art in America: The Jina
Collection, formed over decades until 2001, and the Siddharth K.
Bhansali Collection, formed between the 1970s to the present day.

Of the bronze, Dr. Pratapaditya Pal elegantly writes:

“One of the most elaborate of the ensembles to have survived from
eastern India, the sculpture is a lively composition with Rishabhanatha
as the central Jina...In contrast to his unwavering meditative stance,
two lively attendant flywhisk bearers in swaying postures fan him on
either side...The two seated divine acolytes on either side...symbolize
prosperity and wellbeing, the male on the Jina’s right by his robust
body and the other a female with a child. Both the sects of Jainism
identify the yaksha and yakshi attendants of Rishabha as Gomukha and
Chakreshvari, but the figures here are clearly Sarvanubhuti and Ambika.
As Shah has discussed, in the 9th century and earlier, in western India
as well, the Jina is associated with Sarvanubhuti and Ambika.

“Regal symbolism is now grafted to the imagery not only by the
flywhisk bearers, but also by seating the Jina on a lion throne with
two whimsical, stylized animals added in the front. The crossbar of
the throneback carries a halo with a flame fringe supported inside by
a central stem with two branches ending in leaves, as if to symbolize
a wish-fulfilling tree, even as they serve a utilitarian purpose securing
the nimbus. The same motif is repeated below as attachments for
the Jina’s figure. Both the form of the aureole and this particular
design element are encountered in Buddhist bronzes from Nalanda...
which could have been a stylistic source for the atelier that produced
this handsome ensemble. The inscription at the back provides the
name of the donor as Sadhuka, while the paleography of the script
corroborates a 9th-century date.”

Published

Frederick Schultz & Peter Marks, The Jina Collection, New York, 2001,
no.5.

Phyllis Granoff (ed.), Victorious Ones: Jain Images of Perfection, New
York, 2009, p.192, no.S17.

Pratapaditya Pal, The Elegant Image: Bronzes from the Indian
Subcontinent in the Siddharth K. Bhansali Collection, New Orleans,
2011, p.68, no.30

Provenance

The Jina Collection

On loan to the Freer Gallery of Art, Arthur M. Sackler Gallery,
Smithsonian Institution, Washington DC, 8 July 1991 - 12 September 2000
Frederick Schultz & Peter Marks Gallery, 2001

Siddharth K. Bhansali Collection, acquired from the above
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THE SONNERY KURKIHAR BUDDHA

COPPER ALLOY WITH SILVER AND COPPER INLAY
KURKIHAR, PALA PERIOD, 11TH CENTURY
Himalayan Art Resources item no.2449

39 cm (15 3/8 in.) high

HK$8,000,000 - 12,000,000

Provenance

Collection of Jean-Louis Melchior Sonnery de Fromental (1920-1995),
acquired 1960s, by repute

Private French Collection, acquired from the above, 1980s

Collection FKH, USA, acquired from the above, 2012

Jean-Louis Melchior Sonnery de Fromental, heir to a textile fortune in
Lyon, was a famous archaeologist and collector of Pre-Colombian art at
a time when Indian sculpture was sold alongside Pre-Colombian material
in London auctions of ‘Primitive Art’. Sonnery went on to author several
books on African and Pre-Colombian art with the French collector and
aesthete Gerald Berjonneau between 1985 and 1995.

The standing Crowned Kurkihar Buddha is a canonical image in
Buddhist art. The position of each finger is consistent across all its
representations. One hand is held in abhaya mudra, and the other holds
the inner hem of the cape-like robe. The delicate way it is held creates
movement in the erect frontal image. The use of copper and silver inlay
creates a compelling visual rhythm, directing the viewer’s gaze upward
across the elegant silhouetted frame, rising to a crescendo of profound
sweetness and grace within the rounded face. The concept of the
Crowned Buddha originated within the Pala period, spreading vastly
throughout Southeast Asia, China, and the Himalayas, and survives
today in important images, such as the Jowo Shakayamuni at the
Jokhang, Lhasa, the most sacred Buddha image in Tibet.

The Sonnery Kurkihar Buddha is roughly contemporaneous with the
Atisha period in Tibet (1st half of the 11th century), which initiated a
two-century wave of cultural exchange wherein Indian bronzes were
collected by Tibetans and served as the models of inspiration for their
own early styles. Indicated by the remnants of a smoky black residue
across its unexcavated patina, the Sonnery Kurkihar Buddha may have
been one such high commission that travelled to Tibet during the Chidar.

Executed during the pinnacle of Pala sculpture’s golden age, the
Sonnery Kurkihar Buddha ranks among superior examples from the
Kurkihar hoard in the Patna Museum, and surpasses almost all related
Pala bronzes in Western museums. It is the most important Pala
bronze to be auctioned in recent memory, indicative of Northeastern
India’s pivotal role in the spread of Buddhism throughout Asia.
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Treasure of Pala Art: A Crowned Kurkihar Buddha

Essay by Luo Wenhua
Researcher at the National Palace Museum, Beijing, August 2017

Pala art, also known as the Pala-Sena schooal, is an artistic style that
flourished in Northeastern India during the Pala Dynasty. Originating in
the region of Bengal, the Pala Empire was established as King Gopala
conquered Magadha in 660, with its political center located at present
day Bihar and Bangladesh. Spanning 500 years and 18 generations of
rulers, this pro-Buddhist imperial power reached its height during the
late-8th to early-9th century, and was dethroned by the Sena dynasty
in the mid-12th century.

The final peak of Buddhist art in India, Pala art has far-reaching
influence on neighboring regions — from Southeast Asia, the Himalayas,
to China. With tremendous impact on Tibet, the Pala legacy is still
reflected in Tibetan art till this day. From the 8th century to the 12th
century, Pala artists created numerous magnificent works, many of
which survived in museums in India, including the National Museum,
New Delhi, the Indian Museum, Calcutta, and the Patna Museum.

Stone sculpture is probably the most prevalent and well-preserved
form of Pala art, followed by metal sculptures. During the Muslim
invasion in the late 12th century, many monasteries were destroyed
and valuables looted. Large-size sculptures, that are too heavy to
carry, were either ravaged or buried underground. Monks escaped one
after another and brought with them smaller statues, scriptures, and
ritual implements, many of which later survived in monasteries in Tibet
and Burma. Preceding this were two centuries of cultural exchange
within which many Tibetan pilgrims also brought sculptures from India
back to Tibet. In the Potala Palace, Jokhang Monastery, Norbulingka,
and Shakya Monastery, numerous works from the Pala period are still
being worshiped today (fig.1).

The majority of Pala art originated in the region of Magadha, where
copper mines had been discovered in early centuries. As a result,

the number of surviving bronze sculptures from this period greatly
surpasses that of the Gupta (320-550) and Post-Gupta (500-750)
periods. Excavated Pala bronzes were mostly from south Magadha,
where the Nalanda monastery (fig.2) and Kurkihar are two of the most
important sites.

Founded in the Gupta period, Nalanda monastery was a symbol of
East Indian Buddhism, drawing far-reaching foreign pilgrims, till the
10th century. Xuanzang of the Tang Dynasty once studied in this
monastery, and left detailed accounts of its architecture and monastic
community. Among the 51 bronze sculptures excavated in Nalanda,
23 were from early Pala (before 10th century), mostly made of copper,
bronze, and brass. Gilt copper sculptures were also been found in this
site. While very popular in Nepal and Tibet, gilt copper pieces are rarely
seen in India.

In 1930, nearly 150 metal sculptures, known as the ‘Kurkihar hoard’,
were excavated in Kurkihar in the Gaya region of present day Bihar,
all of which have been preserved in the Patna Museum, India. Among
these excavated works, aimost a hundred bear inscriptions, dating
them to the 10th to 12th century, later than those found in Nalanda.
Materials used in Kurkihar sculptures are mostly brass and bronze,
rarely gilt copper. Also different from Nalanda bronzes is the frequent
use of silver and copper inlay by Kurkihar artists. Inset stones and
glasses would probably have also been popular decorations for works
from both sites, though many of them are now missing from the
surviving sculptures.’
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Fig.1

A copper alloy figure

of Crowned Buddha

Kurkihar, 11th/12th century
Potala Palace Collection, Lhasa
Photo: after von Schroeder,
Buddhist Sculptures in Tibet,
vol.1, Hong Kong, 2001,
pp.248-9, no.77F
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Fig.2

A view of Nalanda today

Bihar, Northeastern India

Photo: Michelle Smith Collaboratory for Visual Culture,
University of Maryland

The history of Kurkihar remains a point of dispute. The name
“Kurkihar” bares similarity to the historical site “Kukkutarama Vihara”,
recorded by Xuanzang as a place close to Patiliputra (present

day Patna), therefore the two may well refer to the same location.
However, renowned archaeologist Alexander Cunningham associated
Kurkihar with a famous Buddhist site Kukkutapada Mountain, where
Mahakasyapa'’s body is said to be enshrined until the appearance of
Maitreya. Not far from Bodh Gaya, Kukkutapada Mountain had also
appeared in Xuanzang’s account. While archeology has yet to prove if
Cunningham'’s theory is correct, it would explain why such a rich hoard
of sculptures were to be found at Kurkihar .2

Having discussed the important place of Pala sculpture and Kurkihar
within the medieval Buddhist world, it is easier for us to attribute and
appreciate the significance of the Sonnery Kurkihar Buddha.

The crowned and bejeweled Buddha image, adopted by the present
sculpture, represents a deviation from the orthodox art tradition in
which the Buddha is depicted without ornament. Many explanations
have been given for its origin and meaning. Some believe it combines
the appearances of Prince Siddhartha and the Buddha, while others
consider it a unification of Buddha in sambhogakaya and nirmanakaya
nature. Regardless of origin, the crowned Buddha image played

an important role in late Eastern Indian Buddhism. Even the earth-
touching Buddha statue in Bodh Gaya’s Mahabodhi Temple had been
worshiped with an added crown during the Pala period. The popularity
of this image has been spread to many other regions, and its influence
can be seen in sculpture and paintings of Tibetan Buddhism.
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Stylistic features of the Sonnery Kurkihar Buddha are typical of

the Pala period: Shakyamuni standing on a lotus base with great
solemnity. His right hand in abhaya mudra symbolizing the dispelling of
fear, while the left holding his robe. So soft and diaphanous is the robe
that tightly wraps around his body, completely revealing his silhouette.
The minimalist treatment of the garment — only depicting the drapery
around his wrists and ankles — shows the persistence of the Sarnath
style of the Gupta period.

Such a flavor of classicism is consistent with the 11th-12th century
sculptures excavated in Kurkihar. These include two of the highest
examples, very closely related to the Sonnery Buddha: a bronze of
almost identical size dated 1044 (fig.3), and a monumental, meter-tall
masterwork dated 1060 (fig.4). These bronzes in the Patna Museum
demonstrate the larger shrine that the present sculpture’s double-lotus
base would have inserted into.

His richly decorated three-leaf crown and its inward-tilting leaves are
indicative of a later date during the Pala period. Generally speaking,
the crown design of the period becomes more complex through time.
For instance, most of the crowns in early Pala consist of three simple
leaves, but by the 11th-12th century, decorative elements resembling
flower branches were added between the crown leaves, such as in
the case of the present sculpture. The inward-tilting crown leaves

are reflected in Tibetan sculptures made during the beginning of the
“Chidar” (Second Diffusion of Buddhism from India to Tibet, 11th-13th
century). The flat ribbons falling behind his ears curl upwards, typical of
Pala style of the 11th-12th century. Silver and copper inlays were richly
applied to his crown, urna, eyes, lips, necklace, and along the hemline
of his robe, consistent with the excavated 11th-12th-century Kurkihar
hoard.

Not only of an impressive size, the figure is also in good condition and with
a desirable patina. Rarely seen in private hands, this Kurkihar style bronze
Buddha is a masterpiece with great historical and aesthetic value.

" Ulrich von Schroeder, Indo-Tibetan Bronzes, Hong Kong: Visual
Dharma Publications, Ltd, 2008. pp.233-250; Susan Huntington,
The “Pala-Sena” Schools of Sculpture, Leiden, 1984. pp.134-149:
“Metal Sculpture of Bihar”.

2 T. Watters, On Yuan Chwang's Travels in India, London, 1904-05.

Fig.3

A copper alloy figure

of Crowned Buddha
Kurkihar, 1044

Inscribed in the 3rd regnal
year of Vigrahapala Ill

60 cm (23 5/8 in.) high
Patna Museum, India
Photo: After Niharranjan,
Eastern Indian Bronzes,
New Delhi, 1986, no.249
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Fig.4

A monumental silver inlaid copper
alloy figure of Crowned Buddha
Kurkihar, 1060

Inscribed in the 19th regnal
year of Vighrapala lll

110.5 cm (43 1/2 in.) high
Patna Museum, India

Photo: After Niharranjan,
Eastern Indian Bronzes,

New Delhi, 1986, no.251a.
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A SILVER AND COPPER INLAID BRASS ALLOY FIGURE OF
SHAKYAMUNI BUDDHA

TIBET, CIRCA 13TH CENTURY

Himalayan Art Resources item no.2432

38 cm (15 in.) high

HK$2,400,000 - 3,000,000

This beautiful image of Buddha has perfectly organized and
voluminous lotus petals. Its maker flexed the lustrous brass into soft
contours around his chest and waist, achieving a slender, yet supple
figure. Buddha'’s feet and hands are handsomely conceived with
plump soles and distinct digits with copper-inlaid nails. Thick bands of
patterned copper inlay mark the hems of his robe, sided by fine silver
beading. The precious metals again adorn his face, with puckered
copper lips, and eyes of silver-inlaid centers flanked by copper edges,
alluding to Buddha'’s enlightened state within.

Stylistically, the present lot relates to a group of early Tibetan

bronzes, produced in the 13th century, of which numerous examples
are preserved in temple collections in Lhasa and published in von
Schroeder, Buddhist Sculptures in Tibet, Hong Kong, 2001, figs.
322A-F. These are typically cast in two parts and more often show the
Buddha in bhumisparsha mudra, but the robes are arranged in much
the same fashion, and many feature similar tension lines in the robe
stretching between his torso and left arm.

The close-fitting robe, which fans out before the shins, eclipses his

left wrist, and drapes over Buddha’s left shoulder, indicate a stylistic
borrowing from Northeastern Indian Pala prototypes, reflected in five
10th-century bronzes held in the Calcutta Museum (see Niharranjan,
Eastern Indian Bronzes, New Delhi, 1986, nos. 217-21). Meanwhile,
the fishtail hem, draped high above his left shoulder, and the additional
draped over his left bicep are characteristics of the 13th-century Khasa
Malla style, evident in bronzes held in the Rubin Museum of Art and the
Patan Museum (see HAR item nos. 65687 & 59501, respectively). The
fusion of these elements indicate to art historians that early Tibetan
bronze casters turned to the Buddha images from India and Nepal for
inspiration when first creating their own.

Provenance
Private Asian Collection
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A COPPER INLAID BRASS ALLOY FIGURE OF
AVALOKITESHVARA SHADAKSHARI

TIBET, CIRCA 13TH CENTURY

With cold gold across the face, red pigment on the lips, and powdered
blue lapis within the hair.

Himalayan Art Resources item no.2446

35 cm (13 3/4 in.) high

HK$1,200,000 - 1,500,000

This bronze is a particularly handsome example of a 13th-/14th-
century Tibetan style that can often fall short in the attempt to cast a
beautifully proportioned, multi-armed deity, graced with an authoritative
expression of arresting calm. Not so with this depiction of Shadakshari
Lokeshvara, the embodiment of the mystic Buddhist mantra, Om

Mani Padme Hum. His legs and arms appear at once lithe and robust,
matched by plump lotus petals arranged below him. Whereas on other
examples jewelry can seem shallow and spurious, here it is prominent
and deliberate, with every beaded element distinct, and copper inlay
further adorning the surface. Meanwhile, the lotus in his raised left
hand is modeled with particular flair, ripe with petals that pull from the
center as it comes to the end of its blooming cycle, while younger
buds prepare to unfurl.

The attractive sense of volume within the figure, and realism in his
pose, rank the present lot among other superior examples of the
period, that derive inspiration from Pala sculpture, such as figures of
Vajrasattva and Acala in the Jokhang, published by von Schroeder,
both of which stand out for their quality from the other bronzes
appearing on the same pages (Buddhist Sculptures in Tibet, Vol.2,
Hong Kong, 2001, pp.1112-3 & 1180-1, nos.291B & 317B). Likewise,
the present lot shares a similar full-bodied, burly lotus pedestal as the
fine example of Vairocana in the Rietberg Museum, published in Uhlig,
On the Path to Enlightenment, Zurich, 1995, p.65, no.25.

Provenance

Rossi & Rossi Ltd., Hong Kong
Private European Collection, acquired from the above, 2011
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A BRASS ALLOY FIGURE OF VAJRASATTVA
TIBET, CIRCA 14TH CENTURY

Himalayan Art Resources item no.2434

20.5 cm (8 in.) high

HK$400,000 - 600,000

A closely related sculpture of Buddha from the Qing Palace
Collection is held in the National Palace Museum, Beijing, published
in The Complete Collection of the Treasures of the Palace Museum
60: Buddhist Statues of Tibet, Hong Kong, 2002, p.142, no.137.
The two share an almost identical treatment of the base, with broad
lotus petals, stepped upper platform, and tapered footrim. They
also display the same facial type — slender, with a high forehead
and prominent eyebrows — suggesting they could be from the same
Central Tibetan atelier.

Unusual for Tibetan sculpture, this bronze’s surface bears traces

of lacquer and gilt decoration, typically associated with Ming
ornamentation, which may suggest the sculpture was similarly
dispatched to China soon after it was made. Another related example
of Vajrasattva is in the Museum der Kulturen, Basel (see Essen

& Thingo, Die Gétter des Himalaya, vol. 2, Munich, 1989, p.29,
no.ll-278).

Provenance
Private Asian Collection
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A GILT COPPER ALLOY FIGURE OF AMITAYUS
TIBET, CIRCA 14TH CENTURY

Himalayan Art Resources item no.2437

30.5 cm (12 in.) high

HK$2,400,000 - 3,000,000

The Buddha of long-life is shown here richly gilded and adorned

with prominent inset gem regalia across his broad frame. Behind an
elaborate crown, his ushnisha is capped with a distinctive vajra finial.
His square features and double-banded hems across the shins are
redolent of fine sculptures crafted by Newari artists in the 14th and
15th century for Tibetan and Chinese patrons. Compare, for instance,
a Yuan Manjushri in the Qing Palace Collection, published Complete
Collection of the Treasures of the Palace Museum, 60: Buddhist
Statues of Tibet, Hong Kong, 1998, p.220, no.209.

Notable for its size and the elegance of his long tresses that curl
around his shoulders, this bronze compares favorably to a closely
related example in the British Museum, published in von Schroeder,
Indo-Tibetan Bronzes, Hong Kong, 1981, p.440, no.118B. A figure of
Manjuvara in the Potala palace, ascribed to Nepal by von Schroeder,
shares the same compressed platform with slightly rectangular leaves.
(Buddhist Scuiptures in Tibet, vol. 1, Hong Kong, 2001, p.522,
no.170B.) Also compare the treatment of the lotus platform with figures
sold at Christie’s, New York, 22 March 2011, lot 300; and Amsterdam,
26 April 1993, lot 89.

Provenance
Private Asian Collection
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A GILT COPPER ALLOY FIGURE OF VAJRAVARAHI
CENTRAL TIBET, CIRCA 14TH CENTURY
Himalayan Art Resources item no.2441

38.5cm (15 1/8 in.) high

HK$4,500,000 - 5,000,000

Blending elegance and power, the robust goddess centers her weight
effortlessly on flexed toes, achieving an accomplished dancer’s

pose. The sow’s head that identifies her as the consort of the great
transformative deity Samvara projects boldly to the right. She dons

a garland of rotund dried skulls — a rare iconographic feature for her
solo dancing form, which typically has a string of freshly severed
heads instead. Dried skulls are more common when she is depicted
in yabyum with Chakrasamvara. But Vajravarahi is also worshiped

in her own right as a protector of esoteric practices. She is also the
only goddess in Tibet to reincarnate on earth, serving as the abbot of
Samding monastery, near Lhasa.

Two other examples depicting this rarer garland of skulls draped
gracefully across her lithe and supple stance comprise a ¢.13th-
century Nepalese figure in von Schroeder, Buddhist Sculptures in
Tibet, vol. 1, Hong Kong, 2001, p.529, no.173D, and a Densatil-style
sculpture sold at Sotheby’s, New York, 24 March 2004, lot 78. Her
tiara of dried skulls, both splendid and terrific, is surmounted with finely
modeled gem-set foliate leaves similar to that of another example

held in the Potala Palace, published in von Schroeder, op. cit., vol. 2,
p.1053, no.266D. These two sculptures also share similar treatments
of the hairline, earrings, and her pleasing, rounded face.

Provenance
Private Collection, Hong Kong, since 2000
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A GILT COPPER ALLOY FIGURE OF AKSHOBHYA

TIBET, 15TH CENTURY

With inset turquoise, garnets, and lapis, and with powdered blue lapis
pigment in the hair.

Himalayan Art Resources item no.2431

34 cm (13 3/8 in.) high

HK$15,000,000 - 25,000,000

Published

Rossi & Rossi Ltd, Images of Faith: A Private Collection of Himalayan
Art, London, 2008, pp.22-3, no.5.

Rossi & Rossi Ltd, Gods and Demons of the Himalayas, London,
2012, pp.31-2, no.15.

Provenance

European Private Collection, acquired in the early 1990s
Rossi & Rossi Ltd

American Private Collection, acquired from the above in 2012

Lord of the East

“The importance of Akshobhya, whose very emblem is used in esoteric
rituals and sacred dances in its own right, is reflected in the high
number of tantric deities belonging to his family, including the tutelary
deities of Buddha rank, such as Hevajra.”

(Erberto Lo Bue, Images of Faith, London, 2008, p.22)

This exquisite jewel-like sculpture depicts Akshobhya, the Buddha

of the East, with a powerful frame and commanding posture. He is
clad in a monastic patchwork robe with prominent stitched seams
converted into the finest conceivable brocaded garment of floral scrolls
and raised flowers, inset with semi-precious stones. The middle fingers
and thumb of his left hand cup a humble ungilded alms bowl in his

lap, perhaps the only reminder of Buddhism’s renunciation of material
wealth on this magnificent golden sculpture.

Akshobhya’s name literally means ‘Immovable One’. As each
Transcendental Buddha adopts one of the canonical hand gestures
(mudras) referring to a key moment in Shakyamuni’s life, it is apt that
Akshobhya should recall Shakyamuni’s unshakeable determination
against the armies and temptations of Mara. In mandalas relating to
his ‘vajra’ clan, and the Unexcelled Yoga tantras (Anuttarayoga), he
occupies the center, but in the earliest tantric mandalas where the
Five Transcendental Buddhas first appear, he is Lord of the eastern
quadrant, and represents the transmutation of anger into wisdom.

Asserting his position as Lord of the East, this sculpture depicts
Akshobhya wielding his symbol of ‘adamantine power’, the vajra,
secured in his right hand. As the iconographer Robert Beer describes:

“The vajra or dorje is the quintessential symbol of the ‘diamond
vehicle’ or Vajrayana Buddhist path...[it] symbolizes the impenetrable,
immovable, immutable, indivisible, and indestructible state of
enlightenment or Buddhahood as vajra mind.
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“As the adamantine scepter of peaceful divinities and the indestructible
weapon of wrathful deities, the vajra symbolizes the male principle of
method or skillful means. It is held in the right or male hand.”

(Beer, The Encyclopedia of Tibetan Symbols and Motifs, London,
1999, p.233)

This bronze is a rare example of Akshobhya Buddha holding his vajra
in the right hand, differing from more typical depictions of it suspended
vertically in his lap, resting on the lotus throne, or embedded into his
throne’s center. This symbolic departure from convention imbues the
sculpture with heightened agency.

His powerful frame, bejeweled robe, and resolute gaze deliver a
sculpture that is an aesthetic tour de force. The combination of orderly
inset stones and finely incised designs are seemingly unique to this
sculpture and indicates a special commission. The visionary artist has
excelled beyond the application of more commonplace patchwork
designs and delivered a sculpture of transcendent visual presence.

The broadness of Akshobhya’s forehead and shoulders, his
pronounced chest, and the flare of his robe’s fishtail hem resting
high on his left shoulder are stylistic elements with precedents in
Newari sculpture of the 13th and 14th century. The same general
physiognomic features can be observed in a Malla-style Akshobhya
sold previously at Bonhams (fig.1). From the present sculpture’s
impeccable quality, it is reasonable to assume that a Newari hand
would have been involved in its creation also.

These physical characteristics remained the favored idiom throughout
15th-century Tibet, as did depicting Buddha images wearing a
patchwork robe. Related Buddha images attesting to this are a mid-
15th-century thangka of Shakyamuni in the British Museum (Rhie &
Thurman, Wisdom and Compassion, New York, 1996, p.77, no.3),
and a 15th-century gilded bronze sold at Sotheby’s, New York, 30
November 1994, lot 68. In discussion of the former, Rhie & Thurman
note that these elements are similar to those appearing in the 15th-
century murals of Tabo monastery in Western Tibet, suggesting “a
wide distribution of artistic styles at the time, particularly between
central and western regions” (op. cit.).

Fig.1

A qilt copper alloy figure of Akshobhya

Nepal or Tibet, 14th century

10 1/2/in. (26.7 cm) high

Bonhams, New York, 18 September 2013, lot 8
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Rhie & Thurman also remark that by the second half of the 15th
century there appears to be a deliberate transition away from the
imposing monumentality of 13th and 14th century styles, towards a
“process of refinement and elaboration”.

The appearance of monks and buddhas dressed in patchwork robes
in Tibetan art dates as far back as the Chidar, otherwise known as the
second wave of Tibet’s apprenticeship of Indian Buddhism between
the 11th and 13th centuries. But in Tibet, more precious garments
rapidly replaced the humble Indian patchwork robe. By the 15th
century, the patchwork robe is transformed into the finest conceivable
garment of the period, a transformation that perfectly exempilifies the
“refinement and elaboration” of this period.

At least one painted mural and one monumental clay sculpture at
the Gyantse Kumbum draw an uncanny resemblance to the present
sculpture’s robe (figs.2 & 3). Both are dated to the first years of

the Kumbum’s construction in the 2nd quarter of the 15th century.
Each shares the design of narrow strips with floral sprays bordering
rectangular panels with a central flower roundel. The striking likeness
between these three sculptures suggests they were produced by the
same network of artists, if not at Gyantse itself.

Fig.2

Mural of Shakyamuni

Gyantse, Kumbum

First Story of Vadisimha Manjughosa chapel (?)

Photo: after Henss, Cultural Monuments of Tibet, vol.2,
Munich, 2014, p.537, fig.770.
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Fig.3

A polychrome clay figure of Buddha Vajrasana
Gyantse, Kumbum

Bumpa (south), c.1435

Photo: after Henss, Cultural Monuments of Tibet, vol.2,
Munich, 2014, p.541, fig.778.
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The Kumbum at the heart of the Sakya Pelchor Chode enclave in
Gyantse is one of the largest structures in Tibet, constructed between
1427-74. With strong ties to the emperors of the early Ming (1st half
of the 15th century), the presiding Sakya monks received innumerable
diplomatic gifts in the form of Buddha images and fine textiles. This is
attested by the significant holdings of Yongle and Xuande mark and
period bronzes and scrolls in Gyantse repositories (see Thomas Laird,
Murals of Tibet, Taschen, forthcoming 2018).

A result of this climate of great cultural exchange between China and
Tibet, the large roundels within the primary hemlines of the Gyantse
and present Buddha images are informed by late Yuan-/early Ming-
dynasty textiles, such as a patchwork panel with similar patterns
held in The Metropolitan Museum of Art (fig.4). Similar design is also
reflected in a lacquered and painted leather box in The Metropolitan
Museum of Art that was mostly likely made for a Tibetan visitor to
the Chinese court (fig.5). Stemming from the Yuan period, the foliate
scrolls within the present robe’s narrower strips also bear a strong
resemblance to the decoration on Yuan-dynasty sculpture published
by Bigler, Before Yongle, Zurich, 2013, pp.84-95, nos.19-21.

FHEMRETHRARF —H2h0  ZAERSANRELE L, — ©
1427 F E14TAF R - REFENARESR (At E¥E)
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%??Thomas Laird + Murals of Tibet, ¥ 82 kR4t - 5HE K 20184F
21T °©
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Fig.4

An Embroidered Patchwork Panel

China, Late Yuan - early Ming dynasty

Silk and gilt paper

Overall: 149.5x64.1 cm (68 7/8 x 25 1/4in.)

Purchase, The Vincent Astor Foundation Gift, 1997 (acc.#1997.380)
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While related to the murals and clay sculptures of Gyantse, the present
sculpture remains the only known gilt bronze with this impressive
incised and inset treatment of its robe. Both techniques are ubiquitous
throughout Tibetan bronze sculpture, and yet the convention of using
inset stones to pattern textiles — in addition to jewelry — appears unique
to the 14th and 15th centuries. One of few other instances where we
see semi-precious stones being used to signify textile patterns is at
Densatil. However, unlike the sculptures of Densatil, this Akshobhya
may be the only known Tibetan bronze to embellish its textile design
with both inset stones and incised patterns simultaneously.

The present lot is a gleaming testament to a period in Tibetan art
history when both patron and artist sought to cherish their images
with greater elaboration and refinement. The previous humility of the
Buddha'’s simple patchwork robe has transformed into one of the finest
and rarest examples in gilded sculpture. Certain design elements lock
the time of production within the 15th century, resulting from cultural
exchange between prominent Tibetan monastic enclaves and the late
Yuan and early Ming Imperial courts. An example of one such pivotal
enclave, which still holds many relevant imperial gifts, and has closely
related Buddha images remaining in situ, is the Sayka Pelchor Chode
in Gyantse, suggesting a possible place of production for the bronze
here or somewhere within its artistic sphere of influence. And yet this
potent image of Akshobhya, the immovable Lord of the East, stands
high among surviving gilt bronzes as one of the most beautiful Buddha
images from Tibet.

Fig.5

A Traveling Box

China, Ming dynasty, early 15th century

Leather, wood, iron, gold, lacquer and pigment

H.21in. (63.3 cm); W. 15in. (38.1 cm); D. 12 1/2in. (31.8 cm)
Purchase, Rogers and Fletcher Funds, and Henry G. Keasbey Bequest,
1999 (acc.# 1999.61)

Efa

MRITHE

B BARR - TRt AR

FE K& R

= 2150 (53.3FK) : T15Mf (381 K)
Rogers and Fletcher& 4 ' Henry G. Keasbeyi& & -
19994 (FBfE#R9%1999.61)
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A GILT COPPER ALLOY REPOUSSE SHRINE WITH A GILT
SILVER FIGURE OF VAJRAVARAHI

TIBET, CIRCA 15TH CENTURY

Himalayan Art Resources item no.2454

Figure: 14 cm (5 1/2 in.) high;

Shrine: 22 x 15 x 10cm (8 5/8 x5 7/8 x 3 7/8 in.)

HK$2,000,000 - 3,000,000

Contained within a fine repoussé shrine box, the dancing goddess
raises a ritual knife above her head while balancing effortlessly on her
left tiptoes. The diminutive sow’s head tucked behind her right ear
identifies her as the wrathful goddess Vajravarahi, the consort of the
great transformational deity Samvara.

Her superbly modeled figure and the looped beaded design of her
necklace and girdle are consistent with an inscribed Khasa Malla silver
figure of Chakrasamvara published in Singer & Denwood, Tibetan Art,
London, 1997, p.75, no.53. The Khasa Malla also favored the use of
silver and gold in their figures, evinced by two silver figures of Hevajra
in private collections published in ibid., p.76, no.54; and Heller Tibetan
Art, Milan, 1999, p.120, no.77.

The use of gaus (shrine boxes) is common throughout the Himalayas.
Whereas those used for travel typically have a window to reveal the
figure inside, the present lot would have likely occupied a private

altar, storing the deity until the appropriate practice. The applied silver
skulls to its doors allude to Vajravarahi’s role as a protector of esoteric
practice, and also indicate the shrine was custom-made for the figure.
Its pointed arch is superbly detailed and proportioned. Compare its
quality with a ritual chakra at Rehol, published in Zhang & Xu (eds.),
Qinggong Micang: Chengde Bishushanzhuang Zangchuan Fojiao
Wenwu Tezhan Tulu, Taipei, 1999, p.150, no.63.

Also compare two related ritual boxes, one with a silver figurine of
Chakrasamvara, sold at Bonhams, New York, 13 September 2011,
lot 1032; and 16 March 2015, lot 53; as well as another in the Ford
Collection at The Walters Art Museum, Baltimore, (see Pal, Desire and
Devotion, London, 2001, p.320, no.192).

Provenance

Private Collection, Japan
Private Asian Collection acquired from the above in 1993

92 | BONHAMS

BESOIMZIEEFELERERS

mE - AT RS

= BN SIS JRA8245455

SRIZEHE - B14E2K (5 1/2 Znt)

ESS :22x15x 10K (85/8x57/8x3 7/8%0f)

2,000,000 - 3,000,000 T

HREBENERESaPERRE  EAFHeMET)  GRE
ZE - ISR - ERRIS TS c R ABEREREMYE - dukw
MESHREMZE - REBZSHIRAL -

B ETY « IR R IRBER MBS LR —EH SN

fE SRR BB LS MG - AR SingerEDenwood * FEHEIET © &
219974 - 75 535K - RIEESNEMRARUSERES - EAHN
WMEZSRAERERIAT AN (L 576 - 545 : LAKHeller » FoiE 2t
fiT + 19994 + SKE§ » 120 * 775%) o

B52 (MMisE) NERAEREESUMEHMERER o Jht
ARIRTHESSBEERAED » UWESP 2R R it
mAEARILASIE - ERSERENINERBERNORAE - BS2
PILEFAREREES - BIESRZHEABREENAE  MALE
SERRTHZXBESFTMZY - RTA2RIHIK - HHPIEE - #T
AR - IRz TEUKP AT AU S5 —EmBLLIR - 2 RRAER
W () - =R AREEILEREREDERER &
3k - 19994 + E150 * 635% °

FALLEMERERESS P —SRMBEBLESNG - SREN
HEET - 201 1F 9 A13 8 AR 1 0 3 258 * K2015F3H16H

HM535E : B— N BRI ERAR ST EME (2K Pal Desire
and Devotion » 838 » 20014 » B320 ° 1925 ) -

HIR
HATLAZIH
TMFLALHE - PA1993 5 88 B il KR

%)



j _.f,,f ,,..'w-:?' ':P # ""' San f*urﬁ Eﬁ"' wet”

e LT T R TT T T LI Hﬂuu-pnurn- *nnuuruun.ﬂ.

— -

e T ——







"ﬁ -/ﬂ-i/ .;_-// - ’/,W',
Y49 Y Y A




N

*

o

A ATIEITNEINT)
CIENCINS NS

= : i P i :

e s
> ol PRI -'nnim.wq-;sim'lnwmuaa-mﬂ‘w;———ﬂ'r
_—_ g e

96 | BONHAMS




24

A GILT AND SILVERED COPPER FIGURE OF
AVALOKITESHVARA SHADAKSHARI

TIBET, EARLY 16TH CENTURY

Himalayan Art Resources item no.2448

18.4 cm (7 1/4 in.) high

HK$350,000 - 450,000

The bronze is exceptionally rare for its three metallic surfaces, revealed
under the wear from its devotional career: an outer layer of gold, over
a layer of silver, over a rich copper base that fluctuates between deep
chocolate brown and pinkish flashpoints, where the surface has been
most rubbed and reactive to hand oils. It is a triumph of metal finishing
in Tibet. As each sculpture produces merit for the patron, the greater
the expense of adorning it with precious metals, the greater the yield.

Avalokiteshvara Shadakshari in this form personifies the ubiquitous
Tibetan Buddhist mantra ‘om mani padme hum’, thought to contain
the essence of the Bodhisattva, the Lord of Compassion. Here, he is
modeled with a sweet face informed by Chinese imperial bronzes of
the 15th century. He is peaceful, contemplative, and otherworldly as he
looks beyond his primary hands in a gesture of entreaty and salutation.
His coppery hair descends in long tresses over a mantle on which

rest pendant necklaces in the round. Meanwhile, the treatment of the
lotus base informs a date contemporaneous with a gilded portrait of
Konchog Pel also in this sale (lot 25).

Provenance
Private US Collection, acquired in New York, 1990s
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A GILT COPPER ALLOY FIGURE OF THE SEVENTH

ABBOT OF NGOR MONASTERY, KONCHOG PEL

TIBET, EARLY 16TH CENTURY

With applied black pigment to depict his hair; the Tibetan inscription
along the base’s rim translated, ‘To the precious holy teacher Konchog
Pel, | pray protect me, Sanggye Lundrub’.

Himalayan Art Resources item no.2442

15.2 cm (6 in.) high

HK$450,000 - 650,000

The sculpture is precise, elegant, and well proportioned, with a lotus
base completed in the round and sealed with a gilded baseplate.
Carefully incised floral sprays and empowering monograms cover
almost every inch of the lama’s robes, which drape across his limbs,
conveying the weight and texture of the fabrics. Meanwhile, the
sculptor accomplishes an idiosyncratic portrait emphasizing a strong
chin and wrinkles below high cheekbones that convey a subject in his
forties or fifties.

Identified by the inscription, Konchog Pel (1445-1514) had a
precocious upbringing, first meeting the Ngor order’s founder,
Ngorchen Kunga Zangpo (1382-1456), at the age of seven. Later, he
had the good fortune of being the disciple of one of the Sakya’s most
prolific lamdre scholars, the Fourth Abbot of Ngor, Kunga Wangchuk
(1424-78). Konchog Pel is known for commissioning several important
artistic projects, including a life-size gilded sculpture of his beloved
teacher. Similarly, Pel was a significant teacher himself, training one of
the most important Tibetan cultural figures at the threshold of the 16th
century, Lowo Khenchen Sonam Lundrub (c.1456-1532).

Little information has been gathered thus far about Sanggye Lundrub,
the patron of this bronze and student of Konchog Pel, but he is
identified in an initial record on TBRC (#P4923, 15th/16th century).
Another portrait of Konchog Pel from the same atelier, and one of
Konchog Gyaltsen, are published in Rossi, Homage to the Holy,
London, 2003, nos. 36 & 37.

Provenance

Plum Blossoms Gallery, Hong Kong
Private American Collection, acquired from the above, 25 October 1995
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A SILVER INLAID COPPER ALLOY FIGURE OF LAMA ‘CHOLEG’
TIBET, 16TH CENTURY

Himalayan Art Resources item no.2430

23 cm (9 in.) high

HK$400,000 - 600,000

This engaging portrait, with a plump face, alert eyes, and a full head
of short-cropped hair, is indicative of the style favored within the
Tsang region of Central Tibet between the 14th-16th centuries. The
robe’s bold floral designs across his back are quite exceptional. Silver
inlay calls attention to the incised lotus roundels in the palms of his
hands and soles of his feet, marking a virtuous and enlightened being.
The manner in which the bevy of robes spill over the upper edge of
the base, with its single row of lotus petals, is similar to a portrait of
Khetsun Zangpo Gyaltsen, published by Rossi & Rossi, Homage to the
Holy, London, 2003, no.41. The facial type and technique of deeply
incised lines to depict folds in the robe across his back are also seen
on a Sakya lama sold by Bonhams, New York, 14 March 2017, lot
3280.

The lama is most likely a 15th-/16th-century Sakya teacher, although
Jonang, Bodang, and Bulug lamas were also commonly depicted in
this brassy, ungilded, and heavily incised Tsangri style. The four-line
Tibetan inscription on the reverse of the sculpture’s base only provides
an abbreviated name to inform his identify as “Yongdzin [Teacher]
Choleg’. Translated, it reads:

“Dharma King and protector of all sentient beings,
Endowed with inconceivable wisdom, love, and power,
Dharma Lord, the source of all virtues and well-being,
To the feet of the teacher Choleg, | bow.”

Bonhams is grateful to Himalayan Art Resources for their assistance
with the translation of this lot.

Provenance

Leo Van der Veen Collection, Canada, before 1975
Thence by descent
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A COPPER ALLOY FIGURE OF VAJRAPANI

TIBET, 17TH/18TH CENTURY

Heavily cast in multiple parts consisting of the base, mandorla, figure,
crown side-ribbons, and earrings.

Himalayan Art Resources item no.2428

46 cm (18 in.) high

HK$400,000 - 600,000

Vajrapani, the fierce protector of Buddhism and its flock, looms with

a large belly and fierce snarl achieved with high cheekbones and

a wrinkled nose. His tiger skin lower garment is exceptionally well
rendered with an accomplished face over the left knee and brawny
brandished claws about his shins. Meanwhile, the mandorla’s swirling
flames are cast with crisp precision, capturing their twists and turns as
if rendered with a fine controlled brush.

A closely related 18th-century ungilded Vajrapani, standing on a Pala
style base with the same treatment to the face and crown, was sold
at Sotheby’s, New York, 19 September 1999, lot 63. Another was
published in Ghose, In The Footsteps of the Buddha, Hong Kong,
1998, p.242, no.58. The present sculpture’s ‘teardrop’ lotus petals
also compare to that of a large figure of Vajrabhairava published in von
Schroeder, Indo-Tibetan Bronzes, Hong Kong, 1981, p.485, no.136F.

Provenance

Leo Van der Veen Collection, Canada, before 1975
Thence by descent
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A THANGKA OF MAHAKALA CHATURBHUJA
CENTRAL TIBET, 18TH/19TH CENTURY
Distemper on cloth.

Himalayan Art Resources item no.2424

Image: 76.3 x 54.4 cm (30 x 21 3/8 in.)

HK$300,000 - 500,000

Remarkably well conceived, the painting’s composition seamlessly
layers vignettes of intense activity and opposing movement into an
overall symmetry. It is a prime example of the exoticism in Tibetan art
that captures the initial interest of so many collectors. The palette is
bold, ranging from murky lavender to brilliant orange, and the painting’s
boundless energy continues to excite the eye, with each vigorous
figure revealing more detail the more they are dwelled on.

Mahakala Chaturbhuja, the protector of the Chakrasamvara Tantra,

is depicted with his consort and furious retinue above the charnel
grounds. Within them below, possessed bears, horses, buffalo, and
the sort salivate with crazed eyes over the prospect of rent flesh from
the mortals being eviscerated by Mahakala’s worldly messengers.
White-clad siddhas imbibing from their bone-pipes in the extreme
bottom corners drink in the terrific vision while waving their damarus
in seeming encouragement. A group of men dressed as muslims and
Tibetans, and red-skinned demi-gods wearing gold laurel wreaths,
observe from the bottom right corner. Meanwhile, above in the night
sky, Padmasambhava and the lineage of Nyangral Ozer (12th century),
the first ‘treasure-revealer’ of the Nyingma order, converge on the
scene.

Provenance
The Mactaggart Collection

1. Mahakala Chaturbhuja with consort 1. B K EXEBAL
2. Padmasambhava 2. BIEAEKED

3. Mandarva 3. EENK

4. Yeshe Tsogyal 4. &=

5. Amitabha 5. [/ iEpE

6. Vajrasattva 6. S MITELE

7. Nyangrel Nyingma Ozer Lineage 7. EBFRMBEYER
8. Skingkyong 8. X

9. Rahula 9. RN R REE

10. ©RIS#E%
1. RFEME

10. Dorje Legpa
11. Shmashana Adhipati
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A THANGKA OF SHADBHUJA MAHAKALA

CENTRAL TIBET, TASHI LHUNPO STYLE, 19TH CENTURY
Distemper on cloth; verso with gold Tibetan ‘om, ah, hum’ invocations
behind each figure.

Himalayan Art Resources item no.100635

Image: 45 x 30 cm (17 1/4 x 11 3/4 in.);

With silks: 82.5 x 564 cm (32 x 21 1/4 in.)

HK$150,000 - 250,000

Tashi Lunpo monastery, which was the Gelug Panchen Lama’s seat
of power, had a reputation for attracting the best artists from Central
Tibet. While rendered with a later palette, the composition’s high
horizon line and emphasis on foliage among the figures in the sky are
shared by a group of thangkas from Tashi Lhunpo gifted to the Qing
Palace Collection (Gu gong bo wu yuan cang wen wu zhen pin quan
Jir 69: Zang chuan fo jiao tang ka, Hong Kong, 2003, pp.158-67,
nos.147-54). Also, the prominent symmetry, cloud forms fringing the
horizon, and crown types with wide gaps between the central and
side leaves, are characteristics of the Tashi Lhunpo style described
by Jackson in The Place of Provenance, New York, 2012, pp.41-3.
For further examples identified alongside the present lot, see HAR set
no.2989.

Published

Armand Neven, Etudes d’art lamaique et de I’Himalaya, Brussels,
1978, pp.26-7, no.11.

Pia and Louis Van der Wee, A Tale of Thangkas: Living with a
Collection, Antwerp, 1995, pp.96-8, figs.45-6.

Exhibited
De Taal van de Thangka, Ethnographic Museum, Antwerp, 1995.

Provenance
The Van Der Wee Collection, Belgium, acquired in Brussels, 26
November 1965

1. Shadbhuja Mahakala 1. ABEREXR
2. Vajradhara 2. $h Mlte
3. Shavaripa 3. BERAE
4. Damarupa 4. FEIEHE
5. Kanha 5. g E

6. Kunga Naljor 6. AEAE
7. Takkiraja 7. KBEXR
8. Jinamitra 8. IR

9. Kshetrapala 9. BiEX
10. Raudrantika 10. HEEEE
11. Shri Devi 1. TR
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AN AVALOKITESHVARA MANDALA

CENTRAL TIBET, LHASA STYLE, 19TH CENTURY

Distemper on cloth; verso with Tibetan “om, ah, hum” incantations
behind each figure in red ink and six multi-line Tibetan mantras and
dharanis empowering the mandala and each of the wrathful deities
below.

Himalayan Art Resources item no.100647

Image: 67 x 47 cm (26 3/4 x 18 1/2 in.);

With silks: 130 x 70 cm (51 x 27 1/2'in.)

HK$150,000 - 250,000

The thangka is a rare depiction of the Tigle Chu Drug Avalokiteshvara
mandala, with its sixteen levels of deities and teachers. Whereas most
mandalas follow ancient Indian textual prescriptions, the Tigle Chu
Drug is thought to be distinctly Tibetan, possibly originating from the
Kadampa tradition of Atisha (982-1054), who is pictured near the top
center. The mandala’s complex scheme, heightened by contrasting
colors, conveys an absorbing three-dimensional universe viewed from
the top down.

The composition follows a Gelug formula developed in Lhasa, placing
the central mandala against a deep blue sky, with worldly, wrathful
deities in an abbreviated verdant landscape below, and Buddhas and
teachers among the clouds above. Further stylistic examples can be
viewed on HAR, item nos.2339 & 41018; and Bonhams, New York, 17
March 2014, lot 41.

Published

Detlef Ingo Lauf, Tibetische Kunst, Bern, 1969, no.64.
Armand Neven, Lamaistische Kunst, Brussels, 1975, no.125.
Armand Neven, Art Lamaique, Brussels, 1975, no.125.

Jean Eracle, Om Mani Padme Hum, Morlanwelz, 1980, no.59.
Pia and Louis Van der Wee, A Tale of Thangkas: Living with a
Collection, Antwerp, 1995, pp.123-4, fig.59.

Exhibited

Tibetische Kunst, Zurich, 8 - 30 March 1969; Luzern, 17 April - 11 May
1969; Geneva, 31 May - 22 June 1969.

Lamaistische Kunst/Art Lamaique, Société Général de Banque a
Bruxelles, Brussels, 15 May - 30 June 1975.

Om Mani Padme Hum, Musée Royal de Mariemont, Morlanwelz, 25
April - 5 October 1980.

Mandala, The Ethnographic Museum, University of Zurich, August
1993.

De Taal van de Thangka, Ethnographic Museum, Antwerp, 1995.

Provenance
The Van Der Wee Collection, Belgium, acquired in Antwerp, 14
November 1964

1. Avalokiteshvara Mandala 1. Bt E SR
2. Shakyamuni Buddha 2. B

3. Avalokiteshvara Shadakshari 3. WEBE

4. Green Tara 4. B

5. Atisha 5. Pl g

6. Dromton 6. e

7. Prajnaparamita 7. EHY

8. Krodha Tara 8. AXEE L

9. Gelug Hierarch 9. HE&Ik_LAM

10. B ERE
1. BRELZM

10. Nagarjuna
11. Yellow Vajrabhairava

12. Acala 12. TE)EAE
13. Vajrabhairava 13. R =&
14. Shri Devi 14, 5 ARG
15. Shabala Garuda 15, INiEZE
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BB R4 T L B Tigle Chu Drug ittt S &8 - A+/NEB_LAT
NABIRARRL o 8 A K 2 BB 2R BB B & ENE 48+ 1B =&Tigle Chu
DrugiB¥ & AR FTBA - FJeeRRMIEE (082-1054) Al MEE
IREL - AR R AN E RS0 IER - EIRAEER 6
HYE ETHR  BRE—ERGAREN =g -

EREEEE —ERERNENSSRES - LiEPROBHENE
EEMNAZZH - BRZEEEEREZMBAMILKTRS - mE
A _FRIARGECAHRBAIEEZE FRZH c B RRMHEG AT UEE
EEHEBMERE - 2339 B 4101855 « ARBHET - B4 - 2014
F3/178 * A4 -

Detlef Ingo Lauf * Tibetische Kunst * {82, + 19694 + 645 ©
Armand Neven * Lamaistische Kunst * i 82/ » 1975%F » 1255 o
Armand Neven * Art Lamaique * B 2ER + 1975%F © 12558 ©

Jean Eracle * Om Mani Padme Hum » £ fBAE + 19804 + 5953 -
Pia B Louis Van der Wee * A Tale of Thangkas: Living with a
Collection + Z4FETE + 19954 » B 123-4 + 59%%[E -

RE

Tibetische Kunst » &rZ32tt - 19693 H8H £30H : [E#k © 196944
A17B-5H11H; 19694 5H31H- 6 H22H * HN R °

Lamaistische Kunst/Art Lamaique + BL33R1T - B ER © 197595
H15H-6H30H -

Om Mani Padme Hum + EREEXKEYEE - EREAE - 1980F4A
25H - 10H5H °

Mandala - #RZ2t K BRIEIEYEE » #RFH K2 - 199348A -

De Taal van de Thangka = RIKTEMER - L4 &L, 1995%F -
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A COPPER ALLOY FIGURE OF VAJRADHARA
BHUTAN, 19TH CENTURY

Himalayan Art Resources item no.2435

42 cm (16 1/2 in.) high

HK$800,000 - 1,200,000

Seated above a leafy lotus platform popular throughout Bhutanese
sculpture, the primordial Buddha Vajradhara, and root deity of many
tantric teachings, is finely cast with great volume and scale. A portrait
of Je Tshultrim Gyaltsen of similar size shares the same crown style,
tightly bound two-tiered chignon, and short curved ribbons behind the
ears (see Bartholomew & Johnston (eds), The Dragon’s Gift, Honolulu,
2003, p.359, no.95). Also compare a closely related figure of Amitayus
in the Nation Museum of Bhutan, Paro, published in Pommaret et al.,
Bhutan: trobada amb els déus a I’Himalaia, Barcelona, 1998, p.93,
no.5.

Provenance
Private Asian Collection

£ ARG

TR Thitid

= S h R & RA924355%
S42EK (16 1/2507)

800,000 - 1,200,000 7% T

SRBIFTIRIEH  BEBRREEIUNEABRE - HEEGESE
R FERE  AECMEF AR LN RELRNEICEE,
IEEREZ TAEMRZ TR - —BRITIEOMNERBREGRESE
WEME - EEEE - REAETSAN EARREN (2R
Bartholomew£&Johnston (#%) * The Dragon’s Gift * #8& 1L * 2003
F - H359 ' 955%) ° [ B—EERAMMNEN TR LEYE
REEFEHE - Bk Pommaret & E A - Bhutan: trobada amb els
déus a I'Himalaia + ERZEZ&HB + 19984F » H93  55% ©

HR
TMIAZHE
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A SILK APPLIQUE AND EMBROIDERED

THANGKA OF USHNISHAVIJAYA

BHUTAN, 19TH CENTURY

With original silk damask mounts and Chinese kosu dragon panel.
Himalayan Art Resources item no.12416

Image: 74 x 56 cm (29 1/3 x 22 in.);

With silks: 160 x 95 cm (63 x 37 3/8 in.)

HK$400,000 - 600,000

At the center, the textile celebrates Ushnishavijaya as a life-granting force
bringing spirited lotuses into bloom. Formerly of the Jucker Collection,
revered for assembling some of the richest examples of Bhutanese
painting, this textile’s carefully chosen appliqué damasks achieve an
enlivening shimmer under raking light. Its plush silk mounts continue to
echo this alluring effect.

The treatment of the primary figure and the more restrained composition
compares favorably with other examples of Ushnishavijaya and
Tseringma in Bartholomew & Johnston, The Dragon'’s Gift, Honolulu,
2008, pp.232 & 239, nos.39 & 42. Compare also the closely related
example of Shadakshari in the Newark Museum, published in Reynolds,
From the Sacred Realm, New York, 1999, p.223, pl.127. Unlike these
three examples, here, lamas dominate the surrounding field, who further
attribute the work from the Land of the Thunder Dragon, as Bhutan’s
Drugpa Kagyu hierarchs are the only to wear this tall fan-shaped hat with
a high peak that can be seen above its rim.

The identity of each can be deduced fairly reliably. The first, in the top left
corner, is Bhutan’s founder, Shabdrung Ngawang Namgyel (1594-1651).
The second is almost certainly the Ninth Je Khenpo, Shakya Rinchen
(1710-59), for his bushy beard is quite particular among the nation’s
leaders. Moreover, Ushnishavijaya was one of Shakya Rinchen’s main
practices, and murals and sculptures of her abound in sites related to
him. The third figure, in the bottom center, is most likely the Twenty-Fifth
Je Khenpo, Sherab Gyaltsen (1772-1848), who dons quite common
facial hair, but who is also most often depicted with a book in his lap as
well. If so, his presence would inform a 19th-century date for the piece,
given that he was installed as Bhutan'’s religious leader (Je Khenpo)
between 1836-9. Biographies of each these pivotal leaders are available
at treasuryoflives.org.

Bonhams would like to thank Dr. Ariana Maki for her assistance in
preparation of this lot.

Provenance

The Jucker Collection, Switzerland

Sotheby’s, New York, 28 March 2006, lot 122
Private Collection, acquired from the above
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EL 74 x 56K (29 1/3 x 22401 );
#3% 0 160 x 958K (63 x 37 3/8%nT)

400,000 - 600,000 ;& T

SR AL NERIETD - LHESBHR 2 AN BRAEIELER - fEm
FREJucker B - ZUGHIF AL T A EERE » IIRMEE TR
B RBOPGE 2 EIRSBARAEADE TRB SR - M ITEMAE - B
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The Dragon’s Gift—& 9 Fr&k v BB H T E R RFEHH T E R 6R
AR - =FHREMZR - IMEHETERNEE A AR
2B mitkAmBIEE—% (2 RBartholomew 2 Johnston ' The
Dragon’s Gift - 18711 - 20084 - & 23268230 - 3081425%) © £

1 EFAEENEREERN AR EMENNERSER - FER
Reynolds * From the Sacred Realm » #B#%) » 19994 + H223 - hx[E
127 o R + B L = R RBIER T RIMR « LI BB AU A
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AMEBERIREEEE - AL TEEZERRRERZETF -

HERNL AT LBV S (WIS - Bk - BEL EHAEMRTAE
mafsE ERMETRAZN (1594-1651) - MA_EHEANTEIEATE
MR (1710-59) - HREAVEIREE SN AT BE —m o 1t
O EIMTAR S BB RAPT - HIRREN AR ERER S
BB BREM - BB T HME =M AR se A =+ At g
BRMMBE (1772-1848) - EEUFRHEEMH R LR EETE
m2ZH o ENM IR ER1836-9F M i AT R EM (Fm)
CEREESOEE  AERATRERATNELE 2 E  RTRE
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A LARGE THANGKA OF AVALOKITESHVARA SHADAKSHARI
BHUTAN, 18TH/19TH CENTURY

Distemper on cloth; recto with repeated Tibetan Om Mani Padme Hum
inscriptions in gold on white and yellow banners in the foreground, the
six-syllable mantra of Lokeshvara, om mani padme hum, also inscribed
on the sun and moon in the sky; the verso with a large drawn stupa in
red and black ink framing numerous mantras and blessings in various
scripts.

Himalayan Art Resources item no.2427

Image: 130.8 x 94 cm (51 1/2 x 37 in.);

With silks: 175.3 x 116.8 cm (69 x 46 in.)

HK$1,200,000 - 1,500,000

This large masterpiece of Bhutanese painting, notably imbued with
numerous inscribed blessings, depicts the Shadakshari triad within

a glorious golden pavilion. Shadakshari Lokeshvara personifies the
mystic Buddhist mantra, Om Mani Padme Hum, thought to contain
the essence of the Bodhisattva. He is flanked by the white goddess
Shadakshari, who reflects him in female form on the right, and
yellow Manidhara (‘Jewel Holder’) on the left. A rainbow encircles
the godhead of the ‘lotus’ Buddha clan, Amitabha, in the top center.
Below, White Tara appears, flanked by yellow and white banners that
repeat Shadakshari’s mantra, interspersed among pairings of birds and
animals, and colorful wish-fulfilling trees.

On the thangka'’s reverse is a finely drafted stupa replete with recesses
containing Vaishravana, auspicious symbols, and treasure. It frames
lengthy inscriptions, comprised of various blessing mantras invoking
a cornucopia of Buddhist deities, including Shakyamuni, Manjushri,
Avalokiteshvara, Vajrapani, Amitayus, Vajrasattva, Shadakshari,
Padmasambhava, Akshobhya, Vaishravana, and Jambhala. The
final four-line verse is translated, “By this merit may the sins and
obscurations of all beings be purified, all desires and wishes be
accomplished; may [all beings] quickly attain the stage of the

Great Compassionate One.” Bonhams is grateful to Himalayan Art
Resources for their assistance with the translation of the thangka’s
inscriptions.

The painting’s exemplary characteristics of the Bhutanese style include:
the cumulus and stratocumulus clouds of fantastical colors, including
the very distinctive orange; the five-lobed wavy pink and white lotus
petals under the central deity; the proliferation of highly detailed botanical
and zoological elements seen distinguishing certain specie of flora and
fauna in the foreground; the polychromatic array of gold brocaded
garments; the dark blue seat-back cushions draped with white scarves
behind the lamas in the foreground; and of course the Drugpa Kagyu
lamas themselves, wearing their unique tall fan-shaped hat with a high
peak that can be seen above its rim. Compare these features with
related thangkas of Dorje Yudronma in Bartholomew & Johnston, The
Dragon’s Gift, Honolulu, 2008, pp.234-5, no.40, and recently sold at
Bonhams, New York, 13 March 2017, lot 3041.

Provenance
Private Asian Collection

126 | BONHAMS

MERSEFR

= VAVE oK -y )

mARE  BELOPOEMEHRE LA ERSUSREI\KY Bl R E
IR WS AFEEMERNAEFAAZ L  EREEUKER
R2EEEDTHEE—F  BHRUTRFTERE S T INBEYTRE
=B HBITE RE2427 5%

E 1 130.8x94EK (51 1/2 x 37%#0f) ;

#1753 x 116.8EK (69 x 46201 )

1,200,000 - 1,500,000 7% T

IIENERETEE EREA - HENEHE—2nhLNeas
Z2ZW - BE VG ZEHNGER - MBEE RWHE Y\ M-S
FEE 2T  WRRTERNEMBFOER - TEMFSLEMA
#t ARAHENEEBSHE  SNBEEIMHENLETR - M
TREECHWSEESE o I EBER SO EIE AR AR1E M 7
Pefh - BAESEMBRLNERETS - WELAFERSEA - B
ARGz ENEOMERE  E LERERENERS LR -

BEREHEUREMBERIGE O DL —EHE  BREFZHEX
T HHAURDE - SENER T AARTE X - BREEBNEE
o XHRERE  BEEEE  eRITEE 25604 2REE 1
BEBE  EEAERL MR ZEXTE - UANRAR - BRAR
BRIFTANE A AL B 2 RA R SERERIRG R - BIRMAR
2 HIRRA S ARERER AR 2R R o " BHEEELS IS
HEBHEEMERAHEBEE R LB -

R BT RS SR K afE  AERNEEYE - 555l
REBFNBEAEN  EPRATETARNBRAANEETE 54
MeENBEYTE - AIRTTRBENSEYEW AP - BT
BH  SAWE LOSEHOBSRE : A= h WS &5 E AT
FEGRE  EREAMEEERNMBFNEESIEAE - LLEMmIE
LT BI5E R RMRREAE - 2 R BartholomewE2Johnston * The
Dragon’s Gift * 1811 » 20084F + E234-5 + 405% + LA %201743 13
H R4 FB85 & H A930405% 5 ©

HR
TEMLABHE



" " i :L
ﬂil!‘l i m |-I oy h.| !

|| ﬂ '1‘..
‘--'-".-"-‘-'!"!---'L'i'!ﬂ‘ﬂd'l‘sﬁl.'l =30 E-X . ﬂ.ﬂ;,ﬁ i, ﬂ.ﬂﬁ.ﬂ\.ﬂ -.nm::m;‘iﬂu\m}'

,ﬁ,mi ljﬁ !!lillf

IMAGES OF DEVOTION | 127










34

A THANGKA OF TARANATHA

CENTRAL TIBET, 17TH CENTURY

Distemper on cloth; recto with Tibetan inscriptions in gold identifying
each figure.

Himalayan Art Resources item no.23550

Image: 69 x 48 cm (27 x 19in.);

With silks: 120 x 70 cm (27 x 27 in.)

HK$400,000 - 600,000

This beautiful thangka depicts the great historian, Taranatha (1575-
1634), the foremost sage of the Jonang school of Tibetan Buddhism,
one of the key Tibetan leaders of the turbulent 17th century, and
pivotal to any discussion of Mongolian Buddhism.

Gold is lavished upon the painted surface, heightening textiles,
architecture, and the verdant paradise with blue craggy rocks that nod
to the great tradition of landscape painting in China. The thangka’s
high quality resounds within its smallest details, such as the flawless
draftsmanship of Taranatha’s elegant hands, the idiosyncratic vigor of
each mythical beast within his elaborate mandorla, and the effortless
division of space through the employ of subtle brown and green
washes within the landscape.

Tarantha is one of the most frequently referenced Tibetan historians by
modern writers on the history of Buddhism. He was a polymath who
penned a vast bibliography, including numerous treatises on Buddhist
philosophy, art, and, “the most important history of Indian Buddhism
to be written in any language,” as Martin sees it (Tibetan Histories. A
Bibliography of Tibetan Language Historical Works, London, 1997).
Taranatha was an avid patron of the arts and one of the principal
agents behind the ‘Pala Revival’ style in Tibet, commissioning the
restoration of Pala-style murals at his order’s primary enclave, the
Jonang Puntsog Ling.

Escaping increasing pressure from Gelug domination and its policies
of ‘unification” within the 17th century, Taranatha spent his last years
missionizing dwindling Sakya monasteries in Mongolia. Subsequently,
Mongolia’s great spiritual leader, Zanabazar (1635-1723), was
identified as Taranatha’s reincarnation, upholding the latter’s reputation
as “a man of deep learning who made his field of enquiry as wide

as humanly possible”, according to Templeman (“Taranatha the
Historian”, in The Tibet Journal, vol.6, no.2, 1981, pp.41-6). All eight
of his Mongolian incarnations held Taranatha’s posthumous epithet,
Jebtsundamba Khutukhtu (‘Venerable and Saint Master Incarnate’),
until 1924.

Provenance
Private European Collection

1. Taranatha 1. LM
2. Shakyamuni Buddha 2. BmAfe
3. Ajita AMEREEE
4. Angaja 4. AigfeEss
5. Heruka Kalachakra 5. Bim <l
6. Heruka Hevajra 6. S M

7. Panjanarta Mahakala 7.ERAKRXR
8. Shri Devi Dudsolma 8. THFAR
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A GILT COPPER ALLOY FIGURE OF
AVALOKITESHVARA SHADAKSHARI
MONGOLIA, 18TH CENTURY
Himalayan Art Resources item no.2433
25.4 cm (10 in.) high

HK$800,000 - 1,200,000

The radiant figure of Shadakshari Lokeshvara depicts him with an
enduring gaze and confident smile. He is the embodiment of the Om
Mani Padme Hum mantra, whose six syllables are the seeds of the six
realms in the great cosmic wheel. Their lord, he assists all beings on
the path to enlightenment.

The impressive sculpture bears the hallmarks of the Zanabazar school,
including the lithe and youthful treatment of the body, the broad and
powerful shoulders, the staggered, flattened lotus petals, and the
exceptional gilding. Compare with a closely related example in Tsultem,
Zanabazar, Ulan Bator, 1982, p.100, no.83; another in the Ayurzana
Collection, published in Narantuya, Treasures of Mongolian Art,
Ulaanbaatar, 2005, p.48; and a third, with similar beaded treatment of
the jewelry, published in Xia (ed.), Pu Ti Miao Xiang Shenyang, 2001,
p.159, no.152.

Provenance
American Private Collection since 2001
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A GILT COPPER ALLOY REPOUSSE FIGURE OF SYAMATARA
DOLONNOR, QING DYNASTY, 18TH CENTURY

Himalayan Art Resources item no.2436

33.7.cm (13 1/4 in.) high

HK$400,000 - 600,000

This beautiful sculpture depicts the young goddess Syamatara,

who is venerated as a liberator, able to free devotees from the

chain of birth and rebirth and all the suffering that ensues. In myth,
she emerged from the tears of Avalokiteshvara as he wept for the
suffering of all sentient beings. It is a testament to her supreme
compassion and agency. As such, she is depicted with her right leg
outstretched, ready to respond to one’s suffering, and her right hand
in the gesture of charity.

The exquisitely worked, separate lotus stems and crown are hallmarks
of the finest work from Dolonnor in Inner Mongolia, which catered to
the rapid expansion of Tibetan Buddhist temples along the border
regions of the Qing empire, particularly under the Qianlong emperor
(r.1735-95). However, there is flair and creativity about the present
sculpture that may indicate it predates his reign.

The treatment of common stylistic features, such as the large pendant
earrings, long chain necklace, and the broad, smooth lotus petals
around the base, compare favorably with a Manjushri in the Rietberg
Museum, and figures of Ushnishavijaya and Maitreya in the Jacques
Marchais Museum of Tibetan Art, New York (see Uhlig On the Path to
Enlightenment, Zurich, 1990, p.114, no.65; and Lipton & Ragnubs,
Treasures of Tibetan Art, New York, 1996, pp.116 & 140, nos.51 & 68,
respectively). Further examples in the Kandell Collection are published
in Rhie & Thurman, A Shrine for Tibet, New York, 2010, pp.76-9, nos.

I-14a,b & I-15a,b. Also see Bonhams, New York, 17 March 2014, lot 27.

Provenance
Private Asian Collection
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A THANGKA OF VAJRASATTVA AND VAJRAGARVI
JIAQING PERIOD (1796-1820), YONGHEGONG STYLE
Distemper on cloth.

Himalayan Art Resources item no.2425

Image: 97 x 66 cm (38 x 26 in.)

HK$150,000 - 200,000

A horizon line of green mountain peaks running across the middle

of the background is characteristic of repeated figure compositions
made at Yonghegong in Beijing and can still be seen on later iterations
hanging in its ‘Esoteric Hall’ today. Further examples within the
temple’s collection are published in Beautiful Thangka Paintings in
Yonghegong, Beijing, 2001, pp.23, 45 & 53. A near identical example
of this painting, in lesser condition, is held in the American Natural
History Museum, gifted by the Estate of William B. Whitman in 1937
(Acc.#70.0/6934, HAR item n0.94340).

Provenance

George Subkoff Antiques, NY, acquired 1970s
Private Collection
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A GILT COPPER ALLOY CAST AND REPOUSSE

FIGURE OF SITATAPATRA

QIANLONG PERIOD (1735-1795)

The figure cast and consecrated, with two repoussé panels of
encircling arms attached by tangs at the back.

Himalayan Art Resources item no.34213

48.5 cm (19 1/8 in.) high

HK$1,600,000 - 2,000,000

This heavily cast and commanding sculpture’s size, efficient means of
production, and style all indicate the flowering of Buddhist art under
the Qianlong Emperor (r.1735-95) as imperial workshops in Beijing and
Inner Mongolia ramped up production to accommodate his expansion
of Tibetan Buddhist temples throughout the border regions of the
empire.

At least four other examples from the same atelier are known, two of
which are held in the State Hermitage Museum, St. Petersburg and
the Pitt Rivers Museum, Oxford. (See Rhie & Thurman, Wisdom and
Compassion, London, 1991, p.321, no.126; and HAR item no.35846,
respectively.) A third is formerly of the Da Silva and Ford Collections,
and is published in Pal, American Collectors of Asian Art, Bombay,
1986, p.200, pl.14. And a fourth was sold at Christie’s, Paris, 8 June
2010, lot 349. Some of these survive with their bases, which are all
congruent with production under Qing hegemony. Examples such as
an Eleven-Headed Avalokiteshvara in the Norbulinkha Collection also
mirror a similar execution of facial features and limbs (Yang, Treasures
from Snow Mountains, Shanghai, 2001, pp.104-5, no.34).

Symbolized by her thousand feet, arms, and faces, Sitatapatra is a
supreme deity, conflating all Buddhist gods and powers. Extending in
every direction, she tramples all obstacles for the individual and the
nation, preventing misfortune, pestilence, and war.

Examples of Sitatapatra can be found throughout some of Beijing’s most
important Buddhist centers, such as Yonghegong and Beihai Park. She
was promoted from relative obscurity as a protector goddess by the
Fifth Dalai Lama (.1642-82) and subsequently the Qianlong Emperor
(r.1735-96) — two rulers who strove to control dramatically larger
amounts of territory than their predecessors. Her limitless reach and
ultimacy is a subtle reminder of their own great power.

Published
Deborah Ashencaen and Gennady Leonov, The Mirror of Mind: Art of
Vajrayana Buddhism, Spink & Son Ltd, London, 1995, no.29.

Provenance

The Kemper Collection of Himalayan Art, Germany
Christie’s, Amsterdam, 11 October 1994, lot 256
Spink & Son Ltd, London, June 1995

Private European Collection, acquired from the above
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A GILT COPPER ALLOY FIGURE OF BUDDHA
SRI LANKA, KANDYAN PERIOD, 18TH CENTURY
53 cm (20 7/8 in.) high

HK$700,000 - 900,000

Sri Lanka maintains the longest continuous tradition of Buddhism in
the world, and Sri Lankan Buddha statues are distinguished for their
elegance and air of benign authority, which the present sculpture has
in abundance. Large, solid, and dazzling, it is a canonical example of
royal commissions made during the late Kandyan period (c.18th/19th
century), evoking both the Sri Lankan sculptor’s adherence to tradition,
and the flair of new and confident foreign rulers striving towards a
distinct identity.

His broad shoulders and powerful build follow a precedent set among
Sri Lanka’s earliest Buddha images of the Anaradhapura period,

such as the monumental c¢.8th-century Avukana Buddha (fig.1). So
too does the appearance of a glorious flame to denote the ushnisha,
which grows larger and broader in the Kandyan period. The robe is
also draped asymmetrically in a mode emulating the Anuradhapura
style, but with a new panache conveying a fine cotton garment
wrinkling under a tropical climate. Meanwhile, his right hand, raised

in the gesture of teaching, bears etched lotus roundels unique to the
Kandyan period.

Discussed by Baker, this sculpture was made by royal commission,
distinguished from more vernacular examples (e.g. fig.2) by virtue

of a more elongated face informed by the breadth of King Kirti Sri
Rajasinha’s (r.1747-82) finger used as the basic unit of measurement
in formulating the image’s iconometry (pp.41-9 & 131-3). The figure
excels for the serenity of his expression and the sensitive modeling
of the body underneath his mesmerizing robes. Another example of
a royal Kandyan Buddha was sold at Christie’s, New York, 20 March
2002, lot 35.

Published
Janet Baker, Guardian of the Flame: Art of Sri Lanka, Phoenix, 2003,
p.140.

Exhibited
Guardian of the Flame: Art of Sri Lanka, Phoenix Art Museum, 8
February — 11 May 2003.

Provenance

Private Family Collection, US, before 1956

John Eskenazi Ltd, London, acquired from the above in 2014
Private Collection, acquired from the above

Fig.1

The Avukana Buddha

Granite

Sri Lanka, nr. Dambulla, circa 8th century
12 m (40 feet) high

_
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A SCHIST HEAD OF THE EMACIATED BUDDHA
ANCIENT REGION OF GANDHARA, 3RD-5TH CENTURY
36 cm (14 1/8 in.) high

HK$1,000,000 - 1,500,000

Depicted at the brink of starvation, sustained asceticism has withered
Buddha’s body down to its bare anatomy under paper-thin skin.

It clings to the cartilage of his trachea, the brittle muscles of his

neck, the veins crisscrossing his forehead. Meanwhile, he glares out
beyond the cavernous eye-sockets transfixed with a persistent and
emboldened insight.

Compared to the abundance of Siddharthas, Teaching Buddhas, and
Maitreyas, only three Gandharan sculptures of Emaciated Buddha are
known from excavation records, making them not only one of the most
evocative, but also rarest images from the ancient region of Gandhara,
and the Buddhist world at-large. Famous examples are held in the
Lahore Museum, the Peshawar Museum, and The Metropolitan
Museum of Art (see Khan, Gandhara: The Buddhist Civilization from
Pakistan, Beijing, 2009, pp.224-5; Ingholt, Gandharan Art in Pakistan,
New York, 1957, no.53; and Behrendt, The Art of Gandhara, New
Haven, 2007, pp.56-7, nos.45 & 46, respectively). Another was sold
at Christie’s, New York, 22 March 2011, lot 240, and a head sold at
Christie’s New York, 18 March 2015, lot 4012.

Scholars believe the subject refers to one of two pivotal moments in
Buddha’s life. Some, that it depicts the six years Siddhartha spent
accomplishing the extreme asceticism promulgated by Brahmanic
sages of his time, before renouncing its folly and proclaiming
Buddhism’s “middle path” to enlightenment between the extremes of
austerities and sensual indulgence. Others, that it portrays Buddha
rapt within seven weeks of sustained meditation immediately following
his enlightenment, fasting all the while (ibid., pp.57-8).

As Behrendt points out, these rare depictions of Buddha as being, ‘first
among the ascetics...[would have appealed] to a lay community that
respected religious figures who had full control of ascetic disciplines,
[as] part of an effort to bring these groups into the Buddhist fold’ (ibid.).
However, when looking at his shriveled form, one winces while awe
struck at the achievement, and the present sculpture bears the telltale
signs of raised edges rubbed smooth where beholders were gripped
with the overt temptation to caress the cheekbones or forehead.

Provenance

Arthur Huc (1854-1932), Toulouse
Private Collection, US
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A SCHIST BUST OF A BODHISATTVA

ANCIENT REGION OF GANDHARA, 3RD/4TH CENTURY
67 cm (24 in.) high

HK$500,000 - 700,000

His skillfully carved noble and serene expression recalls the
compassionate disposition of the bodhisattva, who has remained

in the mortal realm to help sentient beings free themselves from its
grip of suffering. Based on an early attribution of famous examples

in the Central Museum, Lahore, and the Peshawar Museum,

the ornate hairstyle here is commonly thought to identify the
bodhisattva Siddhartha before he renounced the trappings of his
princely inheritance and cut his hair off. But more recent scholarship
accounting for a shift in devotional focus in 3rd-century Gandhara
away from the life of Buddha towards celestial bodhisattvas, questions
whether such figures might instead represent the bodhisattvas
Avalokiteshvara or Maitreya. (See Ingholt, Gandharan Art in Pakistan,
New York, 1957, n0s.282 & 286; and Luczanits (ed.), Gandhara: Das
Budadhistische erbe Pakistans, Mainz, 2008, p. 273, nos.195-6.)

Regardless, graced with thick-layered curls, pulled up into a splendid
chignon fastened by a jeweled fillet, before cascading down towards
his shoulders, the bust exemplifies the high Greco-Roman sculptural
legacy in Gandharan Buddhist art, at the crossroads between East and
West. A further example, also treating the hair with great delicacy and
naturalism, was sold at Christie’s, New York, March, 20 March 2014,
lot 1600.

Provenance

Arthur Huc (1854-1932), Toulouse
Private Collection, US
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A SCHIST FIGURE OF BUDDHA

ANCIENT REGION OF GANDHARA, 3RD/4TH CENTURY
99 cm (39 in.) high

HK$1,500,000 - 2,500,000

This life-size sculpture of Buddha deep in meditation above a bed of
kushan grass evokes the arresting power of good Gandharan art. His
robe’s naturalistic folds weave, wrap, and slacken around his muscular
torso and posture, creating a dramatic visual contrast between their
busy negotiations and the stillness of his expression.

The piece excels for its particularly attractive face, which is softly
featured and more approachable than many, given Gandharan art’s
evolution towards abstraction. It has an endearing chubbiness,
centered by the hint of a puckered smile eliciting the blissful serenity
of Buddha'’s enlightened state. By contrast, later examples often
register no emotion, with intersecting abstract planes to delineate the
forehead and eyes, and a flat ridge for the nose (cf. Behrendt, The Art
of Gandhara, New York, 2013, pp.68-72).

The present lot compares favorably to other seated examples that
approach its size sold recently at auction, including Sotheby’s, New
York, 19 March 2014, lot 32, and Christie’s, New York, 16 September
2014, lot 212; 19 March 2013, lot 202; and 18 March 2015, lots
4005 & 4015.

With universal appeal among collectors, the Gandharan style is a
fascinating and accomplished idiom, testament to the cross-cultural
origins and early spread of Buddhist art. Created by ateliers working
in the Greco-Roman style that populated the region following
Alexander the Great’s invasion of modern-day Pakistan, Afghanistan,
and Western China in 327 BCE, they drew on Mediterranean
sculptural traditions when catering to the demand from local Buddhist
communities for carved stone monuments and iconic statuary.

The Gandharan style, in turn, formed the precedent for the earliest
Buddhist images in China, via contact and exchange across Central
Asian trade routes.

Provenance
Private US Collection, acquired in New York, 1990
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NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who
may be interested in a Lot, including Bidders and potential
Bidders (including any eventual Buyer of the Lot). For ease
of reference we refer to such persons as “Bidders” or “you”.
Qur List of Definitions and Glossary is incorporated into
this Notice to Bidders. It is at Appendix 3 at the back of the
Catalogue. Where words and phrases are used in this notice
which are in the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to this
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for
and in the interests of the Seller. Bonhams’ job is to sell the
Lot at the highest price obtainable at the Sale to a Bidder.
Bonhams does not act for Buyers or Bidders in this role and
does not give advice to Buyers or Bidders. When it or its
staff make statements about a Lot or, if Bonhams provides
a Condition Report on a Lot it is doing that on behalf of the
Seller of the Lot. Bidders and Buyers who are themselves
not expert in the Lots are strongly advised to seek and
obtain independent advice on the Lots and their value before
bidding for them.

The Seller has authorised Bonhams to sell the Lot as its
agent on its behalf and, save where we expressly make it
clear to the contrary, Bonhams acts only as agent for the
Seller. Any statement or representation we make in respect
of a Lot is made on the Seller’'s behalf and, unless Bonhams
sells a Lot as principal, not on our behalf and any Contract
for Sale is between the Buyer and the Seller and not with us.
If Bonhams sells a Lot as principal this will either be stated
in the Catalogue or an announcement to that effect will be
made by the Auctioneer, or it will be stated in a notice at the
Sale or an insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully
bid for a Lot and buy it, at that stage Bonhams does enter
into an agreement with the Buyer. The terms of that contract
are set out in our Buyer’s Agreement save for those varied
by announcement given out orally before and/or during the
Sale, which you will find at Appendix 2 at the back of the
Catalogue. This will govern Bonhams’ relationship with the
Buyer.

2.LOTS

Subject to the Contractual Description printed in bold letters
in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with
all faults and imperfections. No reference is made in the
Catelogue to any defect, damage or restoration of the Lot.
Please see paragraph 15.

lllustrations and photographs contained in the Catalogue
(other than photographs forming part of the Contractual
Description) or elsewhere of any Lots are for identification
purposes only. They may not reveal the true condition of the
Lot. A photograph or illustration may not reflect an accurate
reproduction of the colour(s) of the Lot.

Lots are available for inspection prior to the Sale and it is for
you to satisfy yourself as to each and every aspect of a Lot,
including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age,
suitability, quality, roadworthiness (if relevant), origin, value
and estimated selling price (including the Hammer price). It
is your responsibility to examine any Lot in which you are
interested.

It should be remembered that the actual condition of a

Lot may not be as good as that indicated by its outward
appearance. In particular, parts may have been replaced or
renewed and Lots may not be authentic or of satisfactory
quality; the inside of a Lot may not be visible and may not
be original or may be damaged, as for example where it is
covered by upholstery or material. Given the age of many
Lots they may have been damaged and/or repaired and you
should not assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not
comply with current statutory requirements. You should
not assume that electrical items designed to operate on
mains electricity will be suitable for connection to the mains
electricity supply and you should obtain a report from a
qualified electrician on their status before doing so. Such

HK/NTB/MAINNV1/11.16

items which are unsuitable for connection are sold as items
of interest for display purposes only.

If you yourself do not have expertise regarding a Lot, you
should consult someone who does to advise you. We can
assist in arranging facilities for you to carry out or have
carried out more detailed inspections and tests. Please ask
our staff for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each

Lot is sold by its respective Seller to the Buyer of the Lot

as corresponding only with that part of the Entry which is
printed in bold letters and (except for the colour, which may
be inaccurately reproduced) with any photograph of the Lot
in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given
on behalf of the Seller) about the Lot only and is not part of
the Contractual Description in accordance with which the Lot
is sold by the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry.
Estimates are only an expression of Bonhams’ opinion made
on behalf of the Seller of the range where Bonhams thinks
the Hammer Price for the Lot is likely to fall; it is not an
estimate of value. It does not take into account any Tax or
Buyer’s Premium payable. Lots can in fact sell for Hammer
Prices below and above the Estimate. Any Estimate should
not be relied on as an indication of the actual selling price or
value of a Lot.

Estimates are in the currency of the Sale.

Condition reports

In respect of most Lots, you may ask for a Condiition Report
on its physical condition from Bonhams. If you do so, this
will be provided by Bonhams on behalf of the Seller free of
charge. Bonhams is not entering into a contract with you in
respect of the Condition Report and accordingly does not
assume responsibility to you in respect of it. Nor does the
Seller owe or agree to owe you as a Bidder any obligation
or duty in respect of this free report about a Lot which is
available for your own inspection or for inspection by an
expert instructed by you. However, any written description
of the physical condition of the Lot contained in a Condition
Report will form part of the Contractual Description of the Lot
under which it is sold to any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any
representation of fact or contractual promise, guarantee or
warranty and undertakes no obligation or duty, whether in
contract or in tort (other than to the eventual Buyer as set
out above), in respect of the accuracy or completeness

of any statement or representation made by him or on his
behalf which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as
set out above, no statement or representation in any way
descriptive of a Lot or any Estimate is incorporated into any
Contract for Sale between a Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want
to and the Contract for Sale for a Lot is with the Seller and
not with Bonhams; Bonhams acts as the Seller's agent only
(unless Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or
at all, on each Lot to establish the accuracy or otherwise of
any descriptions or opinions given by Bonhams, or by any
person on Bonhams' behalf, whether in the Catalogue or
elsewhere.

You should not suppose that such examinations,
investigations or tests have occurred.

Bonhams does not make or agree to make any
representation of fact, and undertakes no obligation or duty
(whether in contract or tort) in respect of the accuracy or
completeness of any statement or representation made

by Bonhams or on Bonhams’ behalf which is in any way
descriptive of any Lot or as to the anticipated or likely selling
price of any Lot.

No statement or representation by Bonhams or on its
behalf in any way descriptive of any Lot or any Estimate is
incorporated into our Buyer's Agreement.

Alterations
Descriptions and Estimates may be amended at Bonhams’

discretion from time to time by notice given orally or in writing
before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE
Our Sales are public auctions which persons may attend and
you should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse
admission to our premises or to any Sale without stating
areason. We have complete discretion as to whether the
Sale proceeds, whether any Lot is included in the Sale,
the manner in which the Sale is conducted and we may
offer Lots for sale in any order we choose notwithstanding
the numbers given to Lots in the Catalogue. You should
therefore check the date and starting time of the Sale,
whether there have been any withdrawals or late entries.
Remember that withdrawals and late entries may affect the
time at which a Lot you are interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate
any bidding increment we consider appropriate, to divide any
Lot, to combine two or more Lots, to withdraw any Lot from
a Sale and, before the Sale has been closed, to put up any
Lot for auction again.

Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary
from Sale to Sale and from Auctioneer to Auctioneer. Please
check with the department organising the Sale for advice on
this.

Where a Reserve has been applied to a Lot, the Auctioneer
may, in his absolute discretion, place bids (up to an amount
not equalling or exceeding such Reserve) on behalf of the
Seller. We are not responsible to you in respect of the
presence or absence of any Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the
lower figure for any Estimate in the Catalogue, assuming that
the currency of the Reserve has not fluctuated adversely
against the currency of the Estimate.

The Buyer will be the Bidder who makes the highest bid
acceptable to the Auctioneer for any Lot (subject to any
applicable Reserve) to whom the Lot is knocked down by the
Auctioneer at the striking of the Auctioneer’'s hammer. Any
dispute as to the highest acceptable bid will be settled by the
Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number
announced by the Auctioneer.

An electronic currency converter may be used at the Sale.
This equipment is provided as a general guide as to the
equivalent amount in certain currencies of a given bid. We
do not accept any responsibility for any errors which may
occur in the use of the currency converter.

We hereby give you notice that we may use video cameras to
record the Sale and may record telephone calls for reasons
of security and to assist in solving any disputes which may
arise in relation to bids made at the Sale.

At some Sales, for example, jewellery Sales, we may use
screens on which images of the Lots will be projected. This
service is provided to assist viewing at the Sale. The image
on the screen should be treated as an indication only of the
current Lot. It should be noted that all bids tendered will
relate to the actual Lot number announced by the Auctioneer.
We do not accept any responsibility for any errors which may
occur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee and Telephone
Bidding Form before the Sale. You may be asked for proof of
identity, residence, financial details and references, which, if
asked for, you must supply if your bids are to be accepted by
us. Please bring your passport, Hong Kong Identity Card (or
similar photo proof of identity) and a debit or credit card. We
may request a deposit from you before allowing you to bid.

We may refuse entry to a Sale to any person even if that
person has completed a Bidding Form.

Bidding in person

You should come to our Bidder registration desk at the
Sale venue and fill out a Bidder Registration Form on (or, if
possible, before) the day of the Sale. The bidding number
system is sometimes referred to as “paddle bidding”. You



will be issued with a large card (a “paddle”) with a printed
number on it. This will be attributed to you for the purposes
of the Sale. Should you be a successful Bidder you will
need to ensure that your number can be clearly seen by the
Auctioneer and that it is your number which is identified as
the Buyer’s. You should not let anyone else use your paddle
as all Lots will be invoiced to the name and address given on
your Bidder Registration Form. Once an invoice is issued it
will not be changed.

If there is any doubt as to the Hammer Price of, or whether
you are the successful Bidder of, a particular Lot, you must
draw this to the attention of the Auctioneer before the next
Lot is offered for Sale. The decision of the Auctioneer is
considered final and conclusive.

At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete
an Absentee and Telephone Bidding Form, which is available
from our offices or in the Catalogue. Please then return it to
the office which is responsible for the Sale at least 24 hours
in advance of the Sale. It is your responsibility to check with
our Bids Office that your bid has been received. Telephone
calls may be recorded. The telephone bidding facility is a
discretionary service and may not be available in relation to all
Lots. We will not be responsible for bidding on your behalf if
you are unavailable at the time of the Sale or if the telephone
connection is interrupted during bidding. Please contact us
for further details.

Bidding by post or fax

Absentee and Telephone Bidding Forms can be found in the
back of this Catalogue and should be completed and sent
to the office responsible for the Sale. It is in your interests
to return your form as soon as possible, as if two or more
Bidders submit identical bids for a Lot, the first bid received
takes preference. In any event, all bids should be received
at least 24 hours before the start of the Sale. Please check
your Absentee and Telephone Bidding Form carefully before
returning it to us, fully completed and signed by you. ltis
your responsibility to check with our Bids Office that your bid
has been received. This additional service is complimentary
and is confidential. Such bids are made at your own risk
and we cannot accept liability for our failure to receive and/
or place any such bids. All bids made on your behalf will be
made at the lowest level possible subject to Reserves and
other bids made for the Lot. Where appropriate your bids
will be rounded down to the nearest amount consistent with
the Auctioneer’s bidding increments. New Bidders must also
provide proof of identity when submitting bids. Failure to do
this may result in your bid not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person
named as the principal on the Bidding Form although we may
refuse to accept bids from an agent on behalf of a principal
and may require written confirmation from the principal
confirming the agent’s authority to bid. Nevertheless, as the
Bidding Form explains, any person placing a bid as agent
on behalf of another (whether or not he has disclosed that
fact or the identity of his principal) will be jointly and severally
liable with the principal to the Seller and to Bonhams under
any contract resulting from the acceptance of a bid.

Subject to the above, please let us know if you are acting on
behalf of another person when bidding for Lots at the Sale.
Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to an Absentee and Telephone
Bidding Form that you have completed. If we do not approve
the agency arrangements in writing before the Sale, we are
entitled to assume that the person bidding at the Sale is
bidding on his own behalf. Accordingly, the person bidding at
the Sale will be the Buyer and will be liable to pay the Hammer
Price and Buyer’s Premium and associated charges. If we
approve the identity of your client in advance, we will be in a
position to address the invoice to your principal rather than
you. We will require proof of the agent’s client’s identity and
residence in advance of any bids made by the agent on his
behalf. Please refer to our Conditions of Business and contact
our Customer Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER
AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract

for Sale of the Lot will be entered into between the Seller

and the Buyer on the terms of the Contract for Sale set out

in Appendix 1 at the back of the Catalogue save for those
varied by announcement given out orally before and/or during

the Sale. You will be liable to pay the Purchase Price, which
is the Hammer Price plus any Tax.

At the same time, a separate contract is also entered into
between us as auctioneers and the Buyer. This is our Buyer’s
Agreement, the terms of which are set out in Appendix 2

at the end of the Catalogue. Please read the terms of the
Contract for Sale and our Buyer's Agreement contained in
the Catalogue in case you are the successful Bidder. We
may change the terms of either or both of these agreements in
advance of their being entered into, by setting out different terms
in the Catalogue and/or by placing an insert in the Catalogue and/
or by notices at the Sale venue and/or by oral announcements
before and during the Sale. You should be alert to this possibility
of changes and ask if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer’s
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer's Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable in
addition to it. Storage charges and Expenses are also payable
by the Buyer as set out in the Buyer’s Agreement.

For this Sale the following rates of Buyer's Premium will be
payable by Buyers on each lot purchased:

25% up to HK$1,200,000 of the Hammer Price

20% from HK$1,200,001 of the Hammer Price

12% from HK$20,000,001 of the Hammer Price

8. TAX

The Hammer Price and the Buyer’'s Premium payable by

the Buyer is exclusive of any goods or service tax or other
Tax (whether imposed by Hong Kong or otherwise). If any
such Tax was to be paid under Hong Kong laws or any other
laws, the Buyer shall be solely responsible to pay such Tax
and at the rate and time as required by the relevant law, or

if such Tax is to be paid by us, we may add such Tax to the
Purchase Price payable by the Buyer.

9. PAYMENT

It is of critical importance that you ensure that you have
readily available funds to pay the Purchase Price and the
Buyer’s Premium (plus Tax and any other charges and
Expenses to us) in full before making a bid for the Lot. If you
are a successful Bidder, payment will be due to be made to
us by 4.30 pm on the second working day after the Sale so
that all sums are cleared by the seventh working day after
the Sale. Payment will have to be by one of the following
methods (all cheques should be made payable to Bonhams
(Hong Kong) Limited). Bonhams reserves the right to vary
the terms of payment at any time. Unless agreed by us
advance payments made by anyone other than the registered
buyer will not be accepted.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared
before you can collect your purchases;

Bankers draft cheque: if you can provide suitable proof

of identity and we are satisfied as to the genuineness of the
draft or cheque, and that the funds have originated from your
own account, we will allow you to collect your purchases
immediately;

Cash: you may pay for Lots purchased by you at this Sale
with notes or coins in the currency in which the Sale is
conducted (but not any other currency) provided that the total
amount payable by you in respect of all Lots purchased by
you at the Sale does not exceed HK$80,000. If the amount
payable by you for Lots exceeds that sum, the balance must
be paid otherwise than in coins or notes;

Bank transfer: you may electronically transfer funds to
our Client Account. If you do so, please quote your paddle
number and invoice number as the reference. Our Client
Account details are as follows:
Bank : HSBC
Address : Head Office

1 Queen’s Road Central, Hong Kong

Account Name: Bonhams (Hong Kong) Limited. -

Client A/C
Account Number: 808 870 174001
SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than

the Hong Kong dollars amount payable, as set out on the
invoice.

Debit cards issued by a Hong Kong bank (EPS): there is
no additional charge for purchases made with these cards;

Credit cards: American Express, Visa and Mastercard only.
Please note there is a 2% surcharge on the total invoice
value when payments are made using credit cards. It may
be advisable to notify your card provider of your intended
purchase in advance to reduce delays caused by us having
to seek authority when you come to pay. If you have any
questions with regard to payment, please contact our
Customer Services Department.

China UnionPay (CUP) debit cards: No surcharge for
using CUP debit cards will apply on the first HK$1,000,000
invoiced to a Buyer in any Sale; a 2% surcharge will be
made on the balance over HK$1,000,000.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until
payment in full and in cleared funds has been made (unless
we have made a special arrangement with the Buyer). Details
relating to the collection of a Lot, the storage of a Lot and our
Storage Contractor after the Sale are set out in the Buyer’s
Agreement as set out in Appendix 2 of the Catalogue.

11. SHIPPING
Please refer enquiries on this to our customer services
department dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong
export and overseas import regulations relating to your
purchases and also to obtain any relevant export and/or
import licence(s).

The need for export and import licences varies from country
to country and you should acquaint yourself with all relevant
local requirements and provisions.

The refusal of any import or export licence(s) or any delay in
obtaining such licence(s) shall not permit the rescission of any
Sale nor allow any delay in making full payment for the Lot.

13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to
Hong Kong exportation and overseas importation when
exporting any goods from Hong Kong to the place of
importation. Buyers should also be aware that the export
from Hong Kong of any items made of or incorporating
ivory, whalebone, tortoiseshell, rhinoceros horn, coral and
other restricted materials is prohibited unless a CITES
export licence is obtained from the Agriculture, Fisheries
and Conservation Department of Hong Kong. A period of 8
weeks may be required for the purposes of obtaining such
export licence.

Please note that Lots marked in the catalogue with a Y
next to the lot number contain one or more of the aforesaid
restricted materials. However, the omission of such letter Y
does not automatically mean that the Lot is not subject to
CITES regulations. Buyers are advised to obtain information
from the relevant regulatory authorities regarding export and
import restrictions, requirements and costs prior to bidding.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY
Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error

or misdescription or omission in any Description of a Lot

or any Estimate in respect of it, whether contained in the
Catalogue or otherwise, whether given orally or in writing
and whether given before or during the Sale. Neither we

nor the Seller will be liable for any loss of Business, profits,
revenue or income, or for loss of reputation, or for disruption
to Business or wasted time on the part of management or
staff, or for indirect losses or consequential damages of any
kind, irrespective in any case of the nature, volume or source
of the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed
in respect of any negligence, other tort, breach of contract (if
any) or statutory duty, restitutionary claim or otherwise.

In any circumstances where we and/or the Seller are liable
in relation to any Lot or any Description or Estimate made

of any Lot, or the conduct of any Sale in relation to any Lot,
whether in damages, for an indemnity or contribution, or for
a restitutionary remedy or otherwise, our and/or the Seller’s
liability (combined, if both we and the Seller are liable) will be
limited to payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price of the Lot
irrespective in any case of the nature, volume or source of
any loss or damage alleged to be suffered or sum claimed as
due, and irrespective of whether the liability arises from any
negligence, other tort, breach of contract (if any) or statutory
duty or otherwise.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) our liability or
excluding or restricting any person’s rights or remedies in
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respect of (i) fraud, or (i) death or personal injury caused by
our negligence (or by the negligence of any person under our
control or for whom we are legally responsible), or (i) acts or
omissions for which we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong Kong), or (iv)
any other liability to the extent the same may not be excluded
or restricted as a matter of law or (v) our undertakings under
paragraph 9 of the Buyer's Agreement. The same applies in
respect of the Seller, as if references to us in this paragraph
were substituted with references to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect,
damage or restoration in this Catalogue. A detailed Condition
Report can be provided by Bonhams up to 24 hours before
the Sale. When providing Condiition Reports, we do not
guarantee that there are no other defects present which have
not been mentioned. Bidders should satisfy themselves by
inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue.

16. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer’s Premium.

17. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference
to the condition of a clock or watch does not imply that

the Lot is in good condition and without defects, repairs or
restorations. Most clocks and watches have been repaired in
the course of their normal lifetime and may now incorporate
parts not original to them. Furthermore, Bonhams makes
no representation or warranty that any clock or watch is in
working order. As clocks and watches often contain fine
and complex mechanisms, Bidders should be aware that

a general service, change of battery or further repair work,
for which the Buyer is solely responsible, may be necessary.
Bidders should be aware that the importation of watches
such as Rolex, Frank Muller and Corum into the United
States is highly restricted. These watches may not be
shipped to the USA and can only be imported personally.

18. JEWELLERY

Gemstones

Historically many gemstones have been subjected to

a variety of treatments to enhance their appearance.
Sapphires and rubies are routinely heat treated to improve
their colour and clarity, similarly emeralds are frequently
treated with oils or resin for the same purpose. Other
treatments such as staining, irradiation or coating may have
been used on other gemstones. These treatments may

be permanent, whilst others may need special care or re-
treatment over the years to retain their appearance. Bidders
should be aware that Estimates assume that gemstones
may have been subjected to such treatments. A number

of laboratories issue certificates that give more detailed
Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees,
or types of treatment for any particular gemstone. In

the event that Bonhams has been given or has obtained
certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy,
Bonhams endeavours to provide certificates from recognised
laboratories for certain gemstones, it is not feasible to obtain
certificates for each Lot. In the event that no certificate is
published in the Catalogue, Bidders should assume that the
gemstones may have been treated. Neither Bonhams nor
the Seller accepts any liability for contradictions or differing
certificates obtained by Buyers on any Lots subsequent to
the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the
Description in capital letters, the stone(s) has been
unmounted and weighed by Bonhams. |f the weight of the
stone(s) is stated to be approximate and does not appear

in capital letters, the stone(s) has been assessed by us
within its/their settings, and the stated weight is a statement
of our opinion only. This information is given as a guide

and Bidders should satisfy themselves with regard to this
information as to its accuracy.
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Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but
may contain gemstones that are not original, or the piece
may have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams’ opinion, but
using stones or designs supplied by the client.

19. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

e “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano”: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

e “Circle of Jacopo Bassano”: in our opinion a work by
a hand closely associated with a named artist but not
necessarily his pupil;

* “Follower of Jacopo Bassano”: in our opinion a work by
a painter working in the artist’s style, contemporary or
nearly contemporary, but not necessarily his pupil;

e “Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a
known work of the artist;

e “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

e “Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

20. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detall, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condition Reports, we cannot
Guarantee that there are no other defects present which
have not been mentioned. Bidders should satisfy themselves
by inspection, as to the condition of each Lot. Please see
the Contract for Sale printed in this Catalogue. Because of
the difficulty in determining whether an item of glass has
been repolished, in our Catalogues reference is only made to
visible chips and cracks. No mention is made of repolishing,
severe or otherwise.

21. WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

It is not our policy to inspect every unopened case. In the
case of wines older than 20 years the boxes will usually

have been opened and levels and appearance noted in

the Catalogue where necessary. You should make proper
allowance for variations in ullage levels and conditions of
corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork

and the wine. Ullage levels for Bordeaux shaped bottles are
only normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater
than 4 centimetres (cm). Acceptable ullage levels increase
with age; generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm

15 to 30 years old — top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may

fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or
after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same
wine, bottle size and Description. The Buyer of any of these
Lots has the option to accept some or all of the remaining
Lots in the parcel at the same price, although such options
will be at the Auctioneer’s sole discretion. Absentee Bidders
are, therefore, advised to bid on the first Lot in a parcel.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB - Chéteau bottled

DB - Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc-— original wooden case

iwc —individual wooden case

oc - original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y  Subject to CITES regulations when exporting these
items outside the EU, see clause 13.

O The Seller has been guaranteed a minimum price for
the Lot, either by Bonhams or a third party. This may
take the form of an irrevocable bid by a third party, who
may make a financial gain on a successful Sale or a
financial loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.

22. LANGUAGE

The Notice to Bidders is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if any).
You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule

6 of the Companies Act 20086, including any overseas
subsidiary). Subject to this, we will not disclose your data to
any third party, but we may from time to time provide you
with information about goods and services provided by third
parties which we feel may be of interest to you. Any member
of our group may use your data for similar purposes.



We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong, and you agree to this transfer. You have the right
to request us not to use your information for these purposes
by contacting Bonhams (Hong Kong) Limited (which for the
purpose of the Personal Data (Privacy) Ordinance (Chapter
486 of the Laws of Hong Kong) is the data user) at Montpelier
Galleries, Montpelier Street, London, SW7 1HH, United
Kingdom or by e-mail at client.services@bonhams.com.

APPENDIX 1

CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

UNDER THIS CONTRACT, THE SELLER’S LIABILITY IN
RESPECT OF THE QUALITY OF THE LOT, ITS FITNESS

FOR ANY PURPOSE AND ITS CONFORMITY WITH ANY
DESCRITION IS LIMITED. YOU ARE STRONGLY ADVISED
TO EXAMINE THE LOT FOR YOURSELF AND/OR OBTAIN AN
INDEPENDENT EXAMINATION OF IT BEFORE YOU BUY IT.

1
1.1

2141

21.2
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2.1.4

215

THE CONTRACT
These terms govern the Contract for Sale of the
Lot by the Seller to the Buyer.

The Definitions and Glossary contained in
Appendix 3 in the Catalogue are incorporated
into this Contract for Sale and a separate copy
can also be provided by Bonhams on request.
Where words and phrases are used which are
in the List of Definitions in it, they are printed in
italics.

Seller sells the Lot as the principal to the
Contract for Sale, such contract being made
between the Seller and you through Bonhams
which acts in the sole capacity as the Seller’s
agent and not as an additional principal.
However, if the Catalogue states that Bonhams
sells the Lot as principal, or such a statement is
made by an announcement by the Auctioneer,
or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the
purposes of this agreement.

The contract is made on the striking of the
Auctioneer’s hammer in respect of the Lot when
it is knocked down to you.

SELLER’S UNDERTAKINGS
The Seller undertakes to you that:

The Seller is the owner of the Lot or is duly
authorised to sell the Lot by the owner;

save as disclosed in the Entry for the Lot in the
Catalogue, the Seller sells the Lot with full title
guarantee or, where the Seller is an executor,
trustee, liquidator, receiver or administrator, with
whatever right, title or interest he may have in
the Lot;

except where the Sale is by an executor,
trustee, liquidator, receiver or administrator
the Seller is both legally entitled to sell the Lot,
and legally capable of conferring on you quiet
possession of the Lot

the Seller has complied with all requirements,
legal or otherwise, relating to any export or
import of the Lot, and all duties and Taxes in
respect of the export or import of the Lot have
(unless stated to the contrary in the Catalogue
or announced by the Auctioneer) been paid
and, so far as the Seller is aware, all third parties
have complied with such requirements in the
past;

subject to any alterations expressly identified as
such made by announcement or notice at the
Sale venue or by the Notice to Bidders or by

an insert in the Catalogue, the Lot corresponds
with the Contractual Description of the Lot,
being that part of the Entry about the Lot in the
Catalogue which is in bold letters and (except
for colour) with any photograph of the Lot in the
Catalogue and the contents of any Condition
Report which has been provided to the Buyer.

3.2

4.1

4.2

5.2

6.2

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the
Contractual Description of the Lot. In particular,
the Lot is not sold as corresponding with that
part of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out
(on the Seller’s behalf) Bonhams’ opinion about
the Lot and which is not part of the Contractual
Description upon which the Lot is sold. Any
statement or representation other than that
part of the Entry referred to in paragraph

2.1.5 (together with any express alteration to

it as referred to in paragraph 2.1.5), including
any Description or Estimate, whether made
orally or in writing, including in the Catalogue
or on Bonhams’ Website, or by conduct, or
otherwise, and whether by or on behalf of the
Seller or Bonhams and whether made prior to
or during the Sale, is not part of the Contractual
Description upon which the Lot is sold.

Except as provided in paragraph 2.1.5, the
Seller does not make or give and does not
agree to make or give any contractual promise,
undertaking, obligation, guarantee, warranty, or
representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or
any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate
which may have been made by or on behalf

of the Seller including by Bonhams. No such
Description or Estimate is incorporated into this
Contract for Sale.

FITNESS FOR PURPOSE AND
SATISFACTORY QUALITY

The Seller does not make and does not
agree to make any contractual promise,
undertaking, obligation, guarantee, warranty,
or representation of fact in relation to the
satisfactory quality of the Lot or its fitness for
any purpose.

The Seller will not be liable for any breach of
any undertaking, whether implied by the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer’s
hammer in respect of the Lot. The Seller will
not be responsible thereafter for the Lot prior to
you collecting it from Bonhams or the Storage
Contractor, with whom you have separate
contract(s) as Buyer. You will indemnify the
Seller and keep the Seller fully indemnified from
and against all claims, proceedings, costs,
expenses and losses arising in respect of any
injury, loss and damage caused to the Lot after
the fall of the Auctioneer's hammer until you
obtain full title to it.

Title to the Lot remains in and is retained by

the Seller until the Purchase Price and all other

sums payable by you to Bonhams in relation to

the Lot have been paid in full to, and received in
cleared funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises
when the Lot is knocked down to you on the
fall of the Auctioneer’'s hammer in respect of the
Lot.

Time will be of the essence in relation to
payment of the Purchase Price and all other
sums payable by you to Bonhams. Unless
agreed in writing with you by Bonhams on the
Seller’s behalf (in which case you must comply
with the terms of that agreement), all such
sums must be paid to Bonhams by you in the
currency in which the Sale was conducted by
not later than 4.30pm on the second working
day following the Sale and you must ensure that
the funds are cleared by the seventh working
day after the Sale. Payment must be made

to Bonhams by one of the methods stated in
the Notice to Bidders unless otherwise agreed
with you in writing by Bonhams. If you do not
pay any sums due in accordance with this
paragraph, the Seller will have the rights set out
in paragraph 8 below.

7.2

7.3

7.4

7.5

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.6

8.1.7

8.1.8

8.1.9

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhames, the Lot will be released to you or to
your order only when Bonhams has received
cleared funds to the amount of the full Purchase
Price and all other sums owed by you to the
Seller and to Bonhams.

The Seller is entitled to withhold possession
from you of any other Lot he has sold to you

at the same or at any other Sale and whether
currently in Bonhams’ possession or not until
payment in full and in cleared funds of the
Purchase Price and all other sums due to the
Seller and/or Bonhams in respect of the Lot.
You will collect and remove the Lot at your own
expense from Bonhams' custody and/or control
or from the Storage Contractor’s custody in
accordance with Bonhams’ instructions or
requirements.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, expenses
and losses suffered by the Seller by reason of
your failure to remove the Lot including any
charges due under any Storage Contract. All
such sums due to the Seller will be payable on
demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to
Bonhams in full in accordance with the Contract
for Sale the Seller will be entitled, with the prior
written agreement of Bonhams but without
further notice to you, to exercise one or more of
the following rights (whether through Bonhams
or otherwise):

to terminate immediately the Contract for Sale
of the Lot for your breach of contract;

to re-sell the Lot by auction, private treaty or
any other means on giving seven days’ written
notice to you of the intention to resell;

to retain possession of the Lot;
to remove and store the Lot at your expense;

to take legal proceedings against you for any
sum due under the Contract for Sale and/or
damages for breach of contract;

to be paid interest on any monies due (after

as well as before judgement or order) at the
annual rate of 5% per annum above the base
rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on

a daily basis from the date upon which such
monies become payable until the date of actual
payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to the Seller by himself and to his servants or
agents to enter upon all or any of your premises
(with or without vehicles) during normal
Business hours to take possession of the Lot or
part thereof;

to retain possession of any other property sold
to you by the Seller at the Sale or any other
auction or by private treaty until all sums due
under the Contract for Sale shall have been
paid in full in cleared funds;

to retain possession of, and on three months’
written notice to sell, Without Reserve, any

of your other property in the possession of

the Seller and/or of Bonhams (as bailee for

the Seller) for any purpose (including, without
limitation, other goods sold to you) and to apply
any monies due to you as a result of such

sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and
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8.1.10

8.2

8.3

9.2

9.3

9.4

9.5

9.6

s0 long as such goods remain in the possession
of the Seller or Bonhams as its bailee, to rescind
the contract for the Sale of any other goods
sold to you by the Seller at the Sale or at any
other auction or by private treaty and apply any
monies received from you in respect of such
goods in part or full satisfaction of any amounts
owed to the Seller or to Bonhams by you.

You agree to indemnify the Seller against all
legal and other costs of enforcement, all losses
and other expenses and costs (including any
monies payable to Bonhams in order to obtain
the release of the Lot) incurred by the Seller
(whether or not court proceedings will have
been issued) as a result of Bonhams taking
steps under this paragraph 8 on a full indemnity
basis together with interest thereon (after as
well as before judgement or order) at the rate
specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same
until payment by you.

On any re-sale of the Lot under paragraph 8.1.2,
the Seller will account to you in respect of any
balance remaining from any monies received by
him or on his behalf in respect of the Lot, after
the payment of all sums due to the Seller and
to Bonhams, within 28 days of receipt of such
monies by him or on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or
damage caused by the Lot after the fall of the
Auctioneer’s hammer in respect of the Lot.

Subject to paragraphs 9.3 to 9.5 below, except
for breach of the express undertaking provided
in paragraph 2.1.5, the Seller will not be liable
for any breach of any term that the Lot will
correspond with any Description applied to it

by or on behalf of the Seller, whether implied by
the Sale of Goods Ordinance (Chapter 26 of the
Laws of Hong Kong) or otherwise.

The Seller will not be liable (whether in
negligence, other tort, breach of contract or
statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of
the Laws of Hong Kong), or in any other way) for
any lack of conformity with, or inaccuracy, error,
misdescription or omission in any Description of
the Lot or any Entry or Estimate in relation to the
Lot made by or on behalf of the Seller (whether
made in writing, including in the Catalogue,

or on the Website, or orally, or by conduct or
otherwise) and whether made before or after this
agreement or prior to or during the Sale.

The Seller will not be liable for any loss of
Business, Business profits or revenue or income
or for loss of reputation or for disruption to
Business or wasted time on the part of the
Buyer or of the Buyer's management or staff

or, for any indirect losses or consequential
damages of any kind, irrespective in any case
of the nature, volume or source of the loss or
damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused
by or claimed in respect of any negligence,
other tort, breach of contract, statutory duty,
restitutionary claim or otherwise;

In any circumstances where the Seller is liable to
you in respect of the Lot, or any act, omission,
statement, or representation in respect of it, or
this agreement or its performance, and whether
in damages, for an indemnity or contribution

or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to
payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price
of the Lot irrespective in any case of the nature,
volume or source of any loss or damage alleged
to be suffered or sum claimed as due, and
irrespective of whether the liability arises from
any negligence, other tort, breach of contract,
statutory duty, bailee’s duty, restitutionary claim
or otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above
will be construed as excluding or restricting
(whether directly or indirectly)any person’s
liability or excluding or restricting any person’s
rights or remedies in respect of (j) fraud, or

(ii) death or personal injury caused by the
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Seller’s negligence (or any person under the
Seller’s control or for whom the Seller is legally
responsible), or (iii) acts or omissions for which
the Seller is liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong), or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS
‘You may not assign either the benefit or burden
of the Contract for Sale.

The Seller’s failure or delay in enforcing or
exercising any power or right under the
Contract for Sale will not operate or be deemed
to operate as a waiver of his rights under it
except to the extent of any express waiver given
to you in writing. Any such waiver will not affect
the Seller’s ability subsequently to enforce any
right arising under the Contract for Sale.

If either party to the Contract for Sale is
prevented from performing that party’s
respective obligations under the Contract for
Sale by circumstances beyond its reasonable
control or if performance of its obligations would
by reason of such circumstances give rise to a
significantly increased financial cost to it, that
party will not, for so long as such circumstances
prevail, be required to perform such obligations.
This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing
and may be delivered by hand or sent by first
class post or air mail or fax transmission, if

to the Seller, addressed c/o Bonhams at its
address or fax number in the Catalogue (marked
for the attention of the Company Secretary), and
if to you to the address or fax number of the
Buyer given in the Bidding Form (unless notice
of any change of address is given in writing). It
is the responsibility of the sender of the notice
or communication to ensure that it is received in
a legible form within any applicable time period.

If any term or any part of any term of the
Contract for Sale is held to be unenforceable

or invalid, such unenforceability or invalidity will
not affect the enforceability and validity of the
remaining terms or the remainder of the relevant
term.

References in the Contract for Sale to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in the Contract for Sale
are for convenience only and will not affect its
interpretation.

In the Contract for Sale “including” means
“including, without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to
any one gender will include reference to the
other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or
purports to confer) on any person who is not

a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of,
the Contract for Sale.

Where the Contract for Sale confers an
immunity from, and/or an exclusion or restriction
of, the responsibility and/or liability of the Seller,
it will also operate in favour and for the benefit
of Bonhams, Bonhams’ holding company and
the subsidiaries of such holding company and
the successors and assignees of Bonhams and
of such companies and of any officer, employee
and agent of Bonhams and such companies,
each of whom will be entitled to avail itself of the
same relevant right at law.

1 GOVERNING LAW AND DISPUTE
RESOLUTION
1.4 Law

All transactions to which this agreement applies
and all connected matters will be governed

by and construed in accordance with the

laws of Hong Kong. Bonhams has a disputes
procedure in place

1.2 Language

The Contract for Sale is published in both
Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of
the sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

THE CONTRACT

1.1 These terms govern the contract between
Bonhams personally and the Buyer, being the
person to whom a Lot has been knocked down
by the Auctioneer.

1.2 The Definitions and Glossary contained in
Appendix 3 to the Catalogue for the Sale are
incorporated into this agreement and a separate
copy can also be provided by us on request.
Where words and phrases which are defined in
the List of Definitions are used in this agreement,
they are printed in italics. Reference is made
in this agreement to information printed in the
Notice to Bidders, printed at the beginning of
the Catalogue for the Sale, and where such
information is referred to it is incorporated into
this agreement.

1.3 Except as specified in paragraph 4 of the
Notice to Bidders the Contract for Sale of the
Lot between you and the Seller is made on the
fall of the Auctioneer’s hammer in respect of
the Lot, when it is knocked down to you and at
that moment a separate contract is also made
between you and Bonhams on the terms in this
Buyer's Agreement.

1.4 We act as agents for the Seller and are not
answerable or personally responsible to you
for any breach of contract or other default by
the Seller, unless Bonhams sells the Lot as
principal.

1.5 Our personal obligations to you are governed
by this agreement and we agree, subject to the
terms below, to the following obligations:

1.6.1 we will, until the date and time specified in the
Notice to Bidders or otherwise notified to you,
store the Lot in accordance with paragraph 5;

1.6.2 subject to any power of the Seller or us to
refuse to release the Lot to you, we will release
the Lot to you in accordance with paragraph
4 once you have paid to us, in cleared funds,
everything due to us and the Seller;

1.6.3 we will provide a guarantee in the terms set out
in paragraph 9.

1.6 We do not make or give and do not agree
to make or give any contractual promise,
undertaking, obligation, guarantee, warranty,
representation of fact in relation to any
Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any
Description or Estimate which may have been
made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing,
including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and
whether made before or after this agreement or
prior to or during the Sale. No such Description
or Estimate is incorporated into this agreement
between you and us. Any such Description or
Estimate, if made by us or on our behalf, was
(unless Bonhams itself sells the Lot as principal)
made as agent on behalf of the Seller.
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PERFORMANCE OF THE CONTRACT FOR
SALE

You undertake to us personally that you will
observe and comply with all your obligations
and undertakings to the Seller under the
Contract for Sale in respect of the Lot.

PAYMENT

Unless agreed in writing between you and us or
as otherwise set out in the Notice to Bidders,
you must pay to us by not later than 4.30pm on
the second working day following the Sale:

The Purchase Price for the Lot;

A Buyer’s Premium in accordance with the rates
set out in the Notice to Bidders on each lot, and

If the Lot is marked [*"], an Additional Premium
which is calculated and payable in accordance
with the Notice to Bidders together with VAT on
that sum if applicable so that all sums due to us
are cleared funds by the seventh working day
after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the
currency in which the Sale was conducted,
using, unless otherwise agreed by us in

writing, one of the methods of payment set

out in the Notice to Bidders. Our invoices will
only be addressed to the registered Bidder
unless the Bidder is acting as an agent for a
named principal and we have approved that
arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all
sums payable to us will be subject to the Tax
at the appropriate rate and such Tax will be
payable by you on all such sums.

We may deduct and retain for our own benefit
from the monies paid by you to us the Buyer’s
Premium, the Commission payable by the Seller
in respect of the Lot, any Expenses and Tax
and any interest earned and/or incurred until
payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked
down to you, any monies we receive from
you will be applied firstly pro-rata to pay the
Purchase Price of each Lot and secondly pro-
rata to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to
refuse to release the Lot to you, once you
have paid to us, in cleared funds, everything
due to the Seller and to us, we will release the
Lot to you or as you may direct us in writing.
The Lot will only be released on production of
a stamped, paid invoice, obtained from our
cashier’s office.

You must collect and remove the Lot at your
own expense by the date and time specified in
the Notice to Bidders, or if no date is specified
by 4.30pm on the seventh day after the Sale.

For the period referred to in paragraph 4.2, the
Lot can be collected from the address referred
to in the Notice to Bidders for collection on

the days and times specified in the Notice to
Bidders.Thereafter, the Lot may be removed
elsewhere for storage and you must enquire
from us as to when and where you can collect
it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date
specified in the Notice to Bidders, you authorise
us, acting as your agent and on your behalf, to
enter into a contract (the “Storage Contract”)
with the Storage Contractor for the storage

of the Lot on the then current standard terms
and conditions agreed between Bonhams and
the Storage Contractor (copies of which are
available on request). If the Lot is stored at our
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premises storage fees at our current daily rates
(currently a minimum of HK$50 plus Tax per
Lot per day) will be payable from the expiry of
the period referred to in paragraph 4.2. These
storage fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us
as agent on behalf of the Seller or held by the
Storage Contractor as agent on behalf of the
Seller and ourselves on the terms contained in
the Storage Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the
charges (and all costs of moving the Lot into
storage) due under any Storage Contract. You
acknowledge and agree that you will not be able
to collect the Lot from the Storage Contractor’s
premises until you have paid the Purchase
Price, any Expenses and all charges due under
the Storage Contract.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not
removed in accordance with paragraph 4.2,
payable at our current rates, and any Expenses
we incur (including any charges due under the
Storage Contract), all of which must be paid
by you on demand and in any event before any
collection of the Lot by you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of
your removal of the Lot or until the time and
date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs
6 and 10, to be responsible as bailee to you
for damage to or the loss or destruction of the
Lot (notwithstanding that it is not your property
before payment of the Purchase Price). If you
do not collect the Lot before the time and date
set out in the Notice to Bidders (or if no date is
specified, by 4.30pm on the seventh day after
the Sale) we may remove the Lot to another
location, the details of which will usually be set
out in the Notice to Bidders. If you have not paid
for the Lot in accordance with paragraph 3, and
the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly
to Bonhams’ order and we will retain our lien
over the Lot until we have been paid in full in
accordance with paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price

to us will title in the Lot pass to you. However
under the Contract for Sale, the risk in the Lot
passed to you when it was knocked down to
you.

You are advised to obtain insurance in respect
of the Lot as soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT
AND PART PAYMENTS

If all sums payable to us are not so paid in full

at the time they are due and/or the Lot is not
removed in accordance with this agreement,

we will without further notice to you be entitled
to exercise one or more of the following rights
(without prejudice to any rights we may exercise
on behalf of the Seller):

to terminate this agreement immediately for
your breach of contract;

to retain possession of the Lot;

to remove, and/or store the Lot at your
expense;

to take legal proceedings against you for
payment of any sums payable to us by you
(including the Purchase Price) and/or damages
for breach of contract;

to be paid interest on any monies due to us (after
as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of Standard Chartered Bank (Hong Kong) Limited
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from time to time to be calculated on a daily basis
from the date upon which such monies become
payable until the date of actual payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to us, by ourselves, our servants or agents, to
enter upon all or any of your premises (with or
without vehicles) during normal business hours
to take possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction,
private treaty or any other means on giving you
three months written notice of our intention to
do so;

to retain possession of any of your other
property in our possession for any purpose
(including, without limitation, other goods sold
to you or with us for sale) until all sums due to
us have been paid in full;

to apply any monies received from you for any
purpose whether at the time of your default

or at any time there after in payment or part
payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our
possession or under our control for any purpose
(including other goods sold to you or with us for
sale) and to apply any monies due to you as a
result of such sale in payment or part payment
of any amounts owed to us;

refuse to allow you to register for a future Sale
or to reject a bid from you at any future Sale or
to require you to pay a deposit before any bid

is accepted by us at any future Sale in which
case we will be entitled to apply such deposit in
payment or part payment, as the case may be,
of the Purchase Price of any Lot of which you
are the Buyer.

You agree to indemnify us against all legal and
other costs, all losses and all other expenses
(whether or not court proceedings will have
been issued) incurred by us as a result of our
taking steps under this paragraph 7 on a full
indemnity basis together with interest thereon
(after as well as before judgement or order) at
the rate specified in paragraph 7.1.5 from the
date upon which we become liable to pay the
same until payment by you.

If you pay us only part of the sums due to us
such payment shall be applied firstly to the
Purchase Price of the Lot (or where you have
purchased more than one Lot pro-rata towards
the Purchase Price of each Lot) and secondly
to the Buyer’s Premium (or where you have
purchased more than one Lot pro-rata to the
Buyer’s Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance
we hold remaining from any monies received by
us in respect of any sale of the Lot under our
rights under this paragraph 7 after the payment
of all sums due to us and/or the Seller within 28
days of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT
OF THE LOT

Whenever it becomes apparent to us that the
Lot is the subject of a claim by someone other
than you and other than the Seller (or that such
a claim can reasonably be expected to be
made), we may, at our absolute discretion, deal
with the Lot in any manner which appears to us
to recognise the legitimate interests of ourselves
and the other parties involved and lawfully to
protect our position and our legitimate interests.
Without prejudice to the generality of the
discretion and by way of example, we may:

retain the Lot to investigate any question raised
or reasonably expected by us to be raised in
relation to the Lot; and/or

deliver the Lot to a person other than you; and/or
commence interpleader proceedings or seek

any other order of any court, mediator, arbitrator
or government body; and/or
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require an indemnity and/or security from you in
return for pursuing a course of action agreed to
by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we
have actual or constructive possession of the Lot,
or at any time after such possession, where the
cessation of such possession has occurred by
reason of any decision, order or ruling of any court,
mediator, arbitrator or government body; and

will not be exercised unless we believe that
there exists a serious prospect of a good
arguable case in favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to
whom the original invoice was made out by us
in respect of the Lot and that invoice has been
paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that
the Lot is or may be a Forgery, and in any event
within one year after the Sale, that the Lot is a
Forgery; and

within one month after such notification has
been given, you return the Lot to us in the same
condition as it was at the time of the Sale,
accompanied by written evidence that the Lot
is a Forgery and details of the Sale and Lot
number sufficient to identify the Lot.

Paragraph 9 will not apply in respect of a
Forgery if:

the Entry in relation to the Lot contained in

the Catalogue reflected the then accepted
general opinion of scholars and experts or
fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of
an expert acknowledged to be a leading expert
in the relevant field; or

it can be established that the Lot is a Forgery
only by means of a process not generally
accepted for use until after the date on which
the Catalogue was published or by means of
a process which it was unreasonable in all the
circumstances for us to have employed.

You authorise us to carry out such processes
and tests on the Lot as we in our absolute
discretion consider necessary to satisfy
ourselves that the Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will
(as principal) purchase the Lot from you and
you will transfer the title to the Lot in question
to us, with full title guarantee, free from any
liens, charges, encumbrances and adverse
claims, in accordance with the provisions of
Sections 14(1) (a) and 14(1)(b) of the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) and we will pay to you an amount
equal to the sum of the Purchase Price, Buyer's
Premium, Tax and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest
in the Lot, all rights and benefits under this
paragraph will cease.

Paragraph 9 does not apply to a Lot made up
of or including a Chinese painting or Chinese
paintings, a motor vehicle or motor vehicles, a
Stamp or Stamps or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence,
other tort, breach of contract or statutory duty
or in restitution or under the Misrepresentation
Ordinance (Chapter 284 of the Laws of Hong
Kong) or in any other way for lack of conformity
with or any inaccuracy, error, misdescription
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or omission in any Description of the Lot or
any Entry or Estimate in respect of it, made by
us or on our behalf or by or on behalf of the
Seller (whether made in writing, including in the
Catalogue, or on the Bonhams’ Website, or
orally, or by conduct or otherwise) and whether
made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk
and/or your property and in our custody and/or
control is to exercise reasonable care in relation
to it, but we will not be responsible for damage
to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time
of sale to you by woodworm and any damage
is caused as a result of it being affected by
woodworm; or

changes in atmospheric pressure; nor will we
be liable for:

damage to tension stringed musical
instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is
or becomes dangerous, we may dispose of it
without notice to you in advance in any manner
we think fit and we will be under no liability to
you for doing so.

We will not be liable to you for any loss of
Business, Business profits, revenue or income
or for loss of Business reputation or for disruption
to Business or wasted time on the part of the
Buyer's management or staff or, if you are buying
the Lot in the course of a Business, for any
indirect losses or consequential damages of

any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the
said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

In any circumstances where we are liable to

you in respect of a Lot, or any act, omission,
statement, representation in respect of it, or

this agreement or its performance, and whether
damages, for an indemnity or contribution or for
a restitutionary remedy or in any way whatsoever,
our liability will be limited to payment of a sum
which will not exceed by way of maximum the
amount of the Purchase Price of the Lot plus
Buyer's Premium (less any sum you maybe
entitled to recover from the Seller) irrespective

in any case of the nature, volume or source of
any loss or damage alleged to be suffered or
sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,
breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

‘You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as
excluding or restricting (whether directly or
indirectly) any person’s liability or excluding
restricting any person’s rights or remedies in
respect of () fraud, or (i) death or personal
injury caused by our negligence (or any person
under our control or for whom we are legally
responsible), or (jii) acts or omissions for which
we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong) , or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law, or (v) under our undertaking in
paragraph 9 of these conditions.

MISCELLANEOUS
‘You may not assign either the benefit or burden
of this agreement.

Our failure or delay in enforcing or exercising
any power or right under this agreement will not
operate or be deemed to operate as a waiver
of our rights under it except to the extent of any
express waiver given to you in writing. Any such
waiver will not affect our ability subsequently to
enforce any right arising under this agreement.
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If either party to this agreement is prevented from
performing that party’s respective obligations
under this agreement by circumstances
beyond its reasonable control or if performance
of its obligations would by reason of such
circumstances give rise to a significantly
increased financial cost to it, that party will

not, for so long as such circumstances prevail,
be required to perform such obligations. This
paragraph does not apply to the obligations
imposed on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by registered post
or air mail or fax transmission (if to Bonhams
marked for the attention of the Company
Secretary), to the address or fax number of

the relevant party given in the Contract Form
(unless notice of any change of address is given
in writing). It is the responsibility of the sender of
the notice or communication to ensure that it is
received in a legible form within any applicable
time period.

If any term or any part of any term of this
agreement is held to be unenforceable or invalid,
such unenforceability or invalidity will not affect
the enforceability and validity of the remaining
terms or the remainder of the relevant term.

References in this agreement to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in this agreement are

for convenience only and will not affect its
interpretation.

In this agreement “including” means “including,
without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to any
one gender will include reference to the other
genders.

Reference to a numbered paragraph is to a
paragraph of this agreement.

Save as expressly provided in paragraph 11.12
nothing in this agreement confers (or purports to
confer) on any person who is not a party to this
agreement any benefit conferred by, or the right
to enforce any term of, this agreement.

Where this agreement confers an immunity

from, and/or an exclusion or restriction of, the
responsibility and/or liability of Bonhams, it will also
operate in favour and for the benefit of Bonhams’
holding company and the subsidiaries of such
holding company and the successors and assigns
of Bonhams and of such companies and of any
officer, employee and agent of Bonhams and such
companies, each of whom will be entitled to avail
itself of the same relevant right at law.

GOVERNING LAW
Law

All transactions to which this agreement applies
and all connected matters will be governed by
and construed in accordance with the laws of
Hong Kong. Bonhams has a disputes procedure
in place.

Language
The Buyer's Agreement is published in both

Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if
relevant). You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule 6 of
the Companies Act 2006, including any overseas subsidiary).



Subject to this, we will not disclose your data to any third party
but we may from time to time provide you with information
about goods and services provided by third parties which we
feel may be of interest to you. Any member of our group may
use your data for similar purposes.

We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong and you agree to this transfer.

You have the right to request us not to use your information for
these purposes by contacting Bonhams (Hong Kong) Limited
at Montpelier Galleries, Montpelier Street, London, SW7 1HH,
United Kingdom (which for the purpose of the Personal Data
(Privacy) Ordinance (Chapter 486 of the Laws of Hong Kong) is
the data user) or by e-mail at client.services@ bonhams.com.

APPENDIX 3

DEFINITIONS and GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [*] which sells for a Hammer
Price which together with the Buyer’s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the
Sale.

“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidder Registration Form, our Absentee
and Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors
or assigns. Bonhams is also referred to in the Buyer’s
Agreement, the Conditions of Business and the Notice to
Bidders by the words “we”, “us” and “our”.

“Book” a printed book offered for sale at a specialist book
sale.

“Business” includes any trade, business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of
Sale and the Buyer’s Agreement by the words “you” and
“your”.

“Buyer’s Agreement” the contract entered into by
Bonhams with the Buyer (see Appendix 2 in the Catalogue).
“Buyer’s Premium” the sum calculated on the Hammer
Price at the rates stated in the Notice to Bidders.
“Catalogue” the catalogue relating to the relevant Sale,
including any representation of the catalogue published on
our Website.

“Commission” the commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a
Lot provided to a Bidder or potential Bidder by Bonhams on
behalf of the Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Contract Form” the contract form, or vehicle entry form,
as applicable, signed by or on behalf of the Seller listing the
Lots to be offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its lot number which may contain a description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and expenses paid or payable by
Bonhams in respect of the Lot including legal expenses,
banking charges and expenses incurred as a result of

an electronic transfer of money, charges and expenses

for insurance, catalogue and other reproductions and
illustrations, any customs duties, advertising, packing or
shipping costs, reproductions rights’ fees, Taxes, levies,
costs of testing, searches or enquiries, preparation of the

Lot for sale, storage charges, removal charges or costs of
collection from the Seller as the Seller's agents or from a
defaulting Buyer, plus Tax.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had

a value materially less than it would have had if the Lot

had not been such an imitation, and which is not stated to
be such an imitation in any description of the Lot. A Lot

will not be a Forgery by reason of any damage to, and/or
restoration and/or modification work (including repainting or
over painting) having been carried out on the Lot, where that
damage, restoration or modification work (as the case may
be) does not substantially affect the identity of the Lot as one
conforming to the description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales,
a Lot made up of a Stamp or Stamps or a Book or Books as
set out in the Buyer’s Agreement.

“Hammer Price” the price in the currency in which the

Sale is conducted at which a Lot is knocked down by the
Auctioneer.

“Hong Kong” the Hong Kong Special Administrative Region
of the People’s Republic of China.

“Loss and Damage Warranty” means the warranty
described in paragraph 8.2.1 of the Conditions of Business.
“Loss and Damage Warranty Fee” means the fee
described in paragraph 8.2.3 of the Conditions of Business.
“Lot” any item consigned to Bonhams with a view to its sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for sale as one lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax
which would have been payable if the Lot had been sold at
the Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the
high and low estimates given by us to you or stated in the
Catalogue or, if no such estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and
Tax

on the Hammer Price. (where applicable) the Buyer's
Premium

and VAT on the Buyer’s Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for
sale by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
sale of a Lot, being the Hammer Price less the Commission,
any Tax chargeable thereon, Expenses and any other amount
due to us in whatever capacity and howsoever arising.
“Seller” the person who offers the Lot for sale named on
the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or
not), “Seller” includes both the agent and the principal who
shall be jointly and severally liable as such. The Seller is also
referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a
Specialist Stamp sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer's Agreement (as appropriate).

“Storage Contractor” means the company identified as
such in the Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies
or other assessments, and all estimated payments thereof,
including without limitation income, business profits, branch
profits, excise, property, sales, use, value added (VAT),
environmental, franchise, customs, import, payroll, transfer,
gross receipts, withholding, social security, unemployment
taxes, as well as stamp duties and other costs, imposed by
the Hong Kong government applicable from time to time and
any interest and penalty relating to such taxes, charges, fees,

levies or other assessments.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to
influence any government and/or put the public or any
section of the public into fear.

“Trust Account” the bank account of Bonhams into which all
relevant sums received in respect of the Purchase Price of any
Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.
“Website” Bonhams website at www.bonhams.com.
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams’ instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which
a Lot may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of
art to receive a payment on sales of that work subsequent to
the original sale of that work by the creator of it as set out in
the Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has

the benefit of the indemnity in the same position in which

he would have been, had the circumstances giving rise to
the indemnity not arisen and the expression “indemnify” is
construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated
by the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot
to retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.
“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws
of Hong Kong)

The following is an extract from the Sale of Goods Ordinance
(Chapter 26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

(1) In every contract of sale, other than one to
which subsection (2) applies, there is-

(a) an implied condition on the part of the seller
that in the case of the sale, he has a right to sell
the goods, and in the case of an agreement to

sell, he will have a right to sell the goods at the

time when the property is to pass; and

(b) an implied warranty that the goods are

free, and will remain free until the time when

the property is to pass, from any charge or
encumbrance not disclosed or known to the
buyer before the contract is made and that the
buyer will enjoy quiet possession of the goods
except so far as it may be disturbed by the owner
or other person entitled to the benefit of any
charge or encumbrance so disclosed or known.

) In a contract of sale, in the case of which there
appears from the contract or is to be inferred
from the circumstances of the contract an
intention that the seller should transfer only such
title as he or a third person may have, there is-

(a) an implied warranty that all charges or
encumbrances known to the seller and not
known to the buyer have been disclosed to the
buyer before the contract is made; and

(b) an implied warranty that neither-
(i) the seller; nor
(i) in a case where the parties to the contract
intend that the seller should transfer only
such title as a third person may have, that
person; nor
(iii) anyone claiming through or under the
seller or that third person otherwise than
under a charge or encumbrance disclosed
or known to the buyer before the contract
is made, will disturb the buyer’s quiet
possession of the goods.
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Bonhams Specialist Departments

19th Century Paintings
UK

Charles O’ Brien
+44 20 7468 8360
US.A

Madalina Lazen
+1212 644 9108

20th Century British Art
Matthew Bradbury
+44 20 7468 8295

Aboriginal Art
Francesca Cavazzini
+61 2 8412 2222

African, Oceanic

& Pre-Columbian Art
US.A

Fredric Backlar

+1 323 436 5416

American Paintings
Kayla Carlsen
+1 917 206 1699

Antiquities
Francesca Hickin
+44 20 7468 8226

Antique Arms & Armour
UK

David Williams

+44 20 7393 3807
U.S.A

Paul Carella

+1 415 503 3360

Art Collections,
Estates & Valuations
Harvey Cammell
+44 (0) 20 7468 8340

Art Nouveau & Decorative

Art & Design

UK

Mark Oliver

+44 20 7393 3856
US.A

+1 212 644 9059

Australian Art
Merryn Schriever
+612 8412 2222
Alex Clark

+61 3 8640 4083

Australian Colonial

Furniture and Australiana

+612 8412 2222

Books, Maps &
Manuscripts
UK

Matthew Haley

+44 20 7393 3817
US.A

Catherine Williamson
+1 323 436 5442

British & European Glass
K

John Sandon

+44 20 7468 8244
U.S.A.

Suzy Pai

+1 415 503 3343

British Ceramics

John Sandon
+44 20 7468 8244

California &
American Paintings
Scot Levitt

+1 323 436 5425

Carpets
UK

carpets@bonhams.com
U.S.A.
+1 415 503 3392

Chinese & Asian Art
UK

Asaph Hyman

+44 20 7468 5888
US.A

Dessa Goddard

+1 415 503 3333
HONG KONG
+852 3607 0010
AUSTRALIA

Yvett Klein

+61 2 8412 2222

Clocks

UK

James Stratton

+44 20 7468 8364
US.A

Jonathan Snellenburg
+1 212 461 6530

Coins & Medals
UK

John Millensted
+44 20 7393 3914
US.A

Paul Song

+1 323 436 5455

Contemporary Art
UK

Ralph Taylor

+44 20 7447 7403
US.A

Jeremy Goldsmith
+1 917 206 1656

Entertainment
Memorabilia

UK

Katherine Schofield
+44 20 7393 3871
US.A

Catherine Williamson
+1 323 436 5442

European Ceramics
UK

Sebastian Kuhn
+44 20 7468 8384
US.A

+1 415 503 3326

Furniture

Thomas Moore
+44 20 8963 2816
US.A

Andrew Jones

+1 415503 3413

European Sculptures
& Works of Art

UK

Michael Lake

+44 20 8963 6813

Greek Art
Olympia Pappa
+44 20 7468 8314

Golf Sporting
Memorabilia
Kevin Mcgimpsey
+44 131 240 2296

Irish Art
Penny Day
+44 20 7468 8366

Impressionist &
Modern Art

UK

India Phillips

+44 20 7468 8328
US.A

William O’Reilly
+1212 644 9135

Indian, Himalayan &
Southeast Asian Art
H.K.

Edward Wilkinson

+85 22 918 4321
US.A

Mark Rasmussen
+1917 206 1688

Islamic & Indian Art
Oliver White
+44 20 7468 8303

Japanese Art
UK

Suzannah Yip

+44 20 7468 8368
US.A

Jeff Olson

+1212 461 6516

Jewellery
UK

Jean Ghika

+44 20 7468 8282
US.A

Susan Abeles

+1 212 461 6525
HONG KONG
Graeme Thompson
+852 3607 0006

Marine Art

UK

Veronique Scorer
+44 20 7393 3962
US.A

Gregg Dietrich

+1 917 206 1697

Mechanical Music
Jon Baddeley
+44 20 7393 3872

To e-mail any of the below use the first name dot second
name @bonhams.com eg. charles.obrien@bonhams.com

Modern, Contemporary
& Latin American Art
US.A

Alexis Chompaisal

+1 323 436 5469

Modern & Contemporary
Middle Eastern Art

Nima Sagharchi

+44 20 7468 8342

Modern & Contemporary
South Asian Art

Tahmina Ghaffar

+44 207 468 8382

Modern Design
Gareth Williams
+44 20 7468 5879

Motor Cars

UK

Tim Schofield

+44 20 7468 5804
US.A

Mark Osborne

+1 415 503 3353
EUROPE

Philip Kantor

+32 476 879 471

Automobilia

UK

Toby Wilson

+44 8700 273 619
Adrian Pipiros

+44 8700 273621

Motorcycles
Ben Walker
+44 8700 273616

Native American Art
Ingmars Lindbergs
+1 415 503 3393

Natural History
US.A

Claudia Florian
+1 323 436 5437

Old Master Pictures
UK

Andrew Mckenzie
+44 20 7468 8261
USA

Mark Fisher

+1 323 436 5488

Orientalist Art
Charles O’Brien
+44 20 7468 8360

Photography
US.A

Judith Eurich

+1 415 503 3259

Prints and Multiples
UK

Lucia Tro Santafe
+44 20 7468 8262
USA

Judith Eurich

+1 415 503 3259

Russian Art

Daria Chernenko
+44 20 7468 8334
US.A

Yelena Harbick
+1212 644 9136

Scientific Instruments
Jon Baddeley

+44 20 7393 3872
U.S.A.

Jonathan Snellenburg
+1 212 461 6530

Scottish Pictures
Chris Brickley
+44 131 240 2297

Silver & Gold Boxes
UK

Ellis Finch

+44 20 7393 3973
US.A

Aileen Ward

+1 323 436 5463

South African Art
Giles Peppiatt
+44 20 7468 8355

Sporting Guns
Patrick Hawes
+44 20 7393 3815

Travel Pictures
Veronique Scorer
+44 20 7393 3962

Urban Art
Gareth Williams
+44 20 7468 5879

Watches &
Wristwatches

UK

Jonathan Darracott
+44 20 7447 7412
U.S.A.

Jonathan Snellenburg
+1212 461 6530

Whisky
UK

Martin Green

+44 1292 520000
US.A

Erin McGrath

+1 415 503 3363
HONG KONG
Daniel Lam

+852 3607 0004

Wine

UK

Richard Harvey
+44 (0) 20 7468 5811
US.A

Kate Wollman

+1 415 503 3221
Erin McGrath

+1 415 503 3363
HONG KONG
Daniel Lam

+852 3607 0004
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CONTACTS

OFFICERS

Malcolm Barber
Co-Chairman

Matthew Girling
Chief Executive Officer

Laura King Pfaff e
Chairman Emeritus

Leslie Wright
Vice President, Trusts and Estates

Jon King
Vice President, Business Development

Vice Presidents, Specialists
Susan F. Abeles
Rupert Banner

Kayla Carlsen

Judith Eurich

Mark Fisher

Dessa Goddard
Jakob Greisen

Bruce McLaren

Scot Levitt

Mark Osborne
Brooke Sivo
Catherine Williamson
William O’Reilly

REPRESENTATIVES
Arizona
Terri Adrian-Hardy, (602) 684 5747

California
David Daniel
(916) 364 1645, Central Valley

California

Brooke Sivo

(760) 350 4255, Palm Springs
(323) 436 5420, San Diego

Colorado
Julie Segraves, (720) 355 3737

Florida

Jon King

(561) 651 7876, Palm Beach
(305) 228 6600, Miami

(954) 566 1630, Ft. Lauderdale

Georgia
Mary Moore Bethea, (404) 842 1500

lllinois
Ricki Harris
(773) 267 3300, (773) 680 2881

Massachusetts/New England
Amy Corcoran, (617) 742 0909

Nevada
David Daniel, (775) 831 0330

New Jersey
Alan Fausel, (973) 997 9954 e

New Mexico
Michael Bartlett, (505) 820 0701

Oregon and Idaho
Sheryl Acheson, (503) 312 6023

Pennsylvania
Alan Fausel, (610) 644 1199

Texas, Oklahoma and Louisiana
Amy Lawch, (713) 621 5988

Virginia and Washington DC
Gertraud Hechl, (540) 454 2437

Washington
Heather O’'Mahony, (206) 218 5011

Canada, Toronto, Ontario
Jack Kerr-Wilson, (416) 462 9004 e

Montreal, Quebec
David Kelsey, (514)894 1138

BONHAMS *

NEW YORK DEPARTMENTS
580 Madison Avenue

New York, New York 10022
(212) 644 9001

Books & Manuscripts
lan Ehling, (212) 644 9094
Darren Sutherland, (212) 461 6531

Chinese Works of Art & Paintings
Bruce Maclaren, (917) 206 1677
Nicolas Rice, (917) 206 1622

Ming Hua, (646) 837 8132

Collectors’ Motorcars & Motorcycles
Rupert Banner, (212) 461 6515

Eric Minoff, (917) 206 1630

Evan Ide, (917) 340 4657

Michael Caimano, (917) 206 1615

Fine Art
American
Kayla Carlsen, (917) 206 1699

Contemporary
Jeremy Goldsmith, (917) 206 1656
Megan Murphy, (212) 644 9020

European Paintings
Madalina Lazen, (212) 644 9108

Impressionist & Modern
William O’Reilly, (212) 644 9135

Himalayan Art
Mark Rasmussen, (917) 206 1688

Japanese Works of Art
Jeff Olson, (212) 461 6516

Jewelry

Susan F. Abeles, (212) 461 6525
Caroline Morrissey, (212) 644 9046
Camille Barbier, (212) 644 9035

Maritime Paintings & Works of Art
Gregg Dietrich, (212) 644 9001 e

Modern Decorative Arts & Design
Benjamin Walker, (212) 710 1306

Photographs & Prints
Shawna Brickley, (917) 206 1690
Laura Paterson, (917) 206 1653

Russian Fine & Decorative Arts
Yelena Harbick, (212) 644 9136

Trusts & Estates
Sherri Cohen, (917) 206 1671

Watches & Clocks
Jonathan Snellenburg, (212) 461 6530
Jonathan Hochman, (917) 206 1618

CLIENT SERVICES DEPARTMENT

San Francisco
(415) 861 7500
(415) 861 8951 fax

Monday - Friday, 9am to 5pm

Los Angeles
(323) 850 7500
(323) 850 6090 fax

Monday - Friday, 9am to 5pm

BONHAMS *

SAN FRANCISCO DEPARTMENTS
220 San Bruno Avenue

San Francisco California 94103
(415) 861 7500

20th Century Fine Art
Dane Jensen, (323) 436 5451

Arms & Armor
Paul Carella, (415) 503 3360

Asian Works of Art
Dessa Goddard, (415) 503 3333

Books & Manuscripts
Adam Stackhouse, (415) 503 3266

Chinese Works of Art
Daniel Herskee, (415) 503 3271

Jewelry & Watches
Shannon Beck, (415) 503 3306

Collectors’ Motorcars & Motorcycles
Mark Osborne, (415) 503 3353
Jakob Greisen, (415) 503 3284

Museum Services
Laura King Pfaff, (415) 503 3210

Native American Art
Ingmars Lindbergs, (415) 503 3393

California & Western
Paintings & Sculpture
Aaron Bastian, (415) 503 3241

Photographs & Prints
Judith Eurich, (415) 503 3259

Space History
Adam Stackhouse, (415) 503 3266

Trusts & Estates
Victoria Richardson, (415) 503 3207
Celeste Smith, (415) 503 3214

Wine
Erin McGrath, (415) 503 3319

Writing Instruments
Ivan Briggs, (415) 503 3255

New York

(212) 644 9001

(212) 644 9009 fax

Monday - Friday, 9am to 5pm

Toll Free
(800) 223 2854

BONHAMS *

LOS ANGELES DEPARTMENTS
7601 W. Sunset Boulevard

Los Angeles California 90046
(323) 850 7500

20th Century Decorative Arts
Angela Past, (323) 436 5422

20th Century Fine Art
Alexis Chompaisal, (323) 436 5469

African, Oceanic & Pre-Columbian Art
Fredric W. Backlar, (323) 436 5416 e

Books & Manuscripts
Catherine Williamson, (323) 436 5442

Coins & Banknotes
Paul Song, (323) 436 5455

Contemporary Art
Dane Jensen, (323) 436 5451

Entertainment Memorabilia
Catherine Williamson, (323) 436 5442
Dana Hawkes, (978) 283 1518

Furniture & Decorative Arts
Andrew Jones, (323) 436 5432
Jennifer Kurtz, (323) 436 5478

Jewelry & Watches
Dana Ehrman, (323) 436 5407
Alexis Vourvoulis, (323) 436 5483

Collectors’ Motorcars & Motorcycles
Nick Smith, (323) 436 5470

Photographs & Prints
Morisa Rosenberg, (323) 436 5435

Natural History
Thomas E. Lindgren, (310) 469 8567 e
Claudia Florian, G.J.G., (323) 436 5437

California & Western
Paintings & Sculpture
Scot Levitt, (323) 436 5425

Paintings - European
Mark Fisher, (323) 436 5488

Silver
Aileen Ward, (323) 436 5463

Trusts & Estates
Leslie Wright, (323) 436 5408
Joseph Francaviglia, (323) 436 5443

* Indicates saleroom
® |ndicates independent contractor

The following information is recorded
and available 24 hours a day, 7 days a
week, through our telephone system:

- Auction and Preview Information
- Directions to Bonhams’s salesrooms
- Automated Auction Results

CONO7/17



A FINE AND EARLY CLOISONNE ENQUIRIES
FINE JAPANESE ART ENAMEIVASE (ot T
Thursday 9 November 2017 v Namikawa. i (1845-1927 +44 (0)20 7468 8368
New Bond Street, London suzannah.yip@bonhams.com
New York

212) 461 6516
@bonhams.com

-Sla

% 7

&

¥ 8
bonhams.coni apanese

* Plus buyer’s premiu‘h‘g o] S.
For details of the charges payable in addition to the final ha @‘llﬁ lease visit bonhams.com/buyersguide
i ™




FINE CHINESE SNUFF BOTTLES INQUIRIES
+1(917) 206 1677

Monday November 13, 2017 bruce.maclaren@bonhams.com
New York

On Preview at the 2017 London ICSBS Convention

NEW YORK

bonhams.com/chinese




FINE CHINESE ART
Thursday 9 November, 10.30am
New Bond Street, London

THE PROPERTY OF A LADY OF TITLE

A VERY RARE PAIR OF LARGE
HUANGHUALI TAPERING
CABINETS, YUANJIAOGUI

17th Century

Each 189cm (74 3/8in) high x 97cm
(38 1/4in) wide x 51cm (20in) deep.
£100,000 - 150,000

Provenance
An important European private collection,
and thence by descent

Bonhams

LONDON

bonhams.com/chineseart

ENQUIRIES
+44 (0) 20 7468 5888
asaph.hyman@bonhams.com




FINE CHINESE CERAMICS
AND WORKS OF ART

Tuesday 28 November 2017
Bonhams Hong Kong Gallery
Suite 2001, One Pacific Place
Hong Kong

AN IMPERIALLY INSCRIBED

WHITE AND RUSSET JADE

‘BIRTHDAY CELEBRATION’ BOULDER
First half of the 18th century, signed Chun He
13.83cm (5 1/4in) wide.

HK$5,000,000 - 8,000,000

Provenance

A Scottish private collection; according to the
family acquired in China between 1901 and 1906,
and thence by descent

An important Asian private collection

ENQUIRIES

+852 2918 4321
chinese.hk@bonhams.com

Bonhams

HONG KONG

International Auctioneers & Valuers — bonhams.com/hongkong



|ND|AN, HIMALAYAN & A PAUBHA OF THE LAKSHACHAITYA ENQUIRIES

WITH VAIROCANA BUDDHA Edward Wilkinson
SOUTHEAST ASIAN ART NEPAL, DATED 1525 1852 2918 4321
Monday 12 March 2018 31 1/8x25 1/8in. (79 x 64 cm) edward.wilkinson@bonhams.com
New York US$200,000 - 300,000

Mark Rasmussen
+1 917 206 1688
ENTRIES NOW INVITED mark.rasmussen@bonhams.com

Bonhams

NEW YORK

International Auctioneers & Valuers — bonhams.com/himalayan
© 2017 Bonhams & Butterfields Auctioneers Corp. All rights reserved. Bond No. 57BSBGL0808



A PRIVATE EUROPEAN
COLLECTION OF
INDIAN, HIMALAYAN &
SOUTHEAST ASIAN ART

Tuesday 13 March 2018
New York

A GILT COPPER
FIGURE OF SYAMATARA
NEPAL, 14TH CENTURY

8 1/4 in. (21 cm) high
US$300,000 - 500,000

ENQUIRIES

Edward Wilkinson

+852 2918 4321
edward.wilkinson@bonhams.com

Mark Rasmussen
+1 917 206 1688
mark.rasmussen@bonhams.com

Bonhams

NEW YORK

International Auctioneers & Valuers — bonhams.com/himalayan

© 2017 Bonhams & Butterfields Auctioneers Corp. All rights reserved. Bond No. 57BSBGL0808






Registration and Bidding Form

(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Bonhams

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams' Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams' liability to
bidders and buyers.

Data protection - use of your information

Where we obtain any personal information about you,
we shall only use it in accordance with the terms of our
Privacy Policy (subject to any additional specific consent(s)
you may have given at the time your information was
disclosed). A copy of our Privacy Policy can be found on
our website (www.bonhams.com) or requested by post
from Customer Services Department, Suite 2001, One
Pacific Place, 88 Queensway, Hong Kong or by e-mail
from hongkong@bonhams.com.

Credit and Debit Card Payments

There is no surcharge for payments made by debit cards issued by
aHong Kong bank. All other debit cards, CUP cards and all credit
cards are subject to a 2% surcharge on the total invoice price.

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement

etc. Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful
I will collect the purchases myself

Please contact me with a shipping quote
(if applicable)

[ ]
[]

* Any person, bidders and purchasers must be at least 18
years of age to participate in the Sale of Lots comprising
wine, spirits and liquors.

Sale title: Images of Devotion Sale date: Tuesday 3 October 2017

Sale no. 24028 Sale venue: Hong Kong

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

General Bid Increments HK$:

$10,000 - 20,000 ....by 1,000s

$20,000 - 50,000.... by 2,000/ 5,000 / 8,000s
$50,000 - 100,000.. by 5,000s

$200,000 - 500,000.......... by 20,000 / 50,000 / 80,000s
$500,000 - 1,000,000........by 50,000s
$1,000,000 - 2,000,000......by 100,000s

$100,000 - 200,000..........by 10,000s above $2,000,000............ at the auctioneer’s discretion
The auctioneer has discretion to split any bid at any time.

Customer Number Title

First Name Last Name

Company name (to be invoiced if applicable)

Address

City County / State

Post / Zip code Country

Telephone mobile Telephone daytime

Telephone evening Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

E-mail (in capitals)

By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and news

concerning Bonhams. Bonhams does not sell or trade email addresses.

| am registering to bid as a private buyer | am registering to bid as a trade buyer

Please note that all telephone calls are recorded.

Please tick if you have registered with us before D

Important

When registering, the Bidder accepts personal liability for his/her purchase payment, unless it has been previously agreed in writing
with Bonhams, that a Bidder is acting as an agent for a third party. Any person placing a bid as agent on behalf of another (whether
or not he has disclosed this fact or the identity of his principal) will be jointly and severally liable with the principal to the Seller and

to Bonhams under any contract resulting from the acceptance of a bid. By signing this form you agree to be bound by the Notice to
Bidders printed in this Catalogue. You also authorise Bonhams to pursue a financial reference from your bank. Finally, Bonhams may
request that you provide proof of identity and permanent address for verification and client administration purposes.

Telephone or

Absentee (T/ A) Lot no.

Brief description

MAX bid in HK$

(excluding premium) Covering bid*

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, TAX AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.
Please email or fax the completed Auction Registration form and requested information to:
Bonhams, Customer Services, Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Tel: +852 2918 4321 Fax: +852 2918 4320, info.hk@bonhams.com

Bonhams (Hong Kong) Limited. Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Company Number 1426522.
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