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It is my pleasure to introduce the first catalogue of Modern & Contemporary Art under the leadership of Lee Meiling, Senior
Specialist and Head of Sale, and the new team at Bonhams in Asia. We have called the sale Modern & Contemporary Art, rather
than ‘Modern & Contemporary Asian Art’, as we feel strongly that the work deserves to be seen increasingly in a global context
and not as a ‘niche’ collecting area. Asia is a huge and culturally diverse region. Artists from Asia think of themselves as artists
first and this is how their work deserves to be presented.

This sale represents the first step in our plan to develop, for the long term, our own approach to presenting the very best work
from Asia and the West in the region. Our ambitions are three-fold: firstly we would like to introduce collectors around the
world to important historical and contemporary artists from across Asia. Secondly we would like to play a key role in building
an audience for diaspora artists who, through the very nature of their spirit of adventure, have not yet received the commercial
context, attention and acclaim that they deserve. Thirdly we would like increasingly to present important work by artists from
around the world to a fast growing collector base in Asia, on their doorstep and on their terms.

Bonhams’ global approach is not restricted to our activities in Hong Kong. Over the past year the team in Asia has played an
active role in introducing clients from the region to our London and New York sales of Impressionist & Modern Art and Postwar
& Contemporary Art and this is already achieving significant results. Our London team will be organizing an exhibition: ‘Gutai,
Zero, Kusama’ of works from an important private collection which will be displayed in our award winning, newly redeveloped
galleries on New Bond Street from 11 —20th October. Through our collaborative efforts we have the full support of our specialist
teams in London, New York, Los Angeles and San Francisco and the extensive global network of specialists and representatives
that Bonhams has present around the world.

Our October sale of Modern and Contemporary Art will be followed in November by our inaugural sale in Asia dedicated to
Prints, Photographs and Works on Paper. Under the leadership of Charlotte Nunn, Specialist and Head of Sale, this sale category
will be truly global in scope and will encourage new collectors to discover the joys of collecting and will further underscore, for
the more experienced collectors, the importance of each of these media as worthy of attention in their own right.

We hope that you will enjoy the sale we have put together and look forward to welcoming you to our previews and auction.

RANREZNAZAEFEMAAREBL RIS E T ARE BN CRREZEREN) MERE - A
HEREZLMETEFXRIET  BNEARENR - YERDNAESKEARB AR ESHE -
EHMBEZANES S [RREERBM] Mk [DMNREREN]  TERILRMBS TR AR IKH
MG BEREBGELIER - MESERBAEERNEMMHERAL UG REE - AR - X
%7t EMNEMREERRNREZMKR SN - MIERBERARMOAERER -

EERERROEHNEZEARETOEEH - RAFEUTRANGEHF AT EBEMTIZH OHEL BN RS
BREMKEEZIE - REBFRA= B AMFLERUEAZMNBRSINBMNERME HEAEZ MR
BEREMR - HX - BEERS - WEARED UEABRMERENBMKEDT S LR RS EENEE - &
MEEHEERAS  FEERSLEMRAFANENIER  EMRIMMNKEE - F=EBF  HMHE
Eﬁﬁiﬁﬁﬁgﬂ@ﬁ%fFé  AREIE RN TME R ERTE  BXBEREM R TISREN BN REERIERSIAK
BARAMER

BE—FNR - TMEBEBEESNFEL2RR MU BBANMANN [RIRERREMN] Ak [BREZKE
i) HEE  DESEENKR - AERBWEKCESR SE2RAWRER AR, Tk, EFM@L]
K& - REHRSF T A+ —BE-+BRFEREZNTREREL SRR EROMREF 81T - NHE
BEIBTE R 2 HNERNRERRMABFAE  BEIERR - AL BER B2 LERERNZ X
& ERNABHITEREMERGRTRENAR EETNHEEAF - KRBERRE -

H+ABSH [RAREREN] REeZR  ERZ2RNRT—ANDMNES [RE - B MNA L1FHm )
51 AEREMRELTEMELE (Charlotte Nunn) KEEZT - EHHBEGUAEHET HE - FINTHER
KRB Bl - UG E ATAE LR E F E R RR AR - ERBR TR RA R BT RN AR
MERE -

HECBHRMBAHEN2RRIGE - YRFAERRNHES LREHER -

Magnus Renfrew
Deputy Chairman & Director of Fine Arts, Asia
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CHEONG SOO PIENG
i#nE
1917-1983

Silence
1966

signed Sibin in Chinese

signed Soo Pieng and titled in English
and dated 7966 with a gallery label on
the reverse

oil on canvas

101 x 55cm (39 3/4 x 21 1/2in).

HK$300,000 - 400,000
US$39,000 - 52,000

PROVENANCE

Private Collection, Arizona, USA
MEEM

1966 F 1k

% =EE

BHEFEH : Soo Pieng 1966

A E M E RIS

HIR
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This painting is sold to benefit the Heard Museum Library, Phoenix, Arizona.
WA IRE TS - S RRAE X E 2R RN BB 2 HE EYEEE O

back label of Samat Gallery in Malaysia
SR PEEESamat 2 BB ETR
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BUI XUAN PHAI

(PEI CHUNPAI)

EHIK

1920-1988

Still Life

1962

signed Phai in Pinyin and dated 71.10.62 HIZ AR

oil on board 19624F /&

35 x 50cm (13 3/4 x 19 11/16in). 54 1 11.10.62 Phai
HK$50,000 - 70,000 B
U$$6,500 - 9,000 ML A MR
PROVENANCE

Private Collection, Asia

14 | BONHAMS



Born in Hanoi, Vietnam, in 1920, Bui Xuan Phai studied
in the painting department of Ecole des Beaux-Arts de
I'Indochine from 1941 to 1945. The talented Bui quickly
gained recognition and in 1957, he joined the Vietnam
Fine Arts Association as a professional painter. In
Hanoi he participated in the August Revolution out of
a firm belief in the freedom of art creation, directly in
disagreement with the government’s ideology that art
must serve politics. Subsequently, he endured decades
of political oppression until he was finally exonerated four
years before his death, and held the first solo exhibition
of his life. Bui was an artist deeply passionate about his
land. In the works he made during his lifetime, many
were of the old streets in Hanoi. In an earnest and honest
manner, he depicted the familiar streets in bright and rich
colours that are emblematic of Viethamese aesthetics.
His street paintings are also affectionately referred to as
“Phai streets” by the Vietnamese.

Still Life is arare work as the artist seldom painted objects.
Using the same thick, rustic lines, Bui depicted wares on
a table corner. Upon first glance, the work is reminiscent
of that of the Italian painter Giorgio Morandi (1890-1964)
who painted similar subjects. However, Bui's work of
dark colours is typical of the artist’s masterful depiction
of space and form. The natural and unrestrained lines
are executed with ease and exude candour. The painting
offers us a glimpse of the artist’s daily life beyond the
street scenes for which he is famous.

FFIRM9205 A BRI IN - 19415 21945 F ShiBE R ENE
IS EEMBREEZ R 1957TFEK ABMEEMRENEE:

tEEARS NN\ AERERE) S EERMKBE SO
FERMPREAANEIE N RERYEERREHN [2T%E
BBUAIRE | RS PBEAR AMEBRFITERESTF —
HEBHHNE Y B A S TR I B8N TAEPHE—ISE
R-EHFRBAR—NHBAT T MAZEIBROBEMNK £
thEEMERPEFZLUTAGEHAENEE  WABEME
MRS A RATRETES  BemEBNe RE
MREFENREXZNR  MiEASBEAENESER MW HNE
APIBA DIRAT ) A0 CATE M o

LUREEMRAR Loy (B39 REFRVENGYEIESE
Z— FAEEEMTMBENGEEE ERENEERE—BY
MEEER FEZ TEABBIZEAFERERH A (Giorgio
Morandi* 1890 - 1964) A ATEMEE  AMmEtEeE
FALEEREEMIER BRELOARKRT2NMRENEAMEmMZE
MEOABMERE 2N EESHHEAMDOERERESENERE
D REHREANKERS  RESERAINIEFRD
S-AMROAERE EHEEEE-

Giorgio Morandi, Still Life, 1951
A - E i (BF) 19515F
© 2015 Artists Rights Society (ARS), New York / SIAE, Rome /

Bridgeman Images
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CHIU TENG-HIOK
(ZHOU TINGXU)
[B3E 18

1903-1972

Landscape
circa 1937

signed in Pinyin
oil on canvas

40.7 x 50.7cm (16 x 19 15/16in).

HK$65,000 - 95,000
US$8,400 - 12,000

PROVENANCE

Sale: Christie’s Hong Kong, Asian
Modern and Contemporary Art, 25 May
2009, Lot 934

Acquired directly from the sale above by
the present owner
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FERNANDO AMORSOLO
BRE -MRRE
1892-1972

Lavanderas
1967

signed F Amorsolo in English and dated
1967

oil on canvas
66.5 x 86.5cm (26 1/4 x 34 1/8in).

HK$250,000 - 350,000
US$32,000 - 45,000

PROVENANCE
Corporate Collection, Houston, USA

'This work is accompanied by a
certificate of authenticity signed by
Sylvia Amorsolo Lazo and Fernando
Amorsolo Lazo dated 25 February 2015
and numbered 688

SEBEEAR
S ER
1967 51E

%4 * F Amorsolo 1967

HR
BRI U

It VR AR B Sylvia Amorsolo Lazo 5
Fernando Amorsolo Lazo 72201542
R2sAER 2 ETEE - HRI%6ss
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Romualdo Locatelli is considered to be one of the
most knowledgeable Italian artists of Eastern culture.
Born in Bergamo in Northern ltaly in 1905, Locatelli
came from a family of famous artisans that included
his father Luigi Locatelli and uncle Giovanni Battista
Locatelli, both renowned fresco painters, as well as his
two brothers Rafaello Locatelli and Stefano Locatelli,
who were celebrated painters and sculptors. Although
his exceptional artistic talent quickly gained recognition
in Milan, Rome and at the Vatican, Romualdo Locatelli
did not revel in his successes but instead immersed
himself into new cultures, exploring the world for
new inspiration in places such as Africa, China, the
Philippines, and Indonesia. In 1938, Locatelli was
invited by the Dutch government to travel to the Dutch
East Indies as a distinguished artist in residence. On
23 February 1943, Locatelli mysteriously disappeared
in Rizal Forest near Manila at the young age of 37, just
as his name was reaching critical acclaim, and he was
never to be found again.

Romualdo Locatelli was at the peak of his creativity while
working in Southeast Asia prior to his disappearance, but
unfortunately few works survived World War Il and most

are now held in museum collections. From a historical
point of view, the first half of the 20th century saw a
period of colonization in Southeast Asia, and it was a
time when many European artists, including Locatell,
travelled there, as inspired by Paul Gauguin (1848-1903)
who experienced an aesthetic rebirth in Tahiti. Whereas
Gauguin took to impressionist expressions in his mid-
and late-periods, Locatelli headed in a drastically different
direction choosing to paint young Southeast Asian
indigenous women in a realist manner. Using an intimate
and expressive approach, Locatelli's portraits of nudes
often show the beauty of youth, the sweltering sun, and
the cheerful nature of local people. Locatelli painted this
distant and mysterious foreign land as a romanticized,
idealized heaven on earth. Balinese Girl depicts a nymph-
like girl playing with water under the warm natural light; this
masterpiece fully exemplifies the artist’s renowned style
and favourite motif. Unwavering in the face of the viewer’s
abiding gaze, she uses a tropical banana leaf to hide from
the sun, a smile radiating across her face. Like his fellow
artists who travelled to the Far East, Locatelli rendered
his unique experiences onto canvas with outstanding skill
and a strong imagination, bestowing us with a precious
testimony to a forgotten era.
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ROMUALDO LOCATELLI
RS I RA
1905-1943

Balinese Girl
1939

signed in Italian, dated 7939 and
inscribed Bali

oil on canvas
155 x 117.5cm (61 x 46 1/4in).

HK$780,000 - 1,200,000
US$100,000 - 150,000

PROVENANCE

John Bigelow Clark

Constance Tizzard Lewis who later
became Constance Lewis Holmes
Estate of Constance Lewis Holmes

This work is accompanied by an
Authentication Certificate signed by
Daniela Locatelli dated 11 August 2015

EEBLY
S &

#1939 1F

%24 * Romualdo Locatelli Bali 1939

R
D RIRE AR

Constance Tizzard Lewis 18 2R A
Constance Lewis Holmes
Constance Lewis Holmes 5 i/ 48 &=

It E R BY Daniela Locatelli 7220154
SANEERZETES
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back label from Paul Brandt Auction
in Amsterdam

PA] 4 H7 45 Y Paul Brandt 1S & 512

. AMSTERDAM

A legendary artist in the past century, Pan Yuliang stood
out not only for being a female artist with an extraordinary
life but for also developing an artistic language that fused
Eastern and Western expressions; a discourse that was
rarely seen in both her time or in Chinese modern art
history.

Born in Yangzhou, Jiangsu Province, China, in 1895,
Pan Yuliang was originally named Chen Xiuging and later
became Zhang Yuliang. At a very young age, Pan was sold
to a brothel by her family, who were of little means. After
marrying Pan Zanhua in 1913, Pan took her husband’s
last name and began to study art with his full support. Pan
began her education at the Shanghai Fine Arts School,
then travelled to Europe for further education, enrolling
in Ecole Nationale des Beaux-Arts de Lyon, Ecole des
Beaux-Arts de Paris, and the National Arts Institute in
Rome. In 1929, Pan was invited by Liu Haisu to return to
China as the head of the Western Painting Department at
her alma mater Shanghai Fine Arts School. In 1937, Pan
travelled to France for the second time and never returned
to China and although the artist yearned for home in her
late years, she was prevented from returning for various
reasons. The legendary life of Pan ended when she fell ill
and passed away in Paris in 1977.

Throughout her whole life, Pan Yuliang never stopped
making art and her body of work ranges from oil and
ink painting to sketches and sculpture. Pan’s oil paintings
incorporate elements of traditional Chinese art, while
the ink works adopt the post-impressionist technique of
‘Pointillism’. The bold combination of Eastern and Western
art formed the unique profile of Pan’s oceuvre. Mother and
Children (Lot 6) is an ink painting of a mother walking over
some rocks in the water with her children, willow trees
bow gently nearby. Maternal devotion and love radiate
from the painting. The figures are painted in light colours,
contained by the darker lines of ink however, the overall
composition illustrates the idealised view of the female
as a narrative in art after the Renaissance. By integrating
Eastern and Western approaches, Pan Yuliang drew from
her own experiences and injected new life into her work.
It is also important to note that Mother and Children is
fresh to the market, a rare gem that has not reached the
market since its initial acquisition. This piece was held in
a European collection for fifty years and was originally
bought from Paul Brandt auction in Amsterdam on 29
October 1962. The auction catalogue has sadly been lost
after so many years, but important documents relating
to the artwork may be found in the Netherlands Institute
for Art History (RKD) in The Hague, Holland. After half a
century, Mother and Children resurfaces to reveal tales of
itself, its creator as well as its past owners.
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PAN YULIANG
BEER
1895-1977

Mother and Children
circa 1950/1960

signed Yuliang in Chinese with one seal
of the artist
ink and colour on paper

55 x 44em (21 5/8 x 17 5/16in).

HK$1,000,000 - 1,500,000
US$130,000 - 190,000

PROVENANCE

Sale: Paul Brandt Auction, Amsterdam,
Art Japonais & Art Moderne, 29 October
1962, Lot 575

Private Collection, Europe

LITERATURE

Paul Brandt, Art Japonais & Art
Moderne, Amsterdam, 29 October,
1962, listed on p.41, illustrated black &
white on Plate VIII
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YUN GEE

(ZHU YUANZHI)
HRITIE
1906-1963

Lady in Pink Hat
circa 1920s

fractional signature of Yian in Chinese
and Yun in English with ACA Galleries
(NY) label on the reverse

oil on paper board

23 x 18cm (9 1/16 x 7 1/16in).

HK$400,000 - 600,000
US$52,000 - 77,000

PROVENANCE
Private Collection, Asia

EXHIBITED

Beijing, Lin & Keng Gallery,
Experiences of Passage: The Paintings of
Yun Gee and Li-lan , November 2008

28 | BONHAMS
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T'ang Haywen is perhaps one of most legendary and
eccentric artists amongst his overseas Chinese peers.
Born in Xiamen, Fujian Province, China in 1927, he
learned calligraphy from his grandfather at a young age.
In 1938 he moved to Saigon, Vietnam, with his family,
and left for France with the intention of studying medicine
in 1948. However, he was mesmerized by the vibrant
art scene in Paris and soon gave up medicine for art.
Subsequently, T’ang visited prominent art galleries and
museums around France and learned art on his own.

Without any formal academic training, T’ang Haywen
relied only on his sensibility and life experiences when
creating his art. Self-possessed, sincere, and easy-
going, he made friends from all walks of life and was an
active member in the Parisian social scene. As an avid
traveller, he visited numerous places such as Europe,
Africa, India and the United States. This offered him a
wealth of experience and opened his eyes, contributing
to his free and spontaneous style. The 1950s for T’ang
Haywen was a period of exploration, showing a special
preference for still life and portraits in oil painting. In the
1960s, he shifted noticeably to abstraction, and changed
his media to mainly ink and paper. In this time of change,
T'ang matured as an artist. T"ang made many 70cm

by 100cm diptychs on paper, a choice that most likely
stemmed from his need to travel light. Untitled (lot 16) is an
oil painting of bright colours rarely seen in T’ang’s oeuvre.
The dominant orange circle in the centre of the painting,
resembles a burning sun; in the lower part a darker area
narrows in on a mountain slope, creating a stark contrast
with the bright yellows above. The geometric shapes have
roots in abstraction, but form an impressive rendition
of a grand sunset. In the ink works for which T’ang is
renowned, the unreserved and fluid lines demonstrate
the artist’s insightful understanding of traditional Chinese
calligraphy. The rhythm and strong control in the lines
reflect the precise execution of someone with mastery
of Eastern calligraphy. That being said, the forms and
compositions exude inspirations from Western abstract
ideas. Regardless of East or West, painting is a direct
yet poetic means of expression to the artist, and each
of T'ang’s works reflects his environment and aesthetic
sensibility at the time.
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TANG HAYWEN
(ZENG HAIWEN)
2
19271991

Untitled
1964-1966

signed 7"ang in Pinyin and Haiwen in
Chinese
ink on Kyro card

70 x 50cm (27 9/16 x 19 11/16in).

HK$180,000 - 250,000
US$23,000 - 32,000

‘This work will be included in the
forthcoming catalogue raisonné now in
preparation by T’ang Haywen Archives
and Mr. Philippe Koutouzis under the
number: S21-LMI-9

KSR
1964-1966F1E

B4 T'ang X
U VE S R A B 7 SRR B e

BELETEREN (BEER
WEE) (S21-LMI-9)
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TANG HAYWEN
(ZENG HAIWEN)
5
19271991

Untitled
1971-1973

signed 7 ang in Pinyin and Haiwen in
Chinese
ink on Kyro card

70 x 100cm (27 9/16 x 39 3/8in).
diptych

HK$100,000 - 120,000
US$13,000 - 15,000

PROVENANCE

Sale: Drouot-Richelieu Auction, Paris,
Mobilier et Objets d’Arts, 25 June 2012,
Lot 354

Acquired directly from the above by the
present owner

This work will be included in the
forthcoming catalogue raisonné now in
preparation by T’ang Haywen Archives
and Mr. Philippe Koutouzis under the
number: S13-MDES-15

]
IK B
1971-197354F

% Tang BX

R

HE  BREER - ERINE
[REREMSR] 2012564925
A fam354

BEREE LiAE

IR SR A U BN B 8 SO BREE Je
BELETEREN (YEXIER
WmEFLE) (S13-MDES-15)
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CHAOCHUNG-HSIANG
(ZHAO CHUNXIANG)
HEM

1913-1991

Untitled
1989

signed Chunxiang in Chinese and Chao
in Pinyin and dated 7989
oil and gold leaf on board

24 x 33cm (9 7/16 x 13in).

HK$150,000 - 200,000
US$19,000 - 26,000

PROVENANCE
Acquired directly from the artist by the

present owner

R
SHFESEARMR
19895 1F

&  F ) Chao 1989

R
BREERBEAENR

34 | BONHAMS



1/

CHAOCHUNG-HSIANG
(ZHAO CHUNXIANG)
1913-1991

Untitled
1982

signed Chunxiang in Chinese and Chao
in Pinyin and dated 82
ink and colour on paper mounted on

board

45.5x45.5cm (17 15/16 x 17 15/16in).

HK$70,000 - 90,000
US$9,000 - 12,000

PROVENANCE
Private Collection, Asia

FRMARNAR
198251k

%% 1 '82 &#) Chao

TR
EEVINVNCE:
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WU DAYU
C YN
1921-2012

Untitled
mixed media on paper
26.5 x 19cm (10 7/16 x 7 1/2in).

HK$350,000 - 450,000
US$45,000 - 58,000

PROVENANCE

Private Collection, Asia

LITERATURE

Taipei, Lin & Keng Gallery, Wi Da-yu
Works on Paper, Volume 11, September
2010, p.18
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RERS - 201059 A¥INL © 818 B
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JOHN WAY
(WEI LETANG)
BlgLrE
1921-2012

Abstraction
2003

signed in English and dated 2003

oil and enamel on canvas
152 x 127cm (59 13/16 x 50in).

HK$120,000 - 200,000
US$15,000 - 26,000

PROVENANCE
From the artist to the present owner by
family descent

il
HEELEER
20034 1E

%4 ¢ John Way 2003

KR
il ZK B
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GEORGE CHANN
(CHEN YINPI)

PR & BE

1913-1995

Calligraphy Transformation
circa 1970

oil on canvas, collage
122 x 91.5cm (48 1/16 x 36in).

HK$550,000 - 650,000
US$71,000 - 84,000

PROVENANCE

Private Collection, Asia

EXHIBITED

Taipei, Lin & Keng Gallery, George
Chann Solo Exhibition, 2006
Guangdong, Guangdong Museum

of Art, George Chann Solo Exhibition,
2006

Taipei, Tina Keng Gallery, Art of George
Chann, 2014

LITERATURE
Lin & Keng Gallery, George Chann,
Taipei, 2006, p.81, illustrated in colour

HEB S
T
#1970 1k

KR
TEINFLA MR

RE

[FRIEEERER] @ KAKRRER -
A4k 2006F

[BREZARMER ) - EEREMEE -
JER © 20064

[FREZEEEME] - BERK -
&4k 2014

iR

(PRIZRE) » RAREBEMAR
AF] 20065 - F81E
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CHU TEH-CHUN
(ZHE DEQUN)
K=

1920-2014

Eclair d'Obscurite
1988

signed in Chinese and Pinyin and
dated 88

signed in Pinyin and Chinese, titled in
French, and dated 7988 on the reverse

oil on canvas
80 x 6dem (31 1/2 x 25 3/16in).

HK$1,400,000 - 1,800,000
US$180,000 - 230,000

PROVENANCE

Opera Gallery, Hong Kong

Acquired directly from the above by the
present owner

L v

M E

19884F/E

%% K{ERf CHU TEH-CHUN 88

FHEE 4 "Eclair d’obscurite” CHU
TEH-CHUN K{EEf 1988

KR

Opera%fﬂ? BB
HEREE L E R
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T'ANG HAYWEN
(ZENG HAIWEN)
BEX
19271991

Untitled
1960-1964

oil on canvas
43.5x282cm (17 1/8 x 11 1/8in).

HK$500,000 - 700,000
US$65,000 - 90,000

This work will be included in the
forthcoming catalogue raisonné now in
preparation by T’ang Haywen Archives
and Mr. Philippe Koutouzis under the
number: OOC60/64-6

\\\\\

IE VeGSR &G X BE R
BEAEFEREN (BEXER
wWmEE) (00C60/64-6)

Comparison image: T’ang Haywen, Untitled, 1965 Comparison image: T'ang Haywen,
Information and image provided by T’ang Haywen Untitled, 1964
Archives and Philippe Koutouzis Information and image provided by T’ang
HE R s (HERE) 19654 Haywen Archives and Philippe Koutouzis
&P 5 B R g SOSRR R B Y B S A R A HEE: 88X (FE) 1964F1F
& P s Bl B SR E R
SR

Oil paintings are a rarity in T'ang Haywen'’s prolific career. From the two untitled works dated 1965 and 1964
respectively provided by the T’ang Haywen Archives and Mr. Philippe Koutouzis, similar painterly techniques
can be seen in the composition of the central red sun, and the textures of the oil paint. T’ang’s experimentation
with this style only appeared briefly in the early 60s, and since he shifted to abstract ink on paper.

LEXHEELERILRAEAZ N HEEMELE AT ERS BT EEMRENBMRE —MHERERE R+ -

BPPTURB RS EXERUEE EWEET R ERE@PONLAR  UhENIEHRNAES - REDAUREIRIK
MRBTHEEE - QBB MEERRBLAEOFRPEENE S L ERMNAERBERMSR WA E1E
mAE e
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Trailblazers of Abstraction in Taiwanese Modern Art:
The Ton Fan and Fifth Moon Groups

The 1950s in Taiwan was a time when ideas flourished
and converged to prompt a modernist movement
through all discourses in society: political, economic,
and cultural. A wave of traditional Chinese aesthetics
resulting from the 1945 political unrest in the central
plains of China washed over Taiwan, whilst the American
presence brought avant-garde Western modernism.
Combined with Taiwan’s existing cultural ideologies and
contexts, these disparate trends and influences collided.
This collision had a significant impact on art being made
in Taiwan and drove a new generation of artists to aspire
to the Western ideal of freedom of expression and rebel
against the restrictive conservative forces that dominated
the art scene. In November, 1956, and May, 1957, Ton
Fan Art Group and Fifth Moon Group were respectively
founded and went on to become the two most important
artist collectives in Taiwan in the 1960s and 1970s. Their
members mostly had a similar upbringing as they grew
up during World War Il in China, and emigrated to Taiwan
after the war. Their rebellion against the mainstream,
and their resolution in achieving breakthroughs in a
tumultuous time, led to a momentous chapter in the
history of art in Taiwan.

Founding members of Ton Fan Art Group included Li
Yuan-Chia, Ouyang Wen-Yuan, Wu Hao, Hsia Yan, Ho
Kan, Tommy Chen (Chen Daoming), Hsiao Chin and
Hsiao Ming-Hsien, and later saw the additions of Lee Shi-
Chi and Chu Wei-Bor. Their vigorous energy and ground-
breaking creativity won the original eight founders the
name of “Eight Highwaymen of the East.” They were all
students of artist Lee Chun-Shan, whose stimulating
style of teaching and creative ideas fuelled their creative
development. Despite learning under the direction of
the same teacher and all being similarly influenced by

abstract expressionism and automatism, the Ton Fan Art
Group members developed individual styles independent
of each other.

The Fifth Moon Group was founded by alumni of the Fine
Arts Department, National Taiwan Normal University,
which included Liu Kuo-Sung, Kuo Tong-Jong and Li
Fang, and later saw the addition of Fu-sheng Ku, Huang
Hsian-hui (Huang Xianhui), Chuang Che, Lee Yung-Han,
Hsieh Lifa, Han Hsian-Ning, Hu Chi-Chung, Fong Chung-
Ray, Chen Ching-Jung, Cheng Chung-Chuan, Liao Chi-
Chun, Sun To-Ze, Yang Yuyu, and Chen Ting-Shih. The
name “Fifth Moon” came from the group’s tradition of
holding an exhibition each May and was also inspired
by the spirit of Salon de Mai in Paris, France. Although
Fifth Moon had many members, the artists never
overlapped in style and shared only the common belief
in the innovative pursuit of art and showed scepticism
towards academic and institutional hierarchies. After the
1960s, the introduction of new members Chuang Che,
Chen Ting-Shih, Han Hsiang-Ning, Fong Chung-Ray
and Hu Chi-Chung steered the initial pursuit of Western
modernism towards a new direction, which was to seek
out and include more of an Eastern spirit in their work.

Art is as much reflective of, as it is shaped by, its era.
The Ton Fan and Fifth Moon artists devoted themselves
to pushing the boundaries of art through ruminating,
reflecting and interpreting the discourse of modernity
while finding their own distinctive place in the art world
during changing times. As a group working in their own
individual ways, the artists broke many barriers, clearing
the way for future artists, exposing them to a deeper and
wider vision, whilst enriching the cultural landscape in
Taiwan.
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LIU KUO-SUNG

(LIU GUOSONG)

2B

B. 1932

Sunrise at Xing Xiu Hai

2013

signed in Chinese and dated 2013 with E2B/EAY

two seals of the artist R

colour and ink on paper 2013FE

97.5 x 72.4cm (38 3/8 x 28 1/2in). %4 BB 2013

$55D0 « BIBIMREND - KEF
HK$680,000 - 880,000
US$88,000 - 110,000 B

WEREERE B
PROVENANCE
Acquired directly from the artist by the
present owner

A native of Qingzhou, Shandong Province, Liu Kuo-Sung was born in Anhui Province, China, in 1932. In 1949
he came to Taiwan with the Nationalist government. In 1956, he founded Fifth Moon Group after graduating
from Taiwan Provincial Teachers College (now National Taiwan Normal University). Actively pushing for a
modernist movement in Taiwan, he drew on modernist concepts from the West, successfully conceiving new
techniques and pioneering a revolutionary style in ink painting. As a painter, art educator and critic, Liu has
made a profound impact on the development of ink aesthetics, forms and language with groundbreaking ideas
and techniques. It was Liu that initiated the revolution against the traditional method of painting, encouraging
others to open their mind to the many possibilities of the medium and claimed that individuality must come
first and that quality should follow. These statements regarding ink paintings, remain controversial to this very
day, but prompted further reflection and exploration of the art form. Liu experimented with ink and pushed
the boundaries of the medium; tearing at the paper, stripping away its smooth surface, saturating the paper
with ink, rubbing ink into the surface and diluting with water. Using these techniques, Liu paints motifs he finds
inspiring; the universe, snowy mountains, space and Jiuzhaigou, showing unwavering determination to not
only better himself but challenge decision. Liu’s magnificent and dynamic works make him one of the most
important artists of modernist Chinese painting.

BB 2F W AERF B LR - HEILRBMN - 1949FBERBUTRE © 1956FMAEE VMBAE (52HH R
REMBAR) EXRNFENIAAEE  KREPFRKEMEPINFRI - LEBFWAERSIATETNRKEE
BIOYERFNROL - NFALKEBEENSFNES - SREFR  XMBEZNBMFRESSES D - FERE
WEMS LHEL - EERZBKENXENTABSAEZRENTE—MT L WARREZ [EFENG]
[SEsRR - BReF ] TRERM - 518 T REURERN KEE| EENFH - ABRETAME-FEZERR
MARVEL  WAREEMERAZE LN HMHREE] - DERE] - [HBX] M [KIDE] BERTEHRKE
rEHREN X WER  ARRBELAENEEEAOBERNAaRRNAR  BEAETUATE S - X
EMATEERY  EEBRTHEMRBERNRBER - FTHRBEEERMROEER - MELRLENE  REZENE
15 L IER BB BMRFARORZ BB 5| AABHIBERFTE -
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CHEN TING-SHIH
(CHEN TINGSHI)
BRBE =
B.1915

Day and Night #23
1973

signed in Pinyin, dated April 1973,
titled, and numbered 1/25

woodblock print on paper mounted on
wooden board

90 x 90cm (35 7/16 x 35 7/16in).

HK$100,000 - 150,000
US$13,000 - 19,000

EEA%R 235
R 2 B B A ARAR
19735 1E

%54 : Day and Night #23 Chen
Ting-shih April 1973
RIR = 1725

Born in Changle, Fujian Province, China, in 1916, Chen Ting-Shih grew up in an intellectual family. Chen lost
his hearing when still a child, but this impairment never lessened his sensitivity and talent for art, nor did it stop
him reading Chinese classic literature or studying traditional Chinese art. In the 1960s, Chen joined Fifth Moon
Group and it was during this period when his distinctive style matured. Chen’s broad range of work includes
oil painting, ink painting, print-making and sculpture from which the simple and abstract forms derived are
steeped in Eastern philosophy. Chen is best known for prints made from sugar cane panels. Chen makes
use of the material’s rough texture and utilises traditional Chinese painting techniques to represent nature,
the mountains and rivers and splendid imageries of heaven and earth. Chen’s unparalleled aesthetic and
distinctive style can be seen in Day and Night #7 & 5, 1971 and Day and Night #23, 1973.

FREE:S 1916 FEHERTPREBEFEL - KENEFHRNMHHERBLHKRIR - A ARIBMEREMA S
EHREMKRD - ) ERPEERNXEHRAMEEXENTEER  REFE1960FRMARAE
g WALERAE D RERANZEMERSE - mAAEBMEIEREM T2 EZ  BfEhRE - KE - IREMBEHSE -
FEBOMRNERF  ARASERS TENES - REFRERREMNZZRRE - BEMERSH KX
EEREMR—HEREEOMENE - i EEMRERE EAEREIME - FEERIREAEYMNEIRT
HE - HBARASERONE - BFE - %7 WIMREERTEMREEE  £HTEE2E - 8l
HHAXEAZEBR  ELERMRI[ERACHBINES - AEEM1971FEH1973F /) (EHRH7 &
5) Bl (BHE®R#23) RFEABEREER o
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CHEN TING-SHIH
(CHEN TINGSHI)
BR BE =
B.1915

Day & Night #5 and #7
1971

each signed in Pinyin, dated Sepr.
1971, titled in English and numbered
Edition: #5:3/20, #7:4/20
woodblock print on paper mounted
on board

#5: 180 x 30cm (70 7/8 x 11 13/16in).
#7: 182 x 30cm (71 5/8 x 11 13/16in).
set of two works

HK$100,000 - 150,000
US$13,000 - 19,000

EXHIBITED

Taipei Fine Art Museum, Chen Ting-
shib (1915-2002): Sound of Rarity,
October 2002

Taichung, Providence University
Art Center, Day and Night - Vision
in Chen Ting-shih’s Print world,
December 2008

LITERATURE

Taipei Fine Art Museum, Chen Ting-
shih (1915-2002): Sound of Rarity,
October 2002, p.124 & Plate Index
p.227

Providence University Art Center, Day
and Night - Vision in Chen Ting-shib’s
Print world, Taichung, December
2008, Plate Index p.78

EHE5RT
R 2 B B A ARAR
197161k

% MSRIE Chen Ting-shih
Sept. 1971 » FHERRR R VEm
iRRE

RE
[REHE-REFLCSRE]
BT ENMTEE - A3t 0 20026
104
[E8ER - REFREFHRID
Bl BERBHERL A
B 2008128

tH AR
(REFE-REFLCSR) -
B ENTEE - &40+ 2002
F108 - F1248 - BIIRE3|F
2278

(EHERE - REFREPH KM
) HFEABEfPL A
f o 20085128 0 BIRE3IS
788
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CHEN DAOMING
(TOMMY CHEN)
PRIERA
B. 1931
Untitled
1994
signed in Chinese and Pinyin and dated ~ #EZE
1994.11.8 [ 52 1 SRR AR
acrylic on coated paper 1994 F 1
38.5x53.5cm (15 3/16 x 21 1/16in). %4 * ¥ Daoming Chen
1994.11.8
HK$65,000 - 75,000
US$8,400 - 9,700 j{ /ﬁ
mER - At
PROVENANCE 59 LA LT
Eslite Gallery, Taipei
Private Collection, Asia R
[FRiEmAER] - HREER - A
EXHIBITED ik - 20124
Taipei, Eslite Gallery, Chen Daoming
Solo Exhibition, 2012 iR
(FRiERR) - MmERE - &
LITERATURE it + 20124 - £89E
Eslite Gallery, Chen Daoming, Taipei,
2012, p.89

Tommy Chen was born in Jinan, Shandong Province, China, in 1931. At the age of eighteen he moved to
Taiwan with his family and soon enrolled in Taiwan Provincial Normal School (now National Taipei University
of Education). In the 1950s, he was encouraged by Lee Chun-Shan to experiment with graffiti-like sketches
which were quick of hand and lead to spontaneous, abstract works. After the 1960s Chen experimented with
a variety of media and his compositions were simplified through the arrangement of points, lines and planes.
Working with acrylic and watercolour after the 1980s, Chen’s work became more fluid and emitted a sense of
rhythm. The translucent quality of water based paint creates a lively and energetic effect that transports viewers
to a lyrical and poetic state of mind.

BRBEAMIIFRARPEILRAR © +/\REERXABESELEAGILMBERENH (S2HHR
AIEHEKRE) - 1950F KRB FMEMNMBRFABARGRBENREFHIAEIE - EBELEERAH
KEE - 1960FRZRAKEAZEEMMENE - MIFmTPNEGEEHAOSHAEAREN - 1980FK 2
BRBABR DIMKEEHEMEIE - EMRAALEE SERRIGHERE - KIEERISERERMRINE
ARIEA T HRE LHERELS  BBRENBESTRITBBENFEBET -
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HSIAO CHIN
(XIAO QIN)
e

B. 1935

Dove Siamo
1965

signed Pinyin Hsizo and Chinese Qin
and dated 65

acrylic on canvas
80 x 100cm (31 1/2 x 39 3/8in).

HK$250,000 - 350,000
US$32,000 - 45,000

PROVENANCE
Private Collection, Asia

E2Cbal
BRhER
1965%F

%% * Hsiao %) 65

R
ToMALA ML
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WU HAO
N
B. 1931

Childhood
1965

signed in Chinese and dated 7969.5

oil on canvas
36 x 74em (14 3/16 x 29 1/8in).

HK$35,000 - 70,000
US$4,500 - 9,000

B
HFE

19695 1F

EH o RE1969.5

Born in Nanjing, China, in 1932, Wu Hao studied at Suzhou Art and Design Institute (now Suzhou Art &
Design Technology Institute) in 1948 before moving to Taiwan where he later studied with Lee Chun-Shan
in 1951. Wu’s early works show abstract and surrealist characteristics but the artist quickly progressed
adding elements of folk art into his color, imagery and motifs to achieve a cheerful and lively character.
Childhood an oil painting completed in 1965, shows the subjects purposely distorted, reducing the forms
into a dislocated two-dimensional representation. Their animated movements maintains the energy of the
scene whilst managing to exude the whimsical sense of humor that is exemplary of Wu Hao’s style.

REBFEERTEER - 1948F B REHMNE LI EEA B - 2BBESE - M5 1FHEA
FHRENEE - %%?H}%E’M’E%’%Eﬁﬂ%ﬂtfﬁfmﬁ% AMBRPEEEY  BEMEZELBAT
REXZMAE  AEE0EE AAEEXE G TEIRHLILEINRRER - BIER1965F 1
(BE]) B—{hmElFm - EF E’J/\%Eﬁﬂ%«ﬁﬁigﬁmﬁﬂ— 2R TFEEmERENREBIR

b fIFEmBIRR LR REEARE - MEBEHAEMUMHORS - HESBNATERZNRRIERS o
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HSIA YAN
(XIA YANG)
=1
B.1932

The Divine of Marshall
1990

initialled /Y in English and dated 90
signed in Chinese and Pinyin, dated
1990 and titled in Chinese on the
reverse

acrylic on canvas

183 x 112cm (72 1/16 x 44 1/8in).

HK$650,000 - 850,000
US$84,000 - 110,000

EXHIBITED

Taipei, Eslite Gallery, Chinese God Series
- Hsia Yan Solo Exhibition , 1991

Taipei Fine Art Museum, Hsia Yan
1954-1994, Retrospective of 40 years,
1994

Taichung, Taiwan Museum of Fine Art,

LITERATURE

Eslite Gallery, Hsia Yan, Taipei, 1991
Taipei Fine Art Museum, Hsia Yan
1954-1994, Retrospective of 40 years ,
1994, p.87

Taiwan Museum of Fine Art, Hsia Yan
Retrospective Exhibition , Taichung,
1999, p.53

Eslite Gallery, From Anti Icon to a New
Icon, Taipei, 2001

Liang Gallery, Abstract/Symbol/Oriental
- Exhibition of Taiwan Masters of
Modern Art, Taipei, 2014, p.170

KFH
BmhEH
1990F 1

4 HY 90
HHE#% © Bl Hsia Yan 1990 X
FE

RE

[ERER—PESKRY] - B
WER - A1t 0 19914
[E051954-1994 © BI{EMH+4F
ElER] - AN ENE - &
it + 19944

[EBOER] @ AEAEN
[HREGFHER]

f8* &% 1999F
CHmE
Es - &4k 0 20014F

BTERKE] - BEEMfRL
Adb v 2014F10AF 11 A

i hR

(EfG) @ #mERR - a1k 1991
(EF51954-1994 * BllfEDY+ 4 B
B) - &dbTsIETEE - A4k 0 199
' B87H

(EGEER) @ AEELEN
fB A 1999 FB53HE
(RREERFESE) @ #HaE
EE - &4k 0 2001

g - 15 - BAE aEBERE
MEEXR) @ BEBMFL - &
it v 2014 1708

Hsia Yan Retrospective Exhibition , 1999
Taipei, Eslite Gallery, From Anti Icon to
a New Icon, 2001

Taipei, Liang Gallery, Abstract/Symbol/
Oriental - Exhibition of Taiwan Masters
of Modern Art, October to November,
2014

(R - 5 - RAE—ARERA

Born in Hunan, China, in 1932, Hsia Yan migrated to Taiwan in 1949 and began learning art from Lee Chun-Shan
soon after. The artist lived in Paris in early 1960 then moved to New York in 1968. In 1992 he returned to Taiwan
but it was not until 2002 that Hsia finally settled down in Shanghai. Hsia Yan’s methods and techniques evolved
with his experiences of the world. In the 1970s while living in New York, he was introduced to photorealism, a
genre that was popular in America. Applying his exceptional skills as a draughtsman, Hsia rendered New York
street scenes into images not dissimilar to long-exposure photographic images. The perpetual flow of moving
figures and blurred lines are in sharp contrast with the clear and exact lines of the street on which they stand.
After the 1990s, Hsia extracted the figures from his photorealist paintings, remodeling them into characters
taken from Chinese folklore and legends, transforming them anew into “fuzzy people”, a term now associated
with Hsia’s work. The Divine of Marshall completed in 1990 is a classic example of Hsia’s signature style.

ESR1932F M ART B - 1949F BB ERBRREFTEEE - KRIN1960F K ATk ABE
3R - 1968F & TIEERAENERAL - EE1992FOH A& - 2002F 2B XBETE LBES - BEfGHE
MRSt SR A B AE T BT R0 A an A B B B AERE—1970F RIR B AL B - @2 B ETRARERME - 210
RARBEMEERIIHE TANNESR - F TORTRBBRNRRREEBCNER —&  EEMARNE
EYARBNRRKBEAYNEF - 19900FR 2% - K BERERERETHAYRTMIUE K - &
BrEAEHMREEM - BRETERABR/AFMD [EEA] R MEHFEIER1990FH CKF8) BRI
RIgREERZ— -

60 | BONHAMS



MODERN & CONTEMPORARY ART | 61




24/

HO KAN
(HUO GANG)
Z"

B.1932

90-7
1989

signed Gang in Chinese and Ho in
Pinyin

signed in Pinyin and Chinese and dated
1989 on the reverse

acrylic on canvas

120 x 120cm (47 1/4 x 47 1/4in).

HK$150,000 - 200,000
US$19,000 - 26,000

PROVENANCE
Dong Feng Museum, Taichung
Private Collection, Taiwan

LITERATURE

Dong Feng Museum, Dong Feng
Museum Collection I 1994, Taichung,
January 1995, p.52

90-7
B> hER
19895 1k

%% Ml Ho
EEZ % © Ho Kan EM 1989

AR
RUEE(TEE - A
AEAARHE

i

(RIE AR HE 11994) - HIE
EiireE - B 0 1995F18 » F528
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HO KAN
(HUO GANG)
Z"
B.1932

Untitled
1998

with Dimensions Art Center gallery
label on the reverse
oil on canvas

100 x 80cm (39 3/8 x 31 1/2in).

HK$100,000 - 150,000
US$13,000 - 19,000

PROVENANCE
Dimensions Art Center, Taipei
Private Collection, Asia

LITERATURE
Dimension Art Center, Retrospective of
Ho Kan, Taipei, June 1999, p.186-187

N oA
HEE

19984 1F
B EM T PIEM P ORE

HIR
SEMFLA MR

AR

CERMMER) - BP0
&b 19996 A - FaER®
186-1878.

Formerly named Ho Xuegang, Ho Kan was born in Nanjing, China, in 1932. In 1949, he came to Taiwan with
the Nanjing Martyrs Orphan School and later enrolled in the Fine Arts Department of Taiwan Provincial Normal
School (now National Taipei University of Education). In 1952 he studied art under Lee Chun-Shan, but left
for Europe in 1964. The artist has been living and working in Milan, Italy, for over forty years. Ho’s early works
toted characteristics of surrealism. In the mid-1960s after settling in Milan, his style changed to feature hard-
edged geometric abstraction with more subdued expressions. After the 1970s, colours became bright, crisp
and simple and the forms were full of energy. In 90-7 made in the 1990s, Ho manipulates blocks of colour to
divide the composition and create tonal contrasts whilst at the same time maintaining a visual harmony.

ERARZESH  1932FHERPEBR  1949FBERRBEREMEERERKSE - 1950FEAGIL
A e 2 EM R (SERHREIHBERR) @ 1952F AFFEEE - 1964FBEFH ERTERUM - 182K
HRETHERERFRBRENTH#F - ENFHNEERBEHNBERETIZMNANE - 1960F R H
EEABZE RERABAEEZERMNEARR  RKBRFLRBAM  1970FR2REMABEES
SRR - BRI MIE RN B RE—EIER1990F R e (1EM90-7) » BMRIARE S LB &R0 &
TEANTIEEAR MEPTRENANMRGEER - sHREITRTFENPTEEH  EBFCRERE
BE MG BREN-RELDEHNLEE -
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HSIAO CHIN
(XIAO QIN)
=13
B.1935

Passage Through the Great
Threshold - 123
1992

signed Hsiao in Pinyin and Qin in
Chinese, dated 92 in Chinese and titled
on the reverse

acrylic on canvas

130 x 100cm (51 3/16 x 39 3/8in).

HK$450,000 - 750,000
US$58,000 - 97,000

EARR 2123
EBRAOER
199251k

HHEZS © Hsiao ) N R

EERE

RE
[RHOER] - AEELEN

8 B 19924
EXHIBITION

Taichung, Taiwan Museum of Fine Art, YR
Hsiao Chin Retrospective Exhibition, (BYEER) & S-ETEM
1992 £8 - 19926 - HE

(FEE) - FPIBMFL - &

LITERATURE it - 1996F 127 © 2558

Taiwan Museum of Fine Art, Hsiao
Chin Retrospective Exhibition, Taichung,
1992, cover

Dimension Art Center, Hsiao Chin,
Taipei, December 1996, p.255

Hsiao Chin was born in Shanghai, China, in 1935. His father Hsiao Yu-Mei was a pioneer in contemporary
Chinese music as well as a founder of the Shanghai Conservatory of Music. In 1949, Hsiao Chin came to
Taiwan and studied at Taiwan Provincial Normal School (now National Taipei University of Education). In 1952,
Hsiao began his art education, being taught by Lee Chun-Shan. In pursuit of expanding his knowledge of art
and further developing a personal style, Hsiao travelled extensively; visiting Spain in 1956 and Paris, London
and New York during the following forty years. During his long sojourns overseas, Hsiao developed a penchant
for abstraction whilst drawing extensively from Eastern philosophy matured his aesthetic further. The expansive
flourishes of colour and the composition of his paintings are inspired by calligraphic strokes and “cun”
techniques found in traditional Chinese paintings. The titles of his works also refer to Eastern philosophies
and ideas Hsiao Chin’s creative aesthetic is indicative of a man of two worlds, a man deeply immersed in both
Eastern and Western cultures.

BEPBFHAENPE LB - e RERERTERRTENEENZE - ARBE LEZTEERN
BIRA - ME1940F R S E S LA E BN BME (SEHHRBILRBEKRE) - 1952F REFHLER
2 MATE-THNEBNEZIERAR  BHMB6FAEEANT  ZRIKEER - mH - ANFHE
ZOTHF - BARFIREI  @ELXUHMRBS RIBRE - AMAEHOEMARAE AR RTH
BERE  ERPHEANSRNGED  AEARETEERENRGEP RS RIKEFOEE - b
BOHE&EUTRRSTEENFADBERGS  RELRR TR UCHENEARMES
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HSIAO CHIN
(XIAO QIN)
=13

B.1935

Beyond the Great Threshold 67
1993

signed Hsiao in Pinyin and Qin in
Chinese, dated 7993 and titled in
English on the reverse

acrylic on canvas

50 x 75¢cm (19 11/16 x 29 1/2in).

HK$150,000 - 250,000
US$19,000 - 32,000

RIRIN 267
BRmhEH
1993F 1

A EF % © Hsiao ) 1993 Beyond the
Great Threshold 67
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HSIAO CHIN
(XIAO QIN)
=13

B.1935

Atmosphere 34
1999

signed Hsiao in Pinyin and Qin in
Chinese and dated in Chinese 99

titled in Chinese and dated 7999 on the
reverse

acrylic on paper mounted on wooden
board

78 x 143cm (30 11/16 x 56 5/16in).

HK$150,000 - 250,000
US$19,000 - 32,000

KR&R234
[ 52 AR AR AR
19995 1F

%% * Hsiao #) LN
BHEES : KRZ341999
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HSIAO CHIN
(XIAO QIN)
=13

B.1935

Volcano
1985

signed Hsiao in Pinyin and Qin in
Chinese, dated 7985 and titled in
Chinese

acrylic on canvas

193 x 220cm (76 x 86 5/8in).

HK$900,000 - 1,500,000
US$120,000 - 190,000

PROVENANCE
Important Private Collection, Asia

EXHIBITED

Taipei, Eslite Gallery, Appreciation Series
- Richard Lin & Hsiao Chin, 1989
Taipei Find Art Museum, Hsiao Chin:
the Odyssey 1953-1994, Taipei, April
1995

LITERATURE

Eslite Gallery, Eslite Gallery Artwork
Appreciation Series, Taipei, 1989, p.15
Taipei Fine Art Museum, Hsiao Chin:
the Odyssey 1953-1994, Taipei, April
1995, p.119

Dimension Art Center, Hsiao Chin,
Taipei, 1996, p.201

A
B hER
19855 1F

%4 Hsiao B —NL\E KAWL

R
EEVAES 2 WNCE -]

RE

[RERVz= - WEF B
BERER - A4t 0 1989%F
[FBHMER - 1953-1994] -+ &b
T MR - A1k 199564 A

R

GRRERERMERS]) - #m
Em - 8k 1989F - FISE
(FEEMER : 1953-1994) * Al
T ZEMER - Bk 0 1995648 -
F1198

CER®) - wPIRMFL - A

ik 19964 + #2018
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LIANG QUAN
Riz
B. 1948

A Visitor to London
1987

signed in Chinese, and Leung Cin
Pinyin, dated 7987, inscribed London
ink, colour, and collage on paper

HK$100,000 - 200,000
US$13,000 - 26,000

PROVENANCE

Blunden Oriental, London

Acquired directly from the above by the
present owner

RAER

FEM BB AR

1987 F 1k

4 242 Leung.C 1987 London
IR

f@ZBlunden Oriental 2 ER
HREREE L E s
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LIANG QUAN

B. 1948

I Love The Peach Garden

2013

signed in Chinese, dated 2013 RERIER

watercolour on paper, collage SR EBtELAE AR
201354

90 x 120cm (35 7/16 x 47 1/4in).
B R 2013

HK$270,000 - 300,000

US$35,000 - 39,000 SR
VNI e

PROVENANCE
Private Collection, China
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These were the words of 20" century artist and eminent
surrealist painter Joan Mird upon seeing Richard Lin’s
“White” series during a visit to Lin’s studio in England in
the 1970s. Richard Lin led areclusive life and spent his last
years in central Taiwan. Like his work, Lin never sought
out public appeal. Throughout his long career, Lin’s work
remained abstract, he was fiercely persistent in his quest
for precision and pureness to play a fundamental role in
both his paintings and installations. The “White” series is a
body of work very representative of the artist’s discourse.
In this series, Lin applies white paint of different textures,
translucent and thick, rich and light, onto a white canvas.
When seen from afar, it seems as if one is simply looking
at an expanse of pure white abstraction. However, on
closer inspection, the nuances of the white hues reveal
themselves in infinite expressions, reflections of the
artist’s raw and cascading thoughts and emotions. Lin
once noted that, “white is the most ordinary colour but
also the greatest; it is nothingness but also everything; it
is the greatest but also the most common; it is the most
still, but also the most desolate...” echoing Lao Tzu's
“The greatest sound is void of speech, the greatest form
has no shape.” To Lin, white is not an empty void and a
void is not the end of all things. Nothing speaks louder
than silence.

Although Richard Lin was often categorised as minimalist,
classical Eastern philosophy was always at the heart of

his work. Born in 1933 to the prominent Lin family in
Wufeng, Taichung, Taiwan, Richard Lin lived a privileged
childhood that allowed him to immerse himselfin literature,
theatre and painting as his family had a strong interest
in art and culture. As a teenager, he was first educated
in Hong Kong and then Britain, where a precocious Lin
quickly caught the attention of the Western art world. In
1958, he decided to focus entirely on art and by 1964
he had already become the first Taiwanese artist to be
selected for documenta in Kassel, Germany. In 1983,
Painting Relief Diptych was purchased by the National
Palace Museum in Taipei, making Lin not only the first
living artist to be collected by the museum but also
making his painting the first piece of contemporary art in
their collection. Despite his extended sojourn in Britain,
Richard Lin played a pivotal part in the development of
abstract and minimalist art in Taiwan in the 1980s. His
work and ideas directly inspired and influenced artists
such as Tsong Pu, Jun T. Lai, Hu Kun-Jung and Chen
Hui-Chiao who expanded the genres further and became
pillars of the Taiwanese art scene. After 1984, Lin retired
his paint brushes and began making sculpture and
installations. Lin did not participate in any exhibitions for
twenty-five years until a retrospective held in his honour,
which took place a few years before he passed away.
During those years of isolation, Lin never ceased to make
art, showing boundless passion and commitment to his
cause, despite the world changing constantly around
him.



In the world of white, no one exceeds you. — Joan Miré (1893 - 1983)

EABRREE  RARLE LR —

\N|/ 3
TINZE

“Ht S R BIRE X BMARBMSOKE  7£1970
FREFEEBMSTIREREEHENTHEE FROBEE
RIZEVEFEMLEY [BE R ] BT RIEB I T AN YRS - #EA
BRETERAETE BEXREEHAONSFREMNFmRERS—
B BRRLMIE TN ERIEE  ER2RNENELES 1R
FEERNBRES ERSQEXREFERERN KEFTH
BEEEPENEANEBRMAFEINBE EEKAKRRK
e TBE RS+ EAENER EASBEM TRANAE
BEH2ERN L BERHE REHER EBREBER KA
AR AMBOA L SEEXANARZEZLCET 58
UE 2 FRSNREMFXZETUERAOSMIBLE - Wit
MAEREER RN SEEEEHREN: [HER&ETFLA
BE tERFEANEES ERENEE LERANEE
REENEE B RABRNER  ERTHNER BERR
BHEE - AMBTRE AL IEER BB IERE
ZE - MRZETABN [REFE KREN] EREHRRZ
B EREHBEE-

HAMERHNEARERBENBEERNER ENSTHE
MARAIRBER 7 A E R - 1933F HAER BT FIEMK - 1E
REBNER 2R NEFTRNBEEEBENDE EE FEM
B8 YRNFXEMEBEMER TRENEXERER  LPFMER
RIERBRE RRAKKRE PEOMNSTRIEATNE
IBRENE 1958 FMRER LA 1964FF R ELREE
REBXHAR  KAEBEUABZRNEMSR  1983F A
fEm (REEFREER) BRSSO KA%E—(fFm

R ESWENEEENR ASBRAItHE B REREN
HElan - EAREREGBEILE  AMMZ T EI1980FRE
HEIENMSREELGEHEMRRE AERBIENTE A
BAANIE S B RIS T AN - RRATAL - PRI AR AR 2B E A
& EMSI BT ELEMRAREMREM LNER KAE
—HEPRAEEN BTG - 1984F 2 1% MEFEHETH
e MUAMZNKEREIE WBREBFIEAFHRE
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RICHARD LIN
(LIN SHOW-YU)
MEF
1933-2011

Painting January 1964
1964

with Marlborough Gallery, London
label on the reverse
oil on canvas

101.5 x 127cm (39 15/16 x 50in).

HK$800,000 - 1,000,000
US$100,000 - 130,000

PROVENANCE
Eslite Gallery, Taipei
Private Collection, Asia

EXHIBITED

Taipei, Eslite Gallery, Appreciation
Series I1, Richard Lin ¢ Hsiao Chin,
1989

LITERATURE

Eslite Gallery, Eslite Gallery Artwork
Appreciation Series, Taipei, 1989,
p.15

211964518
R 2T

19645 4E
EEMRERBEERZSERZH

KR
PmER - Ak
CEV VNG

RE
[RERNz = —-HNEF #FD
CH@mER - &b - 19895

AR
CRASBBIERRE RS - #
mER - A1t 0 1989 FB15H

Marlborough o

back label from Marlborough Gallery in London
RAGTHREBEF
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Kim Lim was born in Singapore in 1936 and at the age of
18 she left for London and enrolled at St. Martin’s where
she focused on wood carving. She later transferred to
the Slade where she developed a detailed understanding
of printmaking. Both were to remain central to her artistic
practice throughout her career.

In 1960 she married the British sculptor William Turnbull
and together they travelled extensively including trips to
China, Japan, Cambodia, Egypt, India, Greece and Turkey
where they both were absorbed by the archaeological
sites and artefacts that so fascinated them.

Kim Lim’s sculptures relate closely to her printmaking
practice. In both, Kim Lim was a skilled exponent of
the medium making full use of the particularities of that
medium. One can see this in the aquatints and etchings
from the 1970s for example. In her sculptural work this
fascination with tone, contrast and surface texture
continues. The nature of the medium is an integral part of
the concept of the work and this gives her work a strong
integrity. Although, the artist began carving in wood whilst
studying at St. Martin’s in London it was in 1980 that Kim
Lim began to carve in stone. The artist worked by herself,
without assistants, and the directness between the artist
and her medium gives a sensitivity and an immediacy to
her work that is clearly evident in Untitled Relief (Lot 33).

Kim Lim’s sculptural works are often characterized by
striking compositional elements. The formal elements
of her sculptures are abstract but also recall the
archaeological sculptural fragments that fascinated her.

In the present work the play of light and shadow, the
absorbency of the unpolished surface of the Portland
Stone, the deeply carved lines are all full of drama but at
the same time the work has a quietness and simplicity.

The artist has rightly been acknowledged by curators
and museum directors for the quality of her work,

artist’s signature and date on the base

e BRI R R R

which features in some of the most important museum
collections in the world including the Tate Gallery, London
and the National Art Gallery, Singapore. However, Kim
Lim is something of a ‘best kept secret’ in the art world
and we hope that we can play a part in broadening the
awareness of her remarkable work.

Kim Lim AR K 18R BERI LEAEFT &
MR 2B AR ERBARFEEMBL  EPERREN
ME-E_REBBERAMAREMAMEER 2B TRAN
EE o

FEGOMER, - o SR IR S A B - 45 B A - 1674 KRR
i RINERTE  BA AR RRHE - BEAL
B AEIR{TR A MSB T H ST RE L U MR SR T
W UE R -

Kim Lim #0228 E R & AHE A Z I RE - AR miE Al
HEZ2UEMEEENRRGABETHERRBIEZS - 1M
AIAR M7 OF AR & b 2R EFERER R - EE M Em
AR REREHRIETEE I B - R BB {ERN 2
BRMENADNEREE BIE Kim Lim ®EM2 8+ 4
REEFRERIERMBRTF  ERFLELZESHE - Kim Lim
ARERIERBIN1980FMK - MAZM K T2BL NI TEIE RE
ERBYF - 1etEm () (FAmRIR33)F BEANEERT
B -MEEBM R AR EARAELS

HR—2—MRE Kim Lim W2 {Em 2 BB - EETNE
PRE R PRI LAE M E A5 2R & 0 SE B B - A0 [E) b 7 35
FEEERRPHEE LB MR T RBEE £ 3 E
W) o WM RS - A TCE AR R RE A
RiEmBEBEEZRRTRFHNARERT BEAUXEIFR
PR R B AFEARGAT

Kim Lim SEMEEE S B EMELRERANR A EEBE
EERERERRESMXMELART ERRBFHER
I B B RS - IR BTSN T - e RTMEIBFE
KM EFHEM R 2 BRUE LD
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33/

KIM LIM
1936-1997

Untitled Relief
1983

signed K and dated 83
portland stone

24.8x29x 15cm (93/4x 11 7/16
x5 7/8in).

HK$180,000 - 250,000
US$23,000 - 32,000

PROVENANCE
Estate of William Turnb







34/

KIM TSCHANG-YEUL

=
Sa=EL

B. 1929

Recurrence SP201408
2014

signed in Hanja and English 7.Kim,
titled and dated 2074 on the turnover
edge

acrylic and oil on canvas
80.3 x 116.8cm (31 5/8 x 46in).

HK$400,000 - 600,000
US$52,000 - 77,000

fEIRSP201408
B3 hm¥E
20145 1F

%24 SP201408 2014 TKim & £ 7!
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35/

HA CHONG-HYUN
EE
B.1935

Conjunction 97-232
1997

signed in Hanja and English, titled in
English, dated 7997 on the reverse
oil on cotton

60.6x 72.7cm (23 7/8 x 28 5/8in).

HK$450,000 - 600,000
US$58,000 - 77,000

PROVENANCE

Private Collection, Korea

#597-232
SHF AR
19975 4k

HHEZES  AEE HA, CHONG
HYUN Conjunction 97-232 1997

DY
Bl NI
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36/

YUN HYONG-KEUN
FER
1928-2007

Burnt Umber & Ultramarine
1996

signed and titled in English, dated 7996
on the reverse
oil on canvas

100 x 80.3cm (39 3/8 x 31 5/8in).

HK$280,000 - 380,000
US$36,000 - 49,000

PROVENANCE

Private Collection, Korea

EREEAES

HEER

1996F1E

EMF 4 © YUN HYONG KEUN
BURNT UMBER & ULTRAMARINE
1996

KR
TR EAL A M
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detail of Lot 37 . ; ' ]
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Cai Guo-Qiang began using gunpowder in his work in
1984, and has since become undoubtedly the world’s
most famous contemporary artist known for the use
of explosives in both his permanent physical art works
and in his art performances. Born in 1957 in Quanzhou,
Fujian Province, China, Cai resided in Japan from 1986 to
1995 after graduating from Shanghai Theatre Academy
with a degree in Stage Design in 1985. He currently lives
and works in New York. While living in Japan, Cai had
already begun working with gunpowder and explosive
techniques in his works the results of which led to a
number of exhibition invitations. These days, Cai’s
resume highlights his success through his involvement
in many of the world’s most renowned art events and
solo exhibitions in prominent museums worldwide. Cai’s
unparalleled artistic masterpieces are also featured in
both private and public collections, including important
art institutions such as The Metropolitan Museum of Art in
the United States, Centre Pompidou in France, Museum
of Contemporary Art Tokyo in Japan, and National Taiwan
Museum of Fine Arts in Taiwan. Most recently, Cai has
been recognized for his appointment as the Firework
Events Director for the Asia-Pacific Economic Conference
(APEC) held in Shanghai in 2001, Director of Visual and
Special Effects and was a core creative member for the
opening and closing ceremonies of the 2008 Summer
Olympics in Beijing, Director of Firework Festivities for
China’s 60" National Day in 2009, as well as Firework
Creative Director for the Republic of China Centennial in
2010. The artist’s many awards include the Golden Lion
at the 48™Venice Biennale in 1999 and 20™ Fukuoka Prize
for Arts and Culture, Fukuoka, in 2009.

Over the past three decades, Cai has successfully used
gunpowder, an emblematic invention of the ancient
Chinese civilization, in a contemporary context in response
to the conditions of globalization and modernity in which

Installation view of Cai Guo-Qiang: Traveler - Unlucky
Year: Unrealized Projects from 2003-2004, Hirshhorn
Museum & Sculpture Garden, Smithsonian Institution,
Washington D.C., 2004. Image courtesy of Cai Studio.

RGBT — (FEEE:IRTTE —RETH : 2003%
2004F REBERIRMETE) - HAMENRRAME D
EERRUE 0 2004%F  BIF R SRR TIEE o

diversities and polarities—old and new, traditional and
progressive, East and West, substance and form—collide
and coexist.

This gunpowder-on paper work Escalator: Explosion for
Pompidou was originally an explosion project inspired by
Centre National d’Art et de Culture Georges-Pompidou
(commonly known as Centre Pompidou) in France in
2002. Completed in 1977, Centre Pompidou is one of
the most recognized landmarks in Paris. The architecture
is unique in that its utilitarian features and structures such
as the escalators are turned inside out to form part of
the external facade of the building, and in doing so, the
interior becomes an open, uninterrupted space. The
radical design provoked condemnation from the general
public at the time, many accusing the structure of being an
‘eyesore’ and claiming that its presence was incongruous
with its elegant historic neighbours. Meanwhile,
supporters from the art and cultural circles embraced the
concept, declaring it a truthful and insightful reflection of
the cultural trends in drastically changing times. Now the
building, also known as the “oil refinery in the city center,”
delights the masses as not only one of the most popular
destinations in Paris but also as an emblem of the city’s
inventive spirit.

As a contemporary artist familiar with both eastern
and western cultures, Cai Guo-Qiang understood the
importance of Centre Pompidou to the French people and
the mixed feelings harbored towards it. Inspired by the
cultural dichotomy the Centre Pompidou represented, Cai
conceived the project Escalator: Explosion for Pompidou
in 2002. The original plan devised to produce the artwork
consisted of three parts: the first was to set off a series of
fireworks in the sky in the form of an escalator, the most
distinguished feature of the Centre Pompidou; next came
another set of fireworks outlining the frame of the Centre,
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an explosive juxtaposition of transient sparks marking the
sky above versus the dark shadows and the permanence
of the building below — one illusory, the other real; finally
once the sparks had dissipated into the darkness, the last
set of fireworks would soar along the actual escalator in
all its extravagance like a dragon on fire, highlighting the
most renowned symbol of Centre Pompidou, the moving
staircase.

Escalator: Explosion for Pompidou was initially a project
proposed by Cai Guo-Qiang when he was invited to
take part in Les Années Chine-France, an extensive
cultural exchange event between the Chinese and
French governments, in 2003 and 2004. However, the
project regretfully was never realized due to the densely
populated residential area surrounding Centre Pompidou.
Due to a number of public safety concerns, the organizer
chose to instead implement Cai’s other proposal, the
famous Building Chinese Tower in Paris. Although
Escalator: Explosion for Pompidou could not be realized
in its originally intended form, it is unquestionably no less
a significant project in Cai’s artistic career. In 2003, Cai
made a large-scale work on paper that stretched three
meters wide and eight meters long to instead complete
the three-part project as a gunpowder drawing. The upper
left side of the work depicts an escalator; awakening the
silent sky in a lightning like fashion followed by fireworks
exploding centrally in shapes reminiscent of Centre
Pompidou’s structure. The lower right shows a slender
stretch of flame evoking thoughts of a dragon on fire
ascending into the night sky. The black and brown traces
of the gunpowder ignition are a reminder of the powerful
explosion that took place. Cai Guo-Qiang used simple
compositions and colors to reinvent a three-dimensional
spectacle onto a two-dimensional surface. Using an
ancient Chinese invention, Cai paid tribute to Centre
Pompidou, a symbol of western avant-garde creativity,
while discharging a multitude of artistic languages and
viewpoints resulting in a feast of visual triumph. It is an
organic process, irreversible like the ever-evolving human
history and civilizations that make it.

Escalator: Explosion for Pompidou was exhibited in the
solo exhibition Cai Guo-Qiang: Traveler co-organized by
Arthur M. Sackler Gallery and Hirshhorn Museum and
Sculpture Garden, Smithsonian Institution. An intriguing
section of the exhibition, Unlucky: Unrealized Projects
from 2003-2004 presented unpublished projects by Cai
Guo-Qiang, ideas that were not able to be realized due to
various factors over those two years. To the artist, every
project is a complete creation imbued with personal
significance and beliefs, each is irreplaceable and unique

90 | BONHAMS

and cannot be undermined by external forces. Like
the burning brilliance of the escalator against a veil of
darkness, the projects have already lived in the artist’s
mind’s eye, despite never being performed for the public.
In “Cai Guo-Qiang: Traveler,” Cai communicates his
belief that an artist is a traveler, each journey brings
with it good luck as well as bad. Looking back at these
unrealized projects provides Cai with a clarity of mind
to gain a new perspective and confront the challenges
of his artistic endeavors. It is the wish of the artist that
the ensuing gunpowder-on-paper works might in turn
provoke the imagination of the viewers. To an artist, art is
a never-ending journey in which every project stands as
a milestone and instills a lasting significance in the heart
of its creator.

1984 F FIRFE A AN SEIE  HER=EERMEEASHER
HERBINELNPHERLNEFRENEK - £F81957F H
HRPEEEE RMNT - 1085F BN HEBEIERNES
EMHE - 1986 F F£1995F IRE AR + B ATAEEH TIERZE
B4 - 2EBERE B AHRERE LB AEADNSFZ
MANBEBESTANBRIERESNEE  E5HN2RERE
TELBMGATANBEREMES  TEEHRASHNEESE
B AR ERSBAMNEREIIBREERAHNE
EY8E  EBEEEFRL  BARERHBEAREMNE BU &
JEETEE S 2 IR E E M HE AL AR R UM - £B5830
FHREAANNKIBEZBIE(T2001F E/BAPECEZ 1A
NFRBR AR ~ 2008F 4L REHRIT 7% B &) & PR N 1%
DBIERK B RSB R R EM A%+ 2000F P 2E A R HEAE
Bl 60 F 1@ N ARET - Mt BE1999F EHEMEFE
S EEFN 2009 FF 148 ) 2 M S b SR FHETT IR 2R -

EESRES TS FEOBTLED - HEBRN I A E—
B AR M o B SCR R BB EAEER
EEMBHRED EREETESREOB RS -
ER - EHENG  RFRAS  ASATREZTH
B - BRSO A TR -

B ER (BB EEEPOEREKRE) (Escalator:
Explosion for Pompidou, Lot 37) + & ¥ 2k 8 7 £% B 5% £ 2002
FLUER e R E B R E M A 32 L (Centre national d’art et
de culture Georges-Pompidou) AZEEMIERKTE - ETH
1977 F M REREE MNP ORERELNIZ Y —  BERAK
RS 2 RN AT T2 NER AN G ABI RN SE
By PIERERA - BISRA BRI A RA B - a0
IR ET AR R A AT 8 A R - BEEHm T
o BEFEMPOAFNRACLERER THERERTD
BERT - RATHORTRERERNERZERETA - A
MAlEESZEHZEXATHHE  RAEEETMRZMR
BRI ERRBIZIEE RSB  BRESH - SEEER
B [THRLHEBER] HEENEAKAEREEATHIAE
S8 BEERAEERMAIERBSMRE -



FRRBRERE D XEWEREMR - 2R+ ORKER
EHRLEEEAL B FEMNBREMERNE - AMETE 758
Fr IR BV IR A b BIE O B AR RE R ——20024F - 2558 1E
BT (BHEM) WERER - RGN EIRE=ED :
BEREARZETRFEREN - HREY LT VKEEEE
MR OREYRER  bRARENEHRBEL  HARE
REVBNEESS - EERIEHNEG DY EREBMH LA
FEEMNEREL - =P MAAANETCHRE T EER
EEVREEANEE - TUAKEARE R GE - EEWRMRERR « KRS
FAHEANER - — IR RERR & HE R EREDINS
VELKEEAETE - IR B M ANBMKR P T T LR - 1
B RmER EBITHNEE - METRNBERRREEES O
BT EYZREAARHIUET R K -

B BWAERARERBRT A T2003E2004FH
Bl B E B B & E R KB b RmEE) [HESU b4 ]

(Les Années Chine-France) FTiBER{EmR 2 — @ AAMAIE
KR EHERKTAREER  REATNERAMEEZEH 0
WFTTEALE - BT REMALNNETERSENEEME AL S
FHEE  SREINEMRENSEMKIEENS —ETE
I REE R BIN—FERBAMNIER (EEREEPEIE)

(Building Chinese Tower in Paris) ° BMEREEEIEEE © A
im (B BWETERNEAEE BANSEMEERE—H
BEEIENLMEIE—2003%F - EHRBUNEEEZEN =R &
PNARHERE L5 ThEVEREREFTEN =R E
B mEBEALEARR  KFREEEFESHINERNE
KipEh  FZEISEEPRAENERY BERBONEEE
SRR - REAZA T BRI #®E AR R YT
G - BAMKE - NEREMERNECEEBERY - &
ANBEEIE ERNEERE  SFEUBENERET -
FEZ @A TFEEEFP - AEHERP = E TR ER - B
PR ARG ENE  BERBERSREEAFNEEE

Bl B BT S FABA R T T A SRR —
AR ER A 0 H3BTR - R ANIRL A SRR A O s 0 —
o

EHREERER (BB BAEMR2004F 5B 58 A3
BlEREMER (58 kKTE] PRE  BEERERY
BB (Arthur M. Sackler Gallery) * #4178 (Hirshhorn
Museum) F1 52 2 7R 2 & 1) 5 ¥8 B [& (Sculpture Garden,
Smithsonian Institution) FTE#t - MiEERE BNk 2 B2
BEvHEEEBMAIEE— [RFETH 1 200322004 F K 4L
FIRAETE ] (Unlucky: Unrealized Projects from 2003-2004)
—EENGREABEERFEEALMEER EXE] &
BETEMMEEMFERELRD - B ASRREM ARG
TERREMERE - HREMRME - §—HERSISTENE
o RIERMBEERNERANEE - HEEBENTH
BRM - MEMBENEE YA ERAEANIINIEEME
FRiE - SRR EY R e AmRENERE—/ - B
FIAREIEZ2REM ARA - AIBAREMRAL _EEEZ X
HIZERERRHH o

£ [5EE « IK1TE ] AT - RSP R R REM
XREEIRITE - BETHEREALRIER  BBEHNE
BELARGEERNER  MSANHBEERAEP RS
EPKEY - MELAR LR ER - AT RS E 2R R
MBZH AR - HREMEME » BIERE —IHKE RN
K2 - ME—HERNERGITBRETNERE - FOEE
1EEHD B P ESZIR AR BEREERE -

Cai Guo-Qiang at Cai Guo-Qiang: Traveler - Unlucky Year: Unrealized Projects
from 2003-2004 exhibition, 2004. Image courtesy of Cai Studio.

SRR (BB  RTTE —RE A 200322004F KL B H AT
&) RERS - HANEMELEE AR - FARE - 20045 - B
B BEBRTEE -
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37/

CAI GUO-QIANG
BT
B.1957

Escalator: Explosion Project for
Centre Pompidou

2003
signed in Pinyin and Cz in Chinese PROVENANCE
and Pinyin, titled in English, and dated Eslite Gallery, Taipei
2003.6.24 Private Collection, Asia
gunpowder on Japanese paper

EXHIBITED
304 x 812cm (119 11/16 x 319 11/16in). Washington D.C., Hirshhorn
Each 304 x 406cm (119 11/16 x 159 Museum & Sculpture Garden,
13/16 in). Smithsonian Institution, Czi Guo-
diptych qiang: Traveler, 2004

Taipei, Eslite Gallery, Collection
HK$9,000,000 - 15,000,000 Exhibition of Cai Guo-qiang, 2009

US$1,200,000 - 1,900,000
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LITERATURE

Hirshhorn Museum & Sculpture
Garden, Cai Guo-Qiang: Traveler -
Unlucky Year: Unrealized Projects from
2003-2004, 2004, p. 4-5

Artist Magazine Publications, Cai Guo-
qgiang, 2005, p.130

IVAM Centre Julio Gonzdlez, Cai
Guo-giang: On Black Fireworks, Spain,
2005, p.218




TSH . BEEETROIERETE
KRR
20035 4E

%4 © Escalator Explosion Project for
Centre Pompidou £ Cai Guo-Qiang
2003.6.24

TR
HMmER - AdE
TMALA MR

RE

[E5E58 : R1TE] + LERER
EYEERE 2 Bre BB BRI A
Tt R B2 AR - ZERXTE - 20044F
[SEsFRbER] - HRE
B8 - &4k 0 2009%F

B

(R : Ik1TE —RET

F 1 2003E2004F KL BT
=) - BRERENTEE REEERE
FEKTE 0 2004F 0 F4-58

(EER) - BIMREMRE - &
ik + 20055 © B1308

(FE5s - BENEE) - IVAM
Centre Julio Gonzdlez * FEIT

7F + 20054F + $2188
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38/

YANG CHIH-HUNG
(YANG CHIHONG) |
B s
B.1974

Ethereal Journey
1996

signed in Pinyin, dated 7996 and titled
on the reverse
oil on canvas

65.5x 91.5¢m (25 13/16 x 36in).

HK$120,000 - 180,000
US$15,000 - 23,000

BB ik
R A
199651k

HE% % : Chihhung Yang 19965
Ethereal Journey
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39/

BO YUN
(LI YONGCUN)
BE

B. 1948

The Sunshine In My Mind
2006

signed in Chinese and Pinyin

signed in Chinese and Pinyin, titled in
Chinese and English and dated 2006.1
on the reverse

oil on canvas

Each 170 x 70cm (66 15/16 x 27 9/16Gin).
170 x 210cm (66 15/16 x 82 11/16in).

L
R
2006F1E

#H& : JEE Bo Yun

S JHZE Bo Yun The Sunshine
in My Mind Y& 2[5t 2006.1

triptych HOE
RRRE B EENR
HK$120,000 - 180,000
US$15,000 - 23,000 e VR BB S4B 1 AL Y BT R
BEEE

PROVENANCE
Acquired directly from the artist by the
present owner

'This work is accompanied by a
certificate of authenticity issued by
Creation Art Gallery and signed by
the artist

Born in China in 1948, Bo Yun graduated from the Central Academy of Fine Arts in 1981 and subsequently
taught at Tsing Hua University until 2005 when he became a full-time artist. Bo Yun was a member of an
important artist collective, the Stars Group, in Beijing in the late 1970s. Founded in 1979, the same year that
Mao Zedong died and the Cultural Revolution ended, the Stars Group derived its name from the belief that
art should be an independent and luminous existence. lts members, including Zhong Acheng, Ma Desheng,
Bo Yun, Wang Keping, Li Shuang, and Ai Weiwei, strived for free creativity and explored modernist styles.
They held two exhibitions in 1979 and 1980, and their avant-garde works caught much attention and were
widely discussed, hence contributing significantly to the development of contemporary art in China. In both
exhibitions, Bo Yun presented rich and enigmatic ink paintings. After the 1980s, Bo’s style gradually turned
to abstraction. Although the works were abstract, Bo often gave them poetic names to steer the viewers’
interpretation. The Sunshine in My Mind is emblematic of Bo Yun’s signature style. The grey and white shades
come together in a dynamic haze, and the golden hues on the left side shine through, reminiscent of rays
of warm sunshine. Although this is an oil painting, it shares the tender elegance of the atmospheric grand
landscapes seen in classic Chinese ink paintings, while also showing the viewers a glimpse of the artist’s
imagination.

SEEMN1948F HAERHE - 1981F EX NP R EMER & BMEHNFEEMBEE E£2005F BRI RERAIEE < 8ER
1970 FRARHEPHILREZNEMER [E2ES ] WKE—[EEES] RIMI7T9F  AFEEZRBHMELR
RTRFLMEZR —EBEIEANTE FABEGNU[EE] 68 KEMERBHRRNWEMER FH2AFRA
IERABNERIEER KERFEME FEA EE FRF TR ICRKREFEMR MFADRIE1979F E1980F 2
WBMARE A AENEREERSIETHENEIEN R EMEETPEEREMNRR -EMA[EEES] W
RED SEENEERRGWREENKRBEEZR  M980FR 218 EEMAMBZHE AR - AT MR ALNE
2 EBMFXANLERTEFEREANEH L TERER R LOERER - fIIEMRIER20065F8 CRERB ) (B
F5539) EMAFHAW AT RBNNR AMARBHRACHER SHE(CEENEET CANBEEHAR
FERFEACTABRNNIDLE TNMASHBENRE EEHARMERNRT EERFE -SRI+
BH kB EFEERPNRB—MEL B REMFERNVEENRTLIE -
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40/

ZHENG LIANJIE
B
B.1962

The Wall, Commemorate for
the German Reunification
1989

signed in Chinese and dated 7989,
inscribed MRM with one seal of the
artist

ink on paper

103 x 102cm (40 9/16 x 40 3/16in).

HK$180,000 - 220,000
US$23,000 - 28,000

PROVENANCE
Private Collection, New York

EXHIBITED

New York, Agama Gallery,
Contemporary Ink Works by Zheng
Liangie, 2002

Beijing, China National Academy of
Painting, 21st Century Scholar Ink, 2009

AL SHmERES— « RINAE
ZIIEmR15E

REAEAR

198951k

#H 1 1989 MRM FREAR
HAMRGEH—T7

KR
RO VNI

RE

[EaENERKBIERRE]

" AgamaZ R - AH4Y - 20026
21t 4R/ KBEfR ] - FEER
£t - bR - 20095
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41/

ZHANG YU
&P
B. 1959

Fingerprints
2006 & 2010

two works

Fingerprints 2006.3-2

2006

signed in Pinyin and dated 2006.3
plant pigment on xuan paper

Fingerprints 2010.11-1

2010

signed in Pinyin and dated 2010.11-1
Longjing spring water on xuan paper

Each 99 x 90cm (39 x 35 7/16in).
two works

HK$850,000 - 1,000,000
US$110,000 - 130,000

PROVENANCE
Private Collection, Asia

EXHIBITED

Monte Carlo, SEM-ART Gallery,
Fingerprints: Zhang Yus Work, June
2012

LITERATURE
SEM-ART Gallery, Zhang Yu
Fingerprints, Monte Carlo, 2012, p.92

$EEN
MER
200620104

$5E02006.3-2
BEER SR
20064 1E

%% : Zhang Yu 2006.3

£E12010.11-1
BEHRKEH 20105
%4 : Zhang Yu 2010.11-1

DN
SEMFLA MR

BE

[#5ED : RFIER] - SEM-ART 2
BB SR - 2012968 (3EED
2010.11-1)

i

C(ERFIEEN) + SEM-ART ZJF -
SHREE 0 20124 - 928 (JED
2010.11-1)
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42/

LUIS CHAN
(CHEN FUSHAN)
FRiE=
1905-1995

Untitled
1982

each signed in English and dated 7982
oil, acrylic, and gouache on paper

A: 23x32.5cm (9 1/16 x 12 13/16in).
B: 23.5 x 43cm (9 1/4 x 16 15/16in).
C:26.5x41.5cm (10 7/16 x 16 5/16in).
D: 21.5 x 44cm (8 7/16 x 17 5/16in).

E: 20 x 44.5cm (7 7/8 x 17 1/2in).

F: 23.5x47.5cm (9 1/4 x 18 11/16in).
G:22x 15cm (8 11/16 x 5 7/8in).

H: 22.5x 17cm (8 7/8 x 6 11/16in).

set of eight works

HK$120,000 - 180,000
US$15,000 - 23,000

PROVENANCE

Acquired directly from the artist by the
previous owner

‘Thence by descent to the present owner

A

HF - B - KB
Nr—#

19824 1F

%% ¢+ J\sR49% Luis Chan 1982
HIR

GIESEN=E:L-A=F STER
REAER B
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43/

IRENE CHOU
(ZHOU LUYUN)

1924-2011

Untitled

each with one seal of the artist
ink and colour on paper, a set of three
works, each mounted on foam board

A: 32x295em (12 1/2 x 11 3/4in)
B: 29x32.5cm (11 1/2 x 12 3/4in)
C: 24 x 30cm (9 1/2 x 11 3/4in).
set of three works

HK$40,000 - 60,000
US$5,200 - 7,700

PROVENANCE

Private Collection, Europe

=]
#E

REME (1)
HE - 2

KR
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A self-taught artist, Fung Ming Chip stands out as an
accomplished contemporary Chinese calligrapher. Born
in Canton, China, in 1951, Fung spent his childhood in
Hong Kong before immigrating to the United States with
his family in 1977. While living in New York, Fung made
a living in Chinatown working as a delivery man and a
car mechanic. Despite being initially totally removed
from the art world, Fung developed a strong interest in
traditional Chinese seal-carving, which introduced him to
the fascinating world of calligraphy. The many different
styles seen through the dynasties prompted Fung to
research the ancient art form further. Unlike his peers
who mainly apprenticed with renowned calligraphers,
Fung Ming Chip developed his technique independently,
choosing to instead study and imitate masterpieces
as well as translate contemplative interpretations of his
own making. After the mid-1980s, Fung began travelling
intermittently between New York, Hong Kong and Taipei
while pursuing an artistic career. Currently based in Hong
Kong, Fung also set up a studio in Shenzhen which he
devotes to poetry and contemporary calligraphy.

While studying traditional Chinese calligraphy, Fung Ming
Chip discovered that the art form placed importance on
the expressions of line both aesthetically and practically.
To achieve a more contemporary style of his own, Fung
purposely highlights elements of space and time in his
work. For the artist, calligraphy is a traditional form of
Chinese art whereas space and time is a concept that
comes from Western science; by combining the two,
Fung essentially fuses together the cultures of two
worlds. In an interview, Fung once noted that calligraphy
is the expression of both the brush in a three-dimensional
space and a result of the gestures of the brush tip. As
a result, the composition of a Chinese character is
connected to the element of time. The four steps involved
in composing a poem—introduction, explanation of the
theme, interpretation of another viewpoint, conclusion—
also characterise the element of time. The title of this
work, Heart Sutra, Raindrop Script (Lot 44) made in
2012, alludes to its subject. Looking at the piece from

a distance, one observes a number of softly coloured
ink spots that resemble raindrops on the ground. On
inspecting the work more closely, one is surprised to
find that the tiny grey spots are in fact the text of the
Heart Sutra painstakingly written in calligraphy, creating
a solemn and reverent aura for the work. Alongside this,
the artist constructs a painterly rendition of the natural
phenomenon of rain whilst bringing a harmony to the
arrangement of different components. To summarise,
this is a piece that exemplifies the artist’s unique
understanding and practice of contemporary calligraphy.

EERBZREIFRRET - BR2RIIHBIAIA] F AR R R
—(ZBIVEE BRI FHARNTBEER EFRAKRERE
B1TTERREBREE AR MER TR B EEAL
MEARERE UEEESEBME AN TIE alEl
B2 THRPEEGNFAESLRENEE WES BRI D
BRBIET ZEITEESAERTENER  EMRASEE
MEHFER - MEZBARNEERNENEARE FARNE R
ZHTEEENREREIEMEANRIE 1980FRPH 2R 5
BRI IE T E B IRE R A AD - BB M et Fit - I B RIRRF
VBT AIVEAE - BRUSIANEERER W RIIK L TIE
T RIERBCHXEANENERBZEMERR -

EMEPEEREER SARERBLBMERTERLR
REHA L AR D BIERIRIRIRIE . MATE—FiE
HOWAFRBAERSEREARS A BEEERIEFR
FEEMEE: R AEERTEREREN - M E2REr
DAREATME  BamERE PR IR - BMRE
REXRHRPRT BERERFEMTHNKRE TFRE
BHER  BEFNARAR TARBEREED M ELR
FHARMEAES - RIFRERAE T BRI - EIHAM20124
BIVER) (RREEOAE) (FHmARIR44)  RERE L TIEmA S
MRBER-EE(Fm AENERREMMTZORMNAER

FEAMZBEBIFOEEENER: AMEBRRBAAE 3
SERNBERARAUASERENREAE RAEHEMFKIA
BREEMEBRNXT  MARRZHBEHFH (L) F:

RRARENXG EMRREBRLEBMFTNRN M
BFRHMERERKX AFQEUNRBEE WEE [N MmaR
B BRALNRAIGFEENERE ZNEHEER -
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44/

FUNG MING CHIP
(FENG MINGQIU)
IBEAR
B.1951

Heart Sutra, Raindrop Script
2012

with one seal of the artist
chinese ink on paper

91 x 9lem (35 13/16 x 35 13/16in).

HK$220,000 - 300,000
US$28,000 - 39,000

PROVENANCE
Private Collection, Hong Kong

108 | BONHAMS
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45/

FUNG MING CHIP
(FENG MINGQIU)
ISEARK
B. 1951

Yellow Wen Tun, Drunken Script
2012

with three seals of the artist
chinese ink on paper

138 x 36cm (54 5/16 x 14 3/16in).

HK$50,000 - 70,000
US$6,500 - 9,000

PROVENANCE
Private Collection, Hong Kong

HELRT
IKEBARA
20125 14F

BITRBEN=77

DN
BTN
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46

GU WENDA
BIE
B.1955

Pseudo Seal-Script in Ancient
Wrap 13 & 14
2006

two works

each inscribed with two seals of the
artist

ink on paper

each 96.5 x 61cm (38 x 24in).

two works

HK$240,000 - 340,000
US$31,000 - 44,000

PROVENANCE
Acquired directly from the artist
Private Collection, New York

ERXZEERII13KRI14
KSR
RER
20065 4E
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47/

QIU ZHIJIE
ERE£E
B.1969

Untitled

with five seals of the artist
ink on paper mounted on scroll

233.7 x 90.8cm (92 x 35 3/4in).

HK$120,000 - 160,000
US$15,000 - 21,000

PROVENANCE
Acquired directly from the artist
Private Collection, New York
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48/

QIU ZHIJIE
BRS¢
B.1969

Untitled

with five seals of the artist
ink on paper mounted on scroll

233.7 x 90.8cm (92 x 35 3/4in).

HK$120,000 - 160,000
US$15,000 - 21,000

PROVENANCE
Acquired directly from the artist
Private Collection, New York
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49/

QIU ZHIJIE
BRS¢
B.1969

Untitled

A: with five seals of the artist
B: with four seals of the artist
ink on paper mounted on scroll

Each 180 x 28.6cm (70 7/8 x 11 1/4in).
two works

HK$120,000 - 160,000
US$15,000 - 21,000

PROVENANCE
Private Collection, Beijing
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S0/

GUO HONGWEI
SRIEET
B.1982

It's All About Time No. 2
2010

signed in Pinyin and dated 2010
watercolour on paper

101 x 67cm (39 3/4 x 26 3/8in).

HK$40,000 - 60,000
US$5,200 - 7,700

PROVENANCE

Chambers Fine Art, Beijing

Acquired directly from the above by the
present owner

i
IKFARAS
201051E

# 4 * Guo Hongwei 2010
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o1/

WEI LIGANG
B )
B.1964

Lady Cai Wiretapping
Conversation behind Folding
Screen, Galloping Horse Saved
Liu Bei's life by Jumping across
the Tan River-Mountain Snow
Heaping up the Monks

2012

signed in Chinese and dated 2012
ink and acrylic on rice paper

180 x 86¢cm (70 718 x 33 7/8in).

HK$220,000 - 280,000
US$28,000 - 36,000

LITERATURE

Being 3 Gallery, 7he Zao Warning Wei's
Shu Xiang, Being 3 Gallery, Beijing,
2012, p.17,20

2= HREBEL
sk A BRI RE
MEYS
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201254E

% - B[ 2012
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92/

WEI LIGANG
B )
B.1964

Peakcock
2014

signed in Chinese and dated 2014
ink and acrylic on rice paper

180 x 96cm (70 7/8 x 37 13/16in).

HK$260,000 - 300,000
US$34,000 - 39,000

L&
B hkBEH
20145 4E

&% B 2014
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93/

PAN HSIN-HUA
(PAN XINHUA)

i
B. 1966

Transmutation of Qi IV
2008

signed in Chinese and dated 2008 with
two seals of the artist

ink and colour on paper, mounted on
wooden board

120 x 210cm (47 1/4 x 82 11/16in).

HK$150,000 - 250,000
US$19,000 - 32,000

PROVENANCE
Moon Gallery, Taichung
Private Collection, Taiwan

'This work is accompanied by a
certificate of authenticity issued by
Moon Gallery, Taichung

BRERE
FRMARNAIR
20085F1E
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o4/

LIJIN
=#
B.1958

All You Need is a Drop of
Moisture

signed in Chinese and inscribed,
with two seals of the artist

ink and colour on paper,
mounted

35x 137cm (14 1/2 x 54in).

HK$300,000 - 400,000
US$39,000 - 52,000

PROVENANCE

Private Collection, Singapore
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“Delicious delights and wares aplenty, all inlayed in a thicket of
words as if from a printed book; ink and colours vie; words and
images shine; vivacious, boisterous, fervent.”

Li Xianting, “Food and Sex are of Human Nature: An Appraisal of Li Jin’s Role in
the Emergent Movement of New Scholar’s Painting”, Art China, 2008 Vol. 3

Li Jin is an artist of boundless creative energy with a
unique style, and is unquestionably an important figure in
the development of contemporary Chinese ink painting.
Food and sex are a signature theme in his work. Scenes
traditionally considered garish and sinfully indulgent are
transformed into a truthful representation of today’s world
under Li’s brushstrokes. Li’s intention is not to challenge,
but to explore and reflect the detachment and anxieties
of modern society through these boisterous and colourful
scenes. The figures with an abundance of food and wine
in Li's paintings are seemingly enjoying themselves, but
emptiness and loneliness is palpable. With apathetic yet
melancholic eyes, the subjects of his paintings look at
their opulent surroundings, sneering at the detached
reality beyond the indulgence in that moment.

Born in Tianjin, China, in 1958, Li Jin graduated from the
Department of Chinese Painting of Tianjin Academy of
Fine Arts in 1983 and is currently an associate professor
in the same department at his alma mater. Nephew of
notable Chinese ink painter couple Zhou Sicong and Lu
Shen, he was deeply influenced by his aunt Zhou Sicong
and showed an innate understanding in the traditional
media of ink. He had once dabbled with abstract art that
fascinated him during his teenage years, but he soon
returned to his most adept form of art—ink painting. After
experimenting with his artistic language, Li has been
developing his current renowned style for which he has
received tremendous acclaim.

124 | BONHAMS
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95/

LIJIN
=#
B.1958

Soup

with two seals of the artist
ink and colour on paper, mounted

41 x 45¢m (16 1/4 x 17 3/4in).

HK$50,000 - 80,000
US$6,500 - 10,000

PROVENANCE
Private Collection, Singapore
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Shi Chong, formerly known as Hua Wei-Chong, was
born in Huangshi, Hubei Province, China, in 1963. Since
his graduation from the Department of Oil Painting, Hubei
Institute of Fine Arts in 1987, Shi has won numerous
awards from various editions of the Annual China Oil
Painting Exhibition. He is currently an associate professor
at the Academy of Arts and Design in Tsinghua University
and has been one of the pioneering contemporary
realist painters in China since the 1990s. Early works
by Shi Chong were made using traditional oil painting
techniques. After 1980, the artist gradually developed a
unique style using simplified figures as his subject matter
and manipulated mixed media such as fabric and plaster
to add texture to his work. His exploration of a variety
of mediums within the realist genre during this period
initiated the “neo-figurative” style of which he became
known for. After the 1990s, Shi Chong researched
extensively, looking into a range of artistic expressions,
cross-referencing conceptual art, installation, the
readymade and painting. In 1991, an important work
Dried Fish received the silver prize at the Annual China
Oil Painting Exhibition. At first glance it seems to be
photo-realist, a genre popular in America in the 1960s
and 1970s, but it is in fact a render of a fish made of
plaster. Mere photo-realist techniques were simply no
longer enough to satisfy the artist’s inner complexities
and requirements and a flurry of contemporary art ideas
and theories began to penetrate his oeuvre.

The “fish” became a recurrent subject matter in Shi
Chong’s work from the 1990s onwards, it appeared in
his sketches and mixed media paintings and acted as a
thread that weaved its way through his artistic career. In
the 1960s, science proved that human beings evolved
from fish, and that the ocean gave life to all organisms
on Earth. For Shi Chong, the fish being one of our distant
ancestors, symbolises the origin of life and civilisation,
and thus represents his investigation into the meaning

of human existence whilst also highlighting his humanist
concerns. Move (Lot 56) is a significant work from the
“Fish” series created in 1992. The fish is clearly not
a real complete fish, but is rather an impression that
once dissected, becomes something symbolic and
idealised. A passage of time is suggested by its rusty
colour and fastidiously treated texture, while the fossil-
like appearance quietly takes us away from reality and
reminds us of a bygone era.

ARREBERE - 1963F HAERPEIBIL TG - 1987F EHERN
AL ENERME R  ERSBARTRHEFREPEE ]
ABEAREENERRNHIR  B1990F R NRFPEEREE)
ENRKXEZITRZ — - AP R HNERZNEFAE R AT
X 1980F 2 & X B K B AR 42 E R A% - b AL B AW
REXTEAND FAMH AESESEMRAEEONIE &
ENESELE ZIMENZILRIE  KAMEARRE A
e | RIERRIR - 1990F R 2% - Ak MR IE G AR E
FKEMAR SRS E£E2 HAYELEE CHERSEN
B 191 F M AR FKAER (HIBF R R) BESEENT R RET
RIFLE  EHERER 2 MEAKE1960F1970F R EBI BT
MBESEFERRSE  AMSFAMELNNE—EAEMKD
BB AEEREBAL TR RmEEMRE RN
EER MAZEROEMEBMEERE BA2BHMNE
ZEIEF -

19905 K FA - [B] B ALTRIEREELIRNEN &
REHE HERESEM R MR AE FEMKAIER
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BE B REMAXBE - (Fm (GRE) 2AF19925FAI1FH
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B MBHHELBRBRISMN L KAXBARIERET R
BRI BB AR FHIA R BEMRAREE L
A EEEEERRELE I ANRARK BESBERNE
SEHEERBAIMEIE  ERTE AR EERZE-
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956/

SHICHONG
vaye
B. 1963

Move
1992

signed in Chinese and dated 7992.11
oil on canvas

49 x 63cm (19 5/16 x 24 13/16in).

HK$650,000 - 900,000
US$84,000 - 120,000

PROVENANCE

Sale: Beijing Forever International
Auction, Chinese 20th Century and
Contemporary Art, 22 May 2011, Lot
001

Acquired directly from the above by the
present owner

BB
HEER
19928 1k

FEH AR 1992.11

IR
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F5H228 © HAFFR001
RBERER LlmE
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o7/

PENG WEI
2

B.1974

Brocade Robe Series: Untitled

signed in Chinese S BIREZAY R

ink and colour on paper R

96 x 166cm (37 13/16 x 65 3/8in). B2 ke

HK$200,000 - 300,000 R

US$26,000 - 39,000 EEBEEE
RERES LB

PROVENANCE

Plum Blossoms Gallery, Hong Kong
Acquired directly from the above by the
present owner
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o8/

GONG LILONG
=H
B.1953

Dancing Couple
2005

signed in Chinese and dated 2005
oil on canvas

189 x 169cm (74 1/2 x 66 1/2in).

HK$450,000 - 650,000
US$58,000 - 84,000

PROVENANCE

Private Collection, Singapore
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99/

WANG KEPING
E5F
B. 1949

Kissing Couple
2002

signed Wang in Chinese and K in Pinyin
initial on the bottom
maple wood

47 x25x34cm (18 1/2x 9 13/16x 13
3/8in).

HK$150,000 - 200,000
US$19,000 - 26,000

PROVENANCE
10 Chancery Lane Gallery, Hong Kong
Private Collection, Hong Kong

LITERATURE
Vibrant Life Publication, Wang Keping,
Hong Kong, 2008, p.193

)
LERN
20005 1E

[EERZE S « £K
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BETHREERERD
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AR
(EFF) - Vibrant Life Ltd * 2008
FF1938

alternative view

(=R

134 | BONHAMS






60/

YANG MAOYUAN
B
B. 1966

Face
2008

signed in Chinese and dated 2008 on
the bottom
marble and bronze

39x23x20cm (153/8x 9 1/16x 7
7/8in).

HK$100,000 - 120,000
US$13,000 - 15,000

PROVENANCE

Amelie Gallery, Beijing

Acquired directly from the above by the
present owner
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When one speaks of avant-garde art movements in China
in the 1990s, Yu Youhan is unquestionably a master of
political pop art. Born in Shanghai, China, in 1943, Yu
graduated from the Central Academy of Arts and Crafts in
1973. His early work was mostly abstract and he received
critical acclaim whist participating in “China/Avant-Garde
Art Exhibition”, an exhibition at The National Art Museum of
China in Beijing in 1989. In later years, influenced by social
change, Yu developed a series of political pop paintings in
the late 1980s. Having personally experienced the Cultural
Revolution, politics naturally was at the core of Yu’'s work
whilst his form and style was inspired by American pop art in
which Andy Warhol (1928-1987) was a central figure. Initially,
Yu’'s compositions consisted of immediately recognisable
architecture, people or objects, before the haphazard
addition of Mao Zedong. A powerful presence in the history
of China, Mao’s image was full of complex and profound
implications. With this cultural icon, Yu began to develop
“Mao Zedong” works that eventually became a signature
series.

Yu Youhan's “Mao Zedong” series differed from those
by artists of earlier generations who looked up to the
political leader with admiration and disapproved of satirical
interpretations. Instead, Yu brought Mao and popular culture
closer, administering flat and simple blocks of brilliant colour
whilst juxtaposing the Mao image with decorative depictions,
or sometimes combining both methods to fabricate a scene
in which Mao himself had never been. By stripping away the
reverence of the admired Mao, Yu makes Mao more human
and even approachable. In a deeper sense, Yu’'s paintings
liberate both himself and those who had similar experiences
living under long-term political oppression, and their cheerful
scenes offer some relief or therapeutic reassurance. If we
are unable to change the course of history or reality, we can
at least be free in our expression. Another perspective may
be that Yu's “Mao Zedong” series also reflects the rise of
consumerism and popular culture in present-day China.



Andy Warhol, Mao, 1972

i - RER (FE) 197251
© 2015 The Andy Warhol
Foundation for the Visual Arts,
Inc. / Artists Rights Society (ARS),
New York

W Z19Q0F RPN ES P AR RMENBUAE T i
R RARERZEEPT U RASEBENREAY - bi1943F K4
PAFRE B 1973 F EE NP R T E T2 - R ARFHNER
AR RIS A - £1989F b RAP B EMTEE AT ey [PRIRAE
iR FAMSREERZEE BREAAERNEELERENE
B RAORTEI980F R B —RVIBUaR EMNESs RARY
B RS BURBRM BRI AT BIER RS A
2ty REEER - ;% K (Andy Warhol* 1928-1987) FT4E
)L AT R B 48 th AR T _E AORRES - —FRIA AL B K R A
TEMEE AT EIEETANE BREEE ZHESAEP I L
TEEENFE—HRPBIARRELEEERATZENBUAR A
R RERPREAMEBZEREMRANER  REREREE
AR RATMEBARNN [EEFET] -

REORW [EXFEZRS ] FRRAT—REMFKERBOR R =P
FMIRIHREE - T B AR FE SRS FA A 77 R B F BB EME
Lo-MERBEEfEEREBRNRENT  $ENTRIAED
HENETT2EREENER AR BEARMHIENERL
5 EEAEG LEmES N BEE - EEERNALARFEENA
FRESR ZERTRANMSE MEEEROEREETE AL
ERBILRE AR RABNER L RRRNEEBR THhECEE
B RULRNTEA RERERBUGRENE N A EBGE
SLERRNERS R TEMKERREIFRN—BET A
BENEELERE BEEDA AR ESRENER AN
RABEARRT  REOE—FINOTEZRIER - R FE L AMER KF
BUHE T &RAZRHAE - LA SRR BRI TR BT T 2R -
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61/

YU YOUHAN
REH
B.1943

Mao
2007

signed in Chinese and dated 07
signed in Chinese and in Pinyin and
dated 07 on the reverse

acrylic on canvas

130 x 110cm (51 3/16 x 43 5/16in).

HK$900,000 - 1,000,000
US$120,000 - 130,000

PROVENANCE

Sale: Sotheby’s Hong Kong, Asian
Contemporary Art, 7 October 2012,

Lot 827

Acquired directly from the above by the
present owner

EXHIBITED

Moscow, Tretyakov Gallery, Chinese
Contemporary Society Art Exhibition,
2007

EEH
BRhER
20071k

EE  RRE 07
HHEZES  Z® Yu Youhan B
5% 07
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0nE: F8Hs 0 [EMERE
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62/

WANG GUANGYI
TER
B.1957

Great Criticism Series: BMW
1994

signed in Chinese and dated 94

oil on canvas
150 x 120cm (59 1/16 x 47 1/4in).

HK$1,000,000 - 1,500,000
US$130,000 - 190,000

PROVENANCE
Private Collection, Germany

RHLHAE ] ZBMW
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HEE

19941k
BE - THER 4F

TR
(EITVNLE

The Great Criticism Series is the body of work for which Wang Guangyi is best known, and which has given
rise to some of the most widely recognizable images in Contemporary Chinese art. Wang Guangyi’s work
merges historical imagery of Communist Party Propaganda with those of western brands and advertising;
each exerting their own form of power to influence. This series was executed over a long period from 1990 —
2007 and the present work was painted in 1994.

ITEEZRER/RAFMNERBE [REHARI] - BEAEER MBI TEERBME@EEBINNR Z—  TRNEHERE

THERERRNWAEXERCEASTNESRE —ERENRKRTEAEIRXERERPHRRNEATE N - T&E
FEHAHEH R FIVEMRIE1990FF 1A - FHERI2007F - LRHETERA1994FalE  RE RS BRF SR HNBEM -
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63/

LV PENG
=)
B.1967

Peony Pavilion No. 1 (Leaving
the Garden of Dreams)
2005

signed and titled in Chinese, dated
31.12.2007, with two seals of the artist
watercolour, ink and mineral pigment
on paper

230 x 200cm (90 9/16 x 78 3/4in).

HK$360,000 - 420,000
US$46,000 - 54,000

EXHIBITED

Venice, Reflective Nature, A New
Primary Enchanting Sensitivity, 55th La
Biennale Di Venezia, 2013

LITERATURE

Hunan Fine Art Press, Lv Peng,
Changsha, 2009, p.74-77

Beijing Arts and Crafts Press, ///usory
World, Beijing, 2011, p.144-147
Tianjin Press and Media Group, Lv
Peng Walk into the Famous Studio 2014
Works Collection, Tianjin, 2014, on
cover and inside front cover

Maretti Editore, Reflective Nature, A
New Primary Enc/mming Sensitivity,
55th La Biennale Di Venezia, Falciano,
2013, p.68
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Adistinctive voice amongst “post-70s” artists in China, Yin
Zhaoyang is considered to have heralded the discourse
on “youth cruelty,” a captivating theme for many artists of
his generation. Based on subjective sentiments, Yin uses
a figurative approach to slowly construct portraits which
represent the experiences, and diverse conditions of
China’s youth. Born in Nanyang, Henan Province, China,
in 1970, Yin graduated from the Printmaking Department
of Central Academy of Art in 1996, and is currently a full-
time artist living and working in Beijing.

In the 1990s, Yin Zhaoyang, along with a group of artists
born after the 1970s in China, began to collectively
explore the theme “youth cruelty” in their paintings. There
was an emphasis on narration, imagery and aesthetics
that together emanate a sense of melancholy and
sentimentality, personifying the anxiety of youths facing
uncertain futures. As an artist of limitless creativity, Yin
has explored a number of subject matters that reflect his
sensitivity and insightful perception over the past two
decades. Each example illustrates his deep connection
and awareness of that period in time. Despite exploring
various subjects within different contexts, Yin's expertise
lies in understanding how to portray the spirits and
characters of those around him. Made in 2011, Frontage
(Lot 64) illustrates a detailed view of a face filling the whole
canvas. The artist’s rapid, uninhibited brush strokes make
it difficult for the viewer to discern the subject’s features,
the face emerges elusively beneath the layers of colour
and texture. On examining the painting further, one can
surmise that the artist first outlined the features of the
face, only to wipe and blot them out using brushes and
other tools before the oil paint had time to dry. While this
may initially seem to be a subversive act, by eliminating
the identity of the subject, the artist hopes to liberate the
colours and the original context and in turn, to free us

Francis Bacon, Self Portrait, 1971
BREATEET - 1R (BER)
19716 4F

© The Estate of Francis Bacon. All
rights reserved. DACS 2015.

from the traditional concepts associated with figurative
painting. The expansive and tempestuous brush strokes
often reminds one of the English painter Francis Bacon
(1990-1992). Yin's work also offers a visual interpretation
of the inner self-conflict and turmoil he has experienced
first-hand throughout his years.

WRARPE [70%% | BMRPBEREN—( FHENEE
WREZFRT MEERENMKER [ SEEE] FENGE
AAANEBET AL ERASRNESES B HBH
BRAMEERNFESFNARF R  ERURATITA HETE
BB - FEGIM970F HAEF MG 1996 F 2 RN
Rk ZERThRE RE BRI ABEEMER  BRid/FmTERIER -

1990 BIEFHGARNMN—H70ENFR MR - KERFA
THREEEMOTRERN EEMFA LZUR S AT
YEEARHEERNNEE BEMsRmEEsK - EMAE
PEEMERMAE  HHSELFEREBANAR ML LH
IBE - fEA—NAIE NERMEMR FAGER T FMAalE
FRPEB I VERITRAEENES 25 SEREER PR
FIRBIZZELE I B R A EE SRR SR MEE G
R ZEERRAAETBERR (AW ARFHERAR AN
RrmE—E - EfR (IEA) (ARETR64) REIMR2011FH
Bl T 7w T RESENE —RADORIL AMBRaE
FRABTENEBTIHRALEHENFE MEESHEER
BEGRERAYIET  BEERLZEOAR A ERE
BT REZRARNBIHE T AYNAEER ArEhnIEr
M AREIRE ERT - FAER S E B B NARRER - FIORE
TRENSEAE AR ENeTMmER N MIELRLHR
FENK ERTETYHSRNF D TEERTERERADE
BB RS - it &5 BB TR AR B B E T SOAB i
H7 £248 (Francis Bacon®1909-1992) A¥)E R MAEAZE
& mFATASEAP AEEUAMNEL  BIFEMNEREET
—EEBMMRER RELMERERIERZNANTE
PR35 B o
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64/

YIN ZHAOYANG
FES
B.1970

Frontage

20M

signed Zhaoyangin Chinese and dated
2011
oil on canvas

220 x 180cm (86 5/8 x 70 7/8in).

HK$900,000 - 1,200,000
US$120,000 - 150,000

PROVENANCE
Important Private Collection, Asia

EXHIBITED

Future Pass from Asia to the world:
Venice, Collateral Events, 54th la
Biennale de Venezia, Abbazia di

San Gregorio & Plalazzo Mangilli-
Valmarana, June to November, 2011
Rotterdam, Wereldmuseum, December
2011 to March 2012

Taichung, Taiwan Museum of Fine Art,
May to July, 2012

Beijing, Today Art Museum, October,
2012

LITERATURE

Today Art Museum Publishing House
Ltd., Future Pass — Adventure, 2011,
p-150

Taiwan Museum of Fine Art, Future
Puss, 2012, p.146-147
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65/

WANG XINGWEI
TRE
B. 1969

Untitled
2005

signed WXW in English initials and
dated 2005 on the reverse
oil on canvas

80 x 100cm (31 1/2 x 39 3/8in).

HK$350,000 - 550,000
US$45,000 - 71,000

PROVENANCE
Private Collection, Asia

e

M E

20055 1E

BHEFH © WXW 2005

KR
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detail of Lot 66
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66/

XU LEI
®RE
B. 1963

Green Mountain After Rain
2014

signed and inscribed in Chinese
chinese ink and mineral colour on silk

89.5 x 148.5¢m (35 1/4 x 58 7/16in).

HK$2,200,000 - 3,200,000
US$280,000 - 410,000

PROVENANCE

Kwai Fung Hin Art Gallery, Hong
Kong

Acquired directly from the above by the
present owner

KRB
20144 4F

#}HIRRE
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67/

YUAN YUAN

mRiR
B.1973

Blues V
201

signed ¥ Yuan in Pinyin and in Chinese,
dated 2011, titled on the reverse
oil on canvas

126 x 180cm (49 5/8 x 70 7/8in).

HK$300,000 - 400,000
US$39,000 - 52,000

PROVENANCE
Acquired directly from the artist by the
present owner

=8V
M E
201154k

HEEFESA ¢ Y Yuan 2011 =& B
RS

R
KX EEREE 2R
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68/

MAO XUHUI
ESEh
B.1956

Red Tree
2010

oil on canvas

210 x 195¢m (82 11/16 x 76 3/4in).

HK$700,000 - 1,000,000
US$90,000 - 130,000

PROVENANCE
Soka Art Center, Taipei

Private Collection, Asia

This work is accompanied by a
certificate of authenticity issued by Soka
Art Center and signed by the artist

FAR )

S E

20105 4E

R
BAbRRESTHR L
SN AL AR

EAE M SRR & O R 2 Ef
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69/

M. IRFAN
FA
B.1972

The Color of Right
2012

signed Zrfan in English with the artist’s
monogram and dated 2012
mixed media on canvas

175 x 220cm (68 7/8 x 86 5/8in).

HK$200,000 - 300,000
US$26,000 - 39,000

PROVENANCE
Private Collection, Hong Kong

AR
FREMEMR
201254k

%+ BT52T5 IRFAN 2012

KR
BB M AR
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70/

CHEN YUFAN & CHEN
YUJUN

BREZZE PR L
(B.1973 & 1976)

January 2007-2008
2007-2008

each with the seal of the artists
mixed media on paper

each 57 x 81cm (22 7/16 x 31 7/8in).

set of eight works

HK$130,000 - 180,000
US$17,000 - 23,000

160 | BONHAMS

PROVENANCE

Boers-Li Gallery, Beijing

Acquired directly from the above by the
present owner

EXHIBITED

Beijing, Boers-Li Gallery, Mulan River
Project - Chen Yujun & Chen Yufan,
September 2011
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7/

CHEN YUFAN
RN,
B.1973

Into One
2013

signed and titled in Chinese, dated 2013
on the reverse
mixed media on paper

200 x 115cm (78 3/4 x 45 1/4in).

HK$150,000 - 200,000
US$19,000 - 26,000

ft—
RE B
20135 4F

BEES L— B 2013

Since 2007, Chen Yufan began create intriguing patterns with dense, small dots that form an abstract
geometric pattern. He achieves this result by meticulously marking thick, white paper and linen with burning
incense scores or pierce through them with scorching wires. Using these techniques, Chen has created
various series including Into One and Zhuangzi. To some viewers, the works from the Into One series are
reminiscent of many shapes and objects, varying upon interpretation. However, the artist finds the overall
impression less important than the individual dots that make up the imagery. He strives to highlight the way
people tend to overlook the details when viewing things in a macro sense, such as memories, and through his
works he brings the attention back to the basic elements. Inspired by his personal experiences, the paintings
act as his own way of reconstructing memories.

BRe% LI 20074 Ftn - B AR B Sl A A @ R AR S ae i fh b - B H sk Bl 2 i (B2 5 e
EIREEA IS RAESR  TASIK - 2K AUBOERIE (b—) & EF) FRINER - BNEFR
B U= ZINBRARDNERLREFNIRMEE TR MRE  EHEM KR B NELNRT
ARIEIE BREEARBANENE SR PENOAL  RYEMEEBNER MitAERECH T NETE
e
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72/

JI DACHUN
FRM
B.1968

Missile Mission
2003

signed in Chinese
acrylic on canvas

110 x 110cm (43 5/16 x 43 5/16in).

HK$320,000 - 400,000
US$41,000 - 52,000

PROVENANCE

Sale: Shanghai Tiangheng Auction, O/
Paintings and Sculptures, 5 December
2010, Lot 605

Acquired directly from the above by the
present owner

BEE
B hER
20035 4F
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73/

M. IRFAN
FA
B.1972

Alat Bantu #2 (Tool #2)
2013

signed /rfan in English with the artist’s
monogram and dated 2013
acrylic on canvas

200 x 150cm (78 3/4 x 59 1/16in).

HK$130,000 - 200,000
US$17,000 - 26,000

PROVENANCE
Private Collection, Hong Kong

B ITRz2=

BRhEm

20135 4E

4 BITRZTS IRFAN 2013
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74/

JUMALDI ALFI
REEH - PIRSE
B.1971

Achilles Series #1

201

acrylic on canvas

225 x 225¢m (88 9/16 x 88 9/16in).

HK$240,000 - 330,000
US$31,000 - 43,000

PROVENANCE
Private Collection, Hong Kong

REEZ D155
BmhEH
201154k

KR
N TIVNL
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175/

NATEE UTARIT
IR - TR
B.1970

Yellow Is All No. 2
2008

signed and titled in English and dated
08 on the reverse
oil on canvas

140 x 170cm (55 1/8 x 66 15/16in).

HK$350,000 - 450,000
US$45,000 - 58,000

PROVENANCE
Soka Art Center, Beijing
Private Collection, Asia

EXHIBITED

Beijing, Soka Art Center, Natee Utarit:
Transparency Happiness, 25 November
to 31 December 2008

LITERATURE

Soka Art Center, Natee Utarit:
Transparency Happiness, Beijing,
November, 2008, cover & p.21

170 | BONHAMS

BEEL2C
¥ E

200851k

%% ¢ Natee Utarit Yellow Is All
No. 208

R
ERRREMH L
T IMFL AU
R

[4hiR. L8 - BRER] - RF
#4frep L - B3R 0 2008411 258
Z12A31H

HH

(SRS - BRER) &R
4L 0 JER 0 2008F 118 ¢ &
[EDSEPARED



MODERN & CONTEMPORARY ART | 171



76/

LIUYE
2%
B. 1964

Untitled - Pencils
2014

signed in Pinyin and Chinese ¥z and
dated 2014

watercolour on paper
79.5 x 110cm (31 5/16 x 43 5/16in).

HK$400,000 - 600,000
US$52,000 - 77,000

PROVENANCE
My Humble House Art Gallery, Taipei
Private Collection, Asia

EXHIBITED

Taipei, My Humble House Art Gallery,
Red & Blue - Liu Ye Solo Exhibition,
October to November, 2014

LITERATURE

My Humble House Art Gallery, Red
& Blue - Liu Ye Solo Exhibition, Taipei,
October, 2014, Cover and p.31-32
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71/

JI DACHUN
FRM
B.1968

Untitled
1999

signed in Chinese and dated 99

oil on canvas
111 x 111em (43 11/16 x 43 11/16in).

HK$150,000 - 200,000
US$19,000 - 26,000

PROVENANCE

Ray Hughes Gallery, Sydney

Acquired directly from the above by the
present owner

fiiid ]
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78/

JI DACHUN
FRM
B.1968

Untitled
1999

signed in Chinese and dated 99
oil on canvas

111x111cm (43 11/16 x 43 11/16in).

HK$150,000 - 200,000
US$19,000 - 26,000

PROVENANCE

Ray Hughes Gallery, Sydney

Acquired directly from the above by the
present owner
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79/

CHEN WENJI
PRI B
B.1954

Seem
2009

signed and titled in Chinese, dated
2009 on the reverse
oil on canvas

Each 28 x 200cm (11 x 78 3/4in).
diptych

HK$550,000 - 650,000
US$71,000 - 84,000

EXHIBITED

Beijing, East Station Gallery, 09 Chen
Wenji Recent Works, 2009

Shenzhen, He Xiangning Art
Museum, Since - Works by Chen Wenji
2008-2012, 2012

LITERATURE

Shanghai Peoples’ Fine Art Publishing
House, Chen Wenjis Oil Paintings 24
Years 1986-2010, Shanghai, 2010,

p- 168

He Xiangning Art Museum, Since

- Works by Chen Wenji 2008-2012,
Shenzhen, 2012, p. 34-35

BF
B
At —
20095 1F

EEFS « —REEHE 2009
PR S B

RE

[BRCEIERE] - FRULEE -
163+ 2009

[ LAZR — B S B# 1E G 8 2008-
2012]) - fAIEEEENTER - IR
#2012

i hi

(PR EE R E — 1Y 1986-
2010) + BBARFEMHRA -
5 20100 F1698

CBAZR — PR B R R 2008-
2012) - fA/EEEETER - R -
%34-358






 JANE LEE
~ (LILING,

q*qu

Untltl )
2013

-4 T
signed in ng*il and d%ed 2013 o’n\

everse
a).tlt and h n canvas

I (5 1/2x31 3/4x 1
]/4m) “

t

"'-. HK$2 oo'(fi ,000 .
- uész\swﬂ/ Tr;"r:

. PROVENANCE y -J

AN 5 N
Private Collectio&Smgaposq; ?\I‘: ot 8 N
1 o] s
\ . f .
HRE bé' 5
I ‘. ! : 1 - i
= ‘. r ‘,l -

A e G
etail of Lot 80 iﬁ:“- N
48 AR5 Lot 80 B8 L
- ' = .
» ‘\' ) -
r =

S T e i



MODERN & CONTEMPORARY ART | 179






What immediately comes to mind when discussing
Lim's work, are the floral patterns—colourful, brilliant,
visual delights appropriated from Taiwanese textile—
that have become so recognised and are at the centre
of the artist’s oeuvre. Indeed, propelled by Lin, the floral
arrangements have come to represent a “Taiwanese
aesthetic” as the artist’s work is widely exhibited and
recognised around the world. The patterned textiles seen
in Lin’s work are a very deliberate subject matter. The
floral arrangements constructed by Lin may be perceived
by many as common place, part of our every-day visual
language and domestic life. However, it is the reassuring
presence of these familiar and charming works of art
that engages the viewer, promoting social exchange and
further discussion on the domestic and political changes
in Taiwan. The floral patterns start to transcend their
mundane associations and begin to question cultural
topography and the local vernacular.

Born into the Lin family based in Wufeng, Michael Lin
comes from a prestigious and wealthy Taiwanese
lineage. His multicultural upbringing however, resulted
in a complex view of the word ‘home’. Born in Japan in
1962, Lin only lived in Taiwan for two years as a teenager
before relocating to the United States to be educated.
Having experienced living all over the world, Lin became
acutely aware of the relationship between people and
their environment. It was in the mid-1990s after Lin
returned to Taiwan having completed his education in
the United States, when a small cushion encased in a
floral fabric appeared in his work for the first time. The
floral cushion came from the artist’'s home and was
sewn by his then French wife who had a penchant for
Eastern culture. Unexpectedly, Lin’'s ornamental work
stirred enthusiastic discussions amongst his Taiwanese
audience. The patterned fabric, something that was
common in their grandparents’ time but was becoming
obsolete, became a catalyst for conversation as the
viewers shared their collective memories and nostalgia
for days passed. The discovery propelled Lin to further
probe into cultural and personal experiences: the more
vernacular the artistic language, the more possibilities
for an international dialogue. Something that may appear
as outdated, can ignite fresh views when presented

in a contemporary way; continuous repetition and
enlargement of the motif enabled this contemporary
reinvention and has led to large scale projects such as
the wrapping of an entire wall or the outer fagcades of
buildings. The atmosphere surrounding the space in
these environments is dramatically transformed, a joyful,
larger-than-life spectacle is created. To Lin, patterned
textiles are a reflection of the expectations and memories
of the masses. These larger than life motifs act as
bridges connecting the self to others, individuals to their
environments, now and in the future.

REBMRMEAL LA ZEABBINEEMIFERTRE/A
HETEMTR—FPLEREEY  RBMRATHBNGEIER
BERITEMIKEXAONKKER REFbEREERENE
BREBTENRBNN EERMRXWI RS 2R E2
R [EREE] WRE- HRMBAAEC T E e 2K
BEHRMANZRNEN - REILECER REIEE  thER
AR ECRARXENBEMPANTAAE  EMAEHFEE
BOMETFE SRR RENERSEERNEH K KT
EXBRRNFEIN CEERFNERIE-

HENAERHHNRPIERF BN MEILHE AR EBHFD
MEER - R IR R REE RO R ERSEE - AR
FHEFERNRRT - MREASMOB2F AN AN REFLFRHEBEE
BEE EBME - BER NEEXERE RS kfE TR S
5 R AMIRE 2 FHREER - B EBERRA S © 1990
FRPH AL EREX RO GE  EREERTHIRTA
EehBERN MM —-FE L SEEARLERMRA T
A RERMEIFNR T ULEEREE FAIEERN R BE
BEBERIEABENER EREERESIZHEBRMNAR
A BREETREFRTOER M5 IEE#E TR A
BEHLLT AAAHTHZAMLBNCENSRNRT &
BRI APEBOBE  BPRES  BE THEALES
BANSUEEASRRNT R BEALNES BEAGERY
AEER: MEBEUERRENAT RAZEBTRANIAAE
FABESANTAE SR TR S BB TR B B UK - MREASAEIR
REHRERERRAENEH KATEAMAARZESR
WEEIRE - B iR BN ERERERE R EEMOINER
NMERETRERAEHNEERE - R B8 2R A
BHRT - WML = EA R E—HEHNET  REW
EBEASRARAENRFELE CEETERELE /@
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81/

MICHAEL LIN

(LIN MINGHONG)
MREASA

B.1964

Close Up
2012

signed in English and dated 2012 on
the reverse
acrylic on canvas

300 x 223cm (118 1/8 x 87 13/16in).

HK$800,000 - 1,500,000
US$100,000 - 190,000

PROVENANCE
Eslite Gallery, Taipei
Private Collection, Asia

EXHIBITED
Taipei, Eslite Gallery, Painting - Michael
Lin, November to December, 2012
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82/

KE HUANG
e
B. 1989

Milan Style
2014

with the artist’s seal and dated 2014.2
ink on paper

125 x 125cm (49 3/16 x 49 3/16in).

HK$50,000 - 70,000
US$6,500 - 9,000

184 | BONHAMS
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83/

WANG YABIN
Fom
B.1974

Flower No. 2
2012

signed Wang in Pinyin and dated 2012
signed in Chinese and dated 2072 on
the reverse

acrylic on canvas

40 x 30cm (15 3/4 x 11 13/16in).

HK$50,000 - 80,000
US$6,500 - 10,000

PROVENANCE
Private Collection, China

£2=
B hEm
20125 14F

% WANG 2012
EHEES « LI 2012

KR
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84/

WANG YABIN
F
B.1974

Pearl Islands
2009

signed Wang in Pinyin and dated 09
signed in Chinese and dated 2009 on
the reverse

oil on canvas

180 x 120cm (70 7/8 x 47 1/4in).

HK$300,000 - 400,000
US$39,000 - 52,000

PROVENANCE
Private Collection, China

EXHIBITED
Beijing, East Station Gallery, Elephant
Constellation, 2010

LITERATURE
Beijing Union Publishing House,
Wang Yabin, Beijing, 2011, p. 173
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Zhan Wang is a leading Chinese contemporary artist
whose unique style and language places him at the
forefront of both contemporary sculpture and Chinese
contemporary art. Born in Beijing, China, in 1962, Zhan
graduated from the Sculpture Department of Central
Academy of Fine Arts in 1988 and currently works and
lives in Beijing. Zhan is best known for the “artificial rock”
series that he began making using stainless steel in the
mid-1990s. The rocks, the forms of which embodies
traditional Chinese literati aesthetics and philosophy,
reflect the cultural background in which the artist is
situated, and its material—stainless steel, a product of
industrial civilisation—represents the reality that modern
man and nature are confronted with.

Zhan Wang is inspired by the changes and impacts
he has witnessed in his life; his observations on life in
the East compared to that of the West, tradition versus
innovation, craftsmanship versus the machine-made. In
recent years, Zhan’s body of works has also expanded
from sculpture to installation, photography, multi-media
and many more multifaceted mediums, leading up to
his collaboration with the Singapore Tyler Print Institute
(STPI) in 2012 to make the Universe series. When making
the small-scale sculptures in Universe, Zhan began by
crushing a large rock under the heavy weight of a large
press. Under the sheer weight, the rock shattered to
create smaller rocks, fragments and splinters which
as a result of the pressure, were scattered randomly
across the ground, forming an explosive composition
that was intriguingly abstract. The artist methodically
documented and recorded the entire “scene,” noting the
places where all the debris landed as well as the shape
of each rock fragment. Using resin mixed with a powdery
metallic substance to cast exact replicas, he was able to
create silvery, metallic reproductions of the stones. Zhan
arranged the resin reproductions, on to mirrored surfaces
or mineral sheets made from the crushed mother rock, in
the original explosion pattern. Destruction, conservation,
replication and representation are the elements at the
core of Zhan’s work. The artist set about creating a work
based on the explosion of a rock crushed by modern
technology, worked to preserve the three-dimensional
space that was created in the explosive moment and
proceeded to capture, record and present the “scene”

in a two-dimensional form. Universe reminds one of The
Big Bang Theory in Western science while at the same
time it embodies the Eastern philosophy that “one grain
of sand, is one world”. To Zhan, a grain of dust from a
mighty blast can manifest itself just as well as a whole
universe. Magnificent or minuscule, macro or micro, one’s
interpretation is subjective. Zhan reminds us that “Man
often attributes his uncertainties and helplessness to the
notion that the ‘universe is considered to be limitless.” My
work says that the universe can be contained and even
manipulated. The minutiae can be examined and owned
by anyone.”

REZTEERBMBLRARKRENANEE 2~ HIEmTH
AR E A BAR BT S MERY THAEERMEAEMNEE
LB FRBERRETEE MR EEE 2 —  REN1962
FHAERPEIER - 1988FEEX NP REMBF ML ZR - BAT L
TEERATERIE R & A A PTAREEmR R FIRBER1990F K
AR IIA TR SRR [RILA RS — I AEREER TH
EERNOXAZEREBE BHTEMRASGNEES A
TEARERNTREET R MSRBTERARESAMLR
EEERBEREE

REMERIRTHZEARRFANEZREE  flnRHHE
Py HEEEEN FTAMERTEAESEE ITFR MG
EEF 2B RN FAZANZEEN BIERE BE -

LI AN BB RS TR - 20124 « R B EF N TR IR
Z#7Bx (Singapore Tyler Print Institute * ESRESTPI) & 1E - &l
ETHMEZER CNFHE) R —E 2 — P RS

REEAEATAER HRERMERESEN ARG
HECER I E - LR R @ MR IS E— 2 RIS 4 a2 8%
TEEN [1R5]  BREARBUENUEMEMRE ABigEL
AR EMEAMHEFTERKNAFS B ERAERR
EARME W EIRBRARIEERNLE SHTEEEHEA
A EER D EWERAE £ s RE 1B R RE
NEEHNA BlESTEK T—EARNEE REUASBER
BHER AR RE TIRERERBMO =20 W AT —#22/H
ERRTBEEEREENSES— CNFH) FEABBE AR
RN FEABENIER  FRRFRE TR EBH—D—t
FHttAB—ERREMS EBFHOEMBSRETAR
SHE—RA TIRIEFTE £ M AR EE R - iR A S\ - BBk IR
B BABCAR AN B E L st ER M PATHRAY : [
APIEE AT B IE M A B R M AT B - EIIRIR - RATE
maEBEFAM FTEHEUUEEN EZA AT FHATMU
FEF T2 EEE  #Ea AES -
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ZHAN WANG

RE
B. 1962

Universe 20
2012

signed in Pinyin and dated 2011-2012
mixed media on mirror sheet

127 x 89 x 8cm (50 x 35 1/16 x 3
1/8in).

HK$650,000 - 950,000
US$84,000 - 120,000

PROVENANCE

Singapore Tyler Print Institute,
Singapore

Private Collection, Asia

EXHIBITED

Singapore, STPI, My Universe, 2012
Taipei, Louis Vuitton Zhongshan Art
space, Zhan Wang: Boundless space, 2012
Taipei Fine Art Museum, 7he Wondrous
All: Leading Edge of Eastern Thought ,
January - May, 2015

LITERATURE
STPI, Universe, Singapore, 2012, p.39

/NFEH 20
HFEBEMRER
20125 1E

%% 1 Zhan Wang 2011-2012
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alternative view
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86/

YAYOI KUSAMA
EEmE
B.1929

Oil No. 19
1997

signed and titled in English and dated
1997 on the reverse
oil on canvas

65.3 x 53cm (25 11/16 x 20 7/8in).

HK$700,000 - 900,000
US$90,000 - 120,000

PROVENANCE
Ota Fine Arts, Tokyo
Private Collection, Asia

EXHIBITED

Tokyo, Ota Fine Arts, Yayoi Kusama:
Recent Oil Paintings, June - August
1998,

LITERATURE
Ota Fine Arts, Yayoi Kusama: Recent Oil
Paintings, 1998, plate 19

'This work is accompanied by a
registration card issued by Yayoi
Kusama Studio under the number 2410

JHE19%8
S B
19975 4E

EHE# % © Oil No. 19 Yayoi Kusama
1997
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H R Ota Fine Arts
oM LA

RE

[EEE  fEHZE | Ot Fine
Arts * BF 0 1998F6H —8A
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(EMME  TEPHE) - Ota Fine
Arts* A0 1998 0 198
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Beautiful, Furniture and Fabrics, British, Decoration, Domination, Cubist, Neo Classicistic Painting (with Hate)

Damien Hirst needs little introduction. He is undoubtedly the most prominent member of the Young British
Artists (YBAs) who were established in London in the 1990s. It is many of Hirst’s sculptural works which
have captured international headlines over the past twenty five years, notably the thirteen foot shark in a tank
of formaldehyde entitled The Physical Impossibility of Death In the Mind of Someone Living (1991) and the
diamond encrusted skull entitled For the Love of God (2007), but many people are unaware that Hirst began
his career as a painter.

The key tenet of this series is the related titles, which all begin with the word beautiful and end with the word
painting. The words placed in between these two reflect the rapidly rotating surface that constantly evolves the
work, questioning the principles and expectations of a beautiful painting in traditional artistic representation.

The first spin painting was created in Hirst’s studio in Brixton, London in 1992. He became fully committed to
the series in 1994 whilst living in Berlin where he used a mechanical spinning turntable to assist him with the
production of the works. The technique involves pouring household paint onto a constantly rotating surface
from above whilst the artist controls the speed at which it spins. The striking array of colour combines to form
bright abstract explosions, and although the choice of colours used may inform the outcome, the results are
largely uncontrollable, symbolising the chaotic and unpredictable nature of life.

Hirst’s spin paintings are in stark juxtaposition to his widely recognisable spot painting series. The spot paintings



are regimented and structured whereas the spin paintings encompass a pure and capricious freedom rarely
seen elsewhere in the artist’s oeuvre. The precision in Hirst’s minimalist spot paintings appears to be machine
made, however the unpredictable machine-led technique of his spin paintings is fundamental to these works.
Replacing the paintbrush with a mechanised method, and further relying on the fluidity of the paint to create
the artwork, removes the thought process and encourages the artist to become subservient.

Hirst’s spin painting technique utilises colour and tone in a primitive and childlike manner. The disengaged
fluidity produces a freeform interpretation, which encourages an almost ritualistic form of expression. Hirst
has implied that the colour and movement in the spin paintings is emblematic of life, in opposition to the
representation of death found in the stillness of the formaldehyde works.

mEMIRR - X8 - FEMHE - K K& Xk UBK  HTHHAIBRNES

ERB TR —EATASENENET  tBE AT UEE ERRINIOFRNEEFTFEMREFRTHNEE - £iBE
—HEE FEHITENERBXIBEERKRERE  KEKABEHE - Eh&EE M5B ERMZEZAIER1991
F - —EAFEARFERERE RIBRROKA  WERGEA (EEHREEHNR) @ URE—HER (B
EH2E) OBREOZEEE  ARPIENNRERAZ AL  ROANBH—FARENERSHESEE -

HRHAETEFEmOERE - FREMBE T IRBRE R ZAERR - EUARDER - UEIERE - PHEMNARBLES
ST HSENIEAE - TEE A BRE—RBEREN - KRERIBBSNED

19024 FFATRE MUV IEATE TFEIBAIE T BRIEHAE -+ 1004 F R EEINMEEE - BRI T ESHE—
DB NANEEERS) - ERBEETE AL —ERAXNESTA L SRRATHHIEECRIE B
BEBEHTRBIEO RS AR - BABCRBELERE LEYEIERBANSR - ERAIREET - ET
FHHOFREARE - BEEEEERRBBIER  TRRAARATROALER -

PEATR R EAE REEEY Bz ESNERHERMNETE2HYMEANES R  BREBIERFEEE KX THEEA
THBEHREE  BURRANEL HE2METF TR - MEBEAR 8 ARA - FERMENRETE - ZH
FRIER O RAEAS - MIREWM LB NWEIENIRBREE - MR T BZNE) - EERNER  REXBENRE
A MBIBREY L ©

PR R TR BB AR B AR A U R BB BB TR KA - B TEBENERRBIK TS ASENEKBRIMZIL
BEF - BMZILBEET - BNEBER - I EERT  REENRCEF HETLEBHORE REENBEEDN
BYMEARRCMARNREF  EMETE2 TRNER
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DAMIEN HIRST
KB - FRETAS
B.1965

Beautiful, Furniture and
Fabrics, British, Decoration,
Domination, Cubist, Neo
Classicistic Painting

(with Hate)

2007

signed and titled in English and dated
2007 on the reverse

signed and with two stamps of the Hirst
studio on the stretcher

household gloss on canvas

91.4cm diameter (36 in).

HK$1,200,000 - 1,600,000
US$150,000 - 210,000

PROVENANCE

Galeria Hilario Galguera, Mexico
Acquired from the above by the present
owner

This work has been authenticated by
the Hirst Authentication Committee,
London

TENRE —EE - KEMK
8 e RFE - B VBB
&~ LT RNEE

RREM

200754

AHEE % © Damien Hirst 2007 172
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MEMR TIE=ENER A

HEIR

Galeria Hilario Galguera * 22753}
WEREE LS

VR B ALt R BT R Em B 1R
EEZBERERRME
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YOSHITOMO NARA
RRXE
B.1959

No Means No
1995

signed and titled in English and dated
95 on the reverse
acrylic on canvas

55 x 65cm (21 5/8 x 25 9/16in).

HK$900,000 - 1,200,000
US$120,000 - 150,000

PROVENANCE

Galerie Zink, Regensburg

Acquired directly from the above by
the present owner

LITERATURE

Chronicle Books LLC, Yoshitomo
Nara: The Complete Works:
Paintings, Sculptures, Editions,
Photographs, Vol. 1, US.A., 2011,
cat. no. P-1995-049, p. 125

FHET
B H B
1995 1F

HEHE%F % : NO MEANS NO
H#TRES 95

KR
Zink S - FiRMTE
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(RRERZ2ERSE : £—)
* Chronicle Books LLC * B + 4§
§EP-1995-049 + 1258
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ALFI, JUMALDI %k &%  fIFIJE B. 1971 LOT 74

Jumaldi Alfi was born in 1971 and is one of the most influential contemporary Indonesian artists. Active in painting
and a sculpting, Alfi studied at the Indonesian Institute of Arts in Yogyakarta until 1999. He received international
acclaim in the 1990s as one of the founding members of the Jendela Art Group. Renowned for his iconography of
visual signs, he has held a number of solo exhibitions internationally including Art Space, Yogyakarta in Indonesia
(2010), ARNDT Singapore (2011), and Metis Gallery in Amsterdam (2011). He was also the finalist in the 5th
Indonesian Art Awards, The Best Painting Awards, Indonesian Institute of Art, Yogyakarata, Indonesia (1998) and
was nominated for the 10th Indonesian Art Awards (2003).

KEF -PIBRIEEMOI7T1IF  RIEZRAFENNERBINRK - IEREEFMZ] - WH1099FHENEAESE
MR - A RJendelaZ M E 21482 — » FTLAQOERFIIAS BB BB EZ 2R - fhH B AAKNA]
ERE AT AZERNEENSREMEREEMESR - ST RS HEBITLISER - B1E2010FEHEH
ZArt Space © 2011EFHTINHARNDT ZEE ~ 2011 FEET R AMetisE BRRE 1 o tEENE B & EMTERR
FRENEERMAEESEEEE (19908F) REHENEEME (20035F) -

AMORSOLO, FERNANDO EfFE - [ & &% 1892-1972 LOT 4

Fernando Amorsolo is one of the most renowned modern artists from the Philippines. He was born in 1892 in
Manila, and at age 13, he apprenticed with his mother’s cousin, who was a genre painter. Being a young talented
painter, Amorsolo won the second prize at the Bazar Escolta in 1908, and upon graduating from the Art School
of the Liceo de Manila, he won a first prize. He attended the University of the Philippines School of Fine Art, and
graduated with honours in 1916. Amorsolo was sponsored to attend Academia de San Fernando in Madrid in
1916. Inspired by the seven months he spent there, he set up a studio upon his return to Manila, and truly began
his prolific career. His works were internationally sought after, and and he held a solo exhibition in New York in 1925.
His popularity grew and by the 50s, he was producing 10 paintings a month due to the high demand. Amorsolo’s
influence in the art scene of Philippines is tremendous, and is recognized in his country with his works being in
permanent collections of the National Museum of the Philippines, the Lopez Museum, and the Ayala Museum. The
artist passed away in 1972 at the age of 80.

ERE-WERERFLERZAREBNARENR 2 — - WERF18RFENFTEN - EBRBRARMES
X 1IBEMMERENEREEVAMERE - PERRMMAT ) - 19085F N Bazar Escoltal® — 5542 » £
BENELBMBEEER  FREZENEEIRR - 1R WERENEBFREARXMSE: - Y1916
HERBEN - BNEBT - ABANTSRENEERRSEREMSE: - T8 7T tEAMNEM K - 26 -
MERBRZME  REERRBENRKLTEE  FAZERY W EARFEGELE - WEREMNE
mAXBIRES - WHE1926FRANBITEBARE - Bt - MARAEBERE - 5EE FiL50FK - R
REGAHTER TREFEAREERFTR MERBHFREEMATERE  SFELTETTD B EHEN
g@% : iﬁﬁfi%%ﬁ%ﬁﬁ © EMILEMEE N B RN R YR - K ARBEGE - B —RERZR1972
C ZHB0E
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BO YUN (LI YONGCUN) SEE B. 1948 LOT 39

Born in 1948, Li Yongcun, also known as Bo Yun, is a renowned Chinese modernist artist who received a degree
in Art History from the Central Academy of Fine Art, Beijing in 1980. Before his graduation, his art education was
interrupted by the Cultural Revolution, where he was sent to the farms for four years as arts were denounced by the
party. He joined a group of artists known as “Stars” in 1979 who hanged their controversial artworks on the railings
outside the China Art Gallery in defiance. Li adopted the pseudonym of Bo Yun to conceal his identity and has
kept it since. The event made history and inspired liberation for future artists. From 1981 to 2005, Bo Yun taught at
the Academy of Arts & Design of Tsinghua University. His works have been exhibited extensively, including Social
Science Institute in Paris (1985), Contemporary Art Centre in Japan (1986) and China Art Museum in Beijing (1998).

BE (XBZFKF) 194854 - 1980FFXE NP REMEL: - REBNPTEBREMRK - EXERFH - hrE
MEBXZEAE, EREMENIZER MEANFHRAETESR - 1979FEL2MEEEXRE - R—#HtE
MR — L AFFEERAEREIE TR EPRIMEINNER L - FREANEERFREEELSN - — &
HAES - ERIGHIFNENNES) - AREFENELEE - 101981 FEE2006FEE—HHBEAEXM
BrE# - thEEmBINAZISEERE - @156 - 1985F BRI 20 - 1986F B AE R EMH.0M1998F
IR BEEME A ERNRE -

BUI XUAN PHAI (PEI CHUNPAI) #£&)k 1920-1988 LOT 2

Bui Xuan Phai is one of the best known modern painters from Vietnam. Born in 1920, Bui studied painting at Ecole

Supérieure des Beaux-Arts d’Indochine and graduated in 1945. Bui taught at the Hanoi College of Fine Arts until
1957, when he was banished by authorities for supporting the Nhan Van movement. His works were not allowed
to be shown to the public in Vietnam until 1984, when he managed to hold a solo exhibition in Ha Noi and gained
recognition from art critics. Bui's works were displayed at the National Fine Arts Exhibition in 1980, and he received
an award at the Leipzig Graphic Art Exhibition in 1982. Although he lived a life in poverty and passed away in 1988,
Bui was posthumously awarded the Ho Chi Minh Prize in Literature and Arts in 1996 as well as the medal for the
Cause of Viethamese Art in1997.

EERF/UAZREAHRERNONEZ — - EMR0FHEFK - REEXBESEMBRIEERE - Wit1945
FRE - RREMBAAXMBRNE - EE19657F  ARMERS2ERER [ AXERE | WBUAWE -
WL ERAL - ERENEMBUIL TS AREE - EE19845F @ O ARRMN T AERE-REAAERE - I
BEG—REFZKNMRT - 19465F 21980F - BFEKNEMZ AN EEXMREFR R - 19825t R{ERIZK
LhHRERMRTER - BELFR—EFE - WH1988FETHENMAL - BHIENBRNARF R o Bt
& FEK—ERN996FRER X EBNIRIATIREE - ARPM7THER [BRXMER] RS -

CAl GUO-QIANG %:E]5 B. 1957 LOT 37

Born in 1957 in Fujian Province of China, Cai Guo-Qiang is an established artist who has made outstanding
contributions to international cultural exchange. From a young age, Cai was introduced to Western literature as
well as traditional Chinese art forms. As he finished his studies in stage design at the Shanghai Theatre Academy in
1985, Cai has mastered multiple mediums, including drawing, installation and performance art. Cai is also known
for his use of gunpowder in his paintings, conceptual explosives events, as well as exquisite installations. Cai further
gained international attention when he became the Director of Visual and Special Effects for the opening and closing
ceremonies of the 2008 Summer Olympics in Beijing. He was awarded the Golden Lion at the 48th Venice Biennale
in 1999 and the 20th Fukuoka Asian Culture Prize in 2009.

HE5R - 1957 FENPEBRE - ERA/NRASXEMNERTERMER R R - 1985F R L/BEBIEHRES
KMRFER - FRKEEBTRANENETEMENE  BABREE  KERRBEN - NERTEEERH
EEPHRE 2N - TERESSERWENMEENRELEM 2 - 2008F @ HEBAILREBSNHEFEAR
PR B ERB R EMARE A - EE— P EBREIE FEXRT - 1999%F © HEREF48EHEHEF
RER SRR - WHN2009FKEFE20/E @M ML EE -
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CHAN, LUIS (CHEN FUSHAN) FRf&Z 1905-1995 LOT 42

Luis Chan was an influential artist, and one of the pioneers of modern art in Hong Kong. He was born in Panama
and moved to Hong Kong in 1910 where he became a self-taught painter. His interest brought him to study arts in
Press Art School in London in 1930. Chan founded the Chinese Contemporary Artists Guild in 1960, and was the
chairman of the Hong Kong Art Society. Although the style of Chan’s paintings in the early 1920s demonstrates
skills in contemporary landscape paintings, his later works in the 1960s are more surrealist and he was praised for
his use of colour and imaginative themes. His paintings were exhibited extensively in Hong Kong Museum of Art
(1974 and 1984) as well as Shanghai Art Museum (2012).

PRIEZ (1905-1995) ABAFZNMEBBEREMERE 2 — - ERPEMNEBNEZRSE - 1910FBEES -
WHIIEEEB4EE - 19304F » {th AR E SR FBREH BT T X Press Art School & AT - 19604 » FREC AN
ABRREMIARE » WHRABBEMEEF - REA20FEREHNIERURSE AL » BE60FEN - BIEHE
ABREERZR - RESNEREEI1974FE1984F [ + LR EBRMEARERL - 2012F R L83
fERE o

CHANN, GEORGE (CHEN YINPI) PRFZEE 1913-1995 LOT 14

George Chann was born in Guangdong Province of China in 1913. His family migrated to California in 1922 and
settled down in San Mateo from the early 1930s. From 1934 to 1942, Chann studied arts at the Otis Art Institute
(now the Los Angeles Art Institute). George Chann was the first Chinese artist to exhibit at the Los Angeles County
Museum (1941). He has held multiple solo exhibitions in institutions in the area including California Art Club (1941);
Los Angeles County Museum of Art (1942, 1943); De Young Museum in San Francisco (1944) and many more.
George Chann passed away in May 1995.

PRIZRE - 1913F HAENFEEREE - 1922FREKBERABEZEZFT NN - THRIOFREFEEFTITE
B o 1934F = 10424 » MRIZFBABERSHAMER (S8EBREANER) » WAEHMMNISEZHEEIL T
(1941) BITERMNEA - EERFZ M RPER - SFEINMNBITELEIS (1941) - B HEER =118
(19425%1943) ~ =5&MEFRMT8E (1944) %5 - PRIZREN1995F Mt - ZF 8275 ©

CHAOCHUNG-HSIANG (ZHAO CHUNXIANG) ##&# 1913-1991 LOT 10, 11

Born in Henan, Chao Chung-Hsiang began studying painting at a very young age. After graduating from Hangzhou
National College of Art in 1939, Chao was appointed as the Head of the Department of Fine Arts, Northwest China
Training League from 1941 to 1947. In 1948, he moved to Taipei and became associate professor at the National
Normal University and College of Politics and Combat in Taipei. Chao moved to Spain in 1956 and further moved
to New York in 1958. His work is known for the synthesis of ink painting styles of the East and West. His artworks
were shown in numerous galleries and exhibitions internationally including Museum of Sao Paulo in Brazil (1957),
solo exhibition in Brooklyn Museum (1981) and solo exhibition in Taipei Fine Arts Museum (1984). Chao passed
away in Taiwan in 1991. His works feature in the permanent collection of numerous art museums such as Taipei
Museum of Art, The Brooklyn Museum of Art.

HEM  19104E 50/ 0 BB E - 1930FRENMINE I B BRI E0 - P14 FER1U47TFEREEATEH
Eﬁ%igim%IEomwiﬁEék'Eﬁ¢é%%%ﬁ§%m§%ﬂﬁ'WHﬂﬂ#“ﬁﬁﬁﬁﬁ%
o MERR1956F BRI - XM FRBEER - BEHNSELERA A 2MEERE 8 - BARK -
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CHEN TING-SHIH (CHEN TINGSHI) BREEFF B. 1915 LOT 18, 19

Chen Ting-Shih was born in Fukien Province, China in 1915. He had an accident at a young age in 1923, after
which he lost his hearing. This setback did not hinder his artistic development. Instead, he studied Chinese painting
with Zhang Lingpo and became a caricaturist. He also served as the art editor of various publications both in China,
and later when he settled in Taiwan in 1948. Active in the art circle, he founded the modern Graphic Art Association
in 1958, joined the Fifth Moon Group in 1965, and co-founded the Modern Eyes Group in 1982. In 1970, he was
awarded the International Grand Prize by the Korean East Asian Dalily, the First International Biennial Exhibition of
Prints in Seoul, and the 8th Golden Cup Prize of Art Society of Chinese, Taiwan. He participated in the 5th Sao
Paulo Biennial in 1959, and subsequently the 6th, 7th, 8th, and 11th edition. His works are in numerous major
collections, such as the Rockefeller Foundation, the Cincinnati Museum, and the National Taiwan Museum of Fine
Arts.

PREZRT @ 1915F AN EIEES - 1923F @ FE\FAREFZESINMKAE - BRSO RN GHREEE
Tz B RMEMEZTREMANE  ARREREES - REKSTZAPEANG T EMRS - B1FE1948
FREGE  NMEENERETIE - —BEUK  REKAZMBEFRERS T ME1958F A BAREE -
HBENM1965F MARAEE RN1082F A MBI RAEWIRRIBE L - 1970F » [RICERER (R A®RK) B
FE-—REERREEFREEE  UHRRFLESES)\EEE2SSHE - B1959F15  MKEEZA2REER
MEREEFE EFA -~ - \ERT—ENREH - YEKREIEERMY - FREFE THEIERS
BWZRHE  BYERHE - El0RockefellerE & & - FEPIRENMEE - B AEEMEBE -

CHEN DAOMING (TOMMY CHEN) BR#E85 B. 1931 LOT 20

Chen Daoming, also known as Tommy Chen, was born in Jinan in China in 1931. At the age of 18, Chen went to
study at Taipei Teacher’s College, where he began to learn modern painting. As a founding member of Ton-Fan
Art Group, Chen has made significant contribution to Taiwan’s modernist painting as well as to the abstract art
movement. His works were exhibited in International Youth Biennale in Paris (1959), 8th Sao Paulo Art Biennial in
Brazil (1965) as well as National Taiwan Museum of Fine Arts (1997). He was awarded the International Art Saloon
Silver Medal in Hong Kong in 1968 and his works have been collected by Taipei Fine Arts Museum.

PRIERF - 1931 FERILUERER - 1852 - REKHER GILME S0 - WHKETRARE - (EAEEER
BMTETAL [RASe] AllREB Y — REPHGERRESMMSEMNEETRFE - MEERLE
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CHEN YUFAN (B. 1973) Fk=% A, LOT 70, 71

Chen Yufan is a minimalist abstract painter from China. Born in 1973 in Fujian Province, he graduated from Collage
of Fine Art, Fujian Normal University, followed by a post-graduate course at the Integrated Design Department,
China Academy of Art in Hangzhou in 2007. As a Daoist and Ch’an (Zen) Buddhist, Chen considers his paintings as
an automatic and meditative process. His works have been shown in Gwangju Biennale Special Exhibition in Korea
(2012), National Gallery of Indonesia (2013), Shanghai Gallery of Art (2013), and many more. Chen has also held
a number of solo exhibitions internationally such as at Zhong gallery in Berlin (2012) and at AYE Gallery in Beijing
(2010).
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CHEN YUJUN FR=%ZE B. 1976 LOT 70

Chen Yujun was born in the Fujian province in 1976 and is deemed to be one of the leading artists of the 70s
generation in China. Chen completed his B.A. and M.FA. at China Academy of Art in 1999 and 2007 respectively.
Through learning the stories of migrations from his older family members, Chen was inspired to produce paintings
that explore the conflicts between self-identity and external influences. His works have been collected by prominent
art institutions including Long Museum in Shanghai, DSL Collection in Paris and White Rabbit Collection in Sydney.
His works have also been shown at numerous art museums and events such as Chengdu Biennial in China (2005),
Shanghai Duolun Museum of Modern Art (2009), and Times Art Museum in Beijing (2010).
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CHEN WENJI BRI B B. 1954 LOT 79

Chen Weniji was born in Shanghai in 1954. He graduated from the printmaking department of Central Academy of
Fine Arts in 1978, and now serves as a professor of mural painting at his alma mater. Through the Central Academy
of Fine Arts, Chen had the opportunity to be exhibited in many international cities, such as a joint university print
exhibition at Ecole Nationale Supérieure des Beaux-arts, Paris (1985, 1988) and a touring exhibition in England
(1986). His works have also been shown in the National Museum of Fine Arts, Beijing on numerous occasions;
Chengdu Museum of Modern Art (2000); Ludwig Museum, Koblenz (2008), and more. Chen received awards from
the China Oil Painting Exhibition (1987); The Second Annual China Oil Painting exhibition (1993); the 10th National
Fine Art Exhibition (2004); and the First Documentary Exhibition of Fine Arts (2004).
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CHEONG SOO PIENG # & 1917-1983 LOT 1

Cheong Soo Pieng was one of Singapore’s pioneering modern artists. He was born in 1917, Amoy, China and is
known as a key proponent of the Nanyang style of art. Cheong started studying art at the Xiamen Academy of
Fine Art when he was 16, and went to Sin Hwa Academy of Fine Art in Shanghai upon graduating to further his
studies. His time there was disrupted by the Sino-Japanese war, and his school was eventually destroyed in 1938.
Cheong returned to Xiamen to teach and held his first solo exhibition there. In 1945 Cheong decided to leave China,
and settled in Singapore in late 1946. He became a teacher at the Nanyang Academy of Fine Arts for 20 years
before becoming a full-time artist until his death in 19883. During his time as a teacher and artist, he had several
exhibitions in the region such as Singapore and Bali, and subsequently Cheong represented Singapore in the
Commonwealth Art Today Exhibition at the Commonwealth Institute, London (1962). Cheong also had exhibitions
in Oxford, Glasgow, Dublin, Cologne, Berlin, and Hamburg. He was awarded the Meritorious Public Service Medal
by the Singapore government in 1962.

ENE  1N7TFERFEEP - AFINERRENLE Y — EHRKRAEFSROT LAY - ENE165A
EEFIEMER B HEMERITERRE - BRPEEFEYE  REALMN1938FHR : ENREIEMH
REr > WEHERREBAARE - 104540 » EREEFMQIS - BE1046F KM BH W EE o bR EIFEITE
BrenZho0d, - RE(EE2RER - 1BEHAIE - EE1083F ittt - HFEFHHFBIERBIEFR « ENE N % (@R
BPRER - BIEFINE 28 ERE1962FRERININE LR B ZELTH (Commonwealth  Art Today
Exhibition ) ° $&NBIEREEUNE LBUNEH » Ba0452 - FRAETET « #BFaAk - RIE -« 0tk B2 % - 1062
F EREFINEBFBEERAERBEE - UREYHSUEBIMATERA AR ER

MODERN & CONTEMPORARY ART | 205



CHIU TENG-HIOK (ZHOU TINGXU) /&% 8 1903-1972 LOT 3

Chiu Teng-Hiok was born in 1903 in Fukien Province, China to a resourceful family. His father, a Christian pastor, was
very close to Sun Yat-Sen and Chiang Kai-Shek, and his mother was wealthy and well educated. The island where
Chiu grew up had an abundance of foreigners who were allowed to own land. This upbringing prepared him for his
move to Europe in 1923, and he studied art in the University of London before transferring to Royal Academy of Arts
in 1925. During his schooling, Chiu won many prizes and scholarships, including the Royal Academy Scholarship
funded by the Royal Family (1925); Landseer Scholarship (1926); Cresvick Prize (1926); Armitage Prize (1928);
Royal Academy Silver medal (1928); Royal Academy Turner Prize Gold medal for landscape painting (1929). With
his success, Chiu travelled around the world extensively, including Bali, Cambodia, Spain, Portugal, Marrakesh,
Germany, and finally settling in New York. Chiu continued to thrive as a socialite and held his first solo exhibition
in America at Knoedler Gallery in 1942. His works were also shown in the Carnegie Institute (1946); Metropolitan
Museum of Art, New York; New Britain Museum of American Art (1971); Chiu was the first foreigner to be elected
as an associate member in the Royal Society of British Artists. The artist passed away in Connecticut in 1972.
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CHOU, IRENE (ZHOU LUYUN) JE#ZE 1924-2011 LOT 43

Irene Chou was born in Shanghai in 1924 and graduated with a degree in economics from St John’s University,
Shanghai in 1945. She later settled in Hong Kong in 1949 and began formally learning painting under the tutelage
of Zhao Shao’ang in 1954. Her teacher’s mastery in traditional Lingnan School of painting was clearly influential in
her paintings from the 50s and 60s. Chou eventually moved away from this style when she was inspired by modern
artist Lui Shou-Kwan, a proponent of abstract expressionism. Her artistic development reached maturity in the 80s,
and her achievements were recognized with numerous awards such as the Urban Council Fine Arts Award (1983)
and the Artist of the Year Award by Hong Kong’s Artists’ Guild (1988). Chou was a key figure in the New Ink Painting
Movement, which was influential not only in local artist circles, but also had international impact along with the
emergence of contemporary ink internationally. Chou’s work is featured in the permanent collection of M+ Museum,
Hong Kong. Chou passed away in 2011.
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CHU TEH-CHUN (ZHU DEQUN) %f2%f 1920-2014 LOT 15

Chu Teh-Chun was born in Jiangsu, China in 1920. He studied painting under the tutelage of Lin Fengmian at the
China Academy of Art, and graduated in 1941. He continued to teach at the Nanjing Central University between
1944 and 1949. Chu relocated to Taipei to teach and held his first solo exhibition there in 1954. The artist began to
explore his signature style when he moved to Paris in 1955. Chu’s prolific career was recognized by a number of
awards, including the Silver Award at the Paris Salon du Printemps (1957); the I'Ordre des Palmes Academiques
Paris (2001); and the European Gold Medal of merit in Luxembourg (2006). He became a member of the Beaux-
Arts of LInstitut de France in 1997, and was named Officer de I'Ordre national du Merite in 2007 by the president.
His works have been shown in many institutions, including the 10th Sao Paulo Biennial (1969); Museum of Fine Arts
(1998); Foire Internationale d’Art Contemporain, Paris (2003); Marlborough Gallery, New York (2006); Marlborough
Fine Art, London (2009); and a major retrospective in 2010 at the National Art Museum of China, Beijing.
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FUNG MING CHIP (FENG MINGQIU) JEBBf B. 1951 LOT 44, 45

As a self-taught artist who has been active as a sculptor, photographer, playwright, and poet, Fung Ming Chip
is also known for his conceptual seal carvings and calligraphy. Fung moved to Hong Kong at an early age from
Guangdong province of China. He then travelled New Jersey, USA in 1977 and stayed until 2006 before settling back
in Hong Kong. His prolific career includes creating playful calligraphic scripts, and his works have been exhibited in
many galleries and institutions internationally, such as Taipei Fine Arts Museum (1999), Goedhuis Contemporary in
London (2000), and Art Platform in Los Angeles (2012). Fung’s work has also been featured in magazines such as
New York Arts Magazine, Orientations, Asia Sculptures News and numerous Chinese journals.
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GONG LILONG Z 35 B. 1953 LOT 58

Gong Lilong is a Chinese painter born in Dalian, China in 1953. Upon graduation from the department of oil painting
at Luxun Fine Art Academy in 1982, he was appointed the Assistant Head of the Art Department in Shenyang
Teachers’ University. Later in 1984, he was given a post to teach in the Oil Painting Department of Luxun Academy
of Fine Arts. He is currently the vice-professor at the Shengyang Normal School and vice-president of Fine Artist
Institute of Shengyang. Praised fo r his charming style and romantic theme, Gong has been awarded numerous
exhibition prizes including 3rd prize of The 2nd National Young Artists Exhibition in China (1980), Prize of Excellence
of Guangzhou Biennial Art Fair (1992) and many more.
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GU WENDA A&33ZE B. 1955 LOT 46

Gu Wenda was born in 1955 in Shanghai. He studied at the Shanghai School of Arts and Crafts, and received his
M.FA. from Zhejiang Academy of Fine Arts in Hangzhou. His works were deemed controversial and in order to
find a wider international audience for his art, Gu eventually left for America in 1987. His works have been shown
extensively around the world, including China National Art Gallery (1989); Enrico Garabaldi Arte Contemporanea,
Milan (1992); Museum of Contemporary Art, Sydney (1995); 1st Shanghai Biennale (1996); and a traveling exhibition
Inside Out at Asia Society, New York; San Francisco MOMA; Museo de Arte Contemporaneo, Mexico; Tacoma Art
Museum and Henry Art Gallery, Seattle (1998-1999); solo exhibition at Ullens Center for Contemporary Art, Beijing
(2011). His works are in the permanent collection of British Museum, London; China National Museum of Art;
Fukuoka Art Museum, Japan; Museum of Modern Art, New York; San Francisco Museum of Modern Art; Solomon
R. Guggenheim Museum, New York.
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GUO HONGWEI ZR3E7F B. 1982 LOT 50

Born in Sichuan in 1982, Guo Hongwei is a young Chinese contemporary artist. After he graduated from the Oil
Painting Department of Sichuan Fine Arts Institute in 2004, Guo began to explore new methods of creating art.
His works were recognised internationally for the innovative medium and balanced simplicity. Guo’s artworks have
been exhibited in a number of art institutions and art events such as the Pacific Heritage Museum in San Francisco
(2009), 9th Shanghai Biennale in 2012 and Tampa Museum of Art & Museum of Fine Arts in St. Petersburg (2014).
Currently, Guo lives and works in Beijing.
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HA CHONG-HYUN SA##% B. 1935 LOT 35

Born in Kyeong-Nam, Korea in 1935, Ha Chong-Hyun is one of the leading members of the Korean Monochrome
art movement. He received a BFA from Hong-lk University in 1959 and was awarded an honorary PhD in 2002.
His works have been exhibited internationally in renowned galleries, as well as venues such as National Museum
of Contemporary Art in Seoul, Museum of Modern Art in Tokyo, Fondazione Mudima in ltaly (2003), and Gana Art
Center in Korea (2008).

Ha Chong-Hyun was the Dean of the Fine Art College at his alma mater from 1990-1994, and served on the director
of the First Gwangju Biennale in 1995. From 2001-2006, he took on the role of Director of Seoul Museum of Art. He
remains a prominent figure in the art world, and a prolific artist living and working in Seoul.
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HIRST, DAMIEN 3#K & « ifEf4F B. 1965 LOT 87

The internationally renowned artist, Damien Hirst, was born in Bristol, England in 1965. Hirst studied Fine Arts
at Goldsmiths, University of London and graduated in 1989. He first gained public attention in 1988 when he
and his peers showed their work in a warehouse, and has since become one of the leading figures of the Young
British Artists in the late 1980s and 90s. Widely known for his controversial and thought-provoking installations,
paintings, drawings, and sculptures, Hirst’s artworks were exhibited extensively in major museums and art events
internationally, including Venice Biennale in 1993; a major retrospective at Rijksmuseum, Amsterdam (2005);
Guggenheim Museum, Bilbao (2011) and Tate Modern, London (2012). He has made huge contributions to British
art and was awarded the Turner Prize in 1995.
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HO KAN (HUO GANG) ZEHl B. 1932 LOT 24, 25

Ho Kan was born in Nanjing, China in 1932. He moved to Taiwan to study painting with Lee Chun-Shan in 1950
at the National Normal University, Taipei. In his time there, he joined the Ton Fan Group (Eastern Art Association),
one of Taiwan’s earliest modernist art movements. He moved to Europe in 1964, and has since settled in Paris
and subsequently in Milan, where he lives and works now. Ho is strongly committed to promoting arts education in
Taiwan, and was instrumental in founding the first art class in Taiwan when he taught at Jingmei Elementary School.
Later, he became an art instructor in the Compulsory Education Advisory Group.
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HSIA YAN (XIA YANG) EF5 B.1932 LOT 23

Hsia Yan was born in 1932 in Hunan province, and grew up in Nanjing. After graduating from Nanjing Normal
University in 1948, he moved to Taiwan and studied drawing under the tutelage of Professor Lee Chun-Shan in
1951. He is one of the eight founding members of Ton Fan Group (Eastern Art Association), many of whom brought
the Eastern painting philosophy to the West. Hsia left Taiwan to study in Ecole des Beaux-Arts de Paris in 1965,
followed by some years in New York, before returning to Taiwan in 1992, and settling in Shanghai in 2002. He is
deeply influenced by the various cultures he experienced in Paris, New York, Taiwan, and his birthplace of China.
He has held numerous solo exhibitions in many important galleries around the world, and has participated in group
shows internationally, such as the Tokyo Metropolitan Art Museum (1981), Queensland Art Gallery (1999), and
the Shanghai Art Museum (2006). His works were shown in the Sao Paulo Biennale (1959), and he was awarded
Taiwan’s National Culture and Arts Foundation 4th Literary and Arts Award in 2000.
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HSIAO CHIN (XIAO QIN) #8%p B. 1935 LOT 21, 26, 27, 28, 29

Hsiao Chin was born in Shanghai in 1935 to a family gifted in the arts. After his parents passed away, he moved
to Taiwan and studied under Chu Teh-Chun at the School of Art, and joined the studio of Lee Chun-Shan in 1950.
In 1955, Hsiao and his peers created Ton Fan Group (Eastern Art Association). He moved to Europe and became
acquainted with modern masters of the West, including Lucio Fontana, Yves Klein, and Paul Klee. He founded the
International Punto Art Movement in 1961, a movement that included numerous international artists. In 1967, he
moved to America and knew Willem de Kooning, Roy Lichtenstein, and Mark Rothko. The artist, unable to settle
down in one place for too long, moved back to Europe in the mid-70s. Hsiao had many distinctive artistic periods
in his life, marked by the various places to which he travelled.

In addition to being active in the arts education around the world as professors in various universities, he has had a
prolific artistic career, and notable exhibitions include Central Academy of Fine Arts (1994), Taipei Fine Arts Museum
(1995), and Shanghai Art Museum (2004). In 2002, Hsiao was awarded the national Fine Art Prize by the National
Foundation for Culture in Taiwan, and in 2005 he was awarded the “Star of Italian Solidarity”.
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IRFAN, M. {7 L B. 1972 LOT 69, 73

M. Irfan was born in Bukittinggi, Indonesia in 1972. He studied painting at the Indonesia Institute of Fine Arts in the
1990s, and was also a founder of the Jendela Art Group. Through exploring a variety of media, Irfan developed his
unique style of painting and is known for his realistic depictions of railroads and construction structures. His works
have been shown in exhibitions internationally including TopRed Art Gallery (798 art area) Beijing (2008), Wendt
Modern Gallery, New York (2010), and Gajah Gallery in Singapore (2011).
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JI DACHUN Z X4t B. 1968 LOT 72, 77, 78

Ji Dachun was born in 1968 in Jiangsu Province, China. He graduated from the Central Academy of Fine Arts, Beijing
in 1993 with a degree in oil painting. His work has been exhibited widely in China, Europe, and the U.S., with solo
exhibitions at Macro Museum d’Arte Contemporanea Roma (2013), Shanghai Art Museum (2007), Kunstmuseum
Bern (2007), and the Posco Art Museum, Seoul (2005). He has also been shown in major group exhibitions at the
Museum Ludwig, Koblenz (2008), Musée Maillol, Paris (2008),Musée des Beaux-Arts Lausanne (2008), Salzburg
Modern Art Museum (2007). Most recently, he had a solo exhibition in Ullens Center for Contemporary Art, Beijing in
early 2014, and was invited to participate in the 56th Venice Biennale for the Special Presentations, “All the World's
Futures”. His works are in the Uli Sigg collection, and were featured as part of the touring exhibition of “Mahjong:
Contemporary Chinese Art from the Sigg Collection” in various European museums. The artist lives and works in
Beijing.
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KE HUANG /& B. 1989 LOT 82

The young artist Ke Huang is an outstanding painter born in 1989. Ke started his artistic journey at a very young
age and has been producing calligraphy and ink paintings since 2003. Featuring contemporary characteristics and
traditional Chinese ink and wash techniques, Ke is renowned for his unique and innovative style. His works have
been exhibited in Italy Milan Biennale (2012), and had a solo exhibition in Being 3 Art Gallery (2009). His paintings
are collected by Beijing Taihe Art Gallery as well as Beijing Being 3 Art Gallery.
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KIM TSCHANG-YEUL £ &% B. 1929 LOT 34

Born in Pyongan province of North Korea in 1929, Kim Tschang-Yeul is known for his water drop paintings. At a very
young age, Kim learned both traditional Chinese calligraphy and Western art from his family. He studied painting the
College of Fine Arts at Seoul National University from 1948 to 1950 and furthered his studies at the Art Students
League of New York from 1965 to 1968. After moving to Paris in 1969, Kim began to experiment with painting
water drops that later became his signature style and moatif. In 1996 he was awarded the Medal of Knight of Art
and Letters in Seoul. Solo exhibitions of his works were held in Knoll International in Paris (1973); Galerie Nationale
du Jeu de Paume in Paris (2004); National Museum of China, Beijing (2005) and several other major art museums.
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KUSAMA, YAYO! &4 B. 1929 LOT 86

Yayoi Kusama was born in Matsumoto City, Japan in 1929. She studied Nihonga painting, a rigorous formal style
developed during the Meiji period in Kyoto before moving to New York in 1958 as she was entranced by the post-
war international art scene. Kusama returned to Japan in the 70s, and participated in the Venice Biennale in 1993
for the Japanese Pavilion, which was a critical success. Since then she has been exhibited in many galleries and
institutions, and was invited to create many major outdoor sculptural commissions, such as the Fukuoka Prefectural
Museum, Benesse Art Site Naoshima, and the Beverly Hills City Council.

Her works are in various collections of prominent museums, including the Centre Pompidou, Paris; Los Angeles
County Museum of Art; Museum of Modern Art, New York; the national Museum of Modern Art, Tokyo; and Tate
Modern, London. Additionally, a few of her major exhibitions include in the Center for International Contemporary Arts
(1989), Le Consortium, Dijon (2000), Mori Art Museum, Tokyo (2004), Whitney Museum (2011). Her achievements in
the art world have been widely acknowledged with awards including: The Education Minister’s Art Encouragement
Prize and Foreign-Minister's Commmendations in 2000, the French Ordre des Arts e des Lettres (officier) in 2003,
National Lifetime Achievement Awards in 2006, and the American Academy of Arts and Letters Foreign Honorary
Membership in 2012.
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LEE, JANE (LI LINGXUAN) Z=#£35 B. 1963 LOT 80

Jane Lee is one of Singapore’s most renowned contemporary artists. Born in 1963, Lee has a B.A. in Fine Arts from
LASALLE-SIA College of the Arts, Singapore. She has won numerous awards for her works, including the Singapore
International Residency Art Prize in 2007, Sovereign Art Prize (2007), and the Celeste Prize for painting (2011). Her
works have been shown in the Singapore Art Museum (2007), 2008 Singapore Biennale, Contemporary Art Center
in Vilnius, Lithuania (2009), and the Hong Kong Art Center (2010).
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LI JIN 2= B. 1958 LOT 54, 55

Born in Tianjin in 1958, Li Jin is a renowned contemporary ink painter. After studying dyeing and weaving at the
Tianjin Academy of Arts and Crafts, Li then studied painting at the Tianjin Academy of Fine Arts, graduating in 1983.
Known for his unique aesthetic, colouring techniques, and unorthodox style, his works received widespread critical
acclaim and were featured in many exhibitions, such as Dubner Moderne Lausanne, Switzerland (2010), Museum of
Fine Art Boston, U.S.A (2010), as well as solo exhibitions in Houtian Gallery in Beijing and Kasten Gallery, Germany
(2010). He is also named Artist of the Year by Annual Influential Ink Artist of the AAC Art China in 2012. Li lives and
works in Tianjin, and teaches Chinese painting at the Tianjin Academy of Fine Arts.
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LIANG QUAN 22#2 B. 1948 LOT 30, 31

Born in Shanghai in 1948, Liang Quan is an abstract artist known for his conceptual collages and paintings. Liang
graduated from the associated high school of Zhejiang Fine Arts Academy in Hangzhou in 1968. He furthered his
studies at the San Francisco Arts Institute, California and graduated with a Masters degree in arts in 1982. Upon
his return to China, he was appointed the Associate Professor at China Academy of Arts. Liang has participated
in major biennials, including 18th Beijing Biennale in 2009 and Biennale of Sydney in 2012. His works are in the
collection of many prominent institutions, such as The British Museum, The National Art Museum of China, and
Hong Kong Museum of Art.
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LIM, KIM 1936-1997 LOT 33

Kim Lim was born in Singapore in 1936. She knew at an early age she wanted to become an artist. Lim studied
wood carving at St. Martin’s School of Art, London for two years before transferring to Slade School of Fine
Art, where she learned print-making under the tutelage of Anthony Gross, renowned etcher, and Stanley Jones,
lithographer.

She graduated from Slade in 1960, and since then her works were exhibited extensively. She had a particularly
strong presence in UK and Singapore, with solo exhibitions in Museum of Modern Art, Oxford (1975), Tate Gallery,
London (1977), and National Museum of Art, Singapore (1984). After spending quite some time concentrating on
print making, she returned to creating sculptures with stone carving.

Kim Lim was based in London for most of her artistic career, and she passed away in 1997.
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LIN, MICHAEL (LIN MINGHONG) #KEf34 B. 1964 LOT 81

Michael Lin was born in Tokyo in 1964 and raised in Taiwan. Lin is known for his paintings and site-specific
installations. He graduated from the Otis Art Institute of Parsons School of Design, Los Angeles in 1990, and
obtained a MFA from the Art Center College of Design, Pasadena in 1993. Lin draws inspiration from Taiwanese
culture and embraces collaborative projects with other artists, organizations, and art students. He has participated
in many exhibitions in museums and major art events including International Liverpool Biennial (2002), Ullens Center
for Contemporary Art in Beijing (2008), and Biennale de Lyon in France (2009). He has also been featured in famous
magazines such as Los Angeles Times (2013) and Numéro (2013).
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LIN, RICHARD (LIN SHOW-YU) #&5 1933-2011 LOT 32

Richard Lin was born into a wealthy family in Taiwan in 1933. After studying at the Diocesan Boy’s School in Hong
Kong, he studied abroad in England at Millfield School, Somerset. He then graduated with a degree in architecture
at Regent St Polytechnic in the 1958. His works have since been exhibited internationally in the Netherlands,
America, Germany, and United Kingdom. In 1961 he received an award from the Institute of Contemporary Art, UK,
and was then represented by Marlborough New London Gallery from 1966 until 1975. Amongst his many important
exhibitions, he was chosen to be exhibited at the 44th Carnegie International, alongside with Chu Teh-Chun,
Walasse Ting, and Zao Wou-Ki in 1967, and was awarded the William Frew Memorial Purchase Award. The work
later became part of the permanent collection of Carnegie Institute. He also received the Wales Arts Council Award
(1976), and honorary Diploma of Merit from the Universita delle Arti, Italy (1982). His works are in the collection of
the Tate Gallery, London; Arts Council, London; Walker Art Gallery, Liverpool, M+ Museum, Hong Kong and several
public institutions internationally.
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LIU KUO-SUNG (LIU GUOSONG) 2IEI#2 B. 1932 LOT 17

Born in 1932 in Anhui province, Liu Kuo-Sung is one of the most renowned modernist Chinese painters. The artist
moved to Taiwan in 1949 to study at the National Taiwan Normal University, specializing in traditional ink as well
as Western painting techniques. Immediately after graduating, he and his peers founded the Fifth Moon Painting
Society in 1957.

His works have been shown in the Seattle Art Museum (1968), Museum fur Kunsthandwerk, Frankfurt (1979),
Solomon R. Guggenheim Museum, New York (1998), and Singapore Tyler Print Institute (2005), and a major
retrospective at the National Art Museum of China (2011). In 1966, he was awarded a grant by the John D.
Rockefeller Il Foundation, which allowed extensive travel around America and Europe. He has been the International
Ink Painting Exhibition Award at the Tokyo Metropolitan Art Museum, Japan (1985), Lee Chun-Shan Modern
Painting Foundation, Achievement Award for Modern Painting, Taiwan (1991), and the 12th National Award for
the Arts, Taiwan (2008). Active in arts education, he held positions at universities in China, Hong Kong, America,
and is currently the Chair Professor at the National Taiwan Normal University. His work are collected by the British
Museum, London; Asian Art Museum, San Francisco; Art Institute of Chicago; and Palace Museum, Beijing.
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LIU YE 2I%F B. 1964 LOT 76

Known for his use of bright colours and childlike facial features in portrait paintings, Liu Ye is a Chinese contemporary
painter currently based in Beijing. Liu was born in Beijing in 1964 and grew up during the Cultural Revolution. Liu
graduated from School of Arts & Crafts in 1984 and furthered his studies at the Central Academy of Fine Arts
in 1989. He left Beijing for the University of Fine Arts in Berlin, when he earned his M.FA. degree there. This
international education was tremendously influential his work. His work has gained much critical acclaim, and he
participated in the 7th Shanghai Biennale in 2008 and held an exhibition at the Museum for Modern Art in Vienna
(2007). Liu currently lives and works in Beijing.
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LOCATELLI, ROMUALDO ZEEF % « &1 %= F 1905-1943 LOT 5

Romualdo Locatelli was a painter born in Northern Italy. Growing up in a family of artisans, Locatelli was exposed
to traditional arts from early childhood. He studied art at the Academia Carrara, and was only 20 years old when
he held his first solo exhibition. Locatelli's fame grew steadily as he moved to Rome in the 1920s. Between 1927
and 1940, Locatelli made study trips to Tunisia, Sardinia, Tuscany, and the Veneto. He became most known for
his portrait paintings and was invited to participate in the Venice Biennale in 1938. His works were collected by the
Pope of the time and Benito Mussolini. In 1938, Locatelli travelled to the Dutch East Indies by invitation from the
colonial governor where he thrived in the high society of Bali and neighbouring regions. The paintings made in this
time earned him the recognition as one of the best Italian Orientalists.
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LV PENG =M B. 1967 LOT 63

Lv Peng was born in Beijing in 1967. He received a degree from the department of Fine Arts at the Capital Normal
University in 1991, and was a PhD candidate at the Central Academy of Fine Arts, Beijing in the Chinese Paintings
department. The artist has had much exposure in China and internationally, including shows in Singapore (1995);
Boston (1998); Bilbao (1998); Paris (1999); New York (2005); London (2006); Melbourne (2012). Has also exhibited
on numerous occasion at the National Art Museum of China, and various institutions in the country such as Chinese
History Museum (1993); 2nd Chinese Art Exhibition (2003); Today Art Museum (2005); Hubei Museum of Art (2010).
Lv now teaches at the fine arts department of Beijing College of Education.
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MAO XUHUI EJB1& B. 1956 LOT 68

Mao Xuhui was born in Chongqging, China in 1956, and graduated from Yunnan Arts University, China in 1982.
He became a professor at the university afterwards, and he now works and lives in Yunnan. His works were
shown in the 1st Chinese Oil Painting Exhibition at the Shanghai Art Museum (1987), touring exhibition of “China!”
in Kunstmuseum, Bonn; Kunstlerhaus, Vienna; Zacheta Modern Art Museum, Warsaw; Haus der Kulturen der
Welt, Berlin (1996), as well as “Inside Out: New Chinese Art” which toured from the Asia Society Galleries, P.S 1,
Contemporary Art Center, New York; San Francisco Museum of Modern Art; Contemporary Art Museum of Mexico;
Tacoma Art Museum and Henry Art Gallery, Seattle; National Gallery of Art, Australia; Hong Kong Museum of Art
(1998-1999). His works were also shown in important China institutions, recent exhibitions include the Ullens
Center for Contemporary Art (2007), Chengdu MOCA (2011), and National Art Museum of China (2012). His works
were also shown in the 55th Venice Biennale (2013).
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NARA, YOSHITOMO =R %% B. 1959 LOT 88

Yoshitomo Nara was born in Aomori, Japan in 1959. He received his M.A. from the Graduate School of Aichi
Prefectual University of Art in 1987, and moved to Germany to study at the Kunstakademi Dusseldorf. In 1993,
he completed Meisterschuler from A.R. Penck. Nara is part of the Neo Pop movement, and his iconic paintings
of children and animals appearing at once cute and devilish has gained a huge following internationally. He has
had a number of major solo exhibitions around the world, including Reykjavik Art Museum, Iceland (2009), Asia
Society, New York (2010), Dairy Art Center, London (2014), and most recently at Asia Society, Hong Kong (2015).
Recent important group shows include Museum of Modern Art, New York (2012), Hirshhorn Museum and Sculpture
Garden, Washington D.C (2013), Museum of Art, Kochi, Japan (2014), Mori Art Museum, Tokyo (2014), Watari-
um, Tokyo, Japan (2015). His works are in the collections of the British Museum, London; Museum of Modern Art,
New York; Museum of Contemporary Art, Chicago; Museum of Contemporary Art, Tokyo; Zabludowicz Collection,
London.

RRET19B9FENAABTRE - 1987 FRERENFE LA BRMEBL: - BUSIHLTEIR o ZIRATEERE - EA
HEBEBZREMERENE REXEENELEMEPNER—8 - E A BN ZEMBY - I EAYE
R R RV AR TR - EEREE S| T AHLEREE - AEERIMGRITEZREAERRE - 5tF  2009%F
KEBRBERTEME - 2010FANTMBE - 2014F fHHDairy BT OB HN2016FFBEMIBE -
FFEENMREBE - 2012080 B NEME - 2013FEREH A HBWENMEEE - 2014F B RS HEM
£E - 2014FRRFAREMEE - 2015F R R Watari-umEMTER - EER I U RS MIBYELRBAR - 55 R
HAKIBYE - @HOEREME  ZNFEREME RRERBME - P Zabludowicz#HE HiE -

MODERN & CONTEMPORARY ART | 215



PAN YULIANG &£ R 1895-1977 LOT 6

Pan Yuliang was born in 1895 in Jiangsu Province, China. With the help of her husband Pan Zanhua, she overcame
her harsh upbringing and attended Shanghai Art School in 1920 to study western painting under the tutelage of
Wang Jiyuan. After graduation she furthered her study in Lyons and Paris, and was then awarded a scholarship
in 1925 to study in the Roman Royal Art Academy in Italy, specializing in painting and sculpture. She received the
Gold Prize at the Roman International Art Exhibition in 1926, and at Liu Haisu’s invitation to teach at Shanghai Art
School, she returned to China in 1929. She held solo exhibitions during her time in China, and was celebrated as
the first female artist to paint in the Western style. However, her works were criticized by conservative critics and
the government particularly because of her nude paintings. She then left for Paris in 1937 and settled there for
the next 40 years. She taught at the Ecole des Beaux Arts, and was selected to chair the Chinese Art Association
for Chinese artists in France. She had exhibitions in various countries, including United Kingdom, United States,
Germany, Japan, ltaly, Switzerland, Belgium and Greece. Her achievements in art are widely recognized, and her
works were in the collection of Paris Municipal Government, the French Miniastry of Education, the National Modern
Art Gallery and Cernushi Museum. Pan passed away in 1977, and her works were sent back to China in 1985. Now
her works are in the permanent collection of the China National Art Gallery, Beijing, and Anhui Provincial Museum,
Hefei.
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PAN HSIN-HUA (PAN XINHUA) jE{S2 B. 1966 LOT 53

Pan Hsin-Hua was born in Taitung, Taiwan in 1966. He began exploring fine arts while he was in high school when
he took Chinese painting lessons at the local community centre. He was accepted into the Taipei University of the
Arts and graduated in 1991. He is a prominent figure in Taiwanese contemporary ink, and has had several important
exhibitions in the country. Most notably, he held a solo exhibition at the Taipei Fine Arts Museum early in his career
in 1991, gaining him much critical acclaim.
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PENG WEI 32%% B. 1974 LOT 57

Peng Wei was born in 1974 in Chengdu to artist Peng Xiangcheng. Exposed to fine arts at a young age, she
continued to study arts in Nankai University and graduated in 1997, followed by a master degree in Philosophy
in Aesthetics in 2000. Immediately following her graduation, she worked as an editor for Yishu Art Magazine until
2006. Peng was one of 25 artists included in the Contemporary Art from China: Visual Expression through Inkand
Paper exhibition held in National Art Gallery of Malaysia (2008). Her works have been exhibited in renowned
galleries including the National Art Museum of China in Beijing (2003), Fukuoka Art Museum in Yokohama (2004)
and Kunstmuseum Luzern in Switzerland (2011). Her works are also in the permanent collections of the National
Museum of Art in China, the Brooklyn Museum, the Asian Art Center of San Francisco, and the Hong Kong Museum

of Art.
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QIU ZHIJIE BRE£E B. 1969 LOT 47, 48, 49

Born in 1969 in Zhangzhou, China, Qiu Zhijie is an artist with diverse practices in printmaking, video, photography,
and performance. He has had solo exhibitions in the Gallery of Central academy of Fine Arts (1999); Ullens Center
for Contemporary Art (2009); Haus der Kulturen del Welt, Berlin (2010). He has also participated in group shows
in many prominent institutions, such as PS1 Contemporary Art Center, New York (1998); Centre Pompidou, Paris
(2003); Yokohama Triennial, Japan (2005); Museum of Contemporary Art, Taipei (2005); Venice Biennale (2009);
National Art Museum of China (2009); Solomon R. Guggenheim Museum, New York (2010); Getty Center, Los
Angeles (2010-11); and most recently in the 56th Venice Biennale (2015).
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SHI CHONG A B. 1963 LOT 56

Born in Hubei (1963), Shi Chong is one of the most influential artists of the Chinese Photo Realism movement.
Shi graduating from the Oil Painting Department of Hubei Academy of Fine Arts in 1987 and became one of the
emerging young painters of the “New Generation” in 1980s. His paintings contributed to the development of a new
20th century Chinese art movement and gained acclaim from art critics and peers. His works have been featured in
numerous major art exhibitions and events including Shanghai Biennale in 2000, World Art Fair in New York (2000)
as well as Ludwig Museum in Germany (2008). Currently, Shi lives in Hubei of China and works at the Hubei Institute
of Fine Art as an associate professor.
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T’ANG HAYWEN (ZENG HAIWEN) &8 1927-1991 LOT 8, 9, 16

T’ang Haywen was born in 1927 in Fujian province. He moved to Paris in 1948 to pursue a career in medicine,
but instead began painting as his life-long ambition. Though he never received any formal training in art, he spent
a great deal of time in museums and galleries to observe the works of Western masters. This experience was
evidently influential in his early oil paintings and watercolours. This makes him a unique artist of his generation,
setting him apart from his peers Chu Teh-Chun and Zao Wou-ki, who trained under Lin Fengmian. Instead, T’ang
drew from his grandfather’s teachings of Taocism and traditional Chinese calligraphy. T’ang’s works were exhibited
widely in France in the 80s, and garnered the attention of important collectors of the time, such as Dominique de
Menil and Paul Mellon. The artist passed away in 1991 at 64 years old, and it was then his art began to receive
recognition, with various retrospective exhibitions, such as the Taipei Fine Arts Museum (1997), and Musée de
Pontoise, France (1999). His works are also in the collection of Musée Guimet, Musée Cernushi, the Art Institute of
Chicago, and the M+ Museum, Hong Kong.
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UTARIT, NATEE #i32 « 3% B. 1970 LOT 75

Natee Utarit was born in 1970 in Bangkok. He graduated from the College of Fine Art, Bangkok in 1987, and
received his second degree in Painting and Sculpture from Silpakorn University, Bangkok in 1991. He has been
exhibited widely and extensively, including the participation in the 5th International Biennial Print Exhibition at ROC
Taipei Art Museum (1991), Museum of Contemporary Art, Helsinki (2001), and Singapore Art Museum (2010). Utarit
was one of the five artists to participate in the first BMW Young Asian Artists Series in 2007, and participated in the
54th Venice Biennale in 2011. In addition to private collections in Europe and Asia, his works are in the permanent
collections of the Bangkok University, Queensland Art Gallery, and the Singapore Art Museum.
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WANG KEPING E5F B. 1949 LOT 59

Wang Keping was born in 1949 in Beijing. He founded the avant-garde artist group The Stars (Xing Xing) in 1979
together with artists such as Ai Weiwei and Ma Desheng. Most renowned for his wooden sculptures, he has
had many major exhibitions internationally. His works were shown in the Brooklyn Museum, New York (1983);
Centre Georges Pompidou, Paris (1989); Kunstmuseum, Stuttgart (1998); Musée d’Art Contemporain, Marseille
(2004); Today Art Museum (2007); and important solo exhibitions at He Xiangning Art Museum, Shenzhen, and at
Ullens Center for Contemporary Art, Beijing in 2013. His work has been acquired by several important international
art institutions, such as the Fonds Municipal d’Art Contemporain, Paris; National Taiwan Museum of Fine Arts,
Taizhong; M+ Museum, Hong Kong; and Ashmolean Museum, Oxford.
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WANG GUANGYI &% B. 1957 LOT 62

Wang Guangyi was born in 1957 in Harbin, Heilongjiang province. He studied oil painting at the China Academy of
Fine Arts, Zhejiang and graduated in 1984. He took up a teaching post at the Harbin Polytechnic University Academy
of Architecture, and founded the Northern Artists Group in 1985. His works were exhibited in the 45th Venice
Biennale in 1993, earning him international fame. Since then, he has participated in numerous important exhibitions
in the world, including Museum of Contemporary Art, Sydney (1993), Haus der Kulturen der Welt, Hamburg (1995),
National Art Museum, Singapore (1997), Shanghai Art Museum (2001), Ullens Center for Contemporary Art, Beijing
(2007), 53rd Venice Biennale (2009), and Asian Art Museum, San Francisco (2012). Wang’s works are in the
permanent collection of M+ Museum, Hong Kong.
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WANG XINGWEI £ #fZ B. 1969 LOT 65

Born in 1969 in Liaoning province, China, Wang is a renowned contemporary painter living and working in Beijing.
The artist has attracted significant attention since the early days of his career, with international exhibitions in Munich
followed by Basel in 1996. The artist’s international acclaim is evident from his numerous shows in important art
institutions in Belgium, Austria, the Netherlands, France, Germany, Spain, New York, Greece, and many more. His
recognition in China is equally palpable with invitations to most major museums and galleries, and most notably an
important solo exhibition at the Ullens Center of Contemporary Art in 2013. His works in major private and public
collections, including Uli Sigg, Guy and Myriam Ullens, Sammlung Goetz, Qiao Zhibing Collection, the Rubell Family
Collection, and more.
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WANG YABIN E T34 B. 1974 LOT 83, 84

Wang Yabin was born in 1974 in Henan, and graduated from the Henan Normal University in 1994. He has since
had many exhibitions including Henan Fine Art Museum (2005); Shanghai Art Museum (2008); Institut Valencia d’Art
Modern (2008); KunstCentret Silkeborg Bad (2012).
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WAY, JOHN Ei#£RE 1921-2012 LOT 13

Born in Shanghai in 1921, John Way was an accomplished artist who was a pioneer of abstract expressionism
among modern Chinese art. At a very young age, he learned Chinese calligraphy from Mr. Lee Zhong-Chan. When
he moved to the United States in 1956, he embraced the Western modern art movement. Renowned for his unique
style that brings Chinese calligraphy and Western modern art together, his works were exhibited in numerous
major exhibitions, including Nexus Gallery in 1960 and MIT’s Art Museum in 1968. In 1965, his works were shown
alongside other well-known contemporary artists in a joint exhibition Painting Without a Brush held at the Institute
of Contemporary Art in Massachusetts. His works are in the collections of Stanford University Art Museum and San
Francisco Art Museum. Way passed away in 2012.
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WEI LIGANG Z#3Z[) B. 1964 LOT 51, 52

Considered as one of the leading modern Chinese calligraphers, Wei Ligang is recognised for his abstract ink
paintings by infusing contemporary art elements to ancient Chinese calligraphy. Born in 1964 in Datong, Wei
graduated from Nankai University, Tianjin with a degree in Mathematics (1985). He was assigned to teach at the
Teachers’ Training School in Taiyuan after graduation, and further began to teach calligraphy as well in 1988. In
2005, Wei was awarded a fellowship grant from the Rockefeller Foundation’s Asian Cultural Council to study in
the United States. His works were featured in British Museum, London (2002), The China Academy of Art in China
(2005), 2012 Italy-China Art Biennale and many more exhibitions around the world. His works are also in numerous
permanent collections, including San Francisco Museum of Modern Art in USA and British Museum in London.
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WU DAYU R K 1903-1988 LOT 12

Born in Jiangsu province, China in 1903, Wu Dayu is considered to be one of the earliest proponents of Chinese il
painting, and is a key figure in the shaping of modern art in China. He started studying painting when he was 6, and
went to Paris in 1922 to study at L’Ecole Supérieure Nationale de Beaux Arts. When he returned to China in 1927,
he took a teaching position at the Shanghai Art School and then founded the National Arts Academy, Hangzhou
in 1928. During his time there, he also created the Art Movement Society with its publication Apollo. Wu taught at
the Academy and held his position as the Dean of its Western Painting Department until 1950. He returned to arts
education in 1965 when he became Vice-President of the Shanghai Painting Studio and a member of the General
Council of the Chinese Artists’ Association. Wu passed away in 1988, and major retrospectives were held in Beijing
(2001), and in Taipei (2001).
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WU HAO R 2 B. 1931 LOT 22

Wu Hao was born in 1931 in Nanjing, China, and at the age of 16 he moved to Taiwan. He studied under Lee Chun-
Shan from 1951, and along with his peers, he co-founded the Ton Fan Group in 1956. His work gained international
recognition early in his career with this group of artists, and Wu’s works were shown in Paris and Rome (1964);
Peru (1970); Milan (1972, 1975). His prolific career spanning across six decades has also included many important
exhibitions in Taiwan, such as the inaugural exhibition of Taipei Fine Arts Museum (1983); a major retrospective in
1994 in Taipei Fine Arts Museum (1994); the Ton Fan and Fifth Moon 40th Anniversary Exhibition at Chi-Chan 50 Art
Space, Kaohsiung (1996); solo exhibition at National Central University Art Center, Chungli (2001); Kuandu Museum
of Fine Arts, Taipei (2011).Wu received the Duke Award from British International Print Biennial (1979); Gold Seal
Award from Taiwan Society of Printmaking (1980), and an Honorary Doctorate from the Taipei National University of
the Arts in 2012. To continue the spirit of his master, he founded the Lee Chun-Shan Modern Painting Foundation,
aimed are cultivating young artists.
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XU LEI #R £ B. 1963 LOT 66

Born in 1963 in Jiangsu province, China, Xu Lei grew up under the influence of his artistic father. He attended
the Nanjing Arts Institute and graduated in 1984. Although he was an active proponent of avant-garde art in the
late 80s, he returned to ink painting in the 90s. His works were shown in the China Avant-Garde at National Art
Museum, Beijing (1989), and since then his works have gained increasing popularity with invitations to many major
institutions and events, including Guggenheim Museum (1998); Jiangsu Province Art Museum (2000); Guggenheim
Museum, Bilbao (2000); Beijing TS1 Contemporary Art Center, Beijing (2005); 12th International Architecture Venice
Biennale (2010).
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YANG CHIH-HUNG (YANG CHIHONG) #/&% B. 1974 LOT 38

Yang Chih-Hung was born in 1947 in Taiwan. He graduated from the National Taiwan College of Art in 1968 and
emigrated to the United States of America with his wife and their son in 1979. Yang was awarded a year’s residency
at The Clocktower in New York City twice from 1984-86 by The Institute for Art and Urban Resources. Yang’s works
have been admired by noted art critics, and have been featured in reputable art journals such as Art News in 1984,
Art in America in 1989 and Artforum in 1985. His works were also presented in major art events and museums
including the 6th British International Print Biennial in 1979, National Art Museum of China in Beijing (1999), and a
retrospective in National Taiwan Museum of Fine Arts (2010).
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YANG MAOYUAN #57%R B. 1966 LOT 60

Based in Beijing, Yang Maoyuan is an artist best known for his distorted sculptures of the human head. Born in
Dalian, Chinain 1966, Yang studied in the Print Department of Central Academy of Fine Arts in Beijing and graduated
in 1989. He was awarded the top prize of the China Contemporary Art Award in 2002. Yang has also held multiple
exhibitions at numerous international museums including Palazzo Medici Riccardi in Italy (2009), Eriksbergshallen
in Sweden (2010), and Martin-Gropius-Bau in Berlin (2008). His works are widely collected by institutions and
collectors such as Dong Yu Gallery, Shanghe Gallery and Taida Contemporary Art Museum.
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YIN ZHAOYANG F &5 B. 1970 LOT 64

Yin Zhaoyang was born in 1970 in Henan Province, and graduated from the Central Academy of Fine Arts, Beijing
in 1996 with a degree in printing. He has had numerous solo exhibitions in major galleries and institutions, such as
the Beijing Art Museum (2001), ARCO Madrid (2007), Shanghai Art Museum (2010), Hong Kong Arts Centre (2013),
and Long Museum, Shanghai (2013). His works were included in the Sigg Collection exhibition in Switzerland
(2005), and he was invited to participate in the 55th Venice Biennale to celebrate Chinese contemporary artists’
twentieth anniversary of participating in the biennial.

He is living and working in Beijing.

FEAF1970F AN - 19906 F BE NI R AEMEMRER - B EEETBHEITEMERETBEZR
BAERE - B3 2001 F ZEMEYLE 2007 FFEZEEERBITEES 20104 L/EEITEE - 2013FEH
BT O A20134F _EIGREFMTER A M 2005 F i 22178 & e WE R - BB B2 INESSERESTEFRE
EMAREREMRSEBEFEN - TRFLEFTED -

FEARGIR A EM TER LR -

MODERN & CONTEMPORARY ART | 221



YU YOUHAN A% B. 1943 LOT 61

Emerging from the Avant-garde movement in the 1990s, Yu Youhan is regarded as one of the most influential artist
of Political Pop art in China. Born in 1943, Yu studied in the Central Academy of Arts and Crafts in Beijing and
graduated in 1973. Upon graduation, he was appointed to teach at the Shanghai College of Arts and Crafts. He
began to produce abstract paintings in the 1979 and quickly became deeply involved in experimental art in the
mid-1980s. Artworks of Yu have appeared in many art galleries and museums including Shanghai Art Museum in
1988, 45th International Art Exhibition Venice Biennale in 1993, and National Museum of Contemporary Art in Korea
(2010).
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YUAN YUAN =3= B. 1973 LOT 67

Yuan Yuan is an acclaimed painter born in Hangzhou in 1973. He graduated from the Oil Painting Department of
the China Academy of Art in Hangzhou in 1996 and then earned a Master of Fine Arts from the same department in
2008. Praised for the captivating atmosphere conveyed through his paintings, Yuan’s artworks have been exhibited
widely, such the Nanjing Biennale in 2010, the 5th Chengdu Biennale in 2011, and the White Rabbit Collection
in Australia (2014). His works have also been collected by a number of art institutions including the Pomeranz
Collection in Australia, the DSL collection in Beijing, and the White Rabbit Collection in Sydney.
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YUN GEE (ZHU YUANZHI) &t iE 1906-1963 LOT 7

Bornin 1906, Guangdong province of China, Yun Gee is one of the most renowned modern masters of Chinese art.
In 1921 he moved to San Francisco and studied at the California School of Fine Arts, San Francisco (now the San
Francisco Art Institute). Upon his graduation, he moved to Paris in 1927 and became acquainted with the Parisian
avant-garde movements. Although he moved to New York in 1930, he returned to Paris in 1936 where his works
were widely accepted and gained much acclaim. There he held exhibitions are the Salon des Indepedants and two
solo exhibitions are the Galerie a la Reine Margot. With World War II, Zhu returned to New York, where he remained
for the rest of his life. He passed away in 1963. His works are collected by Musée d’Art Moderne, Centre Pompidou,
Paris; Whitney Museum of American Art, New York; Hirshhorn Museum and Sculpture Garden, Washington, DC;
the Los Angeles County Museum of Art; Weatherspoon Art Museum.
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YUN HYONG-KEUN FZ 4} 1928-2007 LOT 36

Born in Miwon of Korea, Yun Hyong-Keun (1928-2007) is deemed as the master of the Korea Monochrome Art
Movement (Dansaekhwa). Yun studied at the College of Fine Arts, Seoul National University from 1947 to 1949,
and received his BFA in Fine Arts from Hongik University in 1957. Inspired by the abstract expressionism in Korea
in the late 1950s, Yun began to explore the possibilities of abstract paintings with diminished colour. His paintings
won international recognition and were shown extensively, including Tokyo Gallery in Japan (1978); the 46th Venice
Biennale in 1995; Stiftung fur KonkreteKunst, Reutlingen in Germany (1997); Strasbourg Contemporary Art Museum
in France (2002).
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ZHAN WANG &£ B. 1962 LOT 85

Recognised as one of the leading contemporary artists in China, Zhan Wang well-known for his installation,
photography and video art works. Born in 1962 in Beijing, Zhan graduated from Central Academy of Fine Art,
Department of Sculpture in 1988 and finished his Master of Fine Arts of the same department in 1996. With
influences from the Chinese cultural heritage, Zhan is best known for his collection of stainless steel scholar rocks.
His works have been exhibited in museums and galleries across the world, including the Shanghai Biennale (2000),
Venice Open International Exhibition of Sculptor Installation (2003), and British Museum in London (2008-2009).
Zhan currently lives and works in Beijing, where he is also an Associate Professor of Sculpture at the Central
Academy of Fine Art.
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ZHANG YU 3R B. 1959 LOT 41

Known for his innovative Chinese ink and wash paintings, Zhang Yu is an established artist who currently lives and
works Beijing. Born in Tianjin in 1959, Zhang Yu graduated from Tianjin Fine Arts Academy of Arts and Crafts in
1988 and was appointed as the Associate Professor at Tianjin Transportation Vocational College in 2002. Between
1993 and 2014, Yu has also gave lectures in art institutions including Royal Academy of Fine Arts Antwerp, Belgium;
Beijing Film Academy; Tianjin Academy of Fine Arts. His works have been shown in Chilean National Museum of
Fine Arts, Santiago (2010), Saatchi Gallery in London (2012), National Art Museum of China in Beijing (2013), and
most recently in the 56th Venice Biennale (2015). His paintings are in the collections of the Metropolitan Museum
of New York, Royal Academy of Fine Arts in Belgium, and National Art Museum of China, Beijing.
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ZHENG LIANJIE BE £ B. 1962 LOT 40

Zheng Lianjie was born in 1962 and grew up during the Cultural Revolution. In an environment with limited education
opportunity, Zheng founded one of the first night schools of fine art (Beijing Great Land Calligraphy and Painting Art
School) in Beijing at the age of 23. In 1993, Zheng performed a series of performances at the Great Wall in Hebei
Province. This seminal piece brought critical acclaim from around the world. Since then, Zheng became one of
China’s foremost performance artists. The films and photographs that document his work were shown in major art
spaces, including Louisiana Museum of Modern Art, Denmark (2007), Bohemian National Hall, New York (2013),
and DeShans Art Center, Beijing (2014).
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POST-WAR & ALEXANDER CALDER (1898-1976)  INQUIRIES

Brooch, circa 1939 +1(212) 644 9020
CONTEMPORARY ART brass and steel wire megan.murphy@bonhams.com
November 10, New York 41/8 x 3 1/2in.
Consignments now invited $70,000 - 100,000

Formerly in the Collection
of Martha Graham

© 2015 Calder Foundation, New York / Artists Rights
Society (ARS), New York
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HONG KONG
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VIEWING

16-18 October, Shanghai
24-25 October, Beijing

31 October -1 November, Taipei
6-13 November, Hong Kong

ENQUIRIES

Charlotte Nunn
Contemporary.nk@bonhams.com
+852 2918 4321

BONHAMS
Suite 2001, One Pacific Place
Admiralty, Hong Kong



POST-WAR &

ANISH KAPOOR (B. 1954)
Untitled, 2012

CONTEMPORARY ART stainless steel and lacquer

Diameter: 124.5 cm.
Sold for: £482,500 (HKD 5,830,000)

Entries now invited

ENQUIRIES
+44 (0) 20 7447 7403
ralph.taylor@bonhams.com

NEXT SALE
Wednesday 10 February 2016

Bonhams
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UNSEEN MASTERPIECES FROM 1960s
11 TO 20 OCTOBER, NEW BOND STREET, LONDON
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IMPRESSIONIST GEORGES BRAQUE (1882-1963) PREVIEW

Pichet et serviette t 1-N
AND MODERN ART picnet et ser October 3 ovember 3
Tuesday November 3, 2pm 13 3/8 x 21 7/8 in. INQUIRIES
New York $300,000 - 500,000 +1(917) 206 1685

© 2015 Artists Rights Society (ARS),

New York / ADAGP, Paris tanya.wells@bonhams.com

Bonhams

NEW YORK

bonhams.com/impressionist



NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who
may be interested in a Lot, including Bidders and potential
Bidders (including any eventual Buyer of the Lot). For ease
of reference we refer to such persons as “Bidders” or “you”.
Our List of Definitions and Glossary is incorporated into
this Notice to Bidders. It is at Appendix 3 at the back of the
Catalogue. Where words and phrases are used in this notice
which are in the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to this
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for
and in the interests of the Seller. Bonhams’ job is to sell the
Lot at the highest price obtainable at the Sale to a Bidder.
Bonhams does not act for Buyers or Bidders in this role and
does not give advice to Buyers or Bidders. When it or its
staff make statements about a Lot or, if Bonhams provides
a Condition Report on a Lot it is doing that on behalf of the
Seller of the Lot. Bidders and Buyers who are themselves
not expert in the Lots are strongly advised to seek and
obtain independent advice on the Lots and their value before
bidding for them.

The Seller has authorised Bonhams to sell the Lot as its
agent on its behalf and, save where we expressly make it
clear to the contrary, Bonhams acts only as agent for the
Seller. Any statement or representation we make in respect
of a Lot is made on the Seller’s behalf and, unless Bonhams
sells a Lot as principal, not on our behalf and any Contract
for Sale is between the Buyer and the Seller and not with us.
If Bonhams sells a Lot as principal this will either be stated
in the Catalogue or an announcement to that effect will be
made by the Auctioneer, or it will be stated in a notice at the
Sale or an insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully
bid for a Lot and buy it, at that stage Bonhams does enter
into an agreement with the Buyer. The terms of that contract
are set out in our Buyer’s Agreement save for those varied
by announcement given out orally before and/or during the
Sale, which you will find at Appendix 2 at the back of the
Catalogue. This will govern Bonhams’ relationship with the
Buyer.

2.LOTS

Subject to the Contractual Description printed in bold letters
in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with
all faults and imperfections. No reference is made in the
Catelogue to any defect, damage or restoration of the Lot.
Please see paragraph 15.

lllustrations and photographs contained in the Catalogue
(other than photographs forming part of the Contractual
Description) or elsewhere of any Lots are for identification
purposes only. They may not reveal the true condition of the
Lot. A photograph or illustration may not reflect an accurate
reproduction of the colour(s) of the Lot.

Lots are available for inspection prior to the Sale and it is for
you to satisfy yourself as to each and every aspect of a Lot,
including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age,
suitability, quality, roadworthiness (if relevant), origin, value
and estimated selling price (including the Hammer price). It
is your responsibility to examine any Lot in which you are
interested.

It should be remembered that the actual condition of a

Lot may not be as good as that indicated by its outward
appearance. In particular, parts may have been replaced or
renewed and Lots may not be authentic or of satisfactory
quality; the inside of a Lot may not be visible and may not
be original or may be damaged, as for example where it is
covered by upholstery or material. Given the age of many
Lots they may have been damaged and/or repaired and you
should not assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not
comply with current statutory requirements. You should
not assume that electrical items designed to operate on
mains electricity will be suitable for connection to the mains
electricity supply and you should obtain a report from a
qualified electrician on their status before doing so. Such
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items which are unsuitable for connection are sold as items
of interest for display purposes only.

If you yourself do not have expertise regarding a Lot, you
should consult someone who does to advise you. We can
assist in arranging facilities for you to carry out or have
carried out more detailed inspections and tests. Please ask
our staff for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each

Lot is sold by its respective Seller to the Buyer of the Lot

as corresponding only with that part of the Entry which is
printed in bold letters and (except for the colour, which may
be inaccurately reproduced) with any photograph of the Lot
in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given
on behalf of the Seller) about the Lot only and is not part of
the Contractual Description in accordance with which the Lot
is sold by the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry.
Estimates are only an expression of Bonhams’ opinion made
on behalf of the Seller of the range where Bonhams thinks
the Hammer Price for the Lot is likely to fall; it is not an
estimate of value. It does not take into account any Tax or
Buyer’s Premium payable. Lots can in fact sell for Hammer
Prices below and above the Estimate. Any Estimate should
not be relied on as an indication of the actual selling price or
value of a Lot.

Estimates are in the currency of the Sale.

Condition reports

In respect of most Lots, you may ask for a Condiition Report
on its physical condition from Bonhams. If you do so, this
will be provided by Bonhams on behalf of the Seller free of
charge. Bonhams is not entering into a contract with you in
respect of the Condiition Report and accordingly does not
assume responsibility to you in respect of it. Nor does the
Seller owe or agree to owe you as a Bidder any obligation
or duty in respect of this free report about a Lot which is
available for your own inspection or for inspection by an
expert instructed by you. However, any written description
of the physical condition of the Lot contained in a Condition
Report will form part of the Contractual Description of the Lot
under which it is sold to any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any
representation of fact or contractual promise, guarantee or
warranty and undertakes no obligation or duty, whether in
contract or in tort (other than to the eventual Buyer as set
out above), in respect of the accuracy or completeness

of any statement or representation made by him or on his
behalf which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as
set out above, no statement or representation in any way
descriptive of a Lot or any Estimate is incorporated into any
Contract for Sale between a Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want
to and the Contract for Sale for a Lot is with the Seller and
not with Bonhams; Bonhams acts as the Seller’s agent only
(unless Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or
at all, on each Lot to establish the accuracy or otherwise of
any descriptions or opinions given by Bonhams, or by any
person on Bonhams’ behalf, whether in the Catalogue or
elsewhere.

You should not suppose that such examinations,
investigations or tests have occurred.

Bonhams does not make or agree to make any
representation of fact, and undertakes no obligation or duty
(whether in contract or tort) in respect of the accuracy or
completeness of any statement or representation made

by Bonhams or on Bonhams’ behalf which is in any way
descriptive of any Lot or as to the anticipated or likely selling
price of any Lot.

No statement or representation by Bonhams or on its
behalf in any way descriptive of any Lot or any Estimate is
incorporated into our Buyer's Agreement.

Alterations
Descriptions and Estimates may be amended at Bonhams’

discretion from time to time by notice given orally or in writing
before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE
Our Sales are public auctions which persons may attend and
you should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse
admission to our premises or to any Sale without stating
areason. We have complete discretion as to whether the
Sale proceeds, whether any Lot is included in the Sale,
the manner in which the Sale is conducted and we may
offer Lots for sale in any order we choose notwithstanding
the numbers given to Lots in the Catalogue. You should
therefore check the date and starting time of the Sale,
whether there have been any withdrawals or late entries.
Remember that withdrawals and late entries may affect the
time at which a Lot you are interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate
any bidding increment we consider appropriate, to divide any
Lot, to combine two or more Lots, to withdraw any Lot from
a Sale and, before the Sale has been closed, to put up any
Lot for auction again.

Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary
from Sale to Sale and from Auctioneer to Auctioneer. Please
check with the department organising the Sale for advice on
this.

Where a Reserve has been applied to a Lot, the Auctioneer
may, in his absolute discretion, place bids (up to an amount
not equalling or exceeding such Reserve) on behalf of the
Seller. We are not responsible to you in respect of the
presence or absence of any Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the
lower figure for any Estimate in the Catalogue, assuming that
the currency of the Reserve has not fluctuated adversely
against the currency of the Estimate.

The Buyer will be the Bidder who makes the highest bid
acceptable to the Auctioneer for any Lot (subject to any
applicable Reserve) to whom the Lot is knocked down by the
Auctioneer at the striking of the Auctioneer’s hammer. Any
dispute as to the highest acceptable bid will be settled by the
Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number
announced by the Auctioneer.

An electronic currency converter may be used at the Sale.
This equipment is provided as a general guide as to the
equivalent amount in certain currencies of a given bid. We
do not accept any responsibility for any errors which may
occur in the use of the currency converter.

We hereby give you notice that we may use video cameras to
record the Sale and may record telephone calls for reasons
of security and to assist in solving any disputes which may
arise in relation to bids made at the Sale.

At some Sales, for example, jewellery Sales, we may use
screens on which images of the Lots will be projected. This
service is provided to assist viewing at the Sale. The image
on the screen should be treated as an indication only of the
current Lot. It should be noted that all bids tendered will
relate to the actual Lot number announced by the Auctioneer.
We do not accept any responsibility for any errors which may
occur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee and Telephone
Bidding Form before the Sale. You may be asked for proof of
identity, residence, financial details and references, which, if
asked for, you must supply if your bids are to be accepted by
us. Please bring your passport, Hong Kong Identity Card (or
similar photo proof of identity) and a debit or credit card. We
may request a deposit from you before allowing you to bid.

We may refuse entry to a Sale to any person even if that
person has completed a Bidding Form.

Bidding in person

You should come to our Bidder registration desk at the
Sale venue and fill out a Bidder Registration Form on (or, if
possible, before) the day of the Sale. The bidding number
system is sometimes referred to as “paddle bidding”. You



will be issued with a large card (a “paddle”) with a printed
number on it. This will be attributed to you for the purposes
of the Sale. Should you be a successful Bidder you will
need to ensure that your number can be clearly seen by the
Auctioneer and that it is your number which is identified as
the Buyer’s. You should not let anyone else use your paddle
as all Lots will be invoiced to the name and address given on
your Bidder Registration Form. Once an invoice is issued it
will not be changed.

If there is any doubt as to the Hammer Price of, or whether
you are the successful Bidder of, a particular Lot, you must
draw this to the attention of the Auctioneer before the next
Lot is offered for Sale. The decision of the Auctioneer is
considered final and conclusive.

At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete
an Absentee and Telephone Bidding Form, which is available
from our offices or in the Catalogue. Please then return it to
the office which is responsible for the Sale at least 24 hours
in advance of the Sale. It is your responsibility to check with
our Bids Office that your bid has been received. Telephone
calls may be recorded. The telephone bidding facility is a
discretionary service and may not be available in relation to all
Lots. We will not be responsible for bidding on your behalf if
you are unavailable at the time of the Sale or if the telephone
connection is interrupted during bidding. Please contact us
for further details.

Bidding by post or fax

Absentee and Telephone Bidding Forms can be found in the
back of this Catalogue and should be completed and sent
to the office responsible for the Sale. It is in your interests
to return your form as soon as possible, as if two or more
Bidders submit identical bids for a Lot, the first bid received
takes preference. In any event, all bids should be received
at least 24 hours before the start of the Sale. Please check
your Absentee and Telephone Bidding Form carefully before
returning it to us, fully completed and signed by you. ltis
your responsibility to check with our Bids Office that your bid
has been received. This additional service is complimentary
and is confidential. Such bids are made at your own risk
and we cannot accept liability for our failure to receive and/
or place any such bids. All bids made on your behalf will be
made at the lowest level possible subject to Reserves and
other bids made for the Lot. Where appropriate your bids
will be rounded down to the nearest amount consistent with
the Auctioneer’s bidding increments. New Bidders must also
provide proof of identity when submitting bids. Failure to do
this may result in your bid not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person
named as the principal on the Bidding Form although we may
refuse to accept bids from an agent on behalf of a principal
and may require written confirmation from the principal
confirming the agent’s authority to bid. Nevertheless, as the
Bidding Form explains, any person placing a bid as agent
on behalf of another (whether or not he has disclosed that
fact or the identity of his principal) will be jointly and severally
liable with the principal to the Seller and to Bonhams under
any contract resulting from the acceptance of a bid.

Subject to the above, please let us know if you are acting on
behalf of another person when bidding for Lots at the Sale.
Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to an Absentee and Telephone
Bidding Form that you have completed. If we do not approve
the agency arrangements in writing before the Sale, we are
entitled to assume that the person bidding at the Sale is
bidding on his own behalf. Accordingly, the person bidding at
the Sale will be the Buyer and will be liable to pay the Hammer
Price and Buyer’s Premium and associated charges. If we
approve the identity of your client in advance, we will be in a
position to address the invoice to your principal rather than
you. We will require proof of the agent’s client’s identity and
residence in advance of any bids made by the agent on his
behalf. Please refer to our Conditions of Business and contact
our Customer Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER
AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract

for Sale of the Lot will be entered into between the Seller

and the Buyer on the terms of the Contract for Sale set out

in Appendix 1 at the back of the Catalogue save for those
varied by announcement given out orally before and/or during

the Sale. You will be liable to pay the Purchase Price, which
is the Hammer Price plus any Tax.

At the same time, a separate contract is also entered into
between us as auctioneers and the Buyer. This is our Buyer's
Agreement, the terms of which are set out in Appendix 2

at the end of the Catalogue. Please read the terms of the
Contract for Sale and our Buyer's Agreement contained in
the Catalogue in case you are the successful Bidder. We
may change the terms of either or both of these agreements in
advance of their being entered into, by setting out different terms
in the Catalogue and/or by placing an insert in the Catalogue and/
or by notices at the Sale venue and/or by oral announcements
before and during the Sale. You should be alert to this possibility
of changes and ask if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer’s
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer's Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable in
addition to it. Storage charges and Expenses are also payable
by the Buyer as set out in the Buyer's Agreement.

For this sale the Buyers Premium will be 22.5% of the
hammer price.

8. TAX

The Hammer Price and the Buyer’s Premium payable by

the Buyer is exclusive of any goods or service tax or other
Tax (whether imposed by Hong Kong or otherwise). If any
such Tax was to be paid under Hong Kong laws or any other
laws, the Buyer shall be solely responsible to pay such Tax
and at the rate and time as required by the relevant law, or

if such Tax is to be paid by us, we may add such Tax to the
Purchase Price payable by the Buyer.

9. PAYMENT

It is of critical importance that you ensure that you have
readily available funds to pay the Purchase Price and the
Buyer’s Premium (plus Tax and any other charges and
Expenses to us) in full before making a bid for the Lot. If you
are a successful Bidder, payment will be due to be made to
us by 4.30 pm on the second working day after the Sale so
that all sums are cleared by the seventh working day after
the Sale. Payment will have to be by one of the following
methods (all cheques should be made payable to Bonhams
(Hong Kong) Limited). Bonhams reserves the right to vary
the terms of payment at any time. Unless agreed by us
advance payments made by anyone other than the registered
buyer will not be accepted.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared
before you can collect your purchases.

Bankers draft cheque: if you can provide suitable proof

of identity and we are satisfied as to the genuineness of the
draft or cheque, and that the funds have originated from your
own account, we will allow you to collect your purchases
immediately;

Cash: you may pay for Lots purchased by you at this Sale
with notes, coins or travellers cheques in the currency in
which the Sale is conducted (but not any other currency)
provided that the total amount payable by you in respect

of all Lots purchased by you at the Sale does not exceed
HK$80,000. If the amount payable by you for Lots exceeds
that sum, the balance must be paid otherwise than in coins,
notes or travellers cheques;

Bank transfer: you may electronically transfer funds to
our Client Account. If you do so, please quote your paddle
number and invoice number as the reference. Our Client
Account details are as follows:
Bank : HSBC
Address : Head Office

1 Queen’s Road Central, Hong Kong

Account Name: Bonhams (Hong Kong) Limited. -

Client A/C
Account Number: 808 870 174001
SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than

the Hong Kong dollars amount payable, as set out on the
invoice.

Debit cards issued by a Hong Kong bank: there is no
additional charge for purchases made with these cards;
credit cards: American Express, Visa and Mastercard only.
Please note there is a 2% surcharge on the total invoice
value when payments are made using credit cards. It may
be advisable to notify your card provider of your intended

purchase in advance to reduce delays caused by us having
to seek authority when you come to pay. If you have any
questions with regard to payment, please contact our
Customer Services Department.

China UnionPay (CUP) debit cards: No surcharge for
using CUP debit cards will apply on the first HK$1,000,000
invoiced to a Buyer in any Sale; a 2% surcharge will be
made on the balance over HK$1,000,000.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until
payment in full and in cleared funds has been made (unless
we have made a special arrangement with the Buyer). Details
relating to the collection of a Lot, the storage of a Lot and our
Storage Contractor after the Sale are set out in the Buyer's
Agreement as set out in Appendix 2 of the Catalogue.

11. SHIPPING
Please refer enquiries on this to our customer services
department dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong
export and overseas import regulations relating to your
purchases and also to obtain any relevant export and/or
import licence(s).

The need for export and import licences varies from country
to country and you should acquaint yourself with all relevant
local requirements and provisions.

The refusal of any import or export licence(s) or any delay in
obtaining such licence(s) shall not permit the rescission of any
Sale nor allow any delay in making full payment for the Lot.

13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to
Hong Kong exportation and overseas importation when
exporting any goods from Hong Kong to the place of
importation. Buyers should also be aware that the export
from Hong Kong of any items made of or incorporating
ivory, whalebone, tortoiseshell, rhinoceros horn, coral and
other restricted materials is prohibited unless a CITES
export licence is obtained from the Agriculture, Fisheries
and Conservation Department of Hong Kong. A period of 8
weeks may be required for the purposes of obtaining such
export licence.

Please note that Lots marked in the catalogue with a'Y
next to the lot number contain one or more of the aforesaid
restricted materials. However, the omission of such letter Y
does not automatically mean that the Lot is not subject to
CITES regulations. Buyers are advised to obtain information
from the relevant regulatory authorities regarding export and
import restrictions, requirements and costs prior to bidding.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY
Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error

or misdescription or omission in any Description of a Lot

or any Estimate in respect of it, whether contained in the
Catalogue or otherwise, whether given orally or in writing
and whether given before or during the Sale. Neither we

nor the Seller will be liable for any loss of Business, profits,
revenue or income, or for loss of reputation, or for disruption
to Business or wasted time on the part of management or
staff, or for indirect losses or consequential damages of any
kind, irrespective in any case of the nature, volume or source
of the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed
in respect of any negligence, other tort, breach of contract (if
any) or statutory duty, restitutionary claim or otherwise.

In any circumstances where we and/or the Seller are liable
in relation to any Lot or any Description or Estimate made
of any Lot, or the conduct of any Sale in relation to any Lot,
whether in damages, for an indemnity or contribution, or for
a restitutionary remedy or otherwise, our and/or the Seller’s
liability (combined, if both we and the Seller are liable) will be
limited to payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price of the Lot
irrespective in any case of the nature, volume or source of
any loss or damage alleged to be suffered or sum claimed as
due, and irrespective of whether the liability arises from any
negligence, other tort, breach of contract (if any) or statutory
duty or otherwise.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) our liability or
excluding or restricting any person’s rights or remedies in
respect of () fraud, or (i) death or personal injury caused by
our negligence (or by the negligence of any person under our
control or for whom we are legally responsible), or (iii) acts or
omissions for which we are liable under the Occupiers Liability

HK/NTB/WINE/03.15



our negligence (or by the negligence of any person under our
control or for whom we are legally responsible), or (jii) acts or
omissions for which we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong Kong), or (iv)
any other liability to the extent the same may not be excluded
or restricted as a matter of law or (v) our undertakings under
paragraph 9 of the Buyer's Agreement. The same applies in
respect of the Seller, as if references to us in this paragraph
were substituted with references to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect,
damage or restoration in this Catalogue. A detailed Condition
Report can be provided by Bonhams up to 24 hours before
the Sale. When providing Condlition Reports, we do not
guarantee that there are no other defects present which have
not been mentioned. Bidders should satisfy themselves by
inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue.

16. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer's Premium.

17. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference
to the condition of a clock or watch does not imply that

the Lot is in good condition and without defects, repairs or
restorations. Most clocks and watches have been repaired in
the course of their normal lifetime and may now incorporate
parts not original to them. Furthermore, Bonhams makes
no representation or warranty that any clock or watch is in
working order. As clocks and watches often contain fine
and complex mechanisms, Bidders should be aware that

a general service, change of battery or further repair work,
for which the Buyer is solely responsible, may be necessary.
Bidders should be aware that the importation of watches
such as Rolex, Frank Muller and Corum into the United
States is highly restricted. These watches may not be
shipped to the USA and can only be imported personally.

18. JEWELLERY

Ruby and Jadeite

Ruby and jadeite gemstones of Burmese (Myanmar) origin
may not be imported into the US. Rubies and jadeite of
non-Burmese origin require certification before import

into the US and it is the Buyer's responsibility to obtain all
relevant and required export/import licences, certificates
and documentation before shipping. Failure by the Buyer to
successfully import goods into the US does not constitute
grounds for non payment or cancellation of Sale. Bonhams
will not be responsible for any additional costs in this regard
howsoever incurred.

Gemstones

Historically many gemstones have been subjected to

a variety of treatments to enhance their appearance.
Sapphires and rubies are routinely heat treated to improve
their colour and clarity, similarly emeralds are frequently
treated with oils or resin for the same purpose. Other
treatments such as staining, irradiation or coating may have
been used on other gemstones. These treatments may

be permanent, whilst others may need special care or re-
treatment over the years to retain their appearance. Bidders
should be aware that Estimates assume that gemstones
may have been subjected to such treatments. A number

of laboratories issue certificates that give more detailed
Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees,
or types of treatment for any particular gemstone. In

the event that Bonhams has been given or has obtained
certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy,
Bonhams endeavours to provide certificates from recognised
laboratories for certain gemstones, it is not feasible to obtain
certificates for each Lot. In the event that no certificate is
published in the Catalogue, Bidders should assume that the
gemstones may have been treated. Neither Bonhams nor
the Seller accepts any liability for contradictions or differing
certificates obtained by Buyers on any Lots subsequent to
the Sale.
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Estimated Weights

If a stone(s) weight appears within the body of the
Description in capital letters, the stone(s) has been
unmounted and weighed by Bonhams. |f the weight of the
stone(s) is stated to be approximate and does not appear

in capital letters, the stone(s) has been assessed by us
within its/their settings, and the stated weight is a statement
of our opinion only. This information is given as a guide

and Bidders should satisfy themselves with regard to this
information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but
may contain gemstones that are not original, or the piece
may have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams’ opinion, but
using stones or designs supplied by the client.

19. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

e “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano”: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

e “Circle of Jacopo Bassano”: in our opinion a work by
a hand closely associated with a named artist but not
necessarily his pupil;

* “Follower of Jacopo Bassano”: in our opinion a work by
a painter working in the artist’s style, contemporary or
nearly contemporary, but not necessarily his pupil;

*  “Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a
known work of the artist;

e “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

e “Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

20. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detall, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condition Reports, we cannot
Guarantee that there are no other defects present which
have not been mentioned. Bidders should satisfy themselves
by inspection, as to the condition of each Lot. Please see
the Contract for Sale printed in this Catalogue. Because of
the difficulty in determining whether an item of glass has
been repolished, in our Catalogues reference is only made to
visible chips and cracks. No mention is made of repolishing,
severe or otherwise.

21. WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

It is not our policy to inspect every unopened case. In the
case of wines older than 20 years the boxes will usually
have been opened and levels and appearance noted in

the Catalogue where necessary. You should make proper
allowance for variations in ullage levels and conditions of
corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork

and the wine. Ullage levels for Bordeaux shaped bottles are
only normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater
than 4 centimetres (cm). Acceptable ullage levels increase
with age; generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm

15 to 30 years old — top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may
fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or
after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same
wine, bottle size and Description. The Buyer of any of these
Lots has the option to accept some or all of the remaining
Lots in the parcel at the same price, although such options
will be at the Auctioneer’s sole discretion. Absentee Bidders
are, therefore, advised to bid on the first Lot in a parcel.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB - Chateau bottled

DB - Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc- original wooden case

iwc —individual wooden case

oc - original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y  Subject to CITES regulations when exporting these
items outside the EU, see clause 13.

~  Please note that as a result of recent legislation ruby
and jadeite gem stones of Burmese (Myanmar) origin
may not be imported into the US. Rubies and jadeite of
non-Burmese origin require certification before import
into the US.

O The Seller has been guaranteed a minimum price for
the Lot, either by Bonhams or a third party. This may
take the form of an irrevocable bid by a third party, who
may make a financial gain on a successful Sale or a
financial loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.

22. LANGUAGE

The Notice to Bidders is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if any).
You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule

6 of the Companies Act 2006, including any overseas
subsidiary). Subject to this, we will not disclose your data to
any third party, but we may from time to time provide you
with information about goods and services provided by third
parties which we feel may be of interest to you. Any member
of our group may use your data for similar purposes.



We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong, and you agree to this transfer. You have the right
to request us not to use your information for these purposes
by contacting Bonhams (Hong Kong) Limited (which for the
purpose of the Personal Data (Privacy) Ordinance (Chapter
486 of the Laws of Hong Kong) is the data user) at Montpelier
Galleries, Montpelier Street, London, SW7 1HH, United
Kingdom or by e-mail at client.services@bonhams.com.

APPENDIX 1

CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

UNDER THIS CONTRACT, THE SELLER’S LIABILITY IN
RESPECT OF THE QUALITY OF THE LOT, ITS FITNESS

FOR ANY PURPOSE AND ITS CONFORMITY WITH ANY
DESCRITION IS LIMITED. YOU ARE STRONGLY ADVISED
TO EXAMINE THE LOT FOR YOURSELF AND/OR OBTAIN AN
INDEPENDENT EXAMINATION OF IT BEFORE YOU BUY IT.
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THE CONTRACT
These terms govern the Contract for Sale of the
Lot by the Seller to the Buyer.

The Definitions and Glossary contained in
Appendix 3 in the Catalogue are incorporated
into this Contract for Sale and a separate copy
can also be provided by Bonhams on request.
Where words and phrases are used which are
in the List of Definitions in it, they are printed in
italics.

Seller sells the Lot as the principal to the
Contract for Sale, such contract being made
between the Seller and you through Bonhams
which acts in the sole capacity as the Seller's
agent and not as an additional principal.
However, if the Catalogue states that Bonhams
sells the Lot as principal, or such a statement is
made by an announcement by the Auctioneer,
or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the
purposes of this agreement.

The contract is made on the striking of the
Auctioneer's hammer in respect of the Lot when
it is knocked down to you.

SELLER’S UNDERTAKINGS
The Seller undertakes to you that:

The Seller is the owner of the Lot or is duly
authorised to sell the Lot by the owner;

save as disclosed in the Entry for the Lot in the
Catalogue, the Seller sells the Lot with full title
guarantee or, where the Seller is an executor,
trustee, liquidator, receiver or administrator, with
whatever right, title or interest he may have in
the Lot;

except where the Sale is by an executor,
trustee, liquidator, receiver or administrator
the Seller is both legally entitled to sell the Lot,
and legally capable of conferring on you quiet
possession of the Lot

the Seller has complied with all requirements,
legal or otherwise, relating to any export or
import of the Lot, and all duties and Taxes in
respect of the export or import of the Lot have
(unless stated to the contrary in the Catalogue
or announced by the Auctioneer) been paid
and, so far as the Seller is aware, all third parties
have complied with such requirements in the
past;

subject to any alterations expressly identified as
such made by announcement or notice at the
Sale venue or by the Notice to Bidders or by

an insert in the Catalogue, the Lot corresponds
with the Contractual Description of the Lot,
being that part of the Entry about the Lot in the
Catalogue which is in bold letters and (except
for colour) with any photograph of the Lot in the
Catalogue and the contents of any Condition
Report which has been provided to the Buyer.

3.2

41

4.2

5.2

6.2

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the
Contractual Description of the Lot. In particular,
the Lot is not sold as corresponding with that
part of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out
(on the Seller’s behalf) Bonhams’ opinion about
the Lot and which is not part of the Contractual
Description upon which the Lot is sold. Any
statement or representation other than that
part of the Entry referred to in paragraph

2.1.5 (together with any express alteration to

it as referred to in paragraph 2.1.5), including
any Description or Estimate, whether made
orally or in writing, including in the Catalogue
or on Bonhams’ Website, or by conduct, or
otherwise, and whether by or on behalf of the
Seller or Bonhams and whether made prior to
or during the Sale, is not part of the Contractual
Description upon which the Lot is sold.

Except as provided in paragraph 2.1.5, the
Seller does not make or give and does not
agree to make or give any contractual promise,
undertaking, obligation, guarantee, warranty, or
representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or
any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate
which may have been made by or on behalf

of the Seller including by Bonhams. No such
Description or Estimate is incorporated into this
Contract for Sale.

FITNESS FOR PURPOSE AND
SATISFACTORY QUALITY

The Seller does not make and does not
agree to make any contractual promise,
undertaking, obligation, guarantee, warranty,
or representation of fact in relation to the
satisfactory quality of the Lot or its fitness for
any purpose.

The Seller will not be liable for any breach of
any undertaking, whether implied by the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer’s
hammer in respect of the Lot. The Seller will
not be responsible thereafter for the Lot prior to
you collecting it from Bonhams or the Storage
Contractor, with whom you have separate
contract(s) as Buyer. You will indemnify the
Seller and keep the Seller fully indemnified from
and against all claims, proceedings, costs,
expenses and losses arising in respect of any
injury, loss and damage caused to the Lot after
the fall of the Auctioneer’s hammer until you
obtain full title to it.

Title to the Lot remains in and is retained by

the Seller until the Purchase Price and all other

sums payable by you to Bonhams in relation to

the Lot have been paid in full to, and received in
cleared funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises
when the Lot is knocked down to you on the
fall of the Auctioneer’s hammer in respect of the
Lot.

Time will be of the essence in relation to
payment of the Purchase Price and all other
sums payable by you to Bonhams. Unless
agreed in writing with you by Bonhams on the
Seller’s behalf (in which case you must comply
with the terms of that agreement), all such
sums must be paid to Bonhams by you in the
currency in which the Sale was conducted by
not later than 4.30pm on the second working
day following the Sale and you must ensure that
the funds are cleared by the seventh working
day after the Sale. Payment must be made

to Bonhams by one of the methods stated in
the Notice to Bidders unless otherwise agreed
with you in writing by Bonhams. If you do not
pay any sums due in accordance with this
paragraph, the Seller will have the rights set out
in paragraph 8 below.

7.2

7.3

7.4

7.5

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.6

8.1.7

8.1.8

8.1.9

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhams, the Lot will be released to you or to
your order only when Bonhams has received
cleared funds to the amount of the full Purchase
Price and all other sums owed by you to the
Seller and to Bonhams.

The Seller is entitled to withhold possession
from you of any other Lot he has sold to you

at the same or at any other Sale and whether
currently in Bonhams’ possession or not until
payment in full and in cleared funds of the
Purchase Price and all other sums due to the
Seller and/or Bonhams in respect of the Lot.
You will collect and remove the Lot at your own
expense from Bonhams’ custody and/or control
or from the Storage Contractor’s custody in
accordance with Bonhams’ instructions or
requirements.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, expenses
and losses suffered by the Seller by reason of
your failure to remove the Lot including any
charges due under any Storage Contract. All
such sums due to the Seller will be payable on
demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to
Bonhams in full in accordance with the Contract
for Sale the Seller will be entitled, with the prior
written agreement of Bonhams but without
further notice to you, to exercise one or more of
the following rights (whether through Bonhams
or otherwise):

to terminate immediately the Contract for Sale
of the Lot for your breach of contract;

to re-sell the Lot by auction, private treaty or
any other means on giving seven days’ written
notice to you of the intention to resell;

to retain possession of the Lot;
to remove and store the Lot at your expense;

to take legal proceedings against you for any
sum due under the Contract for Sale and/or
damages for breach of contract;

to be paid interest on any monies due (after

as well as before judgement or order) at the
annual rate of 5% per annum above the base
rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on

a daily basis from the date upon which such
monies become payable until the date of actual
payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to the Seller by himself and to his servants or
agents to enter upon all or any of your premises
(with or without vehicles) during normal
Business hours to take possession of the Lot or
part thereof;

to retain possession of any other property sold
to you by the Seller at the Sale or any other
auction or by private treaty until all sums due
under the Contract for Sale shall have been
paid in full in cleared funds;

to retain possession of, and on three months’
written notice to sell, Without Reserve, any

of your other property in the possession of

the Seller and/or of Bonhams (as bailee for

the Seller) for any purpose (including, without
limitation, other goods sold to you) and to apply
any monies due to you as a result of such

sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and
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8.3
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9.3

9.4
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9.6
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s0 long as such goods remain in the possession
of the Seller or Bonhams as its bailee, to rescind
the contract for the Sale of any other goods
sold to you by the Seller at the Sale or at any
other auction or by private treaty and apply any
monies received from you in respect of such
goods in part or full satisfaction of any amounts
owed to the Seller or to Bonhams by you.

You agree to indemnify the Seller against all
legal and other costs of enforcement, all losses
and other expenses and costs (including any
monies payable to Bonhams in order to obtain
the release of the Lot) incurred by the Seller
(whether or not court proceedings will have
been issued) as a result of Bonhams taking
steps under this paragraph 8 on a full indemnity
basis together with interest thereon (after as
well as before judgement or order) at the rate
specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same
until payment by you.

On any re-sale of the Lot under paragraph 8.1.2,
the Seller will account to you in respect of any
balance remaining from any monies received by
him or on his behalf in respect of the Lot, after
the payment of all sums due to the Seller and

to Bonhams, within 28 days of receipt of such
monies by him or on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or
damage caused by the Lot after the fall of the
Auctioneer’s hammer in respect of the Lot.

Subject to paragraphs 9.3 to 9.5 below, except
for breach of the express undertaking provided
in paragraph 2.1.5, the Seller will not be liable
for any breach of any term that the Lot wil
correspond with any Description applied to it

by or on behalf of the Seller, whether implied by
the Sale of Goods Ordinance (Chapter 26 of the
Laws of Hong Kong) or otherwise.

The Seller will not be liable (whether in
negligence, other tort, breach of contract or
statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of
the Laws of Hong Kong), or in any other way) for
any lack of conformity with, or inaccuracy, error,
misdescription or omission in any Description of
the Lot or any Entry or Estimate in relation to the
Lot made by or on behalf of the Seller (whether
made in writing, including in the Catalogue,

or on the Website, or orally, or by conduct or
otherwise) and whether made before or after this
agreement or prior to or during the Sale.

The Seller will not be liable for any loss of
Business, Business profits or revenue or income
or for loss of reputation or for disruption to
Business or wasted time on the part of the
Buyer or of the Buyer's management or staff

or, for any indirect losses or consequential
damages of any kind, irrespective in any case
of the nature, volume or source of the loss or
damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused
by or claimed in respect of any negligence,
other tort, breach of contract, statutory duty,
restitutionary claim or otherwise;

In any circumstances where the Seller is liable to
you in respect of the Lot, or any act, omission,
statement, or representation in respect of it, or
this agreement or its performance, and whether
in damages, for an indemnity or contribution

or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to
payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price
of the Lot irrespective in any case of the nature,
volume or source of any loss or damage alleged
to be suffered or sum claimed as due, and
irrespective of whether the liability arises from
any negligence, other tort, breach of contract,
statutory duty, bailee’s duty, restitutionary claim
or otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above
will be construed as excluding or restricting
(whether directly or indirectly)any person’s
liability or excluding or restricting any person’s
rights or remedies in respect of (j) fraud, or

(i) death or personal injury caused by the
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Seller’'s negligence (or any person under the
Seller’s control or for whom the Seller is legally
responsible), or (jii) acts or omissions for which
the Seller is liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong), or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS
‘You may not assign either the benefit or burden
of the Contract for Sale.

The Seller’s failure or delay in enforcing or
exercising any power or right under the
Contract for Sale will not operate or be deemed
to operate as a waiver of his rights under it
except to the extent of any express waiver given
to you in writing. Any such waiver will not affect
the Seller’s ability subsequently to enforce any
right arising under the Contract for Sale.

If either party to the Contract for Sale is
prevented from performing that party’s
respective obligations under the Contract for
Sale by circumstances beyond its reasonable
control or if performance of its obligations would
by reason of such circumstances give rise to a
significantly increased financial cost to it, that
party will not, for so long as such circumstances
prevail, be required to perform such obligations.
This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing
and may be delivered by hand or sent by first
class post or air mail or fax transmission, if

to the Seller, addressed c/o Bonhams at its
address or fax number in the Catalogue (marked
for the attention of the Company Secretary), and
if to you to the address or fax number of the
Buyer given in the Bidding Form (unless notice
of any change of address is given in writing). It
is the responsibility of the sender of the notice
or communication to ensure that it is received in
a legible form within any applicable time period.

If any term or any part of any term of the
Contract for Sale is held to be unenforceable

or invalid, such unenforceability or invalidity will
not affect the enforceability and validity of the
remaining terms or the remainder of the relevant
term.

References in the Contract for Sale to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in the Contract for Sale
are for convenience only and will not affect its
interpretation.

In the Contract for Sale “including” means
“including, without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to
any one gender will include reference to the
other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or
purports to confer) on any person who is not

a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of,
the Contract for Sale.

Where the Contract for Sale confers an
immunity from, and/or an exclusion or restriction
of, the responsibility and/or liability of the Seller,
it will also operate in favour and for the benefit
of Bonhams, Bonhams’ holding company and
the subsidiaries of such holding company and
the successors and assignees of Bonhams and
of such companies and of any officer, employee
and agent of Bonhams and such companies,
each of whom will be entitled to avail itself of the
same relevant right at law.

11 GOVERNING LAW AND DISPUTE
RESOLUTION
111 Law

All transactions to which this agreement applies
and all connected matters will be governed

by and construed in accordance with the

laws of Hong Kong. Bonhams has a disputes
procedure in place

11.2 Language

The Contract for Sale is published in both
Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of
the sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

THE CONTRACT

1.1 These terms govern the contract between
Bonhams personally and the Buyer, being the
person to whom a Lot has been knocked down
by the Auctioneer.

1.2 The Definitions and Glossary contained in
Appendix 3 to the Catalogue for the Sale are
incorporated into this agreement and a separate
copy can also be provided by us on request.
Where words and phrases which are defined in
the List of Definitions are used in this agreement,
they are printed in italics. Reference is made
in this agreement to information printed in the
Notice to Bidders, printed at the beginning of
the Catalogue for the Sale, and where such
information is referred to it is incorporated into
this agreement.

1.3 Except as specified in paragraph 4 of the
Notice to Bidders the Contract for Sale of the
Lot between you and the Seller is made on the
fall of the Auctioneer’s hammer in respect of
the Lot, when it is knocked down to you and at
that moment a separate contract is also made
between you and Bonhams on the terms in this
Buyer's Agreement.

1.4 We act as agents for the Seller and are not
answerable or personally responsible to you
for any breach of contract or other default by
the Seller, unless Bonhams sells the Lot as
principal.

15 Our personal obligations to you are governed
by this agreement and we agree, subject to the
terms below, to the following obligations:

1.5.1 we will, until the date and time specified in the
Notice to Bidders or otherwise notified to you,
store the Lot in accordance with paragraph 5;

1.56.2 subject to any power of the Seller or us to
refuse to release the Lot to you, we will release
the Lot to you in accordance with paragraph
4 once you have paid to us, in cleared funds,
everything due to us and the Seller;

1.6.3 we will provide a guarantee in the terms set out
in paragraph 9.

1.6 We do not make or give and do not agree
to make or give any contractual promise,
undertaking, obligation, guarantee, warranty,
representation of fact in relation to any
Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any
Description or Estimate which may have been
made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing,
including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and
whether made before or after this agreement or
prior to or during the Sale. No such Description
or Estimate is incorporated into this agreement
between you and us. Any such Description or
Estimate, if made by us or on our behalf, was
(unless Bonhams itself sells the Lot as principal)
made as agent on behalf of the Seller.
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3.1.3
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4.2

4.3

4.4

PERFORMANCE OF THE CONTRACT FOR
SALE

You undertake to us personally that you will
observe and comply with all your obligations
and undertakings to the Seller under the
Contract for Sale in respect of the Lot.

PAYMENT

Unless agreed in writing between you and us or
as otherwise set out in the Notice to Bidders,
you must pay to us by not later than 4.30pm on
the second working day following the Sale:

The Purchase Price for the Lot;

A Buyer's Premium in accordance with the rates
set out in the Notice to Bidders, and

If the Lot is marked [*"], an Additional Premium
which is calculated and payable in accordance
with the Notice to Bidders together with VAT on
that sum if applicable so that all sums due to us
are cleared funds by the seventh working day
after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the
currency in which the Sale was conducted,
using, unless otherwise agreed by us in

writing, one of the methods of payment set

out in the Notice to Bidders. Our invoices will
only be addressed to the registered Bidder
unless the Bidder is acting as an agent for a
named principal and we have approved that
arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all
sums payable to us will be subject to the Tax
at the appropriate rate and such Tax will be
payable by you on all such sums.

We may deduct and retain for our own benefit
from the monies paid by you to us the Buyer’s
Premium, the Commission payable by the Seller
in respect of the Lot, any Expenses and Tax
and any interest earned and/or incurred until
payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked
down to you, any monies we receive from
you will be applied firstly pro-rata to pay the
Purchase Price of each Lot and secondly pro-
rata to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to
refuse to release the Lot to you, once you
have paid to us, in cleared funds, everything
due to the Seller and to us, we will release the
Lot to you or as you may direct us in writing.
The Lot will only be released on production of
a stamped, paid invoice, obtained from our
cashier’s office.

You must collect and remove the Lot at your
own expense by the date and time specified in
the Notice to Bidders, or if no date is specified
by 4.30pm on the seventh day after the Sale.

For the period referred to in paragraph 4.2, the
Lot can be collected from the address referred
to in the Notice to Bidders for collection on

the days and times specified in the Notice to
Bidders.Thereafter, the Lot may be removed
elsewhere for storage and you must enquire
from us as to when and where you can collect
it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date
specified in the Notice to Bidders, you authorise
us, acting as your agent and on your behalf, to
enter into a contract (the “Storage Contract”)
with the Storage Contractor for the storage

of the Lot on the then current standard terms
and conditions agreed between Bonhams and
the Storage Contractor (copies of which are
available on request). If the Lot is stored at our
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4.8
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premises storage fees at our current daily rates
(currently a minimum of HK$50 plus Tax per
Lot per day) will be payable from the expiry of
the period referred to in paragraph 4.2. These
storage fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us
as agent on behalf of the Seller or held by the
Storage Contractor as agent on behalf of the
Seller and ourselves on the terms contained in
the Storage Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the
charges (and all costs of moving the Lot into
storage) due under any Storage Contract. You
acknowledge and agree that you will not be able
to collect the Lot from the Storage Contractor's
premises until you have paid the Purchase
Price, any Expenses and all charges due under
the Storage Contract.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not
removed in accordance with paragraph 4.2,
payable at our current rates, and any Expenses
we incur (including any charges due under the
Storage Contract), all of which must be paid
by you on demand and in any event before any
collection of the Lot by you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of
your removal of the Lot or until the time and
date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs
6 and 10, to be responsible as bailee to you
for damage to or the loss or destruction of the
Lot (notwithstanding that it is not your property
before payment of the Purchase Price). If you
do not collect the Lot before the time and date
set out in the Notice to Bidders (or if no date is
specified, by 4.30pm on the seventh day after
the Sale) we may remove the Lot to another
location, the details of which will usually be set
out in the Notice to Bidders. If you have not paid
for the Lot in accordance with paragraph 3, and
the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly
to Bonhams’ order and we will retain our lien
over the Lot until we have been paid in full in
accordance with paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price

to us will title in the Lot pass to you. However
under the Contract for Sale, the risk in the Lot
passed to you when it was knocked down to

you.

You are advised to obtain insurance in respect
of the Lot as soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT
AND PART PAYMENTS

If all sums payable to us are not so paid in full

at the time they are due and/or the Lot is not
removed in accordance with this agreement,

we will without further notice to you be entitled
to exercise one or more of the following rights
(without prejudice to any rights we may exercise
on behalf of the Seller):

to terminate this agreement immediately for
your breach of contract;

to retain possession of the Lot;

to remove, and/or store the Lot at your
expense;

to take legal proceedings against you for
payment of any sums payable to us by you
(including the Purchase Price) and/or damages
for breach of contract;

to be paid interest on any monies due to us (after
as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of Standard Chartered Bank (Hong Kong) Limited
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from time to time to be calculated on a daily basis
from the date upon which such monies become
payable until the date of actual payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to us, by ourselves, our servants or agents, to
enter upon all or any of your premises (with or
without vehicles) during normal business hours
to take possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction,
private treaty or any other means on giving you
three months written notice of our intention to
do so;

to retain possession of any of your other
property in our possession for any purpose
(including, without limitation, other goods sold
to you or with us for sale) until all sums due to
us have been paid in full;

to apply any monies received from you for any
purpose whether at the time of your default

or at any time there after in payment or part
payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our
possession or under our control for any purpose
(including other goods sold to you or with us for
sale) and to apply any monies due to you as a
result of such sale in payment or part payment
of any amounts owed to us;

refuse to allow you to register for a future Sale
or to reject a bid from you at any future Sale or
to require you to pay a deposit before any bid

is accepted by us at any future Sale in which
case we will be entitled to apply such deposit in
payment or part payment, as the case may be,
of the Purchase Price of any Lot of which you
are the Buyer.

You agree to indemnify us against all legal and
other costs, all losses and all other expenses
(whether or not court proceedings will have
been issued) incurred by us as a result of our
taking steps under this paragraph 7 on a full
indemnity basis together with interest thereon
(after as well as before judgement or order) at
the rate specified in paragraph 7.1.5 from the
date upon which we become liable to pay the
same until payment by you.

If you pay us only part of the sums due to us
such payment shall be applied firstly to the
Purchase Price of the Lot (or where you have
purchased more than one Lot pro-rata towards
the Purchase Price of each Lot) and secondly
to the Buyer’s Premium (or where you have
purchased more than one Lot pro-rata to the
Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance
we hold remaining from any monies received by
us in respect of any sale of the Lot under our
rights under this paragraph 7 after the payment
of all sums due to us and/or the Seller within 28
days of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT
OF THE LOT

Whenever it becomes apparent to us that the
Lot is the subject of a claim by someone other
than you and other than the Seller (or that such
a claim can reasonably be expected to be
made), we may, at our absolute discretion, deal
with the Lot in any manner which appears to us
to recognise the legitimate interests of ourselves
and the other parties involved and lawfully to
protect our position and our legitimate interests.
Without prejudice to the generality of the
discretion and by way of example, we may:

retain the Lot to investigate any question raised
or reasonably expected by us to be raised in
relation to the Lot; and/or

deliver the Lot to a person other than you; and/or
commence interpleader proceedings or seek

any other order of any court, mediator, arbitrator
or government body; and/or

HK/NTB/MAIN/03.15
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require an indemnity and/or security from you in
return for pursuing a course of action agreed to
by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we
have actual or constructive possession of the Lot,
or at any time after such possession, where the
cessation of such possession has occurred by
reason of any decision, order or ruling of any court,
mediator, arbitrator or government body; and

will not be exercised unless we believe that
there exists a serious prospect of a good
arguable case in favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to
whom the original invoice was made out by us
in respect of the Lot and that invoice has been
paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that
the Lot is or may be a Forgery, and in any event
within one year after the Sale, that the Lot is a
Forgery; and

within one month after such notification has
been given, you return the Lot to us in the same
condition as it was at the time of the Sale,
accompanied by written evidence that the Lot
is a Forgery and details of the Sale and Lot
number sufficient to identify the Lot.

Paragraph 9 will not apply in respect of a
Forgery if:

the Entry in relation to the Lot contained in

the Catalogue reflected the then accepted
general opinion of scholars and experts or
fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of
an expert acknowledged to be a leading expert
in the relevant field; or

it can be established that the Lot is a Forgery
only by means of a process not generally
accepted for use until after the date on which
the Catalogue was published or by means of
a process which it was unreasonable in all the
circumstances for us to have employed.

You authorise us to carry out such processes
and tests on the Lot as we in our absolute
discretion consider necessary to satisfy
ourselves that the Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will
(as principal) purchase the Lot from you and
you will transfer the title to the Lot in question
to us, with full title guarantee, free from any
liens, charges, encumbrances and adverse
claims, in accordance with the provisions of
Sections 14(1) (a) and 14(1)(b) of the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) and we will pay to you an amount
equal to the sum of the Purchase Price, Buyer's
Premium, Tax and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest
in the Lot, all rights and benefits under this
paragraph will cease.

Paragraph 9 does not apply to a Lot made up
of or including a Chinese painting or Chinese
paintings, a motor vehicle or motor vehicles, a
Stamp or Stamps or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence,
other tort, breach of contract or statutory duty
or in restitution or under the Misrepresentation
Ordinance (Chapter 284 of the Laws of Hong
Kong) or in any other way for lack of conformity
with or any inaccuracy, error, misdescription
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or omission in any Description of the Lot or
any Entry or Estimate in respect of it, made by
us or on our behalf or by or on behalf of the
Seller (whether made in writing, including in the
Catalogue, or on the Bonhams’ Website, or
orally, or by conduct or otherwise) and whether
made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk
and/or your property and in our custody and/or
control is to exercise reasonable care in relation
to it, but we will not be responsible for damage
to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time
of sale to you by woodworm and any damage
is caused as a result of it being affected by
woodworm; or

changes in atmospheric pressure; nor will we
be liable for:

damage to tension stringed musical
instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is
or becomes dangerous, we may dispose of it
without notice to you in advance in any manner
we think fit and we will be under no liability to
you for doing so.

We will not be liable to you for any loss of
Business, Business profits, revenue or income
or for loss of Business reputation or for disruption
to Business or wasted time on the part of the
Buyer's management or staff or, if you are buying
the Lot in the course of a Business, for any
indirect losses or consequential damages of

any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the
said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

In any circumstances where we are liable to

you in respect of a Lot, or any act, omission,
statement, representation in respect of it, or

this agreement or its performance, and whether
damages, for an indemnity or contribution or for
a restitutionary remedy or in any way whatsoever,
our liability will be limited to payment of a sum
which will not exceed by way of maximum the
amount of the Purchase Price of the Lot plus
Buyer's Premium (less any sum you maybe
entitled to recover from the Seller) irrespective

in any case of the nature, volume or source of
any loss or damage alleged to be suffered or
sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,
breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

‘You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as
excluding or restricting (whether directly or
indirectly) any person’s liability or excluding
restricting any person’s rights or remedies in
respect of () fraud, or (i) death or personal
injury caused by our negligence (or any person
under our control or for whom we are legally
responsible), or (i) acts or omissions for which
we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong) , or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law, or (v) under our undertaking in
paragraph 9 of these conditions.

MISCELLANEOUS
‘You may not assign either the benefit or burden
of this agreement.

Our failure or delay in enforcing or exercising
any power or right under this agreement will not
operate or be deemed to operate as a waiver
of our rights under it except to the extent of any
express waiver given to you in writing. Any such
waiver will not affect our ability subsequently to
enforce any right arising under this agreement.
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If either party to this agreement is prevented from
performing that party’s respective obligations
under this agreement by circumstances
beyond its reasonable control or if performance
of its obligations would by reason of such
circumstances give rise to a significantly
increased financial cost to it, that party will

not, for so long as such circumstances prevail,
be required to perform such obligations. This
paragraph does not apply to the obligations
imposed on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by registered post
or air mail or fax transmission (if to Bonhams
marked for the attention of the Company
Secretary), to the address or fax number of

the relevant party given in the Contract Form
(unless notice of any change of address is given
in writing). It is the responsibility of the sender of
the notice or communication to ensure that it is
received in a legible form within any applicable
time period.

If any term or any part of any term of this
agreement is held to be unenforceable or invalid,
such unenforceability or invalidity will not affect
the enforceability and validity of the remaining
terms or the remainder of the relevant term.

References in this agreement to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in this agreement are

for convenience only and will not affect its
interpretation.

In this agreement “including” means “including,
without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to any
one gender will include reference to the other
genders.

Reference to a numbered paragraph is to a
paragraph of this agreement.

Save as expressly provided in paragraph 11.12
nothing in this agreement confers (or purports to
confer) on any person who is not a party to this
agreement any benefit conferred by, or the right
to enforce any term of, this agreement.

Where this agreement confers an immunity

from, and/or an exclusion or restriction of, the
responsibility and/or liability of Bonhams, it will also
operate in favour and for the benefit of Bonhams’
holding company and the subsidiaries of such
holding company and the successors and assigns
of Bonhams and of such companies and of any
officer, employee and agent of Bonhams and such
companies, each of whom will be entitled to avail
itself of the same relevant right at law.

GOVERNING LAW
Law

All transactions to which this agreement applies
and all connected matters will be governed by
and construed in accordance with the laws of
Hong Kong. Bonhams has a disputes procedure
in place.

Language
The Buyer's Agreement is published in both

Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if
relevant). You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule 6 of
the Companies Act 2006, including any overseas subsidiary).



Subject to this, we will not disclose your data to any third party
but we may from time to time provide you with information
about goods and services provided by third parties which we
feel may be of interest to you. Any member of our group may
use your data for similar purposes.

We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong and you agree to this transfer.

You have the right to request us not to use your information for
these purposes by contacting Bonhams (Hong Kong) Limited
at Montpelier Galleries, Montpelier Street, London, SW7 1HH,
United Kingdom (which for the purpose of the Personal Data
(Privacy) Ordinance (Chapter 486 of the Laws of Hong Kong) is
the data user) or by e-mail at client.services@ bonhams.com.

APPENDIX 3

DEFINITIONS and GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [*] which sells for a Hammer
Price which together with the Buyer’s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the
Sale.

“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidder Registration Form, our Absentee
and Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors
or assigns. Bonhams is also referred to in the Buyer’s
Agreement, the Conditions of Business and the Notice to
Bidders by the words “we”, “us” and “our”.

“Book” a printed book offered for sale at a specialist book
sale.

“Business” includes any trade, business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of
Sale and the Buyer's Agreement by the words “you” and
“your”.

“Buyer’s Agreement” the contract entered into by
Bonhams with the Buyer (see Appendix 2 in the Catalogue).
“Buyer’s Premium” the sum calculated on the Hammer
Price at the rates stated in the Notice to Bidders.
“Catalogue” the catalogue relating to the relevant Sale,
including any representation of the catalogue published on
our Website.

“Commission” the commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a
Lot provided to a Bidder or potential Bidder by Bonhams on
behalf of the Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Contract Form” the contract form, or vehicle entry form,
as applicable, signed by or on behalf of the Seller listing the
Lots to be offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its lot number which may contain a description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and expenses paid or payable by
Bonhams in respect of the Lot including legal expenses,
banking charges and expenses incurred as a result of

an electronic transfer of money, charges and expenses

for insurance, catalogue and other reproductions and
illustrations, any customs duties, advertising, packing or
shipping costs, reproductions rights’ fees, Taxes, levies,
costs of testing, searches or enquiries, preparation of the

Lot for sale, storage charges, removal charges or costs of
collection from the Seller as the Seller’s agents or from a
defaulting Buyer, plus Tax.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had

a value materially less than it would have had if the Lot

had not been such an imitation, and which is not stated to
be such an imitation in any description of the Lot. A Lot

will not be a Forgery by reason of any damage to, and/or
restoration and/or modification work (including repainting or
over painting) having been carried out on the Lot, where that
damage, restoration or modification work (as the case may
be) does not substantially affect the identity of the Lot as one
conforming to the description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales,
a Lot made up of a Stamp or Stamps or a Book or Books as
set out in the Buyer’s Agreement.

“Hammer Price” the price in the currency in which the

Sale is conducted at which a Lot is knocked down by the
Auctioneer.

“Hong Kong” the Hong Kong Special Administrative Region
of the People’s Republic of China.

“Loss and Damage Warranty” means the warranty
described in paragraph 8.2.1 of the Conditions of Business.
“Loss and Damage Warranty Fee” means the fee
described in paragraph 8.2.3 of the Conditions of Business.
“Lot” any item consigned to Bonhams with a view to its sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for sale as one lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax
which would have been payable if the Lot had been sold at
the Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the
high and low estimates given by us to you or stated in the
Catalogue or, if no such estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and
Tax

on the Hammer Price. (where applicable) the Buyer’s
Premium

and VAT on the Buyer’s Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for
sale by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
sale of a Lot, being the Hammer Price less the Commission,
any Tax chargeable thereon, Expenses and any other amount
due to us in whatever capacity and howsoever arising.
“Seller” the person who offers the Lot for sale named on
the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or
not), “Seller” includes both the agent and the principal who
shall be jointly and severally liable as such. The Seller is also
referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a
Specialist Stamp sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer's Agreement (as appropriate).

“Storage Contractor” means the company identified as
such in the Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies
or other assessments, and all estimated payments thereof,
including without limitation income, business profits, branch
profits, excise, property, sales, use, value added (VAT),
environmental, franchise, customs, import, payroll, transfer,
gross receipts, withholding, social security, unemployment
taxes, as well as stamp duties and other costs, imposed by
the Hong Kong government applicable from time to time and
any interest and penalty relating to such taxes, charges, fees,

levies or other assessments.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to
influence any government and/or put the public or any
section of the public into fear.

“Trust Account” the bank account of Bonhams into which all
relevant sums received in respect of the Purchase Price of any
Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.
“Website” Bonhams website at www.bonhams.com.
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams' instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which
a Lot may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of
art to receive a payment on sales of that work subsequent to
the original sale of that work by the creator of it as set out in
the Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has

the benefit of the indemnity in the same position in which

he would have been, had the circumstances giving rise to
the indemnity not arisen and the expression “indemnify” is
construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated
by the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot
to retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.
“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws
of Hong Kong)

The following is an extract from the Sale of Goods Ordinance
(Chapter 26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

1) In every contract of sale, other than one to
which subsection (2) applies, there is-

(@) an implied condition on the part of the seller
that in the case of the sale, he has a right to sell
the goods, and in the case of an agreement to

sell, he will have a right to sell the goods at the

time when the property is to pass; and

(b) an implied warranty that the goods are

free, and will remain free until the time when

the property is to pass, from any charge or
encumbrance not disclosed or known to the
buyer before the contract is made and that the
buyer will enjoy quiet possession of the goods
except so far as it may be disturbed by the owner
or other person entitled to the benefit of any
charge or encumbrance so disclosed or known.

) In a contract of sale, in the case of which there
appears from the contract or is to be inferred
from the circumstances of the contract an
intention that the seller should transfer only such
title as he or a third person may have, there is-

(@) an implied warranty that all charges or
encumbrances known to the seller and not
known to the buyer have been disclosed to the
buyer before the contract is made; and

(b) an implied warranty that neither-
() the seller; nor
(i) in a case where the parties to the contract
intend that the seller should transfer only
such title as a third person may have, that
person; nor
(iif) anyone claiming through or under the
seller or that third person otherwise than
under a charge or encumbrance disclosed
or known to the buyer before the contract
is made, will disturb the buyer’s quiet
possession of the goods.
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Bonhams Specialist Departments

19th Century Paintings
UK

Charles O’ Brien

+44 20 7468 8360
US.A

Madalina Lazen

+1 212 644 9108

20th Century British Art
Matthew Bradbury
+44 20 7468 8295

Aboriginal Art
Francesca Cavazzini
+61 2 8412 2222

African, Oceanic

& Pre-Columbian Art
UK

Philip Keith

+44 2920 727 980
U.S.A

Fredric Backlar

+1 323 436 5416

American Paintings
Alan Fausel
+1 212 644 9039

Antiquities
Madeleine Perridge
+44 20 7468 8226

Antique Arms & Armour
UK

David Williams

+44 20 7393 3807
US.A

Paul Carella

+1 415 503 3360

Art Collections,
Estates & Valuations
Harvey Cammell
+44 (0) 20 7468 8340

Art Nouveau & Decorative
Art & Design

UK

Mark Oliver

+44 20 7393 3856

U.S.A

Frank Maraschiello

+1 212 644 9059

Australian Art
Merryn Schriever
+61 2 8412 2222
Alex Clark

+61 3 8640 4088

Australian Colonial
Furniture and Australiana
+1 415861 7500

Books, Maps &
Manuscripts
UK

Matthew Haley
+44 20 7393 3817
US.A

Christina Geiger
+1 212 644 9094

British & European Glass
K

Simon Cottle

+44 20 7468 8383
U.SA.

Suzy Pai

+1 415 503 3343

British & European
Porcelain & Pottery
UK

John Sandon

+44 20 7468 8244
US.A

Peter Scott

+1 415 503 3326

California &
American Paintings
Scot Levitt

+1 323 436 5425

Carpets
UK

Mark Dance

+44 8700 27361

U.S.A.

Hadji Rahimipour
+1 415 503 3392

Chinese & Asian Art

Asaph Hyman
+44 20 7468 5888
US.A

Dessa Goddard

+1 415 503 3333
HONG KONG
+852 3607 0010
AUSTRALIA

Yvett Klein

+61 28412 2222

Clocks

UK

James Stratton

+44 20 7468 8364
US.A

Jonathan Snellenburg
+1 212 461 6530

Coins & Medals
UK

John Millensted
+44 20 7393 3914
US.A

Paul Song

+1 323 436 5455

Contemporary Art
UK

Ralph Taylor

+44 20 7447 7403
US.A

Jeremy Goldsmith
+1 917 206 1656

Costume & Textiles
Claire Browne
+44 1564 732969

Entertainment
Memorabilia

UK

+44 20 7393 3844
US.A

Catherine Williamson
+1 323 436 5442

Furniture & Works of Art
UK

Guy Savill

+44 20 7468 8221

US.A

Andrew Jones

+1 415503 3413

Greek Art
Olympia Pappa
+44 20 7468 8314

Golf Sporting
Memorabilia
Kevin Mcgimpsey
+44 1244 353123

Irish Art
Penny Day
+44 20 7468 8366

Impressionist &
Modern Art

UK

India Phillips

+44 20 7468 8328
US.A

Tanya Wells

+1 917 206 1685

Islamic & Indian Art
Claire Penhallurick
+44 20 7468 8249

Japanese Art

UK

Suzannah Yip

+44 20 7468 8368
US.A

Jeff Olson

+1212 461 6516

Jewellery
UK

Jean Ghika

+44 20 7468 8282
US.A

Susan Abeles
+1212 461 6525
AUSTRALIA
Anellie Manolas
+61 28412 2222
HONG KONG
Graeme Thompson
+852 3607 0006

Marine Art

Veronique Scorer
+44 20 7393 3962
US.A

Gregg Dietrich
+1917 206 1697

Mechanical Music
Jon Baddeley
+44 20 7393 3872

Modern, Contemporary
& Latin American Art
US.A

Alexis Chompaisal

+1 323 436 5469

Modern Design
Gareth Williams
+44 20 7468 5879

To e-mail any of the below use the first name dot second
name @bonhams.com eg. charles.obrien@bonhams.com

Motor Cars

Tim Schofield

+44 20 7468 5804
US.A

Mark Osborne

+1 415 503 3353
EUROPE

Philip Kantor

+32 476 879 471

Automobilia

Toby Wilson

+44 8700 273 619
Adrian Pipiros

+44 8700 273621

Motorcycles
Ben Walker
+44 8700 273616

Native American Art
Jim Haas
+1 415 503 3294

Natural History
US.A

Claudia Florian
+1 323 436 5437

Old Master Pictures
UK

Andrew Mckenzie
+44 20 7468 8261
US.A

Mark Fisher

+1 323 436 5488

Orientalist Art
Charles O’Brien
+44 20 7468 8360

Photography
US.A

Judith Eurich
+1 415 503 3259

Portrait Miniatures
UK
+44 20 7393 3986

Prints and Multiples

Rupert Worrall
+44 20 7468 8262
US.A

Judith Eurich

+1 415 503 3259

Russian Art

Daria Chernenko
+44 20 7468 8334
US.A

Yelena Harbick
+1212 644 9136

Scientific Instruments
Jon Baddeley

+44 20 7393 3872
U.S.A.

Jonathan Snellenburg
+1212 461 6530

Scottish Pictures
Chris Brickley
+44 131 240 2297

Silver & Gold Boxes

Michael Moorcroft
+44 20 7468 8241
US.A

Aileen Ward

+1 800 223 5463

South African Art
Giles Peppiatt
+44 20 7468 8355

Sporting Guns
Patrick Hawes
+44 20 7393 3815

Travel Pictures
Veronique Scorer
+44 20 7393 3962

Urban Art
Gareth Williams
+44 20 7468 5879

Watches &
Wristwatches

UK

+44 20 7447 7412
U.S.A.

Jonathan Snellenburg
+1212 461 6530
HONG KONG
Nicholas Biebuyck
+852 2918 4321

Whisky

UK

Martin Green

+44 1292 520000
US.A

Joseph Hyman

+1 917 206 1661
HONG KONG
Daniel Lam

+852 3607 0004

Wine

UK

Richard Harvey

+44 (0) 20 7468 5811
US.A

Doug Davidson

+1 415 503 3363
HONG KONG

Daniel Lam

+852 3607 0004
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International Salerooms, Offices and Associated Companies (® Indicates Saleroom)

UNITED KINGDOM

London

101 New Bond Street e
London W1S 1SR

+44 20 7447 7447
+44 20 7447 7400 fax

Montpelier Street ®
London SW7 1HH
+44 20 7393 3900
+44 20 7393 3905 fax

South East
England

Brighton & Hove

19 Palmeira Square
Hove, East Sussex
BN3 2JN

+44 1273 220 000
+44 1273 220 335 fax

Guildford

Millmead,

Guildford,

Surrey GU2 4BE

+44 1483 504 030
+44 1483 450 205 fax

Isle of Wight
+44 1273 220 000

Representative:
Kent

George Dawes
+44 1483 504 030

West Sussex
+44 (0) 1273 220 000

South West
England

Bath

Queen Square House
Charlotte Street

Bath BA1 2LL

+44 1225 788 988
+44 1225 446 675 fax

Cornwall - Truro

36 Lemon Street
Truro

Cornwall

TR1 2NR

+44 1872 250 170
+44 1872 250 179 fax

Exeter
The Lodge

Southernhay West Exeter,

Devon

EX1 1JG

+44 1392 425 264
+44 1392 494 561 fax

Winchester

The Red House

Hyde Street
Winchester

Hants SO23 7DX

+44 1962 862 515
+44 1962 865 166 fax

Tetbury

22a Long Street
Tetbury
Gloucestershire

GL8 8AQ

+44 1666 502 200
+44 1666 505 107 fax

Representatives:
Dorset

Bill Allan

+44 1935 815 271

East Anglia

Bury St. Edmunds
21 Churchgate Street
Bury St Edmunds
Suffolk IP33 1RG

+44 1284 716 190
+44 1284 755 844 fax

Norfolk

The Market Place
Reepham

Norfolk NR10 4JJ

+44 1603 871 443
+44 1603 872 973 fax

Midlands

Knowle

The Old House
Station Road

Knowle, Solihull

West Midlands

B93 OHT

+44 1564 776 151
+44 1564 778 069 fax

Oxford

Banbury Road
Shipton on Cherwell
Kidlington OX5 1JH
+44 1865 853 640
+44 1865 372 722 fax

Yorkshire & North East

England

Leeds

30 Park Square West
Leeds LS1 2PF

+44 113 234 5755
+44 113 244 3910 fax

North West England

Chester

2 St Johns Court,
Vicars Lane,

Chester,

Ch1 1QE

+44 1244 313 936
+44 1244 340 028 fax

Manchester

The Stables

213 Ashley Road

Hale WA15 9TB

+44 161 927 3822
+44 161 927 3824 fax

Channel Islands

Jersey

La Chasse

La Rue de la Vallee

St Mary

Jersey JE3 3DL

+44 1534 722 441
+44 1534 759 354 fax

Representative:
Guernsey
+44 1481 722 448

Scotland

Edinburgh

22 Queen Street
Edinburgh

EH2 1JX

+44 131 225 2266
+44 131 220 2547 fax

Glasgow

176 St. Vincent Street,
Glasgow

G2 55G

+44 141 223 8866
+44 141 223 8868 fax

Representatives:
Wine & Spirits
Tom Gilbey

+44 1382 330 256

Wales

Cardiff

7-8 Park Place,
Cardiff CF10 3DP

+44 2920 727 980
+44 2920 727 989 fax

EUROPE

Austria

Tuchlauben 8

1010 Vienna

+43 (0) 1 403 0001
vienna@bonhams.com

Belgium

Boulevard

Saint-Michel 101

1040 Brussels

+32 (0) 2 736 5076
belgium@bonhams.com

Denmark
Henning Thomsen
+45 4178 4799

denmark@bonhams.com

France

4 rue de la Paix
75002 Paris

+33 (0) 1426110 10
paris@bonhams.com

Germany - Cologne
Albertusstrasse 26
50667 Cologne

+49 (0) 221 2779 9650
cologne@bonhams.com

Germany - Munich
Maximilianstrasse 52
80538 Munich

+49 (0) 89 2420 5812
munich@bonhams.com

Greece

7 Neofytou Vamva Street

Athens 10674
+30 (0) 210 3636 404
athens@bonhams.com

Ireland

31 Molesworth Street
Dublin 2

+353 (0) 1 602 0990

dublin@bonhams.com

Italy - Milan

Via Boccaccio 22
20123 Milano

+39 0 2 4953 9020
milan@bonhams.com

Italy - Rome

Via Sicilia 50

00187 Roma

+39 0 6 48 5900
rome@bonhams.com

The Netherlands

De Lairessestraat 154
1075 HL Amsterdam

+31 (0) 20 67 09 701
amsterdam@bonhams.com

Portugal

Rua Bartolomeu Dias n°
160. 1°

Belem

1400-031 Lisbon

+351 218 293 291
portugal@bonhams.com

Russia - Moscow
Anastasia Vinokurova
+7 964 562 3845
russia@bonhams.com

Russia - St. Petersburg
Marina Jacobson

+7 921 555 2302
russia@bonhams.com

Spain - Barcelona
Teresa Ybarra

+34 930 087 876
barcelona@bonhams.com

Spain - Madrid

Nunez de Balboa no 4-1A
28001 Madrid

+34 91578 17 27
madrid@bonhams.com

Spain - Marbella
James Roberts

+34 952 90 62 50
marbella@bonhams.com

Switzerland

Rue Etienne-Dumont 10
1204 Geneva

+41 (0) 22 300 3160
geneva@bonhams.com

MIDDLE EAST

Dubai

Deborah Najar

+971 (0)56 113 4146
deborah.najar@obonhams.com

Israel

Joslynne Halibard
+972 (0)54 553 5337
joslynne.halibard@
bonhams.com

NORTH AMERICA
USA

San Francisco ¢

220 San Bruno Avenue
San Francisco

CA 94103

+1 (415) 861 7500
+1(415) 861 8951 fax

Los Angeles ¢

7601 W. Sunset Boulevard
Los Angeles

CA 90046

+1 (323) 850 7500

+1 (323) 850 6090 fax

New York ¢

580 Madison Avenue
New York, NY

10022

+1 (212) 644 9001

+1 (212) 644 9007 fax

Representatives:
Arizona

Terri Adrian-Hardy
+1 (480) 994 5362

California
Central Valley
David Daniel
+1(916) 364 1645

Southern California
Christine Eisenberg
+1 (949) 646 6560

Colorado
Julie Segraves
+1 (720) 355 3737

Florida

Palm Beach
+1(561) 651 7876
Miami

+1 (305) 228 6600
Ft. Lauderdale

+1 (954) 566 1630

Georgia
Mary Moore Bethea
+1 (404) 842 1500

Illinois

Ricki Blumberg Harris
+1(312) 475 3922
+1 (773) 267 3300

Massachusetts
Boston/New England
Amy Corcoran

+1 (617) 742 0909

Nevada
David Daniel
+1 (775) 831 0330

Oregon
Sheryl Acheson
+1(503) 312 6023

Pennsylvania
Margaret Tierney
+1(610) 644 1199

Texas
Amy Lawch
+1 (713) 621 5988

Washington
Heather O’'Mahony
+1 (206) 218 5011

Washington DC
Mid-Atlantic Region
Martin Gammon

+1 (202) 333 1696

CANADA

Toronto, Ontario ¢
Jack Kerr-Wilson

20 Hazelton Avenue
Toronto, ONT

MBR 2E2

+1 (416) 462 9004
info.ca@bonhams.com

Montreal, Quebec
David Kelsey

+1(514) 341 9238
info.ca@bonhams.com

SOUTH AMERICA

Argentina
Daniel Claramunt
+54 11 479 37600

Brazil
+55 11 3031 4444
+55 11 3031 4444 fax

ASIA

Hong Kong ¢

Suite 2001

One Pacific Place

88 Queensway

Admiralty

Hong Kong

+852 2918 4321

+852 2918 4320 fax
hongkong@bonhams.com
Beijing

Hongyu Yu

Suite 511

Chang An Club

10 East Chang An Avenue
Beijing 100006

+86(0) 10 6528 0922
+86(0) 10 6528 0933 fax
beijing@bonhams.com

Japan

Akiko Tsuchida

Level 14 Hibiya Central
Building

1-2-9 Nishi-Shimbashi
Minato-ku

Tokyo 105-0003

+81 (0) 3 5532 8636
+81 (0) 3 5532 8637 fax
akiko@bonhams.com

Singapore

Bernadette Rankine
11th Floor, Wisma Atria
435 Orchard Road
Singapore 238877

+65 (0) 6701 8038
+65 (0) 6701 8001 fax
bernadette.rankine@
bonhams.com

Taiwan

Summer Fang

37th Floor, Taipei 101 Tower
Nor 7 Xinyi Road, Section 5
Taipei, 100

+886 2 8758 2898

+886 2 2858 2897 fax
summer.fang@
bonhams.com

AUSTRALIA

Sydney

97-99 Queen Street,
Woollahra, NSW 2025
Australia

+61 (0) 2 8412 2222
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

Melbourne

Como House

Como Avenue

South Yarra

Melbourne VIC 3141
Australia

+61 (0) 3 8640 4088
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

AFRICA

Nigeria

Neil Coventry

+234 (0)7065 888 666
neil.coventry@bonhams.com

South Africa -
Johannesburg

Penny Culverwell

+27 (0)71 342 2670
penny.culverwel@bonhams.com
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Registration and Bidding Form

(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams’ liability to
bidders and buyers.

Data protection — use of your information

Where we obtain any personal information about you,
we shall only use it in accordance with the terms of our
Privacy Policy (subject to any additional specific consent(s)
you may have given at the time your information was
disclosed). A copy of our Privacy Policy can be found on
our website (www.bonhams.com) or requested by post
from Customer Services Department, Suite 2001, One
Pacific Place, 88 Queensway, Hong Kong or by e-mail
from hongkong@bonhams.com.

Credit and Debit Card Payments

There is no surcharge for payments made by debit cards issued by
aHong Kong bank. All other debit cards, CUP cards and all credit
cards are subject to a 2% surcharge on the total invoice price.

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement

etc. Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful
I will collect the purchases myself

[]
]

* Any person, bidders and purchasers must be at least 18
years of age to participate in the Sale of Lots comprising
wine, spirits and liquors.

Please contact me with a shipping quote
(if applicable)

Bonhams

Sale title: Sale date: 28 AUGUST 2015

Sale no. 22890 Sale venue: HONG KONG

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

General Bid Increments HK$:

$200,000 - 500,000.......... by 20,000 /50,000 / 80,000s
$500,000 - 1,000,000........ by 50,000s
$1,000,000 - 2,000,000......by 100,000s

above $2,000,000............ at the auctioneer’s discretion
The auctioneer has discretion to split any bid at any time.
Customer Number Title
First Name Last Name
Company name (to be invoiced if applicable)
Address
City County / State
Post / Zip code Country

Telephone mobile Telephone daytime

Telephone evening Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

E-mail (in capitals)

By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and news

concerning Bonhams. Bonhams does not sell or trade email addresses.

| am registering to bid as a private buyer | am registering to bid as a trade buyer

Please note that all telephone calls are recorded. Please tick if you have registered with us before D

Important

When registering, the Bidder accepts personal liability for his/her purchase payment, unless it has been previously agreed in writing
with Bonhams, that a Bidder is acting as an agent for a third party. Any person placing a bid as agent on behalf of another (whether
or not he has disclosed this fact or the identity of his principal) will be jointly and severally liable with the principal to the Seller and

to Bonhams under any contract resulting from the acceptance of a bid. By signing this form you agree to be bound by the Notice to
Bidders printed in this Catalogue. You also authorise Bonhams to pursue a financial reference from your bank. Finally, Bonhams may
request that you provide proof of identity and permanent address for verification and client administration purposes.

Telephone or

Absentee (T/ A) Lot no.

Brief description

MAX bid in HK$

(excluding premium) Covering bid*

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER'S PREMIUM, TAX AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.
Please email or fax the completed Auction Registration form and requested information to:
Bonhams, Customer Services, Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Tel: +852 2918 4321 Fax: +852 2918 4320, info.hk@bonhams.com

Bonhams (Hong Kong) Limited. Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Company Number 1426522.

HK/06/14
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Bonhams

Suite 2001

One Pacific Place
88 Queensway, Admiralty
Hong Kong

+852 2918 4321
+852 2918 4320 fax

International Auctioneers and Valuers — bonhams.com





