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RICHARD KARLOVICH ZOMMER (RUSSIAN, 1866-1939)
Stopping for a prayer

signed in Cyrillic (lower right)

oil on canvas

50.5 x89cm (19 7/8 x 35 1/16in).

£20,000 - 25,000
US$32,000 - 40,000
€25,000 - 31,000
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FRANTZ ALEXEEVICH ROUBAUD (RUSSIAN, 1856-1928)
Riding Cossacks

signed in Latin (lower right)

oil on canvas

83 x59cm (32 11/16 x 23 1/4in).

£18,000 - 20,000
US$29,000 - 32,000
€23,000 - 25,000

THE RUSSIAN SALE | 9



3

VICTOR STEPANOVICH PODGOURSKY (RUSSIAN, 1893-1969)
Chinese tea break

signed in Latin (lower right)

oil on canvas

90 x 64.5cm (35 7/16 x 25 3/8in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

Provenance

Family of a German diplomat
Property of a private European collection from 1930.
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In 1920 Podgoursky emigrated to China and settled in the city of
Shanghai. Before long he began to focus on making paintings that
reflected the every day life and nature of China. In 1925 the Museum
of Genoa purchased four of his oil paintings from the cycle ‘Types

of Chinese Peasants’. In 1926, in French town college of Shanghai,
he held a personal exhibition of his works, most of which were
subsequently sold. He also regularly participated in the exhibitions of
Russian expatriate artists living in Shanghai. In the 1930s, Shanghai
became the one-of-a-kind centre of Russian artistic emigration.

The city witnessed a founding of the Russian Dramatic Theatre and
later, in 1936, the Russian Ballet School. The Shanghai Municipal
Orchestra and the Opera group were primarily staffed with Russian
émigrés.



*

4
RICHARD KARLOVICH ZOMMER (RUSSIAN, 1866-1939)
Central Asian scene

signed in Cyrillic (lower right)

oil on composite board

20.8 x 33.4cm (8 3/16 x 13 1/8in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

THE RUSSIAN SALE | 11
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SERGEI IVANOVICH VASIL’KOVSKY (UKRAINIAN, 1854-1917)
Landscape with a hut

signed in Cyrillic and dated ‘1890’ (lower right)

oil on canvas

22 x 83cm (8 11/16 x 13in).

£10,000 - 12,000

US$16,000 - 19,000
€13,000 - 15,000

12 | BONHAMS
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ATTRIBUTED TO IVAN KONSTANTINOVICH AIVAZOVSKY
(RUSSIAN, 1817-1900)

Cottage by moonlight

signed in Cyrillic and dated ‘1863’ (lower right)

oil on canvas

21 x29.5cm (8 1/4 x 11 5/8in).

£20,000 - 30,000
US$32,000 - 48,000
€25,000 - 38,000

THE RUSSIAN SALE | 13



PROPERTY FROM A PRIVATE COLLECTION,
NEW YORK

7%
NATALIA GONCHAROVA (RUSSIAN, 1881-1962)

‘Apostle’

signed (upper right); inscribed ‘N.G./#12/N. Gontcharova/43 rue de
Seine/Paris 6e/"Apotre™ (on verso) and applied with paper labels
from an unknown gallery

graphite pencil on paper

55.7 x 43cm (21 15/16 x 16 15/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance

Sale, Sotheby Parke Bernet, New York, 6 December 1979, lot 24.
Acquired from the above by the present owner.

14 | BONHAMS

(verso)

This pencil drawing served as a preparatory sketch for the

costume design of an ‘Apostle’ for the ballet Liturgie, conceived

by Sergei Diaghilev and Léonide Massine in 1915 in Lausanne,
Switzerland. Due to the difficulties brought on by the war, as well

as the controversial nature of the subject, the life of Christ to be
staged as a ballet, the production was never realized. However, the
costume designs and stage sets created by Goncharova were widely
recognized for their originality and unique interpretation of Russian
traditional sources and modernist influences.

Deeply interested in Russian folk and Orthodox artistic traditions,
Goncharova reformulated and reinterpreted them in her own work.
The flat, elongated forms, overlapping planes and pronounced
angularity of the drapery of the Apostle’s robes in the present
drawing exemplify a distinct synthesis of the tradition of Russian icon
painting with the ideas of Cubism.

Selected works for this production were later published in Paris
as pochoir portfolios and preserved in sketch aloums. A study for
the stage set for the ballet is in the collection of the Metropolitan
Museum of Art in New York.



VARIOUS PROPERTIES

8

MITROFAN PETROVICH VERESHCHAGIN (1842-1892)
St Alexander Nevsky

signed in Cyrillic (lower right)

oil on copper

67 x 40.5cm (26 3/8 x 15 15/16in).

£25,000 - 40,000
US$40,000 - 64,000
€31,000 - 50,000
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NATALIA SERGEEVNA GONCHAROVA (RUSSIAN, 1881-1962)
Carnations in a vase

bearing later signature in Latin (lower right)

oil on canvas laid on board

44.5 x 40cm (17 1/2 x 15 3/4in).

£32,000 - 35,000
US$51,000 - 56,000
€40,000 - 44,000

16 | BONHAMS
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ZINAIDA EVGENIEVNA SEREBRIAKOVA (RUSSIAN, 1884-1967)
Neskuchoe. Pasture.

signed in Cyrillic (lower left), with an exhibition label of the Exhibition
of Russian Artists from Private Collections, Kiev, Russian Art
Museum, 1958

gouache, watercolour and pencil on paper

36 x 52cm (14 3/16 x 20 1/2in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

Provenance
Property of a private collection, Berlin.
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ZINAIDA EVGENIEVNA SEREBRIAKOVA (RUSSIAN, 1884-1967)
Portrait of a young woman in a green dress

signed in Latin, inscribed and dated ‘Berlin 1936°, with further
inscription in German (lower left)

pastel on paper

70.5 x52.5cm (27 3/4 x 20 11/16in).

£40,000 - 50,000
US$64,000 - 80,000
€50,000 - 63,000

Portrait of a young woman in a green dress belongs to the early Paris
period of Zinaida Serebriakova’s work. The time between two of her
famous Moroccan trips of 1928-29 and 1932 was filled with creative
trips. In 1930 she went to Brussels to paint portraits and spent
Summer and early Autumn with her children Catherine and Alexander
on the Cote d’Azur and in the Pyrenees (at Collioure and close to it).
Zinaida actively participated in exhibitions. In the first half of 1930,
her works were exhibited in four group exhibitions: two exhibitions
took place at the V. Girschman gallery in Paris, the other two were
the ‘Exhibition of Russian Painting and Graphics’ in Berlin and the
‘Great Exhibition of Russian Art’ in Belgrade. At these exhibitions
Serebriakova showed a large number of her works.

The 45-year-old artist was at the height of her talent. Each day
was filled with creative inspiration. She drew sketches of nudes,
cityscapes of Paris and south of France landscapes, still lifes and
flowers along with a large number of portraits.

The same year, in Berlin, Zinaida Serebriakova made several
portraits. Among them is a very good pastel portrait of a lady in a
green dress, executed in the manner of ‘non finito’. It features a finely
worked face, barely outlined hands and garments fashioned with
skillful, fast strokes, very characteristic of the artist’s oeuvre during
the 1920s-1930s. The portrait bears a presentation inscription in
German, handwritten by the artist.

We are grateful to Pavel Pavlinov, from Serebriakova Foundation, for
providing this note.

18 | BONHAMS

«[lopTpeT Aambl B 3e/1eHOM NNaTbe» OTHOCUTCS K PaHHEMY
napykckomy nepuofy TBopyecTsa 3uHanapl CepedbpsikoBor. Bpems
MEeXAy OBYMS €€ 3HAMEHUTbIMU MapPOKKaHCKMU MyTELECTBUAMM
1928-29 1 1932 rogos 6b110 HACKILLIEHHO TBOPYECKMMM NOE3aKaMu.
B 1930-m roagy oHa e3guna nucaTb NopTPeThl B bproccenb, NeTo n
paHHIOK OCeHb NpoBena ¢ AeTbMu EkaTepnHoi n AnekcaHapom Ha
NagypHom 6epery 1 B MNupeHesx (B Konavype 1 6113 Hero).
AKTMBHO y4acTBOBana 31Hanaa v B BbICTaBKax. TObKO B NepBOW
nonosuHe 1930-ro roga ee paboTbl SKCMOHMPOBAIMCh Ha YETbIPEX
rPYNMNoBbIX BbiCTaBKax: Ha AByx B ranepee B. Mplumana B MNapuke,
Ha «BbICTaBke pycCKom »mnBonvcK 1 rpadukm» B bepavHe, a Takke
Ha «B0osIbLLION BbICTaBKE PYCCKOro UCKyccTBa» B benrpane. Ha atunx
BbiCTaBkax CepebpsikoBa nokasana 60/bLU0e KOMMHYECTBO CBONX
paboT.

45-neTHas XyaoxxHMLa Bblia B caMOM pacLBeTe CBOEro TanaHTa.
Kaxkapi AeHb 6bl1 HaMoHEH TBOPYECKMM BAOXHOBeHEM. OHa
nvcana aTioabl 0bHaXKeHHOW HaTypbl, FopoAcKMe nendaxu NMapmka u
BUAbl tora PpaHumKM, HATIOPMOPTLI U LBETLI. U Kak 0BbI4HO 60/bLLIOE
KOMINYECTBO MOPTPETOB.

B BepnvHe B aTom rogy 3uHavaa CepebpsikoBa caenana HeCKoIbKo
nopTpeToB. Cpeay HMX OYeHb yaAaqHbIN NACTENbHbIN MOPTPET AaMmbl
B 3e/1IeHOM MnaTbe, UCMONHEHHbIM B MaHepe “non finito”. ToHko
npopaboTaHHOE NNLLO, eABa HAMEYEHHBIE PYKN 1 BUPTYO3HO,
ObICTPbIMU LUTPUXaMU BblNIENIEHHAs OfeXAa OHEHb XapakTepHbl
05 TBopyecTBa XygoxkHMubl 1920-30-x rogos. Ha noptpeTte
COXpaHWsIachb aBTopCKas 0AapCTBEHHAA HAAMUCh MO-HEMELKM.

Mbl 6n1arogapHbl Maeny MNaenmHoBy, akcnepTy PoHaa
CepebpsakoBol, 3a UccneqoBaHmne no gaHHon paboTe.
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PROPERTY FROM A PRIVATE
COLLECTION, MICHIGAN

12%

ROBERT RAFAILOVICH FALK (RUSSIAN, 1886-1958)

Paris street at twilight

signed and inscribed ‘Paris’ (lower left), further inscribed ‘16 x 21
6160 87’ (right centre edge)

pencil, watercolour and gouache on paper

32 x 44cm (12 5/8 x 17 5/16in).

£18,000 - 25,000

US$29,000 - 40,000
€23,000 - 31,000

20 | BONHAMS

Provenance

Dr. Lee Cowan, Detroit, Michigan (acquired directly from the artist, c.
1935).

George Cowan (by descent from the above).

Dr. and Mrs. Jack Golds (acquired from the above, 1995).

Thence by descent.



PROPERTY FROM A PRIVATE
COLLECTION, MICHIGAN

13*

ROBERT RAFAILOVICH FALK (RUSSIAN, 1886-1958)
Summer landscape

signed in Latin, inscribed ‘Paris’ and indistinctly dated, further
inscribed ‘16 x 20’ (upper right)

pencil, watercolour and ink on paper

81.8 x42.8cm (12 1/2 x 16 7/8in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance

Dr. Lee Cowan, Detroit, Michigan (acquired directly from the artist, c.

1935).
George Cowan (by descent from the above).

Dr. and Mrs. Jack Golds (acquired from the above, 1995).

Thence by descent.
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PROPERTY FROM A PRIVATE NEW YORK COLLECTOR

14

DMITRI SEMENOVICH STELLETSKY (RUSSIAN, 1875-1947)

A group of six original illustrations for Slovo o Polku Igoreve

comprising of: Deux pleureurs au sommet des tours, Archers,
Prisonnieres trainées par les cheveaux, La ville, Montagne and
Princess Yaroslavna's lament on a wall of a fortress in Putivl (6)

four signed in Cyrillic (lower left); one signed in Cyrillic and dated ‘1928’
pencil and gouache on paper

each approximately 61.2 x 40.9cm (24 1/8 x 16 1/8in).

£60,000 - 80,000
US$96,000 - 130,000
€76,000 - 100,000

Provenance

Private collection, New York (probably acquired directly from the artist
in Paris, c. 1950.)

Thence by descent.

Exhibited

Brussels, Palais des beaux-arts de Bruxelles, Exposition d’art Russe
ancien et moderne, May-June 1928, under nos. 903 (Montagne), 904
(Prisonniéeres trainées par les cheveaux), 906 (Archers), 915 (Deux
pleureurs au sommet des tours) and 926 (La ville).

Literature
Palais des beaux-arts de Bruxelles, Exposition d’art Russe ancien et
moderne, exh. cat., 1928, p. 81.

A member of the Mir Iskusstva group, Dmitri Stelletsky sought to
reincorporate the artistic heritage of Fifteenth and Sixteenth Century
Russia into modern Russian art. As a young student, he studied
medieval churches and monastic architecture in Northern Russia,
advocating for the revival of the Russian artistic tradition as expressed
in Fifteenth and Sixteenth Century icons, frescoes and illuminated
manuscripts. It is in graphic art that Stelletsky most effectively
recreated the centuries-old tradition of the illuminated manuscript, as
evidenced by his two series of illustrations for the Twelfth Century epic
poem, The Tale of Igor's Campaign.

The first and smaller of the series, which Stelletsky executed as

a student at the St. Petersburg Academy of Arts, consisted of
gouache illustrations and script by the expert calligrapher Ivan Blinov.
Stelletsky’s contemporaries praised the colourful, stylised illustrations.
The artist and critic Alexander Benois, wrote: ‘Without a slightest pose,
freely and fluidly Stelletsky composed his ornamental refrain; with the
most remarkable quality, apart from the beauty of colours and lines, is
precisely the freedom, the naturalness and the ingeniousness of the
‘weaving’ of the image.” Upon the suggestion of Valentin Seroy, the
works were acquired for the collection of the Tretyakov gallery (Galia
Aksenova, Iskusstvo knigi D. S. Stelletskogo, ‘Bibliotekovedenie’,
2011, no. 1, p. 67).
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The present six illustrations come from the second series on The

Tale, which consisted of approximately sixty gouaches and which
Stelletsky executed while in Paris. Unable to return to Russia following
the October Revolution, for Stelletsky the present series of illustrations
served as an important link to Russian culture. Although the second
series does not incorporate calligraphy, it so closely adheres to the
text that the illustrations were called ‘graphic translations’ of The

Tale. Sergey Makovsky praised the brightly coloured and stylised
illustrations:

It is impossible to judge these [works] by their black-and-white
reproductions. Here all the ‘magic’ comes from colour... Each folio is
executed in a specific colour palette, and each drawing is dominated
by a single hue. These decisions are far from arbitrary—they are
suggested by the poetic content itself. Yet | will refrain from discussing
the colours of “The Tale’—to fully perceive their expressiveness and
their relationship with the text—one must see them! It is simply
impossible to describe the graphics, virtually saturated with colour and
symbolism (ibid., p. 68).

After the artist’s death, the folios were separated and acquired by
various private collectors. We are fortunate that the present sale brings
a few of these exceptional works to light.



Deux pleureurs au sommet des tours
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Archers

O Pycckag 3emns! Yxxe Tbl 3a xonmom!
[lonro HoYb MEPKHET.

3aps ceeT 3axrna,

Mria noas NoKpbINa,

LLIEKOT COJTOBbUHBIN YCHYJI,

rOBOP rasiouu NpobyanIcs.

Pycunun Bennkune nons

YEeBJIEHbIMU LTaMV NEPEeropoanv,
nia cebe YecTu, a KHS30 CaBbl.

O Russian land,

you are already behind the
culmen!

Long does the night keep darkling.
Dawn sheds its light.

Mist has covered the fields.
Stilled is the trilling of
nightingales;

the jargon of jackdaws has
woken.

With their vermilion shields

the sons of Rus have barred the
great

prairie,

seeking for themselves honor,
and for their prince glory.

24 | BONHAMS

Montagne

CrnosapaHoK B NATHWLLY

MOTOMNTA/IM OHW MOraHble MOJIKA NONIOBELKNE
1, paccoInaBLLINCh CTPesIaMu Mo Moo,
MOMYaIM KPACHbIX AEBYLLIEK MOSIOBELIKUX,

a C HUMM 30J10TO, ¥ MaBOJIOKM,

1 OPOrE OKCAMUTI.

MoKpblBanamu, 1 niatiamu, 1 Koxxyxamm
cTanm MoCTbl MOCTUTL MO GOI0Tam

1 TOMAM,

1 OPOrVMY HAPSOAMM MOSIOBELIKUMM.

Early on Friday

they trampled the pagan Kuman
troops

and fanned out like arrows

over the field;

they bore off fair Kuman maidens
and, with them, gold,

and brocades,

and precious samites.

By means of caparisons,

and mantlets,

and furred cloaks of leather
they started making plankings
to plank marshes

and miry spots

with all kinds of Kuman weaves.



Ha apyron geHb cnosapaHky
KpOBaBble 30pV CBET BO3BELLAIOT,
YEPHbIE TY4N C MOPS UAYT,

XOTAT MPUKPbITb YETbIPE COMHLLA,
a B HUIX TPEMEeLLYT CUHNE MOJTHUN.
BbITb rpomy BENMKOMY,

MATU poxato ctpenamu ¢ [JoHy Benvkoro!
TyT KOMbSM NPENOMUTLCS,

TYT cabnam nobuTbcs

O LIEesIOMbI MOTOBELKME,

Ha peke Kasane,

y HoHa Bennkoro.

O Pycckag 3emns! Y>xe Tbl 3a xonmom!

On the next day very early
bloody effulgences

herald the light.

Black clouds come from the sea:
They want to cover

the four suns,

and in them throb blue
lightnings.

There is to be great thunder,
there is to come rain in [the
guise of]

arrows

from the Great Don.

La ville

Ha [yHae SpocnaBHnH roa0C CRbILNTCS,
KYKYLLKOIO 6€3BECTHOIO PaHO KyKyeT:
“TNoneyvy, roBOpUT, - KYKYLLUKOI No LyHato,
OMOMY LLENKOBbLIN pykas B Kasne-peke,
YTPY KHSI3I0 KPOBaBbIE €ro paHbl

Ha Moryyem ero Tene’.

“I will fly, like a cuckoo,” she
says,

“down the Dunay.

I will dip my beaver sleeve

in the river Kayala.

I will wipe the bleeding wounds

on the prince’s hardy body.”

Princess Yaroslavna's lament on a wall of a fortress in Putiv/ THE RUSSIAN SALE | 25
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OmunTtpun CTenneukunii - XXnBonmceL,, rpadunk 1 SpKui
npeacTaBUTESb PYCCKOro UCKycCTBa pybexa XIX-XX BeKOB - Obl
ryOOKMM 3HATOKOM U LIEHUTENEM PYCCKOro CPEeaHEBEKOBOIO
MNCKyCCTBa 1 HapopHou Tpaanumn. OH rnyboko Bepws, 4to Poccum
nopaobaeT BblIbMpaTb CBOM COBCTBEHHbIN My Tb, OTNYHBIA OT
€BPOMENCKOro Xy4oXeCTBEHHOrO KaHOHa, MPOAOJIKas BEKOBbIE
TpaguLmMm PyCCKON MKOHOMUCK, TPagULMOHHOW apXUTEKTYPbI U
pyKOMUCHOW KHUrK. OH oTmevan:

PycckomMmy Hapogy nogobaet nmets cBoé mckycctso. C rogamm

S [IOHSI/T, HTO TOJIbKO M3y4asi XyAOXECTBEHHOE Hac/1e4me Hallmx
rpeaKkoB v faxe cHa4Yasia pabCkv emy rnoapaxas, MoOXXHO U Hy>KHO
BOCKPECUTL CBOK PYCCKYHO, poaHYyto KpacoTy. (I. AKCeHoBa,
UckycctBo Khuru [].C. Ctenneukoro, bubnvorekoBeneHne, Homep
1, 2011, cTp. 63)

/IMEHHO B CBOMX rpadnyeckmnx paboTax XyO4oXKHUKY yaanoch
Bblpa3nTb CBOE BUOEHWE 3TOr0 YHUKAIbHOrO PYCCKOrO CTUIA U
Hambosee yaa4yHo 0ObedVHUTL XapaKTepPHbIE YePThbl APEBHE-
PYCCKOIr0 MCKYCCTBA - ABYXMEPHOCTb N300paXkeHns, 0bpaTHyo
NepcrnexkT1BY, CUMBOJNKY LIBETA, OPHAMEHTANIbHOCTb 1 3BYYHYHO
[EKOPaTUBHOCTD - M CO3AaTh LUeAeBPbl, BO3POXAAIOLLME
TPaAMLMIO PYCCKOM PYKOMUCHOM KHUMUA.

K annyeckon noame Cs10B0 0 rosiky Viropese xXyaoXHNKe
obpalancs gaxapl. B rogpl y4ebbl B Akagemun oH co3gan
rpynny UAAKCTPaLMIA, BKAKOYABLUMX KananrpapuyecKnin TEKCT,
co3aaHHbI n3orpadom V1. BavHosbiM. [neTeHHble, y30pHble
OPHaMEHTbI CTUNN30BAHHBIX MAOCTPAUNUA BOblIV UCKITIOYUTENBHO
Kpaco4Hbl 1 yaayHbl. o pekomeHaaumn BaneHTuHa CepoBa OHM
ObIN NPUOBPETEHBI AN KONNEKLMM TPETbAKOBCKOW ranaepeu.

B nocnepnytouime rogpl, y>xe pabotas B [Napwke, CTenneukmmn
BO3BPALLAETCH K 3TOM NOHPABUBLLENCS eMY TEME, PACLUMPSAS W
MOMOJHSAS CEPUI0 MNKOCTPAaLUMI OONONHUTENBHBIMY INCTaMN 1
HOBbIMW CIOXKETaMMU.

Cepua nnnoctpaumn k Cs1oBy, CNOAHEHHAN B [Napuxe,
NPEeANOIOXUTENBHO Hac4MTbIBaia okos1o 60 ryallei 60abLLoro
opmaTta, Kpaco4HO NpeobparkaBLUMX CTPOKM INTEPATYPHOrO
MCTOYHVIKA N CO34aBast YHUKaIbHYtO LiBETOBYtO ceputo. Cepren
MakoBCKWI BNOCAEACTUM BCNOMUHAN: «TyT «marus» - oT
LBeTa... Ka)kabln MCT UCMOJSIHEH B ONPEAEIEHHON ramme, C
npeobnagaHnem To ronyodbiX, TO XXENTbIX, TO KUPAUYHO U T.4.
TOHOB, U 3TV raMMbl HE Ka>KyTCS C/lyYariHbIMU, a noackasaHsbl
NMO3TUYECKUM COAEPXKAHNEM [AHHOrO MECTa APEBHEN MO3MBbI...
YT706bl BOCMPUHATL UX BbIPA3UTEbHOCTbL, NX CO3BYYHOCTb TEKCTY,
Hago - BuaeTh! Henbss onucatb rpadnky, CTONb HACHILLEHHYHO
LiBETOM, CUMBOIMKON LiBeTa.» (TaMm e, cTp. 68)

Mpepnaraemblie WecTb nnncTpaumn k Caosy o nosky Kiropese
OblN NPUOBPETEHBI B Napuxe, NPENONOXKUTENBHO Y CaMOro
XYOOXKHMKA, Y COXPaHEHbl B YaCTHOM aMePUKaHCKOM KOIEKLIMN.



Prisonniéeres trainées par les cheveaux
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VARIOUS PROPERTIES

15*

NIKOLAI NIKOLAEVICH GE (RUSSIAN, 1831-1894)

Male nude

signed in Cyrillic ‘G. Pr. P.V. Basina uch. Nikolai Ge’ (lower right);
inscribed in Cyrillic with the Academy of Art Examination Committee
award citation, dated December 23, 1853 and applied with the
official wax seal of the Academy (upper left)

oil on canvas

84.5 x 89.5¢cm (33 1/4 x 35 1/4in).

£70,000 - 90,000
US$110,000 - 140,000
€88,000 - 110,000

Provenance

Submitted by the artist to the Examination Committee of the Russian
Academy of Art in St. Petersburg and awarded a silver medal, First
Class, on December 23, 1853.

Acquired from a private Russian collector in Shanghai, a large
Russian exile community established after the Revolution and Civil
War, early 1930s.

Thence by descent, 1975.

Nikolai Nikolaevitch Ge’s Male nude is a rare example of an

early work by an artist primarily known for his later paintings on
monumental religious themes. Ge completed Male nude during the
formative years of his education at the Imperial Academy of Arts

in St. Petersburg (1850-1857). Precisely rendered in the classical
style, Male nude exemplifies Ge’s technical and artistic mastery as

a student of the Imperial Academy of Arts. The painting bears the
official seal of the Academy and is inscribed: ‘Non-matriculated
student of the Imperial Academy of Arts Nikolai Ge, for the exam
taking place in the Academy 23 December 1853 honoured for this
study the award of the silver medal of the first distinction’. The
Academy awarded the silver medal as the highest level of distinction
for a work created by a pupil studying at the professional level. The
gold medal was reserved solely for graduating students. Ge therefore
received the greatest possible honour in artistic achieverment for his
Male nude, distinguishing the work as one of the cornerstones of the
development of his career.

The painting is stunning for its purist, focused approach. The
sombre colour palette and neutral background draw the gaze to

the partially reclined seated nude. In Male nude, Ge masterfully
showcases his remarkable propensity to render a subject in the most
lifelike way. Ge’s realistic depiction of the figure’s musculature, as
well as the naturalistically rendered hair and beard are testament to
his remarkable attention to detail. At the same time, the furrowed
brow, downcast eyes and dark facial expression set a sombre and
contemplative tone for the work.
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KapTunHa Hukonas MeTpoBuya e «OBHaXKEHHbIN HATYPLLMK»
ABNAETCHA PeOKMM 0O6pasLIOM paHHEro Neproaa TBopyecTBa
XYLOXKHMKA, 60ee N3BECTHOMO CBOUMM MO3AHUMM
MOHYMEHTasIbHbIMY PaboTamu Ha PENUMMO3HbIE TEMbI. HanmcaHHas
BO Bpemst 0byueHus e B VIMnepaTopckon Akaaemun XyooxKecTs

B CaHkT-MNeTepbypre (1850-1857), oHa ncnoaHeHa B CTPOroM
KNaCCUYECKOM CTUSIE U SBMSIETCS MoKadaTesieM BblatoLLerocs
TEXHUYECKOrO 1 Xy[A0>KECTBEHHOrO MacTepcTBa e yxxe B

CaMOM Hayare ero kapbepbl. B 1eBoM BepxHeM yriy nonotHa
6blna nocTaBneHa odurumanbHas nedatb AkagemMnn 1 caenaHa
Haanmcb «BonbHOMPUXOOSALMIA YHeHVK VIMnepaTopcKom

Akagemun XyaoxecTs Hukonan e Ha ak3aMeHe NpOVICXOAMBLIEM
B Akagemunm 23 nekabpst 1853 roga yaoCToeH 3a cen aTof,
Harpagbl CepebpsiHOIO Medasbio MePBOro JOCTOVHCTBA.
AkaZeMust nprceaviBana cepebpsiHyto Mefaslb Kak BbICLUNIA
YPOBEHb OT/IMYMS 3a PaboTy CTyAeHTaM, MPOXOAALLMM OByYeHne
Ha NpodeccroHabHOM ypoBHe. 30/10Tas Medaslb Bpyyasach
NCKIIIOUUTENBHO OULIMAITBHO 3a4MCIEHHBIM CTYAEHTaM. Takum
0bpasomM, e NoAy4NA HaMBBICLLYIO CTEMEHb OT/INYKS 38 CBOM
XyOO0XECTBEHHbIE 3aCNyr UMEHHO 3a «OBHaXKEHHOIO HaTypLLKa»,
4TO yKa3bIBaeT Ha 3Ty paboTy Kak Ha OfHY U3 KIIKOHEBbIX B PA3BUTUN
€ro Kapbepsl.

KapTnHa npegenbHO caoepyXaHHa 1 MOHyMeHTasbHa. TeMHas
nanuTpa 1 HeUTPasibHbIN LIBET 3aiHEMO MilaHa 3acTaBnsoT
B3rn4a4 3puTens cocpeoTodnTbCs Ha crerka CKJTOHEHHOW
cuasen purype 06HaXKEHHOO My>XX4MHbI. B 3ToM nonoTHe

['e 6necTsule NPOAEMOHCTPMPOBA CBOIO BbIAAOLLYIOCS
CNOCOBHOCTb 3anevaTnieTb n3obparkaembli NpeaMeT abCoIoTHO
npaBgonogobHo. PeannctniHas nepegaya MycKynatypbl 1
rYCTOTbl TEMHbIX BOJIOC CBUAETENLCTBYET O €ro He3aypsiaHOM
YMEHUM 3aMeydaTb HAMBUAYaIbHbIE OCOBEHHOCTM HaTypsbl. B
TO >Ke BPeMst HaxMypeHHble BPOBU, ONyLLIEHHbIE K 3eMI1e rnasa
1N COCPEeNOTOHEHHOE, Cierka CypOBOE BbIPAXKEHVE NLIA repost
3TOrO NPOV3BELEHNS CO30A0T CEPLE3HYIO 1 COCPEOOTOHEHHYIO
aTMocdepy.
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KONSTANTIN ALEXEEVICH KOROVIN (RUSSIAN, 1861-1939)
Winter landscape

signed in Latin and inscribed ‘Russie’ (lower left)

gouache and watercolour on board

38 x 53cm (14 15/16 x 20 7/8in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000
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KONSTANTIN ALEXEEVICH KOROVIN (RUSSIAN, 1861-
1939)

Night approaching

signed in Latin and inscribed ‘Russie’ (lower left)

oil on board

41 x33cm (16 1/8 x 13in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

18

GEORGIY GRIGORIEVICH NISSKY (RUSSIAN, 1903-1957)
On a yacht. Evening

signed in Cyrillic (lower right) with an exhibition label of All-Russian
Vuchetich Art-studio Union (on verso)

oil on canvas

60 x 80cm (23 5/8 x 31 1/2in).

£70,000 - 90,000
US$110,000 - 140,000
€88,000 - 110,000

Provenance

Salon sale, All-Russian Vuchetich Art Studio Union (founded in 1966
under the auspices of the Soviet Ministry of Culture to promote
Soviet Art), Moscow.

Acquired from the above by the present owner, c. 1980.

Exhibited
Moscow, All-Russian Vuchetich Art Studio Union, Third exhibition.
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VARIOUS PROPERTIES

19

IVAN KONSTANTINOVICH AIVAZOVSKY (RUSSIAN, 1817-1900)
Shipping at sunset

signed in Cyrillic and dated ‘1860’ (lower right)

oil on canvas
36.5 x 59cm (14 3/8 x 23 1/4in).

£60,000 - 80,000
US$96,000 - 130,000
€76,000 - 100,000

Provenance
Private collection, Greece

We are grateful to Dr. Gianni Caffiero who has inspected the painting
and confirmed its authenticity. It will be included in the forthcoming
catalogue raisonne by Dr. Gianni Caffiero and lvan Samarine.
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PROPERTY FROM A PRIVATE COLLECTION, CALIFORNIA

20*

IVAN KONSTANTINOVICH AIVAZOVSKY (RUSSIAN, 1817-1900)

Sivash, Crimea: Caravan with salt

signed in Cyrillic and dated (lower left); signed and inscribed in Cyrillic ‘Sivash
(Crimea)/Caravan with salt” and indistinctly dated (on verso)

oil on canvas

50 x 70cm (19 11/16 x 27 9/16in).

£100,000 - 150,000
US$160,000 - 240,000
€130,000 - 190,000

Provenance
Henrickus Engelman, Rotterdam.
Thence by descent.

According to family history, the present lot came from the collection of
Henrickus Engelman of Rotterdam, whose family invented and patented the
movie screen in the early Twentieth Century. An artist in his own right and
an avid art collector, Engelman and his family traveled throughout Europe,
including Russia and later the Soviet Union, where they would install movie
screens and paint movie premier advertisements.
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VARIOUS PROPERTIES

21

STANISLAV YULIANOVICH ZHUKOVSKY (POLISH, 1871-1944)
Summer landscape

signed in Latin (lower right)

oil on canvas

84 x 114cm (33 1/16 x 44 7/8in).

£40,000 - 45,000

US$64,000 - 72,000
€50,000 - 57,000
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ALEXANDRE ALTMANN (RUSSIAN, 1885-1950)
Autumn landscape

signed in Cyrillic (lower left)

oil on canvas

61 x 82cm (24 x 32 5/16in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000
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PROPERTY FROM A NEW JERSEY
ESTATE

23* w

IVAN KONSTANTINOVICH AIVAZOVSKY
(RUSSIAN, 1817-1900)

‘Arrival of the Columbus flotilla to the American
coast’

signed in Latin and dated ‘1892’ (lower right)
oil on canvas

107.5x 177.7cm (42 5/16 x 69 15/16in).

£700,000 - 900,000
US$1,100,000 - 1,400,000
€880,000 - 1,100,000

Provenance

Private collection, New Jersey (acquired in New
York, ¢. 1950).

Thence by descent.

Exhibited
Chicago, World'’s Columbian Exposition, 1893.

Literature

TsGIAL, fond 789, opis’ 11, 1891, delo 80, part I,
p. 124, under no. 5.

Moses P. Handy, The Official Directory of the
World’s Columbian Exposition, Chicago, W.B.
Gonkey Company, 1893, p. 138-139.

World's Columbian Exposition, Catalogue of the
Russian Section, St. Petersburg, Imperial Russian
Commission, Ministry of Finance, 1893, p. 357,
under no. 5.

‘Some Famous Russian Painters: Pictures in the
Art Palace that are worthy of great attention,’
Chicago Daily Tribune, Chicago, 24 July 1893.
‘Marine Paintings at the Fair,” Chicago Daily
Tribune, Chicago, 1 October 1893.
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In 1892, the celebrated Russian artist lvan Aivazovsky embarked
on a trip to the United States for the first and only time in his life.
Invited to represent Russian fine art at the 1893 World’s Columbian
Exposition in Chicago, the seventy year old artist embraced

the opportunity to showcase twenty of his finest paintings. His
participation was well received and ensured the success of Russia’s
contribution to the Columbian Exposition. The present masterpiece
was among the most celebrated works exhibited at the Exposition.
Arrival of the Columbus flotilla to the American coast belongs to a
series of monumental paintings on the life of Christopher Columbus
that Aivazovsky began as early as 1888. It is among the grandest
and most beautiful of the paintings in the series, depicting the final
and most significant stage of Columbus’ challenging journey to the
New World: the moment at which the flotilla finally arrived on the
shore of America.

Nearly a decade prior to beginning work on his Columbus series,
Aivazovsky travelled to Genoa and Florence to research the explorer’s
discovery of the New World. Taking note of the master Karl Briullov’s
technique of extensive preparatory study of the scenery depicted

in his legendary painting The Last Day of Pompeii, the artist closely
studied Fifteenth Century ship design, as well as costumes and
weapons from the era of Columbus, in preparation for his series of
paintings on the subject of the eminent explorer. It is suggested that
even as Aivazovsky embarked on his trip to Genoa and Florence in
1879, he was already dreaming of making a future trip to the United
States. Aivazovsky finally completed five large scale paintings on

the life of Christopher Columbus in anticipation of the opportunity to
exhibit them at the 1893 Columbian Exposition.
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A handwritten list compiled by the artist on July 10, 1892 describes
the twenty paintings Aivazovsky planned to send to Chicago for the
exhibition. The Imperial Academy of Arts chose fifteen of these works
to send to the United States. Five of the paintings featured episodes
from the explorer’s transatlantic journey and subsequently came to
be known as the ‘Columbus series:’

1. The ship setting sail for America during a storm, while Columbus is
surrounded by complaining sailors

2. Columbus, encircled by his retinue, disembarks at the shore in San
Salvador Island

3. The young Columbus being saved from the deck of a burning
commercial vessel, set on fire by Venetian criminals, somewhere near
the Portuguese seaboard

4. Columbus on the Spanish port of Paula, bidding farewell prior to
his departure

5. Arrival of the Columbus flotilla to the American coast (TsGIAL, fond
789, opis’ 11, 1891, delo 80, part ll, p. 124).

The fifth painting on the list, Arrival of the Columbus flotilla to the
American coast, is a splendid example of the artist’s masterful
composition and skillful rendering of atmospheric effects. The sky is
depicted with remarkable lightness; the airy, transparent clouds add
depth to the pastel blue expanse, glowing as if lit from within the
center of the canvas. The light plays off the calm waters of the ocean
creating a sense of stillness in contrast to the gentle motion of the
foamy waves crashing on the sandy coast. To the right, mountainous
forms descend into atmospheric perspective past a green stretch of
palms, drawing our eyes to the rocky formation in the center of the
painting. Two groups of Native Americans pause to look and point

at the approaching flotilla; two ships, only their outlines discernible

in the distance, stand anchored while two smaller boats carry
Columbus’ explorers to the shore of the New World for the first time.



Aivazovsky achieved the remarkable lightness and transparency

of his backgrounds by using thin applications of semi-transparent
colour washes. Consistent with his technique, the sky in the Arrival
of the Columbus flotilla to the American coast is the most delicately
rendered part of the composition. Working quickly, Aivazovsky
would evenly apply a thin wash of colour over the prepared ground
of the canvas without waiting for it to dry, in order to seamlessly
blend the colours to create this stunning effect of airiness. In
contrast, the rocky coast is heavy, massive and dark against the
pale water and sky.

The second painting on the list, ‘Columbus, encircled by his retinue,
disembarks at the shore in San Salvador Island’ (originally the largest
of these monumental works), was later cut into two parts and sold as
two separate paintings by an international auction house in 2006 and
2008. When the second part of the painting was offered at auction,

it was incorrectly given the title ‘Arrival of the Columbus flotilla to

the American coast.’ It is evident that more accurately, this title as

it appeared on Aivazovsky’s handwritten list refers instead to the
present painting, recently discovered in a private American collection.

At the 1893 Columbian Exposition in Chicago, Arrival of the
Columbus flotilla to the American coast was exhibited at the

Russian Pavilion, a monumental architectural masterpiece in itself.
Designed by I. Ropet to resemble traditional Russian wooden
architecture, it was one of the largest and most impressive structures
at the Exposition. Occupying nearly an acre of space, the Pavilion
demonstrated a marvel of traditional carving technique and the
fanciful decorativeness of Russian architecture. ‘The Official Directory
of the World’s Columbian Exposition’ described the Russian
contribution to the Fine Arts pavilion as ‘what is probably the best
collection of Russian paintings ever shown at a foreign Exposition.’
Aivazovsky’s paintings were exhibited among the ‘great works’ of

his contemporaries - llya Repin, Henrik Semiradsky and Konstantin
Makovsky (Moses P. Handy, The Official Directory of the World's
Columbian Exposition, Chicago, W.B. Gonkey Company, 1893, p.
138-139).

Aivazovky’s participation at the Columbian Exposition received
significant attention from the public and from the press. The Chicago
Daily Tribune wrote extensively about popularity of the artist: ‘The
dean of Russian painters is lvan Constantinovitch Awasovski [sic],
whose series of marine paintings at the Exposition have attracted

so much attention. He is one of the few Russians whose work may
be considered as belonging to the romantic school...His seas are
not those which he has actually seen so much as they are those of
his imagination’ ("Some Famous Russian Painters: Pictures in the
Art Palace that are worthy of great attention,” Chicago Daily Tribune,
Chicago, 24 July 1893). In another article, the Tribune went on

to describe the public’s astonishment at Aivazovsky’s remarkable
technique of depicting light in his paintings: ‘People stand around

it in open-mouthed wonderment and look about to see from what
window the light comes’ (‘Marine Paintings at the Fair,” Chicago Daily
Tribune, Chicago, 1 October 1893).

In addition to attending the 1893 Columbian Exposition, Aivazovsky
planned to travel around the United States for approximately five or
six months. On October 13, 1892, he arrived with his wife in New
York, the first stop on his tour of the United States. The couple then
visited San Francisco and Washington, D.C., among other cities.
Everywhere they travelled, the artist was greeted with enthusiasm
and great public interest. Unfortunately, the trip was cut short and
Aivazovsky had to return to Russia before the Exposition opened.
Nevertheless, the display of Aivazovsky’s paintings at the Columbian
Exposition became one of the most successful international exhibits
of his life. The present painting, with its spacious composition,
nuanced colour palette and detailed scenery brilliantly demonstrates
the remarkable imagination and painterly talent of the celebrated
Russian master.
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Fig 1. The Russian Pavilion at the 1893 World’s Columbian Exposition,
illustrated in Photographs of the World’s Fair: An Elaborate Collection
of Photographs of the Buildings, Grounds and Exhibits of the World’s
Columbian Exposition, Chicago, The Werner Company, 1893, p. 55.

B 1982 rogy W3BECTHbIN PYCCKNA XyAOXKHNK [BaH ANBa30BCKMN
OTNPaBUICS B CBOE NEPBOE N €AMHCTBEHHOE MyTeLecTBne no
CoepguHeHHbim LLITaTtam Amepukin. B To Bpemsi AliBa3oBCKOMY
ObIN10 y>KE& CEMBbIECST NET, HO OH C PAAOCTBIO OTKJIMKHYICA

Ha NMpenJsioXKeHne BbICTaBUTb ABaALaTb CBOMX Jy4yLIMX paboT

B PYCCKOM MaBWIbOHE 1 TEM CaMbIM NPEACTaBUTb PYyCCKOe
NCKYCCTBO Ha MexxayHapoaHon Konymouinckon BeicTaBke 1893-ro
roga B Yukaro. Ero paboTbl BbI3Ba M 60NbLLION UHTEPEC Y NYOAVKN
N 0O[0BPEHNE KPUTUKOB, 3HAYNTENBHO CMOCOBCTBYS yCnexy
PYCCKOro XyQoXXeCTBEHOro oTaena Ha BbicTaBke. [daHHas paboTa
Oblna OQHOM 13 CaMblX MOMYASPHbIX Ha BbICTaBKE 1 Hblna BbICOKO
oueHeHa nybnukon. «MpubbiTne dnotunmm Konymba k beperam
AMEPUKM» SBASNACH YaCTbIO MOHYMEHTaIbHON Cepun, Ha4aToMm
AnBasoBCKUM eLe B 1888 rody 1 NOCBSALLEHHYIO NYTELIECTBUIO
Xpuctodopa Konymba. [JaHHas kapTuHa, ogHa N3 camblx
BEJINKOMEMHbIX PaboT 3TOM Cepum, N306paxaeT 3aKkIIOUNTENbHbIN
3Tan CAoXHOro nyTellecTsuns Konymba K CBOEMY OTKPbITULO —
MOMEHT NpubbITNA Ha Beper AMEPUKMU.

[louTn 3a gecaTtb NeT 4o Hadana paboTbl Hag cepuen
AInBa30BCKUIN NPeAnpUHSaI noesaku B leHyto n GnopeHumto, YTobbl
nobnMKe 03HAKOMUTLCS C AeTansMu 3KCneauLnMmn N3BECTHOrO
nyTeleCcTBEHHMKA. BooayLWeBNEHHbIV ypOKaMu CBOEr0 y4nTens
Bpronnoea, KponoTAMBO M3ydaBLlero anoxy JpesHero Puma
npexae 4Yem NpUCTyninTb K paboTe Haf CBOEeW NereHaapHom
KapTuHom «[locnegHut aeHb NMomnen», ANBa30BCKUIM BHUMATEbHO
n3yyan CTpoeHue kKopabnen NATHaALAaTOro Beka, a Takxe
KOCTIOMbI 1 Opy>kne anoxun Konyméa. MoXXHO NpeanonoXuTb, YTO
oTnpaBnsascek B [eHyto 1 GnopeHumto B 1879, OH yxke MeyTasn o
6yaoyuwem nyTtewectsun B CoeamHeHHble LLTaThbl.

PyKOmMCHbIN CNNCOK, COCTaBIEHHbIN CaMUM XYOOXHNKOM 10 nons
1892 roga, BkOYaeT B cebs ABaauaTtb KapTuH, NpegHasHa4YeHHbIX
05 BbiCTaBkW B Hukaro. iMnepaTtopckas Akagemmnsa XyooxecTB
oTobpana naTHaguaTb U3 HUX AN 0TNpaBkK B AMepuky. M9Tb

13 HUX OblIM NOCBSILLEHbI MEPECEeYEHNO ATNIaHTUHYECKOrO OKeaHa
Konymbom v ctanu B N0CNeacTBUM N3BECTHbI MO Ha3BaHUEM
«Konymbumckas cepuns».
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Fig 2. The interior of the fine art section of the Russian Pavilion at
the 1893 World’s Columbian Exposition.

Ne 1. «Kopabsb Ha nyTv B AMEPUKY, B MOMEHT, korga Konymo6
OKPY>XEH HELOBOJIbHBIM 3KMMAXEM, BO BPEMS CUNBHON Bypu»

Ne 2. «Bbixop Konymba co cBuTom Ha 6eper ocTpoBa CaH-
CanbBagop»

Ne 3. «Konymb B MONOAOCTM cnacaeTcs Ha MayTe BCeacTBMe
nokapa Ha Kyne4yeCkoM CyaHe, COXXXEHHOM BEHELMaHCKMU
ranepamu, y 6eperos MNopTyranum»

Ne 4. «[powanne Konymba B nopTe Nanoca nepen oTnpaBaeHeEM
CBOVIM B MyTb»

Ne 5. «[MpnbbiTne dpnotnnmm Konymba k beperam AMEpPUKIM»

KapTrHa nog HomepoM NaTb, «[Mpunbbitre dnotunnm Konymoéa

K Bbeperam AMepUKIM», IBASETCS BblAAWNMCS MPUMEPOM
HEeOobbIKHOBEHHOWM CNOCOBHOCTM AMBa30BCKOro nepeaasaTtb
COCTOsIHME aTMOCchepbl 1 ero KOMMO3MLMO3HORO MacTepcTaa.

OH cymen 3anevaTneTb yauBUTENbHYHO NPO3PadYHOCTb HEOECHOIO
CBOAA, HEXHO-royHbIM MPOCTOPaM KOTOPOro Ao6aBnstoT raybuHy
HeXHble obnaka, byaTo NoacBeYeHHble N3HYTPK. CBET OTpaXKaeTcs
OT CMOKOWHbIX BOA OKeaHa, co3aaBasl OLLyLLeHNe 6e3MATEXXHOIO
MOKOS!, KOHTPACTUPYHOLLErO C MAMKUM OBUXEHVEM NMEHNCTbLIX BOJIH,
pasbuBatoLLMXCs 0 necHaHoe nobepexbe. C NpaBon CTOPOHLI,
o4epTaHVs rop yaansoTCs B BO34YLLUHON NEPCNeKTVBE 3a 3e/1eHON
Yepenon nasabM, NPUKOBbLIBAS B3rAa Ha KameHcToe obpa3oBaHme
B LiEHTPe KapTUHbI. [1Be rpynnbl aMepuKaHCKUx MHOeNLEeB

C yavBeHEeM HabtogaoT NpUbAKatoLLYOCs NOTUANIO.
OuepTaHus AByx kopabien Nuillb yraablBatoTCa BAanexe, B

TO BPeMS Kak [Be LUJIONKM B NEPBbI pa3 NogBO3aT KOMaHAy
Konymba k nobepexxbto Hosoro CeeTa.

ANBa30BCKOMY yaanoCb AOCTUYb BblOAOLLENCSA NErKOCTI 1
NPO3PaYHOCTU XXMBOMUCHOIO hoHa B 9Ton paboTe bnarogaps
nocnenoBaTeslbHOMY AOOABNEHNIO TOHKMX CIIOEB NOJyNPO3paqHbIX
Kpacok. BbinofHeEHHOE B 3TOM TexHMKe, He6O B «[1pnbbiTum
dnotunmm Konymba k beperam AMEpPUKM» GBASETCS LEHTPasIbHbIM
3/1EMEHTOM KOMMO3ULMW. ANBA30BCKMI PABHOMEPHO HaHOCWI
TOHKME C/IOM LBETa NOBEPX NOArOTOB/IEHHOIO rPyHTa, paboTtas
ObICTPO N HE JOXMAAACH MOKa CIOM BbICOXHYT, OJ18 TOro, YTOObI
LBeTa CMELUNBAINCH PABHOMEPHO 1 CO34aBan 3aBOPa KNBAOLLMN
3P eKT BO3AYLLUHOCTUN. TeMHOE, MaCCUBHOE, KAMEHUCTOE
nobepexxbe KOHTPACTMPYET C MPO3PaYHOCTBIO OKPYXKAKOLLEro
NPOCTPaHCTBAa, OTTEHAS NPUIYLLEHHbI LBET BOAbI 1 Heba.



BTopas paboTta 13 cnvcka, «<Konymo, OKpy»KeHHbI YieHamm

CBOEN KOMaHhbl, Bbica)XkmBaeTcs Ha ocTpoB CaH CanbBagop»

(n3Ha4anbHO camast 60/blas U3 3TUX MOHYMEHTasIbHbIX PaboT),

Obl/la NO3)Ke pa3pesaHa Ha [Be 4YacTu 1 NpoJaHa Kak [aBe

OTAESIbHbIE KapTUHbI MEXAyHaPOAHBIM ayKLMOHHLIM [OMOM B

2006 1 2008 rogax. Bropown yactu pasgeneHHon paboTbl 66110

OWNB0YHO NPUCBOEHO Ha3BaHWE, KOTOPOE MO AOKYMEHTaM

CaMoro XyOoXHVKa OTHOCUTCS K MPEeACTaBISeMON KapTUHe,

JIVLWLb HeaBHO OBHAPYXEHHOWM B YaCTHOM aMepuKaHCKoW

KOJIIEKUAN. o

KapTtuHa «Mpnbbitne pnotnnmm Konymba k 6eperam AMepukm»
6blna BbicTaB/eHa B Ynkaro B Pycckom MaBunboHe, KOTopbil
caMm no cebe BbINT apPXUTEKTYPHBIM LLeAeBPOM. [aBnIbOH

OblN yKpalleH TPaaULMOHHOM Pe3bbol 1 CNYXXWUN APKOM
NNNCTPaUmen NpUYyAaIMBON AeKOPaTUBHOCTY PYCCKOM =N, b ™
HaLUVOHaNbHOM apXUTEKTYPbI. [TPOEKT 3TOro AepPeBAHHOMO
COOpPY>XeHWs Bbln paspaboTaH apxmTekTopom ViBaHoMm PoneTom,
CO3[aBLUVM OfMH 13 CaMblX BNEYaTASIOLLMX NaBUIbOHOB Ha
BbICTaBKe.

OdmymaneHbii cnpaBoyHK MexxayHapofaHom Konymbuinckonm
BbICTABKM OMUCHIBAET PYCCKUI BKAA, B BbICTABKY U3ALLHbLIX (CEEN)
NCKYCCTB Kak «BO3MOXXHO JTYULLYIO KOJIIEKLIMIO PYCCKUX

KapTWH, koraa-nMbo BbiICTaBAEHHbIX 3a Npegenamm Poccunckon
Vimnepun». Hapsagy ¢ pabotamm AnBa3oBCKOro TaMm Obinu
npencTaBneHbl BblaaLwmecs paboTbl ero COBPEMEHHNKOB — b
PenuHa, leHpuxa Cemmpapckoro, KoHcTaHTHa MakoBCKOro.

Ho nmeHHo yyacTne AnBa3oBckoro B KoyMOWNCKOn

BbICTaBKE MPUBJIEKIO 3HAYUTENTBHOE BHUMaHNE Nyonankn u
npeccol. [aseTa «Hunkaro Jannn TpnbbloH» MHOrO nucana o
NoNyNSAPHOCTU XYAOXKHVKA: «MPEeOBOANTENb BCEX PYCCKNX
XYAOXHWNKOB — 3T0 VBaH KOHCTaHTMHOBNY ABA30BCKUI, Ybs Fine Arts
Cepus MOPCKUX Mensarken NpuBeKa Tak MHOrO BHUMaHus. OH
OOMH 13 HEMHOIMX PYCCKUX, YbW PABOTbl MOXKHO MPUHUCINTL K thpture, uee: nnd
POMaHTNYECKOM LWKOE... Ero Mopsi He TO/IbKO Te, KOTOpble OH
JIMYHO BMAEN, HO CKOpee Mops ero BoobparkeHuns». B apyrown
cTatbe «dannm TpnbbloH» ONUCLIBANOCH BOCXMULLEHNE NMYyOANKN
CNOCOBHOCTBIO XYAOXKHMKA NepefaBaTb CBETOBbIE 3(PMEKTbI:
«OHW CTOSAT N C HEMOAAENbHBIM YANBNEHNEM OrNAAbIBAOTCS MO
CTOPOHAaM, MbITasiCb MNOHATb, U3 KAKOrO OKHA MCXOAUT CBET.

BwmecTe ¢ nocellieHnem Konymbuitckon BeicTaBkn 1893 rona,
AlBa30BCKMI NNaHMpPoBa NOAyroqoBoe NyTeLeCcTBUE NO
CoepyHeHHbIM LLTaTam. Ero oTnpasHon To4kon cTan Hbto-
Vlopk, Kyga oH nprbblfl CO CBOEN XXEHOM TPUHAALATOro OKTA6ps
1893 ropa. M3 Hblo-lopka oHv oTnpaBunncs B BalwmMHIToH, a
noaxe nocetnnu CaH-OpaHymncko. Fge 6bl OHN HE NOSBASINCS,
ny6avka BcTpeyana XyqoXKHuka ¢ OrpoMHbIM 3HTy3nasmom. K
coXXaneHuto, 9Ta Noe3aka BCKope obopBasiach 1 eMy NPULLIOCH
BepHyTbCs B Poccuio Ao OTKPbITUA KOyMBUNCKON BbICTaBKM.
OpHako AeMOoHCTpaLms BblgaloWmxcs paboT Npu3HaHHOro
MacTepa-mMapvH1UCTa Ha BbICTaBke B Yukaro 6e3ycnoBHO

cTana OOHOM 13 caMbIX yCMELHbIX ero 3apyOeXXHbIX BbICTABOK.
Ha pefnkocTb yaadHas KOMNo3nums KapTuHbl, OLLyLLLEHNE
6ecKparHero MOpPCKOro NpocTopa, U3bICKaHHAsA NPUryLLeHHas
LBeToBas nanuTpa 1 6oraTcTBO XUBOMUCHBIX AgTanen bnecTsie X
OEMOHCTPUPYIOT YAMBUTENbHbBIV XYO0XKECTBEHHbIN TanaHT U1 port Pa
MacCTepCTBO M3BECTHOIO PYCCKOI0O XYAOXKHMKA. - wirrival of Col

Fig. 3. The present work listed on p. 357, no. 5.
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VARIOUS PROPERTIES

24

NIKOLAI KONSTANTINOVICH ROERICH
(RUSSIAN, 1874-1947)

Trees, sketch for a painting

signed with artist’s monogram (lower left); stretcher
inscribed with numbers ‘216’ and ‘64’

gouache and tempera on canvas

45 x 25cm (17 11/16 x 9 13/16in).

£40,000 - 50,000
US$64,000 - 80,000
€50,000 - 63,000

Provenance

Louis and Nettie Horch collection, New York, c. 1935
Thence by descent

Private collection from 2010

Literature
Paintings by Nicholas Roerich, 8th ed., New York:
Roerich Museum catalogue, 1930, page 16, item 166



PROPERTY FROM A PRIVATE
COLLECTION, NEW YORK

o5

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)
Study of Arizona, 1921

signed with artist’'s monogram (lower right)

tempera on board

30 x 40cm (11 3/4 x 15 3/4in).

£40,000 - 60,000
US$64,000 - 96,000
€50,000 - 76,000

Provenance

Roerich Museum, New York, 1923-1935.

Nettie and Louis Horch, New York, 1935.

Dr. Carlos Giro, New York, 1960s.

Private collection, USA, 1994-2006.

Gene Shapiro Auctions, 16 November 2013, lot 134.
Acquired from the above by the present owner.

Exhibited
New York, Roerich Museum, 1924-1935 (permanent exhibition).

Literature

N.Roerich. List of Paintings, 1917-1924. Autograph, Nicholas Roerich
Museum archive. Nos. 78-80 in year 1921.

F. Grant et al., Roerich. Himalaya, New York, Brentano Publishing,
1926, p. 199.
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PROPERTY FROM A PRIVATE
COLLECTION, NEW YORK

26™

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)
The Offerings, c. 1910

signed with artist’'s monogram and indistinctly dated (lower centre),
inscribed and titled in Cyrillic ‘Offerings’, with label of Corona Mundi
Institute and exhibition label, with later inventory numbers (on verso)
tempera on board

51.5x 74.8cm (20 1/4 X 29 1/2in).

£400,000 - 600,000
US$640,000 - 960,000
€500,000 - 760,000

Provenance
Property from a private New York collection.

Helena Roerich, 1910.

Roerich Museum, New York, until 1938.

Nettie and Louis Horch, New York, until 1957.

Dr. Carlos Giro, USA.

Private collection, USA.

Sale, Gene Shapiro Auctions, 16 November 2013, lot 131.
Acquired from the above by the present owner.

Exhibited

International Baltic Exhibition (Malmo, Sweden), 1914, no. 1085.
Stockholm., November 1918 (see: Elena Sojni, Northern Images of
Nicholas Roerich, page. 156.

Helsinki, Finland. 1919. (see Elena Sojni,ibid. page 160, no. 24).
Spells of Russia, the Goupil Gallery London. May, 1920, no. 18.
Spells of Russia, Poslic Art Gallery. Worthing, England, no. 84, 1920.
Roerich Exhibition, Kiingore Gallery, New York. Dec. 20, 1920 — Jan
15, 1921.

N. Roerich Museum, before 1935 (permanent collection).
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Literature

Baltic Exhibition Catalogue, Baltic Exhibition, Malmo (Sweden), 1914.
Apollon, April — May, 1915, no. 4-5, illustrated.

A. Gidoni, N.K. Roerich, St. Petersburg, 1915, illustrated.

Roerich, “Free Art” Publishing, St. Petersburg, 1916, illustrated.

S. Ernst, N. K. Roerich, St. Petersburg, 1918, illustrated.

A. Yaremenko, N. K. Roerich, New York, 1931, illustrated, pl. 10.
Spells of Russia, exhibition catalogue, London, 1919.

Spells of Russia, Worthing, England, 1919.

The Roerich Exhibition, exhibition catalogue, ed. by C.H. Brinton,
New York, 1920, illustrated.

The World of Art, The New York Times, 19 December, 1920,
illustrated.

Roerich Museum Catalogue, New York, 1930, page 16, no. 147.
Russia through the Eyes, Mary Gardon, Chicago Opera Co.,
illustrated.

Nicholas Roerich, Himalaya, Brentano’s Publishing, New York, 1926,
page 204, #147, on page 190 “Offerings” is dated 1909.

Nina Selivanova, The World of Roerich, New York, 1926, page 66.

P. Belikov, V. Kniazeva, N. Roerich, Moscow, 1972, page 83.

E. Yakovleva, Art of Stage Design, Czech Republic, 1996, page 23,
69, 120, illustrated.

N. Roerich. Life and Work, Moscow, 1978, pages 52, 156, 157.

N. Roerich. Life, Work, Mission, Moscow, 2007, pages 194,197,374.
N. K. Roerich, Biographical Materials 1917-1919, St.Petersburg,
2008, page 413, illustrated.

N. Roerich in Russian Press, St.Petersburg, 2007, Vol. 4, page 458.
N. Roerich in Russian Press, St.Petersburg, 2008, Vol.5, pages
432,429.

4th International Conference “Roerich’s Heritage,” Presentation of Dr.
Elena Yakovleva, Russian Museum, St. Petersburg, Oct. 10, 2006,
lllustrated.

V. Kniazeva, N. Roerich, Moscow, 1963, page 61.

S. Yarevich, D. N. Popov, At Work Source. Roerich’s World,
Izobrazitel'noe Iskusstvo, Moscow, 1993, page 444, illustrated.

E.l. Polyakova, N. Roerich, Moscow, Iskusstvo, 1973, pages 154-
157.

N. Roerich, Agni Publishing, Gallery of Art Academy, Art Centre
“Kunstberatung”, Samara-Moscow-Zurich, 2011, Vol 2, page 458,
illustrated.
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PROPERTY FROM A PRIVATE
COLLECTION, NEW YORK

o7*

NIKOLAI KONSTANTINOVICH ROERICH
(RUSSIAN, 1874-1947)

‘Tulola’, 1918

inscribed ‘Tulola’, number 427, with paper labels
of Riverside Museum, New York and Rose Art
Museum of Brandeis University, Massachusetts (on
Verso)

pencil, gouache and tempera on paper laid on
board

29.8 x 67.8cm (11 3/4 x 26 3/8in).

£250,000 - 350,000
US$400,000 - 560,000
€310,000 - 440,000

Provenance

Roerich Museum, New York, 1923-1935.

Nettie and Louis Horch, New York, 1935.
Riverside Art Museum, New York, 1960s.

Rose Art Museum, Brandeis University,
Massachusetts, 1971.

Russian Art, Christie’s, New York, 18 April 2008, lot
51 (entitled ‘Sketch for Ladoga series’).
Purchased from the above by a private collector,
USA.

Gene Shapiro Auction, New York, 16 November,
2013, lot 138.

Property from a private collection, New York City.

Exhibited

Possibly exhibited in Stockholm (November, 1918),
Copenhagen and Helsinki (1919) and London
(1920) as one of the paintings from Ladoga series.
New York, Roerich Museum. 1924-1935
(permanent exhibition).

Literature

Roerich Museum Catalogue, New York, 1930, p.
16, nos. 151-164, probably listed among the group
entitled ‘Ladoga Series’.

Nikolai Roerich spent the summer of 1918 on
Tulola, a large island in Lake Ladoga located in
Karelia. He was deeply taken with the serene

and expansive beauty of his surrounding, which
brought him new inspiration. During that prolific
year, he painted 117 works, more than half of them
inspired by Karelian landscapes. The present work
beautifully depicts the vastness and isolation of the
remote island.
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PROPERTY FROM A PRIVATE
COLLECTION, FLORIDA

8™

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)
Babu Pass, 1929, from the ‘Kulu’ series

labelled with the title ‘Kulu’ (on the frame), dated and numbered by
the artist ‘N 46 1929’ (on verso)

tempera on canvas laid on board

15.5x29cm (6 1/8 x 11 7/16in).

£15,000 - 20,000

US$24,000 - 32,000
€19,000 - 25,000
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Provenance

Nicholas Roerich Museum, New York, c. 1921.

Nettie & Louis Horch, c. 1935.

Acquired from the above by a private American collector, c. 1989.
Thence by descent, 1990.

Literature
Roerich Museum Catalogue, 8th edition, New York: Roerich
Museum, 1930, p. 37, under no. 962.

We are grateful to Mr. Gvido Trep$a, Senior Researcher at the
Nicholas Roerich Museum, New York, for his assistance in
cataloguing this lot.



PROPERTY FROM A PRIVATE
COLLECTION, FLORIDA

20*

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)
Mongolia, 1928-1929

inscribed and dated ‘N59 1928-1929’ (on verso), with later
inscriptions and numbers

tempera on board

15.5 x 26.5cm (6 1/8 x 10 7/16in).

£20,000 - 30,000
US$32,000 - 48,000
€25,000 - 38,000

Provenance

Nicholas Roerich Museum, New York, c. 1921.

Nettie & Louis Horch, ¢. 1935.

Acquired from the above by a private American collector, c. 1989.
Thence by descent, 1990.

Literature
Roerich Museum Catalogue, 8th Edition, New York, Roerich
Museum, 1930, page 37, under no. 975.

We are grateful to Mr. Gvido Trep$a, Senior Researcher at the

Nicholas Roerich Museum, New York, for his assistance in
cataloguing this lot.
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PROPERTY FROM AN IMPORTANT
AMERICAN COLLECTION

30* W

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)
‘The praying stylite (Ecstasy)’, 1918

signed with artist’'s monogram and dated ‘1918’ (lower left), affixed
with ‘Property of Master Institute of United Arts, Inc.” label, inscribed
in pencil with ‘N 67°, ‘120’ and additional numbers and markings (on
Verso)

tempera and oil on canvas

154.3 x 129.4cm (60 3/4 x 50 15/16in).

unframed

Estimates available upon request

Provenance

Painted in Sortavala, Finland, 1918.

Roerich Museum, New York, 1923-1935.

Nettie and Louis Horch, 1935-1971.

Brandeis University, Waltham, Massachusetts, USA, 1971.
Acquired from the above by the present owner, circa 1990.
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Exhibited

London, The Goupil Gallery, Nicholas Roerich, Spells of Russia,
1920.

Worthing, The Publi Art Gallery, Nicholas Roerich, Spells of Russia,
1920.

New York, Kingor Galleries; Boston, Boston Art Club; Buffalo,
Albright Art Gallery; Chicago, Art Institute; St Louis, City Art Museum;
San Francisco, Museum of Art; Omaha, Fine Arts Society; Kansas,
City Art Institute; Cleveland, Museum of Art; Indianapolis, Herron
Art Institute; Minnesota State fair; Milwaukee, Art Institute; Detroit,
Institute of Art, and elsewhere, The Nicholas Roerich Exhibition,
1920-1923.

New York, Roerich Museum, 1924-1935 (permanent exhibition).

Literature

Nicholas Roerich, List of Paintings 1917-1924, MS, Nicholas Roerich
Museum Archive, No 2 in the year 1918, listed as ‘[peacTosimmn
CTONMHWK.’

Nicolas Roerich, Spells of Russia, The Goupil Gallery, London, 1920,
cat. no. 120, listed as ‘Ecstasy.’

Nicolas Roerich Spells of Russia, The Public Art Gallery, Worthing,
1920, cat. no. 90, listed as ‘Ecstasy.’

Christian Brinton, The Nicholas Roerich Exhibition, Redfield-Kendrick-
Odell Company, Inc., New York, 1921, no. 22, listed as ‘Ecstasy’,
illus. pl. 8.

Frances R. Grant, et. al, Roerich, Himalaya, A Monograph, 1926, p.
196, listed as ‘Ecstasy.’

Roerich Museum Catalogue, Eighth Edition, 1930, p. 12, no. 22,
listed as ‘Ecstasy.’

Nicholas Roerich, Zurich, Agni Publishing House, 2008, illus. p. 219,
no. 255.
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(detail)

In the difficult years preceding the Revolution of
1917, Roerich retreated into the remote isolation
of the Karelian countryside, where he continued
his spiritual journey and artistic growth. Present
monumental masterpiece, painted in Sortavala
in 1918, is one of the most important works of
that period and arguably one of the greatest
achievements of his entire artistic legacy.

During the Karelian period (1916-18), Roerich
withdrew from civilization into the magnificent
northern landscape, discovering a profoundly spiritual
experience and finding a new artistic direction. As the
artist wrote in his autobiographical novel ‘Flame’:
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One can hardly find the same cheerfulness and
energy that the North gives you... When a person
finds himself in nature, he is like a child. A child
sometimes sees a nightmare, but it is enough for
him to open his eyes to find himself in Paradise
again... | feel enough energy to begin a new
chapter in my life. Nothing concerns me anymore
and my past is not bothering me... My sight is set
on the future (Nikolai Roerich, ‘Flame,” Paths of
Enlightenment, New York, 1924, pp. 32-56).

The painting depicts an emaciated hermit in stoic
contemplation: praying stylite amongst an outcrop
of rocks. His beard has grown long enough to
touch his knees, attesting to the duration of

the man’s spiritual quest. Though withered, he
presents a powerful figure, standing upright

and intently staring into the light above. His feet
have fused with the rock beneath: the stylite

is integrating with his beautiful surrounds and
perhaps the Universe above. The monolithic cliffs
and rigid rocks that hover in the distance above
the figure resemble human faces, implying that his
journey is one of thousands in a timeless tradition
of sacred contemplation.

The themes and content of this painting resemble
Roerich’s own spiritual transformation during this
time, as evinced the poem ‘Light,” which he wrote
in 1918:

...Who discovered that, which does not know
neither form, nor sound, nor taste,

has no end and no beginning?

In the dark, when everything

ceases to be, the thirst of the dessert and the salt
of the ocean! | will await Thy radiance.

Before Thy Face the sun does not shine. The moon
does not shine. Nor stars, nor flames, nor
lightening. The rainbow does not glow, the aurora
borealis does not light the north.

Only Your face is radiant.

Everything is illuminated in Your light...(Nikolai
Roerich, Colours of Moria, Berlin, 1921).

Painted with remarkable precision, this painting
brings into focus the artist’s command of color
and composition. The rich colour palette consists
of iridescent, shimmering tones and hues that
harmoniously blend together, infusing the work
with mesmerizing richness and intriguing depth,
and guiding the viewer’s eye from the figure in the
foreground to the rock formation in the center of the
painting and the cliffs in the distance. This masterly
effect encourages the viewers’ own intimate
experience with the painting and perhaps invites
them to contemplate their own spiritual journey.



Writing about her encounter with Roerich at his first
solo exhibition in America at Gallery Kingor in the
winter of 1920, the vice-president of the Roerich
Institute for United Arts in New York, Zinaida
Fosdick, left one of the most vivid descriptions of
the effect of this painting:

As | was standing before ‘The Treasure of Angels,’
‘Pagan Russia,” and ‘Ecstasy’ — three enormous
canvases of supreme beauty and calmness... |
could not hear the crowd anymore, it went away
and got silent. | was standing face to face with
Infinity. It was hard to breathe and tears filled my
eyes, and thoughts and feelings filled my heart...
(Z.G. Fosdik, ‘Meeting with my Master,” My
teachers. Meetings with the Roerichs, 1998, pp.
33-39).

The artist began work on this painting a year earlier,
perfecting the composition in 1917 with a pencil
drawing, and progressing to a study in color which
examined the hermit’s body and elements of the
surrounding landscape in greater detail. The final
painting, with its tighter composition, inner tension
and brilliant colors sharpens the tones conveyed in
these sketches and brings them to a monumental
scale and grandeur.

Roerich titled his preliminary study Stolpnik (a
designation of an orthodox saint who achieved
sainthood through a specific type of a long prayer
outdoors), but the final version was instead titled
Predstoyaschii, literally ‘standing before.” After
Roerich’s emigration the work received the title
‘Ecstasy,” which was used when the work was
prominently exhibited as a part of Roerich’s
personal shows in London and New York. Between
1920 and1923, the exhibition successfully toured
the United States, with shows in Boston, Chicago,
St. Louis, San Francisco, Cleveland, Detroit and
many other cities. From 1924 the painting an
honorable place in the permanent collection of
then newly created Roerich Museum in New York.
In 1935, it was transferred into the possession of
the president of the museum, Louis Horch, and in
1971 it became a part of the art collection of the
Brandeis University Museum in Massachusetts.
Thereafter it was long unavailable to specialist and
collectors, carefully preserved and hidden with
museums and private collections. Fortunately,

this beautiful masterpiece is now back in public
view, where it can garner the appreciation and
contemplation it so richly deserves.

We are grateful to Dmitri Popov (The State Museum
of Oriental Art, Moscow) for his assistance in the
preparation of the essay and to Mr. Gvido TrepS$a
for researching the provenance of the present
work. We would also like to thank the museums of
Moscow and New York for supplying images from
their archives.

Fig 1. N. Roerich, Ecstasy, study, 1917, tempera on cardboard,
47 x 47cm, private collection, United States.

(detail)
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MoHyMeHTalbHoe NoNoTHO «[peacToswmine (“OkcTas”)

SBNAETCA OOHUM U3 CaMblX BaXKHbIX NMPOU3BELAEHWN KPATKOro, HO
4YpesBbl4aNHO NIOAOTBOPHOIO KapebCKOro nepnoaa TBopyecTsa
(1916-1918) Hukonasa Pepuxa 1 ogHUM 13 apyaiLlLnX LWenespoB
ero XyJoXXeCcTBEHHOro Hacneams B LenoM. B TpyaHble rogpl nocne
pesostoummn 1917 roga, okasaBLUUCh B BbIHY>XXAEHHOW SMUrpaLmm,
XYLOXKHWK MPOJ0J»Kan CBON OyXOBHbIE MOUCKMU.

KapTurHa, Ha KOTOPOW N306paXkEH OTLLEbHUK-CTONMHUK,
NMOBECTBYET O JyXOBHOM MOABUIe NMyCTbIHHNKA, Ybs BONS
npeoaosieBaeT MUPCKYLO TLIETY: TeI0 ero CTaHOBUTCS YaCTblo
npupoabl, AyLla BOCNapseT B MPOCTOPbl MMPO3aaHns, a ayx
NMorpy>kaeTcst B HEMOCTUXKMMOCTb AbcontoTa. Ha TOHKOM rpaHn
CNNSHUS CTUXNIA 3eMJIV, BOfbI, BETPA U HE6ECHOro CBeTa C HUM
nponcxoauT Benuyarilee TanHCTBO NOSIHOrO NpeobpaxkeHns. OH
V>KE He NMOMBbILLISET O BOJIEBOM BMELLATENbCTBE B Npoucxoasiiee
B MUpPE, a NpebblBaeT Ha KOHEYHOM My TW K MOSTHOMY
BOCCOEANHEHWNIO ¢ ADCONMIOTOM.

B oTOT nepuron, XyooXKHWK MALLET LIeNyto ceputo 6enbiX CTUXOB, B
KOTOPbIX OMMCAaHO OXBAaTMBLLEE Er0 MUCTNYECKOE MUPOOLLIYLLIEHME.
Tak, B cTuxoTBopeHumn «CeeT» 1918-ro roga oH NULIET:

...KT0 y3Has 10, 4TO He 3HaeT
HY GDOPMbI, HY 3BYKa, HW BKYyCa,
He UMEET KoHLa 1 Ha4asia?

B TemHoTe, KOrga octaHoBUTCS
BCE, Xaxxkaa ryCTbIHU 1 COJlb
okeaHa! byay xaatb cusiHee
TBOé. Mepen Jinkom TBOMM

He cusieT cosiHue. He cusieT
nyHa. Hin 3863abi, HY niams,
HY MOJTHUW. He cusieT pasayra,
HEe UrpaeT CUsiHNe cesepa.

Tam cusieT TBovt JIvK.

Bcé cuset ceetom ero... [1]

MOHYMEHTasIbHbIV pasMep X0NCTa, BECbMa PeaKuii AN XyooxKHNKa
B 5TO BPEMS, CBUAETENLCTBYET O ero 0COOOM OTHOLLEHWUM K 3TOMY
NPOV3BEAEHNIO N HEOOXOAMMOCTU MacLUTabHOro NosoTHa AN
BbIPaXXEHWS BENYMS NAEN, AONMO BbiHALLMBAEMOW 1 CO3peEBaBLUEN
B Alyllle Xy[lO>XXHWKa. boraTtcTBo konopuTa, MepLatollee
HeCcKoH4aeMblM 60raTCBOM OTTEHKOB, FrAPMOHNYHO C/IMBAETCH B
eOMHYIO KPACOYHYH CUMMOHIMIO, NMIEHSS 1 3aBOpakmBas B3rnsp.
Bbicokoe xynoxkecTBeHHOE MacTepcTBO Pepurxa OTKpbiBaeTCS
HOBbIMM FpaHaMK Npu 6onee 6M3KOM paccMaTpuBaHum PaboThbl.
Bnaropgaps 61130CT nepegHero nnaHa K 3puTento CTaTuyHO
CMOKOWHbIA, HO BMECTE C TEM BHYTPEHHE HAMPSIXKEHHbIN CIOXXET
€030aéT 3 HEKT HEBOSIBHOTO COMPUCYTCTBUS 1 COYHacTNS

B nNpovicxoasieM. MHOroBekoBasi KpacoTa Npupoasl 1
CMOABVKHUYECKNI OyXOBHbIA NOABUI CTapLa 3acTaBAsoT
3a[lyMaTbCs Haf, CYTbIO ObITUS 1 BEYHOCTLIO MUPO3AaHMS.
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®durypa cTapLa, uccoxiias 40 COCTOSHUS MyMUK, C MO roNeHb
BPOCLUMMW B KAMEHb HOramu 1 60poaon A0 KOeH, CO3aaéT
BreyaT/ieHVe He MeHee YeM BEKOBOIo NpeacTosHms BeceneHHom
n Bory. ®urypbl 1 n1La ero NosIHOCTHIO OKaMEHEBLLINX
NPeALIECTBEHHNKOB, OFPOMHbBIMU TIMKaMK BblpacTaloLme B
04ePTaHMAX KAMEHNCTbIX MOHOIMTOB MO3aau cTapla HarnoMmHaroT
O ThICAYENETHEN TPAANLIMM CBALLEEHHOMO co3epuaHns. Bnpoyem,
MO>XXHO MPEANONIOKUTb U 06PaTHYIO CBA3b: BO3MOXHO Camu
CKaJlbl B OKPY>KEHUW MPOCBETIEHHOrO NPEACTOATENS, By Ay
BOBJ/IEYEHHbBIMM B M0 BEKOBOW HANPSKEHHbIN 3KCTas, Havanu
TpaHcopMNPOBaTLCS 1 o4eNioBeYMBaTbes. B BenvkonenHom
NMOJSIOTHE, NMOopaXkaroLLIEM BESIMKOSIENMEM KPACOK U CITIOXKHOCTHIO
naenHoro cogepxxaHns, Peprx cI0BHO MOABOANUT UTOI CBOUM
XYOOXECTBEHHBIM U (DNNOCODCKMM UCKaHUSM NepBon (00-
WNHAOMNCKOM) MOOBUHBI CBOEro TBOp4YecTsa. aen AyXoBHOro
NOABMXHNYECTBA, MNyDOOKOM CBA3WN 3EMHOI0 1 HEBECHOIO,

1 OBLLHOCTI OyXOBHbIX CKaHWI YeoBe4ecTsa Nony4nim
nanbHelLee pa3sutne B bonee No3aHen cepum paboT “3HaméHa
BocToka”, NOCBSLLEHHON N306PaXKEHNIO BENMKNX CBATHIX,
OCHOBAaTEeNeN MUPOBBIX PENUMAI 1 NOABVXKHNKOB BEPbI.

MonyoTlwenbHUYeckas Xn3Hb B Kapenun, nocpeam
BE/IMYECTBEHHOM CEBEPHON NPUPOabI, BAANN OT CyeThl He

TONBKO CTOAMLbI M 6ONBLUNX FOPOAO0B, HO 1 BOOBLLE CKONb-TMO0
MHOFOYMCIEHHBIX MOCENEHNI, OKasana rnyboyanilee BAUSHME

Ha OyLy XyOoXHVKa U [afla HOBOe HanpaB/ieHNe TBOPYECKNM
novickam. Tak, B aBTobrorpacunyeckor NnoBecTu «[1nams» oH
nUWeT: «Ty pagocTb 1 604POCTb 1 Culy, Kakyto Adaet Cesep,

BPSIA JIM MOXKHO HaviTV B ApYrux MecTax... YesioBeK, Haxo4sich B
npupoae, Bceraa rnoxox Ha pebéHka. PE6GeHKY Cy4aeTcsl BUAETh
TSKEJIbIN, MYHYUTESIbHBIV COH. HO CTOUT eMy TOJIbKO OTKPbITh r/1a3a
1 OH CHOBa yBUANT CebsI B paro... 51 4yBCTBYKO CUJTY Ha4aTb HOBYH
CTpaHuLy Xu3Hu. MHe Hn4TO He meLuaeT. bbiBLuee yxxe He kacaeTcsi
MeHs. V1 rna3 movt Briepén obpatyéH...» [2]

B 370 e Bpems Pepux nuweT nbecy «Munocepamne», LeHTpaIbHON
DUrypom B KOTOPOW ABAsSIETCS oTLebHK CypeHapy fanatpu,
MOJSIHOCTBLIO YAANMBLUWIACS OT MUPA NOAEN B MUP NPUPOLbI 1
NMOCBATUBLUNIA cebst AyXOBHOMY efAnHeHWo ¢ MunpoagaHuem. [3]
Tema [lyxOBHOMO pOCTa 1 YHUBEPCASIbHOMO MOHMMAaHWS M1pa
oTpabatbiBanack PepnxoM ogHOBPEMEHHO NTEPATYPHBIMA 1
XYOOXECTBEHHBIMN MeToAaMu. [lepBbiMK 3Tanamu K 3ayMaHHOM
XYOOXKHNKOM KapTUHE CTasl KapaHaallHbIi pucyHok 1917-ro

rofa v BCKOpEe NocnenoBaBLUMii 3a HAM KPACO4YHbIA 3CKM3, B
KOTOPbIX XYOOXHVK pa3pabdaTbiBan KOMMNo3uLmio, purypy
OTLUENbHMKA, SIEMEHTbLI OKPY>KAIOLLEro nensaxa 1 oTradmsan
KOMIOPUCTMHECKOE PeLLeHNe.

Mepexoas K HanMcaHuio CaMon KapTuHbI, OH CYLLIECTBEHHO
nepepabaTbiBaeT KOMMO3ULMKO AaslbHEro naHa, NepBoHaYasibHO
NpeACcTaBEHHOrO B BUAE YXOAALLEro BAa b ckanmcToro bepera
MOPCKOro 3anmBa 1 YACTOro Heba Haf HMM B NpaBo YyacTu
n3obpaxeHus. B npegctaBneHHon pabote Pepuix oTkasbiBaeTcs
OT MOPCKOro BMAAa, AOMNOJIHAS KOMMO3ULMKO penbedHON
CKaJloll, HaMOMUWHAIOLLIEN CTEHY APEBHEN KPEMOCTH, 1 YBOAS €€ B
6EeCKOHEYHYIO Aanb rNyboKoro Be4epHero Heba, NOACBEYEHHOIO
30110TbIMM BMKamu 3axogsilero ConHua. Konopuctunyeckoe
peLLeHne XoncTa NpruobpeTaeT BUL MepLIaOLLLErO
(haHTacTN4eCKoro KoBpa, Mo TBOPHECKOW Bone camoi Mprpoael,
COTKaHHOro 13 MepeBatoLLIMXCS AParoLeHHbIX KaMHEN 1
LiBETHbIX JINLLANHMKOB.



MpenBapuTensHoMy acknady Pepux gan Ha3BaHue «CTONMHWK», a
3aKOH4YeHHOe nosoTHO B 1918 roay 66110 HasBaHo «[peacTosimins.
Mocne nepeesga xyooxHvka Ha 3anapg paboTte 6b110 faHo
aHrMnMcKoe Haseanue «Ecstasy» («BOkcTas»). VIMeHHO nog, aTum
HasBaHMeM OHa 3aHVMMAaeT LieHTpasibHble MecTa Ha NepcoHasibHbIX
BbicTaBkax Pepyixa B JloHOoHe, a 3atem u B Hbto-Mopke. Hanbonee
SAPKOE On1caHve Cusibl BO3AENCTBUS 3TOr0 BE/IMKOAEMNHOro
NPON3BELAEHUS HA 3PUTENS Mbl BCTPEYAEM B BOCMOMUHAHVISIX BULE-
npesuaeHTa pepuxoBckoro VHcTuTyTa O6beanHERHHbIX VIcKyccTB

B Hbto-Vlopke 3uHanasl Docavk o eé BcTpeye ¢ Pepuxom Ha ero
NepBolt NepCoHanbLHO BbicTaBke B AMepyike B Hito lopkckoit
rannepee KnnHrop sumon 1920-ro roga:

«51 cTosina nepen «CoKpoBuLLEM AHFE/10B», «PyChbio S13bI4ECKOM»,
«9KCTa30M» — TPEMSsI OrPOMHbBIMY MOJI0THaMY CBEPXHEI0BEHECKOMN
KpacoTbl v MOKOS1... B MOém BOCrpusiTvm TOINa OTXJIbIHY/IA,
3aruxsa. 5 crosizia YoM K JinLly ¢ BecKoHe4YHOCTbIO... Y MeHs
nepexBaTu/io AbixaHue, Cé3bl NOACTYNa K r7ia3am, MbiC/i v
YyBCTBAa NepenosiHsm cepaue...» [4]

B 1920-1923 rogax BbICTaBka C ycrnexom npoiunia B bocToHe,
Yukaro, CeHT-Jlynce, CaH-OpaHuncko, KnueneHge, JetponTe n
MHorunx apyrux ropogax CLUA. C 1923 roga BmecTe ¢ Apyrumm
KapTUHaMK XyOOXKHMKA OHa 3aHMMaET MOYETHOE MECTO B
NOCTOSHHOM 3KCMO3ULMK co3aaHHoro B Hbto-Mopke Myaes
Pepuxa. A 8 1935 pabora nepexonut 8o Brafexvie lNpesnaeHta
Myses Pepuxa B Hbto-Mopke Jlynca Xopua, otkyga B 1971 rogy
nonagaeT B XyOOXXeCTBEHHOe CcobpaHme My3es yHBepcuTeTa
Bpanpenc B Maccadycetce. B cepegnHe 1990-x roqos mMysen

ilL

(detail)

NPVHNMAaET peLleHne paccTaTbes ¢ rpynnoi paboTt Pepuxa,

1N KapTVHa NProBpPETAETCS YaCTHbIM KONEKUMOHEPOM. Ha
ONTENbHbBIN Nepuom NcHe3HyBLLIasa 13 Noss 3peHVst CneumanncToB
N KOJINIEKLIMOHEPOB, N BEPEXHO XPAHMBLLASICS B 3anacHuKax
My3esl U 4aCTHbIX KONEeKLMSX, 3TO 3aMedaTesibHoe Npon3BeneHe
BO3BpaLLlaeTcs 13 3a0BEHUS 1 NO-MPaBy 3aHMMaeT MECTO B Py
Hanbonee 3Ha4YNTENbHbIX PabOT NPOCIABAEHHOIrO XyO40XKHMKa.

1. Pepux H.K., LiBeTbl Mopun / COOpHMK CTUXOB. — BepnuH, 1921.
2. Pepux H.K., lNnams / MoBecTb-nncbmMo / Pepux H.K., MyTn
Bnarocnoserust. — Heto-Mopk, 1924. — C. 32-56. — (HanvcaHa B
ceHTa6pe 1918 roga).

3. Pepux H.K., Munocepaune / MNMoeca // Pepux H.K., O Be4HOM. —
Mockea, 1991. — C. 415-437.

4. ®ocauk 3., Betpeda ¢ moum Mactepom // @ocamk 3.7 Mon
yuntens. Betpeun ¢ Pepuxamn. o cTpaHuyam gHesHuKa. — M.,
1998. - C. 33-39.

Bonhams 6narogaput OMmunTpus MNMonosa (focyaapCTBEHHbIN
Mysen Vickycctea BocToka, MockBa) 3a MOMOLLb B MOATOTOBKE
cTatby, BMOo Tpenwy (My3eln Hrkonas Pepyixa, Hbto Vopk) 3a
NpOBeAEHHOE NCCAe0BaHNe NO MPOBEHAHCY paboTbl, My3eu

B MockBse 1 Hbto Mopke 3a NpefocTaBeHHbIe 13 UX apXUBOB
dhoTorpadpun.

Fig. 2. N. Roerich, Ecstasy, 1918, sketch for the painting ‘The Praying One

(Stylite), 1918, gouache on cardboard, 47 x 47cm, State Museum of Oriental Art,
Moscow (detail).
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PROPERTY OF A PRIVATE
COLLECTOR, NEW YORK

31

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)
‘Tangla’, 1928-1929

dated and numbered by the artist ‘N 66 1928-1929’ (on verso)
tempera on panel

22 x 27.6cm (8 5/8 x 10 7/8in).

£60,000 - 80,000
US$96,000 - 130,000
€76,000 - 100,000

Provenance

Roerich Museum, New York, 1929-1935.

Nettie and Louis Horch, New York, 1935.

Private collection, USA.

Russian Art, Christie’s, New York, 18 April 2008, lot 62, entitled ‘Leaf
from the Tibetan album’.

Acquired from the above by a private collector, USA.

Gene Shapiro Auctions, 16 November 2013, lot 139.

Acquired from the above by a private collector, New York.
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Exhibited
New York, Roerich Museum, 1929-1935 (permanent exhibition).

Literature
Roerich Museum Catalogue, New York, 1930, p. 37, no. 983 (listed
as ‘Thang-La’).

This luminous painting depicts the Tangla mountain range in India,
reached by Nikolai Roerich’s expedition in late 1928, when it traveled
from Mongolia to Darjeeling, India. Believed to be a sacred place
looked after by a multitude of Indian deities, the Thang La Pass in the
Tangla mountains became a frequent subject of Roerich’s paintings.
The latest research conducted by Gvido TrepSa, Senior Researcher
at Nicholas Roerich Museum in New York, clarified the correct title for
the present work, executed in 1928-1929.



PROPERTY OF A PRIVATE
COLLECTOR, NEW YORK

B2

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)

Mont Blanc, 1923

inscribed ‘14’/’Winter’/Nicholas Roerich’ and dated ‘1923, with

further numbers and inscriptions (on verso)
tempera on board
30 x 40cm (11 3/4 x 15 3/4in).

£50,000 - 70,000
US$80,000 - 110,000
€63,000 - 88,000

Provenance

Roerich Museum, New York, 1923-1935.
Nettie and Louis Horch, New York, from 1935.
Dr. Carlos Giro, New York, 1960s.

Private collection, USA, 1994-2006.

Gene Shapiro Auction, 16 November 2013, lot 133.

Acquired from the above by the present owner.

Exhibited
New York, Roerich Museum, 1924-1935 (permanent exhibition).

Literature

N.Roerich. List of Paintings, 1917-1924, Autograph, Nicholas
Roerich Museum archive, No. 14 in year 1923.

F. Grant et al., Roerich. Himalaya, New York, Brentano Publication,
1926, page 199.

Roerich Museum Catalogue, New York, 1930, page 18, no. 290.

The present work is one of only six paintings executed by Nikolai
Roerich in July-August of 1923 during his short stay in the Swiss
Alps. The unusual composition, with its focus on the snow-covered
peaks, is noteworthy. The cool colour palette of pearl grey, snowy
white and dark blue is fresh and airy. Shortly thereafter these colours
would give way to much warmer, earthier tones, which became
prevalent on the artist’s canvases after his expedition to India.
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PROPERTY OF A PRIVATE
COLLECTOR, NEW YORK

33*

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)
‘The gates of Tmutarakan’, set design for Rimsky-Korsakov’s opera
The Tale of Tsar Saltan, 1919

inscribed in Latin ‘C.M.” for Corona Mundi International Art Centre
and numbered ‘87’ (on verso), stretcher with additional numbers
tempera on canvas

64 x 76.5cm (25 3/16 x 30 1/8in).

£200,000 - 300,000
US$320,000 - 480,000
€250,000 - 380,000

Provenance

Louis Horch, New York, c. 1935.

Gift from the above to Sarah Lawrence College, New York, c. 1972.
Russian Pictures, Christie’s, London, 25 November 2008, lot 257.
Acquired from the above by the present owner.

Exhibited

London, The Goupil Gallery, Nicholas Roerich. Spells of Russia,
1920, no. 141.

Worthing, The Public Art Gallery, Nicholas Roerich. Spells of Russia,
1920, no. 86.

New York, Kingor Gallery; Boston, Boston Art Club; Buffalo, Albright
Art Gallery; Chicago, Art Institute; St Louis, City Art Museum; San
Francisco, Museum of Art; Denver, Art Association; Kansas, City Art
Institute; Cleveland, Museum of Art; Indianapolis, Herron Art Institute;
Minnesota, State Fair exhibition; Milwaukee, Art Institute; Detroit,
Institute of Art; and elsewhere, The Nicholas Roerich exhibition,
1920-1923, no. 87.

New York, Nicholas Roerich Museum, Permanent Collection, 1923-
1935, no. 87.
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Literature

N. Roerich, List of Paintings, 1917-1924, Nicholas Roerich Museum
Archive, New York, listed as no. 11 under 1919.

Christian Brinton, The Nicholas Roerich Exhibition, New York, 1921,
no. 87.

F. Grant et al., Roerich, Himalaya, New York, Brentano Publications,
1926, p. 197.

Roerich Museum Catalogue, New York, Roerich Museum, 1930, p.

15.

The present painting was executed in 1919 when Nikolai Roerich was
commissioned to design stage sets and costumes for a production of
Nikolai Rimsky-Korsakov’s opera The Tale of Tsar Saltan at the Royal
Opera House in London. Composed in 1899-1900 and based on

the beloved fairy-tale by Alexander Pushkin, the opera lends itself to
colourful stage sets and magical settings. The production consisted
of four acts (six tableaux) with a prologue and followed a Russian
libretto by Viadimir lvanovich Belsky.

The opera takes place in Tsar Saltan’s magical kingdom in the far-
away land of Tmutarakan’, a historical city near the Azov Sea. The
remoteness and obscurity of the city, as well as its proximity to sea
routes to the Mediterranean and the Far East suggested to the artist
an exotic treatment and rather fantastic setting for the palace of Tsar
Saltan. The dramatic colours of okra, dark red and emerald green are
reminiscent of the opulence and riches of the exotic East.

In preparation for the production, Roerich completed more than
twelve stage designs, sketches for the stage curtains and many
costume drawings. Yet regretfully, the production remained unrealized
due to financial difficulties. The artist’s designs for the opera were
first exhibited in London in 1920, and were later included in the grand
exhibition of this works traveling across the United States in 1920-
1923.
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PROPERTY OF A PRIVATE
COLLECTOR, NEW YORK

34%*

NIKOLAI KONSTANTINOVICH ROERICH (RUSSIAN, 1874-1947)
‘Lake Hympola’, 1917

signed with artist’'s monogram and dated ‘1917’ (lower left),
numbered ‘154,” with applied paper label inscribed by Louis Horch,
further inscriptions in pencil (on verso)

pastel and tempera on board

40 x 43.5cm (15 3/4 x 17 1/8in).

£120,000 - 150,000
US$190,000 - 240,000
€150,000 - 190,000

Provenance

Roerich Museum, New York, 1927-1935.

Louis and Nettie Horch, New York, USA, until 1957.
Dr. Carlos Giro, USA, 1957-2003.

Private collection, USA, 1994-2006.

Gene Shapiro Auction, 16 November 2013, lot 132.
Acquired from the above by the present owner.
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Exhibited

New York, Kingor Galleries; Boston, Boston Art Club; Buffalo,
Albright Art Gallery; Chicago, Art Institute; St Louis, City Art Museum;
San Francisco, Museum of Art; Omaha, Fine Arts Society; Kansas,
City Art Institute; Cleveland, Museum of Art; Indianapolis, Herron

Art Institute; Minnesota State fair; Milwaukee, Art Institute; Detroit,
Institute of Art, and elsewhere, 1920-19283, The Nicholas Roerich
Exhibition.

Roerich Museum, New York, 1924-1935 (permanent exhibition).

Literature

Christian Brinton, The Nicholas Roerich Exhibition, New York, 1920,
no.154 (nos. 152-172 listed collectively as: Rocks and Cliffs, Ladoga
Series).

Roerich, New York, Corona Mundi, 1924, plate 22 and titled ‘Lake of
Hympola. Finland’.

Roerich Museum Catalogue, New York, 1930, p. 16, nos. 151-164
(listed collectively as: Rocks and Cliffs, Ladoga Series).
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VARIOUS PROPERTIES

35"

KONSTANTIN IVANOVICH GORBATOFF (RUSSIAN, 1876-1945)
‘Venedig’, The Doge’s Palace

signed in Latin and dated ‘1929’ (lower left), further signed

and inscribed ‘Venedig/ C. Gorbatoff’ and ‘Reproduziert von F.
Hanfstaengl-Minchen/ Venedig/ C. Gorbatoff’ (on verso)

oil on canvas

83 x 100cm (32 11/16 x 39 3/8in).

£40,000 - 50,000
US$64,000 - 80,000
€50,000 - 63,000

Provenance

Hanfstaengl & Co.

Acquired from the above by the grandfather of the present owners
Thence by descent.

Literature

Copyright Office, The Library of Congress, Washington, 1958,
Catalog of Copyright Entries, Third Series, Vol.ll, Parts 7-11 A, No.1,
Works of Art, Reproductions of Works of Art, Scientific and Technical
Drawings, Photographic Works, Prints and Pictorial lllustrations,
January-June 1957, p.258
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Franz Hanfstaengl was a well-known 19th Century painter,
photographer and lithographer. In 1833, he founded a lithographic
establishment in Munich which he operated until 1868, and to which
he later added a fine art printing shop and a photographic workshop
in 1853. In 1893, the Hanfstaengl Publishing Co. was proclaimed the
Art Institute for the Bavarian Court.

Following the death of Franz Hanfstaengl in 1877, the family
continued to run the company and maintained the tradition of
introducing artists to the firm. Hanfstaengl produced a number of
postcards of reproductions of Konstantin Gorbatoff’s paintings and
the offered lot was commissioned by the company and registered for
copyright on 14th January 1930 and for renewal on 11 December
1957.

®paHL, XaHPLITEHM b ObIN M3BECTHBIM XyO0XKHUKOM, hoTorpadom

n nutorpacdom 19 Beka. B 1833 rogy OH OTKPbIT ITOrpadrnyeckyo
mMacTepckyto B MioHxXeHe, koTopol pykosoaun 0o1868 ropa. B 1853
rogy K MacTepckol bbina gobasneHa hoToCTyans 1 MacTepcKas no
nevaTl OTTUCKOB KapTuH XyaoXKH1KOB. B 1893 rogy Vspatensckuin
0OM XaHMLUTEH NS Bbln 0ObABNEH XyO0XECTBEHHBIM VIHCTUTYTOM
npv BaBapckom ABope.

[Mocne ero cmepTn B 1877 rogy, AMHacTusl XaHMLUTEHrNeB
ynpaensana komnanven go 1980 roga. 1spgatensckuii 4om
NoAroTOBW/T CEPUIO OTKPBITOK C paboTamu KoHcTaHTMHa "opbaTtoBa.
Jlntorpachum nota, NpefcTaBeHHOro Ha Topru, bW 3akasaHbl
1n3patenbCkM OMOM, B COOTBETCTBUM C percTpaumen aBTOPCKmX
npaB 14 aHBaps 1930 roga 1 3atem, 11 nexkabpsa 1957 roga.



36

OLGA SACHAROFF (RUSSIAN, 1889-1967)
Serenade

signed in Latin (lower right)

oil on board

71.5 x 59.5cm (28 1/8 x 23 7/16in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000
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37

KONSTANTIN FEDOROVICH IUON (1875-1958)
‘Moscow, Kremlin’

signed, titled in Cyrillic and dated ‘1924’ (lower left)
oil on canvas

54 x43cm (21 1/4 x 16 15/16in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000
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38

GRIGORY GLUCKMANN (RUSSIAN/AMERICAN, 1898-1973)
Bathers

signed in Latin, dated and inscribed ‘Paris, 1935’ (lower right)

oil on board

41 x32.5cm (16 1/8 x 12 13/16in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000
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LEONID OSIPOVICH PASTERNAK (RUSSIAN, 1862-1945) Provenance

Still life with Dahlias Collection of the artist’s daughter Josephine.

signed with initials ‘LP’ in Latin (lower left), signed in Cyrillic Property of a private collection, UK.

(lower right), signed in Latin (upper left); further signed and

numbered ‘N39’ (on verso) Exhibited

oil on canvas Solo Exhibition, Galerie Hartberg, Berlin, 1927 or 1932,
77.5 x 65.5cm (30 1/2 x 25 13/16in). No. 39, numbered on the reverse.

£60,000 - 80,000
US$96,000 - 130,000
€76,000 - 100,000
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GEORGES DE POGEDAIEFF This portrait of the famous Jewish-Russian artist
(RUSSIAN, 1897-1971) Nathan Altman (1889-1970) is a very important work
Portrait of Nathan Altman by the Russian-born artist, Georges de Pogedaieff.
sined in Latin (lower right) The work implies that Altman sat for it during one of his
oil on canvas visits to Pogedaieff’s Paris studio - the painting on the
71.5 x 55.5cm (28 1/8 x 21 7/8in). wall is a typical Pogedaieff landscape.

£30,000 - 40,000
US$48,000 - 64,000
€38,000 - 50,000
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PROPERTY FROM A PRIVATE
AMERICAN COLLECTION

4w

ALEKSANDR EVGEN’EVICH YAKOVLEV
(RUSSIAN, 1887-1938)

Loge de Théatre a Pekin

inscribed in Chinese ‘Yakovlev. Painted by a
Russian in China. Beijing. 1918’ (on banner within
painting); applied paper label inscribed ‘lacovieff/
Baron Lambert/9 ru de la Baume/non payé’ (on
Verso)

tempera on canvas

107.5 x 118cm (42 5/16 x 46 7/16in).

£500,000 - 700,000
US$800,000 - 1,100,000
€630,000 - 880,000

Provenance

Baron Lambert de Rothschild, c. 1928.

George Lebert, Belgium (acquired from the above).
Private collection, Belgium (gift from the above, c.
1972).

Thence by descent.

Exhibited

Paris, Galerie Barbazanges, Alexandre lakovieff,
dessins et peintures d’Asie, 18 April — 1 May, 1920.
London, Grafton Galleries, Catalogue of paintings
and drawings by Alexandre lacovleff, Mary
MacLeod, C.S. Meacham, E.LL. Norris, S.P.
Wood., T.P. Wood, 28 May-19 June, 1920, no.
104.

Paris, Galerie La Boétie, Exposition des artistes
russes a Paris en 1921, 1921.

Brussels, Le palais des Beaux-Arts de Bruxelles,
Exposition d’Art Russe Ancien et Moderne, May-
June 1928, no. 719.

Literature

Catalogue of paintings and drawings by Alexandre
lacovleff, Mary MacLeod, C.S. Meacham, E.LL.
Norris, S.P. Wood, T.P. Wood, exh. cat., 1920, p. 7,
under no. 104.

Victor Golubeyv, Les Dessines et Peintures
d’Extréme-COrient d’Alexandre lacovleff, Paris,
1922, pl.15.

Tchou-Kia-Kien, Le Théatre Chinois: Peintures,
Sanguines et Croquis d’Alxandre lakovleff, Paris,
1922,

Chu-Chia Chien and Alexandre lacovleff, The
Chinese Theatre, London, 1922, illus. p. 4 as
‘Peking Men’s Box.’

Exposition d’Art Russe Ancien et Moderne, exh.
cat., Brussels, 1928, p. 73, under no. 719.
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LE THEATRE
CHINOIS

Fig. 1. Title page of Tchou-Kia-Kien’s Le Théatre Chinois,
Paris, 1922.

Fig. 2. A. Yakovlev, ‘Peking Men’s box,’ illustrated in Tchou-
Kia-Kien’s Le Théatre Chinois, p. 4.
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In 1917, the young Russian painter, graphic artist and theatre
designer Aleksandr Yakovlev used a fellowship he was awarded
by the Imperial Academy of Arts to visit China, Mongolia and
Japan. While the October Revolution forever transformed

the social and political system of Russia, Yakovlev immersed
himself in the culture of the Far East, and the impressions

and experiences from this journey laid the foundation for his
remarkable career and the unparalleled success he achieved
as an artist.

Theatre occupied an important place in Yakovlev’s oeuvre

from the onset of his career. He was an active member of ‘Mir
Iskusstva’ and collaborated with Sergei Diaghilev to design sets
and costumes for the Ballets Russes. Yakovlev saw theatre as
an intricate combination of music, fine art and choreography,
which had the power to transform the real world into a playful
masquerade, to entertain and educate its audience. It is
therefore unsurprising that the timeless beauty of the Chinese
theatre particular captivated Yakovlev, who sought to capture
the colourful costumes, ceremonies and rituals of the ancient
culture. During the two years he spent in China, the artist

filled numerous notebooks with sketches inspired by his
observations and produced an enormous body of work, which
continued to inspire him long after he left Asia. Beguiled by the
customs and traditions of China’s ancient culture, he adopted a
Chinese ‘chop mark’ to phonetically represent his name as ‘Ya-
Ko-Lo-Fu,” subsequently using it as an alternative signature.

In Loge de Théatre a Pékin, Yakovlev expertly captured the
arresting effect of this ancient art form. Choosing an unusual
viewpoint, he depicted a men’s box in a traditional Chinese
theatre, without depicting the performance itself. The trellised
balustrade and ceiling beams frame a group of twelve
spectators, engaged in intense observation of the action on
stage. Dressed in typical northern Chinese clothing, they differ
in ages and appearances. Hardly just passive spectators,

the men in the box are an active part of the performance
through their impassioned engagement; they brilliantly convey
the drama, emotions and theatricality of the performance to
the viewer. In Loge de Théatre a Pékin, Yakovlev transforms
the audience into yet another character in a centuries-old
spectacle of theatrical magic. Effectively engaging the viewer
in a fascinating intellectual interplay of the observant and the
observed, he comments on the very nature of the relationship
between art and its audience. In a unique self-referential
gesture, the artist included his signature on the red banner
draped beneath the box; translated from traditional Chinese, it
reads: ‘Yakovlev. Painted by a Russian in China. Beijing. 1918.

Yakovlev came to regard Chinese theatre as an extraordinary
art form ‘at once filled with simplicity and wisdom’ and as a
window which allowed him to understand both China’s heritage
and modernity. In the book that he illustrated and co-wrote
with Chu-Chia Chen, an expert on the history of Chinese
theatre, Yakovlev eloquently expressed his fascination with this
dramatic art:

It was at Peking, whose countless walls one after the other
reveal the phantoms and ancient mysteries of the autocratic
East, where the profane hands of the traveller may touch the
abandoned throne of the Celestials, that | entered into contact
with modernized China and that | attempted to understand
and comprehend the charm of her thousand year old culture...
Conventional and profoundly human, created by a people, this
art has since assumed a divine form...We are transported back
to the earliest times and see China as painted by Marco Polo,
or as we divine her in the works of Confucius (Chu-Chia Chen,
The Chinese Theatre, London, John Lane, The Bodley Head
Limited, p. 6).



Yakovlev must have been aware of his ambivalent relationship
to the dramatic art he was observing: even though an
outsider to the culture, he possessed a keen sensitivity to the
expressiveness and vitality of art, later vividly describing his
own impressions of the Chinese theatre:

The scarlet beams of the monumental porch, a sort of miniature
triumphal arch, the gay and brilliant mosaic of the posters, the
lanterns ornamented by letters with living forms, the crowd,

the tumult of ceaseless coming and going, all form a varied
symphony of sound and colour. The sound of the tam-tam,

the sound of hard wood beating the measure, guiding the
orchestra and the movements of the actors, irritates the nerves
and produces almost morbid sensations. At times the sharp
voice of the little serpent skin violin or the shrill flute dominate
all other noises. The rhythm of this strange orchestra produces
a visual impression of measure similar to that created by music
(ibid., p. 6).

Later in the book, Yakovlev and Chu-Chia Chen explained the
customs of traditional Chinese theatre, as well as its cultural
significance. Public theatres were not meant to simply entertain
a public, but rather to educate the society in morals and values:
But being a place of moral uplifting, the theatre is expected to
stimulate virtuous sentiments by picturing on the stage great
historic acts of bravery and patriotism. It must condemn vice by
showing the punishment of traitors, evildoers, the ungrateful,
wives who are untrue, etc. (ibid., p. 20).

The present painting is the brilliant culmination of Yakovlev’s
experiences from his pivotal artistic journey through the Far
East. Although Yakovlev continued to travel extensively for the
rest of his life, no trip affected him as profoundly as did his first
visit to China. He never returned to Russia, ultimately settling
in Paris. In 1920, Yakovlev exhibited the paintings inspired by
his trip through China at the fashionable Galerie Barbazanges.
The exhibition drew tremendous acclaim from the public,

and Yakovlev’s paintings were quickly acquired by various
collectors. A visitor to the show praised the artist’s ability to
depict the Chinese culture:

Without any attempt at neo-Orientalism, with no endeavor to
imitate or evoke Eastern art forms, the pictures...represented
Chinese scenes and people: the spectators at the play, actors
and dancers, faces hallucinatingly disguised or the sad,
wrinkled features of the peasantry and the poor, the life of

the streets and of the country, figures and landscapes. Purity
in execution, the uncompromising character of the masterly
drawing, the clean intensity of the vivid colours, the absence
of light and shadow opposition and of everything illusory

or accidental, brought the fifteenth century masters of Italy,
Germany and Flanders to mind at once. No concession of the
slightest order was made to chance, no claim made on any
faculty save that of sheer accomplishment (M. Ciolkowska,
‘lacovleff—Civilized Painter, ‘International Studio, 1922, pp.
159-160).

Some time after the successful 1920 exhibit at the Galerie
Barbazanges, Loge de Théatre a Pekin was acquired by
the prominent banker and art collector Baron Lambert de
Rothschild of Belgium and has since remained in private
collections.

Fig. 3. A. Yakovlev, ‘Scene from the play “Nan-tien-men”
in which the unjustly condemned young wife is saved by a
faithful servant,’ illustrated in Tchou-Kia-Kien’s Le Théatre

Chinois, p. 6.

Fig. 4. ‘The general Ma-Sou in the historic play “La Retraite
de Kia-Ting,” illustrated in Tchou-Kia-Kien’s Le Théatre
Chinois.
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B 1918 rony, Bcnepq, 3a ycrnellHbiM 3aBEPLLEHNEM CBOEN y4Hebbl

B ITanun, monogon npoTexe ViMnepaTopckon Akagemunm
VckyccTB AnekcaHap SKoBNeB NOAyYnn CTUNEHAMIO 019 MOE3LKM
B Kutan, MoHronmto 1 AnoHuio ansa gasibHenero pa3sutms
CBOEro XyAOXXECTBEHHOIO MacTepcTBa. OH HUKOrAa He BEPHYJICS
B Poccuio, HO BneyvaTneHns 1 onbIT, NOsyYeHHble BO BPEMS
[OBYXTOANYHOIO My TELECTBUS MO «3K30TUHYECKUM» CTPaHaMm
BocToka, 3anoxumnm yHaaMeHT ero ByayLimx XyaoXKeCTBEHHbIX
noctxeHnin. OcobeHHO rnybokoe BreyaT/ieHve Ha SkoBnesa
nponasen Kntan. 3aBOpoXKEHHbIN SPKNUMN OAEAHUSMUA,
TPaANLMOHHBIMY LLEPEMOHUSMA 1 APEBHUMU PUTYyanamu, OH
Havan NoanvCbIBaTb CBOW KapTUHbI KUTANCKUMK CYMBOaMU,
(HOHETNYECKN MPEOCTaBNAA CBOE UMS Ha KUTAUCKUI MaHep, «A-Ko-
JNo-®y» . Cpeaun paboT co3gaHHbIX B 3TOT nepuof «TeatpanbHas
Jloxa B [NeknHe» 9BNseTCcs OOHON U3 CaMbIX 3HAYUMbIX.

TeaTp 3aHMMan BaXHOE MECTO B TBOPYECTBE SIKOBeBa C

CcaMOro Hayana ero kapbepsbl, 1 faHHas paboTta 13 ero cepum o
KUTaNCKOM TeaTpe SABMAETCA UHTEPECHENLLNM Pa3BUTUEM 3TOMN
TeMbl. XyO0XHUK Obln ryOoKO NopaXkeH BHEBPEMEHHOW KpacoTowm
KUTaNCKOro Teatpa —AeKopaTuBHbIE KOCTIOMbI, KDACOYHbIE

MackK, gpamaTnyHas urpa akTepoB 1 91eraHTHOCTb CTUAM3aLmn
3axsaTuav ero BoobpaxeHue. [NpencraBnenns KUTANCKOro Teatpa
BMAENNCb EMY KaK «HamnO/IHEHHbIE OAHOBPEMEHHO MPOCTOTON U
MyApOCTbO». B KHure «Kutanckumm teatp», KOTOPYIO SKOBNEB
NPOVAMIOCTPUPOBAN W HYaCTMYHO Han1cas B COaBTOPCTBE CO
CneuranncToM nNo Kntanckomy teatpy Hy-4Hma YeHom, OH Tak
BbIpasu CBOE BOCXULLEHNE STUM UCKYCCTBOM:
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VimeHHo B NekuHe, rae 6ecyncieHHble CTeHbl 04Ha 3a Apyrov
06HaPY>XKVBAaKOT MPU3PAKOB Y aHTUYHbIE 3araku 4EeCroTUYeCKOro
BocToka, rae HernocBsiLLeHHbIN My TeLleCTBeHHUK MOXET HEHapOKOM
KOCHYTbCS1 camMoro HebecHoro TpoHa, s BCTYrI B KOHTAKT C
coBpemMeHHbIM Kutaem v nonsITaacst MOCTy4Yb O4apoBaHue ero
ThICSIHE/IETHEN KY/IbTYPbI... [71y6OKO Y4esI0BEYHOE U B TO XKE BPEMS]
KOHCEepBaTuBHOE, 3TO UCKYCCTBO [TeaTp] C Tex Mop NPUHSIIO
rpakTu4ecky 6oxecTBeHHyo chopmy. Mbi nepeHec/mcs Hasa BO
BpemeHy, yBuaeB Kutam Takum, Kakum ero yeuaes Mapko [1os1o n
KakuM rpeLacTaB/is/mv ero Mol, Yutasi pabotsl KoHoyums. (Chu-Chia
Chien and Alexandre lacovleff, The Chinese Theatre, The Bodley
Head Limited, London, 1922, cTp. 6)

XyLOXHUK OTMeYan , 4To B Knutae TeaTpbl OblIN HE TONBKO
pasBrieveHeM, HO BbINMOSHAMM 1 06pa3oBaTesibHyto (hyHKLMIO,
CTPEMSICb BHYLUMTb NMyB/INKE yBaXKeHNE K OBLLENPUHSTOR MOpan u
LleHHOCTSIM obLLecTBa: “Bydy4n MECTOM HPABCTBEHHOIO NMogbema,
TeaTp AOJIKEH BbI3blBaTb NPaBEAHbIE YyBCTBA, NPEACTABNAS Ha
CLieHe BaXkHeliLLMe CTOPUYECKNE aKTbl My>KECTBa 1 MaTpuoTamMa.
OH posKeH 061M4aTh MOPOK, NMoKasbiBas HakadaHusi, KoTopble
XAYT npepatenel, 3nofees, HebnarofapHbiX, FYHOB, Y MOJOGHbIX
nm.” (Tam xe, cTp. 20)



BbibpaB BecbMa HEOObIYHYIO TOUKY 3PeEHUS, SKOBMEB 1306pasun
rpynny My>X41H, CUASLLMX B BbICOKOW IOXKE, OMNyCTWB
N306parkeHre caMoro NpeacTaBneHns. Y3opHas pelletyaras
6antocTpaga 1 NoToNo4YHbIE NepekanHbl 0bpamMnaioT rpynny
3puTenei, NOrNoLeHHbIX Nbecor. OpeTble B NasypHO-ronyoble,
TEMHO-3e/1eHbIE N YepHbIe OfeXdbl, TPaANLMOHHbIE B CeBepHOM
KuTae, oH1 pasnnyaloTcs B BO3PACTe U BHELLIHOCTU, HO BCe
OAMHaKOBO r1yOOKO MOMOLLEHBI MPONCXOAALLMM Ha cueHe. OT
6e3pas3IMYHOro Cnyru Ha 3agHemM nnaHe 4o COCPefoTO4EHHO
3aCTbIBLUMX LeHTpasibHbIX (PUryp, 3TY NEPCOHAXXM OCTaBNSOT
HesabblBaeMoe BrneyvatnieHne. VIx nosbl 1 BbIpaXKeHWs SPKO
nepefatoT gpamaTuaM, SMOLMK, 1 TeaTpanbHOCTb NpeacTaBneHns,
[enas nx camvx akTepamu 3Toro CMeKTaks, U JatoT Ham,
HEMoOCBALLEHHbIM 3pUTENSM, BO3SMOXXHOCTb MPUKOCHYTLCH K
OPEBHEN Marnn KUTancKoro Tearpa. [osxe oH onncasn cBoun
BMeYaT/ieHMs OT NOCeLLEeHNs KNTanckoro TeaTpa:

Asble nepeksiaanHbl MOHYMEHTasIbHOro 6a/IkoHa; MUHMaTIOpHas!
TPuymeasibHas apka; SpKasi v CBepKaroLyasi Mo3amnka raiakaros;
oHapy, yKpalLeHHbIe byKBamu, HarmOMUHEIOLLMMY XKUBbIE (POPMbI;
TOJINa Y HEMPEKPAaLYAroLLEECs ABVXKEHNE MPUXOASLUNX U yXO[SALUMX
— BCe 970 cocTas/isieT boratyto CUMEOHMIO 3ByKa v LBeTa. 3ByK
TamTama (n10THOro AepeBa, OTOUBAKOLLEro TaKT), HarpaB/IstoLLEro
OPKECTD U ABVXKEHUST aKTepOoB, AeNCTBYET Ha HEPBbI 1 BbI3bIBAET
1o4TY 60NIE3HEHHbLIE OLLYLLIEHVSI. Bpemsi oT BpemeHu, peskuii

3BYK MasIeHbKOM CKPUIMKUN M3 3MEVNHOMN KOXKW MW MPOH3UTE/IbHOMN
b1ediTbl MepeKpbIBarOT BCE OCTaslbHbIE 3BYKU. PyuTm aTOro
CTPaHHOro OPKECTpa Co3haeT BU3yaslbHOe Breqyat/ieHNe noxoxee
Ha TO, YTO coszgaeTcsl My3bikov. (TaMm xe, cTp. 6.)

L0BOMIBHO HEOBLIYHBIM XECTOM CTaNla MoANUCH XYLOXHMKA B
[aHHOWN paboTe: KUTancKne nepornmdbl Ha  KpacHOM MoJsIoTHe
banocTpaibl NepeBoasTCs: «AKOBMIEB. HanmcaHo pyccKkum B
KuTae. MNeknH. 1918».

[Nocne cBoero nyTellecTsms No A3nn, BMECTO BO3BPALLEHNS

B Poccuio, B TOT MOMEHT HaxXOAMBLLYKOCS B CaMOM pa3srape
MpaxkaaHckom BolHbl, SkoBMeB peLuni nocenuntbes B Mapuxe.

OH BbICTaBWU PabOThI, BOOXHOBJIEHHbIE CBOUM My TELLIECTBMEM

no Kutato, B NepBbIit pa3 B ranepee bapbasarx B 1920-m roay.
OHW HeMe[NeHHO cTanu ceHcaumein, 1 6blm 6bICTPO pacnpoaHbl
konnekumoHepaM. OfMH NoceTUTeNb OCOBEHHO OTMEYan ycnex
XyOoxHVKa: «bes kakoro-nnmbo Hameka Ha Heo-opueHTanMaMm, 6e3
MasienLwero nocsaraTenbcTaa Ha MMUTaLMI0 BOCTOYHOMO MCKYCCTBa,
3TV PabOoThl... N306PaAXKAT KUTANCKUIA YKL, XXU3HN U NIIOLEN:
3puTenei B TeaTpe, akTepPOB U TaHLLOPOB; LA, UCKaXKeHHble
rasiItoLMHALMSIMUN U FPYCTbHO; UCMELLPEHHBIE MOPLLMHAMU YePThbI
KPecTbsH 1 6eOHSKOB; XN3Hb YNUL, 1 AepeBEHb; Urypbl Ntoaen

1 nensaxun. TOYHOCTb UCMONHEHNS, 6e3yNPEYHOCTb PUCYHKA,
4YMCTOTa Fp4aiiLLlero uBeTa, OTCyTCTBME NPOTMBOMNOCTaBEHMS
CBEeTa U TEHW, UIIKO3UN U CITYYaNHOCTU HEMELIEHHO BbI3bIBAIOT B
namsT MacTepoB NATHAALLATOrO BeKa NTanbsIHCKOro, HEMELKOrO,
1 chnamaHAckoro nckycctea. Huyto B aTot paboTe He 6b10
Cny4ariHo, N HUYTO HeNb3s ckadaTb 06 3TOW KapTuHe KpoMe Toro,
4YTO OHa SBSISIETCS BblOaOLMMCS focTvxkeHeM.» (M. Ciolkowska,
lacovleff—Civilized Painter, ‘International Studio, 1922, pp. 159-160)
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PROPERTY FROM A PRIVATE
COLLECTION, CALIFORNIA

4%

NICOLAI PETROVICH KRYMOV (RUSSIAN,
1884-1958)

Landscape with peasant houses

signed in Cyrillic and dated ‘1925’ (lower right)
oil on canvas

59.5 x 84cm (23 7/16 x 33 1/16in).

£60,000 - 80,000
US$96,000 - 130,000
€76,000 - 100,000

Provenance
Henrickus Engelman, Rotterdam.
Thence by descent.

According to family history, the present lot came
from the collection of Henrickus Engelman of
Rotterdam, whose family invented and patented
the movie screen in the early Twentieth Century.
An artist in his own right and an avid art collector,
Engelman and his family traveled throughout
Europe, including Russia and later the Soviet
Union, where they would install movie screens and
paint movie premier advertisements.

78 | BONHAMS




THE RUSSIAN SALE | 79




VARIOUS PROPERTIES

43*

EFIM MIKHAILOVICH CHEPTSOV (RUSSIAN, 1874-1950)

‘In the village’

signed in Cyrillic and dated ‘1924’ (lower right), further signed and
titled ‘in the village’ (on verso)

oil on composite board

30.5 x41.2cm (12 x 16 1/4in).

£12,000 - 18,000
US$19,000 - 29,000
€15,000 - 23,000

Provenance

Private collection.

Sold at Sotheby’s, New York, 15 April 2008, lot 171.
Acquired from the above by the present owner.
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PROPERTY FROM A PRIVATE
WEST PALM BEACH COLLECTION

44%*

DAVID DAVIDOVICH BURLIUK

(RUSSIAN/AMERICAN, 1882-1967)

‘Arles’

signed, inscribed and dated ‘Burliuk/Arles/1949./Vincent/1888.
(lower left), further inscribed ‘Paris’ (lower right)

oil on canvas

46.2 x 60.9cm (18 3/16 x 24in).

£12,000 - 15,000
US$19,000 - 24,000
€15,000 - 19,000

Provenance
Private collection, Palm Beach, Florida.
Gift from the above to the present owner, ¢. 1970.
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VARIOUS PROPERTIES

45%W

ALEKSANDR EVGEN’EVICH YAKOVLEV
(RUSSIAN, 1887-1938)

‘The Winepress’

signed in Latin and dated ‘1937’ (lower right),
partial paper labels from Maxwell Galleries and
Robert C. Vose gallery (on verso)

oil on canvas

127 x 102.5cm (50 x 40 3/8in).

£80,000 - 120,000
US$130,000 - 190,000
€100,000 - 150,000

Exhibited
San Francisco, Maxwell Galleries.
Boston, Robert C. Vose, probably 1948.

Literature
Robert C. Vose, exh. cat., Boston,
1948, as ‘The Winepress.’

Hailed as an artist-traveler, Yakovlev was widely
known and admired for his unique depictions of
the countries he visited. His contemporaries were
particularly captivated by the images inspired

by his explorations of Africa and East Asia. Not
easily accessible in the twentieth century, these
regions and the cultures of the people living

there fascinated Yakovlev’s generation, and the
superbly executed portraits and landscapes
Yakovlev produced abroad earned him great
popular success. The artist did not only visit
remote continents: after his return from the Citréen
expedition in Africa, he also visited, among other
countries, Greece and ltaly. It is likely that during
one of these voyages, he began working on a
series of works known as The Pressoir, at least
six of which are known (Memorial Exhibition of
the Work of Alexandre lacovleff, Grand Central
Galleries, Inc., New York, 1939, p. 26). One of the
paintings is entitled Wine Press in Capri, and since
Yakovlev was a frequent visitor to the island, it
might be the case that the rest of the works in the
series were also executed in Capri. The present
work likely belongs to The Pressoir series. An
example of the artist’s later style, it features loose
brushstrokes, dynamically modeled figures and a
subdued colour palette. Experimenting with these
techniques in an attempt to reimagine his approach
to representation, Yakovlev created a unique work
that brightly conveys the energy of the ancient
labor of pressing grapes.
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46

VLADIMIR (LADO) DAVIDOVICH GUDIACHVILI
(GEORGIAN, 1896-1980)

Parisian Cabaret

sketch for the ‘La Toison d’or’ mural painting
signed in Latin and inscribed ‘21, Paris’ (lower
right)

ink and pen on calque paper

84.5 x 26cm (13 9/16 x 10 1/4in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

Provenance

Janine Goudiachvili.

Acquired from the above by the family of present
owner, 1936.

Thence by descent.

PROPERTY FROM A PRIVATE
COLLECTION, CALIFORNIA

47*

KARL PAVLOVICH BRYULLOV (RUSSIAN,
1799-1852)

‘Flora’

signed in Cyrillic (lower left); inscribed in Cyrillic
‘Flora/Drawn from the model K.P. Bryullov,” with
additional stamps and affixed labels (on verso)
pencil on paper

45 x 30cm (17 11/16 x 11 13/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance
Henrickus Engelman, Rotterdam.
Thence by descent.
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VARIOUS PROPERTIES

48

ALEKSANDR EVGEN’EVICH YAKOVLEV
(RUSSIAN, 1887-1938)

A group of four drawings, one with artist’s stamp
(lower right) The house at Port-Cros; A Japanese
woman on a Staircase; Rice pots; A garden at dusk
variety of media: sanguine, charcoal, watercolour,
gouache, pencil and sgraffito on paper

size of largest: 51 x 59cm (20 1/16 x 23 1/4in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

Provenance

Direct descent of the artist’s family to Luke
Alexander Gray.

Sold at Christie’s Russian Pictures Sale, London,
26 November 2008, lot 394.
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ATTRIBUTED TO IVAN KONSTANTINOVICH
AIVAZOVSKY (RUSSIAN, 1817-1900)

The Survivors

signed in Latin (lower right); further signed in Cyrillic
and dated ‘1896’ (on verso)

oil on canvas

36 x 59.5cm (14 8/16 x 23 7/16in).

£60,000 - 80,000
US$96,000 - 130,000
€76,000 - 100,000

We are grateful to Dr. Gianni Caffiero who has
inspected the painting.
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PROPERTY FROM A PRIVATE
COLLECTION, RHODE ISLAND

50

ALBERT ALBERTOVICH BENOIS (RUSSIAN, 1879-1930)
‘Fang-Hsin-Kou on Yangtze River’

signed in Latin (lower right)

pencil, watercolour and gouache on board

66 x 95.5cm (26 x 37 5/8in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000

Provenance
Emil Herrmann, New York, c. 1928.
Thence by descent

Exhibited
San Francisco, Hotel Mark Hopkins, Albert Benois, 18-21 March
1928, no. V.

New York, Shepherd Gallery, Albert Albertovich Benois, 2012, no. 35.

Literature

A catalogue of paintings by Professor Albert Benois, Graduate of the
Russian Imperial Academy of Fine Arts and a member of the Imperial
Society of Painters, exh. cat., Hotel Mark Hopkins, 18-21 March
1928.

Albert Albertovich Benois, exh. cat., Shepherd Gallery, 2012.

Born in St. Petersburg in 1879, Albert Albertovich Benois belonged
to a family of prominent Russian artists, among them his cousin
Albert Alexandrovich Benois (1888-1960), the stage designer,
watercolourist and art critic and Nicholas Leontievich Benois (1813-
1989), architect to the Russian Imperial family. His father, Albert
Nikolayevich Benois (1852-1937) was also an artist, and trained
Albert Albertovich, whose works are often confused with those of his
other talented family members (Albert Albertovich Benois, exh. cat.,
Shepherd Gallery, 2012).
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Albert Benois’ talent was recognized early on in his artistic career.
While he was a student at the Imperial Academy of Arts in St.
Petersburg, the Grand Duke Vladimir purchased seventeen year

old Benois’ work The Black Sea. After completing his education at
the Academy, Benois continued his studies in Munich, under the
prominent German watercolourist Hans von Bartels (1856-1913),
who had a significant influence in the development of Benois’
remarkable talent for depicting seascapes. Shortly after returning to
St. Petersburg, Benois began to receive government commissions,
the most famous among them the decoration of the Russian Pavilion
at the 1911 World’s Fair in Turin, Italy, where he also received the
Grand Prix for his monumental work Crimea’s Shores. Later that year,
the Empress Maria Fedorovna acquired some of Benois’ works at
the Imperial Society of Painters, and financed the first of the artist’s
several trips to China, where he executed the present group of
paintings. Returning to the country multiple times over the course

of his life, Benois spent his last years in China, where he died from
tuberculosis in 1930 (Ibid.).

In 1928, the present works were exhibited at the Hotel Mark Hopkins
in San Francisco and later acquired by the prominent violin dealer
and restorer Emil Herrmann (1888-1968).

Albert Benois and Emil Herrmann (1888-1968) met in Europe circa
1910, when Benois began his virtuoso career as a violinist after
briefly serving in the Czar’s Army. Benois and Herrmann studied

in Belgium, where they became close friends, but the First World
War placed them on opposing coalitions: Herrmann was drafted

by the German Army in 1915, and interred as a prisoner-of-war in
Manchuria. The friends were reunited in early 1920, when Herrmann
and his Russian wife, née Kira Yurkevich, left Russia for China
following the October Revolution. Albert Benois, who was at the
time an aide-de-camp to the Russian military governor of Manchuria,
helped the couple secure passes for a train to Dairen, where they
boarded a steamer to Europe.

When Albert Benois’ work was exhibited at the Hotel Mark Hopkins
in San Francisco in 1928, Emil Herrmann was one of the esteemed
guests in attendance. In a generous gesture of reciprocity for Benois’
kind help in China, Herrmann purportedly acquired the exhibit in

its entirety. The present collection of gouaches comes from this

1928 acquisition by Emil Herrmann, the maternal grandfather of the
present owner.
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51%

ALBERT BENOIS (RUSSIAN, 1888-1960)
‘Fishing boat going out to sea at night’
signed in Latin (lower right)

pencil, watercolour, gouache on board

68 x 57cm (26 3/4 x 20 1/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance
Emil Herrmann, New York, c. 1928.
Thence by descent

Exhibited

San Francisco, Hotel Mark Hopkins, Albert Benois,
1928, no. IV.

New York, Shepherd Gallery, Albert Albertovich
Benois, 2012, no. 34.

Literature

A catalogue of paintings by Professor Albert
Benois, Graduate of the Russian Imperial Academy
of Fine Arts and a member of the Imperial Society
of Painters, exh. cat., Hotel Mark Hopkins, 18-21
March 1928.

Albert Albertovich Benois, exh. cat., Shepherd
Gallery, 2012.



52%

ALBERT BENOIS (RUSSIAN, 1888-1960)
‘A forgotten temple of Confucius, in the
mountain near Tunanfu’

signed in Latin (lower left)

pencil, watercolour and gouache on board
76.8 x 55.3cm (30 1/4 x 21 3/4in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance
Emil Herrmann, New York, c. 1928.
Thence by descent

Exhibited

San Francisco, Hotel Mark Hopkins, Albert
Benois, 1928, no. Il.

New York, Shepherd Gallery, Albert Albertovich
Benois, 2012, no. 33.

Literature

A catalogue of paintings by Professor Albert
Benois, Graduate of the Russian Imperial
Academy of Fine Arts and a member of the
Imperial Society of Painters, exh. cat., Hotel
Mark Hopkins, 18-21 March 1928.

Albert Albertovich Benois, exh. cat., Shepherd
Gallery, 2012.
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53
ALBERT BENOIS (RUSSIAN, 1888-1960)
‘Sea’
signed in Latin (lower right)
watercolour and gouache on board
66.1 x 95.1cm (26 x 37 7/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000
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Provenance
Emil Herrmann, New York, c. 1928.
Thence by descent

Exhibited
San Francisco, Hotel Mark Hopkins, Albert Benois, 1928, no. XI.
New York, Shepherd Gallery, Albert Albertovich Benois, 2012, no. 37.

Literature

A catalogue of paintings by Professor Albert Benois, Graduate of the
Russian Imperial Academy of Fine Arts and a member of the Imperial
Society of Painters, exh. cat., Hotel Mark Hopkins, 18-21 March
1928.

Albert Albertovich Benois, exh. cat., Shepherd Gallery, 2012.
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VARIOUS PROPERTIES

54

ALEKSANDR NIKOLAEVITCH BENOIS (RUSSIAN, 1870-1960)
Stage design

signed in Latin (lower right)

watercolour on paper

53 x 34cm (20 7/8 x 13 3/8in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance
Private Russian collection, Paris.
Acquired from the above by the present owner, ¢. 2000.
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PROPERTY FROM THE ESTATE
OF CATHERINE C. SCHAFFNER,
SCOTTSDALE, ARIZONA

%
55
VASILI TIMOFEEVICH TIMOFEEV (RUSSIAN, Exhibited
1835-1914) World’s Fair, Louisiana Purchase Exposition, St.
‘Seller of spring flowers’ Louis, 1904.

signed in Cyrillic (lower left), with partial paper label

from the Louisiana Purchase Exposition (on verso) ~ Literature N
oil on canvas Official Catalogue of Exhibits, Department of Art,

45.5 x 33.5cm (17 15/16 x 13 3/16in). Universal Exposition, St. Louis, 1904, p. 283,
under no. 131.

£15,000 - 25,000

US$24,000 - 40,000

€19,000 - 31,000
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VARIOUS PROPERTIES

56™

KONSTANTIN EGOROVICH MAKOVSKY
(RUSSIAN, 1839-1915)

Portrait of a young girl in blue

signed in Cyrillic and dated ‘1858’ (lower right)
oil on canvas

47 x 39.4cm (18 1/2 x 15 1/2in).

£50,000 - 80,000
US$80,000 - 130,000
€63,000 - 100,000

Provenance
Private collection, Thilisi, Georgia

Private collection, San Francisco (acquired from the

above, 1969).
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KONSTANTIN ALEXEEVICH KOROVIN (RUSSIAN, 1861-1939)
Paris after the rain

signed in Latin and inscribed ‘Paris’ (lower left)

oil on board

38.5 x57cm (15 3/16 x 20 1/16in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000
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KONSTANTIN ALEXEEVICH KOROVIN (RUSSIAN, 1861-1939)
Paris at night

signed in Latin and inscribed ‘Paris’ (lower left)

oil on board

46.5 x 64.5cm (18 5/16 x 25 3/8in).

£10,000 - 15,000

US$16,000 - 24,000
€13,000 - 19,000
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PROPERTY OF A PRIVATE
COLLECTOR, NEW YORK CITY

59

DAVID PETROVICH SHTERENBERG
(RUSSIAN, 1881-1948)

Still life with fruit

signed in Latin (lower right)

oil on canvas

70 x 60.9cm (27 9/16 x 24in).

£400,000 - 600,000
US$640,000 - 960,000
€500,000 - 760,000

Provenance

Carol Robinson (probably acquired directly from the
artist, c. 1925).

Private collection (by descent from the above).
Sale, James D. Julia Auctions, Fairfield, Maine, 25-
27 August 2004, lot 116.

Acquired from the above by the present owner.

Literature

G. D. Gloss, Music and the Moderns: The Life
and Work of Carol Robinson, Metuchen, N.J.,
Scarecrow Press, 1993, p. 89.
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When discussing David Shterenberg’s art, critics
invariably point to his life-long preoccupation with
objecthood and his deep fascination and interest
in the material world. He seems to have sought not
merely to represent material objects on canvas,
but actually to ‘create’ them through artistic means
(Mikhail P. Lazarev, David Shterenberg, painter and
era: the artist’s path, Moscow, Galaktika, 1992, p.
41). Established by Russian avant-garde artists,
this method was synthesized by Shterenberg with
the approaches and techniques he developed
while living in Paris from 1906-1917. This unique
synthesis indeed produced paintings remarkable
not only for their exquisite formal qualities, but for
their creation of a world where arrangements of
everyday objects are imbued with a deep, almost
mystical significance.

Shterenberg was exposed to the conflicting
theories of the avant-garde while living in Paris at
the famous La Ruche artist’s residence. Created by
Gustave Eiffel as a temporary building for the Great
Exposition of 1900, ‘La Ruche’ or ‘The Beehive’
was later redesigned to house low-cost artists’
studios by the sculptor Alfred Boucher. While in
Paris, Shterenberg became closely acquainted
with Picasso, Modigliani and Chagall. He studied
with one of the major exponents of Fauvism,

Kees van Dongen, and participated in discussions
on the avant-garde with other Parisian artists

and intellectuals at the famous Café Rotunda,
thoroughly absorbing these theories and attentively
experimenting with their elements (Lazarev, David
Shterenberg, p. 11). However, Shterenberg was
never faithful to any particular avant-garde theory,
as the present painting vividly exemplifies.

An empty bottle, an etched glass champagne

flute and an arrangement of fruit are placed in

a loosely defined space. Shterenberg neither
deconstructs nor transforms these objects, but
rather attempts to distill their unique essence. The
avant-garde approach to representation is fused
together and subtly subverted; space is a spatial
paradox, simultaneously flat and deep; the colours
are lucid and faithful to ‘reality’ in one element and
purely expressionist in others; the forms are sharp
and geometricized, but never come too close

to cubist deconstructions, some of them clearly
built on Cezanne’s principles. Yet this integration
of elements is never arbitrary, and the strict and
elegant composition binds them together to create
a painting that is sublime in its apparent simplicity.
Shterenberg left Paris in 1917, settling in Moscow
just before the October Revolution, and the
realities of 1920s Russian undoubtedly point to the
significance of these objects at a time of hardship
and chronic shortage: the ornate champagne glass
and labeled bottle invoke celebration, while the
berries, fruit and nuts suggest abundance. The
painting is ripe with excitement about the objects
and the joy that they evoke, perhaps representative
of a rare moment of celebration and comfort.

While the subject of the present painting is a
testament to Shterenberg’s deep engagement
with the ideas of the Parisian avant-garde,

its provenance provides further insight into
Shterenberg’s ties to the international artistic
community. For several decades, the painting
belonged to the collection of the renowned
American pianist and teacher Carol Robinson, who
also owned works by artists such as Man Ray,
Pavel Tchelitchew and George Grosz. Robinson’s
biography references the present painting as part
of her collection under the title ‘Still life with fruit’
(Glenda D. Goss, Music and the Moderns: The
Life and Work of Carol Robinson, Metuchen, N.J.,
Scarecrow Press, 1993, p. 89). Robinson often
visited Paris in the 1920s, actively participating

in the intellectual and artistic life of the city. She
maintained vibrant friendships with artists, poets
and writers—among them Fernand Léger, Jean
Cocteau and Ernest Hemingway —and she was
particularly close to Constantin Terechkovitch and
Tchelitchew. Robinson was also deeply interested
in Russian music and it is certain that through

her relationships with important artists of Russian
descent, she was familiar with the ideas of the
Russian avant-garde and consequently interested
in Shterenberg’s work (Goss, Music and the
Moderns, pp. 81-90).

Shterenberg left Paris in 1917, settling in Moscow
just before the October Revolution and shortly
thereafter assuming several important positions
that allowed him to participate in the creation and
direction of the cultural institutions of the new
social order. He did however return to Paris several
times during the 1920s, both to exhibit his own
work and to direct major international exhibitions
of Soviet art (Lazarev, David Shterenberg, pp. 174-
200). It is probable that during one of these visits —
most likely in 1925 or 1927 —he encountered
Carol Robinson at a Parisian salon among other
international bohéme and intellectuals. The majority
of works in Robinson’s outstanding collection were
gifts from the many artists she knew, and it is likely
that she acquired Still Life with fruit directly from
Shterenberg or from one of their mutual friends.

We are grateful to Yulia Rybakova, researcher

of the State Tretiakov Gallery, in Moscow for
confirming authenticity of this lot and assisting with
research. The present lot is sold with a certificate
of authenticity by the Independent Tretiakov Art
Research Centre, Moscow.



foBops 06 nckycctee dasmpa LLtepenbepra,
KPUTUKN HEM3MEHHO OTMeYatoT ero
HEeMOAAENbHbIV MIHTEPEC K MaTepraibHOMy

MUPY 1 NOCTOSIHHOE CTPEMJIEHME MOHATb
COKPOBEHHYIO CYLLIHOCTb Bellen. OH nbiTancs

He NPOCTO M306pPa3nTb NPEAMETHI, HO Mo-
HacTosLEMY CO30aTbh WX Ha XOICTE C MOMOLLBIO
XyO0XeCTBEHHbIX cpeacTB (Munxann Jlasapes,
Hasun LLITepeH6epr: XyaoxHUK v BpeEMS],

lyTb XyaoxxHuka, MockBea, lanaktnka, 1992,
CTp. 41). Ero paboTbl He TOBbKO OTANYaoTCS
CoBepLIEHHOM (hOPMON UCMOSTHEHNS, HO
NPeacTaBAsoT MUP, B KOTOPOM BELLM 1 UX cpeda
obnagatoT 0COHBEHHBIM, MOYTU MUCTUHECKUM
CMbIC/IOM.

Bpems ¢ 1906 no 1917rr. LLTepeHbepr nposen
B [Mapwke, rae oH W B 3HaMEHUTOM «YJ1be»,
NepecTPOEHHOM 13 BPEMEHHOIO NaBubOHa
BcemuvpHom BeicTaekn 1900 roga B pe3ngeHumo
0719 XyOOXKHNKOB, U B PA3HOE BPEMSI CITY>KUBLLVM
npucTanuwem ans MNukacco, MogmnbsHn, 1
LLlarana, ¢ koTopbiMu LLITepeHbepr bbin 6113Ko
3HakoM. B aTo cpefe XyAoXKHUK okasascs B
CaMOM LIEHTPE PasBUTUS aBaHrapLHbIX TeOpUi

1 HanpaBeHWin, HO (hopMasbHO He MPUHS

HW OOHOrO 13 HNX, MPOAO/KAsA AT CBOUM
nyTem 1 BblpabaTbiBas CBOWM HEMOBTOPUMBIIA
XY[OOXECTBEHHbIN CTUb.

ByTbinka OT BbINUTOrO BUHA, Hokan oNs
LlaMMaHCKOro 1 KOMMNO3ULMS 13 OpyKTOB

— KJ1aCCUYECKME 3NIEMEHTbLI HATIOPMOPTa
XYyOOXHNKOB aBaHrapaa — NoMeLLeHbl
LLITepeHbeprom B CXeMaTUYHO O4YEPUYEHHOE
npocTpaHcTBo. OgHaKo, B OTIYME OT MHOTMUX
COBPEMEHHMKOB, XYOOXHVK He TpachopMupyeT
npeaMeTbl, a KOHLUEHTPMPYET BHUMaHWe Ha
YHUKabHOW BELLECTBEHHOM CYLLIHOCTU Ka)Xaoro
13 HUX. MPOCTPaHCTBO KapTWHbI, OOHOBPEMEHHO
rnyboKoe 1 NIOCKOE, CO3[aeT YANBUTENbHbIN
napagokc; LBeTa, SspKune 1 peasiMCTUYHbIE B
OLHOM NpeaMeTe, NpeacTaBeHbl abCONTHO
9KCMPECCUOHNCTUYECKNM 3KCMEPUMEHTOM

B APYrvxX; (DOpMbl MPEAMETOB MOAYEPKHYTO
320CTPEHbI , OHAKO HNKOrAa He CTaHOBSATCS
NMOSTHOCTBI KYOUCTUYECKNMM haHTa3UaMK. OTn
nepexonpl He ClyYanHbl: CTporas, aaeraHTHas
KOMMO3MLMS CBA3LIBAET VX B BENIMYECTBEHHYIO
B CBOEW NpocToTe KapTuHy. LLITepeHbepr
BO3BpaTunca B MOCKBY 3a HECKOJIbKO MeCSILIEB
no OkTs6pbckon Pesontoummn. O6¢cTaHoBKa
rpaXk4aHCKOM BOVHbI, MOHAA TPYOHOCTEN 1
NINLLEHWI, KOHTPAaCTMPYET C NpasaHNYHbIM
ACCOPTUMEHTOM N30OPaKEHHbIX NPEAMETOB!
HapsaHbIN 6okan 1 ByTbiIKa C HaKenKom
HaNOMUHAIOT O MPa3gHVKe, B TO BPEMS Kak
pasHoobpasne ppyKToB 3acTaBnseT AyMaTb

0 MarepuranbHOM 130bununn. BocnpuHatbie

B KOHKPETHOM NCTOPUYECKOM KOHTEKCTE,

OHW BbI3bIBAKOT B MAMSITU TPOraTesibHble
BOCMOMWHAHNS peaKoro, 1 NoTOMYy 0COH6EHHO
Ba>KHOr0, MOMEHTa 4oCTaTka 1 CMOKONCTBUS,
nepeaaHHoro Yepes camo NpPUcyTCTBUE BELLEN.

VicTopust 9TOM KapTWHbI ABASETCS
CBUAETENbCTBOM CBA3M XYQOXKHMKA C
MEXOYyHaPOOHBbIM XyO0XKECTBEHHbIM
COODBLLECTBOM Y>Ke MOC/e TOro, Kak OH BEPHYJICS
B CoBeTckyto Poccuto. Ha npoTaskeHumn
HECKOMbKINX AECATUNETUN KapTHa Haxoamnack
B KONNEKUMN N3BECTHOM aMEPUKAHCKOWN
nnaHncTkn Kapon POBUHCOH, B KOMMEKLMN
KOTOpPOW Bbln NponsBedeHnsa MaH Pang, Masna
Yenuuwea v leopra pocca. B 6uorpacgum K.
POBWHCOH aaHHas KapTuHa YNOMUHAETCS Kak
4acTb ee XyQ0XKeCTBEHHOW KOMIeKUMn nog,
HasBaHuneM «HatopmopT». (Glenda Dawn Goss,
Music and the Moderns. Life and works of Carol
Robinson, The Scarecrow Press, 1993, p. 89).

B 1920- e roapl POBMHCOH YacTo noceulana
Mapwvx, NOAAEPKMBaNA OPYXXECTBEHHbIE CBA3N
C XyOOXXHMKaMK, No3aTaMu 1 nucaTensamu,

cpean KoTopbix Obln PepHaH Jlexe, XKaH
KOKTO 1 OpHECT XeMUHryali; 6blna 6/nM3kmnm
npyrom KoHctaHTuHa TepelukoBuya 1 MNaena
Yenuuwera. OHa XV1BO MHTepecoBasacb HOBbIMU
HanpaBneHNsSMU NCKYCCTBa, YTO OOBACHAET ee
MHTepec K NnpovaBedeHnsm LLiTepeHbepra.

B kayecTBe opraHmnaatopa BbICTaBOK COBETCKOIO
nckycctea Hasug LLTepeHbepr HECKOMLKO pas
Bo3Bpallanca B MNMapmx. Ckopee Bcero, 4To BO
BpEMS OOHOM 13 3TUX N0e3[oK — mbo B 1925-

M, 6o B 1927-M rogax — OH NO3HAKOMWIICS

¢ Kopon POBNHCOH B OAHOM M3 NapUXXCKINX
Xy[O0XKECTBEHHbIX cafioHoB. Hanbonee BeposiTHO,
4YTO OHa nony4vuna «HaTipPMOopPT C PpyKTamm» B
nogapok ot camoro LLtepeHbepra nnm ot nx
obLWmx opy3en.

Mel 6narogapum Konuno Pbibakoy, Hay4YHOro
COTpyAHWKa locyaapcTBeHHON TpeTbakoBCKOM
lannepeu 3a nccnefoBaHne 1 NOATBEPXKOEHNE
NoaSIMHHOCTY paboThl.

[aHHbin 10T npegnaraeTcs ¢ SKCNePTHbIM
3aktoveHnemM HayyHo-ccnenosaTenbckom
HesaBucumon SkenepTuabl, Mocksa.
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60

LEV IZRAILOVICH VOLSHTEIN (RUSSIAN 1908-1984)
‘Brigadier of a construction site Zakharchenko’

signed in Cyrillic and dated (lower right), additionally signed, titled
and dated ‘1935’ in Cyrillic (on verso)

oil on canvas

75 x 75cm (29 1/2 x 29 1/2in).

£20,000 - 22,000

US$32,000 - 35,000
€25,000 - 28,000
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61"

CONSTANTIN MEFODIEVICH MAKSIMOV
(RUSSIAN, 1913-1994)

Venice

signed in Cyrillic (lower left)

oil on canvas

59 x 108cm (23 1/4 x 42 1/2in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

Konstantin Maksimov - a prominent socialist realist painter -
occupied a unique position in history both as an artist and an
influential teacher, who helped to establish and promote Chinese
oil painting. Apart from being known in Russia as a master of
psychological portraits, Maksimov’s oil painting teaching class had
a profound effect on both the art and the careers of his twenty
students during the years he spent in China, teaching by request
of the Chinese Government. Notes taken during his lectures were
serialised to give a more personal view of his instructions. Today,
his works are still widely collected by both Russian and Chinese art
CoNnoisseurs.

Besides his prolonged stay in China from 1954, he traveled
extensively across Europe, collecting impressions of his stays and
entrusting them to canvas. The painting offered to sale is one of
such works, where Venice is depicted in a fragile dynamic interplay
between shadow and light. The movement of people on the canvas
becomes synonymous with gentle rocking of boats on the water,
while the architecture is more detailed, almost stepping out from
the background to add drama. The general atmosphere hints to

the state of mind of a traveler, trying to capture what is around him
while anticipating a new change of scenery. The painting synthesises
wide surfaces filled with block colours whilst incorporating energetic
individual brush strokes akin to impressionism, characteristic of the
artist’s style.

His works contribute to all major Russian museums’ collections,
including the Tretyakov Gallery in Moscow and the State Russian
Museum in St. Petersburg, as well as several Chinese state
museums.
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VALENTIN ALEKSANDROVICH SEROV
(RUSSIAN, 1865-1911)

A group of three drawings including view of
Domotkanovo, sketches of a horse and a dying lion.
First signed in Cyrillic with monogram VS’ (lower
right).

charcoal on paper

®

size of largest: 27 x 39.5cm (10 5/8 x 15 3/8in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

Provenance
Property from a private collection, Berlin.
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63

ERIK BULATOV (RUSSIAN, BORN 1933)

The sea and the sky

signed in Cyrillic and dated ‘65’ (lower right); with inscription in Cyrillic
(on verso)

watercolour on paper

32.5 x50cm (12 13/16 x 19 11/16in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

Provenance
Property from a private collection, Berlin.
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64

ILYA KABAKOV (RUSSIAN, 1933)

Constructions

signed in Cyrillic and dated ‘73’ (lower right), further
inscribed in Cyrillic with authentication (on verso)
watercolour, ink and colour pencil on paper

35.5 x 48cm (14 x 18 7/8in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

Provenance
Private collection, Berlin
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65"

TIMUR NOVIKOV (RUSSIAN, 1958-2002)
‘The USSR’

signed in Cyrillic and dated ‘1981’ (lower right)
acrylic on textile mounted on board

164 x 210cm (64 9/16 x 82 11/16in).

£30,000 - 35,000
US$48,000 - 56,000
€38,000 - 44,000

Provenance
Acquired directly from the artist by the present owner, February,
1988.

Exhibited

Stockholm, Galerie Atrium, The Russian Avant Garde of the New
Century, February-March, 1988.

THE RUSSIAN SALE | 107



OOOOO
rrrrr
o<l Wh

= QO .m.
o0 oo
EZLC- o990
L5« oo




D F5 BB o
AT
0% o% 0% 0% 0% e

Pou 0y %00 %0, %
oy By Sg S8,

O

oa

TIMUR NOVIKOV (RUSSIAN, 1958-2002)
Untitled

acrylic on textile mounted on board

190 x 180cm (74 13/16 x 70 7/8in).

£25,000 - 28,000
US$40,000 - 45,000
€31,000 - 35,000

8
a8 g8

By Fg ® L]
Se fate 5508

o

Provenance

Acquired directly from the artist by the present owner, February, 1988

Exhibited

Stockholm, Galerie Atrium, The Russian Avant Garde of the New

Century, February-March, 1988
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68

PAVEL PETROVICH TROUBETZKOY
(RUSSIAN, 1866-1938)

Count Leo Tolstoy

signed in Latin on the base

bronze

height: 41cm (16 1/8in).

£25,000 - 35,000
US$40,000 - 56,000
€31,000 - 44,000

Provenance
Private European collection
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69

PAVEL PETROVICH TROUBETZKOY
(RUSSIAN, 1866-1938)

A young girl plaiting her hair

signed in Latin on the base

bronze

height: 45¢cm (17 11/16).

£10,000 - 12,000

US$16,000 - 19,000
€13,000 - 15,000
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PAVEL PETROVICH TROUBETZKOY
(RUSSIAN, 1866-1938)

Giacomo Puccini

signed in Latin on the base

bronze with dark brown patina

height: 50cm (19 11/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000
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71

PAVEL PETROVICH TROUBETZKOY
(RUSSIAN, 1866-1938)

Hunting dog

signed in Latin on the base

bronze

height: 32cm (12 5/8).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000
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A BRONZE GROUP OF A HUNTING
GREYHOUND

cast by C.F. Woerffel after a model by Artemy Ober
(1843-1917), St. Petersburg

on an oval naturalistic base, realistically cast as a
hunting greyhound closing in on a leaping hare,
signed on base in Cyrillic, Woerffel foundry mark in
Latin

length: 563cm (20 7/8in).

£18,000 - 22,000
US$29,000 - 35,000
€23,000 - 28,000
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73*
A BRONZE GROUP OF A BOGATYR ON HORSEBACK

cast by Chopin after a model by Evgenii Lanceray (1848-1886)

on an oval naturalistic base, cast as a Bogatyr (warrior) on horseback
wearing a traditional Russian helmet and chain mail and carrying a
sword, club and chain, signed on base in Cyrillic, Chopin foundry
mark in Cyrillic

height: 40cm (15 3/4in).

£25,000 - 35,000
US$40,000 - 56,000
€31,000 - 44,000
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A BRONZE EQUESTRIAN GROUP OF A
WEALTHY ARAB MERCHANT

cast after a model by Evgenii Lanceray (1848-1886)
on an oval naturalistic base, realistically cast as

a richly dressed Arab merchant on horseback,
wearing a windblown cape and raising a rifle,
signed on base in Cyrillic and dated ‘1886’, with
partial foundry mark

height: 73cm (28 3/4in).

£20,000 - 30,000
US$32,000 - 48,000
€25,000 - 38,000

This figure of a wealthy Arab merchant was initially
cast as part of a monumental bronze group titled
‘Arab Horse Games,” which Evgenii Lanceray
modeled after closely studying the local population
of Tunisia, where he traveled in 1883 in an attempt
to improve his health shortly before his death

from tuberculosis. Lanceray later cast the figure
individually, renaming it ‘A wealthy Arab merchant.’
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75"
A BRONZE GROUP OF A CIRCASSIAN ON
HORSEBACK

cast by Shtange after a model by Evgenii Lanceray
(1848-1886)

on an oval naturalistic base, realistically cast as

a Circassian on horseback wearing a fur hat and
cape and holding a rope, signed on base in Cyrillic
and dated ‘18883’, Shtange foundry mark
height: 39.5cm (15 9/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000
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A BRONZE CAST OF A COUPLE OF RIDERS
DESCENDING A ROCKY SLOPE

cast by C.F. Woerffel after the model by Vasilii
Grachev

on a naturalistic oval base, signed on base in
Cyrillic ‘LEP. Grachev’, with Woerffel foundry mark
height: 35cm (13 3/4in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000
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A BRONZE GROUP OF A COUPLE ON
HORSEBACK

cast by Chopin after a model by Evgenii Lanceray
(1848-1886)

on an oval naturalistic base, signed on base in
Cyrillic, with Cyrillic Chopin foundry mark

height: 40cm (15 3/4in).

£8,000 - 12,000
US$13,000 - 19,000
€10,000 - 15,000
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78~

JEWELLED TWO-COLOUR GOLD CUFFLINKS

Fabergé, workmaster August Hollming, St. Petersburg, 1899-1908
each chain-linked pair of interwoven star form, centred by irregular
cabochon ruby in original fitted case, 56 standard

length across: 1.7cm (11/16in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

79

A JEWELLED GOLD-MOUNTED HARDSTONE FOB

Fabergé, Moscow, c. 1900

a rhodonite carved elephant with diamond eyes suspended from a
richly jewelled blanket in the Mughal taste by associated fob chain
comprising of four textured links centred by coloured stones, in fitted
case, 56 standard

height with chain: 8cm (3 1/8in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000

Provenance
Purportedly originally with the Mountbatten family
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A PAIR OF JEWELLED GOLD CUFFLINKS
Friedrich Koechli, St. Petersburg, late 19th century,
scratched inventory number 30113

Each set with pearl trefoil rising from diamond
stalk, 56 standard

diameter: 2.5cm (1in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance

Property of Grand Duchess Vladimir.

Sold by Sothebys, Romanov Heirlooms: The lost
inheritance of Grand Duchess Maria Pavlovna Sale,
30th November 2009, lot 20.

81~

A GOLD-MOUNTED RUBY SET FLACON
Fabergé, head workmaster Henrik Wigstrém, St.
Petersburg, 1908-1917

a crouching frog with prominent cabochon ruby
eyes and protruding ruby tongue terminating in
perfume stopper, 56 standard

height: 2.7cm (1 1/16in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000
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82

A GOLD-MOUNTED, JEWELLED AND ENAMEL
BROOCH

Fabergé, workmaster Alfred Thielemann, St.
Petersburg, 1899-1908

a rhomboid brooch enamelled translucent yellow
over sunray engine turned ground, set centrally
with rose-cut diamond crowned monogram of
Maria Pavlovna, HIH Grand Duchess Vladimir, 56
standard

length: 4.17cm (1 5/8in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800

Provenance

Given to Frances Mary Aplin by Grand Duchess
Vladimir of Russia.

Purchased from Wartski, 17 October 1977.

S
=

83™

A JEWELLED SILVER, GOLD AND ENAMEL Provenance

PRESENTATION BROOCH Probably presented to Yulia Fatova, Russian singer

probably Russian, with later American marks and actress, wife of Vladimir Bakaleinikov, c. 1913.

bar brooch consisting of 3 hexagonal sections, Giift from the above to the family of present owner,

each with gilded numbers 1613-1913, centring mid. 1950s.

a diamond-set Russian Imperial double-headed Property from an American private collection.

eagle with a diamond-cut sapphire, enamelled

in translucent green over a patchwork guilloché Yulia Fatova, Russian singer and actress, was

ground, within chased laurel borders, the verso married to the prominent Russian musician Vladimir

with a later replacement gold bar pin Bakaleinikov. Together they came to the United

width: 5ecm (1 15/16in). States as part of the famous tour of the Moscow
Art Theatre in 1925-1926.

£5,000 - 7,000

US$8,000 - 11,000

€6,300 - 8,800
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A DIAMOND AND GOLD NECKLACE WITH
DETACHABLE BROOCH

Morozov, workmaster Cyrillic initials ‘IB’, St.
Petersburg, c. 1900

a necklace set with brilliant cut 19th Century
diamonds detaching from central section
convertible to brooch with mounts included,
housed in original silk and velvet lined box stamped
‘[E Morozov’, St. Petersburg maker’s mark ‘IB’, 56
standard

length: 45 cm (17 3/4 in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000

85

A GROUP OF GOLD AND PEARL TROMPE
L’OEIL BROOCHES

Two Fabergé, head workmaster Erik Kollin, St.
Petersburg, c. 1890

formed as a fork and spoon, each with
workmaster’s initials, 56 standard; the knife
associated, St. Petersburg, 1899-1908, 56
standard, in fitted case

length of knife: 3.6cm (1 3/8in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000

Provenance

Purchased by Sir Henry Howard GCMG KCB
(1843-1921), probably while posted as Secretary of
the British Embassy in St. Petersburg.

This distinguished diplomat was a descendent of
the Duke of Norfolk.

Thence by descent.
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86~

A TWO-COLOUR JEWELLED AND GOLD-
MOUNTED ENAMEL PHOTOGRAPH FRAME
Fabergé, workmaster Viktor Aarne, St. Petersburg,
¢. 1890, with scratched inventory number 5976
the arched frame enamelled translucent pale blue
over engine turning and applied with miniature
swags and trailing ribbon suspending oval aperture
surrounded with seed pearls, the surface further
enriched with applied ruby cabochons, mother-
of-pearl back with scrolling silver strut, 56 and 88
standards

height: 4.5cm (1 3/4in).

£20,000 - 30,000
US$32,000 - 48,000
€25,000 - 38,000

Provenance
Property of a Lady, Ireland, since 1968.

87

A JEWELLED ENAMEL AND SILVER-GILT
PILLBOX

Fabergé, Moscow, 1899-1908, scratched inventory
number 25989

the oval hinged box enamelled pale translucent
lilac over wavy engine turning, the lid centred with
cabochon moonstone within dentritic surround,
opening at hinged lid with diamond-set thumb
piece further enriched with opaque sections at
intervals to border to reveal gilt interior, 84 standard
width: 5.6cm (2 3/16in).

£8,000 - 10,000
US$13,000 - 16,000
€10,000 - 13,000

Provenance

Collection of Robert Gascoyne-Cecil, 6th Marquess
of Salisbury.

Thence by descent.



g™

SILVER-GILT AND GUILLOCHE ENAMELED
CIGARETTE CASE

Fabergé, workmaster Fedor Afanas’ev, St.
Petersburg, 1908-1917

of rounded rectangular form, divided by
varicoloured chased gold palmette border into
four alternating sections in dark and light peach
enamelled over wavy guilloché ground, the lid and
base outlined with identical palmette bands, with
gold-mounted blue cabochon thumbpiece, gilded
interior, 88 standard

height: 8.5cm (3 3/8in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000

Provenence
John Traina, California, c. 1990s
Acquired from above by present owner

Literature

The Faberge case, From the Private Collection of
John Traina, 1998, Abrams, p.31, also illustrated
next to preface text.

8™

A SILVER-GILT AND GUILLOCHE ENAMEL
CIGARETTE CASE

Fabergé, workmaster August Hollming, St.
Petersburg, 1898-1908, scratched inventory
number 15421

rectangular with rounded corners, enamelled in
translucent white over a wavy guilloché ground,
within chased silver-gilt laurel borders, the hinged
cover with a diamond-set thumb piece, the interior
of the cover with an engraved inscription, gilded
interior, 88 standard

length: 8.2cm (3 1/4in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000
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90*

A DIAMOND-SET VARICOLOUR GOLD AND GUILLOCHE
ENAMEL PRESENTATION CIGARETTE CASE

Carl Blank, St. Petersburg, 1898-1908

rectangular, the exterior enamelled in translucent gold and red over a
wavy guilloché ground, divided by bands of foliage and flowerheads
in yellow, rose and white gold, the hinged lid centering a foil-backed
cushion cut diamond surrounded by varicoloured gold flowerheads
on stippled gold ground and bordered by pavé diamonds, with
garnet thumbpiece, the interior etched with the Cyrillic dedication
‘Administrative director/Taganrog area/Nikolai losifich/Klunnikov/to
commemorate/his fruitful service/from grateful landowners’

length: 10.5cm (4 1/8in).

£70,000 - 90,000
US$110,000 - 140,000
€88,000 - 110,000
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91

AN IMPERIAL PRESENTATION JEWELLED
GOLD CIGARETTE CASE

Morozov, Cyrillic maker’s mark ‘IP’, St. Petersburg,
1904-1908

rounded rectangular, the hammered lid applied
with diamond-set Imperial eagle, opening at hinge
with cabochon sapphire thumb piece, 56 standard,
scratched number 7036, in original velvet case
enriched with braiding and centred with Imperial
eagle

width: 11.2cm (4 7/16in).

£8,000 - 10,000
US$13,000 - 16,000
€10,000 - 13,000

92

A ROSE GOLD CIGARETTE CASE

Vladimir Finikov, St. Petersburg, late 19th Century
formed rounded rectangular with reeded surface
and hinged ball clasp opening emulating coin
purse, 56 standard

height: 10cm (3 15/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance

Grand Duchess Maria Paviovna.

Sothebys, Romanov Heirlooms: The Lost
Inheritance of Grand Duchess Maria Pavlovna Sale,
30th November 2009, lot 47.



93

A JEWELLED GOLD-MOUNTED DOUBLE
STAMP HOLDER

Fabergé, workmaster Henrik Wigstrém,

St. Petersburg, 1908-1917

shaped rectangular with diamond set thumb piece,
the hinged cover with tied-reeded aperture framing
four kopeck stamp, the hinged base engraved to
simulate a French postcard with Cyrillic postage
details for Moscow, 56 standard

length: 3.5cm (1 3/8in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000

It is interesting to note that Agathon Fabergé,
second son of Carl, became an accomplished
stamp collector and founder of the St. Petersburg
Russian Society of Philatelists.

o4

A DIAMOND-SET GOLD AND ENAMEL
ANNIVERSARY JETON

with partial maker’s mark on suspension ring,

the face centring the diamond-set Roman numerals
XXX’ on royal blue enamel ground, bordered

by possibly later added old-cut diamonds, the
reverse centring the diamond-set initials ‘KL" and
inscribed ‘1865 St. Petersburg society of insurers
1895’ beneath an enemelled coat-of-arms of
St.Peterburg, surmounted by a gilded Imperial
crown attached to a circular suspension loop, with
a later elongated glided locking loop

length (with suspension loops): 7.5cm (2 15/16in).

£8,000 - 12,000
US$13,000 - 19,000
€10,000 - 15,000
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A SET OF SIX JEWELLED, GOLD-MOUNTED
AND ENAMEL BUTTONS

Fabergé, workmaster August Hollming, St.
Petersburg, 1899-1908, scratched inventory
number 68915

six circular mother-of-pearl disks set within pale
grey guilloché surround centred by diamond-
set silver bar across double piercing to simulate
threaded button, in original fitted silk-lined case
stamped Cyrillic ‘Fabergé, St. Petersburg,
Moscow, Odessa’, storing six bar fittings, 56
standard (6)

diameter each: 1.6cm (5/8in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance
Property of a Lady of title, Scotland.

96

A GOLD BRACELET

Friedrich Koechli, St. Petersburg, c. 1890
comprised of linked Cyrillic letter ‘P’
alternating with crowns, in original fitted
case, 56 standard

length: 21cm (8 1/4in).

£7,500 - 8,000

US$12,000 - 13,000
€9,400 - 10,000

132 | BONHAMS
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97

AN EMERALD CABOCHON RING AND A GOLD
AND ENAMEL OPEN-FACE POCKET WATCH
St. Petersburg, late 19th to early 20th Century
gold-mounted cabochon emerald ring, the stone
4.6 carats, the shank stamped with assay marks
for St. Petersburg 1908-1917 with 56 standard,
contained within silk-lined fitted retailer’s case
stamped ‘AD Ivanov’; with a 14 carat rose gold and
enamel open face pocket watch by Pavel Buhre,
the hinged front cover enamelled with Imperial
double-headed eagle beneath blue champlevé
enamel ribbon, opening to reveal signed dial with
Roman and Arabic numerals, black steel hands
and subsidiary seconds dial at 6, movement cover
stamped ‘0.583’ with Swiss assay mark and
numbered 316336, inscribed Cyrillic ‘Pavel Buhre,
Supplier to His Majesty’s Court’ and numbered as
before, contained within silk-lined fitted retailer’s
case stamped for Pavel Buhre firm

height including ring: 6.8cm (2 11/16); dial 48mm.

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000

Provenance

Esau Lewis, Deputy Chief Constable and
Superintendent of the Norfolk Constabulary
Thence by descent.

Alexander Dementievich Ilvanov was a jeweller and
supplier to the Imperial court of Russia. The firm
was recognised for its use of quality gems.

Presented to Esau Lewis, Deputy Chief Constable
and Superintendant of the Norfolk Constabulary on
the occasion of a Russian Imperial visit to Edward
VIl at Sandringham (photograph not included in
sale lot).

98

A NEPHRITE PENDANT WITH ENAMELLED
GOLD MOUNTS

Fabergé, workmaster Schramm, St. Petersburg,
c. 1900

a seated elephant with raised trunk and diamond-
set eyes enriched with gold and strawberry red
enamelled fringed headdress, 56 standard
height: 2.5cm (1in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000

Provenance
Sothebys, Geneva, 19-20 May 1997
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A SILVER-GILT AND CLOISONNE ENAMEL
CIGARETTE CASE

Fabergé, Feodor Rickert, 1899-1908
rectangular with rounded corners, enamelled with
pink, blue and orange flowers and green and blue
vines on cream ground amid varicoloured scrolling
geometric borders, enhanced with twisted gilded
wire, set with a cabochon push-piece, the gilded
interior engraved ‘From Mother Natasha/1914/S.
Churkin,” 88 standard

width: 9.5cm (3 3/4in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

100*

A SILVER-GILT AND CLOISONNE ENAMEL
KOVSH

Feodor Ruckert, Moscow, before 1898

of traditional form with a raised prow and a
downward-curving handle, enamelled in pastel
pink, blue, yellow and green flowerheads and
scrolling leaves on muted green enamel ground,
the top of the bowl enamelled with a burgundy red
dot border, the edges enhanced throughout with
twisted wire borders, on a raised circular foot, 88
standard

length: 16.5cm (6 1/2in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000
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A SILVER-GILT AND SHADED ENAMEL KOVSH
Ovchinnikov, Moscow, 1899-1908

ovoid bowl and flat trefoil handle painted with
shaded varicolour foliage against white ground, the
bowl terminating in pinecone finial richly enamelled
en-suite and centred with firebird, rising from
circular foot, 84 standard

length: 9.8cm (3 7/8in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000

102%*

A SILVER-GILT AND SHADED CLOISONNE
ENAMEL VASE

probably Feodor Ruckert, with retailer's mark in
Cyrillic ‘G and Sh’, Moscow, 1908-1917, with later
Soviet marks

the convex body decorated with muted
varicoloured enamel roundels enclosing stylised
flowerheads alternating with scrolling geometric
vines on cream ground, within scrolling wire
and polka dot enamel borders, the flaring neck
enamelled in an abstract geometric motif,

the waisted foot enamelled with triangles and
flowerhead halves, enhanced with twisted and
crosshatched wire, 88 standard

height: 7.5cm (2 15/16in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000
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A SILVER-GILT, EN PLEIN AND CLOISONNE ENAMEL BOX
Feodor Ruckert, Moscow, 1908-1917

rectangular, the hinged lid centring a painted en plein enamel

scene from La Fiere after S. Solomko, within twisted wire borders,
enamelled overall with stylised raspberries and foliage in muted
green, blue and brown tones on pale blue enamel ground, enhanced
with twisted wirework and crosshatching, gilded interior, 88 standard
width: 8.1cm (3 3/16in).

£50,000 - 70,000

US$80,000 - 110,000
€63,000 - 88,000

136 | BONHAMS

S. Solomko, La Fiere
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PROPERTY FROM AN AMERICAN
PRIVATE COLLECTION

104%*

A SILVER-GILT AND CLOISONNE ENAMEL KOVSH

Kurliukov, Moscow, 1908-1917

of traditional form with a hook handle, enamelled in stylised
varicoloured flowerheads and crosshatched geometric motifs on
white and brown enamel ground, the gilded interior engraved in
Cyrillic ‘DRINK BEER, DON'T PITY,’ the circular foot further engraved
with a Cyrillic dedication “To Vladimir Bakaleinikov/friends of Musical
Studio and orchestra M.H.A.T. 1914-1924,” marked under base, 88
standard

length: 20.5cm (8 1/16in).

£20,000 - 30,000
US$32,000 - 48,000
€25,000 - 38,000

Provenance

Presented to Vladimir Bakaleinikov by the orchestra of the Moscow
Art Theatre, c. 1925.

Yulia Fatova, wife of Vladimir Bakaleinikov, 1953.

Gift from the above to the family of the present collector, late 1950s.

Vladimir Romanovich Bakaleinikov (1885-1953) was a well-known
violist, conductor, composer and music educator who had successful
musical careers both in Russia and in the United States of America.
Born in Moscow in a musical family, he was nine years old when

he won a scholarship to study music at the Moscow Conservatory.
After his graduation in 1907, he quickly gained a reputation as a
gifted violist and chamber musician playing with the Russian Musical
Society in Moscow, the Mechlenburg Quartet of St. Petersburg,

and later with the Stradivari Quartet in Moscow. After a youthful
career as a soloist and conductor in Russia, Bakaleinikov became a
Professor of Viola at both the Petrograd Conservatory (1918-1920)
and Moscow Conservatory (1920-1924) and was appointed a Music
Director of the Moscow Art Theatre (1920-1926).

In 1925-1926, Bakaleinikov, together with his wife, the singer and
actress Julia Fatova, went to the United States with the Moscow
Art Theatre Music Studio on a highly successful tour. Impressed
with Bakaleinikoff, Fritz Reiner, then conductor of the Cincinnati
Symphony Orchestra, hired him as assistant conductor and principal
violist. By 1934 he had become well-known across the country;
the University of Chicago conferred on him an honorary doctor of
music degree. He left Cincinnati in 1937, moved to California and
began composing music for the movies in Hollywood where two
of his brothers, Constantin and Mikhail, held music directorships in
the studios. He was also associate conductor of the Los Angeles
Philharmonic.

In 1939, he accepted another invitation from Fritz Reiner, then
conductor of the Pittsburgh Symphony, to come to Pittsburgh

to be his associate conductor. Bakaleinokov moved his family to
Pittsburgh where they quickly became the centre of an active musical
community. Between 1948 and 1952 he served as Musical Director
of the orchestra.

A dedicated and beloved teacher, Bakaleinikoff was uniquely qualified
to transmit a rich European musical heritage of traditions and
technical skills to several generations of young American musicians.
Bakaleinikov wrote Elementary Rules of Conducting for Orchestra,
Band and Chorus (1938), a memoir Sarmcku Mmy3bikaHTa (Notes of a
Musician) (1943), and composed a viola concerto, numerous vocal,
instrumental and chamber works.This enamel kovsh was presented
to Vladimir Bakaleinikov by members of the Musical Studio and
orchestra of the Moscow Art Theatre around 1925.
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Bnagnmnp PomaHosny BakanenHukos (1885-1953) - pyccko-
aMEepVIKaHCKUN aNlbTUCT, AUPWKEP 1 KOMMO3MTop. B aesatuneTHemM
BO3pacTe noctynun B MockoBckyto KoHcepBaToputo 1 no
OKOHYaHUM 0By4eHNs BbICTPO AOCTUI U3BECTHOCTU 1 yCcriexa.

Bbin 0COHBEHHO M3BECTEH Kak KBapTETHbIN My3bIKaHT, B TOM

4MCne B COCTaBE M3BECTHOMO MeTepbyprckoro MekneHbyprekoro
KeapTteTa B CaHkT lNMeTepbypre n Keapteta CTtpaansapu B
Mockee. TanaHTBbIN My3bIKaHT OAHOBPEMEHHO MperoaaBa

B [NeTporpaackoit (1918-1920) n MockoBckoi (1920-1924)
koHcepBaTopusx. B 1914-1916 rogax BakanenHnkos asnsics
opwképom Teatpa MyabikanbHol [dpambl B MeTporpane 1 6bi
HasHayeH My3abikasbHbIM [UMPEKTOPOM 3HAMEHUTOr0 MOCKOBCKOIO
XynoxecTBeHHoro TeaTpa (1920-1926).

B 1927 roay BmMecTe ¢ »eHoi, nesuuen tonven daTtosoi,
smurpuposan B CLLUA n no npurnawenntio gupvképa Opurua
PanHepa 3aHs1 NOCT ero accucTeHTa B CUMMOHNYECKOM OPKECTPE
ropofa LmHumHHaTy. B 1937 rogy my3sbikaHT nepebpancs B
[onnveyg ons paboTbl B KMHematorpade, nocnefosas NpuMepy
OBYX CBOMX MiadLumx bpatbes, KoHcTaHTuHa 1 Muxanna, ogHako
y>Ke Yepes ABa roja BHOBb NPUHSAA NpurialleHne PanHepa n ctan
€ro acCUCTEHTOM, Tenepb yxe B [NUTCOYPrckoM CUMMGOHNHYECKOM
opkecTpe. B 1948-1952 rogax oH BO3rnaBnsi 3TOT OPKECTP.
TanaHTnvBbLIV Negaror, bakanenHkoB oby4an 1 HacTaBASAT MHOMX
aMEPVIKaHCKMX My3bIKaHTOB, Hanncan nocobme «OCHOBHbIE Npasuia
OVPVDKMPOBaHMS OPKECTPOM, OyXOBbIM OPKECTPOM 1 XOpom» (1938),
MeMyapb! «3annckn MysblikaHTa» (Hbto Mopk, 1938), KoHLepT ans
anbTa ¢ opkecTpoMm (1937), n pag kamepHbIX Nbec.

[anrHbin kKoL 6611 nogapeH Bnagumnpy Bakanernvkosy B
1924-1926 rogax, Korga oOH BMECTE C OPKeCTpOM MOCKOBCKOIro
XyLoXKeCTBEHHOro TeaTtpa racTponvpoBas no AMEPUKE.
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A MINIATURE SILVER-GILT AND SHADED
CLOISONNE ENAMEL KOVSH

Fedor Ruckert, Moscow, 1908-1917

of traditional form with a raised angular handle,
richly enamelled in the neo-Russian style with
shaded pink, blue, orange and green stylised
berries and foliage on mossy green enamel
ground, enhanced with gilded twisted wire and
crosshatching, on a raised oval gilded foot, gilded
interior, indiistinct standard mark

width: 10cm (3 15/16in).

£8,000 - 10,000
US$13,000 - 16,000
€10,000 - 13,000

106™

A GROUP OF FIVE SILVER-GILT AND
CLOISONNE ENAMEL TEASPOONS

Fabergé, Moscow, 1908-1917

the round bowls decorated in muted green, blue,
navy, orange and white geometric motifs on royal
blue enamel ground, the diamond-shaped and
triangular handles similarly decorated, 88 standard
(6),

length: 13cm (5 1/8in).

£6,000 - 8,000

US$9,600 - 13,000
€7,600 - 10,000
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107*

A GROUP OF TWO SILVER-GILT AND
ENAMEL TEA GLASS HOLDERS

first: Khlebnikov, St. Petersburg, 1896;

second: lvan Saltykov, Moscow, 1894

first: cylindrical body with square reserve of

the Russian traditional peasant house and
surrounding border of stylised arabesques in fine
champlevé red, blue, green and white enamel
underneath a Greek-key border on top, with fancy
silver-gilt handle terminating in cast and chased
griffon, gilded interior, with glass insert; second:
of cylindrical form on spreading enamelled
support, with raised tubular handle with interlaced
ornament at each end, all in turquoise enamel
with fine wire works with borders of white

dots, set with round silver reserve engraved

with crowned monogram, gilded interior, with
identically marked and similarly decorated spoon,
each 84 standard

First: 11cm (4 3/8in); second: 9.3cm (3 5/8in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800
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108*

A PAIR OF SILVER-GILT AND CLOISONNE ENAMEL TEA
GLASS HOLDERS

6th Artel, Moscow, 1908-1917

each of cylindrical form with a curved raised handle, brightly
enamelled overall with varicoloured flowerheads and geometric motifs
within alternating arched vignettes in pale and dark green, enhanced
with gilded twisted wire and granulation, each on stepped circular
base, each 84 standard

height with handle: 10cm (3 15/16in).

£12,000 - 15,000
US$19,000 - 24,000
€15,000 - 19,000
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109

A SILVER GILT AND CLOISONNE ENAMEL
TEA GLASS HOLDER

Ovchinnikov, Moscow, c. 1899

traditional form with small barrel handle, on circular
support, body decorated with three identical pairs
of stylised roosters flanking a tree within bands of
geometric designs, all in fine varicoloured enamel,
gilded interior, 88 standard

height: 8.5cm (3 3/8in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000

110™*

A SILVER GILT CHAMPLEVE AND PLIQUE-A-
JOUR TEA GLASS HOLDER

Partial mark for 11th Artel, Moscow, 1908-1913
traditional shape with scroll handle, on stepped
circular support, body with fine polychrome
arabesques in champlevé enamel, rim outlined
with leaf design in plique-a-jour enamel, bottom
decorated with large rosette in plique-a-jour
enamel, 84 standard

height with handlle: 8.9cm (3 1/2in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800



111%

A SILVER-GILT AND CHAMPLEVE ENAMEL
TEA GLASS HOLDER TOGETHER WITH A
SILVER-GILT AND CHAMPLEVE ENAMEL TEA
GLASS HOLDER

the first: lvan Saltykov, Moscow, 1890; the second:
Grachev, with Cyrillic workmaster’s mark ‘AP’, St.
Petersburg, 1875-1900; both with later European
import marks

the first of cylindrical form with a vertical cylindrical
handle, decorated overall in blue, green, white

and red champlevé enamel in a rhombic floral
pattern, the upper edge enhanced with a repoussé
beaded border, the base decorated with a chased
scalloped motif, marked under base and under
handle, 84 standard; the second of cylindrical form
with a curving geometric handle and pointed arch
rim, brightly enamelled in shades of blue, white
and red stylised foliage on stipled gilt ground,

the stepped base with rounded scalloped edge,
enhanced above the base with a gadrooned
repoussé border and twisted gilded wirework
throughout, the gilded interior inscribed with a
Cyrillic dedication and dated ‘1890, 88 standard
the first: 9.2cm (3 5/8in) high with handle; the
second 10.7cm (4in) high with handle.

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800
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112%*

A SILVER GILT AND CLOISONNE ENAMEL
TEA GLASS HOLDER

6th Artel, Moscow, 1908-1917

traditional form on spreading circular foot, with
raised angular handle enamelled as a stylised
rooster, body with large stylised flowers in
polychrome enamel with granulation and traditional
wireworks all against cream background, green
scalloped border punctuated with flower heads in
transparent red enamel over the silver foil, top and
bottom with bands of granulation and wireworks,
gilded interior, 84 standard

height: 10.5cm (4 1/4in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

113%*

A SILVER GILT AND CLOISONNE ENAMEL
TEA GLASS HOLDER

Nikolai Alekseev, Moscow, 1908-1917

round form with scroll handle on spreading circular
stand, body with projecting lobes outlined in

thick gilded wire and enamelled in alternating
celadon green and light brown with with stylised
varicoloured foliage, gilded interior, 84 standard
height: 11cm (4 3/8in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000



114%*

A SILVER GILT AND SHADED CLOISONNE
ENAMEL TEA GLASS HOLDER

Khlebnikov, Moscow, 1908-1917

of traditional form, with a scalloped edge and a
high angular handle, on a raised circular foot, the
body richly decorated in shaded pastel and bright
varicoloured enamel in an abstract geometric
pattern around stylised pineapple and floral motifs
on stippled gilt ground, enhanced by scrolling and
crosshatched twisted wires, the foot enamelled in
a polka dot border on teal enamel ground, centring
a blank gilded shield-shape reserve, gilded interior,
88 standard

height: 9.9cm (3 7/8in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000

115

A PARCEL SILVER AND ENAMEL TEA GLASS
HOLDER

Konstantin Skvortsov, Moscow, 1908-1917
traditional form with scalloped rim and circular
support, with raised flat handle chased with silver
flowers and enamelled with floral design, body
divided into arched blue and cream coloured
sections with stylised floral design and circular
medallions with pine-tree motifs, further enhanced
with bands of metal circles, squares and dots, 84
standard

height: 15.3cm (5 1/4in).

£8,000 - 10,000
US$13,000 - 16,000
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116™

A SILVER GILT AND CLOISONNE ENAMEL
TEA GLASS HOLDER

20th Artel, Moscow, 1908-1917

circular with shaped rim and raised handle
perforated with three openings, on scalloped
circular support, body with two pairs of stylised
green dolphins flanking a tree on a pale blue
ground, surrounded with scrolls, shells and
geometric motifs, all in shaded pastel-coloured
enamel, with additions of fine granulation and wire
scrolls, gilded interior, 84 standard

height: 11.5cm (4 1/2in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000

197%

A SILVER-GILT AND CLOISONNE ENAMEL
TEA GLASS HOLDER

26th Artel, Moscow, 1908-1917, with later
European import marks

of cylindrical form with a raised angular handle,
with a scalloped upper edge, the body richly
enameled in varicoloured floral and foliate designs,
alternating on vignettes of pale green and brown
enamel ground, enhanced with a diagonally striped
border of purple and cream, on a tapered circular
foot, gilded interior, 84 standard

height with handle: 10.5 (4 1/8cm).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000



118

A SILVER GILT, CLOISONNE AND CHAMPLEVE
ENAMEL TEA GLASS HOLDER

Ovchinnikov, Moscow, 1876

traditional form with short elaborate handle set with
a circular motif on top, raised on three ball feet,
body divided in three sections, each decorated
with stylised interlaced bands, vines and geometric
patchwork in varicoloured enamel evoking medieval
Russian manuscript designs, all against stippled
gilded ground, flanked by colourful columns, top
and bottom featuring borders with geometric motifs
in champlevé enamel, gilded interior, 97 standard
height: 9.5cm (3 3/4in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000

119%*

A SILVER-GILT AND CLOISONNE ENAMEL
TEA GLASS HOLDER

Konstantin Skvortsov, Moscow, 1908-1917

of traditional form, with a scalloped rim, on a
waisted circular foot, the raised handle with

three perforations at the top, the body decorated
in varicoloured shaded enamel flowerheads,
enhanced with twisted wire and granulation on
cream ground, the handle similarly decorated,
the foot enamelled with a stylised scrolling wave
motif, enhanced by a narrow blue enamelled band
punctuated by twisted wire circles, gilded interior,
84 standard

height: 10.9cm (4 5/16in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000
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120

A SILVER-GILT AND ENAMEL TEAGLASS HOLDER
workmaster’s mark in Cyrillic ‘AE’, Moscow, 1908-1917

cylindrical form with raised scroll handle featuring flat rectangular
thumb-piece, body with four openings separated by bands with
single flower on lavender enamel, further decorated with floral and
geometric motifs in polychrome cloisonné enamel against grey and
light blue ground,on stepped circular foot, gilded interior, 84 standard
height: 11.5cm (4 5/16in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000



121%

SILVER GILT AND CHAMPLEVE ENAMEL TROMPE ['OEIL TEA
GLASS HOLDER AND TEASPOON

Aleksandr Sokolov, St. Petersburg, 1880

cylindrical body, with three consecutive bands chased to imitate
Russian traditional architectural details connected with series of metal
buckles and stitching, with middle band set with six round medallions
decorated in champlevé enamel, centre applied with architectural
mount featuring shield engraved ‘1881-1882’, circular base on three
bracket feet decorated similarly, raised handle engraved in imitation
of wood grain and applied with trompe I'oeil embroidered linen towel,
handle of the teaspoon with standing figure of a peasant; complete
with faceted glass liner, 84 standard

height: 13.5cm (5 1/4in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800
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VARIOUS PROPERTIES

120%*

A TWO-TONE GOLD MOUNTED AND
GUILLOCHE ENAMEL HARDSTONE KOVSH
Fabergé, Moscow, 1899-1908, scratched inventory
number 26290

of traditional form, the bowenite bowl applied
with a rose gold ribbon bow, the rose gold hook
handle enhanced with a chased green gold laurel
motif encircling a roundel enameled in translucent
blue over a sunburst guilloché ground, set with

a half pearl in the centre and surmounted with

a cabochon, with a velvet lined fitted wooden
case stamped ‘Moscow/St. Petersburg, Odessa’
beneath the Imperial Warrant, 56 standard
length: 8cm (3 1/8in).

£12,000 - 15,000
US$19,000 - 24,000
€15,000 - 19,000

123

A SILVER-GILT AND SHADED ENAMEL KOVSH
Maria Semenova, Moscow, 1908-1917, scratched
inventory numbers 2942 and 1107

of traditional shape with scrolling shaded floral
motifs against stippled ground, cream-coloured
band beneath twisted ropework rim, the hook
handle with turquoise beaded border, 84 standard
width: 17.5cm (6 7/8in).

£7,000 - 10,000
US$11,000 - 16,000
€8,800 - 13,000




124

A SILVER-GILT AND SHADED ENAMEL TEA
GLASS HOLDER

Konstantin Skvortsov, Moscow, 1908-1917
cylindrical body on domed foot, with pierced
upswept handle, enamelled with shaded
varicoloured floral sprays and foliage within twisted
ropework borders, with glass liner, 84 standard
height with handle: 10.2cm (3 1/2in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800

Provenance

In the private collection of a prominent British
diplomat pre-1950s.

Thence by descent.

125

A SILVER-GILT AND SHADED ENAMEL KOVSH
Ovchinnikov, Moscow, 1899-1908

flaring lobed bowl and scroll handle painted with
shaded foliage within geometric borders, 84
standard

width across: 12.5¢cm (4 15/16in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000
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127

A LARGE SILVER-GILT AND SHADED ENAMEL
KOVSH

Ivan Saltykov, Moscow, c. 1890

of traditional form, the entire body with scrolling
foliate motifs in shaded enamel against stippled

gilt ground, the borders banded in blue turquoise
beading terminating in hook handle enriched en-
suite, 84 standard

length: 31cm (12 3/16in).

£10,000 - 12,000
US$16,000 - 19,000
€13,000 - 15,000
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126

A JEWELLED SILVER GILT AND ENAMEL
KOVSH

Fabergé, Moscow, 1899-1908

oval body with shallow lobed sides rising to double
ogee prow and angular handle surmounted by
cabochon garnet, the exterior enriched with
stylised daisy border against blue ground and
further foliate motifs, 88 standard

length: 17.8cm (7in).

£8,000 - 10,000
US$13,000 - 16,000
€10,000 - 13,000

Provenance

Originally in the collection Philip Jacob Blessig |l
(1821-1904) of the prominent Strasbourg merchant
family established in St. Petersburg, Moscow and
Liverpool. Brought up at no. 3 English Quai, Philip
Jacob Il left Russia following his father’s death
and re-established himself in Liverpool trading as
‘Blessig, Braun & Co’. He retained his honorary
Russian citizenship until 1862 and served as
Russian Vice-Consul there until his death in 1904,
earning the Order of St. Stanislas for his services.
Thence by descent.




128

A SILVER-GILT AND SHADED ENAMEL KOVSH
Maker’s initials Cyrillic ‘SB’, Moscow, before 1899
ovoid body richly enamelled throughout with
striated rose floral motifs and blue meandering
strapwork against stippled gold ground upon
circular foot, the twisted wirework rim rising to
domed knob and terminating in flattened foliate
handle, the basin enamelled en-suite and centred
by a firebird, 84 standard

width: 18.6¢cm (7 5/16in).

£8,000 - 10,000
US$13,000 - 16,000
€10,000 - 13,000

129%*

A GOLD MOUNTED, SILVER-GILT AND
GUILLOCHE ENAMEL GUM POT

Fabergé, workmaster Henrik Wigstrém, St.
Petersburg, 1908-1917, with additional maker’s
marks and scratched inventory number 22775

of trumpet form, enamelled in translucent steel
grey over a wavy guilloché ground, the brush with
a fluted hourglass finial surmounted by a cabochon
moonstone, the flared circular base enhanced with
a chased laurel garland, 88 standard

height: 7.5cm (2 15/16in).

£10,000 - 15,000
US$16,000 - 24,000
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130

A GLASS WINE SET

Imperial Glass Manufactory, design by V. Sychugov,
St. Petersburg, 1870

comprising: a rectangular stoppered decanter
decorated with gilt strapwork and geometric
motifs, rectangular reserve inscribed with drinking
adage in stylised Cyrillic, with four charki all upon
tray, enriched throughout with cabochon beads at
intervals

height of decanter: 27cm (10 5/8in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800

Provenance
Private collection of an English Lady of Russian
descent.

Literature

Tamara Malinina, Imperatorskiy Steklianniy Zavod
XVIII Nachalo XX Veka, The State Hermitage
Publishers, St. Petersburg, 2009, p.255

The set was executed in 1870 after a design

by Sichugov and exhibited at the All-Russian
Manufacturers Exhibition in St. Petersburg of

the same year. The Hermitage museum in St.
Petersburg has preserved an identical set originally
gifted to Alexander II.

For similar see Bonhams Russian Sale 4 June
2014, lot 155



131%*

TWO GLASS DECANTERS AND A PAIR OF CHAMPAGNE
FLUTES FROM AN IMPERIAL BANQUET SERVICE

Imperial Glass Factory, St. Petersburg, c. 1850

comprising: two glass decanters of mallet form, one with lobed sides
and ring-moulded waisted neck with a fluted mushroom stopper,

the other with raised oval vignettes etched with grape vines on a
circular flaring foot with a slender faceted neck and a tapered faceted
stopper, the bodies of both centring an enamelled medallion with\gilt
foil insert depicting the crowned Cyrillic initials on an ermine mantling,
the first ‘AM’” and the second ‘NN’ together with two champagne
flutes, the tapered lobed bowls similarly decorated with centred
inserts depicting the initials ‘AM’, all unmarked (4)

height of tallest decanter (with stopper): 34cm (13 3/8in).

£7,000 - 9,000
US$11,000 - 14,000
€8,800 - 11,000
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A GLASS AND PORCELAIN SERVICE FROM
THE ARGUNTINSKY-DOLOGORUKOV PRINCELY FAMILY

The origins of the princely Argutinsky-Dolgorukov family can be
traced to the noble Argut family of Armenian descent, that goes back
to the ancient ruling house of Persia. As a reward for his outstanding
service to the Russian crown, one of the ancestors of the family

was received the honorable princely title of the Russian Empire and
permission to use the name Argutinsky-Dolgorukov.

The family’s original coat of arms included a divided shield with half of
the Russian Imperial eagle on the left and two symbols on the right: a
hand clad in armour holding a sword and a lion holding a shield and
a mace, superimposed on a large cross of the Knights of Malta with
the monogram of Emperor Paul, all against an ermine robe, tied with
tassels in the upper corners and the Russian Imperial crown in the
centre.

It is likely that this service was commissioned by one of the
descendants of the Argutinsky-Dolgurokov family, several of whom
lived in France in the early Twentieth Century (Prince Argutinsky-
Dolgorukov loaned number of portraits to the exhibition of Russian
Art in Brussels; see Exposition D’Art Russe Ancien et Moderne, May-
June 1928, p.51).
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KHsbxeckuin pog, ApryTUHCKMX-LoNropykux Be4eT CBOE
NMPONXOXAEHNE OT MPY3VHCKUX NOAAAHHBIX aPMSIHCKOrO
MPONCXOXAEHVS APTryTOB, PO, KOTOPBIX YXOAUT KOPHSIMU K
Lapckomy aomy npasutenen gpesHen MNepcun. B 1800 rogy 3a
3acsyru, okasanHble Poccuu, ViMnepatopom Masnom 1M 66110
[0,AapOBaHO KHSPKECKOE AOCTOMHCTBO POCCUICKON NMnepun, ¢
HanMeHoBaHeM ApPryTUHCKNX-L0NropyKmx.

[aposaHHbIn UM repb 1sobparkasn pasBepHyTYI0 MaHTIIO 13
rOPHOCTas!, YBEHYAHHYIO KOPOHOW POCCUInCKMX MnepaTopos. B
LieHTPE PaCnOIOXKEH BOEHHbIV LT, BEPTUKASIbHO Pa3aenéHHbIN
nornonam. B neBow NofioBrHe LMTa M306PaKEH BOSHUKAIOLLINIA [0
NMOJIOBMHbI POCCUNCKMIA FOCYAAPCTBEHHBIA OPES, Ha MPYAN HECYLLMIN
MasIbTUNCKMIA KPECT C BeH3enemM ViMnepatopa lNasna, gaposasLUero
pony KHSPKECKMI TUTYN Poccuickom nmnepumn. Ha npason CTopoHe
LmTa n3obparkeHa pyka pblLaps, HecyLLas Meyb U BHU3Y Ha
Nas3ypeBoM MoJe - CTOSALLMI NIEB CO LUMTOM 1 3010TOW BynaBoi.

[MOTOMKM KHsKeCKOro poAa B Hadane XX Beka »uam 8o ®GpaHumm,

1 BEPOSTHO TOrza »e 1 3akasanun daHHbI ceperd. OanH 13 H13
YMOMSIHYT Kak KOJTIEKUMOHEP, BbICTABNABLUMIA PYCCKMNE MOPTPETHI Ha
BbICTaBKe PYCCKOro nckycctaa B bptoccene (CM. Exposition D’Art
Russe Ancien et Moderne, May-June 1928, page 51).



(seven of fourteen)

(five of eleven)

132%*

A LARGE GROUP OF GLASSES FROM A SERVICE OF
ARGUTINSKY-DOLGORUKOV PRINCELY FAMILY

comprising: fourteen liquor glasses, twelve shot glasses and eleven
punch glasses with handles, each bowl tapering to a knob stem on
spreading circular foot, all surfaces etched with elaborate arabesques
and set with circular reserves painted with the Argutinsky-Dolgorukov
princely family coat of arms. (37)

height of liquor glass: 10.8cm (4 1/3in).

£8,000 - 12,000
US$13,000 - 19,000
€10,000 - 15,000
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NINE WINE GLASSES AND THIRTEEN WATER GLASSES
FROM A SERVICE OF ARGUTINSKY-DOLGORUKOV PRINCELY
FAMILY

each bowl with gilded rim tapering to knob stem terminating in
spread circular foot, the surface etched with elaborate arabesques
and set with circular reserve painted with the coat of arms of the
Argutinsky-Dolgorukov princely family (22)

height: 13.3cm (5 1/4in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000
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134

ELEVEN CHAMPAGNE GLASSES FROM A SERVICE OF
ARGUTINSKY-DOLGORUKOV PRINCELY FAMILY

each bowl with gilded rim tapering to knob stem terminating in
spread circular foot, the surface etched with elaborate arabesques
and set with circular reserve painted with the coat of arms of the
Argutinsky-Dolgorukov princely family. (11)

height: 12.6cm (5in).

£5,000 - 8,000
US$8,000 - 13,000
€6,300 - 10,000
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135%

A GROUP OF GLASS FROM THE ARGUTINSKY-DOLGORUKOV
PRINCELY FAMILY

comprising: a pair of small decanters, a pair of medium decanters, a
large decanter and a water jug; decanters with bulbous lower body
tapering to a long narrow neck with gilded knob and rim, jug with
rounded base and wide neck with a handle, all etched with elaborate
arabesques and set with round reserves painted with the coat of
arms of the Argutinsky-Dolgorukov princely family (6)

height of jug: 23.5cm (9 1/4in).

£5,000 - 8,000
US$8,000 - 13,000
€6,300 - 10,000
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A GROUP OF TWELVE WINE GLASSES FROM ARUTINSKY-
DOLGORUKOYV SERVICE

light green-coloured glass, each bowl tapering to a knob stem
terminating in bell foot, the surface etched with elaborate arabesque
and fan pattern, and set with the painted coats of arms of the
Argutinsky-Dolgorukov princely family (12)

height: 13.3cm (5 1/4in).

£8,000 - 12,000
US$13,000 - 19,000
€10,000 - 15,000
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137%*

A PORCELAIN DINNER SERVICE WITH THE ARMOURIAL
COAT OF ARMS OF PRINCE ARGUTINSKY-DOLGORUKOV
comprising: three oval serving platters of various sizes, twelve soup
plates, ten dinner plates, eleven salad plates, ten cups and saucers,
one large covered tureen with a stand, one small covered vegetable
server, two oval serving dishes with handles, two sauce boats on
stand; the cavettos of the plates and the sides of the cups and
serving pieces with coats of arms of Argutinsky-Dolgorukov princely
family, the blue celeste borders outlined with gilded interlaced bands,
the plates with scalloped rim, apparently unmarked (65)

length of largest platter: 56cm (22in)

height of soup tureen: 27.5cm (10 13/16in)

diameter of dinner plate: 24cm (9 7/16in).

£18,000 - 25,000
US$29,000 - 40,000
€23,000 - 31,000
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A PORCELAIN MILITARY PLATE

Imperial Porcelain Factory, St. Petersburg, period
of Nicholas |, 1842

circular, the centre painted with Cossacks in
various poses, the reverse signed ‘M Kriukov’
and dated ‘20/1 1842’, within gilt band, the green
border gilt and ciselé with Imperial eagles and
military trophies, inscribed in Russian ‘Caucasian
Corps; The Caucasus line Cossack host; Cossack
of Caucasian regiment; Chief Officer of Kuban
regiment; Cossack of Khopersky regiment;
Cossack of Volgsky regiment; Cossack of
Stavropol regiment’

diameter: 24.17cm (9 1/2in).
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£20,000 - 25,000 ) .
US$32,000 - 40,000 (inscription on verso)
€25,000 - 31,000
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TWO PORCELAIN BISCUIT GROUPS

Gardner Manufactory, c. 1880

the first depicting a mother and child; the second a
seated male figure

height of first: 17.5cm (6 7/8in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800

140

A PORCELAIN BISCUIT GROUP

Gardner Manufactory, c. 1880

formed as a group of children seated at play
height: 10.6cm (4 1/8in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800
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A PORCELAIN TETE-A-TETE COFFEE SERVICE

Popov Factory, Moscow, first half 19th Century

comprising: an ovoid lidded coffee-pot on spreading foot, the scroll
handle with wing detail, a lidded sugar bowl on similar foot, two
flaring cups, two saucers and one shaped rectangular tray with
pierced handles, each with pale blue painted lower body further
enriched with gild floral banding, the lids with gilt bud finials, the
saucers and tray en suite

length of tray: 31.5cm (12 3/8in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800
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A PORCELAIN MILITARY PLATE

Imperial Porcelain Factory, St. Petersburg, period of Nicholas
I, 1836

circular, the centre painted with figure on rearing horse
conversing with standing figures within gilt border enriched
with Imperial eagles and military trophies, the reverse inscribed
‘Officier Supperieur et Subalterne du Rt. des Hussards de la
Garde’, signed ‘S. Daladugin’ and dated ‘1836’ with additional
gilt initials ‘XA’ or possibly Cyrillic ‘XD’ within gilt bands
diameter: 23.8cm (9 3/8in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000

(inscription on verso)
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A PAIR OF IMPORTANT PORCELAIN VASES

Imperial Porcelain Factory, St. Petersburg, period of Alexander I,
after the model by August Spiess, workmaster A. Lukin, gilder's mark
in Cyrillic ‘AK’

of bandeau form with cylindrical necks and flared feet with beaded
rim, set on square porcelain bases, body of light blue colour,
shoulders with molded porcelain acanthus leaf garland gathered on
the sides and supported by neo-classical scrolls, top and bottom
with wide interlaced floral borders, all in light brown glaze, narrowing
neck with raised trellis design and beaded rim, lids with raised trellis
superimposed by leaves, with stylized pine cone finials, each base
with a pair of seated putties holding cloth garlands, with green
underglaze mark of the monogram of Alexander Il under the Imperial
crown, incised mark of A. Lukin, one with gilded monogram ‘AK’ (2)
height: 64cm (25 3/16in).

£80,000 - 100,000

US$130,000 - 160,000
€100,000 - 130,000
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This pair of blue glaze porcelain vases, decorated with figures of
putti, is undoubtedly the work of the master sculptor of the Imperial
Porcelain Factory, A.K. Spiess, molded based on his model of the
1870s. During this period, Spiess was at the height of his creative
career, and it is precisely at this time that he designed most of the
decorative vases and other interior decorations commissioned by
Alexander Il and Empress Maria Aleksandrovna.

August Karlovich Spiess defined the policy of the sculpture
department of the Imperial Porcelain Factory for almost half a
century. Establishing himself as the master of grand scale porcelain
decor for both formal and private interiors, Spiess designed a variety
of vases, chandeliers, fireplaces, candelabras, tables, consoles,
washbasin fixtures, mirrors in porcelain frames, unique interior
sculptures and bas-reliefs, Easter eggs, frames for paintings and
photographs, flowerpots and dining services. Such typological
diversity is a testament to Spiess’s broad artistic knowledge and high
level of technical training.

Thanks to the ideas and projects of August Spiess, the status of
porcelain wares in the decorative arts was elevated from that of
insignificant ‘porcelain trinkets’ (bibelots) to fully developed works of
art, capable of commanding attention as the impressive centerpieces
of virtually any interior. This is clearly evidenced by the present pair of
porcelain vases designed by Spiess.

172 | BONHAMS

Spiess began to design vases and other decorative interior
objects in the 1860s. He created his porcelain designs
based on previously established ‘classical’ schemes
associated with the style of the Historicism movement,
popular among his contemporaries. This statement is
confirmed by an art historical analysis of the preparatory
drawings for the vases. The same decorative elements
‘boldy roam’ from one product to another, thus affirming a
key feature of the sculptor’s creative method in designing
interior decor.

The ultimate development of this creative method was the
result of meticulous preparation by Spiess, who according
to archival documents made several trips to Europe in order
to study similar works of art, particularly vases, created

by European porcelain manufacturers. The objects he
acquired during these travels came to form the basis for a
series of vases and other works of art designed by August
Spiess for the Imperial Porcelain Factory. The ‘sculptural
decorations’ of his works in most cases organically relate
to his understanding of the object’s form and therefore
are distinguished by the light lines and harmonious
proportionality of the decorative elements. The sculptor
used the decorative forms of classicism as starting points,
utilizing ‘sculptural citations’ of a variety of styles, primarily
Meissen rococo.

Molded hanging garlands of stylized acanthus leaves,
symmetrically placed around the central axis, embellish the
vases’ bodies. The joints of the garlands are held up by
decorative handles, their forms reminiscent of a meandering
line. The corolla of the vases is decorated by a border. The
main body of each vase is mounted on a circular foot with a
narrow arch, decorated in low relief with mother of pearl and
gilt edging. The feet and the lower part of the body of each
vase are decorated with figures of gilded cherubs, which
seem to support the weight of the vases on their backs.
The vases are installed on low square pedestals with gilded
layered ribs. A part of the vases are connected by metal rod
retainers. The decorative theme is completed by the lids of
the vases, molded as stylized pinecones.

Since Spiess did not sign and mark all of his works, it is
not always possible to precisely date them. The attribution
of unmarked works is done on the basis of a comparative
analysis with analogous signed works from public and
private collections. According to archival documents, many
of Spiess’ designs were executed by A. Lukin.

The diverse and rich creative heritage established by
Spiess came to serve as the basis for the subsequent
development of the sculpture department of the Imperial
Porcelain Factory. A thorough analysis of the present pair
of vases modeled after Spiess’ design allow us to imbue
the scholarly literature with a unique understanding of the
designer’s productions, unknown until the present time.



[ony6ble napHble Basbl, yKpalleHHble hurypamu nyTtu,
OTHOCATCS K 6€3YCNOBHbIM NPON3BEAEHNSM FAaBHOMO
cKynenTopa Vimnepatopckoro dapdopoBoro 3asoga A.
K. LLinnca, co3gaHHbix no ero mogenu B 1870-e rr.

AerycT Kapnosuy LLnuc (1817 - ok. 1904) nouTn
NoaICTONETUS oNpeaensn NoUTUKY CKYSIbMTYPHOro
otaeneHns apdoposoro npondsoacTea. OH
peannaoBasn cebs kak cosgatesb 60/bLLMX PapdopoBbIX
n3nennin ANa napagHbiX 1 KaMepHbIX MHTEPbEPOB MO
3akasam numnepatopa AnekcaHgpa Il n umnepatpurupl
Mapun AnekcaHgpoBHbI. VIMeHHO Bnarogaps naesm

1 npoekTam AsrycTta LLnuca apthoposas nnactuka
BbIXOOWUT HA COBEPLLEHHO MHOW YPOBEHb BOCMPUATUS,
npeBpaTmBLLMCE 13 pa3psiaa «hapdopoBo 6e3aenyLLKmn»
(bibelots) B nonHonpaBHOE NpoON3BEOEHNE NCKYCCTBA,
CcnocobHoe cTaTb NOASIMHHON AOMUHAHTOW Mtoboro
nHTepbepa. O6 3TOM KpacHOPEYNBO CBUOETENLCTBYOT
co3gaHHble LLIncom napHble Badbl, NpeacTaBeHHble B
[aHHOM KaTasore.

[ekop hapdopoBbix n3gennin cosgasancs LLnucom

MO Y>Ke CIOXKMBLUENCS «KIACCUHYECKON» CXEME,
acCOoOUMNPOBABLLENCS Y COBPEMEHHNKOB C UICTOPUYECKNMN
CTUASIMW B KOHTEKCTE 3Moxu nctopmama. OgHu n Te

>KE OEKOPATUBHbBIE 3NTEMEHTbI «CMENO KOYYIOT» N3

opHoro npowsBefequns LLinnca B gpyroe, n B aToMm
3aKJ/IIO4aETCS BaXKHasA OCOBEHHOCTb TBOPHYECKOrO

MeTo[a CKyJibnTopa Npu Co3aaHnm MHTEPbEPHbIX
nagenuin. opMmnMpoBaHnO JaHHOIO TBOPYECKOro MeToaa
npepLecTsoBana TwarensHasa paboTa, HanpasieHHas Ha
N3yYeHne aHanOrmyHbIX NaMaTHUKOB UCKYCCTBA U Bas, B
0COBEHHOCTN, CO3AaHHbIX Ha eBponenckimx hapdopoBbIX
MaHydakTypax. [NprobpeTeHHbIE BO BPEMS MOE3AOK B
EBpony, aTn npeamMeTsl Nocnyxuam obpasuamn ans Bas

1 OpYryux NPON3BEAEHUI, CO30aHHbIX Ha IMnepaTopcKkom
hapdoposom 3aBoae. «CKynbATypHblE AeKopaummn»

ero Npoun3sefeHun B OOIbLUNMHCTBE C/y4aeB OpraHn4yHO
CBSI3aHbl C M1ACTUYECKUM NOHMMaHNeM opMbl NpeaMeTa
1 6narogaps 3TOMy BbIAENAOTCS NErKUMN O4epTaHNaMU
1 FaPMOHMYHOW NPOMNOPLMOHANBHOCTBIO AEKOPATUBHbIX
anemMeHToB. CKyNbnTOp OTTaNKMBaETCs OT POPM
Knaccuumama, 1 MCnonb3yeT «CKYNbATYPHblE UUTaTbl»
pasHbIX CTUIEN, MPEXAe BCErO, «<ManCEeHCKOro» POKOKO
(E. Khmelnitskaya, Vasen und Dekoration von A. Spiess,
Keramos, 2011, no. 214. p. 35).

TynoBO Ba3 ykpallaloT NENHbIE NPOBUCAOLLME TUPNSHAbI!
13 CTUIM30BaHHbIX IMCTHEB akaHTa, PacnoIOXKeHHbIe
CUMMETPUYHO LIeHTpaibHOM ocu. B MecTax coeamHeHus
FUPASHG VX CNIOBHO NOAAEPKMBAIOT AEKOPaTUBHbIE

PYYKM, HANOMUHAIOLLIME MO hOPME MHNIO MeaHapa.
OCHOBHOW KOPMYC Basbl YKPENIEH Ha KPYT/yto HOXKY

C Y3KMM NMOOBEMOM, 3aKaHYMBAKOLLMMCS «6OPOAKON»

13 PenbeHOro XXeMUYXXHMKa C 30J104EHON KaMOW.
HOXKY 1 HVXKHIOK YacTb Tyn0Ba Badbl yKpaLwaoT Gurypbl
30/7104€eHbIX NYTTW, KOTOPbIE CIOBHO MOAAEPKMBAOT

Basy. Basbl ycTaHOBNEHbI HA HEBbLICOKME KBaApaTHbIE
nocTamMeHTbl C 30J104€HbIMM OTBOAKaMM Mo pebpam. HacTu
Ba3bl COeOQNHEHbI MEX Y COBOM METANINYECKMM LUTOKOM
C NJIOCKMUM hmkcaTopoM. ekopatBHoe ohopMaeHne
Ba3 JOMOHSIOT U KPbILLKK, HAaBEPLUME KOTOPbIX
MNCMOJSIHEHO B BMAE CTUN30BaHHbBIX LUMLLIEYEK.

[aneko He Bce nnacTnyeckmne paboTbl LLinvca nognvcaHsl v
MapKMpOBaHbl, He BCerga yaaeTcs yCTaHOBUTb TOYHYIO AaTy uX
ncnonHeHns. ATpnbyumsa HenognucaHHbIX BELLE NPOoV3BeAeHa Ha
OCHOBE CPaBHUTESILHOMO aHaaM3a C aHaIorMYHbIMK NOANMNCHBLIMU
N30eNaIMN U3 My3elHbIX 1 YacTHbIX cobpanuin. CornacHo
apxvBHbIM [OKYMEHTaM, MHorme paboTsl LLinnca dpopmosan A.
JyknH (PFUA, doHp 5036 onmneb 1 (525/2278), neno 43, nucT 59).
Tak 1 Ha NPeACTaBEeHHbIX Ba3ax MMEETCH B TeCcTe hakcumune
hopmMoBLLMKa «A. JIYKUH».

PasHoobpasue 1 boraTtcTso TBOpHeECKOro Hacneans LLinuca nernm
B OCHOBY Aa/IbHENLLErO Pa3BUTUS CKYIbMNTYPHOrO OTAENEHNS
hapdopoBOro 3aBoga B nocnenyolmn nepmod,. TulaTenbHbln
aHann3 NapHbIX Ba3 MO3BOINA YTOUHUTL WX aTpPUByLIMIO 1

BBECTW B Hay4HbI 0OOPOT YHMKaIbHblE N3OENNS CKybNTOPa,
HEW3BECTHbIE 40 HACTOSILLErO BPEMEHM.

MbI 6narogapvm [OKTOpa Hayk EkaTtepriHy XMEeNbHULKYIO,
Hay4HOro COTpyAHWKa oTaena dapdopa ocynapcTBEHHOro
SpmMunTaxka, 3a NpoBeAeHHOe NCCNEN0BaHNe 1 ONUCaHne AaHHOMo
nota.
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A PORCELAIN MILITARY PLATE

Imperial Porcelain Factory, St Petersburg, period of Nicholas I, 1841
Circular, the centre painted with a military scene within a gilt cavetto
and green border with gilt ciselé Imperial eagles and military trophies,
the reverse inscribed in Russian:

‘Caucasian Corps;

The Cavalry-Atrtillery Brigade of the Line Cossack host;

Chief Officer of Light Battery N 11;

Private of Light Battery N13.’

Marked, dated and signed ‘S. Daladugin’ in Cyrillic under base
diameter: 24cm (9 7/16in).

£20,000 - 25,000

US$32,000 - 40,000
€25,000 - 31,000
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(inscription on verso)
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A PORCELAIN MILITARY PLATE

Imperial Porcelain Factory, St Petersburg, period of Nicholas |, 1835
circular, the centre painted with officers within gilt band ciselé

with Imperial eagles and military trophies the reverse signed ‘S.
Daladugin’, dated ‘1835’, and further inscribed in French ‘Officiers
Superieur et Subalterne du Rt. de la Garde de Wolynie’

diameter: 24.2cm (9 1/2in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000

(inscription on verso)
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146*

A PORCELAIN PLATE FROM THE
CORONATION SERVICE OF NICHOLAS |
Imperial Porcelain Factory, St. Petersburg, Period
of Nicholas | (1825-1855)

circular, the centre decorated with the Russian
Imperial coat of arms and the Cross of Order of St.
Andrew against on an ermine mantle surmounted
by the Imperial crown, the border with burnished
gilt ciselé martial trophies and a gilded rim, on royal
blue ground, unmarked

diameter: 24cm (9 7/16in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000

147

A SILVER-GILT ICON OF THE IVERSKAYA
MOTHER OF GOD

Fabergé, Moscow, 1899-1908, scratched inventory
number 11045

rectangular form surmounted by suspension

loop, the sides with chased foliate scrolls against
stippled ground, the corners set with flower-heads,
the reverse velvet covered, 84 standard

height: 8.5cm (3 3/8in).

£15,000 - 18,000
US$24,000 - 29,000
€19,000 - 23,000



148

A SILVER-MOUNTED GLASS VASE

Fabergé, Moscow, 1899-1908, scratch inventory number 22948
the ovoid dichroic lithyalin type Continental vase simulating grey
carved stone enriched with speckled gold, upon scrolling foliate
supports to openwork Rococo base with applied Latin monogram
‘NGB’ raised upon four leaf feet, 84 standard

height: 42cm (16 9/16).

£28,000 - 32,000
US$45,000 - 51,000
€35,000 - 40,000
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A SILVER-MOUNTED DECANTER

Fabergé, Moscow, 1899-1908

the bulbous cut glass body rising to neck applied
with ribbon-tied laurel swags above radiating
acanthus leaves, surmounted by domed hinged
gadrooned cover and finial opening to gilt interior,
reeded handle with grape terminals, 84 standard
height: 21cm (8 1/4in).

£8,000 - 10,000

US$13,000 - 16,000
€10,000 - 13,000
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A PARCEL-GILT SILVER WRITING STAND
Kurlyukov, Moscow, 1899-1908

the double inkstand and pen tray formed as
fenced courtyard accessed by hinged gate
opening to suspended swing, flanked by two
izbas with trompe I’ceil simulated wood facades,
each opening to reveal rock crystal ink liners to
gilt interiors, raised upon simulated textile drapery
base, 84 standard

width: 23.6cm (9 5/16 in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

151

A PAIR OF SILVER CANDLESTICKS

Fabergé, workmaster Julius Rappoport, St.
Petersburg, 1908-1917

each rising from domed shaped base to knopped
baluster stem, terminating in detachable nozzle,
chased throughout with swirling Rococo motifs in
the Meissonier taste, 84 standard

height: 23.5cm (9 1/4in).

£12,000 - 15,000
US$19,000 - 24,000
€15,000 - 19,000

A
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A SILVER-MOUNTED GLASS CASKET

Fabergé, workmaster Antti Nevalainen, St. Petersburg, before 1899,
scratched inventory number 11878

rectangular shaped with hinged lid, each glass panel set within
chased laurel borders, raised upon four foliate paw feet, in fitted
black leather case, 88 standard

width: 11.3cm (4 7/16in).

£12,000 - 15,000
US$19,000 - 24,000
€15,000 - 19,000

Provenance

Purchased from Asprey’s 24 April 1979.

An identical example also with glass panels is exhibited at the
Faberge Museum, St. Petersburg (Anteroom vitrine 6, item no. 7).
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A THREE PIECE SILVER SET

V. Morozov, workmaster Cyrillic ‘AB’, St. Petersburg, 1908-1917
comprising: tea pot, coffee pot and sugar, each spreading oval base
with concave corners dated ‘19/VIIl 21°, rising to ovoid body with
partial reeding monogrammed ‘EX’ to front, surmounted ty hinged
domed lid terminating in pineapple finial, ivory insulating bands to
angular handles of two forms

84 standard

height of tallest: 22.5cm (8 7/8in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000
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A PAIR OF PARCEL-GILT SALTERS

Carl Tegelstein, Moscow, c. 1843

each formed as a putto contemplating a bunch
of grapes, one elbow supported by a crown, the
figure flanked by scallop shells, on scrolling foliate
feet, 84 standard

width: 18.6cm (7 5/16in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800

155

A SILVER BOWL
Fabergé, Moscow, 1893
formed as a grape leaf with scrolling vine handle,
88 standard

length: 29.2cm (11 1/2in).

£5,000 - 7,000

US$8,000 - 11,000
€6,300 - 8,800

182 | BONHAMS




156

A SILVER-MOUNTED SANDSTONE MATCH
HOLDER

Fabergé, workmaster Julius Rappoport,

St. Petersburg, before 1899

head, limbs and tail realistically cast and chased
as a rhinocerous, joined to ovoid sandstone
striker inset with beaded well to hold matches, 88
standard

length: 13.4cm (5 1/4in).

£30,000 - 40,000
US$48,000 - 64,000
€38,000 - 50,000
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A PARCEL-GILT TROMPE L’'OEIL MODEL OF A
BREAD LOAF AND SALT THRONE

Sazikov, Moscow, 1867; salt throne marked ‘BC’,
dated 1866

Circular, realistically cast and chased as a seeded
loaf of bread, under base engraved in German with
dedicatory inscriptions:

‘In Memory of 25 years of faithful service dedicated
by Duke Nicholas and Duchess Maria von
Leuchtenberg, Duke George and Duchess Olga von
Leuchtenberg and their families, 1st March 1925’.
Circular hinged cover surmounted by hinged salt
throne, the cover of which inscribed with Russian
saying ‘Bez soli/bez khleba/polovina obeda’ [‘without
salt/without bread/is only half a meal’], 84 standard
height: 9.6cm (3 3/4in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800

Provenance

The donors of the proposed lot were related to the
Russian Imperial family following the 1839 marriage of
Emperor Nicholas | daughter, Grand Duchess Maria
to Maximilian, 3rd Duke of Leuchtenberg a cousin

of Napoleon lll of France and Emperor Joseph | of
Austria.
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A SILVER TRAVELLING SOUP SERVICE

Stang and other, St. Petersburg, c. 1816-1833

comprising: a cauldron with engraved comital arms above laurel
branches, flanked by hinged loop handles with wood insulator
sections, opening at slip-on lid to reveal gilt interior containing four
soup bowls and four plates with engraved coronet above initials
‘KAK’ and laurel branches to rims hallmarked Stang, workmaster
Cyrillic ‘A. Ya, St. Petersburg, 1816’, presented with thirteen chamois
liners; together with two additional bowls and two plates enriched
en-suite, marker’s initials ‘C.F, St. Petersburg, 1833’, 84 standard
(13)

diameter of cauldron: 25.5cm (10 1/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000

Provenance

The collection of Komis loannis Antonios Kapodistrias of Corfu,
rpad MoarnH Kanoguctpus in Russian or anglicized as Count loannis
Antonios Kapodistria

(1776-1831)

Thence by descent

Kapodistrias was a prominent Greek figure in domestic politics and
diplomacy who also served Alexander | of Russia as Ambassador to
Switzerland and eventually represented Russia at the Congress of
Vienna in 1815. He was widely rewarded for his successes rising to
joint Foreign Minister of Russia with Count Nesselrode. He was the
first Prime Minister of Greece after the revolution in 1821.

(detail)
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A GILT-MOUNTED MALACHITE AMPHORA
19th Century

of typical form with scrolling foliate handles, brass
plague to the base with faded French inscription
height: 61cm (24in).

£15,000 - 25,000
US$24,000 - 40,000
€19,000 - 31,000

Provenance

Originally the property of a private European
collection, acquired by a family with diplomatic ties
to the Russian court.

Thence by descent.
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A FINE METAL-THREAD EMBROIDERED APPLIQUE VELVET
SADDLE-CLOTH (SHABRACK) FROM A ROYAL BOKHARA
WORKSHOP

Uzbekistan, third quarter of 19th Century

rhomboid, blue velvet, the central field divided into two registers,
one containing a cusped cartouche with an aperture for the tail, with
palmettes in the surrounding areas, the other part with three large
floral medallions on a field with stars, and star and crescent motifs,
within borders containing floral filled cartouches, with gilt metal discs,
ikat backing, fringed, with suspension loops

148 x 172cm (68 1/4 x 67 11/16 in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000

Embroideries in silver and gold thread with applique decoration
were considered to be amongst the most prestigious of Central
Asian textiles. The technique first appeared in the Emir of Bokhara’s
workshops, and was used exclusively for ceremonial purposes by
royalty and the nobility. For a metal thread embroidered saddle-cloth
in the Marshall and Marilyn R. Wolff Collection, New York, see Ernst
J. Grube, Keshte: Central Asian Embroideries, New York, 2003, no.
23. The blue ground on this example is rare.

161

VOL’F, N.B., BARON

Imperatorskii Farforovyi Zavod 1774-1904; The Imperial Porcelain
St. Petersburg, Golike & Vil'borg, 1906

large folio, 38 x 31cm

First Edition, 63 pages of Russian text with French summaries,
photographic illustrations throughout, 12 tinted photogravure
plates printed on china and mounted on card, tissue guards, one
chromolithographic plate, bound and enrobed by 20th Century
burgundy morocco gilt cloth over marbled boards

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800

Literature
Vengerov, Staraia Russkaia kniga, 78; Fekula 6602

161 (detail)
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UAPCT BOBAHLE. PMIEERATORA
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PROPERTY OF THE SEATTLE ART MUSEUM

Sold to benefit the acquisition fund of the Seattle Art Museum.

162*

ICON OF THE MOTHER OF GOD MADRE DELLA
CONSOLAZIONE

Veneto-Cretan, 17th Century

very finely painted in strong colours on gilt ground with
stippled haloes

tempera and gilt on prepared panel

41 x 55.3cm (16 1/8 x 21 3/4in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000

Provenance

David Benzaria, New York.

Seattle Art Museum, Eugene Fuller Memorial Collection
(acquired from the above, 1957).

Exhibited

Spoke, Washington, Immaculate Heart Retreat House, 4th
Annual Madonna Festival, 1964.

Yakima, Washington, Englewood Christian Church, dedication
of new sanctuary, 1965.

Walla Walla, Washington, Whitman College, Olin Art Gallery,
Spritus Nativitis, 30 November-19 December, 1975.
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163%*

ICON OF ST. SPRIRIDON

Corfu, 17th Century

traditionally painted in strong colours, the Saint
shown in his raised coffin in architectural surround
on gilt ground

tempera on prepared panel

32.4 x 45.4cm (12 3/4 x 17 7/8in).

£2,000 - 3,500
US$3,200 - 5,600
€2,500 - 4,400

Provenance

David Benzaria, New York.

Seattle Art Museum, Eugene Fuller Memorial
Collection, (acquired from the above, 1946).



164

ICON OF THE MOTHER OF GOD HODIGITRIA
Greek, possibly 17th Century

traditionally painted in sombre colours with gilt
highlights

tempera on prepared panel

29.5 x39.4cm (11 6/8 x 15 1/2 in).

£7,000 - 10,000
US$11,000 - 16,000
€8,800 - 13,000

Provenance

David Benzaria, New York.

Seattle Art Museum, Eugene Fuller Memorial
Collection (acquired from the above, 1958).

Exhibited

Spokane, Washington, Immaculate Heart Retreat
House, 4th Annual Madonna Festival, 1964.
Bellingham, Washington, Whatcom Museum, 1975.
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165%

ICON OF THE DEISIS

Greek, 1827

traditionally painted, showing Christ enthroned
flanked by the Mother of God and St. John the
Baptist.

dated ‘1827’ and inscribed in Greek with
indistinctly Greek inscription for the commissioner
and signed by loanis Athanasiou of Athens with
two applied haloes

tempera and gilt on prepared ground

34.83 x 43.5cm (13 1/2 x 17 1/8in).

£5,000 - 7,500
US$8,000 - 12,000
€6,300 - 9,400

Provenance

F.W. Shilte, Seattle, Washington.

Seattle Art Museum, Eugene Fuller Memorial
Collection (acquired from the above, 1947).

Exhibited
Yakima, Washington, Englewood Christian Church,
dedication of new sanctuary, 1965.



166™

ICON OF SAINT NICHOLAS

Greek, 17th Century

traditionally painted in strong colours on gilt ground
with stippled line halo

tempera on wood

22x27.5¢cm (8 11/16 x 10 5/8in).

£18,000 - 30,000
US$29,000 - 48,000
€23,000 - 38,000

Provenance

Barling of Mount Street, Ltd.

Dr. Richard E. Fuller, Seattle, Washington (acquired
from the above, 1961).

Seattle Art Museum (acquired from the above

by Ernest N. Patty in memory of his wife Kathryn
Stanton Patty, 1962).
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167*

A CARVED ICON OF THE RESURRECTION AND TWELVE
MAJOR FEASTS

Russian, 18th Century

finely carved from mammoth ivory, the central panel depicting the
Resurrection of Christ, surrounded by panels depicting the Twelve
Major Feasts of the Russian Orthodox Calendar, within borders of
scrolling foliage and flowerheads, on a silk-lined wood panel

51 x41.2cm (20 1/16 x 16 1/4in).

£10,000 - 15,000

US$16,000 - 24,000
€13,000 - 19,000

194 | BONHAMS

Provenance

Willem Holst, Antiques of Distinction, New York.

Seattle Art Museum, Eugene Fuller Memorial Collection (acquired
from the above, 1935).



168*

A SILVER-GILT AND CLOISONNE ENAMEL ICON OF THE
MOTHER OF GOD, AFTER VASNETSOV

Ovchinnikov, Moscow, 1899-1908

the image realistically painted in bright colours, within a cloisonné
enamel frame with folioed motifs, the upper border inscribed ‘for
darling Ella from her loving God mother, Ella 1902’ in facsimile of the
Grand Duchess Elisabeth handwriting with swing suspension ring
oil on copper

7.3x 11.75cm(2 7/8 x 4 5/8in).

£6,000 - 9,000
US$9,600 - 14,000
€7,600 - 11,000

Provenance

David Benzaria, New York.

Seattle Art Museum, Eugene Fuller Memorial Collection (gift from the
above, 1950).
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A typical example of an Imperial gift with the facsimile handwriting

of the donor. Ella, born Princess Elizabeth von Hessen und bei
Rhein on 1 November 1864, the daughter of Ludwig IV, Grand

Duke of Hesse and his first wife Princess Alice of Great Britain,

she married in St. Petersburg on 3/15 June 1884 to Grand Duke
Sergei Aleksandrovich (1857-1905), taking the name of Elizaveta
Feodorovna on entering the Orthodox Church. Profoundly spiritual
she had many god-children, the recipient of this was probably one
of her English-speaking entourage. After the assassination of her
husband, the uncle of Tsar Nicholas Il whose wife Alexandra was her
younger sister, she took religious vows, and was herself martyred by
the Bolsheviks on 17/18 July 1918 with others by being thrown down
a mine shaft.
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A BRASS ICON OF THE RESURRECTION
Russian, probably 18th Century

typically cast with the caption above, with finial of
the Mandilion

5xbcm (1 15/16 x 1 15/16in).

£100 - 150
US$160 - 240
€130 - 190

Provenance

Janette H. Baxter, Seattle, Washington.
Seattle Art Museum, Eugene Fuller Memorial
Collection (gift from the above, 1935).

170*

QUADRIPTYCH OF THE MAJOR FEASTS

Russian, 19th Century

the four panels, each with four Major feasts surmounted by the
Crucifixion, New Testament, Trinity and Veneration of the Mother of
God.

brass with blue, green and yellow ground

30 x 13cm (11 13/16 x 5 1/8in).

£300 - 450

US$480 - 720
€380 - 570
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Provenance

David Benzaria, New York.

Seattle Art Museum, Eugene Fuller Memorial Collection (acquired
from the above, 1951).



172%*

171%

ICON OF THE TREE OF JESSE
Russian, possibly 16th Century
traditionaly painted in sombre colours
tempera and gilt on prepared panel
5.72 x8.89cm (2 1/4 x 3 1/2in).

£1,000 - 1,500
US$1,600 - 2,400
€1,300 - 1,900

Provenance
Emma Baillargeon Stimson, Seattle, Washington.
Seattle Art Museum (gift from the above, 1949).
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A BRASS TRIPTYCH OF THE DEISIS
Russian, 19th Century

each panel traditionally depicts Christ flanked by the Mother of God

and St. John the Baptist with blue enamel ground
39.4 x 16.5cm (15 1/2 x 6 1/2in).

£200 - 350
US$320 - 560
€250 - 440

Provenance

David Benzaria, New York.

Seattle Art Museum, Eugene Fuller Memorial Collection (acquired
from the above, 1951).

Exhibited
Yakima, Washington, Englewood Christian Church, dedication of new

sanctuary, 1965.
Bellingham, Washington, Whatcom Museum, 1975.
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VARIOUS PROPERTIES

173

ICON OF SAINT CATHERINE

Greek, 18th Century

traditionally painted in strong colours, the Saint enthroned with
attributes with scenes of trial and martyrdom above with indistinct
inscription lower left

tempera on prepared panel

54.5 x 43cm (21 7/16 x 16 15/16in).

£10,000 - 15,000
US$16,000 - 24,000
€13,000 - 19,000
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174

ICON OF SAINT CHARALAMBOS AND SAINT ANTONIOS
Greek, 18th Century

traditionally painted in strong colours, the Saints shown full-length
with Christ above, with integral parcel-gilt carved border with birds
and floral and foliate motif, the carved openwork finial with two
angels holding the painted image of the Mandyllion

overall: 62 x 39 cm (15 3/8 x 24 7/16 in).

£3,000 - 4,000
US$4,800 - 6,400
€3,800 - 5,000
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175

ICON WITH ENAMEL PLAQUETTES

late 19th Century

silver and shaded cloisonné enamel oklad icon of the Resurrection
with 12 major feasts, the enamel panels, the enamel panels in bright
colours dating to the early 19th Century in the set withing blue hard
borders the eged decoration with cloisonné enamel with floral corner
pieces

84 x 27cm (13 3/8 x 10 5/8in).

£5,000 - 7,000

US$8,000 - 11,000
€6,300 - 8,800
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176

ICON OF THE MOTHER OF GOD OF KAZAN

maker’s mark ‘AGG’ for Alexander Galtengof, St. Petersburg, 1863
realistically painted in strong colours, in repoussé, chased and
engraved parcel-gilt oklad with shaded cloisonné enamel haloes
27 x 22.5cm (10 5/8 x 8 7/8in).

£5,000 - 6,000
US$8,000 - 9,600
€6,300 - 7,600
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177

ICON OF CHRIST PANTOCRATOR

maker’s initials ‘HAA’, Moscow, 1899-1908

realistically painted in strong colours in chased and engraved silver
gilt oklad, applied with a shaded cloisonné enamel halo, the book of
gospels and caption in champlevé enamel

22.5 x 18cm (8 7/8 x 7 1/16in).

£6,000 - 8,000
US$9,600 - 13,000
€7,600 - 10,000
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178

ICON OF SAINT COSMAS AND SAINT DAMIAN

maker’s mark Cyrillic ‘KZ’, Moscow 1884

realistically painted in chased and engraved parcel-gilt oklad with
captions in Greek, in contemporary wooden glased kiot, the shaped
top applied with with brass open-work scrolls

kiot measurements: 67 x 42.3cm (26 3/8 x 16 5/8in).

£5,000 - 7,000
US$8,000 - 11,000
€6,300 - 8,800
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179

ICON OF THE MOTHER OF GOD,

MADRE DELLA CONSOLAZIONE

Veneto-Cretan School, 17th Century

traditionally painted in strong colours with fine detail on gilt ground
with stippled haloes, in later gilt frame with foliate decoration

52 x65.7cm (20 1/2 x 7/8 in).

£20,000 - 30,000
US$32,000 - 48,000
€25,000 - 38,000
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180

ICON OF THE NATIVITY

Greece, 18th Century

traditionally painted in strong colours on gilt ground, in later parcel-
gilt carved frame

42.5 x32.2 cm (32.2 x 16 3/4in).

£15,000 - 20,000
US$24,000 - 32,000
€19,000 - 25,000
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181

A SILVER CLOISONNE ENAMEL TRIPTICH

Grachev brothers, St.Petersburg,c. 1880

a silver shaded cloisonné enamel triptych with St George and Saints
Kleonik and Vasislisk, the icon naively painted in strong colours in
traditional style, the shaped mount with pan-Slavic floral and folio
motifs with white beaded borders, central panel with God the Father
and the Holy Spirit applied with three rundles, elaborate exterior
similarly decorated with shaded enamel, 88 standard

when closed: 33 x 17.5cm (13 x 6 7/8in).

£20,000 - 30,000
US$32,000 - 48,000
€25,000 - 38,000

The choice of saints implies accusation with the military activities in
against the Turks in Asiaminor; they all share the feast day 3 March.
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MODERN BRITISH HENRY MOORE (1898-1986) ENQUIRIES

Reclining Figure on a Pedestal +44 (0) 20 7468 8366
AND IRISH ART 130 cm. (51 1/4 in.) high penny.day@bonhams.com
New Bond Street, London £1,000,000 - 2,000,000

Closing date for entries

Evening Sale Friday 10 October 2014

Monday 17 November 2014 at 5pm

Day Sale
Tuesday 18 November 2014 at 11am

Bonhams

LONDON

bonhams.com/modernbritish



GEORGE BELLOWS
Two Women, 1924
oil on canvas

59 1/4 x 65 1/2in
$1,000,000 - 1,500,000 hams.com

AMERICAN ART

Wednesday Novembe
New York
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~ bonhams.com/americanpa
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THE FINE LEICA

CENTENARY SALE

Saturday 29 November 2014
Suite 2001, One Pacific Place
Admiralty, Hong Kong

LEICA I11, 1937

No. 257492
HK$3,000,000 - 4,000,000
£240,000 - 320,000
$390,000 - 520,000

The camera was used by a Soviet

photojournalist Yevgeni Khaldei to

photograph the famous ‘Raising of
the Soviet Flag’ over Reichstag,

1 May, 1945.

VIEWING
27 - 29 November 2014

ENQUIRIES

+44 (0) 20 7393 3872
jon.baddeley@bonhams.com

Bonhams

HONG KONG

bonhams.com/leica



OLD MASTER PAINTINGS

including the Morshead Collection of
11 watercolours from the Museo
Cartaceo of Cassiano dal Pozzo
Wednesday 3 December 2014

New Bond Street, London

VINCENZO LEONARDI
(ROME 1589-1657)
Study of a Sulphur-crested
Cockatoo

£7,000 - 9,000

ENQUIRIES

+44 (0) 20 7468 8271
caroline.oliphant@bonhams.com

Bonhams

LONDON

bonhams.com/oldmasters



EUROPEAN FURNITURE A LARGE ORMOLU-MOUNTED ENQUIRIES
SCULPTURE AND ot I francols ebrun@benhams.com
WORKS OF ART £15,000 - 25,000

Friday 5 December 2014
New Bond Street, London

Bonhams

LONDON

bonhams.com/europeanfurniture



RUSSIAN BOOKS Porirait of Mayalkonsie, 194 Dacomber 5-9

AN D PHOTOG RAPHS ggl,gggfllav,%rogrmt +1(212) 710 1308
Tuesday 9 December, 10am and 2pm pooks us@bonhams.com
New York

Bonhams

NEW YORK

bonhams.com/books
©2014 Bonhams & Butterfields Auctioneers Corp. All Rights Reserved. Bond No. 57BSBGL0808



NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who may
be interested in a Lot, including Bidders and potential Bidders
(including any eventual Buyer of the Lot). For ease of reference
we refer to such persons as “Bidders” or “you". Our List of
Definitions and Glossary is incorporated into this Notice to
Bidders. It is at Appendix 3 at the back of the Catalogue.
Where words and phrases are used in this notice which are in
the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to the
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as Auctioneer of Lots, Bonhams acts solely for and
in the interests of the Seller. Bonhams” job is to sell the Lot at
the highest price obtainable at the Sale to a Bidder. Bonhams
does not act for Buyers or Bidders in this role and does not
give advice to Buyers or Bidders. When it or its staff make
statements about a Lot or, if Bonhams provides a Condition
Report on a Lot it is doing that on behalf of the Seller of the
Lot. Bidders and Buyers who are themselves not expert in

the Lots are strongly advised to seek and obtain independent
advice on the Lots and their value before bidding for them.
The Seller has authorised Bonhams to sell the Lot as its agent
on its behalf and, save where we expressly make it clear to
the contrary, Bonhams acts only as agent for the Seller. Any
statement or representation we make in respect of a Lot is
made on the Seller’s behalf and, unless Bonhams sells a Lot
as principal, not on our behalf and any Contract for Sale is
between the Buyer and the Seller and not with us. If Bonhams
sells a Lot as principal this will either be stated in the Catalogue
or an announcement to that effect will be made by the
Auctioneer, or it will be stated in a notice at the Sale or an
insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully bid
for a Lot and buy it, at that stage Bonhams does enter into an
agreement with the Buyer. The terms of that contract are set
out in our Buyer’s Agreement, which you will find at Appendix
2 at the back of the Catalogue. This will govern Bonhams’
relationship with the Buyer.

2. LOTS

Subject to the Contractual Description printed in bold letters

in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with

all faults and imperfections. lllustrations and photographs
contained in the Catalogue (other than photographs forming
part of the Contractual Description) or elsewhere of any Lots
are for identification purposes only. They may not reveal the
true condition of the Lot. A photograph or illustration may not
reflect an accurate reproduction of the colour(s) of the Lot. Lots
are available for inspection prior to the Sale and it is for you to
satisfy yourself as to each and every aspect of a Lot, including
its authorship, attribution, condition, provenance, history,
background, authenticity, style, period, age, suitability, quality,
roadworthiness (if relevant), origin, value and estimated selling
price (including the Hammer Price). It is your responsibility

to examine any Lot in which you are interested. It should be
remembered that the actual condition of a Lot may not be as
good as that indicated by its outward appearance. In particular,
parts may have been replaced or renewed and Lots may not

be authentic or of satisfactory quality; the inside of a Lot may
not be visible and may not be original or may be damaged,

as for example where it is covered by upholstery or material.
Given the age of many Lots they may have been damaged and/
or repaired and you should not assume that a Lot is in good
condition. Electronic or mechanical parts may not operate

or may not comply with current statutory requirements. You
should not assume that electrical items designed to operate

on mains electricity will be suitable for connection to the

mains electricity supply and you should obtain a report from

a qualified electrician on their status before doing so. Such
items which are unsuitable for connection are sold as items of
interest for display purposes only. If you yourself do not have
expertise regarding a Lot, you should consult someone who
does to advise you. We can assist in arranging facilities for you
to carry out or have carried out more detailed inspections and
tests. Please ask our staff for details.

Any person who damages a Lot will be held liable for the
loss caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each Lot

is sold by its respective Seller to the Buyer of the Lot as
corresponding only with that part of the Entry which is
printed in bold letters and (except for the colour, which may
be inaccurately reproduced) with any photograph of the Lot
in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given on
behalf of the Seller) about the Lot only and is not part of the
Contractual Description in accordance with which the Lot is
sold by the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry. Estimates
are only an expression of Bonhams' opinion made on behalf

of the Seller of the range where Bonhams thinks the Hammer
Price for the Lot is likely to fall; it is not an Estimate of value.

It does not take into account any VAT or Buyer's Premium
payable. Lots can in fact sell for Hammer Prices below and
above the Estimate. Any Estimate should not be relied on as an
indication of the actual selling price or value of a Lot. Estimates
are in the currency of the Sale.

Condition Reports

In respect of most Lots, you may ask for a Condition Report on
its physical condition from Bonhams. If you do so, this will be
provided by Bonhams on behalf of the Seller free of charge.
Bonhams is not entering into a contract with you in respect

of the Condition Report and accordingly does not assume
responsibility to you in respect of it. Nor does the Seller owe or
agree to owe you as a Bidder any obligation or duty in respect
of this free report about a Lot, which is available for your own
inspection or for inspection by an expert instructed by you.
However, any written Description of the physical condition of
the Lot contained in a Condition Report will form part of the
Contractual Description of the Lot under which it is sold to
any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation
of fact or contractual promise, Guarantee or warranty and
undertakes no obligation or duty, whether in contract or in
tort (other than to the eventual Buyer as set out above), in
respect of the accuracy or completeness of any statement

or representation made by him or on his behalf, which is in
any way descriptive of any Lot or as to the anticipated or
likely selling price of any Lot. Other than as set out above,
no statement or representation in any way descriptive of a
Lot or any Estimate is incorporated into any Contract for Sale
between a Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want to
and the Contract for Sale for a Lot is with the Seller and not
with Bonhams; Bonhams acts as the Seller's agent only (unless
Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or
at all, on each Lot to establish the accuracy or otherwise of any
Descriptions or opinions given by Bonhams, or by any person
on Bonhams’ behalf, whether in the Catalogue or elsewhere.

You should not suppose that such examinations, investigations
or tests have occurred.

Bonhams does not make or agree to make any representation
of fact, and undertakes no obligation or duty (whether in
contract or tort) in respect of the accuracy or completeness
of any statement or representation made by Bonhams or on

Bonhams’ behalf which is in any way descriptive of any Lot

or as to the anticipated or likely selling price of any Lot. No
statement or representation by Bonhams or on its behalf in any
way descriptive of any Lot or any Estimate is incorporated into
our Buyer's Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams’
discretion from time to time by notice given orally or in
writing before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

Our Sales are public auctions which persons may attend and
you should take the opportunity to do so. We do reserve the
right at our sole discretion to refuse admission to our premises
or to any Sale without stating a reason. We have complete
discretion as to whether the Sale proceeds, whether any Lot is
included in the Sale, the manner in which the Sale is conducted
and we may offer Lots for Sale in any order we choose
notwithstanding the numbers given to Lots in the Catalogue.
You should therefore check the date and starting time of the
Sale, whether there have been any withdrawals or late entries.
Remember that withdrawals and late entries may affect the
time at which a Lot you are interested in is put up for Sale. We
have complete discretion to refuse any bid, to nominate any
bidding increment we consider appropriate, to divide any Lot,
to combine two or more Lots, to withdraw any Lot from a Sale
and, before the Sale has been closed, to put up any Lot for
auction again. Auction speeds can exceed 100 Lots to the hour
and bidding increments are generally about 10%. However
these do vary from Sale to Sale and from Auctioneer to
Auctioneer. Please check with the department organising the
Sale for advice on this. Where a Reserve has been applied to a
Lot, the Auctioneer may, in his absolute discretion, place bids
(up to an amount not equalling or exceeding such Reserve) on
behalf of the Seller. We are not responsible to you in respect of
the presence or absence of any Reserve in respect of any Lot. If
there is a Reserve it will normally be no higher than the lower
figure for any Estimate in the Catalogue, assuming that the
currency of the Reserve has not fluctuated adversely against
the currency of the Estimate. The Buyer will be the Bidder who
makes the highest bid acceptable to the Auctioneer for any Lot
(subject to any applicable Reserve) to whom the Lot is knocked
down by the Auctioneer at the fall of the Auctioneer’s hammer.
Any dispute as to the highest acceptable bid will be settled by
the Auctioneer in his absolute discretion. All bids tendered will
relate to the actual Lot number announced by the Auctioneer.
An electronic currency converter may be used at the Sale. This
equipment is provided as a general guide as to the equivalent
amount in certain currencies of a given bid. We do not accept
any responsibility for any errors which may occur in the use of
the currency converter. We may use video cameras to record
the Sale and may record telephone calls for reasons of security
and to assist in solving any disputes which may arise in relation
to bids made at the Sale. At some Sales, for example, jewellery
Sales, we may use screens on which images of the Lots will be
projected. This service is provided to assist viewing at the Sale.
The image on the screen should be treated as an indication
only of the current Lot. It should be noted that all bids
tendered will relate to the actual Lot number announced by
the Auctioneer. We do not accept any responsibility for any
errors which may occur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee Bidding Form
or Telephone Bidding Form. You will be asked for proof of
identity, residence and references, which, when asked for, you
must supply if your bids are to be accepted by us. Please bring
your passport, driving licence (or similar photographic proof
of identity) and proof of address. We may request a deposit
from you before allowing you to bid. We may refuse entry

to a Sale to any person even if that person has completed a
Bidding Form.

NTB/MAIN/03.14/V2



Bidding in person

You should come to our Bidder registration desk at the Sale
venue and fill out a Bidder Registration Form on (or, if possible,
before) the day of the Sale. The bidding number system is
sometimes referred to as “paddle bidding”. You will be issued
with a large card (a “paddle”) with a printed number on it.
This will be attributed to you for the purposes of the Sale.
Should you be a successful Bidder you will need to ensure that
your number can be clearly seen by the Auctioneer and that it
is your number which is identified as the Buyer’s. You should
not let anyone else use your paddle as all Lots will be invoiced
to the name and address given on your Bidder Registration
Form. Once an invoice is issued it will not be changed. If there
is any doubt as to the Hammer Price of, or whether you are the
successful Bidder of, a particular Lot, you must draw this to the
attention of the Auctioneer before the next Lot is offered for
Sale. At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone (only available on lots with a
low estimate greater than £400)

If you wish to bid at the Sale by telephone, please complete a
Telephone Bidding Form, which is available from our offices or
in the Catalogue. Please then return it to the office responsible
for the Sale at least 24 hours in advance of the Sale. It is your
responsibility to check with our Bids Office that your bid has
been received. Telephone calls will be recorded. The telephone
bidding facility is a discretionary service and may not be
available in relation to all Lots. We will not be responsible for
bidding on your behalf if you are unavailable at the time of
the Sale or if the telephone connection is interrupted during
bidding. Please contact us for further details.

Bidding by post or fax

Absentee Bidding Forms can be found in the back of this
Catalogue and should be completed and sent to the office
responsible for the Sale. It is in your interests to return your
form as soon as possible, as if two or more Bidders submit
identical bids for a Lot, the first bid received takes preference.
In any event, all bids should be received at least 24 hours
before the start of the Sale. Please check your Absentee
Bidding Form carefully before returning it to us, fully completed
and signed by you. It is your responsibility to check with our
Bids Office that your bid has been received. This additional
service is complimentary and is confidential. Such bids are
made at your own risk and we cannot accept liability for our
failure to receive and/or place any such bids. All bids made
on your behalf will be made at the lowest level possible
subject to Reserves and other bids made for the Lot. Where
appropriate your bids will be rounded down to the nearest
amount consistent with the Auctioneer’s bidding increments.
New Bidders must also provide proof of identity and address
when submitting bids. Failure to do this will result in your bid
not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person named
as the principal on the Bidding Form although we may refuse
to accept bids from an agent on behalf of a principal and will
require written confirmation from the principal confirming
the agent’s authority to bid. Nevertheless, as the Bidding
Form explains, any person placing a bid as agent on behalf

of another (whether or not he has disclosed that fact or the
identity of his principal) will be jointly and severally liable with
the principal to the Seller and to Bonhams under any contract
resulting from the acceptance of a bid. Subject to the above,
please let us know if you are acting on behalf of another
person when bidding for Lots at the Sale.

Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to a Telephone or Absentee Bidding
Form that you have completed. If we do not approve the
agency arrangements in writing before the Sale, we are entitled
to assume that the person bidding at the Sale is bidding on his
own behalf. Accordingly, the person bidding at the Sale will

be the Buyer and will be liable to pay the Hammer Price and
Buyer's Premium and associated charges. If we approve the

identity of your client in advance, we will be in a position to
address the invoice to your principal rather than you. We will
require proof of the agent’s client’s identity and residence in
advance of any bids made by the agent on his behalf. Please
refer to our Conditions of Business and contact our Customer
Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER
AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for
Sale of the Lot will be entered into between the Seller and
the Buyer on the terms of the Contract for Sale set out in
Appendix 1 at the back of the Catalogue. You will be liable to
pay the Purchase Price, which is the Hammer Price plus any
applicable VAT. At the same time, a separate contract is also
entered into between us as Auctioneers and the Buyer. This

is our Buyer's Agreement, the terms of which are set out in
Appendix 2 at the back of the Catalogue. Please read the terms
of the Contract for Sale and our Buyer's Agreement contained
in the Catalogue in case you are the successful Bidder. We
may change the terms of either or both of these agreements
in advance of their being entered into, by setting out different
terms in the Catalogue and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale. You should be
alert to this possibility of changes and ask if there have been
any.

7. BUYER'S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer’s
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer’s Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable in
addition to it. Storage charges and Expenses are also payable
by the Buyer as set out in the Buyer's Agreement. All the sums
payable to us by the Buyer are subject to VAT. For this Sale the
following rates of Buyer's Premium will be payable by Buyers
of Lots:

25% up to £50,000 of the Hammer Price
20% from £50,001 to £1,000,000 of the Hammer Price
12% from £1,000,001 of the Hammer Price

On certain Lots, which will be marked “AR"” in the Catalogue
and which are sold for a Hammer Price of €1,000 or greater
(converted into the currency of the Sale using the European
Central Bank Reference rate prevailing on the date of the Sale),
the Additional Premium will be payable to us by the Buyer to
cover our Expenses relating to the payment of royalties under
the Artists Resale Right Regulations 2006. The Additional
Premium will be a percentage of the amount of the Hammer
Price calculated in accordance with the table below, and shall
not exceed €12,500 (converted into the currency of the Sale
using the European Central Bank Reference rate prevailing on
the date of the Sale).

Hammer Price Percentage amount

From €0 to €50,000 4%
From €50,000.01 to €200,000 3%
From €200,000.01 to €350,000 1%
From €350,000.01 to €500,000 0.5%
Exceeding €500,000 0.25%

8. VAT

The prevailing rate of VAT at the time of going to press is 20%,
but this is subject to government change and the rate payable
will be the rate in force on the date of the Sale.

The following symbols are used to denote that VAT is due on

the Hammer Price and Buyer’s Premium:

T VAT at the prevailing rate on Hammer Price and Buyer’s
Premium

Q VAT on imported items at the prevailing rate on Hammer
Price and Buyer’s Premium

* VAT on imported items at a preferential rate of 5% on
Hammer Price and the prevailing rate on Buyer’s Premium

G Gold bullion exempt from VAT on the Hammer Price
and subject to VAT at the prevailing rate on the Buyer’s
Premium

e Zero rated for VAT, no VAT will be added to the Hammer
Price or the Buyer’s Premium

o Buyers from within the EU: VAT is payable at the
prevailing rate on just the Buyer’s Premium (NOT the
Hammer Price). Buyers from outside the EU: VAT is
payable at the prevailing rate on both Hammer Price
and Buyer’s Premium. If a Buyer, having registered under
a non-EU address, decides that the item is not to be
exported from the EU, then he should advise Bonhams
immediately.

In all other instances no VAT will be charged on the Hammer
Price, but VAT at the prevailing rate will be added to Buyer’s
Premium which will be invoiced on a VAT inclusive basis.

9. PAYMENT

It is of critical importance that you ensure that you have readily
available funds to pay the Purchase Price and the Buyer's
Premium (plus VAT and any other charges and Expenses to us)
in full before making a bid for the Lot. If you are a successful
Bidder, payment will be due to us by 4.30 pm on the second
working day after the Sale so that all sums are cleared by

the eighth working day after the Sale. Unless agreed by us in
advance payments made by anyone other than the registered
Buyer will not be accepted. Payment will have to be by one of
the following methods (all cheques should be made payable to
Bonhams 1793 Limited). Bonhams reserves the right to vary the
terms of payment at any time.

Sterling personal cheque drawn on a UK branch of a bank
or building society: all cheques must be cleared before you
can collect your purchases;

Bankers draft/building society cheque: if you can provide
suitable proof of identity and we are satisfied as to the
genuineness of the draft or cheque, we will allow you to collect
your purchases immediately;

Cash: you may pay for Lots purchased by you at this Sale with
notes, coins or travellers cheques in the currency in which

the Sale is conducted (but not any other currency) provided
that the total amount payable by you in respect of all Lots
purchased by you at the Sale does not exceed £3,000, or the
equivalent in the currency in which the Sale is conducted, at
the time when payment is made. If the amount payable by you
for Lots exceeds that sum, the balance must be paid otherwise
than in coins, notes or travellers cheques;

Sterling travellers cheques: you may pay for Lots purchased
by you at this Sale with travellers cheques, provided the total
amount payable by you in respect of all Lots purchased by you
at the Sale does not exceed £3,000. We will need to see your
passport if you wish to pay using travellers cheques;

Bank transfer: you may electronically transfer funds to our
Trust Account. If you do so, please quote your paddle number
and invoice number as the reference. Our Trust Account details
are as follows:

Bank: National Westminster Bank Plc

Address: PO Box 4RY

250 Regent Street

London W1A 4RY

Account Name: Bonhams 1793 Limited Trust Account
Account Number: 25563009

Sort Code: 56-00-27

IBAN Number: GB 33 NWBK 560027 25563009

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to pounds sterling must not be less than the
sterling amount payable, as set out on the invoice.

Debit cards: there is no additional charge for purchases made
with personal debit cards, issued by a UK bank. Debit cards
issued by an overseas bank, deferred and company debit cards
and all credit cards will be subject to a 2% surcharge;
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Union Pay cards: these are now accepted at our Knightsbridge
and New Bond Street offices, when presented in person by the
card holder. These cards are subject to a 2% surcharge.

Credit cards: Visa and Mastercard only. Please note there is a
2% surcharge on the total invoice value when payments are
made using credit cards. It may be advisable to notify your card
provider of your intended purchase in advance to reduce delays
caused by us having to seek authority when you come to pay. If
you have any questions with regard to payment, please contact
our Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until
payment in full and in cleared funds has been made (unless
we have made a special arrangement with the Buyer). For
collection and removal of purchased Lots, please refer to Sale
Information at the front of the Catalogue. Our offices are
open 9.00am — 5pm Monday to Friday. Details relating to
the collection of a Lot, the storage of a Lot and our Storage
Contractor after the Sale are set out in the Catalogue.

11. SHIPPING

Please refer all enquiries to our shipping department on:
Tel: +44 (0)20 8963 2850/2852 Fax: +44 (0)20 8963 2805
Email: shipping@bonhams.com

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all export and
import regulations relating to your purchases and also to obtain
any relevant export and/or import licence(s). Export licences are
issued by Arts Council England and application forms can be
obtained from its Export Licensing Unit. The detailed provisions
of the export licencing arrangements can be found on the ACE
website http:/www.artscouncil.org.uk/what-we-do/supporting-
museums/cultural-property/export-controls/export-licensing/

or by phoning ACE on +44 (0)20 7973 5188. The need for
import licences varies from country to country and you should
acquaint yourself with all relevant local requirements and
provisions. The refusal of any import or export licence(s) or

any delay in obtaining such licence(s) shall not permit the
rescission of any Sale nor allow any delay in making full
payment for the Lot. Generally, please contact our shipping
department before the Sale if you require assistance in

relation to export regulations.

13. CITES REGULATIONS

Please be aware that all Lots marked with the symbol Y are
subject to CITES regulations when exporting these items
outside the EU. These regulations may be found at
http://www.defra.gov.uk/ahvla-en/imports-exports/cites/ or may
be requested from:

Animal Health and Veterinary Laboratories Agency (AHVLA)
Wildlife Licencing

Floor 1, Zone 17, Temple Quay House

2 The Square, Temple Quay

BRISTOL BS1 6EB

Tel: +44 (0) 117 372 8774

14. THE SELLERS AND/OR BONHAMS’ LIABILITY

Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error or
misdescription or omission in any Description of a Lot or any
Estimate in respect of it, whether contained in the Catalogue
or otherwise, whether given orally or in writing and whether
given before or during the Sale. Neither we nor the Seller will
be liable for any loss of Business, profits, revenue or income, or
for loss of reputation, or for disruption to Business or wasted
time on the part of management or staff, or for indirect losses
or consequential damages of any kind, irrespective in any
case of the nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of whether the said
loss or damage is caused by or claimed in respect of any
negligence, other tort, breach of contract (if any) or statutory
duty, restitutionary claim or otherwise. In any circumstances
where we and/or the Seller are liable in relation to any Lot or

any Description or Estimate made of any Lot, or the conduct
of any Sale in relation to any Lot, whether in damages, for an
indemnity or contribution, or for a restitutionary remedy or
otherwise, our and/or the Seller’s liability (combined, if both
we and the Seller are liable) will be limited to payment of a
sum which will not exceed by way of maximum the amount
of the Purchase Price of the Lot irrespective in any case of the
nature, volume or source of any loss or damage alleged to be
suffered or sum claimed as due, and irrespective of whether
the liability arises from any negligence, other tort, breach

of contract (if any) or statutory duty or otherwise. Nothing
set out above will be construed as excluding or restricting
(whether directly or indirectly) our liability or excluding or
restricting any person’s rights or remedies in respect of (i) fraud,
or (i) death or personal injury caused by our negligence (or by
the negligence of any person under our control or for whom
we are legally responsible), or (iii) acts or omissions for which
we are liable under the Occupiers Liability Act 1957, or (iv)
any other liability to the extent the same may not be excluded
or restricted as a matter of law or (v) our undertakings under
paragraphs 9 (in relation to specialist Stamp or Book Sales only)
and 10 of the Buyer's Agreement. The same applies in respect
of the Seller, as if references to us in this paragraph were
substituted with references to the Seller.

15. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer's Premium.

16. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference

to the condition of a clock or watch does not imply that

the Lot is in good condition and without defects, repairs or
restorations. Most clocks and watches have been repaired in
the course of their normal lifetime and may now incorporate
parts not original to them. Furthermore, Bonhams makes

no representation or warranty that any clock or watch is in
working order. As clocks and watches often contain fine and
complex mechanisms, Bidders should be aware that a general
service, change of battery or further repair work, for which the
Buyer is solely responsible, may be necessary. Bidders should
be aware that the importation of watches such as Rolex, Frank
Muller and Corum into the United States is highly restricted.
These watches may not be shipped to the USA and can only be
imported personally.

17. FIREARMS - PROOF, CONDITION AND
CERTIFICATION

Proof of Firearms

The term “proof exemption” indicates that a firearm has
been examined at a Proof House, but not proved, as either

(a) it was deemed of interest and not intended for use, or (b)
ammunition was not available. In either case, the firearm must
be regarded as unsafe to fire unless subsequently proved.
Firearms proved for Black Powder should not be used with
smokeless ammunition.

The term “Certificate of Unprovability” indicates that a firearm
has been examined at a Proof House and is deemed both
unsuitable for proof and use. Reproof is required before any
such firearm is to be used.

Guns Sold as Parts

Barrels of guns sold as parts will only be made available for
sleeving and measurements once rendered unserviceable
according to the Gun Barrel Proof Act of 1968 to 1978 and the
Rules of Proof.

Condition of Firearms

Comment in this Catalogue is restricted, in general, to
exceptional condition and to those defects that might affect
the immediate safety of a firearm in normal use. An intending
Bidder unable to make technical examinations and assessments
is recommended to seek advice from a gunmaker or from a

modern firearms specialist. All prospective Bidders are advised
to consult the ° of bore and wall-thickness measurements
posted in the saleroom and available from the department.
Bidders should note that guns are stripped only where there
is a strong indication of a mechanical malfunction. Stripping
is not, otherwise, undertaken. Guns intended for use should
be stripped and cleaned beforehand. Hammer guns should
have their rebound mechanisms checked before use. The
safety mechanisms of all guns must be tested before use.

All measurements are approximate.

Original Gun Specifications Derived from Gunmakers
The Sporting Gun Department endeavours to confirm a gun’s
original specification and date of manufacture with makers
who hold their original records.

Licensing Requirements

Firearms Act 1968 as amended

Bonhams is constantly reviewing its procedures and would
remind you that, in the case of firearms or shotguns subject to
certification, to conform with current legislation, Bonhams is
required to see, as appropriate, your original registered firearms
dealer’s certificate / shot gun certificate / firearm certificate /
museum firearms licence / Section 5 authority or import licence
(or details of any exemption from which you may benefit, for
instance Crown servant status) for the firearm(s) you have
purchased prior to taking full payment of the amount shown
on your invoice. Should you not already be in possession of
such an authority or exemption, you are required to initially
pay a deposit of 95% of the total invoice with the balance of
5% payable on presentation of your valid certificate or licence
showing your authority to hold the firearm(s) concerned.

Please be advised that if a successful Bidder is then unable to
produce the correct paperwork, the Lot(s) will be reoffered by
Bonhams in the next appropriate Sale, on standard terms for
Sellers, and you will be responsible for any loss incurred by
Bonhams on the original Sale to you.

In the case of RFD certificates and Section 5 authorities, we
wish to keep an up-to-date copy on file. Please supply us with
a Fax or photocopy. It would be helpful if you could send us an
updated copy whenever your certificate or authority is renewed
or changed.

Lots marked ‘S1” and bearing red labels are Section 1 firearms
and require a valid British Firearms certificate, RFD Licence or
import licence.

Lots marked 'S2’ and bearing blue labels are Section 2 firearms
and require a valid British Shotgun certificate, RFD licence or
import licence.

Lots marked 'S5” and bearing specially marked red labels are
Section 5 prohibited firearms and require a valid Section 5
Authority or import licence.

Lots marked with a ‘S58” and bearing yellow labels are for
obsolete calibres and no licence is required unless ammunition
is held.

Unmarked Lots require no licence.

Please do not hesitate to contact the Modern Sporting Gun
Department should you have any queries.

Taxidermy and Related Items

As a Seller of these articles, Bonhams undertakes to comply
fully with Cites and DEFRA regulations. Buyers are advised to
inform themselves of all such regulations and should expect
the exportation of items to take some time to arrange.

18. FURNITURE
Upholstered Furniture
Whilst we take every care in cataloguing furniture which has

been upholstered we offer no Guarantee as to the originality
of the wood covered by fabric or upholstery.
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19. JEWELLERY

" Ruby and Jadeite

Ruby and jadeite gemstones of Burmese (Myanmar) origin
may not be imported into the US. Rubies and jadeite of
non-Burmese origin require certification before import

into the US and it is the Buyer’s responsibility to obtain all
relevant and required export/import licences, certificates
and documentation before shipping. Failure by the Buyer to
successfully import goods into the US does not constitute
grounds for non payment or cancellation of Sale. Bonhams
will not be responsible for any additional costs in this regard
howsoever incurred.

Gemstones

Historically many gemstones have been subjected to a variety
of treatments to enhance their appearance. Sapphires and
rubies are routinely heat treated to improve their colour and
clarity, similarly emeralds are frequently treated with oils or
resin for the same purpose. Other treatments such as staining,
irradiation or coating may have been used on other gemstones.
These treatments may be permanent, whilst others may need
special care or re-treatment over the years to retain their
appearance. Bidders should be aware that Estimates assume
that gemstones may have been subjected to such treatments.
A number of laboratories issue certificates that give more
detailed Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees, or
types of treatment for any particular gemstone. In the event
that Bonhams has been given or has obtained certificates

for any Lot in the Sale these certificates will be disclosed in

the Catalogue. Although, as a matter of policy, Bonhams
endeavours to provide certificates from recognised laboratories
for certain gemstones, it is not feasible to obtain certificates
for each Lot. In the event that no certificate is published in the
Catalogue, Bidders should assume that the gemstones may
have been treated. Neither Bonhams nor the Seller accepts any
liability for contradictions or differing certificates obtained by
Buyers on any Lots subsequent to the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the Description
in capital letters, the stone(s) has been unmounted and
weighed by Bonhams. If the weight of the stone(s) is stated
to be approximate and does not appear in capital letters, the
stone(s) has been assessed by us within its/their settings, and
the stated weight is a statement of our opinion only. This
information is given as a guide and Bidders should satisfy
themselves with regard to this information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams' opinion, is authentic but
may contain gemstones that are not original, or the piece may
have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams' opinion, but
using stones or designs supplied by the client.

20. PHOTOGRAPHS

Explanation of Catalogue Terms

e “Bill Brandt”: in our opinion a work by the artist.

e “Attributed to Bill Brandt”: in our opinion probably a work
by the artist, but less certainty to authorship is expressed
than in the preceding category.

e “Signed and/or titled and/or dated and/or inscribed”: in
our opinion the signature and/or title and/or date and/or
inscription are in the artist's hand.

e “Signed and/or titled and/or dated and/or inscribed in
another hand”: in our opinion the signature and/or title
and/or date and/or inscription have been added by
another hand.

¢ The date given is that of the image (negative). Where no
further date is given, this indicates that the photographic
print is vintage (the term “vintage” may also be included
in the Lot Description). A vintage photograph is one which
was made within approximately 5-10 years of the negative.
Where a second, later date appears, this refers to the date
of printing. Where the exact printing date is not known, but
understood to be later, “printed later” will appear in the Lot
Description.

e Unless otherwise specified, dimensions given are those of
the piece of paper on which the image is printed, including
any margins. Some photographs may appear in the
Catalogue without margins illustrated.

¢ All photographs are sold unframed unless stated in the Lot
Description.

21. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

e “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano”: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

e “Circle of Jacopo Bassano”: in our opinion a work by
a hand closely associated with a named artist but not
necessarily his pupil;

e “Follower of Jacopo Bassano”: in our opinion a work by a
painter working in the artist’s style, contemporary or nearly
contemporary, but not necessarily his pupil;

e “Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a known
work of the artist;

¢ “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

e “Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

22. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detail, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condition Reports, we cannot
Guarantee that there are no other defects present which
have not been mentioned. Bidders should satisfy themselves
by inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue. Because of the
difficulty in determining whether an item of glass has been
repolished, in our Catalogues reference is only made to visible
chips and cracks. No mention is made of repolishing, severe
or otherwise.

23. VEHICLES
The Veteran Car Club of Great Britain

Dating Plates and Certificates

When mention is made of a Veteran Car Club Dating Plate or
Dating Certificate in this Catalogue, it should be borne in mind
that the Veteran Car Club of Great Britain using the services of
Veteran Car Company Ltd, does from time to time, review cars
already dated and, in some instances, where fresh evidence
becomes available, the review can result in an alteration of date.
Whilst the Club and Veteran Car Company Ltd make every
effort to ensure accuracy, the date shown on the Dating Plate or
Dating Certificate cannot be guaranteed as correct and intending
purchasers should make their own enquiries as to the date of
the car.

24, WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

It is not our policy to inspect every unopened case. In the case
of wines older than 20 years the boxes will usually have been
opened and levels and appearance noted in the Catalogue
where necessary. You should make proper allowance for
variations in ullage levels and conditions of corks, capsules
and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork and
the wine. Ullage levels for Bordeaux shaped bottles are only
normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater than
4 centimetres (cm). Acceptable ullage levels increase with age;
generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm
15 to 30 years old — top shoulder (ts) or up to 5cm
Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may
fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or after
this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same wine,
bottle size and Description. The Buyer of any of these Lots has
the option to accept some or all of the remaining Lots in the
parcel at the same price, although such options will be at the
Auctioneer’s sole discretion. Absentee Bidders are, therefore,
advised to bid on the first Lot in a parcel.

Wines in Bond

Wines lying in Bond are marked A and VAT is payable by the
purchaser, at the standard rate, on the Hammer Price, unless
the wines are to remain under Bond. Buyers requiring their
wine to remain in Bond must notify Bonhams at the time of
the Sale. The Buyer is then himself responsible for all duty,
clearance VAT and other charges that may be payable thereon.
All such Lots must be transferred or collected within two weeks
of the Sale.

Buyers outside the UK must be aware that any forwarding
agent appointed to export their purchases must have a
movement certificate for Lots to be released under Bond.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB — Chateau bottled

DB — Domaine bottled

EstB- Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB — German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc— original wooden case

iwc — individual wooden case

oc - original carton
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SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y  Subject to CITES regulations when exporting these items
outside the EU, see clause 13.

W Objects displayed with a w will be located in the
Bonhams Warehouse and will only be available for
collection from this location.

=~  Please note that as a result of recent legislation ruby and
jadeite gem stones of Burmese (Myanmar) origin may
not be imported into the US. Rubies and jadeite of non-
Burmese origin require certification before import into the
us.

A Wines lying in Bond.

AR An Additional Premium will be payable to us by the Buyer
to cover our Expenses relating to payment of royalties
under the Artists Resale Right Regulations 2006. See
clause 7 for details.

O The Seller has been guaranteed a minimum price for the
Lot, either by Bonhams or a third party. This may take
the form of an irrevocable bid by a third party, who may
make a financial gain on a successful Sale or a financial
loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.

o, 1, *, G, Q, a see clause 8, VAT, for details.
DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we shall
only use it in accordance with the terms of our Privacy Policy
(subject to any additional specific consent(s) you may have
given at the time your information was disclosed). A copy of
our Privacy Policy can be found on our Website www.bonhams.
com or requested by post from Customer Services Department,
101 New Bond Street, London, W1S 1SR or by email from
info@bonhams.com

APPENDIX 1
CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of the
Sale of the Lot to you, by the setting out of different terms in
the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

Under this contract the Seller’s liability in respect of the quality
of the Lot it's fitness for any purpose and its conformity with
any Description is limited. You are strongly advised to examine
the Lot for yourself and/or obtain an independent examination
of it before you buy it.

1 THE CONTRACT

1.1 These terms govern the Contract for Sale of the Lot
by the Seller to the Buyer.

1.2 The Definitions and Glossary contained in Appendix 3
in the Catalogue are incorporated into this Contract
for Sale and a separate copy can also be provided
by Bonhams on request. Where words and phrases
are used which are in the List of Definitions, they are
printed in italics.

1.3 The Seller sells the Lot as the principal to the
Contract for Sale, such contract being made between
the Seller and you through Bonhams which acts in
the sole capacity as the Seller’s agent and not as
an additional principal. However, if the Catalogue
states that Bonhams sells the Lot as principal, or such
a statement is made by an announcement by the
Auctioneer, or by a notice at the Sale, or an insert
in the Catalogue, then Bonhams is the Seller for the
purposes of this agreement.

1.4 The contract is made on the fall of the Auctioneer’s
hammer in respect of the Lot when it is knocked
down to you.

2.1

211

2.1.2

213

2.1.4

2.15

3.1

32

4.1

SELLER’S UNDERTAKINGS 4.2
The Seller undertakes to you that:

the Seller is the owner of the Lot or is duly authorised
to sell the Lot by the owner; 5

save as disclosed in the Entry for the Lot in the 5.1
Catalogue, the Seller sells the Lot with full title

guarantee or, where the Seller is an executor, trustee,
liquidator, receiver or administrator, with whatever

right, title or interest he may have in the Lot;

except where the Sale is by an executor, trustee,

liquidator, receiver or administrator the Seller is both

legally entitled to sell the Lot, and legally capable

of conferring on you quiet possession of the Lot

and that the Sale conforms in every respect with

the terms implied by the Sale of Goods Act 1979,

Sections 12(1) and 12(2) (see the Definitions and

Glossary); 5.2

the Seller has complied with all requirements, legal or
otherwise, relating to any export or import of the Lot,
and all duties and taxes in respect of the export or
import of the Lot have (unless stated to the contrary

in the Catalogue or announced by the Auctioneer) 6
been paid and, so far as the Seller is aware, all third

parties have complied with such requirements in 6.1
the past;

subject to any alterations expressly identified as such

made by announcement or notice at the Sale venue 6.2
or by the Notice to Bidders or by an insert in the

Catalogue, the Lot corresponds with the Contractual
Description of the Lot, being that part of the Entry

about the Lot in the Catalogue which is in bold

letters and (except for colour) with any photograph

of the Lot in the Catalogue and the contents of

any Condition Report which has been provided to

the Buyer.

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the Contractual
Description of the Lot. In particular, the Lot is not
sold as corresponding with that part of the Entry in
the Catalogue which is not printed in bold letters,
which merely sets out (on the Seller’s behalf)

Bonhams’ opinion about the Lot and which is not 7
part of the Contractual Description upon which the
Lot is sold. Any statement or representation other 7.1

than that part of the Entry referred to in paragraph

2.1.5 (together with any express alteration to it

as referred to in paragraph 2.1.5), including any

Description or Estimate, whether made orally or in

writing, including in the Catalogue or on Bonhams’

Website, or by conduct, or otherwise, and whether 7.2
by or on behalf of the Seller or Bonhams and

whether made prior to or during the Sale, is not part

of the Contractual Description upon which the Lot is

sold.

Except as provided in paragraph 2.1.5, the Seller
does not make or give and does not agree to make 7.3
or give any contractual promise, undertaking,
obligation, guarantee, warranty, or representation
of fact, or undertake any duty of care, in relation to
any Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any 7.4
Description or Estimate which may have been made
by or on behalf of the Seller including by Bonhams.
No such Description or Estimate is incorporated into
this Contract for Sale.

7.5
FITNESS FOR PURPOSE AND SATISFACTORY
QUALITY

The Seller does not make and does not agree

to make any contractual promise, undertaking,
obligation, guarantee, warranty, or representation of
fact in relation to the satisfactory quality of the Lot or
its fitness for any purpose.

The Seller will not be liable for any breach of any
undertaking, whether implied by the Sale of Goods
Act 1979 or otherwise, as to the satisfactory quality
of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer’s
hammer in respect of the Lot. The Seller will not

be responsible thereafter for the Lot prior to

you collecting it from Bonhams or the Storage
Contractor, with whom you have separate contract(s)
as Buyer. You will indemnify the Seller and keep the
Seller fully indemnified from and against all claims,
proceedings, costs, expenses and losses arising in
respect of any injury, loss and damage caused to the
Lot after the fall of the Auctioneer’s hammer until
you obtain full title to it.

Title to the Lot remains in and is retained by the

Seller until the Purchase Price and all other sums
payable by you to Bonhams in relation to the Lot
have been paid in full to, and received in cleared
funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises when
the Lot is knocked down to you on the fall of the
Auctioneer’s hammer in respect of the Lot.

Time will be of the essence in relation to payment

of the Purchase Price and all other sums payable by
you to Bonhams. Unless agreed in writing with you
by Bonhams on the Seller’s behalf (in which case

you must comply with the terms of that agreement),
all such sums must be paid to Bonhams by you in
the currency in which the Sale was conducted by

not later than 4.30pm on the second working day
following the Sale and you must ensure that the
funds are cleared by the seventh working day after
the Sale. Payment must be made to Bonhams by one
of the methods stated in the Notice to Bidders unless
otherwise agreed with you in writing by Bonhams. If
you do not pay any sums due in accordance with this
paragraph, the Seller will have the rights set out in
paragraph 8 below.

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhams, the Lot will be released to you or to your
order only when Bonhams has received cleared funds
to the amount of the full Purchase Price and all other
sums owed by you to the Seller and to Bonhams.

The Seller is entitled to withhold possession from you
of any other Lot he has sold to you at the same or

at any other Sale and whether currently in Bonhams’
possession or not until payment in full and in cleared
funds of the Purchase Price and all other sums due to
the Seller and/or Bonhams in respect of the Lot.

You will collect and remove the Lot at your own
expense from Bonhams’ custody and/ or control or
from the Storage Contractor’s custody in accordance
with Bonhams’ instructions or requirements.

You will be wholly responsible for packing, handling
and transport of the Lot on collection and for
complying with all import or export regulations in
connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or Expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, Expenses and
losses suffered by the Seller by reason of your
failure to remove the Lot including any charges
due under any Storage Contract. All such sums
due to the Seller will be payable on demand.
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8

8.1

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.6

8.1.7

8.1.8

8.1.9

8.1.10

82

83

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to Bonhams
in full in accordance with the Contract for Sale

the Seller will be entitled, with the prior written
agreement of Bonhams but without further notice to
you, to exercise one or more of the following rights
(whether through Bonhams or otherwise):

to terminate immediately the Contract for Sale of the
Lot for your breach of contract;

to resell the Lot by auction, private treaty or any
other means on giving seven days’ written notice to
you of the intention to resell;

to retain possession of the Lot;
to remove and store the Lot at your expense;

to take legal proceedings against you for any sum
due under the Contract for Sale and/or damages for
breach of contract;

to be paid interest on any monies due (after as well
as before judgement or order) at the annual rate

of 5% per annum above the base rate of National
Westminster Bank Plc from time to time to be
calculated on a daily basis from the date upon which
such monies become payable until the date of actual
payment;

to repossess the Lot (or any part thereof) which has
not become your property, and for this purpose
(unless the Buyer buys the Lot as a Consumer from
the Seller selling in the course of a Business) you
hereby grant an irrevocable licence to the Seller by
himself and to his servants or agents to enter upon
all or any of your premises (with or without vehicles)
during normal Business hours to take possession of
the Lot or part thereof;

to retain possession of any other property sold to you
by the Seller at the Sale or any other auction or by
private treaty until all sums due under the Contract
for Sale shall have been paid in full in cleared funds;

to retain possession of, and on three months’ written
notice to sell, Without Reserve, any of your other
property in the possession of the Seller and/or of
Bonhams (as bailee for the Seller) for any purpose
(including, without limitation, other goods sold to
you) and to apply any monies due to you as a result
of such Sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and

so long as such goods remain in the possession of
the Seller or Bonhams as its bailee, to rescind the
contract for the Sale of any other goods sold to
you by the Seller at the Sale or at any other auction
or by private treaty and apply any monies received
from you in respect of such goods in part or full
satisfaction of any amounts owed to the Seller or to
Bonhams by you.

You agree to indemnify the Seller against all legal
and other costs of enforcement, all losses and other
Expenses and costs (including any monies payable

to Bonhams in order to obtain the release of the
Lot) incurred by the Seller (whether or not court
proceedings will have been issued) as a result of
Bonhams taking steps under this paragraph 8 on a
full indemnity basis together with interest thereon
(after as well as before judgement or order) at the
rate specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same until
payment by you.

On any resale of the Lot under paragraph 8.1.2, the
Seller will account to you in respect of any balance
remaining from any monies received by him or on
his behalf in respect of the Lot, after the payment of
all sums due to the Seller and to Bonhams, within
28 days of receipt of such monies by him or on his
behalf.

9.1

92

9.3

9.3.1

932

933

9.4

10

10.1

10.2

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or
damage caused by the Lot after the fall of the
Auctioneer’s hammer in respect of the Lot.

Subject to paragraph 9.3 below, except for breach
of the express undertaking provided in paragraph
2.1.5, the Seller will not be liable for any breach

of any term that the Lot will correspond with any
Description applied to it by or on behalf of the Seller,
whether implied by the Sale of Goods Act 1979 or
otherwise.

Unless the Seller sells the Lot in the course of a
Business and the Buyer buys it as a Consumer,

the Seller will not be liable (whether in negligence,
other tort, breach of contract or statutory duty or in
restitution or under the Misrepresentation Act 1967,
or in any other way) for any lack of conformity with,
or inaccuracy, error, misdescription or omission in
any Description of the Lot or any Entry or Estimate
in relation to the Lot made by or on behalf of

the Seller (whether made in writing, including in
the Catalogue, or on the Website, or orally, or by
conduct or otherwise) and whether made before or
after this agreement or prior to or during the Sale;

the Seller will not be liable for any loss of Business,
Business profits or revenue or income or for loss of
reputation or for disruption to Business or wasted
time on the part of the Buyer or of the Buyer’s
management or staff or, for any indirect losses or
consequential damages of any kind, irrespective in
any case of the nature, volume or source of the loss
or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by
or claimed in respect of any negligence, other tort,
breach of contract, statutory duty, restitutionary
claim or otherwise;

in any circumstances where the Seller is liable to you
in respect of the Lot, or any act, omission, statement,
or representation in respect of it, or this agreement
or its performance, and whether in damages, for

an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, the Seller’s liability
will be limited to payment of a sum which will not
exceed by way of maximum the amount of the
Purchase Price of the Lot irrespective in any case of
the nature, volume or source of any loss or damage
alleged to be suffered or sum claimed as due, and
irrespective of whether the liability arises from any
negligence, other tort, breach of contract, statutory
duty, bailee’s duty, restitutionary claim or otherwise.

Nothing set out in paragraphs 9.1 to 9.3 above will
be construed as excluding or restricting (whether
directly or indirectly) any person’s liability or excluding
or restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal injury
caused by the Seller’s negligence (or any person
under the Seller’s control or for whom the Seller is
legally responsible), or (iii) acts or omissions for which
the Seller is liable under the Occupiers Liability Act
1957, or (iv) any other liability to the extent the same
may not be excluded or restricted as a matter of law.

MISCELLANEOUS

You may not assign either the benefit or burden of
the Contract for Sale.

The Seller’s failure or delay in enforcing or exercising
any power or right under the Contract for Sale will
not operate or be deemed to operate as a waiver of
his rights under it except to the extent of any express
waiver given to you in writing. Any such waiver will
not affect the Seller’s ability subsequently to enforce
any right arising under the Contract for Sale.

10.3

10.4

10.5

10.6

10.7

10.8

10.9

10.10

10.11

10.12

1

If either party to the Contract for Sale is prevented
from performing that party’s respective obligations
under the Contract for Sale by circumstances beyond
its reasonable control or if performance of its
obligations would by reason of such circumstances
give rise to a significantly increased financial

cost to it, that party will not, for so long as such
circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing

and may be delivered by hand or sent by first class
post or air mail or fax transmission, if to the Seller,
addressed c/o Bonhams at its address or fax number
in the Catalogue (marked for the attention of the
Company Secretary), and if to you to the address or
fax number of the Buyer given in the Bidding Form
(unless notice of any change of address is given in
writing). It is the responsibility of the sender of the
notice or communication to ensure that it is received
in a legible form within any applicable time period.

If any term or any part of any term of the Contract
for Sale is held to be unenforceable or invalid, such
unenforceability or invalidity will not affect the
enforceability and validity of the remaining terms or
the remainder of the relevant term.

References in the Contract for Sale to Bonhams will,
where appropriate, include reference to Bonhams’
officers, employees and agents.

The headings used in the Contract for Sale
are for convenience only and will not affect its
interpretation.

In the Contract for Sale “including” means
“including, without limitation”.

References to the singular will include reference to
the plural (and vice versa) and reference to any one
gender will include reference to the other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or purports
to confer) on any person who is not a party to the
Contract for Sale any benefit conferred by, or the
right to enforce any term of, the Contract for Sale.

Where the Contract for Sale confers an immunity
from, and/or an exclusion or restriction of, the
responsibility and/or liability of the Seller, it will also
operate in favour and for the benefit of Bonhams,
Bonhams’ holding company and the subsidiaries

of such holding company and the successors and
assigns of Bonhams and of such companies and of
any officer, employee and agent of Bonhams and
such companies, each of whom will be entitled to
rely on the relevant immunity and/or exclusion and/or
restriction within and for the purposes of Contracts
(Rights of Third Parties) Act 1999, which enables the
benefit of a contract to be extended to a person who
is not a party to the contract, and generally at law.

GOVERNING LAW

All transactions to which the Contract for Sale applies
and all connected matters will be governed by and
construed in accordance with the laws of that part
of the United Kingdom where the Sale takes place
and the Seller and you each submit to the exclusive
jurisdiction of the courts of that part of the United
Kingdom, save that the Seller may bring proceedings
against you in any other court of competent
jurisdiction to the extent permitted by the laws of
the relevant jurisdiction. Bonhams has a complaints
procedure in place.
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APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of the
Sale of the Lot to you, by the setting out of different terms in
the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

1

1.1

THE CONTRACT

These terms govern the contract between Bonhams
personally and the Buyer, being the person to whom
a Lot has been knocked down by the Auctioneer.

The Definitions and Glossary contained in Appendix
3 to the Catalogue for the Sale are incorporated

into this agreement and a separate copy can also

be provided by us on request. Where words and
phrases which are defined in the List of Definitions
are used in this agreement, they are printed in italics.
Reference is made in this agreement to information
printed in the Notice to Bidders, printed in the
Catalogue for the Sale, and where such information
is referred to it is incorporated into this agreement.

Except as specified in paragraph 4 of the Notice to
Bidders the Contract for Sale of the Lot between you
and the Seller is made on the fall of the Auctioneer’s
hammer in respect of the Lot, when it is knocked
down to you. At that moment a separate contract is
also made between you and Bonhams on the terms
in this Buyer's Agreement.

We act as agents for the Seller and are not
answerable or personally responsible to you for any
breach of contract or other default by the Seller,
unless Bonhams sells the Lot as principal.

Our personal obligations to you are governed by this
agreement and we agree, subject to the terms below,
to the following obligations:

we will, until the date and time specified in the
Notice to Bidders or otherwise notified to you, store
the Lot in accordance with paragraph 5;

subject to any power of the Seller or us to refuse to
release the Lot to you, we will release the Lot to you
in accordance with paragraph 4 once you have paid
to us, in cleared funds, everything due to us and the
Seller;

we will provide guarantees in the terms set out in
paragraphs 9 and 10.

We do not make or give and do not agree to make
or give any contractual promise, undertaking,
obligation, Guarantee, warranty, representation of
fact in relation to any Description of the Lot or any
Estimate in relation to it, nor of the accuracy or
completeness of any Description or Estimate which
may have been made by us or on our behalf or by
or on behalf of the Seller (whether made orally or in
writing, including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and whether
made before or after this agreement or prior to or
during the Sale. No such Description or Estimate is
incorporated into this agreement between you and
us. Any such Description or Estimate, if made by us
or on our behalf, was (unless Bonhams itself sells
the Lot as principal) made as agent on behalf of the
Seller.

PERFORMANCE OF THE CONTRACT FOR SALE

You undertake to us personally that you will

observe and comply with all your obligations and
undertakings to the Seller under the Contract for Sale
in respect of the Lot.

3.1

3.12

3.13

32

33

3.4

35

3.6

3.7

4.1

4.2

43

PAYMENT

Unless agreed in writing between you and us or as
otherwise set out in the Notice to Bidders, you must
pay to us by not later than 4.30pm on the second
working day following the Sale:

the Purchase Price for the Lot;

a Buyer's Premium in accordance with the rates set
out in the Notice to Bidders, and

if the Lot is marked [AR], an Additional Premium
which is calculated and payable in accordance with
the Notice to Bidders together with VAT on that sum
if applicable so that all sums due to us are cleared
funds by the seventh working day after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the currency

in which the Sale was conducted, using, unless
otherwise agreed by us in writing, one of the
methods of payment set out in the Notice to
Bidders. Our invoices will only be addressed to the
registered Bidder unless the Bidder is acting as an
agent for a named principal and we have approved
that arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all

sums payable to us will be subject to VAT at the
appropriate rate and VAT will be payable by you on
all such sums.

We may deduct and retain for our own benefit from
the monies paid by you to us the Buyer’s Premium,
the Commission payable by the Seller in respect

of the Lot, any Expenses and VAT and any interest
earned and/or incurred until payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have the
rights set out in paragraph 7 below.

Where a number of Lots have been knocked down to
you, any monies we receive from you will be applied
firstly pro-rata to pay the Purchase Price of each Lot
and secondly pro-rata to pay all amounts due to
Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse

to release the Lot to you, once you have paid to us,
in cleared funds, everything due to the Seller and

to us, we will release the Lot to you or as you may
direct us in writing. The Lot will only be released on
production of a buyer collection document, obtained
from our cashier’s office.

You must collect and remove the Lot at your own
expense by the date and time specified in the Notice
to Bidders, or if no date is specified, by 4.30pm on
the seventh day after the Sale.

For the period referred to in paragraph 4.2, the Lot
can be collected from the address referred to in the
Notice to Bidders for collection on the days and times
specified in the Notice to Bidders. Thereafter, the

Lot may be removed elsewhere for storage and you
must enquire from us as to when and where you can
collect it, although this information will usually be set
out in the Notice to Bidders.

4.4

4.5

4.6

4.7

4.8

6.1

6.2

If you have not collected the Lot by the date specified
in the Notice to Bidders, you authorise us, acting

as your agent and on your behalf, to enter into a
contract (the “Storage Contract”) with the Storage
Contractor for the storage of the Lot on the then
current standard terms and conditions agreed
between Bonhams and the Storage Contractor
(copies of which are available on request). If the Lot
is stored at our premises storage fees at our current
daily rates (currently a minimum of £3 plus VAT per
Lot per day) will be payable from the expiry of the
period referred to in paragraph 4.2. These storage
fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us as
agent on behalf of the Seller or held by the Storage
Contractor as agent on behalf of the Seller and
ourselves on the terms contained in the Storage
Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the charges
(and all costs of moving the Lot into storage) due
under any Storage Contract. You acknowledge and
agree that you will not be able to collect the Lot from
the Storage Contractor’s premises until you have paid
the Purchase Price, any Expenses and all charges due
under the Storage Contract.

You will be wholly responsible for packing, handling
and transport of the Lot on collection and for
complying with all import or export regulations in
connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not removed
in accordance with paragraph 4.2, payable at our
current rates, and any Expenses we incur (including
any charges due under the Storage Contract), all of
which must be paid by you on demand and in any
event before any collection of the Lot by you or on
your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of your
removal of the Lot or until the time and date set out
in the Notice to Bidders, on the Sale Information
Page or at the back of the catalogue (or if no date

is specified, by 4.30pm on the seventh day after the
Sale) and, subject to paragraphs 6 and 10, to be
responsible as bailee to you for damage to or the loss
or destruction of the Lot (notwithstanding that it is
not your property before payment of the Purchase
Price). If you do not collect the Lot before the time
and date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh day
after the Sale) we may remove the Lot to another
location, the details of which will usually be set out
in the relevant section of the Catalogue. If you have
not paid for the Lot in accordance with paragraph 3,
and the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly to
Bonhams' order and we will retain our lien over the
Lot until we have been paid in full in accordance with
paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price to us
will title in the Lot pass to you. However under the
Contract for Sale, the risk in the Lot passed to you

when it was knocked down to you.

You are advised to obtain insurance in respect of the
Lot as soon as possible after the Sale.
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71

7.1

7.1.2

7.1.3

7.1.4

7.1.5

7.16

717

7.1.8

7.1.9

7.1.10

7.1.11

7.2

FAILURE TO PAY OR TO REMOVE THE LOT 7.3
AND PART PAYMENTS

If all sums payable to us are not so paid in full at the
time they are due and/or the Lot is not removed in
accordance with this agreement, we will without
further notice to you be entitled to exercise one or
more of the following rights (without prejudice to
any rights we may exercise on behalf of the Seller):
7.4
to terminate this agreement immediately for your
breach of contract;

to retain possession of the Lot;
to remove, and/or store the Lot at your expense;

to take legal proceedings against you for payment

of any sums payable to us by you (including the

Purchase Price) and/or damages for breach of 8.1
contract;

to be paid interest on any monies due to us (after

as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of National Westminster Bank Plc from time to time
to be calculated on a daily basis from the date upon
which such monies become payable until the date of
actual payment;

to repossess the Lot (or any part thereof) which has
not become your property, and for this purpose
(unless you buy the Lot as a Consumer) you hereby
grant an irrevocable licence to us, by ourselves, our
servants or agents, to enter upon all or any of your
premises (with or without vehicles) during normal
business hours to take possession of any Lot or part
thereof;

8.1.1

8.1.2
8.1.3

to sell the Lot Without Reserve by auction, private
treaty or any other means on giving you three
months’ written notice of our intention to do so; 8.1.4
to retain possession of any of your other property in
our possession for any purpose (including, without
limitation, other goods sold to you or with us for 8.2
Sale) until all sums due to us have been paid in full;

8.2.1
to apply any monies received from you for any
purpose whether at the time of your default or at
any time thereafter in payment or part payment of
any sums due to us by you under this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our possession
or under our control for any purpose (including other
goods sold to you or with us for Sale) and to apply
any monies due to you as a result of such Sale in
payment or part payment of any amounts owed to 9
us;

822

9.1
refuse to allow you to register for a future Sale or to
reject a bid from you at any future Sale or to require
you to pay a deposit before any bid is accepted by us
at any future Sale in which case we will be entitled 92
to apply such deposit in payment or part payment, as
the case may be, of the Purchase Price of any Lot of
which you are the Buyer.

9.2.1

You agree to indemnify us against all legal and other
costs, all losses and all other Expenses (whether or
not court proceedings will have been issued) incurred
by us as a result of our taking steps under this
paragraph 7 on a full indemnity basis together with
interest thereon (after as well as before judgement or
order) at the rate specified in paragraph 7.1.5 from
the date upon which we become liable to pay the
same until payment by you.

9.22

9.23

If you pay us only part of the sums due to us such
payment shall be applied firstly to the Purchase Price
of the Lot (or where you have purchased more than
one Lot pro-rata towards the Purchase Price of each
Lot) and secondly to the Buyer’s Premium (or where
you have purchased more than one Lot pro-rata to
the Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance we
hold remaining from any monies received by us in
respect of any Sale of the Lot under our rights under
this paragraph 7 after the payment of all sums due to
us and/or the Seller within 28 days of receipt by us of
all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT OF
THE LOT

Whenever it becomes apparent to us that the Lot
is the subject of a claim by someone other than
you and other than the Seller (or that such a claim
can reasonably be expected to be made), we may,
at our absolute discretion, deal with the Lot in

any manner which appears to us to recognise the
legitimate interests of ourselves and the other parties
involved and lawfully to protect our position and
our legitimate interests. Without prejudice to the
generality of the discretion and by way of example,
we may:

retain the Lot to investigate any question raised or
reasonably expected by us to be raised in relation to
the Lot; and/or

deliver the Lot to a person other than you; and/or

commence interpleader proceedings or seek any
other order of any court, mediator, arbitrator or
government body; and/or

require an indemnity and/or security from you in
return for pursuing a course of action agreed to by
you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we have
actual or constructive possession of the Lot, or at
any time after such possession, where the cessation
of such possession has occurred by reason of any
decision, order or ruling of any court, mediator,
arbitrator or government body; and

will not be exercised unless we believe that there
exists a serious prospect of a good arguable case in
favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to whom
the original invoice was made out by us in respect of
the Lot and that invoice has been paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that the Lot
is or may be a Forgery, and in any event within one
year after the Sale, that the Lot is a Forgery; and

within one month after such notification has been
given, you return the Lot to us in the same condition
as it was at the time of the Sale, accompanied by
written evidence that the Lot is a Forgery and details
of the Sale and Lot number sufficient to identify the
Lot.

9.3

9.3.1

932

9.4

9.5

9.6

9.7

9.8

10

10.1

10.2

10.2.1

10.2.2

10.2.3

10.2.4

Paragraph 9 will not apply in respect of a Forgery if:

the Entry in relation to the Lot contained in the
Catalogue reflected the then accepted general
opinion of scholars and experts or fairly indicated
that there was a conflict of such opinion or reflected
the then current opinion of an expert acknowledged
to be a leading expert in the relevant field; or

it can be established that the Lot is a Forgery only
by means of a process not generally accepted for
use until after the date on which the Catalogue was
published or by means of a process which it was
unreasonable in all the circumstances for us to have
employed.

You authorise us to carry out such processes and
tests on the Lot as we in our absolute discretion
consider necessary to satisfy ourselves that the Lot is
or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will (as
principal) purchase the Lot from you and you will
transfer the title to the Lot in question to us, with
full title guarantee, free from any liens, charges,
encumbrances and adverse claims, in accordance
with the provisions of Sections 12(1) and 12(2) of
the Sale of Goods Act 1979 and we will pay to you
an amount equal to the sum of the Purchase Price,
Buyer's Premium, VAT and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest in the
Lot, all rights and benefits under this paragraph will
cease.

Paragraph 9 does not apply to a Lot made up of or

including a Chinese painting or Chinese paintings, a
motor vehicle or motor vehicles, a Stamp or Stamps
or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence, other
tort, breach of contract or statutory duty or in
restitution or under the Misrepresentation Act 1967
or in any other way for lack of conformity with or
any inaccuracy, error, misdescription or omission in
any Description of the Lot or any Entry or Estimate
in respect of it, made by us or on our behalf or by
or on behalf of the Seller (whether made in writing,
including in the Catalogue, or on the Bonhams’
Website, or orally, or by conduct or otherwise) and
whether made before or after this agreement or prior
to or during the Sale.

Our duty to you while the Lot is at your risk and/or
your property and in our custody and/or control is to
exercise reasonable care in relation to it, but we will
not be responsible for damage to the Lot or to other
persons or things caused by:

handling the Lot if it was affected at the time of Sale
to you by woodworm and any damage is caused as a
result of it being affected by woodworm; or

changes in atmospheric pressure; nor will we be
liable for:

damage to tension stringed musical instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is or
becomes dangerous, we may dispose of it without
notice to you in advance in any manner we think fit
and we will be under no liability to you for doing so.
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10.3.1

10.3.2

10.4

1

We will not be liable to you for any loss of Business,
Business profits, revenue or income or for loss of
Business reputation or for disruption to Business or
wasted time on the part of the Buyer’s management
or staff or, if you are buying the Lot in the course of
a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of

the nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of whether
the said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, a restitutionary
claim or otherwise.

Unless you buy the Lot as a Consumer, in any
circumstances where we are liable to you in

respect of a Lot, or any act, omission, statement,
representation in respect of it, or this agreement

or its performance, and whether in damages, for
an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, our liability will be
limited to payment of a sum which will not exceed
by way of maximum the amount of the Purchase
Price of the Lot plus Buyer’s Premium (less any sum
you may be entitled to recover from the Seller)
irrespective in any case of the nature, volume or
source of any loss or damage alleged to be suffered
or sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,
breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as excluding
or restricting (whether directly or indirectly) any
person’s liability or excluding or restricting any
person’s rights or remedies in respect of (i) fraud, or
(ii) death or personal injury caused by our negligence
(or any person under our control or for whom we are
legally responsible), or (iii) acts or omissions for which
we are liable under the Occupiers Liability Act 1957,
or (iv) any other liability to the extent the same may
not be excluded or restricted as a matter of law, or
(v) under our undertaking in paragraph 9 of these
conditions.

BOOKS MISSING TEXT OR ILLUSTRATIONS

Where the Lot is made up wholly of a Book or Books
and any Book does not contain text or illustrations (in
either case referred to as a “non-conforming Lot"),
we undertake a personal responsibility for such a
non-conforming Lot in accordance with the terms of
this paragraph, if:

the original invoice was made out by us to you in
respect of the Lot and that invoice has been paid;
and

you notify us in writing as soon as reasonably
practicable after you have become aware that the Lot
is or may be a non-conforming Lot, and in any event
within 20 days after the Sale (or such longer period
as we may agree in writing) that the Lot is a non-
conforming Lot; and

within 20 days of the date of the relevant Sale (or
such longer period as we may agree in writing) you
return the Lot to us in the same condition as it was
at the time of the Sale, accompanied by written
evidence that the Lot is a non-conforming Lot and
details of the Sale and Lot number sufficient to
identify the Lot.

but not if:
the Entry in the Catalogue in respect of the Lot

indicates that the rights given by this paragraph do
not apply to it; or

12

121

122

123

12.4

125

12.6

the Entry in the Catalogue in respect of the Lot
reflected the then accepted general opinion of
scholars and experts or fairly indicated that there was
a conflict of such opinion; or

it can be established that the Lot is a non-conforming
Lot only by means of a process not generally
accepted for use until after the date on which the
Catalogue was published or by means of a process
which it was unreasonable in all the circumstances
for us to have employed; or

the Lot comprises atlases, maps, autographs,
manuscripts, extra illustrated books, music or
periodical publications; or

the Lot was listed in the Catalogue under
“collections” or “collections and various” or the Lot
was stated in the Catalogue to comprise or contain
a collection, issue or Books which are undescribed or
the missing text or illustrations are referred to or the
relevant parts of the Book contain blanks, half titles
or advertisements.

If we are reasonably satisfied that a Lot is a non-
conforming Lot, we will (as principal) purchase the
Lot from you and you will transfer the title to the Lot
in question to us, with full title guarantee, free from
any liens, charges, encumbrances and adverse claims
and we will pay to you an amount equal to the sum
of the Purchase Price and Buyer’s Premium paid by
you in respect of the Lot.

The benefit of paragraph 10 is personal to, and
incapable of assignment by, you and if you sell or
otherwise dispose of your interest in the Lot, all
rights and benefits under this paragraph will cease.

MISCELLANEOUS

You may not assign either the benefit or burden of
this agreement.

Our failure or delay in enforcing or exercising any
power or right under this agreement will not operate
or be deemed to operate as a waiver of our rights
under it except to the extent of any express waiver
given to you in writing. Any such waiver will not
affect our ability subsequently to enforce any right
arising under this agreement.

If either party to this agreement is prevented from
performing that party’s respective obligations
under this agreement by circumstances beyond

its reasonable control or if performance of its
obligations would by reason of such circumstances
give rise to a significantly increased financial

cost to it, that party will not, for so long as such
circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by first class post or
air mail or fax transmission (if to Bonhams marked
for the attention of the Company Secretary), to the
address or fax number of the relevant party given
in the Contract Form (unless notice of any change
of address is given in writing). It is the responsibility
of the sender of the notice or communication to
ensure that it is received in a legible form within any
applicable time period.

If any term or any part of any term of this agreement
is held to be unenforceable or invalid, such
unenforceability or invalidity will not affect the
enforceability and validity of the remaining terms or
the remainder of the relevant term.

References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams' officers,
employees and agents.

12.7 The headings used in this agreement are
for convenience only and will not affect its
interpretation.

12.8 In this agreement “including” means “including,
without limitation”.

12.9 References to the singular will include reference to
the plural (and vice versa) and reference to any one
gender will include reference to the other genders.

12.10  Reference to a numbered paragraph is to a

paragraph of this agreement.

12.11 Save as expressly provided in paragraph 12.12

nothing in this agreement confers (or purports to

confer) on any person who is not a party to this
agreement any benefit conferred by, or the right to
enforce any term of, this agreement.

12.12  Where this agreement confers an immunity from,

and/or an exclusion or restriction of, the responsibility

and/or liability of Bonhams, it will also operate in
favour and for the benefit of Bonhams’ holding
company and the subsidiaries of such holding
company and the successors and assigns of Bonhams
and of such companies and of any officer, employee
and agent of Bonhams and such companies, each

of whom will be entitled to rely on the relevant

immunity and/or exclusion and/or restriction within

and for the purposes of Contracts (Rights of Third

Parties) Act 1999, which enables the benefit of a

contract to be extended to a person who is not a

party to the contract, and generally at law.

13 GOVERNING LAW

All transactions to which this agreement applies
and all connected matters will be governed by and
construed in accordance with the laws of that part
of the United Kingdom where the Sale takes (or

is to take) place and we and you each submit to
the exclusive jurisdiction of the courts of that part
of the United Kingdom, save that we may bring
proceedings against you in any other court of
competent jurisdiction to the extent permitted by
the laws of the relevant jurisdiction. Bonhams has a
complaints procedure in place.

DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we shall
only use it in accordance with the terms of our Privacy Policy
(subject to any additional specific consent(s) you may have
given at the time your information was disclosed). A copy of
our Privacy Policy can be found on our Website www.bonhams.
com or requested by post from Customer Services Department,
101 New Bond Street, London W1S 1SR, United Kingdom or
by email from info@bonhams.com.

APPENDIX 3
DEFINITIONS AND GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ Expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [AR] which sells for a Hammer
Price which together with the Buyer’s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting
the Sale.
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“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidding Registration Form, our Absentee
Bidding Form or our Telephone Bidding Form.

“Bonhams” Bonhams 1793 Limited or its successors or
assigns. Bonhams is also referred to in the Buyer’s Agreement,
the Conditions of Business and the Notice to Bidders by the
words “we”, “us” and “our”.

“Book"” a printed Book offered for Sale at a specialist Book
Sale.

“Business” includes any trade, Business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract for
Sale and the Buyer's Agreement by the words “you” and
“your".

“Buyer’s Agreement” the contract entered into by Bonhams
with the Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price
at the rates stated in the Notice to Bidders.

“Catalogue” the Catalogue relating to the relevant Sale,
including any representation of the Catalogue published on
our Website.

“Commission” the Commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a Lot
provided to a Bidder or potential Bidder by Bonhams on behalf
of the Seller.

“Conditions of Sale” the Notice to Bidders, Contract for Sale,
Buyer's Agreement and Definitions and Glossary.
“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Consumer” a natural person who is acting for the relevant
purpose outside his trade, Business or profession.

“Contract Form” the Contract Form, or vehicle Entry form, as
applicable, signed by or on behalf of the Seller listing the Lots
to be offered for Sale by Bonhams.

“Contract for Sale” the Sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only Description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its Lot number which may contain a Description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and Expenses paid or payable by
Bonhams in respect of the Lot including legal Expenses,
banking charges and Expenses incurred as a result of an
electronic transfer of money, charges and Expenses for loss and
damage cover, insurance, Catalogue and other reproductions
and illustrations, any customs duties, advertising, packing or
shipping costs, reproductions rights’ fees, taxes, levies, costs of
testing, searches or enquiries, preparation of the Lot for Sale,
storage charges, removal charges, removal charges or costs

of collection from the Seller as the Seller’s agents or from a
defaulting Buyer; plus VAT if applicable.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had a
value materially less than it would have had if the Lot had not
been such an imitation, and which is not stated to be such

an imitation in any description of the Lot. A Lot will not be a
Forgery by reason of any damage to, and/or restoration and/
or modification work (including repainting or over painting)
having been carried out on the Lot, where that damage,
restoration or modification work (as the case may be) does not
substantially affect the identity of the Lot as one conforming to
the Description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales, a Lot
made up of a Stamp or Stamps or a Book or Books as set out
in the Buyer's Agreement.

“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.

“Loss and Damage Warranty” means the warranty described
in paragraph 8.2 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described
in paragraph 8.2.3 of the Conditions of Business.

“Lot” any item consigned to Bonhams with a view to its Sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for Sale as one Lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of Sales of motor vehicles.
“New Bond Street” means Bonhams' saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and VAT
which would have been payable if the Lot had been sold at the
Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the

high and low Estimates given by us to you or stated in the
Catalogue or, if no such Estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the back or front of
our Catalogues.

“Purchase Price” the aggregate of the Hammer Price and VAT
on the Hammer Price (where applicable), the Buyer’s Premium
and VAT on the Buyer’s Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction Sale at which a Lot is to be offered for Sale
by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
Sale of a Lot, being the Hammer Price less the Commission, any
VAT chargeable thereon, Expenses and any other amount due
to us in whatever capacity and howsoever arising.

“Seller” the person who offers the Lot for Sale named on

the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or not),
“Seller" includes both the agent and the principal who shall be
jointly and severally liable as such. The Seller is also referred to
in the Conditions of Business by the words “you” and “your”.
“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage Stamp offered for Sale at a
Specialist Stamp Sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer’s Agreement (as appropriate).

“Storage Contractor” means the company identified as such
in the Catalogue.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to
influence any government and/or put the public or any section
of the public into fear.

“Trust Account” the bank account of Bonhams into which all
sums received in respect of the Purchase Price of any

Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.

“VAT" value added tax at the prevailing rate at the date of the
Sale in the United Kingdom.

“Website” Bonhams Website at www.bonhams.com
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams' instructions to sell a Lot.

“Without Reserve” where there is no minimum price at
which a Lot may be sold (whether at auction or by private
treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:

“artist’s resale right”: the right of the creator of a work of art
to receive a payment on Sales of that work subsequent to the
original Sale of that work by the creator of it as set out in the
Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has

the benefit of the indemnity in the same position in which

he would have been, had the circumstances giving rise to

the indemnity not arisen and the expression “indemnify” is
construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down": when a Lot is sold to a Bidder; indicated by
the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to
retain possession of it.

“risk": the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ACT 1979
The following is an extract from the Sale of Goods Act 1979:
“Section 12 Implied terms about title, etc

[Q)] In a contract of sale, other than one to which subsection
(3) below applies, there is an implied term on the part of
the seller that in the case of a sale he has a right to sell
the goods, and in the case of an agreement to sell he
will have such a right at the time when the property is to
pass.

(2)  Ina contract of sale, other than one to which subsection
(3) below applies, there is also an implied term that-

(@)  the goods are free, and will remain free until
the time when the property is to pass, from any
charge or encumbrance not disclosed or known
to the buyer before the contract is made, and

(b)  the buyer will enjoy quiet possession of the goods
except in so far as it may be disturbed by the
owner or other person entitled to the benefit
of any charge or encumbrance so disclosed or
known.

(3)  This subsection applies to a contract of sale in the case
of which there appears from the contract or is to be
inferred from its circumstances an intention that the
seller should transfer only such title as he or a third
person may have.

4) In a contract to which subsection (3) above applies there
is an implied term that all charges or encumbrances
known to the seller and not known to the buyer have
been disclosed to the buyer before the contract is made.

(5)  In a contract to which subsection (3) above applies
there is also an implied term that none of the following
will disturb the buyer's quiet possession of the goods,
namely:

(@  theseller;

(b) in a case where the parties to the contract intend
that the seller should transfer only such title as a
third person may have, that person;

(©)  anyone claiming through or under the seller or
that third person otherwise than under a charge
or encumbrance disclosed or known to the buyer
before the contract is made.

(5A) As regards England and Wales and Northern Ireland, the
term implied by subsection (1) above is a condition and
the terms implied by subsections (2), (4) and (5) above
are warranties.”
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BN3 2JN

+44 1273 220 000
+44 1273 220 335 fax

Guildford

Millmead,

Guildford,

Surrey GU2 4BE

+44 1483 504 030
+44 1483 450 205 fax

Isle of Wight
+44 1273 220 000

Representative:
Kent

George Dawes
+44 1483 504 030

West Sussex
Jeff Burfield
+44 1243 787 548

South West
England

Bath

Queen Square House
Charlotte Street

Bath BA1 2LL

+44 1225 788 988
+44 1225 446 675 fax

Cornwall - Truro

36 Lemon Street
Truro

Cornwall

TR1 2NR

+44 1872 250 170
+44 1872 250 179 fax

Exeter

The Lodge

Southernhay West Exeter,
Devon

EX1 1JG

+44 1392 425 264

+44 1392 494 561 fax

Winchester

The Red House

Hyde Street
Winchester

Hants SO23 7DX

+44 1962 862 515
+44 1962 865 166 fax

Tetbury

22a Long Street
Tetbury
Gloucestershire

GL8 8AQ

+44 1666 502 200
+44 1666 505 107 fax

Representatives:
Dorset

Bill Allan

+44 1935 815 271

East Anglia

Bury St. Edmunds
21 Churchgate Street
Bury St Edmunds
Suffolk IP33 1RG

+44 1284 716 190
+44 1284 755 844 fax

Norfolk

The Market Place
Reepham

Norfolk NR10 4JJ

+44 1603 871 443
+44 1603 872 973 fax

Midlands

Knowle

The Old House
Station Road

Knowle, Solihull

West Midlands

B93 OHT

+44 1564 776 151
+44 1564 778 069 fax

Oxford

Banbury Road
Shipton on Cherwell
Kidlington OX5 1JH
+44 1865 853 640
+44 1865 372 722 fax

Yorkshire & North East
England

Leeds

30 Park Square West
Leeds LS1 2PF

+44 113 234 5755
+44 113 244 3910 fax

North West England

Chester

New House

150 Christleton Road
Chester, Cheshire
CH3 5TD

+44 1244 313 936
+44 1244 340 028 fax

Carlisle

48 Cecil Street
Carlisle, Cumbria

CA1 INT

+44 1228 542 422
+44 1228 590 106 fax

Manchester

The Stables

213 Ashley Road

Hale WA15 9TB

+44 161 927 3822
+44 161 927 3824 fax

Channel Islands

Jersey

39 Don Street
St.Helier

JE2 4TR

+44 1534 722 441
+44 1534 759 354 fax

Representative:
Guernsey
+44 1481 722 448

Scotland

Edinburgh ¢

22 Queen Street
Edinburgh

EH2 1JX

+44 131 225 2266
+44 131 220 2547 fax

Glasgow

176 St. Vincent Street,
Glasgow

G2 5SG

+44 141 223 8866
+44 141 223 8868 fax

Representatives:
Wine & Spirits
Tom Gilbey

+44 1382 330 256

Wales

Cardiff

7-8 Park Place,
Cardiff CF10 3DP

+44 2920 727 980
+44 2920 727 989 fax

EUROPE

Austria - Vienna
Tuchlauben 8

1010 Vienna

Austria

+43 (0)1 403 00 01
vienna@bonhams.com

Belgium - Brussels
Boulevard

Saint-Michel 101

1040 Brussels

+32 (0)2 736 5076

+32 (0)2 732 5501 fax
belgium@bonhams.com

France - Paris

4 rue de la Paix

75002 Paris

+33 (0)1 42 61 1010
+33 (0)1 42 61 1015 fax
paris@bonhams.com

Germany - Cologne
Albertusstrasse 26

50667 Cologne

+49 (0)221 2779 9650
+49 (0)221 2779 9652 fax
cologne@bonhams.com

Germany - Munich
Maximilianstrasse 52
80538 Munich

+49 (0) 89 2420 5812
+49 (0) 89 2420 7523 fax
munich@bonhams.com

Greece - Athens

7 Neofytou Vamva Street
10674 Athens

+30 (0) 210 3636 404
athens@bonhams.com

Ireland - Dublin

31 Molesworth Street
Dublin 2

+353 (0)1 602 0990
+353 (0)1 4004 140 fax
ireland@bonhams.com

Italy - Milan

Via Boccaccio 22
20123 Milano

+39 (0)2 4953 9020
+39 (0)2 4953 9021 fax
milan@bonhams.com

Italy - Rome

Via Sicilia 50

00187 Rome

+39 (0)6 48 5900

+39 (0)6 482 0479 fax
rome@bonhams.com

Netherlands - Amsterdam
De Lairessestraat 154

1075 HL Amsterdam

+31 20 67 09 701

+31 20 67 09 702 fax
amsterdam@bonhams.com

Spain - Madrid

Nufez de Balboa no.4 - 1A
Madrid

28001

+34 91 578 17 27
madrid@bonhams.com

Switzerland - Geneva
Rue Etienne-Dumont 10
1204 Geneva
Switzerland

+41 76 379 9230
geneva@bonhams.com

Representatives:
Denmark

Henning Thomsen

+45 4178 4799
denmark@bonhams.com

Spain - Bilbao

Teresa Ybarra

+34 680 34 76 06
teresa.ybarra@bonhams.com

Spain - Marbella
James Roberts

+34 952 90 62 50
marbella@bonhams.com

Portugal

Filipa Rebelo de Andrade
+351 91 921 4778
portugal@bonhams.com

Russia - Moscow
Anastasia Vinokurova
+7 964 562 3845
russia@bonhams.com

Russia - St Petersburg
Marina Jacobson

+7 921 555 2302
russia@bonhams.com

MIDDLE EAST

Dubai

Deborah Najar

+971 (0)56 113 4146
deborah.najar@bonhams.com

Israel

Joslynne Halibard
+972 (0)54 553 5337
joslynne.halibard@
bonhams.com

NORTH AMERICA
USA

San Francisco ¢

220 San Bruno Avenue
San Francisco

CA 94103

+1 (415) 861 7500

+1 (415) 861 8951 fax

Los Angeles ¢

7601 W. Sunset Boulevard
Los Angeles

CA 90046

+1 (323) 850 7500

+1 (323) 850 6090 fax

New York

580 Madison Avenue
New York, NY

10022

+1(212) 644 9001

+1 (212) 644 9007 fax

Representatives:
Arizona

Terri Adrian-Hardy
+1 (480) 994 5362

California
Central Valley
David Daniel
+1(916) 364 1645

Southern California
Christine Eisenberg
+1 (949) 646 6560

Colorado
Julie Segraves
+1(720) 355 3737

Florida

Palm Beach

+1 (661) 651 7876
Miami

+1 (305) 228 6600
Ft. Lauderdale

+1 (954) 566 1630

Georgia
Mary Moore Bethea
+1 (404) 842 1500

lllinois

Ricki Blumberg Harris
+1(312) 475 3922
+1 (773) 267 3300

Massachusetts
Boston/New England
Amy Corcoran

+1 (617) 742 0909

Nevada
David Daniel
+1 (775) 831 0330

New Mexico
Leslie Trilling
+1 (505) 820 0701

Oregon
Sheryl Acheson
+1(503) 312 6023

Pennsylvania
Margaret Tierney
+1(610) 644 1199

Texas
Amy Lawch
+1 (713) 621 5988

Washington
Heather O’Mahony
+1 (206) 218 5011

Washington DC
Mid-Atlantic Region
Martin Gammon
+1(202) 333 1696

CANADA

Toronto, Ontario
Jack Kerr-Wilson

20 Hazelton Avenue
Toronto, ONT

M5R 2E2

+1 (416) 462 9004
info.ca@bonhams.com

Montreal, Quebec
David Kelsey

+1(514) 341 9238
info.ca@bonhams.com

SOUTH AMERICA

Argentina
Daniel Claramunt
+54 11 479 37600

Brazil

Thomaz Oscar Saavedra

+55 11 3031 4444
+55 11 3031 4444 fax

ASIA

Hong Kong *

Suite 2001

One Pacific Place

88 Queensway

Admiralty

Hong Kong

+852 2918 4321

+852 2918 4320 fax
hongkong@bonhams.com

Beijing

Hongyu Yu

Suite 511

Chang An Club

10 East Chang An Avenue
Beijing 100006

+86(0) 10 6528 0922
+86(0) 10 6528 0933 fax
beijing@bonhams.com

Japan

Akiko Tsuchida

Level 14 Hibiya Central
Building

1-2-9 Nishi-Shimbashi
Minato-ku

Tokyo 105-0003

+81 (0) 3 5532 8636
+81 (0) 3 5532 8637 fax
akiko@bonhams.com

Singapore

Bernadette Rankine
11th Floor, Wisma Atria
435 Orchard Road
Singapore 238877

+65 (0) 6701 8038
+65 (0) 6701 8001 fax
bernadette.rankine@
bonhams.com

Taiwan

Summer Fang

37th Floor, Taipei 101 Tower
Nor 7 Xinyi Road, Section 5
Taipei, 100

+886 2 8758 2898

+886 2 8757 2897 fax
summer.fang@
bonhams.com

AUSTRALIA

Sydney

76 Paddington Street
Paddington NSW 2021
Australia

+61 (0) 2 8412 2222
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

Melbourne

Como House

Como Avenue

South Yarra

Melbourne VIC 3141
+61 (0) 3 8640 4088
+61 (0) 2 9475 4110 fax

AFRICA

Nigeria

Neil Coventry

+234 (0)7065 888 666
neil.coventry@bonhams.com

South Africa -
Johannesburg

Penny Culverwell

+27 (0)71 342 2670
penny.culverwell@bonhams.com
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Bonhams Specialist Departments

19th Century Paintings
UK

Charles O’ Brien

+44 20 7468 8360
US.A

Madalina Lazen

+1212 644 9108

20th Century British Art
Matthew Bradbury
+44 20 7468 8295

Aboriginal Art
Francesca Cavazzini
+612 8412 2222

African, Oceanic

& Pre-Columbian Art
UK

Philip Keith

+44 2920 727 980
US.A

Fredric Backlar

+1323 436 5416

American Paintings
Alan Fausel
+1212 644 9039

Antiquities
Madeleine Perridge
+44 20 7468 8226

Antique Arms & Armour
UK

David Williams
+44 20 7393 3807
US.A

Paul Carella

+1 415 503 3360

Art Collections,
Estates & Valuations
Harvey Cammell
+44 (0) 20 7468 8340

Art Nouveau & Decorative

Art & Design

UK

Mark Oliver

+44 20 7393 3856
US.A

Frank Maraschiello
+1 212 644 9059

Australian Art
Merryn Schriever
+612 8412 2222
Alex Clark

+61 3 8640 4088

Australian Colonial
Furniture and Australiana
+1415861 7500

Books, Maps &
Manuscripts
UK

Matthew Haley
+44 20 7393 3817
US.A

Christina Geiger
+1 212 644 9094

British & European Glass
UK

Simon Cottle

+44 20 7468 8383

U.S.A.

Suzy Pai

+1 415503 3343

British & European
Porcelain & Pottery
UK

John Sandon

+44 20 7468 8244
U.S.A

Peter Scott

+1 415503 3326

California &
American Paintings
Scot Levitt

+1 323 436 5425

Carpets
UK

Mark Dance

+44 8700 27361
US.A.

Hadji Rahimipour
+1415 503 3392

Chinese & Asian Art
UK

Asaph Hyman

+44 20 7468 5888
US.A

Dessa Goddard

+1 415503 3333
HONG KONG
+852 3607 0010
AUSTRALIA

Yvett Klein

+612 8412 2222

Clocks

UK

James Stratton

+44 20 7468 8364
US.A

Jonathan Snellenburg
+1212 461 6530

Coins & Medals
UK

John Millensted
+44 20 7393 3914
US.A

Paul Song

+1 323 436 5455

Contemporary Art
UK

Ralph Taylor

+44 20 7447 7403
US.A

Jeremy Goldsmith
+1 917 206 1656

Costume & Textiles
Claire Browne
+44 1564 732969

Entertainment
Memorabilia

UK

Stephanie Connell
+44 20 7393 3844
US.A

Catherine Williamson
+1 323436 5442

Furniture & Works of Art
UK

Fergus Lyons

+44 20 7468 8221

US.A

Jeffrey Smith

+1415503 3413

Greek Art
Olympia Pappa
+44 20 7468 8314

Golf Sporting
Memorabilia
Kevin Mcgimpsey
+44 1244 353123

Irish Art
Penny Day
+44 20 7468 8366

Impressionist &
Modern Art

UK

India Phillips

+44 20 7468 8328
US.A

Tanya Wells
+1917 206 1685

Islamic & Indian Art
Claire Penhallurick
+44 20 7468 8249

Japanese Art

UK

Suzannah Yip

+44 20 7468 8368
US.A

Jeff Olson

+1212 461 6516

Jewellery

UK

Jean Ghika

+44 20 7468 8282
US.A

Susan Abeles
+1212 461 6525
AUSTRALIA
Anellie Manolas
+612 8412 2222
HONG KONG
Graeme Thompson
+852 3607 0006

Marine Art

Veronique Scorer
+44 20 7393 3962
US.A

Gregg Dietrich
+1917 206 1697

Mechanical Music
Jon Baddeley
+44 20 7393 3872

Modern, Contemporary
& Latin American Art
US.A

Alexis Chompaisal

+1 323 436 5469

Modern Design
Gareth Williams
+44 20 7468 5879

To e-mail any of the below use the first name dot second
name @bonhams.com eg. charles.obrien@bonhams.com

Motor Cars

UK

Tim Schofield

+44 20 7468 5804
US.A

Mark Osborne

+1 415503 3353
EUROPE

Philip Kantor

+32 476 879 471

Automobilia

UK

Toby Wilson

+44 8700 273 619
US.A

Kurt Forry

+1415 391 4000

Motorcycles

Ben Walker

+44 8700 273616
Automobilia
Adrian Pipiros
+44 8700 273621

Musical Instruments
Philip Scott
+44 20 7393 3855

Native American Art
Jim Haas
+1 415503 3294

Natural History
US.A

Claudia Florian
+1 323 436 5437

Old Master Pictures

Andrew Mckenzie
+44 20 7468 8261
US.A

Mark Fisher

+1 323 436 5488

Orientalist Art
Charles O'Brien
+44 20 7468 8360

Photography
U.S.A

Judith Eurich
+1415 503 3259

Portrait Miniatures
Jennifer Tonkin
+44 20 7393 3986

Prints

UK

Rupert Worrall
+44 20 7468 8262
US.A

Judith Eurich

+1 415 503 3259

Russian Art

UK

Sophie Law

+44 20 7468 8334
US.A

Yelena Harbick

+1 212 644 9136

Scientific Instruments
Jon Baddeley

+44 20 7393 3872
US.A.

Jonathan Snellenburg
+1212 461 6530

Scottish Pictures
Chris Brickley
+44 131 240 2297

Silver & Gold Boxes
UK

Michael Moorcroft
+44 20 7468 8241
US.A

Aileen Ward

+1 800 223 5463

South African Art
Giles Peppiatt
+44 20 7468 8355

Sporting Guns
Patrick Hawes
+44 20 7393 3815

Toys & Dolls
Leigh Gotch
+44 20 8963 2839

Travel Pictures
Veronigue Scorer
+44 20 7393 3962

Urban Art
Gareth Williams
+44 20 7468 5879

Watches &
Wristwatches

UK

Paul Maudsley
+44 20 7447 7412
US.A.

Jonathan Snellenburg
+1212 461 6530
HONG KONG

Nick Biebuyck
+852 2918 4321

Whisky

UK

Martin Green

+44 1292 520000
U.S.A

Joseph Hyman
+1917 206 1661
HONG KONG
Daniel Lam

+852 3607 0004

Wine

UK

Richard Harvey

+44 (0) 20 7468 5811
US.A

Doug Davidson
+1415 503 3363
HONG KONG

Daniel Lam

+852 3607 0004
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Registration and Bidding Form

(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams’ liability to
bidders and buyers.

Data protection — use of your information

Where we obtain any personal information about you,
we shall only use it in accordance with the terms of our
Privacy Policy (subject to any additional specific consent(s)
you may have given at the time your information was
disclosed). A copy of our Privacy Policy can be found on
our website (www.bonhams.com) or requested by post
from Customer Services Department, 101 New Bond
Street, London W1S 1SR United Kingdom or by e-mail
from info@bonhams.com.

Credit and Debit Card Payments

There is no surcharge for payments made by debit cards
issued by a UK bank. All other debit cards and all credit cards
are subject to a 2% surcharge on the total invoice price.

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement

etc. Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful
I will collect the purchases myself

Please contact me with a shipping quote
(if applicable)

[ ]
]

Bonhams

Sale title: The Russian Sale

Sale date: 26 November 2014

Saleno. 21518

Sale venue: New Bond Street

General Bid Increments:

i
....by 20/50/80s
.by 50s

£500 - 1,000 ..
£1,000 - 2,000 ....by 100s
£2,000 - 5,000 ...by 200/ 500/ 800s

£5,000 - 10,000 ...........by 500s
The auctioneer has discretion to split any bid at any time.

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

£10,000 - 20,000 ......... by 1,000s

£20,000 - 50,000 ......... by 2,000/ 5,000 / 8,000s
£50,000 - 100,000 .......by 5,000s

£100,000 - 200,000 .....by 10,000s

above £200,000 ........... at the auctioneer’s discretion

Customer Number Title

First Name Last Name
Company name (to be invoiced if applicable)

Address

City County / State
Post / Zip code Country

Telephone mobile

Telephone daytime

Telephone evening

Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

E-mail (in capitals)

concerning Bonhams. Bonhams does not sell or trade email addresses.

By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and news

[]

| am registering to bid as a private buyer

[]

I am registering to bid as a trade buyer

If registered for VAT in the EU please enter your registration here:

Lo o - Deoe - 0

Please tick if you have registered with us before D

Please note that all telephone calls are recorded.

Telephone or

Absentee (T/ A) Lot no.

Brief description

MAX bid in GBP
(excluding premium
& VAT)

Covering bid*

FOR WINE SALES ONLY

Please leave lots “available under bond” in bond |:| ‘ | will collect from Park Royal or bonded warehouse D‘ Please include delivery charges (minimum charge of £20 + VAT) |:|

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.

NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.
Please email or fax the completed Auction Registration form and requested information to:
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447 Fax: +44 (0) 20 7447 7401, bids@bonhams.com

Bonhams 1793 Limited. Montpelier Street, London SW7 THH. Incorporated in England. Company Number 4326560.
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Bonhams

101 New Bond Street
London

W1S 1SR

+44 (0) 20 7447 7447
+44 (0) 20 7447 7400 fax

International Auctioneers and Valuers — bonhams.com



