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Inscription on verso

1
IVAN KONSTANTINOVICH AIVAZOVSKY (1817-1900)

Russian shipping, Yalta

signed ‘A. 1876’ (lower right); further inscribed in Cyrillic on verso
with presentation inscription “To G.I. Engel’man/ from I.K. Aivazovsky/
1876’

oil on panel

18 x 25.5cm (7 1/16 x 10 1/16in).

£20,000 - 30,000
US$32,000 - 48,000
€24,000 - 35,000

Provenance
Presented by the artist to Georgy Ivanovich Engel’man (1831-1898)
Private collection, Europe

The present work is included in the numbered archive of the artist’s
work compiled by Gianni Caffiero and lvan Samarine.

The recipient of the painting, Georgy Ivanovich Engel’man, was

a Russian naval captain who was awarded the Order of St. Anna,

4th Class, for courage and the Order of St. Stanislav, 3rd Class, ‘with
swords’. Engel’man and his wife lived in Sevastopol and his portrait
is featured in the anthology People of Sebastopol about the people
who came to its defence in 1854-1855.

6 | BONHAMS



THE RUSSIAN SALE | 7



PROPERTY FROM A PRIVATE COLLECTION, FRANCE

2

SERGEY DMITRYEVICH MILORADOVICH
(1851-1943)

Russian boyarynya at the spinning wheel
signed in Cyrillic (lower right)

oil on canvas

74 x 56cm (29 1/8 x 22 1/16in).

£12,000 - 15,000

US$19,000 - 24,000
€14,000 - 18,000

8 | BONHAMS



PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

3

VLADIMIR EGOROVICH MAKOVSKY (1846-1920)
The artist in his studio

signed in Cyrillic (lower right)

oil on board

29.5 x 19.5cm (11 5/8 x 7 11/16in).

£30,000 - 40,000
US$48,000 - 64,000
€35,000 - 47,000

Provenance

By repute, collection of I.G. Scheglovitov, former Minister of Justice
in the reign of Nicholas Il

Collection of I.G. Scheglovitov’s daughter, Anna, Paris, c. 1917
Private French collection, c. 1920

Acquired from the above by present owner, c. 1970

THE RUSSIAN SALE | 9



OTHER PROPERTIES

4
ATTRIBUTED TO KONSTANTIN EGOROVICH MAKOVSKY
(1839-1915)

Gypsy girl

bears signature in Cyrillic (upper right)

oil on panel

34.3 x28.2cm (13 1/2 x 11 1/8in).

£15,000 - 20,000
US$24,000 - 32,000
€18,000 - 24,000

Provenance

Collection of Princess Beatrice Bice Frigerio (nee De Gasser)

(St. Petersburg 1902-Rome 1981)

Following its disappearance, acquired by her husband, Count
Girolamo Frigerio, at Casa di vendite all’asta Umberto Sammartini,
Vendita straordinaria della mobilia e degli oggetti d’arte appartenenti
alle loro eccellenze Principessa Marta Ruspoli e Contessa Alina
Saverio Nasalli Rocca, Rome, 1935, lot 305

Gifted by the Princess to the present owner

10 | BONHAMS



THE PROPERTY OF A PRIVATE COLLECTOR, NEW JERSEY

5%

MIKHAIL PETROVICH (BARON) KLODT VON JURGENSBURG
(1835-1914)

Farm scene

signed in Cyrillic (lower left)

oil on panel

26 x 40 1/2cm (10 1/4 x 15 3/4in).

£20,000 - 30,000
US$32,000 - 48,000
€24,000 - 35,000

Provenance

Russian Works of Art, Sotheby Parke Bernet, New York,
15 December 1968, lot 277

Acquired at the above by a private collector

Thence by descent

THE RUSSIAN SALE | 11



PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

6

IVAN PAVLOVICH POKHITONOV (1850-1923)
Hunting scene (hunters and their hounds)

signed in Latin (lower right)

oil on panel

15 x 24.5cm (5 7/8 x 9 5/8in).

£60,000 - 80,000
US$96,000 - 130,000
€71,000 - 94,000

Provenance

Acquired directly from the artist by 1.G. Scheglovitov, former Minister
of Justice in the reign of Nicholas II

Collection of I.G. Scheglovitov’s daughter, Anna, Paris, c. 1917
Private collection, France, c. 1920

Acquired from the above by the present owner, c. 1970

We are grateful to Olivier Bertrand who has inspected the painting

and confirmed its authenticity. It will be included in the forthcoming
catalogue raisonné.

12 | BONHAMS
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION

*
7
ALEKSEI PETROVICH BOGOLYUBOV (1824-1896)
‘Road along the bank of Oresund. Night view.’
signed in Cyrillic (lower left), stretcher with label from Anichkov
Palace, inscribed in Cyrillic ‘Property of His Imper. Highn. Alexander
IIl, number 271’, further inscribed in Cyrillic in yellow oil ‘A.D.M.
26103’, numbered in pencil ‘26/760/741’ on both stretcher and
frame, front of the original frame applied with a plaque numbered
‘13’ and the artist’s name
oil on canvas
24 x31cm (9 7/16 x 12 3/16in).

£150,000 - 250,000
US$240,000 - 400,000
€180,000 - 290,000

Provenance

Commissioned by Grand Duke Alexander Aleksandrovich (future
Emperor Alexander Ill) in Denmark, summer of 1867

Presented by Grand Duke Alexander Aleksandrovich to his wife,
Grand Duchess Maria Fedorovna on Christmas, December 1867
Collection of Grand Duchess Maria Fedorovna at Anichkov Palace,
St. Petersburg, 1867-early 1870s

The Imperial Collection at Alexander Palace, Tsarskoe Selo,

mid 1870s

Nationalized as part of the Imperial Collection in 1917
De-accessioned and transferred to Gosfond Commission and
L/O VA/O ‘Hotel’, Leningrad, 1931

Acquired by a Swedish engineer in Leningrad, c. 1931

Thence by descent

14 | BONHAMS
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This charming scene of a horse-drawn carriage travelling at night
along the bank of Oresund, beneath a canopy of majestic tall trees,
is a work of fine artistic merit by a celebrated Russian master of

the late 19th century, and a painting with remarkable historical
provenance. The accomplished artist Aleksei Bogolyubov painted

a delightful scene documenting leisurely travels along the tree-lined
road leading to the sea shore. The moonlight, breaking through lacy
clouds in the sky, casts soft and mysterious shadows on the water
and the pass along the bank of the strait. The flickering carriage
lights lead the way into the depth of the forest, away from the
clearing in the foreground. Oresund (more commonly known as the
Sound) is one of three Danish straits that connects the Baltic Sea

to the Atlantic Ocean, and is one of the busiest waterways in Europe.
Only 4 kilometres wide at its narrowest point, it separates the Danish
island Zealand and the southern Swedish province of Scania. The
present painting was one of many by A. Bogolyubov in the collection
of Emperor Alexander Il and his wife Maria Fedorovna, who together
collected over 800 works of the artist.

In June 1866, Aleksei Bogolyubov accompanied the Grand Duke
Aleksandr Aleksandrovich (future Emperor Alexander lll) on his tour
across Russia. In the autumn of 1866, Bogolyubov was introduced
to Grand Duchess Maria Fedorovna. From 1867 to 1870 Bogolyubov
served as a personal art teacher to the Grand Duke and Duchess,
and was soon appointed as the Heir’'s advisor on art collecting.

The artist became a close friend of the Grand Duke and his wife, and
remained their confidant and art adviser for more than thirty years.

16 | BONHAMS

Fig.1 Present lot in situ (right row,
bottom) in the Dining room of
Emperor Alexander Ill and Empress
Maria Fedorovna, Alexander
Palace at Tsarskoe Selo, Unknown
photographer, early 1920s,
Courtesy of State Museum-
Preserve ‘Paviovsk’

In the summer of 1867, Aleksei Bogolyubov was scheduled to
accompany his patrons on a tour of Germany, France and Denmark,
but due to iliness was unable to join them until the last leg of their
journey. The artist visited Copenhagen, Bernstorf and Klampenberg,
where he spent June and July painting from nature and depicting
iconic scenes and views of Denmark to be presented to Grand
Duchess Maria Fedorovna. The King of Denmark, Maria Fedorovna’s
father, commissioned Bogolyubov to create a series of friendly
caricatures of the Grand Duke and of the entourage of the Prince

of Greece. Grand Duke Aleksandr Aleksandrovich also commissioned
several works, including the present lot, referenced in all archival
documents and correspondence as ‘Path along the bank

of the Sound (Oresund). Night view’. The Grand Duke presented

the painting to his wife, Maria Fedorovna, as a Christmas gift

in December of 1867. That winter, Grand Duchess Maria Fedorovna
wrote to her mother, Queen Louise of Denmark: ‘We finally also
celebrated Christmas on the 24th according to our calendar... Sasha
[Grand Duke Aleksandr] returned around 10pm and we had our own
little Christmas celebration. | arranged a small Christmas tree for

him in my room with all my gifts to him, and later he took me to his
room to give me his gifts; it was quite lovely. He presented me with
two small precious paintings by Bogolyubov: one showing the city of
Fredensborg, and the other a view of an alley stretching towards the
sea’ (The State Archive of the Russian Federation, Fond 642, opis’ 1,
Delo 638, Letter dated December 30, 1867/January 11, 1868). This
‘view of an alley stretching towards the sea’ is in fact the description
of the present lot named by the artist as ‘Path along the bank of

the Sound. Night view.” Both of the landscapes mentioned in Maria
Fedorovna’s correspondence with her mother were commissioned by
the Grand Duke Aleksandr in the summer of 1867 during the trip to
Denmark. The Grand Duke Aleksandr’s archives contain no invoice
recording a financial transaction of this painting, suggesting that it
was most likely a gift from the artist to his Imperial friend and patron.



Originally exhibited at the Anichkov Palace, the Grand Duke

and Duchess’ personal residence in St. Petersburg, the present

lot was registered and catalogued under the number 13 in the
inventory of paintings from the collection of Grand Duchess Maria
Fedorovna (State Archive of Russian Federation, Fond 642, Opis’

1, Delo 3328, List 2, reverse side; see Fig.3, entry under number
13, Catalogue was published in : R.R. Gafifullin, katalog kartinam,
prinadlezhaschim Ego Imperatorskomy Vlysoshestvy Gosudariu
Nasledniky Tsesarevichy, in Velikii kniaz’ Aleksandr Aleksandrovich.
Sbornik Dokumentov, Moscow, 2002, page 638-639; the present
lot mentioned on page 638, footnote on page 675). That registration
number can still be seen on a metal plaque attached to the top of
the original frame. In the early 1870s, the present lot was moved to
the Alexander Palace at Tsarskoe Selo. It was exhibited in the dining
room, called by Emperor Aleksandr Ill ‘Bogolyubov’s Gallery,” due to
its containing 35 works by the artist (see Fig.1).

In the 1890s, it was entered in the ‘Catalogue of Paintings of the
Aleksander Palace’ under inventory number 271/13 and titled
‘Landscape’ (The State Hermitage, opis’ VI, lit. ‘e’, delo 16, page
12, reverse side). The reverse side of the present lot is applied with

a paper label of the Anichkov Palace and inscribed with abbreviation
‘Ts. S.D.’ for Tsarsko-Selskii Dvorets (Palace at Tsarskoe Selo), thus
documenting that the present painting was exhibited consecutively in
both Imperial residences.

After the Revolution of 1917, the property of the Imperial palaces was
nationalized and meticulously documented. The present lot was listed
as ‘Night Landscape,’ under number 22, in the description of the

art collection of the Alexander Palace compiled in 1928, as well as
printed in V.I. Yakovlev’s ‘Aleksandrovskii dvorets-muzei v Detskom
sele’, Leningrad, 1928, page 185. In the early 1930s, in order to
raise foreign currency, Soviet museums were ordered to identify
works of art to be sold to foreigners and on the Western art market.

Fig.2 Present lot in situ at Alexander
Palace at Tsarskoe Selo, Detail
Courtesy of State Museum-Preserve
‘Paviovsk’

As a result, the personal quarters of Emperor Aleksandr Il and
Empress Maria Fedorovna at the Alexander Palace were closed; their
furnishings, personal belongings of the Imperial family including their
extensive art collection, were transported to Gosfond Commission in
1931 to be sold to Western buyers. The present lot was given to L/O
VA/O ‘Hotel’ shareholding company, decree number 179 dated June
9, 1931 (Archive of State Historical Museum Tsarskoe Selo, fond Il
delo 162, page 27). The inventory number preserved on the back of
the frame dates to the 1920s, when the present lot was included in
the inventory for sale (‘A.D.M 26103’- for Aleksandrovskii Dvorets-
Muzei) and moved to State Gosfond Commission (inventory number
26/760/741).

In the late 1920s a Swedish civil engineer, who oversaw the
construction of hydro-electrical stations in Russia in the early 1900s,
was invited to the Soviet Union to participate in the reconstruction
of Leningrad’s harbour and port. During his extensive stay there he
purchased a variety of antique furniture, paintings and works of art.
It was probably in the early 1930s, just before his return to Sweden,
that he acquired some of the furnishings from the Imperial Palaces
(according to the family history he was offered them in lieu of the
payment for his professional services). The present lot was one of
his important acquisitions. It was shipped to Sweden, and remained
in the family until it was inherited by his granddaughter and became
part of her private collection in the United States.

We would like to thank Rifat Gafifullin, Curator of the archive at

the State Museum Preserve in Pavlovsk, for his kind assistance in
researching the history and provenance of the present lot.

THE RUSSIAN SALE | 17
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Present lot in frame

B nioHe 1866 r. A.lN. Borontobos conposoxxgan Bennkoro KHsasa
Anekcanppa AnekcaHaposuya B noesgke no Poccum, a oceHbto
1866 r. XyQOXXHWK NO3HAKOMUIICS C NpuHLeccon Jarmapon,
Oyayuien nmnepatpuuen Mapuen ®epoposHoi. A.M. Boronto6os
BCKOpPE CTaHOBUTCS HACTaBHVKOM LiecapeBnya 1 LecapeBHb! B
>KMBOMUCK, PUCYHKE 1 pecTaBpaummn (B 1867-1870-X IT. XyO0MHMK
npenofasasn pucosaHuve Ben. kH. Mapum GenoposHe, obyyan
BEJIMKOrO KHSA35 MpreMamM pecTaBpaLiv XXMBOMKMCK), a 3aTeM cTan
rnaBHbIM akcnepToM Anekcangpa lll B 061acTu Xygo>KeCTBEHHOrO
cobupatenscTsa. [py>Keckne OTHOLLEHWS CBA3bIBaM AnekcaHapa
lIl, Mapuio ®epoposHy 1 A.l. Borontobosa No4TN Ha NPOTSHKEHW
TpuauaTtu neT.

B netHue mecaubl 1867 roga A. . Borontobos gomkeH

Obl1 CONPOBOXAATH LiIECapeBmnya 1 LieCapeBHy BO BPEMS X
3arpaHu4Horo nytellecTsuns B Fepmanmio, OpaHumio 1 daHuto,

HO 13-3a 60/1E3HM CMOI COMPOBOXAATb VX TOSIbKO BO BPEMS
npebdbiBanvsa B JaHun. OTel, Mapum OegopoBHbI — AaTCKUIA KOPOJSb
XpucTmaH IX 3akasan pycCKoMy XyAOXHVKY anbboM KapukaTyp Ha
L, COCTaBASIOLLMX CBUTY BEJIMKOIO KHA3S, CBUTY NpuHUa Meopra
peveckoro, a pycCKuii HaCNegHMK 3akasas HECKOJIbKO KapTuH,

B TOM ymncne u «[Jopory Baosb bepera 3yHaa (HouHow Bua)»,
NpeaCcTaBEHHYIO Ha 3TOM ayKLVOHE.

18 | BONHAMS
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[anHas kapTuHa 6bina npenogHeceHa LecapesmnyemM AnekCanapom
AnekcangpoBuyem ero cynpyre Vimnepatpuue Mapun ®egoposHe
Ha PoxpecTso 1867 ropa. Liecapesra Mapust ®epoposHa nuLeT
B NMCbMeE K MaTepu, AaTckon koponese Jlynae: «Hy, HakoHew, 1
Mbl 3eCb cnpaBunv Po)xaecTso 24-ro no Hawlemy CTUMo <...>
Cauwa <...> BepHyscs YacoB B 10 6b110 y HAC CBOE ManieHbKoe
PoxxaecTBo. Y MeHs B KOMHaTe Oblfa efika st Hero ¢ MovMm
nofapkamu emy, a 3aTeM B ero KOMHate efika /19 MeHs, 1, npasaa,
Ob1710 04eHb Mn0. OH NogapPUN MHe ABe NPEECTHbIE ManeHbKme
KapTuHbl Borontoboa: B1g, ®peaeHcbopra n n3obparkeHne anaeu
yxopsien k mopto» (TA PO. 642. On. 1, [1. 638. MNucbmo o1 30
nekabpst 1867 roga/11 aHBapsa 1868 roga). 1sobpaxeHne annew,
YXOASLLEN K MOPIO U eCTb KapTuHa «[Jopora Baonb bepera 3yHaa
(HouHow Bua)». 3T OBa OaTCKMX Nensaxxa bbiim 3aka3aHbl A. 1.
Boronobosy LecapeBnyeMm AnekcaHapom AneKCaHapOBMYEM
netom 1867 roga Bo Bpems npebdbiBanHvs B JaHun. Bugnmo atn
0Be HebOosbLUME KapTUHbI Obl NOAAPEHbI XYAOXKHUKOM Bennkomy
KHsasto AnekcaHgpy AnekcaHgpoBu4y, Tak Kak B JOKYMEHTax O
pacxogax Benvkoro KHass 3a 1867 rog HeT ykadaHuin 06 onnarte
VM 9TUX 3TUX ABYX kapTuH A. 1. Borontobosa.



Anichkov Palace inventory label on verso

MepBOHa4aNbHO KapTUHa Haxoamnacs B AHMYKOBOM ABOPLE, C
1870-x rogos B CTonoBon Ha nonosuHe Anexkcarnapa lll u Mapun
DenopoBHbI B Llapckocenbckom AnekcaHapoBckom asople. B
1870-e KapTrHa Oblna NoMelLieHa LiecapeBryeM U LieCapeBHOM B
Ctonoson Llapckocensckoro AnekcaHgpoBCcKoro asopua. 31ot
3an AnekcaHap Il HasbiBan «borontoboBCKMM», Tak Kak 30ecb OH
pasmectnn 35 kaptuH A.lN. Borontobosa. Bnepsble ynommHaeTcs
nop, Ha3eaHneM «[Jopora BOo/ib 6epera 3yHaa (HouHom BMAa)» B
Katanore kaptuHam, npuHagnexaswnm Ee imnepatopckomy
BobicoyecTBy "ocyaapbiHe Benvkon KHsarnHe LiecapeBHe» 1
JatnpoBanHbii 1872 rogom. (TAP®, ®. 642. On.1, . 3328, J1. 2
00. KaTtanor onybnnkoBaH B Ka4ecTBe npuioxeHuns: MadundynnmH
P.P., Karasor kaptuHam, npuHaanexasLmm Ero Vimnepartopckomy
Bebico4ecTBy 'ocynapro HacneaHviky Liecapesudy,//Benvkunin

KHA3b AnekcaHap Anekcanaposud. COOPHNK OOKYMEHTOB,
Mockga, 2002,cTp. 638-639). 3aTem kapTuHa Oblna BHeceHa B
KaTtanor kapTuH, Haxogawmxcs B AleKCaHaPOBCKOM OBOPLE

1 gatmpoBaHHbIM 1890-Mmu rogamm: 271/13 «[Mensax» A.
Borontobosa. (Apxus '3, On. VI aut. “E”, .16, J1. 12 06.). HakoHeL,
KapTWHa ynoMWHaeTcs B kHure B.V1. flkoBneBa «AnekcaHapoBCKi
asopeL-mysen B [letckom Cene. J1. 1928 r., ¢.185: «202. Ho4HoM
nensax. (Mognnckb cnesa BHM3Y A. borontobos. Pasmep 0,16 x
0,25. M.x.». B 1931 r. 6blna nnkBnamMpoBaHa noaoBmHa AnekcaHgpa
Il v Mapum degopoBHbI, NogasnstoLlee 60bLUMHCTBO My3eHbIX
9KCMOHATOB BbLIV CHATLI C FOCYAAPCTBEHHOMO My3EMHOro y4eTa n
nepefaHbl B BegeHve Komuceum MochoHaos.
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Fig.3 Page from ‘Catalogue of art collection of Empress Maria
Fedorovna’, present lot listed under number 13, State Archive of
Russian Federation, fond 642, opis’ 1, delo 3328, page 2 reverse side

KapTtuHa 6bina nepegaqa 8 J1/0 BA/O «OTenb» (JleHnHrpagckoe
OTpeneHne Bcepoccuinckoro akumoHepHoro obulectsa «OTenb»)
no akty Ne179 ot 9 nonHs 1931 r. (Apxus M3 «Llapckoe Ceno.
®. Il O. 162. O nmkemaaumn 6biBLLEN NoA0BMHLI AnekcaHapa Il B
AIM. 1931 r. J1. 27). Ha kapTuHe coxpaHunachb 3TUKETKa Onmncu
KapTUH AnexkcaHapOBCKOro ABopLa: «AHNYKOBCKIA ABOpeL,.

Cob6: Nmn: Anekc: lIl. 271-n/13 LL.C.O.». 0na MapKupoBku
MCNOMb30BaHbl 3TUKETKM AHMYKOBa ABopua, cokpalleHne L.C. .
pacwmdpoBbiBaeTCs, kak Llapckocensckui gsopeLl. XKentbin
HOMeEp onncK AnekcaHapoBCKOro asopua-myses 1920-x r.:

«A .M. 26103». (Onunce ytpadeHa B 1941 — 1944 roppl). Homep,
HanmMcaHHbI KapaHgawom: «26/760/741» - MapkunpoBka Kommnccum
[octhorpos.

B Havane 1930-x rogos LLIBeOCKWin MHXEHED. NMEBLLMIA OMbIT
pPaboTbl MO COOPYXKEHWIO MMAPO CTaHLMIA B AOPEBOSIOLMOHHBIN
nepwuop, 8 Llapckon Poccun, b0 npurnalleH B JleHnHrpag,

ANt COOPY>KEHNS rOPOACKOro nopTa. Bo Bpems AmtensHoro
npebbiBaHna B Poccumn oH nprobpen 3HadunTebHOEe KOMYeCTBO
aHTUKBaPHbIX NMPEAMETOB, BKIOHas AaHHY0 KapTuHy. OHa 6blna
BblBE3EHa M B LLIBELWiO 1 ocTaBanack B KOIEKLMN €ro CEMbMU.
Brnocnenctsum ero BHyuka nonyyumna gaHHyto paboTy B HACNEACTBO
1 npuseana eé B AMEpUKYy.

MbI 6narogapHb! CTapLUeMy Hay4YHOMY COTPYOHUKY
['ocynapCTBEHHOro My3es-3anoBefHVKa «[1aBnoBCK»
P.P.FadhnbynnmHy 3a npoBeféHHOE NCCnefoBaHme no JaHHON
paboTe.
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OTHER PROPERTIES

8

VASILI ALEKSANDROVICH KOTARBINSKY

(1849-1921)

A collection of sketches and studies, circa 1887-1900

one with inscription on verso in Cyrillic ‘Sepia sketches by Wilhelm
Alexandrovich Kotarbinskiy Authorised N. Prakhov 10/1X 1946’
sepia ink

Size of largest: 26 x 46¢cm (10 1/4 x 18 1/8in). (25)

£10,000 - 12,000
US$16,000 - 19,000
€12,000 - 14,000

Provenance

Prakhov family collection, Kiev

(Nikolai Adrianovich Prakhov, 1873-1957)
Private collection, Prague

Wilhelm Kotarbinskiy was a painter and graphic artist of both
historical and fantastical genres, one of the earliest Russian
symbolists and a prominent ‘art nouveau’ artist. He studied at

the Warsaw drawing school and in the Academia di San Luca in
Rome (1872 -1875), where he earned the title of the ‘Foremost
Draughtsman of Rome’ and a silver medal. He lived in Rome and,
from 1887, in Kiev. Upon invitation from Professor Adrian Prakhov
(1846-1916) he participated, along with other artists (Vasnetsov,
Vrubel’, Nesterov and the Svedomskiy brothers) in the painting of
frescoes in the St. Vladimir Cathedral in Kiev, where he created a
number of compositions which helped him become one of the most
famous Russian artists. He was awarded the St Stanislaus order,
2nd degree and in 1905 elected Academic of the Imperial Academy
of Art. He was in demand among the Kiev nouveau riche as a
decorator and worked on the houses of Tereshchenko, Khanenko
and Soldatenkov.

A major influence on the artist’s creative development was his
relationship with the family of Adrian Prakhov. In the preserved
memoirs of Nikolai Prakhov, Professor Adrian Prakhov’s son, he
describes the origin of Kotarbinskiy’s sketches and drawings:

He drew everything he saw and everything that was conjured in his
imagination: male and female faces, flowers, leaves, landscapes,
ancient motifs .... Long strands of Whatman paper were covered

on both sides with tens of varying compositions of future sepia
drawings. Kotarbinskiy's sepia drawings were created under the
following circumstances: upon completion of the work in the Viadimir
Cathedral in Kiev, ‘homeless artists’ (the Svedomskiy brothers and
Kotarbinskiy) visited my father and me for lunch.
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Part lot

During lunch, while discussing their upcoming projects, consumed
by arguments about art, they created illustrations right there on the
tablecloth. The tablecloth had to be changed every day, my mother
[Emilia Prakhova] found this to be inconvenient and, one time, gave
them each a sheet of Alexandrian paper. Kotarbinskiy took his sheet
into the drawing room and started creating compositions while
diluting the black ink with water .... After that he tried to work using
sepia the warm tones of which he preferred to the colder tones.
Ancient world and mysticism intertwine in these sepia drawings, each
one different from the next by the depth, or lightness of colour and
technique .... The exhibition of Wilhelm Alexandrovich Kotarbinskiy in
Saint-Petersburg, at the Academy of Art in 1900 contained over 150
sepias and was very successful (N.A. Prakhov, Stranitsy Proshlogo
(Pages of the Past), - Kiev, 1958, pp 302-3083).

Kotarbinskiy was in love with the daughter of Adrian Prakhov, Elena
(1872-1948) to whom he dedicated many of his sepia fantasies.
Many of them are reminiscent of the works by Mikhail Vrubel, who
visited the Prakhov family around the same time. During one of those
visits he drew a portrait of Adrian Viktorovich’s wife, Emilia Prakhova,
whom he worshipped.

During the Revolution, after Kiev was captured by the Bolsheviks,
Kotarbinskiy’s flat had been searched on a number of occasions, and
he was left destitute. He received an offer from Emilia Prakhova and
moved to their house where he lived until his death in 1921.

Here Kotarbinskiy’s collection of works on paper, of such magnitude
and quality, is available on the international art market for the first
time. Its irreproachable provenance and exceptional artistic merits
are, without a doubt, incredibly important for the history of both
Russian and Ukrainian art.
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9

VASILI (WILHELM) ALEKSANDROVICH KOTARBINSKY
(1849-1921)

Portrait of a woman, circa 1900; Two mermaids, circa 1880

the portrait authenticated on the verso by Prakhov; the other signed
with initials in Latin “W.K.” (lower left)

oil on canvas

size of largest: 46 x 28cm (18 1/8 x 11in). (2)

£10,000 - 12,000

US$16,000 - 19,000
€12,000 - 14,000

Provenance
Collection of N.A. Prakhov, Kiev

22 | BONHAMS



THE RUSSIAN SALE | 23



PROPERTY FROM A PRIVATE COLLECTION, VIRGINIA

10*W

KONSTANTIN EGOROVICH MAKOVSKY (1839-1915)

Portrait of Olga, the artist’s daughter

signed in Latin (lower right), stretcher inscribed in Cyrillic ‘Olga in
white dress’ with additional inscriptions, partial paper labels, stretcher
and canvas marked with artists’ studio stamp in Paris

oil on canvas

152 x 88 1/2cm (59 13/16 x 34 5/8in).

£200,000 - 300,000
US$320,000 - 480,000
€240,000 - 350,000

Provenance

Property of Mme. Marina Flamant, Paris, granddaughter of the artist
19th Century European Paintings, Sotheby Parke Bernet, New York,
20-21 January 1978, lot 100

Pierre Antiques, Seattle, Washington

Acquired from the above by the present owner, c. 1980

Exhibited
Moscow and St. Petersburg, XVII Exhibitions of St. Petersburg Art
Society, 1909, cat.166

Literature

Iskra, 1909, issue 9, page 72

Iskorka, 1910, issue 49, page 6

To be included in the forthcoming publication, Elena Nesterova,
Konstantin Makovsky, St. Petersburg, 2013, p.484, fig.278
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Present lot illustrated in Iskra, 1909, issue 9, page 72

Portraiture was one of the most significant genres of painting in the
oeuvre of Konstantin Egorovich Makovsky (1839-1915). The artist’s
son, Sergei Konstantinovich, a well-known art critic of the Silver Age
noted that his father painted more portraits during his lifetime than
‘Kramskiy, Repin, and Serov all put together’. Makovsky’s female
portraits were particularly remarkable. For the most part, these
consisted of formal depictions of society belles, where the elaborate
gowns and accessories ‘competed’ with the exquisite beauty of the
women themselves.

Konstantin Makovsky frequently painted children, often his own.
Sergei and Yelena, Makovsky’s children from his marriage to U.P
Makovskaya (née Letkova), often appeared as the subjects of his
portraits. Konstantin, Olga and Marina, his children from his marriage
to M.A. Matavtina (1869-1919), who were born out of wedlock before
Makovsky’s divorce from his previous wife and were legitimized in
1898, also often became the subjects of his works.

Similarly to her other family members, Olga Makovkskaya (born

1893) was gifted, especially in music and fine art. A capable artist in
her own right, Olga married Sergei Agababov, an opera singer and
painter, who eventually went on to become a member of the Ecole de
Paris, signing his works with the pseudonym ‘Serge Sédrac.’

After K. Makovsky’s death and the revolution that followed shortly
thereafter, the painter’s atelier was nationalized, and his works were
relocated to the studio of Sergei Agababov. In August 1925, Olga
wrote a letter to the Special Committee on the Organization of
International Exhibitions, requesting permission to organize an exhibit
of her father’s remaining work (comprising 40 paintings, primarily
family portraits) in the United States, to where the family immigrated
a year later.
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Aleeowsin s Miaw

K. Makovsky’s children from his third marriage.
Olga is standing on the left.

Evidently, Makovsky painted the portrait of his daughter Olga around
1909, in anticipation of her coming of age as a young lady in St.
Petersburg society on her sixteenth birthday. Dressed in an elaborate
white dress, accentuated with chrysanthemums at the waist,

Olga appears especially delicate and fragile. With the exceptional
virtuosity typical of this recognized master of the genre, and with

the poignant warmth of a loving father, Makovsky skilfully depicted
the beauty of a young adolescent girl on the brink of adulthood.

The young beauty’s voluminous hair, luminous eyes, so calmly and
confidently focused on the viewer, dainty nose and delicate mouth,
make her face particularly attractive. While the palette is relatively
restrained, a certain pearlescent quality and luminescence, along
with a remarkable richness of tone, render the colouring of this
portrait particularly distinguishable. In this extraordinary portrait,
Makovsky was able simultaneously to demonstrate both his love for
his daughter, and his own artistic talent.

In 1909, Olga’s portrait featured at the XVII exhibition of the St.
Petersburg Artists Society in Moscow and St. Petersburg, and was
included in the corresponding exhibition catalogue as number 166.
The portrait was also often reproduced in print over the course of
Makovsky’s life: in the magazine /skri in 1909 (No. 9, p.72) among
other works that constituted the Moscow exhibition of the St.
Petersburg Artist Society, and /skorki in 1910 (no. 49, p. 6).

We are grateful to Dr. Elena Nesterova, leading scholar and expert on
the artist, for her assistance in cataloguing the present lot.



. Bemenianga
. Hpmenka .

Present lot listed as number 166 in the catalogue of St. Petersburg

Artistic Society exhibition, 1909

[MOPTPETHBIV XXaHp Obl1 OAHUM 13 Hanboee 3HaYVMbIX B
TBOpYeCcTBe KoHcTaHTMHa EropoBumya MakoBckoro (1839-1915).
ChbIH »uBonvcLa Cepren KOHCTaHTUHOBUY MakOBCKUIA, U3BECTHbIN
XYLOXKECTBEHHbI KPUTUK «CepebpsaHOro Beka», cumTan, Yto

B Hacneaumn otua NOpTPETOB «...04eHb MHOIO, 60/bLUE, YeM Y
Kpamckoro, PenvHa, CepoBa B35TbIX BMECTE...». A )KEHCKME
0bpasbl COCTaBNANM CaMyto IPHEKTHYIO HACTb ero NOPTPETHbLIX
npow3seaeHn. 3To, B OCHOBHOM, MapafHble MOPTPEThI CBETCKMX
KpacasuL, rOe POCKOLLHbIE MaTbs U aKkceccyaphbl «CMOpsT» C
MBSLLHENLLIEN BHELLHOCTBIO FepOUHb.

YacTo nucan KoHcTaHTUH MakoBCKWiA 1 OETCKME MOPTPETDI.

B nepByto o4epenb CBOVX COBCTBEHHbBIX AETEN OT Bpaka ¢
HO.lM.MakoBckol (B oeBuyecTBe JleTkoBow) - Ceprest n Eneny, a

B KOHLe 1890-x —1900-Xx rogax ero MogensiMy CTaHOBATCS OETU,
poxaeHHble oT M.A.MataBTuHom (1869-1919). Elle oo pas3soga ¢
FO.M.Makosckor poannmck KoHctaHTnH, Onbra n MapuHa, KoTopble
nocne 6paka poautenen B 1898 roay 6bln y3aKOHEHb!.

Kak 1 BCe uneHbl 3TOro TanaHTamBoro cemenctea Onbra Makosckas
(1893 - ?) 6bbIN1a ogapeHa MHOTVMK CMOCOBHOCTAMM. My3bika 1
XKMBOMUCh BCeraa 6l NPYOPUTETHLIMU B €€ OKPY>XeHU. OHa
cama Hernoxo pycoBana v Bbllna 3amyx 3a Ceprest Arababosa

— OMEepPHOro MeBLA U XXMBOMMCLA, CTaBLLIEro BNoCIeaCcTBUM
npeacTaBUTeNEM NapVKCKOW LLKOJIbI XXMBOMMCY, MOAMMUCIBABLLIErO
cBov nensaxu ncesgoHmomM Cepxx Ceppak.

Mocne cmepTn K.MakoBCKOro 1 CyYMBLLENCS BCKOPE PEBOJIIOLIMN
MacTepcKas N3BECTHOIO XyAOXKHMKa Oblna HaLMoHaIM3rpoBaHa, a
XPaHUBLLNECH Tam NPoV3BeAeHNs ObiN BbIBE3EHbI B MaCTEPCKYHO
Ceprest Arababosa. B asrycte 1925 roga Onbra nucana B Ocobblii
KOMWTET MO YCTPOMCTBY 3arpPaHnyHbIX BbICTaBOK C MPOCHO0M
paspeLunTb BbICTaBKy OCTaBLUMXCS MpowdBedeHU otua (40
NOJIOTEH, 3HAYUTESBHYIO YaCTb KOTOPbIX COCTaBASIN CEMENHbIE
nopTpeTbl) B CoeanHeHHbIx LLITatax AMepukn. B 1926 rogy cembsi
amvrpuposana.

MopTtpeT Onbrn MakoBCKOW, BEPOSTHO, BblN HanMcaH K
wecTHaguatuneTuio godepu, okono 1909 roga. [desyllika B
a(PPeKTHOM BENOM NAATLE C XPU3AHTEMAMM Y NOSICA KaKETCS
0COBEHHO XPYNKOWN 1 M3ALLHON. C NPYBLIMHONM NS XyOOXKHUKA
BUPTYO3HOCTLIO 1 C OCODEHHOM TENOTON HamMcaHa aTa,
BCTynatoLlast BO B3POCIYIO »X13Hb, MOSIoAas kpacasuLa. ['ycTele
BOJIOChI, 60MbLUME YYMCTbIE FNasa, CIOKOVHO U BHUMATENBHO
YCTPEMEHHbIE HA 3PUTENS, USSLLHBIA HOC 1 MaIEHbKUA POT

— 4epThbl ee N1La HEOOLIKHOBEHHO MpUBAEKaTebHbI. [anutpa
XYLOOXKHVKA JOCTaTO4HO CAepyKaHHa, HO Hekas MepiamyTpOBOCTb,
CepebpuCTOCTb, XEMYYXKHOCTb CTAHOBATCA OT/INYUTENbHLIMY
OCOBEHHOCTAMM KOJIOpUTa 3TOro nopTpeTa. KoHCTaHTUH MakoBCkui
NPOAEMOHCTPMPOBAN 30ECh 1 CBOKO NOOOBbL K J0YEPU, 1 CBOU
BbIZAIOLLINECS XMBOMUCHbBIE CMOCOBHOCTH.

B 1909 rogy nopTpeT goyepun XyaoXkHUKa bbin nokasaH Ha XVII
BbicTaBke CaHKT-I1eTepbyprckoro obLyecTsa XygoXHUKOB B Mockse
1 MeTepbypre 1 BKIOYEH B KaTasor nof Homepom 166.

OH HEOOHOKpPAaTHO BOCMPOV3BOAWIICS B MeYaTu eLLe Npu >KN3HM
KoHcTaHTrHa MakoBckoro: B xypHasie «/ckpbl» 1909 (Ne9,
CTP.72) B YCe NPOYMX MPOU3BEAEHNA, 4EMOHCTPUPOBABLUMXCS
Ha MOCKOBCKOW BbiCTaBke CaHKT-INeTepbyprckoro obLuecTsa
XYOOXHUKOB, U «/Ickopku» B 1910 (N249, cTp.6).

Mbl 6narogapHbl EneHe HecTepoBoi 3a npeaocTaBieHHble
mMaTepvasibl ¥ CTaTbio A1 OaHHOrO KaTasiora.
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TWO PAINTINGS BY LEV FELIXOVITCH LAGORIO FROM
AN IMPORTANT PRIVATE EUROPEAN COLLECTION

The following two paintings, lots 11 and 12, come from a collection
formed by a family with august connections to Russia.

The Weber family trace their ties with Russia to 1872 when Karl

Emil Weber (born 1843) (later to become German Vice-Consul in

St. Petersburg) married Elisabeth Hauff (1851-1920), who was born
into a rich merchant family in St. Petersburg. The Hauff trading firm
provided a successful base from which the Hauff family flourished, and
Elisabeth’s father, Gustav Hauff, was appointed Vice-Consul of the
Kingdom of Wlrttemberg in St. Petersburg in 1858. The Hauff family
moved in social circles which included the Nobel family and, notably,
Lev Lagorio’s father, the Neapolitan Consul in St. Petersburg.

It is probable that both paintings, each dated 1873, were acquired
by Karl Weber from the artist in the 1870s. Weber was a connoisseur
of Russian paintings and his collection also included a view of St.
Petersburg by Petr Petrovich Vereshchagin, and views of the Russian
Empire appealed to his taste.

In 1882, Weber, who had been elected as representative to the
German Parliament, moved with Elisabeth to Berlin. Their household
and the Russian paintings came with them and hence left Russia
before the political upheavals which followed. Weber died in 1898 and
the description of his funeral in a contemporary newspaper illustrates
the great loss which his death represented to Heidelberg. The two
paintings subsequently remained in Germany and in the family.
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JoT 11 1 12 6epyT CBOE MNPONUCXOXKAEHNE OT KOJIIEKLIMN Ba>KHON
eBponerckon cembn. CBA3b cembn Bebepos ¢ Poccuren
npocnexusaeTca ¢ 1872 roga, koroa Kapn Omunb Bebep (poamncs
B 1843 roay, BNOCNEACTBUM HEMELKINIA BULLE-KOHCY/T B CaHKT-
[MeTepbypre) xeHnncsa Ha dnnaadeT Mayda (1851-1920), poamsLueinca
B boraton Kyne4eckom cembe. Toproeas vpma layd npougetana
B TO BpeMs, a oTel, EnvaaseTsl, lycTas layd 6bi1 HasHadeH
BULIE-KOHCY/TOM KoponeBcTBa BiopTembepr B CaHkT-INeTepbypre

B 1858 rogy. Cembs layd Bpallanach B BbICLLNX Kpyrax TOro
BPEMEHM 1 TECHO obLLanack ¢ cemben Hobenb 1 oTuoM Jlaropmo —
HearnoIMTaHCKNM KOHCY/IOM.

BeposTHo 06e KapTuHbI, gaTupoBaHHble 1873 rogom, 6bimv
npuobpeTeHsl Kapiom Bebepom y xynoxHunka B 1870 rony. Bebep
Ob1n1 6ONBLUMM LIEHNTENEM PYCCKOWN XUBOMUCH, Er0 KOMEKLMS
BKJIO4aa Takue wepespbl, kak Bug CankT-MNeTepbypra kuctn
[NeTpa BepelwarnHa 1 gpyrue suabl POCCUNCKON MMAepUM.

B 1882 rony Bebep, n3bpaHHbI YieHOM repMaHCKoro napnamMeHTa,
nepeexan ¢ Onn3abet B BepnuH. Bebep, yexaswumi na Poccum

[0 NONUTUHECKIMX MOTPSICEHNI, NEPEBE3 NPUHAOIEXALLYIO EMY
KOMNEKLMIO PYCCKOM »mBonucu B fepmarmio. Bebep ymep B 1898
rofly. 3ameTKa O ero NoXopoHax B raseTe TOro BPEMEHN YNOMUHAET
0 bonbLuon notepu ansa leyoensbepra.

,El,Be npencrtabBsieHHble Ha TOPIrn KapTyHbI C TEX NMOP HMKOraa He
noknganum I’epMano.



Karl Weber (standing, third from left) and
Elisabeth Weber (seated) with their family
by the Neckar, circa 1895
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PROPERTY FROM AN IMPORTANT PRIVATE e : =
EUROPEAN COLLECTION =

11

LEV FELIXOVICH LAGORIO (1827-1905)

Mount Elbrus 5

signed in Cyrillic and dated ‘1873’ (lower right) -
oil on canvas

40 x 70cm (15 3/4 x 27 9/16in).

£100,000 - 120,000
US$160,000 - 190,000
€120,000 - 140,000 -

Provenance

Possibly acquired directly from the artist in St. Petersburg by the Ger-
man Vice-Consul, Karl Emil Weber, in the 1870s

Thence by descent

Stamp on verso of frame

Signature
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Fig.1 Lithograph by V.F. Timm after Lev Lagorio,
View of Mount Elbrus, 1862,

The offered lots by the renowned Russian landscape artist, Lev
Lagorio, belong to his classic period. On returning from an academic
tour of Italy and receiving the title of Professor of Landscape Painting
in 1860, the artist settled in St. Petersburg. He continued to make
several trips to the Caucasus during this time and created a number
of landscapes, including sketches, which were exhibited in annual
academic exhibitions. Views of Elbrus and the Daryalsky Valley which
featured in the 1862 exhibition made a great impression on Alexander
I, and from then on the ‘Caucasian’ theme became a constant in the
artist’s works.

Imperial admiration prompted numerous commissions from private
individuals, and Lagorio’s contemporaries were moved to note

that most of his paintings ‘came straight from the artist’s studio to
the buyers, never appearing at exhibitions’ (F.I. Bulgakov, Nashi
Khudozhniki, volume 2, St. Petersburg, 1890, p.7). According to
the exhibition catalogue, both solo exhibitions (St. Petersburg, 1893
and Odessa, 1894 ) consisted explicitly of paintings from the artist’s
own collection. The organisers of Lagorio’s posthumous exhibition
in St. Petersburg in 1906 managed to gather no more than twenty
paintings from private collections. Most of the works (more than nine-
hundred) in this exhibition came directly from Lagorio’s studio and
the artist’s widow, Elena Lagorio (Lubna - Gercik), provided several
paintings from her personal collection.

The redistribution of the majority of private collections in the years
after the revolution has resulted in dissolution of provenance
information pertaining to many of Lagorio’s paintings. This fact,
together with the artist’s peculiarity of not adding titles to the works
themselves, renders the task of identifying known works from
descriptions or reproductions of his paintings very difficult and nigh
on impossible to make a complete catalogue of his works, even now.
The offered lots are an exception to this rule, because, almost from
the moment of their completion up until now they have remained in
the same family.

Lagorio painted both View of Elbrus and Caucasian landscape on
canvases of a standard size and based them on drawings completed
during one of the artist’s many trips to the south. It is possible that
Karl Weber acquired them directly from the artist’s studio which was
located on Bolshoy Prospekt, Vasilyev Island, or alternatively from A.
Beggrov’s shop on Nevskiy Prospekt. The stamps on the verso of the
frames attest to this: ‘The frame manufactory of A.l. Beggrov, Court
Supplier of the Majesty’. Bulgakov mentions the fact that Lagorio
took commissions from private individuals and from large shops,
Beggrov’s shop being one of many. Beggrov was selling paintings
and engravings, and in addition to the frame manufactory, he also
owned the renowned lithographic studio.
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Fig.2 Lev Lagorio, In the mountains of the Caucasus, 1879,
© Kharkov Art Museum, Ukraine

The first landscape (lot 11) depicts a broad valley, with a gorge
and the towering snowy peak of Mount Elbrus in the distance. This
composition is typical of Lagorio’s views of Mount Elbrus, the first
of which was his 1862 composition (fig.1. V.F. Timm'’s lithograph,
published in the Russian art paper, 1862, Ne 34).

The mountain here is depicted from the north-west so that its steep
slopes are clearly visible. In the offered lot, Elbrus is depicted from
the north, from the valley through which the river Malka flows. Later,
the artist would work on variations of these views: Cossack journey,
1874 and In the Caucasus. Cossack picket, 1882, (both in private
collections). However, unlike Arkhip Kuindji, Lagorio always preferred
to enliven his compositions with the inclusion of figures of peasants
or armed horsemen fording the river. In the present lot, both motifs
are present, embodied in the Cossack sentinel depicted over the hill
on the right bank.

In the second landscape (lot 12), there are figures in Cossack
uniform and the houses would appear to bear Caucasian attributes,
suggesting that the painting depicts the Caucasian coast.
Compositionally there is a very similar view of the same bay in
Lagorio’s oeuvre, but painted from more of a distance. (See fig.3,
reproduced in Bulgakov, Nashi Khudozhniki (op. cit.) plate 8, View of
Sukhum -Kale in the Caucasus.

It is also noteworthy that there is a watercolour with another view
of Sukhum in the collection of N.A. Jaroshenko’s Museum-Estate in
Kislovodsk, dated 1873, thus confirming that during that particular
summer Lagorio was painting in the Caucasus.
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Fig.3 Lev Lagorio, View of Sukhum’-Kale

MpencTaBneHHble paboThbl BblAAOLLIErOCs PYCCKOro nernsaxmcTta J1bea
DennkcoBmya J1aroprio 0THOCATCS K KITIACCUYECKOMY MEPUOLY ero
TBOp4ecTBa. [ocne BO3BpaLleHVs 13 MEHCMOHEPCKOM NOe3aK/ No
Vtanum n nonyderuns B 1860 rogy 3saHns npoeccopa Nen3axHON
YKMBOMUCK XYAOXHUK nocennncs B CaHkT-NeTepbypre, HO B TedeHne
HECKOMBbKIX JIET COBEpPLLAN HEOOHOKPATHbIE NOe3aKM Ha Kaskas. Vix
pesybTaToM CTa/I MHOTOYNCTIEHHbIE NMEN3aXKHbIE BObI — Kak 3TIoAbl,
TaK 1 3aKOHYEHHbIE KAPTUHbI, KOTOPbIE EXXEr0AHO BbICTaBISINCE UM
Ha akaJeMMYecKnx BbiCTaBkax. Ha BbicTaBke 1862 r. Buabl nbopyca
1 [apbanbCKoro yLlenba Nporsseny 60bL0e BnevaTieHne Ha
Anekcangpa Il n ¢ 3Toro BpeMeHn «KaBkaadckasi» Tema CTaHOBUTCSH
NMOCTOSIHHOM B TBOPYECTBE XYLOXKHMKA.

BH1MaHMe MMnepaTopcKoro ABopa crnocobCTBOBAIO NOTYHEHIO
MHOFOYMCIEHHBIX 38Ka30B OT YaCTHbIX JINLL. Y>Ke COBPEMEHHVKN
oTMeYann, YTo 6OMBbLUMHCTBO NPOU3BEOEHUN «N13 MACTEPCKOM
XY[AOXHMKA MOCTYNUAN MPSIMO K 3aKa34vnkam, HUrAe He MosiBASSCh Ha
BbicTaBkax» (bynrakos ®./. Hawm xynoxHumkm. T.2. Cl16., 1890. C.7).
Cyns no karanory, 06e NpWKU3HEHHbIE MEPCOHasTbHbIE BbICTABKM
J1.®. Naropwo (C-MNeTepbypr, 1893; Opecca, 1894) nencTBUTENBHO
Le/IMKOM COCTOSIM 13 KapTWH, HAXOAMBLUMXCS B €r0 COBCTBEHHOCTY.
JInwb ycTponTENsIM NOCMEPTHOW BbICTABKI XyAOXHMKA B
C-MeTepbypre B 1906 r. yaanock NOAyYMTb U3 HaCTHbIX COBpaHN
HemHorm 6onee 20 kKapTuH. bonbLuas yacTb paboT (cabiwe 900) 1 Ha
3TOW BbICTaBKE MPOUCXOAMIA N3 MacTepCKon J1aropmo; HECKObKO
KapTWH 13 CBOErO JIMYHOro cobpaHvist MpefocTasmnia BAoBa
XyAOXHUKa — EneHa JSlaropuo (JlyOHbI-I'epuviK).

MepepacnpeneneHe 6OMBLUMHCTBA YaCTHBIX KOIIEKLMNIA B
NnocnepeBONOUVOHHbIE rOAbl MPMBESIO K TOMY, YTO OCHOBHOW MaccuB
KapTVH Jlaropro yTpaTui MMeHa CBOVX NMPEXHUX BRagenbLeB. OTOT
(haKT, BMECTE C OTCYTCTBUEM Y XYOOXKHVKA MPYBbIYKM YKa3biBaTb

Ha camVX KapTuHax X aBTOPCKME Ha3BaHWs, [0 CUX He MO3BOSISET
NOEHTUDULMPOBATL M3BECTHbIE MO OMUCAHMAM UM PENPOAYKLMSM
KapTWHbI MacTepa 1 AenaeT HEBO3MOXXHbIM COCTaBfieHVe 6onee
MeHee NOJIHOrO KaTanora ero paboT. MNpeacTaBNeHHbIE KOMMO3MLMA
SABNSKOTCS CHACT/IMBbLIM UCKITIOYEHNEM 13 STOrO MpaBuia, MOCKObKY
NPaKTUYECKN C MOMEHTA CBOErO HAaMMcaHus 1 Jo nocnegHero
BPEMEHW OHM MOCTOSIHHO HaxOoAWMCb B COBCTBEHHOCTW OfHOW
CEeMbMW.

Ob6a nensaxxa 6binv NCMOSHEHbI J1aroprno Ha TUMOBbIX XOCTax
0OHOro pa3mepa Ha OCHOBE 3TIOLO0B, MMCABLLMXCS BO BPeEMS
TPaOVUMOHHbIX IETHMX NOE300K XyOOXHWK Ha tor. B cepenunHe
1870-x rogoB OHW OKa3a/IMCb B COBpaHNM repMaHCKOro BULIe-
koHcyna B MNeTepbypre Kapna Omung Bebepa (1843-1898), koTopsbiit
nprobpen nx NMbo HeMOCPEACTBEHHO B MaCTEPCKOM XYAOXHNKA,
pacnonarasLuencs Ha Bonbluom npocnekTe BacnnbseBckoro ocTposa,
nmbo B MaraaunHe A./. BerrpoBa Ha HeBckom nMpocnekTe: Ha obopoTe
pamM CoXpaHUInCh WTamnbl «Pabpukn pam A. Berrposa, [NocTasLumka
[eopa E.V. Bennyecta». O ToM, 4TO J1aropro BbINOSIHSN 3akasbl

HE TOMBbKO YaCTHbIX JINLL, HO 1 KPYMHbIX Mara3vHOB - YNOMUHAET

®.N. bynrakos. MarasuH berrpoBa kak pas 1 6bl1 OOHUM 13 HNX:

OH TOProBau1 XXMBOMMUCHIO 1 3CTamnamm 1, NOMUMO Pabprkin pam,

€ro X03sa1Hy Takxe NpuHaganexana n3BecTHas nurtorpadckas
MacTepcKas.

Fig.4 Lev Lagorio, Northern Landscape, 1872,
© Ryazan State Regional Art Museum

MepBbI Nen3axx N306parkaeT LUMPOKYIO PEYHYIO OOMMNHY, BAAM
KOTOPOW BUAHEETCS YLLEbE U BO3BLILLAKOLLASACS CHEXHAsA BepLUMHA
Onbbpyca. MNogobHbI KOMNO3ULMOHHDBIM Nprem Bbl XapakTepeH
0119 BCex nensaxei Jlaropro ¢ BngomM dnbbpyca, HaumHas ¢ paboThbl
1862 r., koTopas yaocTouniack Noxeasibl OT uMnepatopa. O Hel
MOXXHO CyauTb Mo nutorpadum B.®. Tumma, onybnnkosaHHoM B
«PyCccKOoM XyO0XecTBeHHOM NncTke» (1862, Ne 34, cM. nnn.1).

['opa 3aech B3dTa C 6/IM3KOro PacCTosHKS 1 C CeBEpO-3anafHon
CTOPOHbI, TaK YTO OTHET/IMBO BUHbI BbICOKME BEPTVKASIbHbIE
CKJI0HbI €6 OCHOBaHVs. B Hallem nergaxe Snbbpyc n3obparkeH ¢
ceBepa, CO CTOPOHbI [OMHbI, MO KOTOPOW NpOoTeKaeT peka Marka.
B panbHelweM xygoXHNK HEOAHOKPaTHO BapbKpoBan oba aTux
Buaa («Kagzauumin pasbesn», 1874; «Ha Kaskase. Kadaubs 3acTasa»,
1882, 0be — yacTH. cobp.). OgHaKo, B oT/m4me oT Apxuna KymHopKu,
BCera npeanoymnTasn OXMBSTb UX BBEAEHNEM (PUMYP KPECTbSH U
BOOPY>KEHHbIX BCAOHNKOB, MEpexoasLLmx BOPOL peky. B Hallem
Cnyyae NpUCYTCTBYIOT 0ba TUNaxka — Kasauuin 4O30PHbIN BUAEH 3a
XOJIMOM Ha MpaBoM Hepery.

BTopoit nensax, gatmpoBaHHbIi 1873 rogoMm, B ceMbe HaceQHNKOB
K.O. Bebepa Bcerga cumtancs «KpbIMCKUM». BO3MOXHO, 3TO
Ha3BaH1e HeaBTOPCKOE N BO3HWKIIO MO3AHEE, MO KOHTPaCTy C
«KaBKa3CK1M» BUOOM, 1 C Liesblo 06pa3oBaHNs «Mapbl», B KOTOPOW,
TakMm 06pa3oM, OKkasblBaIMCh 3anedaTsieHbl pasnyHble BUabI
tOXKHBIX OKpanH POCCUNCKOM nMnepum.

3anviB, N300PaKEHHDIN B NEN3AKE, HE MMEET MO BEPErOBON JINHUN
XapaKTePHbIX 4719 KPbIMCKOrO MOBepekbs yTECOB; HEOObIHHbI TakKe
MOBBILLEHHbIA Beper 1 MOHVKEHHbIE oHepTanms rop. ObpalLaet

Ha cebs BHMMaHVe OTCYTCTBUE Cpean N306pakeHHbIX Ha Bepery
NEPCOHaKEN B TaTAPCKOWN OOeXae, HaNpPOTUB — OANH N3 CUASALLMX

1 rpynna My>k4nH BO BTOPOM psily OCHOBHOW Mpynnbl OOEThI B
kasaubto opmy. Popma JOMUKOB Ha JasibHEM MNiaHe C BbICOKOM
KpbILLE TaKXKe He XapakTepHa 415 KPbIMCKO-TaTapCKMX MOCTPOEK.
[o BCeW BMAVMOCTH, MEN3aXK N300PaKaeT KaBKa3CKoe Nobepexse.
B Hacnegum J1laropmno n3secteH KOMMO3MLIMOHHO OYEHb MOXOXKMIA
BUA, TOW XKe camom ByxTbl, HO B3STOWN C 60s1ee fanbHero pacCTosHUS:
KapTVHa BocnpousseneHa B kHure @.V1. Bynrakosa nog Ha3saHneM
«Bug Cyxym-Kane Ha Kaekase» (Ykas. cou., C. 8, CM. unn.2).

OTMETUM TaKKe, YTO B COBpaHum My3es-ycaapbdbl H.A. ApoLueHko B
KncnoBoacke MMeeTcs akBapesibHbIN PUCYHOK C eLlle OAHVUM BUOOM
Cyxyma, oH gatmpoBaH 1873 rogom, Y4To NOATBEPXKAAET, YTO B 9TO
neto Jlaropuro paboTan MMeHHO Ha KaBkase.
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN
COLLECTION

12

LEV FELIXOVICH LAGORIO (1827-1905)
Caucasian landscape

signed in Cyrillic and dated ‘1873’ (lower left)
oil on canvas

40 x 70cm (15 3/4 x 27 9/16in).

£100,000 - 120,000
US$160,000 - 190,000
€120,000 - 140,000

Provenance

Possibly acquired directly from the artist in St. Petersburg by the
German Vice-Consul, Karl Emil Weber, in the 1870s

Thence by descent

Stamp on verso of frame

Signature
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PROPERTY FROM A PRIVATE COLLECTION, PARIS

13

MSTISLAV VALERIANOVICH DOBUZHINSKY
(1875-1957)

Stage design for Tchaikovsky’s opera The Queen of Spades
signed in Latin and dated ‘7/25’ (lower right and left)
gouache on paper

52 x 79cm (20 1/2 x 31 1/8in).

£10,000 - 15,000

US$16,000 - 24,000
€12,000 - 18,000
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OTHER PROPERTIES

14

IVAN YAKOVLEVICH BILIBIN (1876-1942)
‘The bear’

signed with Cyrillic initials, dated ‘1909’ and titled
pen, ink and watercolour on paper

25 x 36cm (9 13/16 x 14 3/16in).

£15,000 - 18,000
US$24,000 - 29,000
€18,000 - 21,000

Provenance

Gifted by the artist to Antonina Kristianovna Westfalen (1881-1942), a
student of Bilibin and grandmother of the present owner

Thence by descent
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15%

ROBERT RAFAILOVICH FALK (1886-1958)
‘Lady in lilac’, portrait of E.S. Potechina
signed in Cyrillic (verso)

oil on canvas

89 x 79cm (35 1/16 x 31 1/8in).

£1,000,000 - 1,500,000
US$1,600,000 - 2,400,000
€1,200,000 - 1,800,000

Provenance
Collection of A.F. Chudnovsky, Leningrad
Collection of S.A. Shuster and E.V. Kryukova, St. Petersburg

Exhibited

St. Petersburg, Jack of Diamonds, 1913

(according to the artist’s diary)

Moscow, State Tretyakov Gallery, R. Falk, 1924, No. 24

(as Woman by a table)

Leningrad, Portraiture in Russian painting from the end of the 19th
to the beginning of the 20th century, 1975, No. 226

(erroneously dated ‘1915’)

Helsinki, Time of Change, 1988, No. 86

Leningrad, Russian art from the 18th to the beginning of the 20th
century, from private collections in Leningrad, 1988, page 47

as Portrait of E.S. Potechina (erroneously dated ‘1915’)

Milan, Palazzo Reale, Avanguardia russa dalle collezioni private
sovietiche, 1904-1934 (cat. Bergamo, 1988, No. 28, p.133
(erroneously dated ‘1917’)

Valencia, Vanguardismo Ruso de colecciones privadas.
71900-1935, Palacio del Marces de Campo, Museo de la Ciudad, 1991
(erroneously dated ‘1917’)

Literature

Oeuvre, 1969, no. 7, b/w illustration p.22 (as Lady in Lilac, portrait
of E.S. Potechina, erroneously dated ‘1917°)

Avanguardia russa dalle collezioni private sovietiche origini e percorso
1900-1934, Bergamo, 1988, colour illustration no. 28 p.56

D.V. Sarabyanov & Y.V. Didenko, Complete catalogue raisonné

of the work of Robert Falk, Gallery Elysium, Moscow, 2006, no. 417
illustrated, p. 324
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Liza in the sun, courtesy of Tatarstan State Museum of Fine Art

Aleksander Blok, in his speech ‘On the Purpose of the Poet’ given
just before his death in 1921, said: ‘Just for fun, | would like to
declare three simple truths: there are no special categories of art; it
is wrong to call by the name of art something which does not merit
this appellation; in order to make a work of art, it is essential to have
the ability to do so.” This ‘ability to do so’ was innate to Robert Falk.
It distinguished him from his Jack of Diamonds colleagues, who were
always painters but rarely artists. It is also probably why he felt the
need to refer to music when he was trying to explain painting. His
works make categories obsolete and their ingrained translatability
dissolves the boundaries between disciplines.

This musical understanding of reality informed his artistic mission,
which Shchekina-Krotova formulated as ‘to set free the linear rhythms
[of concrete reality]’ (John E. Bowlt, Robert Falk by Dmitry Sarabjanow,
in ‘Russian Reviews’, Vol.35, No.1, January, 1976, p.119). He
abandons the narrative aspect of art and concentrates on the rhythms
and rhymes of pictorial world. The colour in his works is always much
more than just a means of expression, it becomes the subject and
essence of his art. He was preoccupied with solving problems of ‘the
actual colour’ and ‘the actual light’ (Bowlt, ibid. p.120). The dynamism
of colours, movement of shadows, attempts to convey energy and
harmony of colourful masses forced Falk to look for musical analogies
when he was explaining his goals. ‘However fascinating may be the
nuances, their richness and melodious quality,” — he said — ‘the most
fundamental thing is still the real relationship of large masses. You
cannot tune a half-tone before you find its place in the correct octave.
The octave comes first’ (Oleg Prokofiev, Robert Falk (1886 — 1958)

as a Teacher of Painting, in ‘Leonardo’, Vol. 9, No.4, Autumn 1976,
p.324).
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The art of portraiture constitutes a very important part of Falk’s

legacy. During the early years of his creativity he was learning how

to transfer his close relationship with ‘the other’ onto the canvas.

Falk was always eager to get to know his models. While they were
sitting for him he learned about their habits and their families, he was
genially interested in their lives, gradually discovering their character.
Of course, with Elizaveta Sergeevna Potechina, who was his first wife,
he had a much more intimate connection. She also was a painter,
studied at the Moscow school of art and took part in The Jack of
Diamonds exhibitions. Coming from an old aristocratic family she had
to face the disapproval of her parents when marrying Falk. During

the years they spent together she became his most favoured model.

If one were to revisit the vast range of her portraits one would find

her image in constant emotional permutations, the tiniest aspects of
which were picked up and conveyed by the artist. Yet it seems, she
always remained an enigma to him, and this unsolved mystery binds
all these portraits together. Following these works one can see the
artist’s attempts to understand the reason for her sadness or alienation
or indulgence in earnest prayer. ‘[Through these works] the state of
the other was becoming his own, or better to say, common for both of
them’ (Dmitry V. Sarabjanow, Art of Robert Falk, in ‘Art of Robert Falk:
Full Catalogue of Works’, ComputerPress, 2006, p.44). These portraits
are windows into their relationship, but also at that time, these works,
perhaps, enabled the most unique and intimate way of communication
within his family.



Verso of the present lot

The colours that he used for Elizaveta Sergeevna’s portraits are
dramatically different. It is either a bright red, as in Liza in the Chair,
1909, or soft pink in combination with light-green, as in Liza in Pink,
1909, or light blue in Liza in a Blue Shawl, 1909. It is almost as if the
artist was searching for the language with which to communicate

her state of being. But only in Lady in Lilac we see not one dominant
colour, but rather colours in a harmonious interplay with each other. Of
the three portraits mentioned above, Elizaveta Sergeevna is depicted
with a slightly tilted face averting her gaze. She seems withdrawn and
while she allows the viewer to see her, she does not communicate
back. The situation is different with Lady in Lilac, where her gaze is
directed onto us, and we no longer feel that she is merely posing,

but rather that she is also actively engaged in the process of looking.
Here, she retains her calm and collected demeanour, yet something
about her has changed. We see her inquisitive gaze and we are called
upon to respond to it.

In Lady in Lilac there are no longer motives of primitivism that
occupied the artist during this period. Apart from the obvious richness
of colours that almost immediately cast the viewer into the vortex of
emotional responses, this painting eliminates the usual juxtaposition
between the sitter and her background. Here Falk already recognizes
the importance of ‘empty’ spaces, he becomes interested in their
outline and colour. The portrait becomes a rhythmical play of colourful
masses that follow the logic of some unique harmony — the only
possible scenario for their coexistence. He depicts the very happening
of forms and colours on the canvas.

The drawing that he creates for the portrait looks more like a map. He
is mapping the essential areas where colours will appear. While he was
orchestrating the masses of colours for Lady in Lilac the most detailed
element was the turban that later materialised on the canvas as a dark
almost amorphous cloud, which in combination with the darkness of
the hair, frames the face. The fragility of the face comes forth. While
the face is supposed to be the focal point of the portrait it does not
dominate the painting, but instead constitutes an organic part of the
whole. Yet, its importance is not undermined. The dynamic play of
shadows on the face performs a fascinating metamorphosis. The

right side of her face is glowing, while the left side is sinking into the
darkness. Elizaveta Sergeevna was only thirty when this portrait was
painted, and yet, this quite young woman appears to us almost more
mature than her age. It is as if she is yielding to some bigger force. Her
face mirrors the inevitable that was best described by the lines of Osip
Madelshtam:

More tender than tender
Is your face,

Whiter than white

Is your hand,

From the whole world
You are distant,

And everything in you

Is from the inevitable.

From the inevitable

Is your sorrow,

And the fingers of your hand
Which stay warm,

And the quiet sound

Of your cheerful

Speeches,

And the distant look

Of your eyes.

[O. Mandelshtam, 1909]

Her face conveys the beauty of the perishable and the fragile, of life
itself during the moments when we are aware of it, resisting to be
consumed by endless requirements of mundane. The sobriety and
strictness, refusal to conform to the canons of female beauty, the
sense of determination that comes from within — all of it becomes
apparent and constitutes the character of the sitter. The portrait has
this unique essence that Falk explained, when saying that ‘the beauty
is that which has been expressed through character. Without this it is
impossible to speak of harmony.” (Prokofiev, op. cit., p.324)
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AnekcaHgp Bnok B ceoeit peun «O HagHaueHun noaTa»,
NPON3HECEHHOWN HE3Q0Ar0 A0 cMepTn B 1921 roay, ckasan:

«%] xoTen 6bl, pagn 3a6aBbl, MPOBO3IIACUTE TPY MPOCTbLIX

VCTUHbI: HUKaKNX OCOOEHHbIX NCKYCCTB HE UMEETCH; He cnenyeTt
[aBaTb MMsi UCKYCCTBa TOMY, YTO Ha3blBaeTCs He Tak; A1 TOro,
4YTOOBbI CcO30aBaTb NPOM3BENEHNA NCKYCCTBa, HaO4O YMETb 3TO
genatb». VIMEHHO 3TO «yMeHMe» oTaM4ano TBopyecTBoO PobepTa
danbka 0T ero CoBPEMeHHMKOB. [poraBeaeHNst XyooXKHNKa
C/IOBHO He BMeELLaIMCh B PaMKU, OTBELAEHHbIE XKaHPy »MBOMUCH.
HeyameutensHo, 4to darnbk, Mpu onncaHumn ceorx paboT, Bcerga
obpalllancs K My3blkaslbHON TEPMUHOIOMN. «YMEHWE 3TO AenaTb»,
a eC/iM CKa3aTb NHave, reHnanbHOCTb, NOo3BOANAa N MO3BOSIAET
CMOTPETb Ha Npou3BefeHVs Masibka CKBO3b MNPU3MY ITepaTypbl U
MYy3bIKN.

VIMEHHO My3blka SIBUIaCh BOOXHOBEHVEM OJ151 XKUBOMUCHbBIX UAEN
®anbka, koTopble A.B. LLeknH-KpoToBa cchopmynmpoBaia, kak
»XenaHve gatb cBo60ay SIMHENHbIM pUTMaM peasibHOCTU. Ero
KapTWHbI BbINW fanekn OT MOBECTBOBaHWS W MeTathOpPUYHOMO
MHOCKa3aHWsi, BMECTO 3TOMO XY[OOXHUK Obl1 CKOHLIEHTPUPOBAH

Ha puTMax 1 pudmax, nepegasaembix kpackamu. OH MbiTancs
MOCTUYb U NepefaTb UCTUHHBIN LIBET 1 CBET. [uHamMn3Mm, OB/KEHE
TEHeN, 3Heprvs N rapMOHKS KPacoYHbIX Macc NMO3BOSIN UCKaTb
My3blKaJlbHbIE aHanornn. VIMEHHO My3blka 6bla BVKE K TOMY,

410 Danbk XOTeN BbIPa3nUTb C MOMOLLBIO KUCTW. Ha nepeom MecTe
Oblna OKTaBa, CNy>XMBLLasg MeTadopon LLENOCTHOrO 1 CO3BYYHOCTU
COCYLLIECTBOBaHMS HOJIbLUMX KPaCOYHbIX Macc Ha xoncTe. boratcTBo
HIOAHCOB OTXOAM/IO Ha BTOpOW nnaH. dasnbk nucan: «...0qHaKko As
TOro, YTobbl MMETH NMPABO CO3AaBaTb «My3blKy AN r1a3», Hado B
COBEPLLIEHCTBE U3Y4nTb Ty, KOTOPas 3BYYUT B MPUPOLE, My3bIKY
LBeTa, CBETa, NPOCTPaHCTBA U T.4. XyOO0XKHWK, KOTOPbIN HE N3ydun
HaTypy, HUKOTAa HE CMOXXET OBIaE€Tb TEM S13bIKOM, Ha KOTOPOM OH
OOMKEH FOBOPUTb, HUKOTAA HE YCAbILUWT My3blK/ LIBETA N HE CTaHET
XYOOXHUKOM, TaK Xe Kak rf1lyxOn He CTaHET My3blKaHTOM». (3anucu
becefl, YPOKOB 1 BbiCTKasbiBaHu P.P.Manbka 06 NCKyCcCTBe.
«P.P.®anbk. becenbl 06 vckycctae. [MNcbma. BocnomuHaHus o
XyOOoXHVKe», cTp. 19. MockBa, CoBETCKUI XyAOXXHWK, 1981 ).
[lopTpeTbl 6E3YCNOBHO COCTABNSOT HEOTHLEMIEMYIO YaCTb
Hacnegns ®anbka, B HUX XyLOXXHUK CTPEMUICS UCCNenoBaTh,
MOHATb W NPefaTh NO3ULMID «Apyroro». Masbk akTMBHO ObLLancs co
CBOVIMW MOAENSMM, MOrPY>KasiChb B UX MUP: UX MHTEPECHI, MPVBbIYKY,
HacCTPOEHNS. DTO MOMOI/I0 XYA0MHUKY PACKPbITb BHYTPEHHWIA MUP
NMOPTPETUPYEMOrO, XapakTep 1 mpuaatb riaybuHy ero pabortam.

Mo BocnomuHaHvsm A.B. LLieknH-KpoToBon, «6onbLue BCero
®anbk 1bun Nucatb aoaen (OH He Ntobun cioBa «MopTPET», B
HEeM eMy Yyamncs NPYBKYC HAPOUYUTOCTU, PENPE3EHTATUBHOCTN).
Yalle Bcero oH n1can cambix 6M3KUX tOAeN, C KOTOPbIMM

XKW, BUOEN UX KaXKOBIN OEHb: XXEHY, CbiHa. Kadanock bbl, YTO

OT 3TOr0 MPUTYMASETCH MOSTUYECKOE YyBCTBO. HeT, Kak pa3

Takune NOPTPETLI Camble OQyXOTBOPEHHbIE Y Hero. OH YacTo
MOBTOPSAN: «...51 XO4y AOBECTM L0 A0 NMKa», TO eCTb AOOUTLCS
0600LLEHNS 1 OOYXOTBOPEHHOCTU APEBHEN XXMBOMUCK». (PKN3Hb
psaom ¢ @anbkoM. A.B.LLieknH-KpoTosa. «P.P.®Manbk. Becenpl

06 nckycctse. Nncbma. BocnomMmvHaHns 0 XygoXHuKe», cTp. 193.
MockBa, COBETCKUIA XyAOXHMK, 1981 T).
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MepBas cynpyra xygooxHuka Envsaseta CepreesHa [oTexuHa,
HaTypa ofapeHHas, cpasy ctana yaobHoM MOAENbO, HE TONbKO
JatoLLer NOBOA, AN YNPaXKHEHW B COBEPLLEHCTBOBaHMWN, HO 1

0151 MOMCKa HOBbIX BApMaHTOB NOPTPETHOro obpasa. byayun
XYLOXKHULEN 1 coyHeHmuen Danbka no MOCKOBCKOMY YUMNLLY
XKNBOMUCK, BasiHUSi 1 3004ECTBA, OHa MPUHSINIA y4acTue B BbiCTaBke
«BybHOBOrO BasieTa». Pogom 6blna 13 cTapor ABOPSHCKOM CeEMbM.
Monogble Mooy PeLLnIN NOXXEHNTCS HECMOTPS! Ha HEOA06PEHNE
poauTenei ¢ 0benx CTOPOH, B pedyibTaTte Yero AMLLnNaCh

BCSIKOW mMaTtepuanbHon nognepxku. Ennsaseta CepreesHa
6e3ycnoBHo ntobrmas Mofens Panbka B Te rofpl, U eciu
paccmaTpuBaTh BECH LUMPOKUIA CMIEKTP € MOPTPETOB, HANMCaHHbIX
XYLOXKHVKOM, TO MOXHO 3aMETUTb, C KaKOoW CKPYMy1E3HOCTHIO
cynpyr OTCnexvBan 1 0Tobpaxkan faxke MasienLLne HI0aHChl ee
3SMOUMOHASBbHBIX COCTOSHUI. W BCe XKe, OHa ocTaeTcs 3aragkon, 1
3Ta HE,OCKA3aHHOCTb C OTTEHKOM 0BPEYEHHOCTI CBSA3bIBAET 3TN
paboTbl BOeAMHO. [bITasicb NOCTUYb MPUYMHY €€ FPYCTI, BHE3AMHOM
OTCTPaHEHHOCTW, COCPEAOTOUYEHHOCTU Ha MOJIUTBE, U/ XKe
BHYTPEHHEM CO3epLaHnn, XyOOXHVK NepedaeT B CBOUX paboTtax Ty
6IM30CTb U1, CYLLIECTBYIOLLIEE MApaNeNbHO C HEW, HEMPEOAONMOE
pacCcTosHMe, KOTOPblE MO CYTU XapakTepuaytoT MOJO6HbIE COO3bI.
Ho, 6e3ycnoBHO, «[4]y>KO€ NOCTENEHHO CTAHOBUTCSI CBOWM, a CKOpPee
- 06LLMM>» N KaPTUHbBI XYAOXKH/KA SBASIOT COO0M YHVKaBbHBIV 1
COKPOBEHHbIN avanor cynpyroB (. CapabbsaHoB, «KMBoONmMCh

P.P. ®anbka», n3 Xusonvcs Pobepta @asibka: [NosHbI Katanor
lNpounsseneqHn, Komnbtotep lNMpecc, 2006, c.44).

LiBeToBas nanutpa, B KOTOPOW MCMOSHEHBI MHOFOYNCEHHbIE
nopTpeTbl EnnadaBeTsl CepreeBHbl, Kaxxablii pa3 MeHsSeTcs: TO
npeobnafaeT Apko-KpacHbi (/nsa B kpecse, 1909), TO HEXXHO-
PO30BbLIN B COYETaHUM C canaToBbIM (/In3a B po3oBom, 1909), To
6nepHo-ronybon n 6eno-cepsbin (/in3da B ronybou wamm, 1909).

OTU N3MEHEHNS FOBOPST O MOCTOSIHHOM MOWCKE XyO0XKHUKa TOro
CaMOoro s3blka 1nu, ckasatb BepHee, LIBETONUCK, HEOOXOAMMOWN ONS
BbIP2XXEHUS COCTOSIHMI CcBOoen J1n3bl. Ho Tonbko B ero XKeHLumHe

B JIn/10BOM HET NpeobnagaHns O4HOro UK ABYX LBETOB Haf
0OLLVM LBETOBbIM PELLIEHNEM, CKOpEee, AOCTUMHYTa rapMOHMS B

X B3aMMOLENCTBUM OpYr C APYroM. ECav Ha BbILLEYNOMSHYTbIX
paboTax, nmuo EnnsaBeTbl CepreeBHbl N30bpaXkeHo Mo,
HEOONbLUNM HAKNOHOM W B384 OTBEAEH B CTOPOHY, YTO He
MO3BOJISIET 3PUTESNO BCTYMUTb C HEM B OTKPbITbI ANasIor, TO
COBCEM MHaYe 0OCTOUT OeNo C YKeHLUmHOM B JInioBoM, rOe ee
B35, HaNpaBeH Ha 3pUTENsl, akTUBHO MPUHMMas y4acTie B
npoLiecce cosepLianus. OHa COXPaHSIET CMOKONCTBME U MPUCYLLLYIO
€/ BHYTPEHHIOIO COBPAaHHOCTb, OTOBPaXKEHHYIO TakXKe B ApYrnx
paboTax 1 BCE Xe, OHa MHAs: Mbl BCTPEYaEM OLIEHVBAIOLLMIA B3rNS,
XyOOXHMKa-TBOpLA.



YepTbl NPUMUTUBM3MA, KOTOPbIE ELLEe 3aHUMaIN XYOOXKHMKA

B 9TOT Nepuof, B 4aHHOW KapTUHE OTCYTCTBYIOT, BMECTO HIMX
NPOSIBASETCS «... MHOroobeLLaroLLas CAMTHOCTb (OUrypbl U Cpeasl,
OKYTbIBAIOLLEN 1 MOrPY>XatoLLien B cebs Tena v BeLun, /B KOTOPOW/
Mbl MpeavyBCcTBYEM OyayLime gocTmkeHns Panbka» (CapabbaHoB,
€.52). NomMnMo 04eBMOHOrO BoraTtcTBa KPacok, B KapTUHe
OTCYTCTBYET MPOTUBOCTOSHME MeXAY (POHOM 1 CamO MOLENBIO.
30eChb XyOOXKHUK Y>KE MPU3HAET 3HAYMMOCTb 1 HEOAHOPOAHOCTL
He3amnoIHEHHOrO MPOCTPaHCTBA, OH BbISBISET €r0 KOHTYP U

uBeT. B peaynbrate, NOPTPET NpeacTaBnseT cobon pUTMniHoe
COYeTaHMe KpPaco4HbIX Macc, KOTOPbIE COCYLLIECTBYIOT Ha XOJICTE B
YHUKaIbHOM PaBHOBECUMN U CUMOVO3€e. PUCYHOK, CO3OaHHbIN ONs
3TOro MOPTPETa, 60MbLUE HAMOMMHAET KapTy, Ha KOTOPOW XYLOMHUK
HamMe4aeT OCHOBHbIE LIBETOBbIE COObITUS ByayLen KapTuHbl. OH
CJIOBHO AVPWDKMPYET LBETOBLIMM NTHamy. CaMbiM MpopaboTaHHbIM
3N1EMEHTOM PUCYHKA SBSIETCH TIOPOaH, KOTOPLIA MO3XKE, Ha XONCTE,
NPVMET BUZ MTyXOro TEMHOrO, MOYTY aMopHOro obnaka, KOTOpoeE,
B COYETaHUN C YEPHbIMU BOSIOCAMM BbISIBUT XPYMKOCTb XEHCKOro
nvua. Jnuo, KOTopoe YacTo SBASETCS r1aBHOW CMbICIOBOW
OOMVIHaHTOW KOMMO3MLUMY B JAHHOM MOPTPETE HE npeobnanaet
OyOy4n OpraHN4eckon YacTbto Lienioro. TemM He MeHee, ero 3HayYeHve
HEeYMOMMMO: Brarogaps AUHAMUYHON Urpe TeHen, nuo EnnsaseTsl
CepreeBHbl MPeACTaEeT nepes Hamu B YANBUTENBHON MeTaMopose.
[MpaBasi ero CTOpoHa SAPKO OCBELLEHA, J1IEBast XXe HaXOAMUTCS BO
BnacTu TeHel. Envsasete CepreeBHe OblN0 BCEro TpUaLATE NeT

BO BpeMs HanmcaHvs noptpeTa. Ho oHa 30eCh KaxXeTcsa cTapLue
CBOEro BO3pacTa, C/IOBHO JINLIO ee MOAYMHEHO APYrMM 3aKOHaMm 1
cunam. o Hemy CKONb3UT OTFONIOCOK TOrO HEM3OEXHOr0, KOTOPOE
TaK YyTKO MoAMETUA 1 nepedan coBpemeHHrK Panbka, Ocun
MaHpgenblram:

HexxHee HeXxHoro
Jlnuo TBOE,
Benee 6enoro
TBOSA pyKa,

OT mMupa Lenoro
Tbl faneka,

W Bce TBOE --

OT HeM36eXXHOro.

OT HensbexHoro
TBoS nevansb,

W nanbLbl pyk
HeocTbiBatOLLWIX,
W Tvxunin 3ByK
HeyHbiBaroLmx
Peuven,

M panb

TBOUX O4YeNn.

Ee nuuo nepemaeT KpacoTy CamMom XXU3HW B TE MOMEHTbI,

Korga Mbl OCO3HaeM ee BbICTPOe 1 HEYMOJSIMMOE TeYeHME.
CoCpefoTOMEHHOCTb, CTPOrOCTb, BOYMYMBOCTb - KaK Oanek

3TOT 06pa3 OT TEX KAHOHOB >XXEHCKOWM KpacoTbl, 32 KOTOPbIMM
3a4aCTyl0 CKpbIBAETCA (OAMPT 1 IEFKOCTb ObITUS, Kak NepenosiHeEH
OH FyBVHHBIM BOCAPUATMEM »IM3HW. KpacoTa ang ®anbka bbiia
HeoTOeNMMa OT XapakTepa YeI0BeKa, OT TOM BHYTPEHHEN rapMOHUN,
KOTOPYIO OH CTOJIb 6E30LLNOOYHO JOHOCUT A0 CBOEro 3pUTENs B
9TOM NPOU3BELAEHUN.

Detail
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16%

GRIGORY GLUCKMANN (1898-1973)

‘Réves d’Avenir’

signed in Latin (lower right), with gallery label (on verso)
oil on composite board

61 x 76 1/6cm (24 x 30in).

£50,000 - 70,000
US$80,000 - 110,000
€59,000 - 83,000

Provenance
Dalzell Hatfield Galleries, Los Angeles
Acquired from the above by the present owner, c. 1970

Exhibited
Dalzell Hatfield Galleries, Los Angeles
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7%

KONSTANTIN ANDREEVICH SOMOV (1868-1939)
Landscape with rainbow

signed in Latin (lower left)

watercolour on paper

4 x81/2cm (1 9/16 x 3 1/8in).

£15,000 - 20,000
US$24,000 - 32,000
€18,000 - 24,000
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PROPERTY FROM THE ESTATE OF NANCY W. WALLS

*
18
LEON SCHULMAN GASPARD (1882-1964)
‘Urga’
signed, inscribed, and dated in Latin ‘URGA/ 1921’ (lower right)
oil on canvas
51 1/2 x61cm (20 1/16 x 24in).

£10,000 - 12,000
US$16,000 - 19,000
€12,000 - 14,000
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Kawashima Riichiro (right), with M. Larionov’s stage design for Kikimora
on display on the wall behind him. From Kawashima Riichiro, Tochigi
Prefectural Museum of Fine Art, 2002. illus p. 57

OTHER PROPERTIES

19%

MIKHAIL FEDOROVICH LARIONOV

(1881-1964)

Stage design for Kikimora

signed in Latin, inscribed and indistinctly dated ‘1915’ (lower right)
pencil and watercolour heightened with gouache on paper laid on
board

48 x 60 3/4cm (18 7/8 x 23 5/8in).

£20,000 - 30,000
US$32,000 - 48,000
€24,000 - 35,000

Provenance
Acquired from the artist by Kawashima Riichiro (1886-1971), ¢. 1920
Thence by descent

Exhibited
Probably, Tokyo, Shiseido Gallery, Stage Set Design: Goncharova and
Larionov, 1923

Literature

Charles Spencer, The World of Serge Diaghilev, London, 1974, illus.
pl. 15
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From 1915-1930 Mikhail Larionov, primarily a stage designer,
occasionally worked as a playwright and associate choreographer.

He designed sets for the ballets of Diaghilev, including the 1916
production of Kikimora in St. Sebastian, set to the music by

the composer A.K. Lyadov. Inspired by his trips to the Russian
countryside, Lyadov began to conceive the idea for a series of
symphonies based on Russian folklore in the 1880s. Kikimora therefore
comprised the third production in Lyadov’s ‘Fairy-tale cycle,” preceded
first by Baba-Yaga (1904) and then the Magical Lake (1908).

Unlike the first two symphonies in Lyadov’s ‘Fairy-tale cycle,” Kikimora
was directly based on the writings of the folklorist Sakharov. Larionov’s
stage design for Kikimora is a lively interpretation of Sakharov’s
depiction of the phantasmagorical creature: ‘Kikimora lives and grows
in the enchanted rocky mountains. From sunrise to sunset the singing
cat lulls Kikimora with his foreign lullabies. From dusk to dawn the cat
rocks Kikimora in her glass cradle. Kikimora grows in exactly seven
years. Skinny and dark is Kikimora, her head as small as a thimble, her
body as thin as a single straw. She moans and groans from morning to
night; she whistles and whines from sunset to midnight; from midnight
to dawn she spins unruly hemp thread on her spindle, weaves rough
rope and sews soft silks. Evil thoughts brew in her head at all times.’

This stage design for Kikimora was likely acquired directly from Larionov
by the Japanese artist Kawashima Riichiro (1886-1971), who divided
his time between Paris and Japan and was a permanent member of
the well-known Salon d’Automne. Kawashima was closely acquainted
with artists in the Russian avant-garde movement, particularly Mikhail
Larionov and Natalia Goncharova, with whom he became good friends
after a 1922 exhibition at the ‘Galarie Vildrac’ in Paris. Upon returning to
Japan in 1923, Kawashima organized the exhibition Stage Set Design:
Goncharova and Larionov in the Shiseido Gallery in Tokyo; it is likely that
this stage design for ‘Kikimora’ was among the works exhibited there.
Kawashima was the uncle of the present owner of Larionov’s stage
design for Kikimora, and her sister, who came into ownership of the
work by direct descent within the family.
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PROPERTY FROM A PRIVATE COLLECTION, NEW YORK

20%

LEV SAMOILOVICH BAKST (LEON BAKST)

(1866-1924)

‘Huntress’

signed and dated ‘1922’ (lower left), verso affixed with two gallery
labels on the stretcher ‘Leon Bakst / Exhibition at the Arts Club of
Chicago / Une Chasseresse Louis Phillipe,” and ‘#17 / Huntress / By
Leon Bakst,” verso of canvas indistinctly stamped ‘G. RASAMAT...
Leon Bakst’

gouache on canvas

104 1/2 x 74 1/2cm (40 15/16 x 29 1/8in).

£30,000 - 50,000
US$48,000 - 80,000
€35,000 - 59,000

Provenance

Collection of Mme Tispskevitch, niece of Leon Bakst

Collection of Gilberte Cournand (1913-2005), French ballet critic for
Figaro, Paris, c. 1970s

Thence by descent

Exhibited
Chicago, Arts Club of Chicago, Paintings by Leon Bakst, 12 March to
5 April 1923, #19

Literature
André Levinson, Bakst, London, The Bayard Press, London, 1923,
plate XLIII, entitled ‘A Huntress. A Decorative panel’

Present lot illustrated in André Levinson, Bakst. The story of the
artist's life, London, 1923, plate XVIII
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OTHER PROPERTIES

21

KONSTANTIN ALEXEEVICH KOROVIN (1861-1939)
Paris at night

signed and inscribed in Latin ‘Paris’ (lower left)

oil on canvas board

36 x 44cm (14 3/16 x 17 5/16in).

£35,000 - 45,000

US$56,000 - 72,000
€41,000 - 53,000
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22

KONSTANTIN ALEXEEVICH KOROVIN (1861-1939)
La Closerie des Lilas

signed and inscribed in Latin ‘Paris’ (lower left)

oil on board

30.5 x39.5cm (12 x 15 9/16in).

£55,000 - 65,000
US$88,000 - 100,000
€65,000 - 77,000
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PROPERTY FROM AN IMPORTANT AMERICAN COLLECTION

23*W

NIKOLAI KONSTANTINOVICH ROERICH (1874-1947)
‘Kanchenjunga,” 1935-1936

signed with artist’s monogram (lower right), verso numbered ‘22’
(middle bar of stretcher), later inscription with artist’s name and title
(top bar of the stretcher)

tempera on canvas

67 x 158cm (24 x 60 1/4in).

£800,000 - 1,200,000
US$1,300,000 - 1,900,000
€940,000 - 1,400,000

Provenance

Purportedly acquired in India from Nikolai Roerich by a private
American collector, c. 1936

Private collection, West Coast, USA

Acquired from the above by the present owner, c. 1998

Literature

Listed in N. Roerich’s inventory of works painted in 1935-1936,
published in Tsentr-Muzei N.K.Rerikha. Katalog. Zhivopis’ i risunok.
N.K.Rerikh, S.N.Rerikh, Yu.N.Rerikh, E.I. Rerikh, Master-Bank,
International Roerich Center, Moscow, 2009, vol.1, page 178

Signature
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Himalayas, 1933, tempera on canvas, 74.5 x 118 cm,
Courtesy of Nicholas Roerich Museum, New York

Nikolai Roerich’s Kanchenjunga, a remarkable painting executed in
1935-1936, is arguably the artist’s most significant depiction of the
legendary mountain Kanchenjunga ever to appear on the art market.
The subject of the Himalayan Mountain, which for the artist held a
special spiritual significance as the holiest of places in the Eastern
world, captivated Roerich throughout his career. While he began to
paint various smaller versions of the mountain after his first expedition
to the region in the 1920s, the present lot is the most spectacular
monumental depiction of the legendary mountain range depicting

the entirety of Kanchenjunga. All five sacred peaks of the renowned
mountain float above blue clouds; their snow-covered summits
juxtaposed against a spectacular magenta-coloured background. It is
the culmination of Roerich’s life’s work on this theme, a true showcase
of the artist’s technical skill and a testament to his lifelong fascination
with the mystery and spiritual significance of Kanchenjunga.

Kanchenjunga captured the imagination of generations of Western
explorers, travellers, mountaineers, and writers (Simon Pierse,
Kanchenjunga: Imagining a Himalayan Mountain, University of Wales
School of Art Press, 2005). In this monumental work, Roerich has
imbued Kanchenjunga with all of the spiritual significance attributed
to it by visitors and locals alike over the centuries. The pale peaks

of the mountain range appear almost mirage-like, visually separated
from their bases by hazy, lavender clouds. The mountain acquires an
ethereal quality, existing not within the grounded earthly realm, but
rather as an embodiment of an otherworldly, spiritual one. Roerich
wrote reverentially of the mountain:

“When we see a beautiful snow-covered peak, we are imbued with the
spirit of a holiday, because the worship of beauty is the basis of this
sublime feeling. The mountain settlers are able to feel the beauty. They
experience the true pride of owning a unique snow-capped giant of
the world, clouds, and fog monsoons. Is all of this not just a beautiful
curtain covering the great mystery on the other side of Kanchenjunga?
Many beautiful legends are associated with this mountain” (Nikolai
Roerich, Source of Light. Treasures of the snow).

The name Kanchenjunga, meaning ‘The Five Treasures of the Great
Snow’, was always known by its original, local name (Simon Pierse,
op. cit.). For Roerich, the ‘sacred mountain’ held a particular spiritual
significance. Gazing on its vista from his home in the Kulu Valley, the
artist, spiritualist and philosopher believed that Kanchenjunga’s great
peaks held innumerable mystical secrets. It is therefore no coincidence
that Roerich sought a home that allowed him to see such magnificent
views of Kanchenjunga on a daily basis. Describing his arrival in Sikkim
in 1923, he wrote: “We searched for a house...we wanted something
further away...where all the Himalayas could be seen.”
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Present lot listed as number 22 in the artist’s
list of works for 1935-1936

Up until 1852 this five-peak mountain in the Sikkim Himalayas was
considered to be the highest point in the world. Kanchenjunga was
revered as a sacred space long before Western travellers first gimpsed
its snowy peaks. It was believed to be an ‘abode of God’; its white
peaks, often obscured by clouds and mist, sometimes appeared

to exist in a separate celestial realm, contributing to its allure as an
otherworldly phenomenon. According to the pre-Buddhist beliefs of
the people of Lepcha, the mountain Kanchenjunga was the origin of
the people who first settled the Himalayas. Moreover, the mountain
itself was sometimes believed to be a ‘god’ or ‘demon’, and the
Hindu god Vishnu was thought to appear in the mountain in various
incarnations (Simon Pierse, ibid.).

For Roerich, who believed that the Slavic and Indian cultures shared
a common origin, Buddhist philosophy held a special spiritual
significance. Roerich was particularly interested in the Shambala,
which signified a mythical link between heaven and earth and

which was thought to be located within a hidden valley deep in the
Himalayas (Simon Pierse, ibid.). He wrote of Kanchenjunga, ‘There is
an entrance to the holy land of Shambala. Through the underground
caves amongst astonishing ice caves, only the chosen few in this life
reached the sacred place (H.K.Pepux. Obutesis Ceta. CokpoBuiLie
cHeros). Furthermore, Roerich believed that the sacred mountain was
the source of the five spiritual treasures of the world, which would
become available to humanity in the most difficult of times. He believed
Kanchenjunga would sustain mankind through a spiritual famine,
writing: ‘He who comes from Kanchenjunga will nourish humanity, not
physically, but spiritually’ (Ibid, p. 247-248).

Roerich was clearly fascinated by the mountain Kanchenjunga,
painting it nearly forty times over the course of his career, sometimes
under the soft light of dawn or dusk, other times during the day. Each
of these smaller scenes, however, depicts only limited portions of the
Kanchenjunga range. In the present lot, listed as number ‘22’ in a
personal record of his work in 1935-1936, Roerich was able uniquely
to showcase Kanchenjunga in its grandiose entirety: the only time he
was able to do so in his career as an artist. Kanchenjunga therefore
is a remarkable depiction of one of Roerich’s favourite subjects, an
extraordinary manifestation of the artist’s technical virtuosity and his
legendary spiritual pursuits.

We are grateful to Mr. Gvido Trep$a, Senior Researcher at the Nicholas
Roerich Museum, New York for his assistance in researching the
present lot.



Kanchenjunga, 1936, tempera on canvas, 60.5 x 99 cm,
Courtesy of Nicholas Roerich Museum, New York

KanueHppkaHra kuctu Hukonas KoHcTaHTuHoBMYa Pepurixa Obina
HanncaHa B 1935-1936 -x rogax 1 BO3MOXKHO SBMISIETCA OOHNM
13 CaMblX 3HAYUTENBbHbBIX Y BEXKHbIX N30OPaKEHWIN NEereHpapHon
ropbl, BbICTABAEHHbIX Ha ayKLMOH. Pepunx obpalyancs K Teme
[VManaes Ha NPOTSPKEHMM BCErO TBOPYECKOrO NyTW, HanMcas
MHO>XECTBO HEDOSbLLUNX 3THOA0B MNOC/E NEePBOW MMMaIancKom
akcneamumm B 1920-x rogax. MNpeacTaBnerHbln 10T ABASETCA
camMbIM BEIMKOSIEMHBIM 1 MOHYMEHTa/TbHbIM M300padKeHNnemM
nereHpapHon KanyeHppkarr, ana Pepuxa ropbel SBastoTcs
NPeaMETOM BOCTOPXXEHHOI0 Nto6oBaHNs, 06pa3LoM KpacoTbl.
BenocHe)xHble NKK FOPHOrO MaccuBea, COBHO MUPaXK NapsLume
Hap roaydbiMmn obnakamiu, BblAenstoTes Ha (OUoNeTOBOM hoHe.
Pepurx MpOHMKHOBEHHO ncan O rope:

«Korga BuavM rpexkpacHyto CHEXHYO BEPLUMHY, Mbl MPOHNKZEMCS]
[YXOM MpasaHyvka, MoTOMY YTO MOYATaHNE KPacoTbl SB/ISETCS
OCHOBOVI 3TOr0 BO3BbILLEHHOrO YyBCTBa. XKUTe/m rop YyBCTBYOT
KpacoTy. OHM NCMBITEIBAKOT UCTUHHYIO rOPAOCTL 0baaaHms
HEMOBTOPUMBIMU CHEXHBIMU BEPLLMHAMM MUPOBBIX MIraHTOB,
obriakamu, TymMaHamm MyCCOHOB. He sBiseTcs /i BCce 9T0 JnLlb
MPeKpacHbIM 3aHaBECOM EPES BEIMKON TarHOV 0 Ty CTOPOHY
KaHyueHpkaHrn? MHOro npekpacHsIX JereHs CBsi3aHo C 3Ton
ropov.» (H.K.Pepux. «Obutens Ceeta. COKPOBULLE CHErOB»).

VIMa KaHuyeHOykaHra nepeBoanTCs C XMHAN, Kak «NaTb
COKPOBULLHUL, BonbLUnX cHeros». 1o 1852 roga ropa ¢ nsTbio
BEPLUVMHAMWN B CUKKUMCKUX [MManasx cumTanacb Camom BbICOKON
TOYKOM MMpa 1 JONroe Bpems Bblna OKpYXXeHa fiereHagammn u
CKasaHvsaMn. KaHueHmxaHra, BU Ha KOTOpYK OTKpbIBaCS 13
OKOH Aoma PepuxoB B fonvHe Kyny, Mmena cakpasibHoe 3HadeHne
0119 XyQOXHUKa. XyOOXHUK, drnocod, nccneposarens, Pepux
BepW, 4TO [OpHbIN MaccuB XpaHun B cebe HenmcumMcMmble TalHbl.
He cny4aiiHO MMEHHO 3TO MECTO C BEMNKONEMHBIM BUAOM Ha
KaHueHppkaHry Bbibpan Hukonam KoHCTaHTUHOBMY 47191 CBOErO
ooma.

Nicholas Roerich, Himalayan mountains, late 1930s

CornacHo JobyaanMnCKM BEPOBaHNSAM Hapoaa nenya,
CBsllLeHHas KaH4eHpkaHra — MecTo, OTKyda pacceunmch Bce
Hapogp! MMmanaes, MHOYUCTCKUIA 6or BulHy aBnsncs 3gecb

B MHOIOY1CIEHHbIX BOMOLLEHMSX. Pepunx cunTan, 4to ropa
yKkasbiBana nytb B CaslleHHyto LLlambany - «Tam HaxoamTcsa BXxon,
B CBSILLIEHHYIO cTpaHy LLlambany. MNoasemHbiMM nelLepammn Yepes
yaVBUTESbHbIE eAsHbIE NELLEepbl HEMHOTVE N3DPaHHbIE OaxXKe B
3TOW XKM3HWN OOCTUranm ceslleHHoe MecTo.» (H.K.Pepux.
«Obutens CeeTta. COKpoBMLLE CHEros»). Hukonam KoHCTaHTUHOBMY
TaKXKe cuMTan , YTO ropa XpaHWT NATb COKPOBMLL, MUPA, HO He
MaTepuasbHbIX, & OyXOBHbIX, KOTOPbIE OTKPOKOTCS YEI0BEYECTBY
B camoe TpyaHOe Bpemst 1 «roflod» U «HekTo, KTo NpuaeT ¢
KaHu4eHmpKaHmM HanuMTaeT 4enoBe4YecTBO He PU3NYECKOD, HO
OyXOBHOO nuLLen» (1, c. 247-248).

Pepux 6bl1 3aBOPOXKEH 3TOWM ropoi 1 nucan ee bonee 40

pas. B 'Mmananckom cepum XygoxxH1K n3obpasunni ropy npu
pPasNYHBIX COCTOSHUSAX MPUPOabl, B YTPEHHEM 1 BEYEPHEM CBETE,
nepenasas Benuuve Nmmanaes, rae YeTkme POopMbl KAMEHHbIX
rpomap, KOHTPacTUPYIOT C KIybaLmMmcs obaakamm 1 TymaHamu,
3anoHAOLLMMN yulenbs. OQHaKo KaXkaas 13 aTuX CLeH n3obpaxkaeT
nwb Hebonbluyto YacTb KaHyeHmxaHrv. B gaHHoM 1oTe, CTOSLLMM
no4 HOMEPOM 22 B 3annCsx XyOOXXHMKa, Peprx eAMHCTBEHHbIN

pas B XM3HW 3anedvaTtnien KaH4yeHOyKaHry NOSIHOCTbIO BO BCEM

ee Bennumn. OgHa 13 nduMblx Tem Pepurixa 6bl1a BOMIOLLEHA B
npeacTaBneHHon paboTe 1 SBUAack PeadyIbTaTOM XXMBOMUCHOM
BMPTYO3HOCTU XyOOXHMKA N €r0 NereHaapHbIX JyXOBHbIX NCKAHWIA.
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OTHER PROPERTIES

24 %

GRIGORY GLUCKMANN (1898-1973)
‘Four women’

signed in Latin (lower right)

oil on panel

64.5 x 81cm (25 3/8 x 31 7/8in).

£70,000 - 90,000
US$110,000 - 140,000
€83,000 - 110,000

Provenance

Modern Paintings, Drawings and Sculpture, Sotheby Parke Bernet,
New York, 18 December 1981, lot 38

Montgomery Gallery, San Francisco (according to label on verso of
frame)

Acquired from the above by the present owner, 1996

A Russian-born artist, Gluckmann’s career spanned the most
significant events of the early twentieth century. After the First World
War and the Bolshevik Revolution, Gluckmann left Russia to work in
Paris and following the Second World War, he permanently moved to
California, where he continued to live and work for the next several
decades. Although Gluckmann is a twentieth century artist, his work
at times resembles the aesthetic of the old masters, and appeals to a
variety of collectors worldwide.

Gluckmann'’s paintings of women have been compared to the work

of Renair. In the words of Octav Mirbeau, ‘He is really the painter of
woman, alternately graceful and exciting, knowing and demure, always
elegant, with exquisite sensitivity of the eyes, caresses of the hand
light as kisses, profound visions as were those of Stendhal.” Rich in
monochromatic, opalescent tones, ‘Four Women’ is enigmatic and
serene, the partially visible forms and averted faces of the women
delicate and feminine. It encompasses the timeless grace and allure

of the woman as subject, and is emblematic of this artist’s particular
talent for capturing these ephemeral and age old qualities.
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25

KONSTANTIN IVANOVICH GORBATOFF (1876-1945)
‘Herbst’

signed in Latin and inscribed ‘Herbst’ (lower right and verso)
oil on canvas

51.5 x60cm (20 1/4 x 23 5/8in).

£12,000 - 18,000
US$19,000 - 29,000
€14,000 - 21,000

Provenance
Kunstausstellung Gerstenberger, Chemnitz (according to label
on verso of stretcher)



26

MIKHAIL MARKIANOVITCH GUERMACHEFF (1867-1930)
The last rays

signed in Latin (lower right)

oil on canvas

63 x 79cm (24 13/16 x 31 1/8in).

£10,000 - 12,000
US$16,000 - 19,000
€12,000 - 14,000
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27

PETR PETROVICH KONCHALOVSKY (1876-1956)

‘Park’

signed in Cyrillic (lower right); further signed, titled, dated ‘1921’
and numbered ‘395’ (on verso)

oil on canvas

61 x 73.5cm (24 x 28 15/16in).

£300,000 - 400,000
US$480,000 - 640,000
€350,000 - 470,000

Provenance
Private collection, England

Exhibited
Moscow, Paintings by P. Konchalovsky, 1st Exhibition, 1922
Paris, Paintings by P. Konchalovsky, 2nd Exhibition, 1925

Literature

P. Konchalovsky, Khudozhestvennoe nasledie, Iskusstvo, Moscow,
1964, p. 105
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PROPERTY FROM A PRIVATE COLLECTION, LOS ANGELES

28*

ALEXANDRA EXTER (1884-1949)

Costume design for Romeo

signed with dedication inscription in Cyrillic to Aleksandr Tairov:
‘to my dear and beloved friend-tyrant / Al. Exter’ (lower right)
oil on paper laid on board

54 x 35cm (21 1/4 x 13 3/4in).

£100,000 - 150,000
US$160,000 - 240,000
€120,000 - 180,000

Provenance

Alisa Koonen, Moscow

N.S. Sukhotsky, Moscow

A.A. Chizhov, Moscow

Acquired from the above by the present owner

Literature

Georgy Kovalenko, Alexandra Exter, Museum of Modern Art,
Moscow, 2010, illus. p.249
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Alexandra Alexandrovna Exter (1882-1949) was one of several
prominent women to partake in the Russian avant-garde movement.
A truly international artist, Exter attended art school in Kiev in 1906,
before moving to Paris in 1908 to pursue her artistic education at the
Académie de la Grand Chaumiere, later opening a studio there and
meeting, among others, the renowned masters Picasso, Braque, and
Apollinaire. Exter continued to travel between Paris, Moscow and
Kiev throughout her career, becoming a significant influence on the
spreading of Cubist and Futurist ideas among the Russian avant-
garde via her organisation of numerous exhibitions and salons in Kiev,
Odessa, St. Petersburg, and Moscow (Christina Lodder, Alexandra
Exter, Oxford University Press, 2009).

In 1916, Exter joined Aleksandr Tairov’s Kamerny Theater in Moscow
as a costume and set designer. Exter understood costumes as one
of the critical components of overall stage design. She rendered
them as three-dimensional sculptures that served as key elements

in the overall sculptural environment of the set, helping to shape

the space of the stage. This principal was particularly evident in

the 1921 production of Romeo and Juliet. As is typical for Exter,
‘Costume Design for Romeo’ utilizes a geometrical arrangement of
individual shapes and carefully delineated colours to create the sense
of an object that exists in real space. The importance of Cubism

and Futurism to Exter’s style is particularly evident in ‘Romeo’, as is
her particular ability to conceptualize rhythm and colour in a three-
dimensional form (Georgy Kovalenko, Alexandra Exter: Monograph,
Moscow Museum of Modern Art, Moscow, 2010).

The art critic lakov Tugendkhold (1882-1928) wrote of Exter’s
designs: ‘the costumes in Romeo and Juliet were built on the same
leitmotif: a wave-like Baroque line that spun in a spiral of feathers on
hats and shoulders of cloaks. Here are the tenderly noble costumes
of the eternal lovers: raspberry for Romeo and lemon-pink for
Juliet, and in opposition to them, the sumptuous, sonorous, vivid,
grotesque exaggeration of all the other characters, the witnesses

of the “sad tale™ (Georgy Kovalenko, ibid). ‘Costume Design for
Romeo’ is a striking example of Exter’s unique ability to render a
sketch into a functional form, one that exists beautifully not only its
own space but serves as a reminder of its origin as one component
of an elaborate theatre production.






PROPERTY FROM A PRIVATE COLLECTION, USA

29 %

NIKOLAI KONSTANTINOVICH ROERICH (1874-1947)
Mongolia, 1929

verso inscribed and dated in pencil by the artist ‘N59 1928-1929,"
with later inscriptions pertaining to the present owner, including
dimensions, labelled ‘978’ (on the frame)

tempera on board

51/2x23 1/2cm (1 15/16 x 9 1/16in).

£30,000 - 40,000
US$48,000 - 64,000
€35,000 - 47,000

Provenance

N. Roerich Museum, New York. c. 1921

Collection of Nettie & Louis Horch, ¢c. 1935

Acquired from the above by a private American collector, c. 1989
Thence by descent to the present owner, 1990

Literature
Roerich Museum Catalogue, 8th Edition, New York; Roerich
Museum, 1930, page 37, no. 975

We are grateful to Mr. Gvido TrepSa, Senior Researcher at

the Nicholas Roerich Museum, New York for his assistance in
researching the present lot.
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PROPERTY FROM A PRIVATE COLLECTION, USA

*
30
NIKOLAI KONSTANTINOVICH ROERICH (1874-1947)
Babu Pass, 1929, from ‘Kulu’ series
labelled with title ‘Kulu’ (on the frame), verso dated and numbered
by the artist ‘N 46 1929’
tempera on canvas laid on board
29 x45cm (11 7/16 x 17 11/16in).

£20,000 - 30,000
US$32,000 - 48,000
€24,000 - 35,000

Provenance

N. Roerich Museum, New York. c. 1921

Collection of Nettie & Louis Horch, ¢c. 1935

Acquired from the above by a private American collector, c. 1989
By descent to the present owner, 1990

LITERATURE
Roerich Museum Catalogue, 8th edition, New York: Roerich
Museum, 1930, page 37, no. 962

We are grateful to Mr. Gvido Trep$a, Senior Researcher at
the Nicholas Roerich Museum, New York for his assistance in
researching the present lot.
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

31 W

KUZ’MA SERGEEVICH PETROV-VODKIN
(1878-1939)

‘On the Seine’

signed in Latin and dated ‘K.P.V. 1925’ (lower right)
oil on canvas

60 x 100cm (23 5/8 x 39 3/8in).

£300,000 - 500,000
US$480,000 - 800,000
€350,000 - 590,000

Provenance

Painted by the artist in Paris in 1924-1925, probably as a
commission for Clarté magazine or for one of its staff members
Acquired by a private collector from an art gallery in Paris, 2003-2004
Acquired from the above by the present owner, 2005

Literature

Paper by V.I. Borodina at a recent conference Petrov-Vodkin i mu:
iskusstvo na slome aepokh, Khvalynsk, 2013, August

V.I. Borodina, Frantsuzskii peizazh K.S. Petrova-Vodkina ‘Na Sene’,
Russkoe Iskusstvo, 2013, October issue (publication forthcoming),
pages 74-79
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Detail of signature

The landscape ‘On the Seine’ was created while Petrov-Vodkin
was in Paris in 1924-1925. A professor at the Academy of Fine
Arts in Saint Petersburg, Petrov-Vodkin was sent to Paris in order
to familiarize himself with the curricula of Western European
universities. The artist spent a year in France, where he completed
several commissioned portraits and successfully sold several of his
works, including the landscape ‘On the Seine,’ the buyers of which
were most likely the editors of the magazine Clarté, or someone
from the editorial board of the publication. Indirectly confirming

this fact is a record of the painting in the artist’s notebook, kept in
the K.C. Petrov-Vodkin museum in his native city of Khvalynsk, in
the Saratov region. This record enumerates all of the paintings the
artist produced in Paris, including the landscape ‘On the Seine,’ the
location of which was unknown until the present time. The name of
the commissioner of the painting can be found listed next to the title
of work as follows: ‘On the Seine (for Clorte)’. It is possible that the
artist made a mistake in the French spelling in this record, ‘Clorte’
therefore possibly referring to the magazine Clarté, as the artist
made other, similar French spelling errors in other records. Nearly all
of the intelligentsia visiting Paris from the Soviet Union in the 1920s
was acquainted with the editors of this pro-Communist magazine,
supervised by Henri Barbusse. Further evidence of the relationship
between K.C. Petrov-Vodkin and the editors of Clarté lies in the
artist’s report, kept in the Russian State Archives of Literature and
Art, completed upon his return to Moscow with the communists
Henri Barbousse and Pierre Navil, editor and co-editor of the
magazine Clarté, who were supporters of the Soviet Union.
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‘On the Seine’ was purchased from a private gallery in Paris in
2008. The landscape constitutes the largest painting in Petrov-
Vodkin’s Paris series. It is unclear whether the artist painted the
work of his own volition, or if he was commissioned to create it, but
it is evident that in this case, the wishes of both the artist and the
commissioner were aligned. In the same record of his trip abroad
previously mentioned, Petrov-Vodkin recorded the name of the artist
he specifically wanted to reference: ‘Lec. Cezann’ (likely referring to
‘Legon Cézanne,’” or ‘Cézanne’s Lesson’). By the time Petrov-Vodkin
arrived in Paris, he had already matured as an artist and acquired a
distinguishable personal style. ‘On the Seine’ demonstrates Petrov-
Vodkin’s signature use of ‘angled perspective’. The point of view of
the artist seems to be from the top right, toward the central poplar
tree. This style is typical of the artist for this period, as all of the
works Petrov-Vodkin produced in Paris utilize a similar perspective
style. Additionally, Petrov-Vodkin tended to use diluted inks around
this time, possibly transferring the technique from ink on paper to oil
on canvas. The colour palette, consisting of Prussian blue, cobalt,
emerald green, red ochre and black, is also typical of the artist.

The artist’s signature is consistent with the period attributed to the
work, as is evident from examination under ultraviolet and infrared
light. An analysis of the structure of the composition, as well as a
comparison of the landscape to similar works by the artist in Paris of
that year, prove that the present landscape is indeed the same work
mentioned by Petrov-Vodkin in his notebook under the title ‘On the
Seine’.

We are grateful to the director of the Memorial Museum of K.C.
Petrov-Vodkin, Valentina lvanova Borodina, for her assistance in
cataloguing the present lot.



Detail

Mensax K.C. MNeTtpoBa-BogkunHa «Ha CeHe» HanucaH BO Bpemst

ero npebbiBaHns B MNapuke B 1924-1925 roapl. XyooXKHUK Obl
KOMaHOMPOBaH AkafemMuren XyqoXXecTs, NPoMeCcCoOpOM KOTOPOW
OH 6Obl1, C LIeSIblo MO3HAKOMUTBCS C MporpaMMamMi 0byHeHrs B
XyLOXEeCTBEHHbIX By3ax B 3anagHon EBpone. XyooXKHUK Npobbin BO
®paHumn rof, 1 emy yaanochk BbINONHUTL PSA 3akasHbIX MOPTPETOB
N NPO4ATb HECKOMBKO CBOMX PaboT (paHLy3am, B TOM Y1cnie

1 nensax «Ha CeHe», NpegnoNoXMUTENbHBIMI NMOKyNaTensaMm
KOTOPOro ABWUIach pedakumns xxypHana «Knapte» (v KTo-To 13
pefkonnernmn xxypHana). KocBeHHbIM MOATBEPXXAEHNEM STOMO
ABNIFETCH YNOMUHaHVE O HEM B 3anncHom kHxkke K.C. MNeTposa-
BopkuHa, xpaHsierncsa B hoHaax XyA0XKeCTBEHHO-MEMOPUanbHOro
mysest K.C.lMNeTposa-BopknHa Ha ero poanHe B r.XBasibIHCKE
CapaTtoBckor 06n1actu, rae OH NeEpPeYNCSET BCe XKNBOMUCHbIE
paboTbl, HaNMCaHHble B [apuxe, B TOM 41Ce 1 Nensax «Ha
CeHe», MeCTOHaxoXaeHme KOToporo Obi10 A0 HeAaBHUX Mop
HEM3BECTHO. PSooM C HasBaHWEM Men3arka MMEETCS B CKOBKax 1
nms 3akasuvka «Ha CeHe» (ona Clorte)». B ykadaHnm 3aka34nka

B CKODOKax B 3anunCHON KHXke MNeTpos-BoakuH Mor caenatb
OLWNOKY B HanMcaHun HasBaHus xxypHana «Clarté» Ha paHLy3CKom
asbike. OLWMOKN OH caenan n B psae opyrux hpaHLy3CKnx
HassaHu. C yneHaMn pegakumm NPOKOMMYHUCTUYECKOTO XXypHana,
pykoBoaumoro AHpu BapbrocoMm, BCTpedannch NoyTy BCe AeaTen
KyNbTypbl, MpresasLune 13 cTpaHbl CoBeToB B lMapwx B 1920-e
rogpl. EWE ooHMM KOCBEHHBbIM NoaTBepXaeHeM 3HakomcTaa K.C.
MeTpoBa-BoakunHa ¢ uneHamn pegkonnernm xxypHana «Knaprte»
ABNASETCH YNOMVHAHNE B NNaHEe-0TYETE XYLOXKHNKA, XPaHALLMMCS

B PIAJIV, HanncaHHOM MO BO3BpaLLeHWo B Poccuio «apyaei
CoBeToB» (rnaBHble Apy3bs COBETOB U OblIM KOMMYHUCTbI AHPU
Bap6toc v MNeep HaBwnb — pegakTop 1 copefakTop »ypHana
«Knapte»).

Mensaxx Obin KynaeH B O[HOM U3 YacTHbIX ranepen MNMapwka s 2003
rogy. KaptuHa «Ha CeHe» - camas 60sbluas paboTa napyKCKoro
umkna. Hago oTMeTUTb HEKOTOPYIO MePEeKINYKY nendaxa «Ha
CeHe» ¢ moTnBamu CezanHa. Cam 1 XyOOXKHUK PELL B fyxe
CesaHHa BbIMOSHUTL NEN3aXK, an 3TO ObLIO YCNOBME 3aKasa,
HEN3BECTHO, HO OyMaEeTCs, YTO B 3TOM CrlyHae >XXenaHue XygoXKHUKa
1 3aKas4dvka coBnaaun. B TOM e nnaHe oT4yéTa 0 3apyberkHom
noesake, ynoMsiHyToMm Bbiwe, [NeTpoB-BoakuH ykasan nvs
XYOOXKHMKA, O KOTOPOM XOTes pacckasaTtb 0cobo — Lec. Cezann
(BeposTHO, nmeeTca B Buay Lecon Cézanne - ypokn CesaHHa.).
K.C.MeTpoB-BoaknH npurexan 8o ®paHuUmio y>ke 3pesibiM
XYLOXKHUKOM CO CIIOXKMBLUVMMCS MOYEPKOM 1 MAPOOLLYLLIEHVEM.

B nensaxxe MOXXHO OBGHAPY>XNTb /IEMEHTbI Er0 «HAKTOHHOW»
NepCneKTVBbI: MPEBaIMPYIOLLEN SBSETCS TOYKa 3PEHNS CBEPXY
cnpasa Mo AvaroHann - B CTOPOHY, YKa3aHHYO HaK/I0HOM
LIeHTPaIbHOro TOMOASA U «MONET>» 3PUTENS MPOUCXOOUT Kak ByaTo
no Mepuavady 3emnu, No gyre — C tora Ha cesep, cnpasa Haneso

— 3TV NPOSIBIEHNS MOTYYero «MniaHeTapHOro» ABVKeHNs 3eMnm —
NETPOBOBOAKMHCKME. ECnmn NOCMOTPETh Ha BCE KapTUHbI [leTpoBa-
BopkuHa, HanmcaHHble B MNapuke 3a rof, ero npebbiBaHms Tam, To
BO MHOMX MOXXHO YBUAETb TOT XK€ HAK/IOH (OUryp, CTEH MHTEPbEPOB
1 MPEAMETOB Ha CToM1ax ero HaTKPMOPTOB, Kak y TOMos B 3TOM
nensaxe. 30eCb MOXHO BUAETb Ty K& KOHCTPYKTUBHYIO CXEMY
CY>KaloLLMXCS CnpaBa Wn Cresa ropn3oHTanbHbIX OMOPHBIX JIHUA,
4YTO 1 BO MHOMVX paboTax XygoXKHUKa TOro BpeMeru. eTpos-
BogakuH B MNapwke MHOro nucan pasbasneHHoN TyLBbIO U KUCTBIO.
Bo3mMoxxHO, Npriémbl paboTbl TYLLLIO Ha JIMCTE OH NEPEHEC Ha
XONCT 1 Macso. Habop kKpacok, KOTOpbIMYM BbINOSHEHA KapTuHa:
BepnrHCKas nasypb, CUHUIA KOBaNbT, U3YMPYOHasa 3eNeHb, 3e/1eHb
LLleene, kpacHas oxpa 1 caxa - xapaktepeH a4 NeTposa-BoakmHa

Moanuce Ha Nen3axke O[HOBPEMEHHA >KNBOMUCK, O YEM MOXHO
CyOuTb MO CHVYMKAaM B YNbTPadpUONeToBbIX 1 MH(PPAKPACHbIX JTyqax.
AHanM3 KOMMO3MUMOHHOIO MOCTPOEHUS Men3axKa, ero CpaBHeHve C
3TaNOHHbLIMW NPOU3BEAEHUSMN MacTepa, HanMCaHHbIMU B [aprxke
B 3TOT FOA, YKPENUIV yBEPEHHOCTb B TOM, YTO MPEACTaBIEHHbIN
nemsax n ectb ynomsaHyTtas Kyssmon CepreeBnyemM B 3anmnCHON
KHIKKe kapTuHa «Ha CeHe».

[MpeKTop XyA0XKEeCTBEHHO-MEMOPUANTLHOTO My3€es
K.C.MeTposa-BoaknHa BanernTtuHa VisaHosHa BopoavHa
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32

KONSTANTIN IVANOVICH GORBATOFF (1876-1945)
‘Capri (Marina Grande)’

signed in Latin, titled and dated ‘1926’ (lower left and verso)
oil on canvasboard

39.8 x 49.4cm (15 11/16 x 19 7/16in).

£20,000 - 25,000
US$32,000 - 40,000
€24,000 - 29,000

Provenance

Gifted by the artist to Alexander Wladimiroff, the father of the present
owner

Thence by descent to the present owner

Gorbatoff and Alexander Wladimiroff met each other and became
friends at the Stieglitz Academy in St. Petersburg.
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PROPERTY FROM A PRIVATE COLLECTION, NEW JERSEY

33*

STEPAN FEDOROVICH KOLESNIKOV (1879-1955)
Summer landscape

signed in Latin (lower left)

oil on canvas board

36.5 x 49.5cm (14 3/8 x 19 1/2in).

£10,000 - 12,000
US$16,000 - 19,000
€12,000 - 14,000

Provenance

Acquired directly from the artist by parents of the present owner,
Yugoslavia

Thence by descent to the present owner.
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OTHER PROPERTIES

34

GIRL RECLINING, AND A WOMAN SITTING; TWO BRONZES
cast from models by Baron Constantin Rausch de Traubenberg
(Russian, circa 1871-1935)

each signed in the bronze signed in the bronze, impressed foundry
mark for A. Valsuani

each bronze with green patina

A woman sitting; height: 44cm (17 5/16in)., length: 28 cm (11in).; Girl
reclining; height: 24cm (9 7/16in)., length: 35cm (13 3/4in). (2)

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300
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PROPERTY FROM A PRIVATE COLLECTION,
MASSACHUSETTS

*
35
NIKOLAI KONSTANTINOVICH ROERICH (1874-1947)
Sanctuaries and Citadels
tempera on canvas laid on board
50 1/2x71cm (19 11/16 x 27 15/16in).

£80,000 - 120,000
US$130,000 - 190,000
€94,000 - 140,000

Provenance

Nicholas Roerich Museum, New York, 1925-1935
Collection of Nettie and Louis Horch, USA, from 1935
Acquired from the above by the present owner, c. 1974

Literature

F. Grant et al., Roerich, Himalaya, A Monograph, New York, Brentano
Publ., 1926, p. 200.

Roerich Museum Catalogue, New York, Roerich Museum, 1930, p.
25, n0.583-608.

The present lot probably belongs to Sanctuaries and Citadels, a
series of 27 paintings that Nikolai Roerich created in August and
September of 1925 while he was travelling in the Ladakh region of
Northern India. The photo taken at that time seems to be of the same
place: the view from the Tik-tse monastery down to the Indus valley,
only from a more distant vantage point.

We are grateful to Mr. Gvido TrepSa, Senior Researcher at the

Nicholas Roerich Museum, New York for his assistance with research
on the present lot.
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Photograph of the area near the Tik-tse
monastery, down to the Indus valley,
where Roerich's expedition travelled in
August and September 1925,

Courtesy of the Nicholas Roerich
Museum, New York
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E. Katsman, The Lace Makers of Kalyazin, 1928,
© State Tretyakov Gallery, Moscow

OTHER PROPERTIES

W
36
EVGENY ALEXANDROVICH KATSMAN (1890-1976)
‘Fisher-kolkhozniks’, 1930
signed in Cyrillic, dated ‘1930’ and inscribed ‘Kanev’ (lower right)
charcoal and coloured chalks on paper
92 x 144cm (36 1/4 x 56 11/16in).

£30,000 - 35,000
US$48,000 - 56,000
€35,000 - 41,000

Provenance

Oskar von Beckerath, a wealthy cloth merchant, Krefeld, Germany
(according to labels on verso of backing board)

By descent to Leonard von Beckerath, son of the above, 1952

Exhibited

Moscow, Kuznetsky Most’, 2nd Exhibition: Testimonial works of
artists dispatched to regions of industrial and kolkhoz development,
1931, probably No. 67
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PROPERTY FROM A PRIVATE COLLECTION, USA

g7 * W

NIKOLAI KONSTANTINOVICH ROERICH (1874-1947)

‘Corona Mundi,” 1921

signed with artist’'s monogram (lower right), verso with affixed label on
stretcher ‘172 Corona Mundi / Crown of the World / NR’, stretcher
bars and interior of the frame inscribed with additional numbers,
frame with applied sticker with number ‘186’

tempera on canvas

143 x 91cm (66 5/16 x 35 13/16in).

£300,000 - 500,000
US$480,000 - 800,000
€350,000 - 590,000

Provenance

N. Roerich Museum, New York. ¢c. 1921

Collection of Nettie & Louis Horch, ¢. 1935

Acquired from the above by a private American collector, c. 1989
By descent to the present owner, 1990

Literature

Roerich Museum Catalogue, 8th edition, New York: Roerich
Museum, 1930, page 17, no 172

The Architectural Record, New York, 1921, August, cover illustration
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Present work illustrated on the cover of
‘Architectural Record’, August 1921

In 1920, the Chicago Art Institute invited Roerich to tour some of his
most significant works throughout the United States. ‘Corona Mundi,’
or ‘Crown of the World,” was one of 400 works the artist chose to bring
on this travelling exhibition. The painting executed in 1921 is remarkably
complex in its symbolic language and in its artistic message.

Compositionally, the work can be traced back to a series of thirteen
paintings commissioned in 1914 by L.S. Livschits for a private chapel
in his villa in Nice. Each panel was to depict an allegorical Tree of Life
between a pair of male and female saints. It was the only monumental
architectural project the artist would undertake in his career.

The use of symbolism was particularly important for Roerich in

this period. Cataclysmic social and political changes coinciding

with the outbreak of the First World War fostered Roerich’s interest
in a new symbolic language, and universal messages began to
permeate his works. Turning away from subjects associated with the
impermanence of daily life, Roerich instead sought tropes that could
transcend the constraints of time and geography. Roerich’s work in
this time was therefore characterized by his utilization of a universal
symbolic language that could embody ideals that spoke to a deep
spiritualism, and to which he would return throughout his career. In
the words of a critic, ‘He populated his world not with participants in
transitory dramas and comedies, but with spokesmen for the most
steadfast ideas about the truth of life, the millennial struggle of good
and evil, the triumphal procession of a bright future for all.’
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Catalogue of N. Roerich works, 8th edition, 1930, page 17, present work listed as number 172

‘Corona Mundi’ was meant to resemble a rich, elaborate tapestry, a
sacred cloth unveiling an important message about the unity of the
spiritual and the earthly, the eternal and the quotidian. The muted
tones, deep olive greens, warm reds, and soft browns, create a
balanced colour palette, while the minimalist style brings to focus
the allegorical significance of the composition. A female and a male
saint stand on either side of the Tree of Life, holding in their hands
the crown of the Kingdom of Heaven and a church, respectively, to
simultaneously symbolize both the union of the divine and earthly
realms, as well as the spiritual offerings of sacrifice and charity to
humanity. Within the roots of the tree rests an eagle, with bowed
head and closed eyes, symbolic of a fiery baptism, while doves of
peace, signifiers of the pure and good, rest peacefully in its branches.

Nikolai Roerich repeatedly returned to the image of Tree of Life,
tracing its significance to early apocalyptic visions and medieval
Russian religious teachings. He wrote: ‘Before the war there were
dreams...Saint Prokopiy spoke: do not abandon the Earth. The Earth
is fiery hot, scorched by evil. The heat tests the roots of the Tree of
Life, but Good weaves holy nests in its branches up above...Guard
the Tree of Life, for it is where Good dwells. The Earth is the source
of sorrow, but from sorrow grows joy...” For Roerich, the Tree of Life
therefore came to symbolize man himself, who according to Roerich,
should constantly be conscious of bringing together the divine and
the earthly. As an artist and philosopher, Roerich always sought

to find the balance between the present, physical world and the
ephemeral, metaphysical one. ‘Corona Mundi’ therefore embodies
the artist’s lifelong philosophy to unite the earthly world with the
spiritual. Seen in this light, ‘Corona Mundi’ emerges as Roerich’s
most significant allegorical work to ever appear on the art market.

We are grateful to Mr. Gvido TrepSa, Senior Researcher at
the Nicholas Roerich Museum, New York for his assistance in
researching the present lot.
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Blagie Posetivshie (Gracious Visitors),
Monumental panels for Livshitz villa, 1914
Gorlovskii Art Museum, Ukraine

B 1920 r., Yukarckunin XyooxXecTBeHHbIN VIHCTUTYT opraHM3oBan
noka3a kapTuH Pepuxa no CoeanHeHHbIM LLITaTam Amepuku.
KapTtunHa Kopora Mupa, 1921, 6eina B uncne 400 pabor,
BbIOPaHHbIX XyAOXKHUKOM 19 STOW Ba>KHOW BbICTaBkuM. KapTuHa
HEeOoBbbIHaHO CNOXXHA MO CBOEW CUMBOJSIMHYHO-3HAKOBOW
HaCbILLEHHOCTIN 1 SBASIETCS KyIbMUHALMEN MHOFONETHUX Pa3fyMuin
XyOOXHMKA 06 YAy4YLLIEHVN MMpa Yepe3 CaMOyCOBEPLLIEHCTBOBaHME
yenoseka. Pepux 6bin ybexxaeH B TOM, YTO pe3ysibTaToOM HOBOroO
MONOXKNTENBHOIO MbILLIEHWS CTAHET JyXOBHOE edMHEHNE NOOEN.
MpeacTaBnsgemas KapTuHa - 3pUTeSIbHOE BOMOLLEHME AyXOBHbIX
VICKaHWU XyOOXKHNKA 1 ero AyXOBHOE 3aBeLlaHne Ons rpsiayLinx
MOKONEHWI.

Komnosnumsa kKapTyHbl n3biCKaHHO npocTa. e (urypbl CBATbIX,
XKEHCKas 1 My>KCKasi, CTOSLLME Ha NOCTaBL@ax B BUAE FOPOACKNX
CTeH, CK/TOHAITCA K PacTyLLEeMy MeXy HUMK BbICOKOMY [lpesy
PK13HK, B BETBSIX KOTOPOrO HE3OATCS FOPAMLbI 1 YTKA, 1 KOPHU
KOTOPOrO OXPaHSeT repanbandeckunii opén. XKeHckas durypa
CBHATON NPOTHArMBaeT 3putento KopoHy Mupa, a My>kckas durypa
CBATOrO AEPXXWT B PyKe 3faHve Xpama - CUMBOSIbI [yXOBHbIX
NPVHOLLEHWI Ha anTapb cny>xeHns bnary yenosevectsa. PacTyliee
0EpeBO MOXET OblTb MCTOIKOBAHO U Kak BCENEHCKN CUMBOS
[o6poro Havana, 1 Kak ApeBo XM3HN 13 HebecHoro Mepycannma.
Obpas [epera bnaroro 6b11 HaNoHeH 0COBLIM CMbICIOM A1
XypoxxHuka. B nputye “Con” Pepux nucan: [llepes BOMHOK CHbI

6bim...He yaansvitecst 3emmn. 3emns KpacHasi, 3/10M packasieHHasl.

Ho »xap 31a nbiTaet KopHW [pesa, a Ha Hem ceuBaeT [Jobpo
npebraroe rHesfo csoe...beperute 6aaroe [peso: Ha Hem [Jobpo
DKUBET. 3eM/1s1 @CTb UCTOYHUIK I OPSs, HO 13 ropsi BeipacTaroT

pagocty. Ana Pepuxa, OpeBo XKn3Hu 1 eCTb Cam YeSloBeK, KOTOpPbIi

Bcerga Oo/mKeH CTPeEMUTbLCA COedUHATb 3EeMHO€E 1 BO3BbILLIEHHOE.
1306pakeHVst NTUL, B BETBSX ApeBa BOCMPUHMMAIOTCS Kak
CUMBOJIbI BOCXOXOEHMA OYLLUN YenoBeKa: napa ropsind, - 3Hak
OyXOBHOIO COto3a ABYX CEepAeL, yTka B rHe3e - OnMueTBopseT
CEeMENHbIN CO3, a OPEST B OCHOBAHUN AepeBa CUMBON3NPYET
OrHEHHOE KpeLLeHWe YenoBeka.

Vskhodly (New shoots)

Blagie Posetivshie (Gracious Visitors)

KapTuHa 3akodaeT B cebe naeto 0 CuHTese KynbTyp. He
CNy4arHo... h1rypbl CoYeTaOT 3NEMEHTbI APEBHEPYCCKOrO,
€BPOMNENCKOro 1 BOCTOYHOIO MKCYCCTBa, YTBepXKaas Uaeto o
eNHEHUN KyNIbTYP Kak WOEK BHE HALUMOHAbHBIX U reorpanyeckmx
rpaHnL,

VIkoHOrpadu4eckn pabota OTHOCUTCS K CEPUN MOHYMEHTaSTbHBIX
naHHo, BbINOJIHEHHbIX B 1914 ona monenbHu Ha Bunne J1. C.
JlvBwmua B Huuue. Cepusi, cOCTOSALLAA 13 TPUHAOLATU KApTUH
1 OONONHUTENBHOrO hpKn3a, BKIOYANa NOXOXKMe NapHble
N300PaKEHNS CBATLIX U CBATOE ApeBo. OCOOEeHHO 613KO

no 3ambIC/y 1 KOMMO3uUUMK NaHHO “Brarve noceTtusLume.”
13-3a HavasLencs B 1914 ropy MNepsont Muposor BonHbl,
MOHYMEHTasIbHbIE MaHHO He CMOTN BbITb AOCTaBEHbI MO
HasHa4YeHWIo 1N OCTaNUCh B Poccum, HO XyAOXHUK BEPHYICS

K TEMe efuCTBa AyXOBHOIO Ha4Yana CnycTs CeMb JIeT Nocne
nepBOHaYaIbHOM NOMbITKA 1 BNECTSLLE BOMIOTWUI €ro B 4aHHON
MOHYMeHTasIbHOW paboTe.

V13bICkaHHasa NpUriyLLeHHas TOHaIbHOCTb OTTEHKOB 3e/1EHOrO,

OXPUCTO-KPACHOMO, OPaHXXEBOro 1 KOPUYHEBOrO TOHOB CO3AaeT
0CO60 3BYYHYIO LIBETOBYIO FrAPMOHMIO.
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OTHER PROPERTIES

38

PRINCE PAOLO TROUBETZKOY (1866-1938)
A young girl arranging her hair

signed in Latin on the base

bronze

height: 48cm (18 7/8in).

£12,000 - 18,000
US$19,000 - 29,000
€14,000 - 21,000



39

STEPAN DMITRIEVICH ERZIA (NEFYODOV) (1876-1959)
Head of a woman

signed, dated ‘1942’ and indistinctly inscribed in Cyrillic
carved wood

height including base: 54cm (21 1/4in).

£25,000 - 35,000
US$40,000 - 56,000
€29,000 - 41,000

40
No lot

Detail of incised signature
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OLGA SACHAROFF (1889-1967)

‘Le Pétit Café’

signed in Latin (lower right), verso inscribed in black ‘No 12 O
Sacharoff’ and in white ‘No 40’, the stretcher inscribed with title
oil on canvas

80 x 65cm (31 1/2 x 25 9/16in).

£25,000 - 35,000

US$40,000 - 56,000
€29,000 - 41,000
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PROPERTY FROM A PRIVATE COLLECTION, USA

4%

SVETOSLAV NIKOLAEVICH ROERICH (1904-1993)

Reading of the runes

verso with partial paper label inscribed ‘SR 8’, stamped ‘31793130’,
with stamp of Corona Mundi Institute

tempera on canvas laid on board

48 1/2 x 65 1/2cm (18 7/8 x 25 9/16in).

£40,000 - 60,000
US$64,000 - 96,000
€47,000 - 71,000

Provenance

Collection of Nettie & Louis Horch, ¢.1935

Acquired from the above by a private American collector
By descent to the present owner, 1990
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OTHER PROPERTIES

43

KONSTANTIN ALEXEEVICH KOROVIN (1861-1939)
Winter landscape

signed in Latin and inscribed ‘Russie’ (lower left)

oil on board

58 x 67cm (22 13/16 x 26 3/8in).

£15,000 - 20,000

US$24,000 - 32,000
€18,000 - 24,000
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KONSTANTIN ALEXEEVICH KOROVIN (1861-1939)
Moulin Rouge

signed in Latin and inscribed ‘Paris’ (lower left)

oil on board

26.5 x 40.5cm (10 7/16 x 15 15/16in).

£10,000 - 15,000

US$16,000 - 24,000

€12,000 - 18,000

Provenance
Private collection, England



45

OSSIP ZADKINE (1890-1967)
Musicians

signed in Latin and dated ‘44’ (lower left)
gouache on paper

75 x 566cm (29 1/2 x 22 1/16in).

£15,000 - 20,000

US$24,000 - 32,000
€18,000 - 24,000
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OSSIP ZADKINE (1890-1967)

Lady with vase

signed in Latin and dated ‘31’ (lower left)
gouache on paper

67 x 49cm (26 3/8 x 19 5/16in).

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000
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PROPERTY FROM A PRIVATE COLLECTION, ENGLAND

47

ZINAIDA EVGENIEVNA SEREBRIAKOVA (1884-1967)

Portrait of David Hunter, 1955, grandson of the artist’s cousin
inscribed (upper left) ‘David Hunter/ par/ Z. Serebriakova/ Paris, mai
1955’

pastel on paper, laid on card

58 x 46cm (22 13/16 x 18 1/8in).

£30,000 - 50,000
US$48,000 - 80,000
€35,000 - 59,000

Provenance
Gifted by the artist to the present owner, the grandson of the artist’s
cousin, Ekaterina Cavos-Hunter

For portraits by Serebriakova of David Hunter’s father and
grandmother, see Christie’s London, Important Russian Pictures, 29
November 2006, lots 135 and 188.

This alluring portrait, redolent with softness and colour, illustrates
Serebriakova’s affinity with youth and its charms. She drew David
Hunter’s father and grandmother years before and in so doing was
affirming the bonds between the cousins, all of whom are descended
from leading lights of the Russian intelligentsia.

An ltalian ancestor, Catterino Cavos (1775-1840), moved to St.
Petersburg from Venice in 1798 to direct the Bolshoi Kamenny, and is
celebrated for composing /van Susanin, regarded as the first Russian
opera. His son, Alberto Cattrino Cavos (1801-1863), gained renown
as an architect of theatres, designing the Mariinsky Theatre in St.
Petersburg, and the Bolshoi Theatre in Moscow after its destruction
in 1853. Cavos was granted the ‘architect’s box’ at the Bolshoi and
this passed to his Benois descendants.

Alberto’s daughter, Camille Cavos, married an apprentice of her
father, the architect Nikolai Benois (1813-1898), whose family fled the
French Revolution in the 1790s and moved to St. Petersburg. One of
their children was Alexandre Benois, who, within the field of Russian
art needs no introduction. As Alexandre Benois’s niece and the child
of artistic parents, Serebriakova was born into a family where her
talents for painting and drawing were fostered.
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PROPERTY FROM A WEST COAST COLLECTION, USA

*
48
ALEXANDER BAZHBEUK-MELIKYAN (1891-1966)
Nude with pear
signed and dated ‘U.F.U / 1963’ (lower right)
oil on canvas
42 x 40cm (16 9/16 x 15 3/4in).
£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

Provenance
Acquired directly from the artist by a private Georgian collector
Acquired by the family of the present owner in Thilisi, Georgia, 1986
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OTHER PROPERTIES

49%*

SVETOSLAV NIKOLAEVICH ROERICH (1904-1993)

Two landscapes: each titled ‘Naccar 1938’

the mountainous landscape signed with initials (lower right); the verso
of each signed in Latin, titled and dated

tempera on soft card

largest: 30 x 44.8cm (11 13/16 x 17 5/8in).

unframed (2)

£10,000 - 12,000
US$16,000 - 19,000
€12,000 - 14,000
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PROPERTY FROM A WEST COAST COLLECTION, USA

50%

MARTIROS SERGEEVICH SARYAN (1880-1972)

‘Harvest still life. Flowers & fruits.’

signed in Cyrillic and dated ‘1951’ (lower left), verso inscribed in
Cyrillic ‘Martiros Saryan / autumn still life / 1951 / flowers and fruits
oil on canvas

94.3 x 74.2cm (37 1/8 x 29 3/16in).

£80,000 - 120,000
US$130,000 - 190,000
€94,000 - 140,000

Provenance
Collection of Professor Grant Babayan, Armenia, Yerevan
Acquired from the above by a private collector in Armenia, 1973

Verso
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PROPERTY FROM A PRIVATE COLLECTION, SAN FRANCISCO

51%

EVGENY RUKHIN (1943-1976)

Clock

signed in Cyrillic and dated ‘75’ (lower right)
oil on canvas

100 x 97 1/2cm (39 3/8 x 38 3/16in).

£10,000 - 15,000

US$16,000 - 24,000
€12,000 - 18,000

Provenance
Acquired directly from the artist by the present owner, 1975
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OTHER PROPERTIES

52

ALEXANDER TIKHOMIROV (1916-1995)

‘Dream’

signed in Cyrillic, titled and dated ‘1968’ (lower left and verso)
oil on fibreboard

87 x 60cm (34 1/4 x 23 5/8in).

£30,000 - 35,000
US$48,000 - 56,000
€35,000 - 41,000

Provenance
Private European collection
Literature

Alexander Tikhomirov, State Russian Museum, Palace Editions, St.
Petersburg, 2011, p. 97
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EVGENY RUKHIN (1943-1976)

Untitled

signed in Cyrillic and dated ‘71’ (lower left)
sandpaper and oil on canvas

71 x67cm (27 15/16 x 26 3/8in).

£12,000 - 18,000
US$19,000 - 29,000
€14,000 - 21,000

Provenance

Gifted by the artist in the 1970s to Joe Riedmiller, at that time
German foreign correspondent in Moscow

Thence by descent

Evgeny Rukhin (left) pictured with Joe Riedmiller at the artist's
house in Leningrad, 2nd November, 1972
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EVGENY RUKHIN (1943-1976)

Untitled

signed in Cyrillic and dated ‘71’ (lower right)
oil on canvas

71 x67cm (27 15/16 x 26 3/8in).

£12,000 - 18,000
US$19,000 - 29,000
€14,000 - 21,000

Provenance

Gifted by the artist in the 1970s to Joe Riedmiller, at that time
German foreign correspondent in Moscow

Thence by descent
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One of two

55

TIMUR NOVIKOV (1958-2002)

Two works; untitled

each signed in Cyrillic

collage on fabric

one in red velvet: 87.5 x 111cm (34 7/16 x 43 11/16in).; the other:
112 x 160cm (44 1/8 x 59 1/16in). (2)

£10,000 - 12,000

US$16,000 - 19,000
€12,000 - 14,000

Provenance
Created in the 1980s by the artist for the present owner
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56 %

BORIS KOCHEISHVILI (BORN 1940)
‘The Oka’, 2011

acrylic on fibreboard

80 x 90cm (31 1/2 x 35 7/16in).
£10,000 - 12,000

US$16,000 - 19,000

€12,000 - 14,000

Exhibited

St. Petersburg, Russian State Museum, The Marble Palace, Prostoe
leto; Boris Kocheishvili, paintings and reliefs, 14 August - 16
September, 2013

Literature
Boris Kocheishvili, Russian State Museum, Almanac, Palace Editions,
St. Petersburg, 2013, p.73
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Detail

Signature
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PROPERTY FROM A PRIVATE COLLECTION,
MASSACHUSETTS

*
57
A BRONZE FIGURE: Svyatoslav on the way to Tsar’grad
cast by Shtange from the model by Evgeny Alexandrovich Lanceray
(1848-1886),
on a rectangular naturalistic base, cast as Prince Svyatoslav
on horseback, gesturing with his sword to rally his troops, the steed
tense and wind-blown, inscribed in Cyrillic ‘OTL. N. SHTANGE,’
further inscribed in ‘E. LANCERAY,’ the front of the base with
a plagque inscribed in Russian ‘We would rather fall in battle than
bring shame on Russia’s lands/ Svyatoslav, on the road to Tsar’grad’
bronze
length: 52 1/2cm (20in).

£35,000 - 45,000
US$56,000 - 72,000
€41,000 - 53,000

Provenance
Acquired by a New York City collector, early 20th century
Thence by descent

Literature

Another cast is illustrated in the following:

E.A. Lanser, Niva, 1886, no. 16, p. 418

L.P. Shaposhnikova, Skulptura XVill-nachalo XX veka, Leningrad,
1988, p. 94, nos. 660-662

I.M. Shmidt, Russkaia skulptura vtoroi poloviny XIX-nachala XX veka,
Moscow, 1989, pp. 49, 52-53

Gosudarstvennaia Tretiakovskaia galereia, katalog sobraniia:
Skulptura XVII-XIX vekov, Moscow, 2000, pp. 58, 192-193

N.R. Levinson and L.N. Goncharova, Russkaia khudozhestvennaia
bronza, Moscow, 2001, pp. 113, 189, no.53

G.W. Subdbury, Evgueni Alexandrovitch Lanceray, 1848-1886,
Lausanne, 2006, pp. 82-83, 165-166
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When closed

When opened
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OTHER PROPERTIES

58

AN IRON-BOUND WOOD LARETZ

late 17th-early 18th century, Nizhni Novgorod

the double-hinged sloping lid of characteristic teremok form with
further double doors to front opening to reveal various brightly
painted interior compartments, the pigmented mica exterior secured
with meandering iron openwork incorporating stylized tulips flanked
by two hinged handles; with keys

39cm wide, 40cm deep, 31cm high

£8,000 - 12,000
US$13,000 - 19,000
€9,400 - 14,000

From the 16th century onwards, the ingenuity of the village
blacksmith extended to fashioning iron-bound trunks. Some of the
most sophisticated personal strong-boxes created for the storage of
important papers and household plate were crafted in Veliki Ustiug.
The prominent trade centre excelled at producing examples with flat-
topped hipped roofs covered in openwork straps forming bands of
repeating stylised tulips laid over pigmented surfaces.

The proposed multi-sectioned casket is a cut above those with
paper or fabric-lined interior as, here, the internal sections preserve
their richly painted plant life, ropework-patterned borders and lively
scenes. To the contemporary eye, the shooting centaur from Bova
Korolevich, the oversized mythical birds and Samson defeating the
lion would have resonated as deeply ingrained folk themes. Upon
closer inspection, the moustachioed hero prising open the jaws of
the lion bears a vague resemblance to Peter the Great. Not only
would this have been a luxury item in its day but possibly also a
political lampoon drawn from the popular prints or lubki that were
available in town markets alongside the exotic parrots and native
herbs for sale or simply for artistic inspiration.
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59
A GROUP OF THREE PAPIER-MACHE BOXES
Lukutin Factory, last quarter of the 19th century
comprising a rectangular humidor, the hinged lid painted with a scene
from Ivan Krylov’s fable Demian’s Fish Soup, and two table cigarette
boxes, one decorated with a view of the Kremlin, the other with a
winter scene of a troika ride, each with a surface for striking matches
on the lower front, all marked on the interior of the hinged lids
width of humidor: 19cm (7 1/2in). (3)

£5,000 - 7,000

US$8,000 - 11,000
€5,900 - 8,300
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60*

A BRONZE GROUP OF A BOY DRIVING OXEN

cast by Chopin after a model by E. Lanceray, 1870

on a rectangular naturalistic base, cast as a young boy on a wheat
cart drawn by two oxen, inscribed on base in Cyrillic ‘E. Lancere
1870’, with Chopin foundry mark, further stamped with possible
import marks

length: 51cm (20 1/16in).

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

Detail
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61%

A GROUP OF THREE PAPIER-MACHE BOXES

the first with Lukutin factory mark, the other two with Vishniakov
factory mark, last quarter of 19th century

comprising: one large rectangular tea casket, the hinged lid painted
with a scene of a peasant dinner, the interior with two compartments,
each with a sliding lid; one small rectangular box with a painted
scene of a winter troika ride; and a cigarette case painted with a
scene of a peasant pastime; all stamped with makers’ marks on the
interiors of the lids

width of tea casket: 24cm (9 7/16in). (3)

£5,000 - 7,000

US$8,000 - 11,000
€5,900 - 8,300
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PROPERTY FROM THE ESTATE OF NANCY W. WALLS

62*

A BRONZE GROUP OF A BEAR ATTACK

cast by C.F. Woerffel after the model by Evgeny Naps

on a rectangular naturalistic base, cast as a bear attacking a man
and a peasant woman wielding an axe over the bear

signed in Latin on base ‘SCULPT. NAPS,” with ‘FABR. C.F.
WOERFFEL' foundry inscription and a Cyrillic finance ministry stamp
for 1882

bronze

length: 38 1/2cm (15in).

£6,000 - 8,000
US$9,600 - 13,000
€7,100 - 9,400
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OTHER PROPERTIES

63

A GOLD AND JEWELLED CARVED RHODONITE HAT PIN
Samuel Arndt, St. Petersburg, 1899-1908

the gold-mounted horse’s head with diamond set collar, contained
in fitted retailer’s case stamped ‘Arndt, Nevski 18, St. Petersburg’,
56 standard

length: 17.8cm (7in).

£7,500 - 8,500
US$12,000 - 14,000
€8,800 - 10,000

Provenance
Russian Art, Sotheby’s, New York, 21 April 2005, lot 239

64

A GOLD AND GEM-SET TERCENTENARY BROOCH

maker’s mark unclear, St. Petersburg, circa 1908-1917

formed as a crowned double-headed Imperial eagle set with central
faceted sapphire, with Morozov leather Imperial presentation case,
56 standard

width: 3.6cm (1in).

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300
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65

A JEWELLED, SILVER, GOLD AND ENAMEL LOCKET
Fabergé, workmaster Fedor Afanassiev, 1899-1908,

scratch number 81880

the oval locket with pale blue translucent enamel over sunburst
guilloché ground applied at centre with rose-cut diamond foliate
motif, opening at hinge to two glass covered compartments,
suspended from diamond-set pendant loop; in retailer’s cases
from Bentley & Co and sold with firm’s appraisal document,

88 and 56 standards

height with suspension loop: 4cm (1 9/16in).

£6,000 - 8,000
US$9,600 - 13,000
€7,100 - 9,400

A JEWELLED GOLD RING

Fabergé, Moscow, 1899-1908

the gold ring set with ruby and diamond, 56 standard " ’
height of setting: 1.2cm (1/2in). "

£5,000 - 6,000
US$8,000 - 9,600
€5,900 - 7,100

Provenance
Arthur William Webster Woodhouse (1867-1961), CBE
Thence by direct descent
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67

A GOLD-MOUNTED JEWELLED TERCENTENARY
PRESENTATION PENDANT

Fabergé, workmaster August Holmstrém, St. Petersburg, circa 1913,
scratched inventory number 3666

semi-circular openwork frame on original chain, centring an Imperial
double-headed eagle set with an amethyst, flanked by openwork
scrolls and dates ‘1613 - 19183’ suspending cap of Monomakh and
further five gold-set amethysts, 56 standard

height: 5.7cm (2 1/4in).

£40,000 - 60,000
US$64,000 - 96,000
€47,000 - 71,000

Provenance

Acquired by the Cabinet of His Imperial Majesty from Fabergé’s St
Petersburg branch on 28 February 1913 for 50 roubles
Transferred to Moscow and Nationalised after October 1917 then
sold on by Gokhran

Acquired by the present owner from Wartski in 1988

Literature

K. Snowman, Fabergé: Lost and Found, London, 1993, p.126
Habsburg & Lopato, Fabergé: Imperial Jeweller, Washington D.C.,
1993, p. 262

U.Tillander-Godenhielm, The Russian Imperial Award System 1894-
1917, Helsinki, 2005, p. 195

The pendant commemorates the tercentenary anniversary of
Romanov rule incorporating the 1613-1913 dates, the cap of
Monomakh and Imperial Eagle in its design. Although Fabergé
jewellery was normally encased in light wooden boxes, items made
specifically for His Imperial Majesty’s Cabinet were usually covered
in fine morocco leather and stamped with a gold Imperial eagle (as
illustrated). The lavish celebrations held between February and May
1913 it evokes, were marked by a carefully orchestrated Imperial
pilgrimage by Nicholas Il and his family, retracing the route taken by
Mikhail Feodorovich, the first Romanov Tsar in 1613 from Kostroma
to his coronation in Moscow. The festivities included an extensive
programme of religious masses, banquets, balls and receptions.

It followed that a number of presentation gifts were created in
honour of the jubilee and that the task fell to Fabergé, as supplier

to the Imperial Court. Henry Bainbridge, manager of Fabergé’s
London shop from 1908-1917, remarked that Alexandra Feodorovna
designed a number of commemorative jewels incorporating the
crown of Monomach to mark the occasion. Conceived originally for
Grand Duchesses and designated ladies of the court, these required
elaboration into working designs. This task fell to Albert Holmstrém'’s
niece Alma Pihl. According to Dr Tillander-Godenhielm, the resulting
collection consisted of six different models for pendants of which 113
examples were made integrating the Imperial eagle in combination
with the Monomakh cap, often with the 1613-1913 dates and
sometimes with the griffon, the heraldic symbol of the Romanovs.
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Invoice for the pendant (no. 3666) for the Cabinet of His
Imperial Majesty from Fabergé's St. Petersburg branch,
State Russian Historical Archives, St. Petersburg

Within the context of Revolution and war, melted down Fabergé
objects and destroyed archives, we are extremely fortunate that Pihl’s
design survives in Holmstrom’s design book published by Wartski’s
late chairman. A colour plate showing the proposed lot complete with
its amethyst pendants placed against the design shows how faithfully
the necklace evolved from the original concept. See Fabergé: Lost &
Found, A. Kenneth Snowman, London, 1993, p.126.

Furthermore, archival research into the scratch inventory number
confirms that the proposed pendant was purchased from Fabergé on
28 February 1913 along with a number of other items commissioned
by order of the Imperial cabinet. The original invoice includes 98
other items listed in the cabinet records as ‘brooches and pendant
with emblems commemorating the 300th anniversary of the house
of Romanov worked by the jeweller Fabergé’. By converting the
Fabergé scratch number to the Cabinet room inventory system, it
appears the proposed pendant was nationalised along with other
Cabinet items and evacuated to Moscow in 1917 after which is was
sold on by Gokhran. It emerged again with Wartski and was widely
published following the firm’s discovery of the Holmstrém design
books.






68

A GOLD, EMERALD AND DIAMOND BROOCH

Fabergé, Moscow 1899-1908, scratch inventory number 29835

the openwork emerald frame shaped rectangular with canted
corners, set with three diamonds divided by diamond set sprays,
surmounted by diamond-set bow, the back fitted with later security
clasp; in fitted hollywood case with silk lining stamped for K. Fabergé
Moscow St. Petersburg, 56 standard

width: 3.6cm (1 7/16in).

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

Provenance
Arthur William Webster Woodhouse (1867-1961), CBE.
Thence by direct descent

According to family memoirs, the brooch and ring were purchased
from Fabergé circa 1901 by the consignors’ great-grandfather
Arthur William Webster Woodhouse, former Consul General at the
British Embassy in St. Petersburg when the Revolution broke out,
for his then wife Selina (1872-1951). At the time of the purchase,
he would have been acting Consul General in Odessa. The couple
later separated and Selina re-married Mikhail Sergeievich Plaoutine.
He was arrested in 1917, after which Selina then fled from Russia
entrusting her jewellery to British Navy sailors en-route to Siberia.
She was eventually reunited with her entire collection upon her return
to England.

Arthur William Webster Woodhouse, known as William, was awarded
a CBE for commandeering a train that ensured a number of British
citizens reached safety in Scandinavia. He didn’t leave Russia until
1918, remaining in post after the British Ambassador, Sir George
Buchanan’s departure, in order to fulfil his consular duties.

Ella Cordasco, William and Selina’s daughter, remembered the
Fabergé branch at 24 Bolshaya Morskaya in St Petersburg thus:
“Opulent with plate glass windows set in massive supports of dark
red-brown marble (or maybe granite) of a peculiar design which

| always thought gave them the appearance of great barrels of
treasure. It was a fabulous shop.” She goes on to recall that her
family “owned a dacha at Levashovo where the Fabergé family
also has a dacha but the Fabergés rarely socialised with their
neighbours”.
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69

A GOLD ENAMEL AND PURPURINE BOOKMARK

Fabergé, workmaster Michael Perchin, St. Petersburg, circa 1890
the flattened oval purpurine body applied with fanning white enamel
ribs tapering to a cabochon moonstone, the gold mount fitted at
reverse with openwork clip, 56 standard

length: 4.1cm (1 5/8in).

£20,000 - 25,000
US$32,000 - 40,000
€24,000 - 29,000



70%

A GOLD MOUNTED ENAMEL RED CROSS LOCKET

Tillander, St. Petersburg, 1908-1917

the swivel set pendant locket inscribed Cyrillic “A. Shteiger
22.5.1914” to reverse, 56 standard; together with purpurine pendant
egg surmounted by gold wirework coil marked Fabergé, Moscow,
circa 1900, 56 standard; and another platinum (untested) and gem-
set rock crystal example applied with ruby red cross over melting ice
diamond- set motif, unmarked

height of locket: 2.4cm (15/16in). (3)

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

71

A JEWELLED GOLD MATCH HOLDER

Fabergé, workmaster Eduard Shramm, St. Petersburg, 1899-1908
the hammered body applied with trailing flowers in the Japanese
taste of garnets, sapphires and diamonds, opening at jewelled
thumbpiece to reveal hinged sections including divided match
compartment and striking surface, 56 standard

height: 4.5cm (1 3/4in).

£12,000 - 15,000
US$19,000 - 24,000
€14,000 - 18,000
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72

A GOLD AND ENAMEL COMMEMORATIVE JETON FOR THE
MOSCOW HORSE-DRAWN RAILWAY

Tillander, St. Petersburg, 1908-1917

formed as a shield, the surface applied with enamelled double-
headed eagle against yellow ground, the reverse with champlevé
Cyrillic initials for Moscow Horse-drawn Railway, 2nd line, F.L. Knopp,
56 standard

height: 3cm (1 3/16in).

£7,000 - 9,000
US$11,000 - 14,000
€8,300 - 11,000

The horse-drawn railway was widely used as a mode of public
transport in the 19th century. Originally created in 1875, the First
Society of Horse Drawn Railway joined forces with the Belgian
General Company of Moscow and Russia’s tramway system to
create 25 lines. In Moscow, the network existed until 1912 when it
was replaced by trams.

Baron Fedor Levovich Knopp (1848-1931), served on a variety

of boards of banks and industrial factories. In partnership with

his brother A.L. Knopp, he owned the Peterhof Cotton-Spinning
Manufactory on the right bank of the Obvodny Canal. There is a
proverb that found its origin among the factory workers with a play
on words loosely translated: “If it's a church, you'll find a priest, if it's
barracks, a bedbug, if it’s a factory, a Knopp”.
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73

AN ENAMELLED GOLD COMMEMORATIVE EGG PENDANT
Fabergé, workmaster Alfred Thielemann, St. Petersburg, circa 1900
the surface enamelled with Imperial eagle, the reverse with the
crowned Imperial monogram of the Dowager Empress Maria
Feodorovna against red and white pennant of the Cavalry Guards
Regiment, engraved 1906 below, 72 standard

height: 1.9cm (3/4in).

£10,000 - 12,000
US$16,000 - 19,000
€12,000 - 14,000

Provenance
Sotheby’s New York, 6 December 1995, lot 443

A similar design for a pendant with a red and white pennant
superimposed with the monogram MF crowned by the Imperial
eagle was approved in 1906 to commemorate the 25th anniversary
of the Dowager Empress as patron of the cavalry guard regiment.
For an example realised by Thielemann for Fabergé, now in The
State Hermitage Museum, St Petersburg, (10-3049), see an image
reproduced in Habsburg and Lopato, Fabergé: Imperial Jeweler, no.
134, p. 273.

74

A GOLD AND ENAMEL COMMEMORATIVE JETON

K. Bok, 1908-1917

the badge of Fifth Uhlan Litovsky regiment of His Majesty King Victor
Emanuel Il of ltaly, the obverse with dates 1668-1868 and the cypher
of Nicholas II, the reverse with dates 1803-1903 and the monogram
of King Victor Emanuel lll, 56 standard

height: 3.8cm (1 1/2in).

£7,000 - 9,000
US$11,000 - 14,000
€8,300 - 11,000
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75 7
A GOLD, ENAMEL AND HARDSTONE GEM-SET MINIATURE A GOLD-MOUNTED ENAMEL MINIATURE EGG PENDANT

EGG PENDANT Fabergé, Feodor Afanassiev, St. Petersburg, circa 1900
Fabergé, Feodor Afanassiev, St. Petersburg, circa 1900 the ovoid body enriched with playing card suits against yellow
the onyx body with applied straps of white champlevé enriched with guilloché ground, 56 standard
greek-key pattern, set with garnet at junctures, 56 standard height: 2cm (13/16in).
height: 2cm (13/16in).
£7,000 - 9,000
£6,000 - 8,000 US$11,000 - 14,000
US$9,600 - 13,000 €8,300 - 11,000
€7,100 - 9,400
76 78
A GOLD-MOUNTED PURPURINE MINIATURE EGG PENDANT A JEWELLED ENAMEL GOLD-MOUNTED MINIATURE EGG
Fabergé, Moscow, 1899-1908 PENDANT
the ovoid body being scaled by an elephant, 56 standard Fabergé, Feodor Afanassiev, St. Petersburg, circa 1900
height: 1.9cm (3/4in). the ovoid body divided into white champlevé strapwork sections
framing gold scrollwork alternating with diamond-set fleurs-de-lis
£7,000 - 9,000 against red guilloché ground, 56 standard
US$11,000 - 14,000 height: 1.9cm (3/4in).

€8,300 - 11,000
£8,000 - 10,000
US$13,000 - 16,000
€9,400 - 12,000
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79

A COMMEMORATIVE JETON FOR THE IMPERIAL YACHT
POLAR STAR

apparently unmarked, circa 1890

the eight-point gold and silver (untested) star engraved with the yacht
above Cyrillic inscription ‘From M.1. Kazi’, applied with enamelled
orange and black ribbon, the reverse inscribed in Cyrillic: ‘In memory
of Polar Star 1890 18-848 knots’

height: 3cm (1 3/16in).

£12,000 - 15,000
US$19,000 - 24,000
€14,000 - 18,000

The North Star was an Imperial yacht belonging to Alexander Il
and Nicholas II. It was built in 1888 at the Baltic Shipyard with
lavish interiors befitting a floating palace. The exterior was elegantly
appointed with blue sides bordered by a heavy golden rope. From
1891-1914, it was used for the monarch’s State visits to Europe
and to entertain foreign dignitaries at home. The Bersky treaty of
1905 was signed aboard the yacht. From 1905-1914, the Dowager
Empress Maria Feodorovna travelled yearly on the North Star to
Copenhagen.

Badges were issued following test trials of the yacht to
commemorate its reaching 18-848 knots and breaking a record in
its class. An example is preserved in the Hermitage Museum, St.
Petersburg.

Mikhail Kazi (1839-1896) was born into a family of Greek aristocrats
who settled in Russia during the Russian-Turkish war. He was born
in Sevastopol, studied at the Black Sea Cadet School in Nikolaev
and completed his service in the Black Sea Fleet. In 1868 he became
director of the Odessa Shipyard. From 1874-1876 he served as
mayor of Sevastopol. In 1877 he was appointed head of the Baltic
Shipyard in St. Petersburg, a position he held until 1892. Under his
leadership, the Russian fleet was significantly transformed with the
additions of the famous “Minin”, “Prince of Edinburgh”, “Viadimir
Monomakh”, “Admiral Nakhimov”, “Memory of Azov”, “North Star”
amongst other vessels.

80

A POLAR STAR PIN FOR SERVICE

circa 1914

the five-point silver, gold and enamel (untested) star centred with
a shield and draped with a ribbon, the hinged suspension formed
as an Imperial crown, the reverse inscribed in Cyrillic: ‘Polar Star’,
apparently unmarked,

height: 4.17cm (1 5/8in).

£8,000 - 10,000
US$13,000 - 16,000
€9,400 - 12,000

In 1914, the Dowager Empress Maria Feodorovna requested that
officers completing five campaigns aboard the Polar Star be awarded
the pin for service.
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81 Recto

g1 ¥

AN ENAMELLED GOLD PRESENTATION JETON OF THE
RUSSO-ASIATIC BANK

marks rubbed, circa 1914

the obverse with Cyrillic inscription “Russo-Asiatic Bank Chuguchak
Department” centred with a coiling dragon against guilloché yellow
ground, the reverse with Cyrillic inscription “lvan Klimentievich
Pimenov” and dated 1914 against blue guilloché ground,

height: 3.5cm (1 3/8in).

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300

A 1910 merger between the Russo-Chinese Bank and Banque du
Nord established the Russo-Asiatic bank. lvan Klimentievich Pimenov
was a major stock holder, director and sat on the board of the bank’s
Novo-Nikolaevsk branch. The Chuguchak branch named on the
jeton was presumably located in the town of the same name near the
Sino-Kazakstan border.
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82

A SAMORODOK GOLD AND GEM SET CIGARETTE CASE
workmaster AP, St. Petersburg, 1908-1917

the rounded rectangular case with cabochon thumbpiece, the cover
applied with gem-set flower to corner, 56 standard

height: 9.9cm (3 7/8in.)

£5,000 - 6,000
US$8,000 - 9,600
€5,900 - 7,100



83

A GEM-SET GOLD AND ENAMEL SMOKING SET

Eduard Schramm, St. Petersburg, 1899-1908

comprising vesta, cigarette and cigar holders and cigar cutter, each
with champlevé crowned monogram of Grand Duke Alexander
Michaelovich (Sandro) and set with cabochon sapphire and diamond
set trefoil; in fitted case, 72 standard

length of largest: 9cm (3 9/16in). (4)

£15,000 - 20,000
US$24,000 - 32,000
€18,000 - 24,000

When closed
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84

A JEWELLED HARDSTONE MODEL OF A CHAMELEON
Fabergé, circa 1900, marked ‘Fabergé’ in Latin

realistically carved in nephrite with diamond-set eyes

length: 7.6cm (3in).

£20,000 - 25,000
US$32,000 - 40,000
€24,000 - 29,000

LITERATURE

A. and D. Suprun [eds], Fabergé ‘Zoo’, Fabergé Museum, Baden-
Baden, 2012, p.81
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85

A HARDSTONE CARVING OF A TERRAPIN

Fabergé, circa 1900

the citrine body acting as magnifying glass, the back, limbs and head
engraved to emulate shell and scales, with gold-mounted gem-set
eyes

length: 8.1cm (3 3/16in).

£30,000 - 40,000
US$48,000 - 64,000
€35,000 - 47,000

A similar example was sold at Sotheby’s Geneva, 16th November
1989, lot 442.

86

A HARDSTONE MODEL OF AN ELEPHANT

Fabergé, circa 1890s, marked ‘C. Fabergé’ in Latin
realistically carved as an elephant with trunk curved inwards,
length: 9.6cm (3 3/4in).

£20,000 - 25,000
US$32,000 - 40,000
€24,000 - 29,000
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87

A GEM-SET AND ENAMEL HARDSTONE magot (BUDDHA)
Fabergé, circa 1900, marked ‘C. Fabergé’ in Latin

the seated nephrite figure with articulated hands, head and tongue,
internally counter-balanced to gently nod and wave, the oyster
guilloché enamel girdle set with cabochon garnets between rose-cut
diamonds, each three-stone eye of garnet and diamonds, the model
further embellished with rose-cut diamond ear studs and a cabochon
garnet to the collar

height: 17cm (6 11/16in).

£500,000 - 700,000
US$800,000 - 1,100,000
€590,000 - 830,000

Literature
Faberge Museum Baden-Baden, Isskustvo Fabergé, Kostroma,
2010, p.41
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A bowenite version of the waving Buddha owned by Lady de Grey,
Marchioness of Ripon and later by Aristotle Onassis before its 2008
acquisition by the Fabergé Museum Baden-Baden.

[All comparative images provided courtesy of the Fabergé Museum,
Baden Baden)

Fabergé integrated oriental influences into some of the firm’s most
exotic hardstone objects including netsuke-inspired animal carvings,
bonsai arrangements and chinoiserie scent bottles. The designs
were rarely intended as faithful renderings of Eastern prototypes and
were widely interpreted in Russian stones such as nephrite, lapis,
rhodonite, jasper, rock crystal and bowenite thus given a Russian
twist. Carl Fabergé’s own studies of European collections exposed
him to Meissen’s nodding porcelain figures and other Chinese forms
adapted for export. The corpulent talisman of good fortune was not
unknown in the West and Fabergé’s designers were given latitude to
draw from sometimes seemingly disparate design elements to create
eclectic fusions.

Fabergé’s commercial links with the court of Siam, first established
during the then Grand Duke Nicholas Alexandrovich’s tour of Siam
in 1891, later reciprocated by reigning King Chulalongkorn of Siam’s
visit to Russia in 1897, and strengthened after one of his sons was
educated in the Corps de Pages, resulted in lavish commissions
and exchanges of gifts. Carl Fabergé was invited to visit Siam in
1904 and undertook the voyage four years later, accompanied by
a train car of objects bound for Bangkok. His hosts responded

by appointing Fabergé court jeweller and enameller to King
Chulalongkorn of Siam in 1908. As a result, a multitude of nephrite
objects, a favourite hardstone, were integrated into what is now the
Thai collection. Seated buddhas were apparently acquired by the
Siamese Royal Family and placed in various private palace chapels.
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Official visit of Grand Duke Nicholas Alexandrovich (later Nicholas II)
to Siam in 1891.

Fabergé female magot in bowenite set on top of the vitrine. This
variant by Michael Perchin from the personal collection of Empress
Alexandra Feodorovna exhibited in 1902 at the von Dervis mansion.

According to the archives of the Fabergé Museum Baden-Baden,
the proposed lot is cited in the Russian Archives and appears in a
photograph of one of the Fabergé shops. An analogous example
created in bowenite was sold in 2008 as the Onassis Buddha, having
been acquired through the firm of Tessiers by Aristotle Onassis.

The proposed example was acquired several years earlier into the
same European collection where it shared a vitrine with the Onassis
Buddha and from which it is now being de-accesioned. Another
version, this time a female form, was included as a “pale jade Magot”
at an A La Vieille Russie exhibition in New York (Fabergé: A Loan
Exhibition for the benefit of The Scholarship Fund of The Manhattan
School of Music, 1961, p.79). A Buddha of mixed stones acquired
into the Royal Collection originally as a birthday gift to Queen Mary
was published as Fabergé in Bainbridge. This variant has since been
re-attributed to the firm of Cartier and serves as a striking example of
how both firms emulated each other’s stock as they strove to supply
the same public.
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88

A JEWELLED ENAMEL AND NEPHRITE KOVSH

Fabergé workmaster Henrik Wigstrom, St. Petersburg, 1908-1917
the ovoid nephrite body with gold-mounted flat handle applied with
garnet-set peach translucent enamel over engine-turned ground
with further sepia foliate accents; in restored fitted Fabergé case, 56
standard

length: 6.8cm (2 11/16in).

£20,000 - 25,000
US$32,000 - 40,000
€24,000 - 29,000

89

A SILVER-GILT AND SHADED ENAMEL PILL BOX

Feodor Ruckert, overstruck with Fabergé mark and Imperial Warrant,
Moscow, 1908-1917, scratch number possibly 27623

shaped oval, the surface richly enamelled in characteristic wirework
evoking foliate motifs in palette of green, blue and peach tones, 88
standard

length: 6.1cm (2 3/8in).

£8,000 - 10,000
US$13,000 - 16,000
€9,400 - 12,000



90

A GOLD GEM-SET ENAMEL PARASOL HANDLE

Hahn, workmaster Carl Blank, St. Petersburg, before 1899

the tapering tourmaline handle fitted to flaring pink guilloché section
terminating in pearl rim affixed to parasol, 56 standard

height of handle: 6.3cm (2 1/2in).

£20,000 - 25,000
US$32,000 - 40,000
€24,000 - 29,000
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Other side

o *

A SILVER-GILT AND ENAMEL PRESENTATION CIGARETTE
210) ¢

Fabergé workmaster August Holmstrom, St. Petersburg, before 1899
shaped rectangular with rounded corners, the surface enamelled
translucent yellow over engine-turned ground, one cover applied
with roundel enamelled champlevé in Cyrillic “From Comrades of the
Imperial Horseguards [to] Lieutenant AA Knyazhevich, 1890-1897”,
the other cover centred with figure on horse against blue champlevé
ground within wreath, the hinged sides released with cabochon
sapphire pushpiece to reveal gilt interior engraved in Cyrillic with
names of donors including: Grand Duke Paul Alexandrovich, Grand
Duke Dmitri Konstantinovich, Adjutant General Baron Friedricks,
further prominent names and serving officers, 88 standard

height: 9.4cm (3 11/16in).

£25,000 - 35,000
US$40,000 - 56,000
€29,000 - 41,000

Provenance
Baroness Hoenning O’Carroll
Thence by descent to the present owner
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Detail inside
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A SILVER-GILT AND ENAMEL MINIATURE ICON

Ovchinnikov, Moscow, 1899-1908

the figure of Christ Pantocrator within silver-gilt oklad, finely painted in
strong colours on copper within cloisonné shaded enamel oklad with
foliate motifs on cream roundel ground, the back with fitted swing
loop, 84 standard

9.3x8.2cm (3 11/16 x 3 1/4in).

£15,000 - 20,000

US$24,000 - 32,000
€18,000 - 24,000
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93

A GOLD HEXAGONAL PANAGIA

marked K Fabergé with Imperial Warrant, St. Petersburg, 1896-1908
decorated with Art-Nouveau scrolls with two crosses and
embellished with two cabochon sapphires, inset with an en-plein
enamel image of the Guardian Angel, the reverse with the prayer
‘Save and preserve’, with integral hexagonal loop, 56 standard
height: 7.8cm (3 1/16in).

£30,000 - 40,000
US$48,000 - 64,000
€35,000 - 47,000



94

A DIAMOND-SET, GOLD AND ENAMEL MINIATURE FRAME
Carl Blank, St. Petersburg, before 1899, with scratched number
3949

the aperture enamelled translucent yellow over guilloche ground,
enriched with diamond-set border and corners, the watercolour
portrait of Empress Alexandra Feodorovna surmounted by trailing
bow, the reverse with gold strut and ivory back, 56 standard
height: 6.4cm (2 1/2in).

£30,000 - 40,000
US$48,000 - 64,000
€35,000 - 47,000

Provenance
Sotheby’s New York, 16 April 2008, lot 387
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95

A LARGE SILVER-GILT AND ENAMEL KOVSH

Grachev with Imperial Warrant, maker’s mark Cyrillic AP, St.
Petersburg, before 1899, with later Soviet control marks

of traditional form with raised scrolling prow, sides and trefoil flat
handle enriched within blue beaded borders with scrolling strapwork
and foliage enamelled in shades of blue, green, white and translucent
red, the handle centring vacant cartouche, 88 standard

length: 35.3cm (14in.)

£15,000 - 18,000
US$24,000 - 29,000
€18,000 - 21,000



96

A JEWELLED TWO-COLOUR GOLD-MOUNTED PURPURINE
2]0).¢

Fabergé workmaster Michael Perchin, St. Petersburg, before 1899
shaped rectangular, the hinged cover mounted with chased laurel
border, opening at rose-cut diamond thumbpiece, in original fitted
silk-lined case; 56 standard

length: 6.6cm (2 5/8in).

£50,000 - 70,000
US$80,000 - 110,000
€59,000 - 83,000

97

A SILVER, ENAMELLED AND SEED PEARL KOVSH
Fabergé with Imperial warrant, Moscow, 1908-1917
the shallow circular bowl in the Russian Revival taste with repoussé g Al
blossoms against wide blue opaque enamel band further enriched Wy ]
with seed pearls, the raised scrolling handle en-suite, 91 standard

length: 16¢cm (6 5/16in).

£35,000 - 45,000
US$56,000 - 72,000
€41,000 - 53,000
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Detail of verso of the kiot

98

A RARE AND HISTORICALLY IMPORTANT COMMEMORATIVE
SILVER-GILT AND ENAMEL BAS-RELIEF OF THE CATHEDRAL
OF CHRIST THE SAVIOUR IN KIOT

Khlebnikov with Imperial Warrant, Moscow, 1908

the model of the cathedral’s facade centred with enamel plaque of
The Mother of God with Christ Emmanuel within arch enriched with
The Troparion for the Nativity of Our Lord, God and Saviour, Jesus
Christ in Cyrillic: ‘PoxpgecTtso TBoe, XpucTe Boxxe Hall / Bo3cust
MMPOBW CBET padyma, / B Hem 60 3Be3fam Cnyxkallum / 3Be3[0t0
yyaxycs / Tebe knaHatucs, ConHuy MNpaeapl, / 1 Tebe BeaeTn ¢
BblCOTbl BocToka. / locnogun, cnasa Tebe’, flanked by further enamel
miniatures of Princes Vladimir, Alexander Nevsky, Nicholas and
Archangel Michael, the lower section with applied Cyrillic inscription:
XXV consecration of the Cathedral 26th May 1883’ and further
dedication ‘From the Management of the Moscow Cathedral of Christ
the Saviour to the volunteer guards and standard-bearers of the
Kremlin Cathedrals and the monasteries of the city of Moscow on the
occasion of the 25th anniversary of the consecration of the cathedral’
(‘OobposonbHon OxpaHe 1 XopyreeHoclam Kpemnesckunx Cobopos
1 MoHacTblpel ropoga MocCKBbI OT yNpaBAeHNst MOCKOBCKMM
kadegpanbHbiM Bo UMs Xpucta Cnacutens cobopom B AeHb
OBafLaTMNaTUIETUs OCBsLLeHVs xpama’), the back cover engraved
‘You, God, are my strength’ (‘Tbl eci Boxke kpenocTb Mos’) and fitted
with suspension hook, the relief fitted against blue velvet backing
applied with consecration date: ‘OcBsiLieH 26 masa 83’; housed in
glass fronted wood kiot, 84 standard

44.9cm wide, 9.5cm deep, 55.2cm high (17 11/16” wide, 3 3/4”
deep, 21 3/4” high)

£800,000 - 1,000,000

US$1,300,000 - 1,600,000
€940,000 - 1,200,000

Provenance
By repute purchased by present owner from a Russian princely family
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An analogous example in the State Museum of the History

of Religion in St. Petersburg, by Khlebnikov from 1890
commemorating Prince Vladimir Dolgorouky’s 25th anniversary
as Governor General of Moscow, courtesy of The State Museum
of the History of Religion, Saint-Peterburg.

The choice of enamel plagues is highly evocative. The iconic image
of the Mother of God with Christ Child was designed by Viktor
Vasnetsov, which is also depicted in mosaic in the Cathedral of St
Vladimir in Kiev and which measures 8 meters 87 centimetres high. A
design for this is in the Tretiakov Gallery in Moscow, in chalk and ol
on paper laid on cloth measuring 171 x 99cms with a presentation
inscription to Pavel Tretiakov. She is flanked by Prince Vladimir as
the Patron Saint of the serving General Governor of Moscow, Prince
Vladimir Dolgorouky; Prince Alexander Nevsky and Saint Nicholas,
the patrons of Tsars by that name and Archangel Michael for General
Michael Kutuzov, hero of the War of 1812. According to supporting
documentation from S. Kovarskaya, Senior Fellow at the Moscow
Kremlin Museums and author of Masterpieces of the Moscow
Jewellery Firm of Khlebnikov, Moscow, 2001, the workshops of
Khlebnikov are known to have produced another bas-relief with
similar associations created earlier in 1890 to commemorate Prince
Vladimir Dolgorouky’s 25th anniversary as Governor General of
Moscow. The Prince headed the cathedral’s building committee for
19 years and was intrinsically linked to the project (see illustration).

142 | BONHAMS

Khlebnikov was a prominent silver and jewellery firm from St.
Petersburg expanding to Moscow in 1870. Over the course of this
decade, Khlebnikov became purveyor to Grand Duke Konstantin
Nikolaevich (1872) and Grand Duke Vladimir Alexandrovich (1877)
and finally to the Imperial Court adding the Imperial Warrant to the
firm’s hallmark from 1879. As well as supplying palaces with silver
services, the firm crafted dozens of religious items for the Cathedral
of Christ the Saviour.

In 1812, Alexander | signed a manifesto ordering the construction

of a Cathedral to commemorate Russia’s victory over Napoleon’s
troupes. A projects was approved in 1832 by Nicholas | but the
building was not completed in its present site near the Kremlin walls
until 1881. The consecration took place in 1883 as Alexander Il was
being crowned. The enormous Byzantine-revival cathedral dominated
the skyline and the interior was lavishly decorated with frieze and
bas-relief fagades and housed a great many religious objects by the
firm of Khlebnikov. Running contrary to the ideology of the Soviet
era, it was pulled down in 1931. Various plans were considered

until swimming baths were built in the cathedral’s foundations. As a
lasting symbol of national honour and faith, the Cathedral was rebuilt
in 2000 and once again dominates the Moscow skyline.
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99

A RUSSIAN SILVER-GILT AND CHAMPLEVE EWER AND STAND
maker’s mark HA, Moscow, 1899-1908, with further scratch number
8736

both enamelled with varicolour scrolling floral and geometric motifs,
the tray with nine vacant cartouches and centrally engraved initial ‘R’,
88 standard

height of ewer: 23cm (9 1/16in).

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300

99

100

A SILVER-GILT AND SHADED ENAMEL POSY HOLDER
Maria Semenova, Moscow, 1899-1908

of octagonal bell form fitted with fastening pin, tapering to sprung
stem dividing to tripod base, the surface enriched with shaded
enamel floral motifs against alternating blue and green ground, 88
standard height: 15.2cm (6in).

£6,000 - 7,000
US$9,600 - 11,000
€7,100 - 8,300
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101

A SILVER AND ENAMEL TEA GLASS HOLDER

Andrew Bragin, St. Petersburg, circa 1895

the surface and handle enriched with brightly coloured champlevé
enamel emulating peasant embroidery incorporating birds, female
figures and floral ornament; an engraved and enamel plaque applied
to the front of the tea glass recalls a wooden izba, centred by a
scene depicting merchants taking tea at the samovar, the handle cast
and chased to simulate branches, the base similarly cast and chased
to resemble a rocky landscape, the interior gilded, 84 standard
height 11.17cm (4 3/8in).

£25,000 - 35,000
US$40,000 - 56,000
€29,000 - 41,000

At an angle

T
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102

A SILVER-GILT, SHADED AND PLIQUE-A-JOUR ENAMEL
TAZZA

11th Artel, Moscow, 1908-1917

with plique band to rim, the compressed bowl enamelled inside and
out in the Art Nouveau taste with scrolling foliate and geometric
shaded cloisons, the bulbous stem and spreading circular foot en-
suite, engraved initials ELH to bowl interior

height: 20cm (7 7/8in).

£18,000 - 20,000
US$29,000 - 32,000
€21,000 - 24,000
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103

A SILVER GILT AND SHADED ENAMEL KOVSH

Maria Semenova, Moscow, 1899-1908

the body enamelled with varicoloured foliate scrolls within
geometric border, blue beaded rim to handle, 84 standard
length: 22.8cm (9in).

£9,000 - 10,000
US$14,500 - 16,100
€16, 650 - 11,800
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*
104
A GROUP OF PARCEL-GILT AND CLOISONNE ENAMEL TEA
WARE
11th Artel, Moscow (creamer and sugar bowl), the rest by various
makers, 1896-1917
comprising: a sugar bowl and creamer with a stylized foliate pattern
in blue, green, pink, and violet varicoloured cloisonné enamel, the
handles with pierced abstract and stylized cloisonné enamel rooster
motif, both on four shaped feet, marked on bases, the bowls of the
teaspoons with a pink, blue and green foliate pattern in cloisonné
enamel on red enamel ground, with twisted gilded stems terminating
in white and blue enamel finials, the sugar scoop with a similar
stylized floral motif, outlined in a turquoise blue dot pattern, the
lemon fork and sugar tongs similarly decorated with a floral pattern in
varicoloured cloisonné enamel, all 84 standard
diameter of sugar bow! including handles: 20cm (7 1/2in)., height
of creamer including handle: 9 1/2cm (3 1/2in)., length of each
teaspoon: 13 1/2cm (5in)., length of sugar scoop: 12cm (4 1/2in).,
length of sugar tongs: 13cm (5in)., length of lemon fork: 10cm (35
1/2in). (17)

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300



*
105
A JEWELLED GOLD, ENAMEL AND BOWENITE FRAME
Fabergé, workmaster Hjalmar Armfelt, St. Petersburg, 1899-1908,
with scratched inventory no. 14351
rectangular bowenite frame, the facade applied with ribbon-tied
and diamond-set floral and rose festoons, the aperture with white
and gold vertically striped enamel bezel, set with red cabochon
gemstones, the reverse with later mother-of-pearl back and original
gold scroll strut, marked on strut, in the original silk and velvet lined
fitted wooden case stamped ‘Fabergé / St. Petersburg / Moscow,
London’ beneath the Imperial warrant, 88 standard
height: 8 1/2cm (3 1/8in).

£8,000 - 12,000
US$13,000 - 19,000
€9,400 - 14,000
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106

107

106

A SILVER-GILT AND ENAMEL MINIATURE CUP

Fabergé, Anders Antii Nevalainen, St. Petersburg, 1899-1908
the cup enamelled translucent pink over guilloché ground, 88
standard

height: 4.7cm (1 7/8in).

£8,000 - 10,000
US$13,000 - 16,000
€9,400 - 12,000

107

BIRCH BOWL WITH SILVER BEAR MOUNT

Fabergé, workmaster Andrei Gorianov, St. Petersburg, 1908-1917
the birch bowl encircled by silver egg dart border terminating in
miniature bear rearing on hind legs, 88 standard

diameter: 6.7cm (2 5/8in).

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300

Provenance
Sotheby’s, Paris, 18 April 2012, lot 59

THE PROPERTY OF A LADY & GENTLEMAN, COLLECTED BY
AN ANCESTOR BASED IN ST. PETERSBURG IN THE SECOND
HALF OF THE 19TH CENTURY

108

A SILVER AND NIELLO TEA SERVICE

maker’s initials indistinct, assay master BC, Moscow 1869

richly decorated with interlaced foliage and strapwork enclosing
Cyrillic initials, with gilt interiors, comprising: a tea-pot, a circular cake
dish with swing handle, a covered bowl, a milk-jug and a shaped oval
tray, 84 standard

length of tray: 563.5cm (21in). (5)

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300



109

109

A GROUP OF FIVE SILVER STIRRUP CUPS

by Nichols & Plincke, maker’s initials PK, St. Petersburg circa 1880
realistically cast and engraved in the form of a moose, owl, hare,
terrier and lynx, gilt interiors, 84 standard

height of tallest: 7.6cm (3in). (5)

£15,000 - 20,000
US$24,000 - 32,000
€18,000 - 24,000

110
A SET OF SIX SILVER STIRRUP CUPS

Samuel Arndt, St. Petersburg, circa 1856-1857
realistically cast and engraved in the form of a boar, bison, ram, bear,
dog (unmarked), and stag, with gilt interiors, 84 standard

height of bison: 7.7cm (3in). (6)

£20,000 - 30,000
US$32,000 - 48,000
€24,000 - 35,000
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111

A SET OF SIX SILVER STIRRUP CUPS

Samuel Arndt, St. Petersburg, circa 1856-1860

realistically cast and engraved in the form of a monkey, horse, hare,
boar, deer and bear, with gilt interiors 84 standard

height of horse: 7.5cm (3in). (6)

£20,000 - 30,000
US$32,000 - 48,000
€24,000 - 35,000

112

A GROUP OF FIFTY-FOUR FIVE ROUBLE COINS

Russia, Alexander Il era, 1843-1852

comprising of thirty-six five rouble coins dated ‘1843’, five dated
‘1844, one dated ‘1845’, two dated ‘1846’, two dated ‘1847’ and
eight dated ‘1852’

weight: 346.5g (54)

£7,000 - 10,000
US$11,000 - 16,000
€8,300 - 12,000



113

TWO SILVER PIERCED CYLINDRICAL TEA-GLASS HOLDERS
by Nichols & Plincke, workmaster PK, St. Petersburg 1865 and 1867
in the Gothic taste, each with scrolls and applied cast figures,
reserves with engraved monograms and dates, with solid bases;
seven similar, by Samuel Arndt, St. Petersburg, circa 1856, with
hollow bases; two damaged, 84 standard, height 9.2cm. (9)

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300

114

A GROUP OF SIXTY-SEVEN FIVE ROUBLE COINS

Russia, Nicholas | era, 1857-1860

comprising one 5 rouble gold coin dated ‘1857’ two dated ‘1858’
and sixty-four dated ‘1860’, weight: 437.5g (67)

£8,000 - 12,000
US$13,000 - 19,000
€9,400 - 14,000
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OTHER PROPERTIES

*
115
A SET OF TWELVE PORCELAIN PLATES
Kornilov Factory, St. Petersburg, ¢. 1900
circular, with painted blue and red geometric pattern on gilt ground,
marked with underglaze factory mark, inscribed in Latin ‘Made in
Russia/ by Kornilow Bros.,” with red underglaze inventory number
“1563,” and red American import mark
diameter of each plate: 24cm (9in). (12)

£5,000 - 6,000
US$8,000 - 9,600
€5,900 - 7,100

116

SERAFIM NIKOLAEVICH SUD’BININ (RUSSIAN, 1867-1944)
A porcelain figure of the ballerina Karsavina Imperial Porcelain
Factory, St. Petersburg, 1913

in biscuit porcelain, a realistically-modelled figure of the famous
Russian ballerina Tamara Karsavina (1885-1978), on oval pedestal,
marked under base with Nicholas Il cypher, inscribed in porcelain
‘Soudbinine/1913’

height: 30cm (11 3/4in).

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300



*
117
A SILVER AND CHAMPLEVE ENAMEL DESSERT SERVICE
maker’s mark Cyrillic ‘UG’ for an unidentified maker, Moscow, 1886
comprising: twelve teaspoons, twelve butter knives, twelve dessert
forks, a pair of sugar tongs decorated with a stylized varicoloured
foliate and scroll pattern in blue, green and turquoise champlevé
enamel, the finials adorned with a coat of arms under princely crown,
with the motto Sempre Alta Lafronte on banner underneath, in
original wooden case lined with velvet and silk, lid applied with silver
plaque engraved with coat of arms, 88 standard
length of dessert spoon: 16¢cm (6in). (37)

£8,000 - 12,000
US$13,000 - 19,000
€9,400 - 14,000

*
118
A SET OF SIXTEEN PLATES FROM A BANQUET SERVICE
WITH THE MONOGRAM OF GRAND DUKE ALEXANDER
NIKOLAEVICH
Imperial Porcelain Factory, St. Petersburg, period of Nicholas |
circular, with gilt foliate scrolls on a powder blue background, the
crowned monogram with the Cyrillic initial ‘A’ centrally painted,
marked under base
diameter of each plate: 25cm (9 13/16in). (16)

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

117 detail
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119 W

A GLASS VASE

Imperial Glass Manufactory, St. Petersburg, period of Nicholas Il
dated 1908

of slender waisted form with flaring foot, etched with cornflowers in
the art nouveau taste; together with period postcard of the vase
height: 47.5cm (18 11/16in).

£15,000 - 18,000

US$24,000 - 29,000
€18,000 - 21,000
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*
120
A GROUP OF FOURTEEN APERITIF GLASSES FROM AN
IMPERIAL BANQUET SERVICE
Imperial Glass Factory, St. Petersburg, c. 1850
each glass with a lobed ovoid bowl centring a coloured and gilt
foil insert depicting the crowned Cyrillic initials ‘AM’ on an ermine
mantling, on a faceted stem and shaped circular foot, unmarked
height of each: 11cm (4 5/16¢cm). (14)

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

158 | BONHAMS

121 *

A PAIR OF GLASS BOWLS FROM AN IMPERIAL BANQUET
SERVICE

Imperial Glass Factory, St. Petersburg, c. 1850

each shallow bow! with lobed sides centring a coloured and gilt
foil insert depicting the crowned Cyrillic initials ‘AM’ on an ermine
mantling, each on a detachable circular base with a laurel motif
supported on four leaf shaped feet, unmarked

height: 13cm (5 1/8in). (2)

£8,000 - 12,000
US$13,000 - 19,000
€9,400 - 14,000




*
122
A PAIR OF GLASS DECANTERS FROM AN IMPERIAL
BANQUET SERVICE
Imperial Glass Factory, St. Petersburg, c. 1850
each of mallet form with lobed sides and a ring-moulded waisted
neck, with fluted mushroom stopper, the body centring a coloured
and gilt foil insert depicting the crowned Cyrillic initials ‘AM’ on an
ermine mantling, unmarked
height: one 29 1/2cm (11 7/16in)., the other 25cm (9 13/16in). (2)

£25,000 - 35,000
US$40,000 - 56,000
€29,000 - 41,000
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AN INCISED GILT METAL TEA CADDY

China, for the Russian Market, Qing Dynasty, 18th century
rectangular with cut-corners and slide closure, the front centred with
Imperial Arms for Peter the Great, the other panels decorated in the
Chinese taste with figural landscape scenes, scrolling foliate motifs
and birds perched upon trees issuing from rocks

123 height: 18.2cm (7 3/16in).

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300

*
124
A PORCELAIN PLATE FROM THE SERVICE OF THE ORDER OF
ST. GEORGE
Gardner Factory, Moscow province, c. 1777
circular, with glided rim and black and orange moiré pattern ribbon
band, intertwined with a green scrolling leaf motif, the star of the
Order painted centrally, marked under base with blue underglaze
factory mark
diameter of plate: 23 1/2cm (9 1/16in).

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

Provenance
Acquired by an American collector, ¢. 1930s
Thence by descent
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A PORCELAIN MILITARY PLATE

Imperial Porcelain Factory, St. Petersburg, period of Nicholas |, 1841
shaped circular, the centre painted with non-commissioned officers
and soldiers, the reverse signed ‘N. Voronin® and dated ‘1841,
within gilt band, the green border gilt and ciselé with Imperial eagles
and military trophies, inscribed in Russian ‘First Infantry Corps, First
Artillery Division, 3rd Artillery Brigade’

diameter: 24cm (9 7/16in).

£8,000 - 12,000
US$13,000 - 19,000
€9,400 - 14,000

Provenance

By repute, this and lot 130, inherited by Prince Alexis Dolgorouki’s
nieces Elizabeth Taube (later Mrs Harold Roberts) and Olga Subotina
(Soubbotine)

Gifted by the above to the present owner
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Detail of interior

*
126
A PORCELAIN BASKET FROM THE SERVICE OF THE ORDER
OF ST. GEORGE
Gardner Factory, Moscow, ¢c. 1777
circular with pierced sides, the exterior decorated with moiré ribbon
and the cross of the Order on pierced violet C-scroll and green leaf
band, the interior painted centrally with the star of the Order, flanked
by brown handles simulating twisted branches decorated with blue
and purple flowers, with gilt rim detail on a moulded gilt base, marked
under base with underglaze blue factory mark
diameter including handles: 27cm (10 5/8in).

£30,000 - 40,000
US$48,000 - 64,000
€35,000 - 47,000

Provenance
Acquired by an American collector, c. 1930s
Thence by descent
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127

Detail of interior

*
127
A PORCELAIN BASKET FROM THE SERVICE OF THE ORDER
OF ST. ALEXANDER NEVSKY
Gardner Factory, Moscow province, c. 1777
circular with pierced sides, the exterior decorated with moiré ribbon
and the cross of the Order on pierced green C-scroll and leaf band,
the interior painted centrally with the star of the Order, flanked by
brown handles simulating twisted branches decorated with blue and
purple flowers, with gilt rim detail on a moulded gilt base, marked
under base with underglaze blue factory mark
diameter including handles: 27cm (10 5/8in).

£25,000 - 35,000
US$40,000 - 56,000
€29,000 - 41,000

Provenance
Acquired by an American collector, ¢. 1930s
Thence by descent



128 W

A CAMEO GLASS VASE

Gus Crystal Works, early 20th century

of baluster form, the opalescent walls decorated with tulips in
shades of purple, signed in Cyrillic “YU.S.N.M. N-k Gus-Krust’
(Yuri Stepanovich Nechayev-Maltsov, heir of Gus’ Khrustal’'nyy)
height: 45.5cm (17 15/16in).

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

For another cameo glass vase made by the Gus Crystal Works,
see Exhibition Catalogue, Russian Glass of the 17th-20th
Centuries, Corning, New York, 1990, no.60, p.105.

In late 18th century Russia, private glass works sprang up to
satisfy the buying appetites of a burgeoning middle class who
could not access the output of the Imperial workshops. The
Maltsov family were probably the most successful, establishing
a dynastic network of private glassworks expanding from the
outskirts of Moscow to Gus Khrustalny in Viadimir.

Towards the end of the 19th century, the taste for Art Nouveau
gripped Russia and with the Imperial Glass Manufactory
producing individual pieces for the court elite, the taste for
luxury French glass on display in the royal apartments trickled
through to the more affordable mass-produced. The Gus
Crystal Works responded by creating vases and lampstands
with deep etched floral designs in the style of Galle. The factory
also drew from the styles and workmanship of European
glassworks at the turn of the 20th century, particularly in the
methods and techniques of Austrian and Bohemian glassworks
such as the Bohemian firm owned by the widow of Johann
Lotz.

Upon the death of the childless lvan Sergeyevich Maltsov

in 1880, control of the glassworks passed to a nephew,

Yuri Stepanovich Nechayev-Maltsov (1834-1913). He was

a prominent collector, patron and owner of gold mines who
contributed to the building of the Pushkin Museum in Moscow
and to St. George’s Cathedral in Gus Khrustalny which now
houses a glass museum.
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*
129
A GLASS SWEET DISH FROM AN IMPERIAL BANQUET
SERVICE
Imperial Glass Factory, St. Petersburg, c. 1850
the lobed ovoid bowl centring a coloured and gilt foil insert depicting
the crowned Cyrillic initials ‘AM’ on an ermine mantling, with a
detachable cover topped by a lobed ring-moulded finial, on a faceted
stem terminating with octagonal foot, unmarked
height: 21cm (8 1/4in).

£15,000 - 20,000
US$24,000 - 32,000
€18,000 - 24,000
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130 W

A PORCELAIN VASE Provenance

Russian Porcelain Manufactory, St. Petersburg, Period of Nicholas By repute, this and lot 125, inherited by Prince Alexis Dolgorouki’s
I, dated 1908 nieces Elizabeth Taube (later Mrs Harold Roberts) and Olga

the elongated tapering body painted in muted hues with acacia Subotina (Soubbotine)

branches Gifted by the above to the present owner

height: 43.5cm (17 1/8in).

The proposed vase was originally presented to the London-based
£8,000 - 12,000 Prince and to his wife Princess Francis on the occasion of their
US$13,000 - 19,000 house-warming by his parents who sent it from St. Petersburg.
€9,400 - 14,000 Their weekend house in Buckinghamshire, playfully named

“Nashdom”, was built by Edwyn Lutyans between 1905 and 1909

as a Classical Villa for lavish entertaining.
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*

131

A GROUP OF ELEVEN GLASS WATER GOBLETS FROM AN
IMPERIAL BANQUET SERVICE

Imperial Glass Factory, St. Petersburg, c. 1850

each goblet with a lobed ovoid bowl centring a coloured and gilt
foil insert depicting the crowned Cyrillic initials ‘AM’ on an ermine
mantling, on a faceted stem and shaped circular foot, unmarked
height: 14cm (5 1/2in). (11)

£12,000 - 18,000
US$19,000 - 29,000
€14,000 - 21,000

*
132
A GROUP OF THIRTEEN CHAMPAGNE COUPES FROM AN
IMPERIAL BANQUET SERVICE
Imperial Glass Factory, St. Petersburg, c. 1850
each coupe with a lobed shallow ovoid bowl centring a coloured and
gilt foil insert depicting the crowned Cyrillic initials ‘AM’ on an ermine
mantling, on a faceted stem and shaped circular foot, unmarked
height of each: 12cm (4 3/4in). (13)

£12,000 - 18,000
US$19,000 - 29,000
€14,000 - 21,000



*
133
A GROUP OF FOURTEEN LIQUOR GLASSES FROM AN
IMPERIAL BANQUET SERVICE
Imperial Glass Factory, St. Petersburg, c. 1850
each glass with a lobed ovoid bowl centring a coloured and gilt
foil insert depicting the crowned Cyrillic initials ‘AM’ on an ermine
mantling, on a faceted stem and shaped circular foot, unmarked
height: 10 1/2cm (3 15/16in). (14)

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000
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*
134
A LARGE GLASS BOWL FROM AN IMPERIAL BANQUET
SERVICE
Imperial Glass Factory, St. Petersburg, c. 1850
the circular lobed glass bowl centring a coloured and gilt foil insert
depicting the crowned Cyrillic initials ‘AM’ on an ermine mantling,
unmarked
height: 7 1/2cm (2 3/4in).

£6,000 - 8,000
US$9,600 - 13,000
€7,100 - 9,400

135

A PORCELAIN DINNER PLATE FROM THE RAPHAEL SERVICE
Imperial Porcelain Factory, St. Petersburg, Period of Alexander I,
1891

the centre decorated with a seated gentleman painted en grisaille
against a red ground in a hexagonal frame, on white ground,
surrounded by a border of classical-style friezes with three red
ground roundels, three cream ground interjections and six stylised
panels, at intervals, within gilt banding, the panels with raised
beading, decorated with monochrome mythical, stylised animals and
putti, gilt rim and foot

diameter: 24cm (9 7/16in).

£8,000 - 10,000
US$13,000 - 16,000
€9,400 - 12,000



136

A JEWELLED GILT-METAL AND ENAMEL PANAGIA OF THE
MOTHER OF GOD OF VLADIMIR

Russia, late 19th century

the shaped, foliate octagonal openwork frame, mounted with four
large oval amethysts and twenty-one of twenty-four smaller ones,
with eight stones inset, enclosing the oval en-plein enamel, with
integral swing crown finial, embellished with two amethysts; with
four-link chain necklace;

together with a jewelled silver and filigree Panagia of the Mother
of God, the oval body with circular embellishments at the cardinal
points, set with eight pale Alexandrites and four stones at extremities,
enclosing the oval image; with integral crown finial set with two
Alexandrites, the reverse engraved with crowned initials of Grand
Duke Pavel Alexandrovich within decorative scrolls, apparently
unmarked

height of first including finial: 13.5cm (5 6/16in)., the chain length
49.5cm (19 1/2in).; the second, height including finial: 13.5cm (5
5/16in).

@

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300
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137
AN IMPORTANT 1896 NICHOLAS Il CORONATION VESTMENT,
TOGETHER WITH A RUSSIAN ORTHODOX SILK BROCADE
EMBROIDERED PHELONION
Sapozhnikov and Company, Moscow, 1896
This important coronation vestment, known in the Russian Orthodox
Church as a felon’ or phelonion, was one of 30 vestments worn
by bishops officiating at the coronation of Emperor Nicholas Il in
1896; woven by the Moscow textile manufacturer Sapozhnikov
and Company specifically for the momentous occasion, the gold
brocade phelonion is richly embroidered in an intricate foliate pattern
featuring the Imperial double-headed eagle; the yoke is embroidered
with a large cross-surmounted crown over a stylized sunburst, while
two smaller medallions, one in the shape of a cross and another of
an octagon, decorate the back; together with additional Russian
orthodox phelonion, woven in silver thread and embroidered with
varicoloured floral motif pattern throughout
height of the coronation vestment: 143cm (56 1/6in). (2)

£7,000 - 9,000

US$11,000 - 14,000
€8,300 - 11,000

170 | BONHAMS

Provenance

Kremlin churches, 1896

Acquired by a private American collector in Moscow in 1935
Thence by descent to the present owner

On 4 May 1895, the Minister of Imperial Court presented Nicholas

Il with preliminary designs for the ecclesiastical vestments to be
manufactured for the coronation. The intricate pattern of imperial
double-headed eagles and floral branches was based on a brocade
made for the sakkos of Patriarch Adrian two hundred years earlier,
in 1696. After the Emperor approved the design, the Sapozhnikov
Firm, which was famous for recreating designs of the pre-Petrine
period, began manufacturing the textiles. When the entire order was
complete, the firm was paid 53,727 roubles and the founder of the
firm was awarded Order of Vladimir, 4th class.
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138

ST NICHOLAS AND SIXTEEN SCENES OF HIS LIFE
Russia, early 19th century

traditionally painted in bright colours on gilt ground in fine detail
55 x47cm (21 5/8 x 18 1/2in).

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300

139

THE POKROV

Central Russia, 19th century

traditionally painted in strong colours in fine detail
96 x 108cm (37 13/16 x 42 1/2in).

£6,000 - 8,000
US$9,600 - 13,000
€7,100 - 9,400




140

THE PROPHET GIDEON

Russia, 18th century

traditionally painted in strong colours, shown full-length holding a
scroll

92 x 44.3cm (36 1/4 x 17 7/16in).

£10,000 - 15,000
US$16,000 - 24,000
€12,000 - 18,000

141
THE APOSTLE PAUL

Russia, 17th century

traditionally painted in strong colours, shown full-length holding the
Epistles

90.4 x 48.7cm (35 9/16 x 19 3/16in).

£5,000 - 7,000

US$8,000 - 11,000
€5,900 - 8,300
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142
A TRIPTYCH ICON WITH SCENES FROM THE LIFE OF ST.
JOHN THE BAPTIST
Northern Russia, possibly Old Believer, mid 18th Century
the first panel depicting the Annunciation to Zacharias by the
Archangel Gabriel of the Conception of the Forerunner, the second
with the Decollation of Saint John the Baptist, the third with the
Discovery of the Precious Head of the Forerunner
38.7 x 76.7cm (15 1/4 x 30 3/16in)

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300

Provenance
Anon. Sale, Christie’s, 13 June 1985, lot 178
Acquired from the above by the present owner

143

CHRIST PANTOCRATOR FLANKED BY STYLIZED ANGELS
WITH THE ATTRIBUTES OF THE EVANGELISTS

Russian, maker’s initials KK for Kosima Konov, Moscow, 1908-1917
finely painted in repoussé, chased and engraved architectural frame
with floral and foliate motifs, embellished with six gem stones

9x 11.4cm (3 9/16 x 4 1/2in).

£5,000 - 7,000
US$8,000 - 11,000
€5,900 - 8,300



144 *

THE ANNUNCIATION

1st Moscow Artel, 1908-1917

very finely painted in bright colours on gilt ground, in a repoussé,
chased and engraved oklad in Art Nouveau style with scrolling floral
and foliate motifs; the reverse bearing manuscript exhibition label
stating that the icon is in the Novgorod style

30.4 x 25.9cm (11 15/16 x 10 3/16in).

£20,000 - 30,000
US$32,000 - 48,000
€24,000 - 35,000
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AN IMPORTANT IMPERIAL PRESENTATION ICON OF

THE IVERSKAYA MOTHER OF GOD

P. Ovchinnikov with Imperial Warrant, Moscow, 84 standard, circa
1883

realistically painted in strong bright colours on gilt ground, the Christ
Child seated in His mother’s left arm with His right hand raised in
blessing, His mother’s head inclined towards her Son, with her right
hand raised pointing towards the Saviour indicating He is the True
Path, in a finely decorated chased and engraved silver-gilt oklad with
folaite scrolls, applied with shaded cloisonne enamel haloes, within
similar shaded enamel borders of pan-Slavic motifs with elaborate
cornerpieces incorporating roundels, with a champlevé enamel
plague inscribed in Slavonic On the day of the holy Coronation of
Their Imperial Majesties with the Most Heartfelt Sentiment from the
Faithful Kiev Nobility 1883

48.5 x 43cm (19 1/8 x 16 15/16in).

£120,000 - 150,000
US$190,000 - 240,000
€140,000 - 180,000

An extremely fine example of realistic icon-painting showing unusual
detail in the paintwork, of one of the most popular images of the
Mother of God Hodegitria, this being the ‘Iverskaia’ image, originating
in Iberia, that is the Caucasus.
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*
146
A LARGE COMPOSITE ICON WITH THE MINEA
second half of the 19th century
depicting the Resurrection and Descent, with the twelve Major
Feasts, surrounded by the Feasts of the Twelve Months of the Year,
enclosed by the images of the miraculous icons of the Mother of God
70 x 46 1/2cm (27 9/16 x 18 1/8in).

£6,000 - 8,000
US$9,600 - 13,000
€7,100 - 9,400

END OF SALE
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ANDY WARHOL CONTACT

(AMERICAN, 1928-1987) +44 (0) 20 7468 8212

Lenin (F. & S. 11.402) tanya.grigoroglou@bonhams.com
Screenprint in colours, 1987,

on Arches 88, signed in pencil, one
of six printer’s proofs aside from /
the edition of 120, the full sheet,
1000 x 749mm '
(89 3/8 x 29 1/2in) (SH)
£50,000 - 70,000

LONDON

PRINTS FEATURING ANDY WARHOL
AND THE RISE OF POP

New Bond Street
Tuesday 19 November 2013

bonhams.com/prints



DEMETRE CHIPARUS CONTACT

‘The Finale’ +44 (0) 20 7393 3856
An Impressive Bronze and Ivory Group, mark.oliver@bonhams.com
circa 1925

£200,000 - £300,000

Bonhams

LONDON

DECORATIVE ARTS FROM 1860

New Bond Street
Tuesday 26 November 2013

bonhams.com/ANU
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XONCT, MacJ1o
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NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who may
be interested in a Lot, including Bidders and potential Bidders
(including any eventual Buyer of the Lot). For ease of reference
we refer to such persons as “Bidders” or “you”. Our List of
Definitions and Glossary is incorporated into this Notice to
Bidders. It is at Appendix 3 at the back of the Catalogue.
Where words and phrases are used in this notice which are in
the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to the
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as Auctioneer of Lots, Bonhams acts solely for and
in the interests of the Seller. Bonhams’ job is to sell the Lot at
the highest price obtainable at the Sale to a Bidder. Bonhams
does not act for Buyers or Bidders in this role and does not
give advice to Buyers or Bidders. When it or its staff make
statements about a Lot or, if Bonhams provides a Condition
Report on a Lot it is doing that on behalf of the Seller of the
Lot. Bidders and Buyers who are themselves not expert in

the Lots are strongly advised to seek and obtain independent
advice on the Lots and their value before bidding for them.
The Seller has authorised Bonhams to sell the Lot as its agent
on its behalf and, save where we expressly make it clear to
the contrary, Bonhams acts only as agent for the Seller. Any
statement or representation we make in respect of a Lot is
made on the Seller’s behalf and, unless Bonhams sells a Lot
as principal, not on our behalf and any Contract for Sale is
between the Buyer and the Seller and not with us. If Bonhams
sells a Lot as principal this will either be stated in the Catalogue
or an announcement to that effect will be made by the
Auctioneer, or it will be stated in a notice at the Sale or an
insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully bid
for a Lot and buy it, at that stage Bonhams does enter into an
agreement with the Buyer. The terms of that contract are set
out in our Buyer’s Agreement, which you will find at Appendix
2 at the back of the Catalogue. This will govern Bonhams’
relationship with the Buyer.

2. LOTS

Subject to the Contractual Description printed in bold letters

in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with

all faults and imperfections. lllustrations and photographs
contained in the Catalogue (other than photographs forming
part of the Contractual Description) or elsewhere of any Lots
are for identification purposes only. They may not reveal the
true condition of the Lot. A photograph or illustration may not
reflect an accurate reproduction of the colour(s) of the Lot. Lots
are available for inspection prior to the Sale and it is for you to
satisfy yourself as to each and every aspect of a Lot, including
its authorship, attribution, condition, provenance, history,
background, authenticity, style, period, age, suitability, quality,
roadworthiness (if relevant), origin, value and estimated selling
price (including the Hammer Price). It is your responsibility

to examine any Lot in which you are interested. It should be
remembered that the actual condition of a Lot may not be as
good as that indicated by its outward appearance. In particular,
parts may have been replaced or renewed and Lots may not

be authentic or of satisfactory quality; the inside of a Lot may
not be visible and may not be original or may be damaged,

as for example where it is covered by upholstery or material.
Given the age of many Lots they may have been damaged and/
or repaired and you should not assume that a Lot is in good
condition. Electronic or mechanical parts may not operate

or may not comply with current statutory requirements. You
should not assume that electrical items designed to operate

on mains electricity will be suitable for connection to the
mains electricity supply and you should obtain a report from

a qualified electrician on their status before doing so. Such
items which are unsuitable for connection are sold as items of
interest for display purposes only. If you yourself do not have
expertise regarding a Lot, you should consult someone who
does to advise you. We can assist in arranging facilities for you
to carry out or have carried out more detailed inspections and
tests. Please ask our staff for details.

Any person who damages a Lot will be held liable for the
loss caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each Lot

is sold by its respective Seller to the Buyer of the Lot as
corresponding only with that part of the Entry which is
printed in bold letters and (except for the colour, which may
be inaccurately reproduced) with any photograph of the Lot
in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given on
behalf of the Seller) about the Lot only and is not part of the
Contractual Description in accordance with which the Lot is
sold by the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry. Estimates
are only an expression of Bonhams' opinion made on behalf

of the Seller of the range where Bonhams thinks the Hammer
Price for the Lot is likely to fall; it is not an Estimate of value.

It does not take into account any VAT or Buyer's Premium
payable. Lots can in fact sell for Hammer Prices below and
above the Estimate. Any Estimate should not be relied on as an
indication of the actual selling price or value of a Lot. Estimates
are in the currency of the Sale.

Condition Reports

In respect of most Lots, you may ask for a Condition Report on
its physical condition from Bonhams. If you do so, this will be
provided by Bonhams on behalf of the Seller free of charge.
Bonhams is not entering into a contract with you in respect

of the Condlition Report and accordingly does not assume
responsibility to you in respect of it. Nor does the Seller owe or
agree to owe you as a Bidder any obligation or duty in respect
of this free report about a Lot, which is available for your own
inspection or for inspection by an expert instructed by you.
However, any written Description of the physical condition of
the Lot contained in a Condition Report will form part of the
Contractual Description of the Lot under which it is sold to
any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation
of fact or contractual promise, Guarantee or warranty and
undertakes no obligation or duty, whether in contract or in
tort (other than to the eventual Buyer as set out above), in
respect of the accuracy or completeness of any statement

or representation made by him or on his behalf, which is in
any way descriptive of any Lot or as to the anticipated or
likely selling price of any Lot. Other than as set out above,

no statement or representation in any way descriptive of a
Lot or any Estimate is incorporated into any Contract for Sale
between a Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want to
and the Contract for Sale for a Lot is with the Seller and not
with Bonhams; Bonhams acts as the Seller's agent only (unless
Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or
at all, on each Lot to establish the accuracy or otherwise of any
Descriptions or opinions given by Bonhams, or by any person
on Bonhams’ behalf, whether in the Catalogue or elsewhere.

You should not suppose that such examinations, investigations
or tests have occurred.

Bonhams does not make or agree to make any representation
of fact, and undertakes no obligation or duty (whether in
contract or tort) in respect of the accuracy or completeness
of any statement or representation made by Bonhams or on

Bonhams’ behalf which is in any way descriptive of any Lot

or as to the anticipated or likely selling price of any Lot. No
statement or representation by Bonhams or on its behalf in any
way descriptive of any Lot or any Estimate is incorporated into
our Buyer's Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams'
discretion from time to time by notice given orally or in
writing before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

Our Sales are public auctions which persons may attend and
you should take the opportunity to do so. We do reserve the
right at our sole discretion to refuse admission to our premises
or to any Sale without stating a reason. We have complete
discretion as to whether the Sale proceeds, whether any Lot is
included in the Sale, the manner in which the Sale is conducted
and we may offer Lots for Sale in any order we choose
notwithstanding the numbers given to Lots in the Catalogue.
You should therefore check the date and starting time of the
Sale, whether there have been any withdrawals or late entries.
Remember that withdrawals and late entries may affect the
time at which a Lot you are interested in is put up for Sale. We
have complete discretion to refuse any bid, to nominate any
bidding increment we consider appropriate, to divide any Lot,
to combine two or more Lots, to withdraw any Lot from a Sale
and, before the Sale has been closed, to put up any Lot for
auction again. Auction speeds can exceed 100 Lots to the hour
and bidding increments are generally about 10%. However
these do vary from Sale to Sale and from Auctioneer to
Auctioneer. Please check with the department organising the
Sale for advice on this. Where a Reserve has been applied to a
Lot, the Auctioneer may, in his absolute discretion, place bids
(up to an amount not equalling or exceeding such Reserve) on
behalf of the Seller. We are not responsible to you in respect of
the presence or absence of any Reserve in respect of any Lot. If
there is a Reserve it will normally be no higher than the lower
figure for any Estimate in the Catalogue, assuming that the
currency of the Reserve has not fluctuated adversely against
the currency of the Estimate. The Buyer will be the Bidder who
makes the highest bid acceptable to the Auctioneer for any Lot
(subject to any applicable Reserve) to whom the Lot is knocked
down by the Auctioneer at the fall of the Auctioneer’s hammer.
Any dispute as to the highest acceptable bid will be settled by
the Auctioneer in his absolute discretion. All bids tendered will
relate to the actual Lot number announced by the Auctioneer.
An electronic currency converter may be used at the Sale. This
equipment is provided as a general guide as to the equivalent
amount in certain currencies of a given bid. We do not accept
any responsibility for any errors which may occur in the use of
the currency converter. We may use video cameras to record
the Sale and may record telephone calls for reasons of security
and to assist in solving any disputes which may arise in relation
to bids made at the Sale. At some Sales, for example, jewellery
Sales, we may use screens on which images of the Lots will be
projected. This service is provided to assist viewing at the Sale.
The image on the screen should be treated as an indication
only of the current Lot. It should be noted that all bids
tendered will relate to the actual Lot number announced by
the Auctioneer. We do not accept any responsibility for any
errors which may occur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee Bidding Form
or Telephone Bidding Form. You will be asked for proof of
identity, residence and references, which, when asked for, you
must supply if your bids are to be accepted by us. Please bring
your passport, driving licence (or similar photographic proof
of identity) and proof of address. We may request a deposit
from you before allowing you to bid. We may refuse entry

to a Sale to any person even if that person has completed a
Bidding Form.

NTB/MAIN/09.13/V2



Bidding in person

You should come to our Bidder registration desk at the Sale
venue and fill out a Bidder Registration Form on (or, if possible,
before) the day of the Sale. The bidding number system is
sometimes referred to as “paddle bidding”. You will be issued
with a large card (a “paddle”) with a printed number on it.
This will be attributed to you for the purposes of the Sale.
Should you be a successful Bidder you will need to ensure that
your number can be clearly seen by the Auctioneer and that it
is your number which is identified as the Buyer’s. You should
not let anyone else use your paddle as all Lots will be invoiced
to the name and address given on your Bidder Registration
Form. Once an invoice is issued it will not be changed. If there
is any doubt as to the Hammer Price of, or whether you are the
successful Bidder of, a particular Lot, you must draw this to the
attention of the Auctioneer before the next Lot is offered for
Sale. At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone (only available on lots with a
low estimate greater than £400)

If you wish to bid at the Sale by telephone, please complete a
Telephone Bidding Form, which is available from our offices or
in the Catalogue. Please then return it to the office responsible
for the Sale at least 24 hours in advance of the Sale. It is your
responsibility to check with our Bids Office that your bid has
been received. Telephone calls will be recorded. The telephone
bidding facility is a discretionary service and may not be
available in relation to all Lots. We will not be responsible for
bidding on your behalf if you are unavailable at the time of
the Sale or if the telephone connection is interrupted during
bidding. Please contact us for further details.

Bidding by post or fax

Absentee Bidding Forms can be found in the back of this
Catalogue and should be completed and sent to the office
responsible for the Sale. It is in your interests to return your
form as soon as possible, as if two or more Bidders submit
identical bids for a Lot, the first bid received takes preference.
In any event, all bids should be received at least 24 hours
before the start of the Sale. Please check your Absentee
Bidding Form carefully before returning it to us, fully completed
and signed by you. It is your responsibility to check with our
Bids Office that your bid has been received. This additional
service is complimentary and is confidential. Such bids are
made at your own risk and we cannot accept liability for our
failure to receive and/or place any such bids. All bids made
on your behalf will be made at the lowest level possible
subject to Reserves and other bids made for the Lot. Where
appropriate your bids will be rounded down to the nearest
amount consistent with the Auctioneer’s bidding increments.
New Bidders must also provide proof of identity and address
when submitting bids. Failure to do this will result in your bid
not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person named
as the principal on the Bidding Form although we may refuse
to accept bids from an agent on behalf of a principal and will
require written confirmation from the principal confirming
the agent’s authority to bid. Nevertheless, as the Bidding
Form explains, any person placing a bid as agent on behalf

of another (whether or not he has disclosed that fact or the
identity of his principal) will be jointly and severally liable with
the principal to the Seller and to Bonhams under any contract
resulting from the acceptance of a bid. Subject to the above,
please let us know if you are acting on behalf of another
person when bidding for Lots at the Sale.

Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to a Telephone or Absentee Bidding
Form that you have completed. If we do not approve the
agency arrangements in writing before the Sale, we are entitled
to assume that the person bidding at the Sale is bidding on his
own behalf. Accordingly, the person bidding at the Sale will

be the Buyer and will be liable to pay the Hammer Price and
Buyer's Premium and associated charges. If we approve the

identity of your client in advance, we will be in a position to
address the invoice to your principal rather than you. We will
require proof of the agent’s client’s identity and residence in
advance of any bids made by the agent on his behalf. Please
refer to our Conditions of Business and contact our Customer
Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER
AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for
Sale of the Lot will be entered into between the Seller and
the Buyer on the terms of the Contract for Sale set out in
Appendix 1 at the back of the Catalogue. You will be liable to
pay the Purchase Price, which is the Hammer Price plus any
applicable VAT. At the same time, a separate contract is also
entered into between us as Auctioneers and the Buyer. This

is our Buyer's Agreement, the terms of which are set out in
Appendix 2 at the back of the Catalogue. Please read the terms
of the Contract for Sale and our Buyer's Agreement contained
in the Catalogue in case you are the successful Bidder. We
may change the terms of either or both of these agreements
in advance of their being entered into, by setting out different
terms in the Catalogue and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale. You should be
alert to this possibility of changes and ask if there have been
any.

7. BUYER'S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer's
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer’s Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable in
addition to it. Storage charges and Expenses are also payable
by the Buyer as set out in the Buyer's Agreement. All the sums
payable to us by the Buyer are subject to VAT. For this Sale the
following rates of Buyer's Premium will be payable by Buyers
of Lots:

25% up to £50,000 of the Hammer Price
20% from £50,001 to £1,000,000 of the Hammer Price
12% from £1,000,001 of the Hammer Price

On certain Lots, which will be marked “AR” in the Catalogue
and which are sold for a Hammer Price of €1,000 or greater
(converted into the currency of the Sale using the European
Central Bank Reference rate prevailing on the date of the Sale),
the Additional Premium will be payable to us by the Buyer to
cover our Expenses relating to the payment of royalties under
the Artists Resale Right Regulations 2006. The Additional
Premium will be a percentage of the amount of the Hammer
Price calculated in accordance with the table below, and shall
not exceed €12,500 (converted into the currency of the Sale
using the European Central Bank Reference rate prevailing on
the date of the Sale).

Hammer Price Percentage amount
From €0 to €50,000 4%

From €50,000.01 to €200,000 3%

From €200,000.01 to €350,000 1%

From €350,000.01 to €500,000 0.5%

Exceeding €500,000 0.25%

8. VAT

The prevailing rate of VAT at the time of going to press is 20%,
but this is subject to government change and the rate payable
will be the rate in force on the date of the Sale.

The following symbols are used to denote that VAT is due on

the Hammer Price and Buyer’s Premium:

T VAT at the prevailing rate on Hammer Price and Buyer’s
Premium

Q VAT on imported items at the prevailing rate on Hammer
Price and Buyer’s Premium

* VAT on imported items at a preferential rate of 5% on
Hammer Price and the prevailing rate on Buyer’s Premium

G Gold bullion exempt from VAT on the Hammer Price
and subject to VAT at the prevailing rate on the Buyer’s
Premium

e Zero rated for VAT, no VAT will be added to the Hammer
Price or the Buyer’s Premium

o Buyers from within the EU: VAT is payable at the
prevailing rate on just the Buyer’s Premium (NOT the
Hammer Price). Buyers from outside the EU: VAT is
payable at the prevailing rate on both Hammer Price
and Buyer’s Premium. If a Buyer, having registered under
a non-EU address, decides that the item is not to be
exported from the EU, then he should advise Bonhams
immediately.

In all other instances no VAT will be charged on the Hammer
Price, but VAT at the prevailing rate will be added to Buyer’s
Premium which will be invoiced on a VAT inclusive basis.

9. PAYMENT

It is of critical importance that you ensure that you have readily
available funds to pay the Purchase Price and the Buyer's
Premium (plus VAT and any other charges and Expenses to us)
in full before making a bid for the Lot. If you are a successful
Bidder, payment will be due to us by 4.30 pm on the second
working day after the Sale so that all sums are cleared by

the eighth working day after the Sale. Unless agreed by us in
advance payments made by anyone other than the registered
Buyer will not be accepted. Payment will have to be by one of
the following methods (all cheques should be made payable to
Bonhams 1793 Limited). Bonhams reserves the right to vary the
terms of payment at any time.

Sterling personal cheque drawn on a UK branch of a bank
or building society: all cheques must be cleared before you
can collect your purchases;

Bankers draft/building society cheque: if you can provide
suitable proof of identity and we are satisfied as to the
genuineness of the draft or cheque, we will allow you to collect
your purchases immediately;

Cash: you may pay for Lots purchased by you at this Sale with
notes, coins or travellers cheques in the currency in which

the Sale is conducted (but not any other currency) provided
that the total amount payable by you in respect of all Lots
purchased by you at the Sale does not exceed £3,000, or the
equivalent in the currency in which the Sale is conducted, at
the time when payment is made. If the amount payable by you
for Lots exceeds that sum, the balance must be paid otherwise
than in coins, notes or travellers cheques;

Sterling travellers cheques: you may pay for Lots purchased
by you at this Sale with travellers cheques, provided the total
amount payable by you in respect of all Lots purchased by you
at the Sale does not exceed £3,000. We will need to see your
passport if you wish to pay using travellers cheques;

Bank transfer: you may electronically transfer funds to our
Trust Account. If you do so, please quote your paddle number
and invoice number as the reference. Our Trust Account details
are as follows:

Bank: National Westminster Bank Plc

Address: PO Box 4RY

250 Regent Street

London W1A 4RY

Account Name: Bonhams 1793 Limited Trust Account
Account Number: 25563009

Sort Code: 56-00-27

IBAN Number: GB 33 NWBK 560027 25563009

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to pounds sterling must not be less than the
sterling amount payable, as set out on the invoice.

Debit cards: there is no additional charge for purchases made
with personal debit cards, issued by a UK bank. Debit cards
issued by an overseas bank, deferred and company debit cards
and all credit cards will be subject to a 2% surcharge;
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Union Pay cards: these are now accepted at our Knightsbridge
and New Bond Street offices, when presented in person by the
card holder. These cards are subject to a 2% surcharge.

Credit cards: Visa and Mastercard only. Please note there is a
2% surcharge on the total invoice value when payments are
made using credit cards. It may be advisable to notify your card
provider of your intended purchase in advance to reduce delays
caused by us having to seek authority when you come to pay. If
you have any questions with regard to payment, please contact
our Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until
payment in full and in cleared funds has been made (unless
we have made a special arrangement with the Buyer). For
collection and removal of purchased Lots, please refer to Sale
Information at the front of the Catalogue. Our offices are
open 9.00am — 5pm Monday to Friday. Details relating to
the collection of a Lot, the storage of a Lot and our Storage
Contractor after the Sale are set out in the Catalogue.

11. SHIPPING

Please refer all enquiries to our shipping department on:
Tel: +44 (0)20 8963 2850/2852 Fax: +44 (0)20 8963 2805
Email: shipping@bonhams.com

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all export and
import regulations relating to your purchases and also to obtain
any relevant export and/or import licence(s). Export licences are
issued by Arts Council England and application forms can be
obtained from its Export Licensing Unit. The detailed provisions
of the export licencing arrangements can be found on the ACE
website http://www.artscouncil.org.uk/what-we-do/supporting-
museums/cultural-property/export-controls/export-licensing/

or by phoning ACE on +44 (0)20 7973 5188. The need for
import licences varies from country to country and you should
acquaint yourself with all relevant local requirements and
provisions. The refusal of any import or export licence(s) or

any delay in obtaining such licence(s) shall not permit the
rescission of any Sale nor allow any delay in making full
payment for the Lot. Generally, please contact our shipping
department before the Sale if you require assistance in

relation to export regulations.

13. CITES REGULATIONS

Please be aware that all Lots marked with the symbol Y are
subject to CITES regulations when exporting these items
outside the EU. These regulations may be found at
http://www.defra.gov.uk/ahvla-en/imports-exports/cites/ or may
be requested from:

Animal Health and Veterinary Laboratories Agency (AHVLA)
Wildlife Licencing

Floor 1, Zone 17, Temple Quay House

2 The Square, Temple Quay

BRISTOL BS1 6EB

Tel: +44 (0) 117 372 8774

14. THE SELLERS AND/OR BONHAMS' LIABILITY

Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error or
misdescription or omission in any Description of a Lot or any
Estimate in respect of it, whether contained in the Catalogue
or otherwise, whether given orally or in writing and whether
given before or during the Sale. Neither we nor the Seller will
be liable for any loss of Business, profits, revenue or income, or
for loss of reputation, or for disruption to Business or wasted
time on the part of management or staff, or for indirect losses
or consequential damages of any kind, irrespective in any
case of the nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of whether the said
loss or damage is caused by or claimed in respect of any
negligence, other tort, breach of contract (if any) or statutory
duty, restitutionary claim or otherwise. In any circumstances
where we and/or the Seller are liable in relation to any Lot or

any Description or Estimate made of any Lot, or the conduct
of any Sale in relation to any Lot, whether in damages, for an
indemnity or contribution, or for a restitutionary remedy or
otherwise, our and/or the Seller’s liability (combined, if both
we and the Seller are liable) will be limited to payment of a
sum which will not exceed by way of maximum the amount
of the Purchase Price of the Lot irrespective in any case of the
nature, volume or source of any loss or damage alleged to be
suffered or sum claimed as due, and irrespective of whether
the liability arises from any negligence, other tort, breach

of contract (if any) or statutory duty or otherwise. Nothing
set out above will be construed as excluding or restricting
(whether directly or indirectly) our liability or excluding or
restricting any person’s rights or remedies in respect of (i) fraud,
or (i) death or personal injury caused by our negligence (or by
the negligence of any person under our control or for whom
we are legally responsible), or (iii) acts or omissions for which
we are liable under the Occupiers Liability Act 1957, or (iv)
any other liability to the extent the same may not be excluded
or restricted as a matter of law or (v) our undertakings under
paragraphs 9 (in relation to specialist Stamp or Book Sales only)
and 10 of the Buyer's Agreement. The same applies in respect
of the Seller, as if references to us in this paragraph were
substituted with references to the Seller.

15. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer's Premium.

16. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference

to the condition of a clock or watch does not imply that

the Lot is in good condition and without defects, repairs or
restorations. Most clocks and watches have been repaired in
the course of their normal lifetime and may now incorporate
parts not original to them. Furthermore, Bonhams makes

no representation or warranty that any clock or watch is in
working order. As clocks and watches often contain fine and
complex mechanisms, Bidders should be aware that a general
service, change of battery or further repair work, for which the
Buyer is solely responsible, may be necessary. Bidders should
be aware that the importation of watches such as Rolex, Frank
Muller and Corum into the United States is highly restricted.
These watches may not be shipped to the USA and can only be
imported personally.

17. FIREARMS — PROOF, CONDITION AND
CERTIFICATION

Proof of Firearms

The term “proof exemption” indicates that a firearm has

been examined at a Proof House, but not proved, as either

(a) it was deemed of interest and not intended for use, or (b)
ammunition was not available. In either case, the firearm must
be regarded as unsafe to fire unless subsequently proved.
Firearms proved for Black Powder should not be used with
smokeless ammunition.

The term “Certificate of Unprovability” indicates that a firearm
has been examined at a Proof House and is deemed both
unsuitable for proof and use. Reproof is required before any
such firearm is to be used.

Guns Sold as Parts

Barrels of guns sold as parts will only be made available for
sleeving and measurements once rendered unserviceable
according to the Gun Barrel Proof Act of 1968 to 1978 and the
Rules of Proof.

Condition of Firearms

Comment in this Catalogue is restricted, in general, to
exceptional condition and to those defects that might affect
the immediate safety of a firearm in normal use. An intending
Bidder unable to make technical examinations and assessments
is recommended to seek advice from a gunmaker or from a

modern firearms specialist. All prospective Bidders are advised
to consult the ° of bore and wall-thickness measurements
posted in the saleroom and available from the department.
Bidders should note that guns are stripped only where there
is a strong indication of a mechanical malfunction. Stripping
is not, otherwise, undertaken. Guns intended for use should
be stripped and cleaned beforehand. Hammer guns should
have their rebound mechanisms checked before use. The
safety mechanisms of all guns must be tested before use.

All measurements are approximate.

Original Gun Specifications Derived from Gunmakers
The Sporting Gun Department endeavours to confirm a gun’s
original specification and date of manufacture with makers
who hold their original records.

Licensing Requirements

Firearms Act 1968 as amended

Bonhams is constantly reviewing its procedures and would
remind you that, in the case of firearms or shotguns subject to
certification, to conform with current legislation, Bonhams is
required to see, as appropriate, your original registered firearms
dealer’s certificate / shot gun certificate / firearm certificate /
museum firearms licence / Section 5 authority or import licence
(or details of any exemption from which you may benefit, for
instance Crown servant status) for the firearm(s) you have
purchased prior to taking full payment of the amount shown
on your invoice. Should you not already be in possession of
such an authority or exemption, you are required to initially
pay a deposit of 95% of the total invoice with the balance of
5% payable on presentation of your valid certificate or licence
showing your authority to hold the firearm(s) concerned.

Please be advised that if a successful Bidder is then unable to
produce the correct paperwork, the Lot(s) will be reoffered by
Bonhams in the next appropriate Sale, on standard terms for
Sellers, and you will be responsible for any loss incurred by
Bonhams on the original Sale to you.

In the case of RFD certificates and Section 5 authorities, we
wish to keep an up-to-date copy on file. Please supply us with
a Fax or photocopy. It would be helpful if you could send us an
updated copy whenever your certificate or authority is renewed
or changed.

Lots marked ‘S1” and bearing red labels are Section 1 firearms
and require a valid British Firearms certificate, RFD Licence or
import licence.

Lots marked ‘S2’ and bearing blue labels are Section 2 firearms
and require a valid British Shotgun certificate, RFD licence or
import licence.

Lots marked ‘S5 and bearing specially marked red labels are
Section 5 prohibited firearms and require a valid Section 5
Authority or import licence.

Lots marked with a 'S58" and bearing yellow labels are for
obsolete calibres and no licence is required unless ammunition
is held.

Unmarked Lots require no licence.

Please do not hesitate to contact the Modern Sporting Gun
Department should you have any queries.

Taxidermy and Related Items

As a Seller of these articles, Bonhams undertakes to comply
fully with Cites and DEFRA regulations. Buyers are advised to
inform themselves of all such regulations and should expect
the exportation of items to take some time to arrange.

18. FURNITURE
Upholstered Furniture
Whilst we take every care in cataloguing furniture which has

been upholstered we offer no Guarantee as to the originality
of the wood covered by fabric or upholstery.
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19. JEWELLERY

" Ruby and Jadeite

Ruby and jadeite gemstones of Burmese (Myanmar) origin
may not be imported into the US. Rubies and jadeite of
non-Burmese origin require certification before import

into the US and it is the Buyer’s responsibility to obtain all
relevant and required export/import licences, certificates
and documentation before shipping. Failure by the Buyer to
successfully import goods into the US does not constitute
grounds for non payment or cancellation of Sale. Bonhams
will not be responsible for any additional costs in this regard
howsoever incurred.

Gemstones

Historically many gemstones have been subjected to a variety
of treatments to enhance their appearance. Sapphires and
rubies are routinely heat treated to improve their colour and
clarity, similarly emeralds are frequently treated with oils or
resin for the same purpose. Other treatments such as staining,
irradiation or coating may have been used on other gemstones.
These treatments may be permanent, whilst others may need
special care or re-treatment over the years to retain their
appearance. Bidders should be aware that Estimates assume
that gemstones may have been subjected to such treatments.
A number of laboratories issue certificates that give more
detailed Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees, or
types of treatment for any particular gemstone. In the event
that Bonhams has been given or has obtained certificates

for any Lot in the Sale these certificates will be disclosed in

the Catalogue. Although, as a matter of policy, Bonhams
endeavours to provide certificates from recognised laboratories
for certain gemstones, it is not feasible to obtain certificates
for each Lot. In the event that no certificate is published in the
Catalogue, Bidders should assume that the gemstones may
have been treated. Neither Bonhams nor the Seller accepts any
liability for contradictions or differing certificates obtained by
Buyers on any Lots subsequent to the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the Description
in capital letters, the stone(s) has been unmounted and
weighed by Bonhams. If the weight of the stone(s) is stated
to be approximate and does not appear in capital letters, the
stone(s) has been assessed by us within its/their settings, and
the stated weight is a statement of our opinion only. This
information is given as a guide and Bidders should satisfy
themselves with regard to this information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams' opinion, is authentic but
may contain gemstones that are not original, or the piece may
have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams' opinion, but
using stones or designs supplied by the client.

20. PHOTOGRAPHS

Explanation of Catalogue Terms

e “Bill Brandt”: in our opinion a work by the artist.

e “Attributed to Bill Brandt”: in our opinion probably a work
by the artist, but less certainty to authorship is expressed
than in the preceding category.

* “Signed and/or titled and/or dated and/or inscribed”: in
our opinion the signature and/or title and/or date and/or
inscription are in the artist's hand.

e “Signed and/or titled and/or dated and/or inscribed in
another hand”: in our opinion the signature and/or title
and/or date and/or inscription have been added by
another hand.

¢ The date given is that of the image (negative). Where no
further date is given, this indicates that the photographic
print is vintage (the term “vintage” may also be included
in the Lot Description). A vintage photograph is one which
was made within approximately 5-10 years of the negative.
Where a second, later date appears, this refers to the date
of printing. Where the exact printing date is not known, but
understood to be later, “printed later” will appear in the Lot
Description.

¢ Unless otherwise specified, dimensions given are those of
the piece of paper on which the image is printed, including
any margins. Some photographs may appear in the
Catalogue without margins illustrated.

¢ All photographs are sold unframed unless stated in the Lot
Description.

21. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

e “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano”: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

e “Circle of Jacopo Bassano”: in our opinion a work by
a hand closely associated with a named artist but not
necessarily his pupil;

e “Follower of Jacopo Bassano”: in our opinion a work by a
painter working in the artist’s style, contemporary or nearly
contemporary, but not necessarily his pupil;

e “Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a known
work of the artist;

e “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

e “Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

22. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detail, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condlition Reports, we cannot
Guarantee that there are no other defects present which
have not been mentioned. Bidders should satisfy themselves
by inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue. Because of the
difficulty in determining whether an item of glass has been
repolished, in our Catalogues reference is only made to visible
chips and cracks. No mention is made of repolishing, severe
or otherwise.

23. VEHICLES
The Veteran Car Club of Great Britain

Dating Plates and Certificates

When mention is made of a Veteran Car Club Dating Plate or
Dating Certificate in this Catalogue, it should be borne in mind
that the Veteran Car Club of Great Britain using the services of
Veteran Car Company Ltd, does from time to time, review cars
already dated and, in some instances, where fresh evidence
becomes available, the review can result in an alteration of date.
Whilst the Club and Veteran Car Company Ltd make every
effort to ensure accuracy, the date shown on the Dating Plate or
Dating Certificate cannot be guaranteed as correct and intending
purchasers should make their own enquiries as to the date of
the car.

24. WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

It is not our policy to inspect every unopened case. In the case
of wines older than 20 years the boxes will usually have been
opened and levels and appearance noted in the Catalogue
where necessary. You should make proper allowance for
variations in ullage levels and conditions of corks, capsules
and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork and
the wine. Ullage levels for Bordeaux shaped bottles are only
normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater than
4 centimetres (cm). Acceptable ullage levels increase with age;
generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm
15 to 30 years old — top shoulder (ts) or up to 5cm
Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may
fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or after
this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same wine,
bottle size and Description. The Buyer of any of these Lots has
the option to accept some or all of the remaining Lots in the
parcel at the same price, although such options will be at the
Auctioneer’s sole discretion. Absentee Bidders are, therefore,
advised to bid on the first Lot in a parcel.

Wines in Bond

Wines lying in Bond are marked A and VAT is payable by the
purchaser, at the standard rate, on the Hammer Price, unless
the wines are to remain under Bond. Buyers requiring their
wine to remain in Bond must notify Bonhams at the time of
the Sale. The Buyer is then himself responsible for all duty,
clearance VAT and other charges that may be payable thereon.
All such Lots must be transferred or collected within two weeks
of the Sale.

Buyers outside the UK must be aware that any forwarding
agent appointed to export their purchases must have a
movement certificate for Lots to be released under Bond.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB - Chéateau bottled

DB - Domaine bottled

EstB- Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK — United Kingdom bottled

owc— original wooden case

iwc — individual wooden case

oc - original carton
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SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y  Subject to CITES regulations when exporting these items
outside the EU, see clause 13.

W Objects displayed with a w will be located in the
Bonhams Warehouse and will only be available for
collection from this location.

=  Please note that as a result of recent legislation ruby and
jadeite gem stones of Burmese (Myanmar) origin may
not be imported into the US. Rubies and jadeite of non-
Burmese origin require certification before import into the
us.

A Wines lying in Bond.

AR An Additional Premium will be payable to us by the Buyer
to cover our Expenses relating to payment of royalties
under the Artists Resale Right Regulations 2006. See
clause 7 for details.

O The Seller has been guaranteed a minimum price for the
Lot, either by Bonhams or a third party. This may take
the form of an irrevocable bid by a third party, who may
make a financial gain on a successful Sale or a financial
loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

o, 1, *, G, Q, a see clause 8, VAT, for details.
DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we shall
only use it in accordance with the terms of our Privacy Policy
(subject to any additional specific consent(s) you may have
given at the time your information was disclosed). A copy of
our Privacy Policy can be found on our Website www.bonhams.
com or requested by post from Customer Services Department,
101 New Bond Street, London, W1S 1SR or by email from
info@bonhams.com

APPENDIX 1
CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of the
Sale of the Lot to you, by the setting out of different terms in
the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

Under this contract the Seller’s liability in respect of the quality
of the Lot, it's fitness for any purpose and its conformity with
any Description is limited. You are strongly advised to examine
the Lot for yourself and/or obtain an independent examination
of it before you buy it.

1 THE CONTRACT

1.1 These terms govern the Contract for Sale of the Lot
by the Seller to the Buyer.

1.2 The Definitions and Glossary contained in Appendix 3
in the Catalogue are incorporated into this Contract
for Sale and a separate copy can also be provided
by Bonhams on request. Where words and phrases
are used which are in the List of Definitions, they are
printed in italics.

1.3 The Seller sells the Lot as the principal to the
Contract for Sale, such contract being made between
the Seller and you through Bonhams which acts in
the sole capacity as the Seller’s agent and not as
an additional principal. However, if the Catalogue
states that Bonhams sells the Lot as principal, or such
a statement is made by an announcement by the
Auctioneer, or by a notice at the Sale, or an insert
in the Catalogue, then Bonham:s is the Seller for the
purposes of this agreement.

1.4 The contract is made on the fall of the Auctioneer’s
hammer in respect of the Lot when it is knocked
down to you.

2.1

211

2.1.2

213

2.1.4

2.15

3.1

32

41

SELLER’S UNDERTAKINGS 4.2
The Seller undertakes to you that:

the Seller is the owner of the Lot or is duly authorised
to sell the Lot by the owner; 5

save as disclosed in the Entry for the Lot in the 5.1
Catalogue, the Seller sells the Lot with full title

guarantee or, where the Seller is an executor, trustee,
liquidator, receiver or administrator, with whatever

right, title or interest he may have in the Lot/

except where the Sale is by an executor, trustee,

liquidator, receiver or administrator the Seller is both

legally entitled to sell the Lot, and legally capable

of conferring on you quiet possession of the Lot

and that the Sale conforms in every respect with

the terms implied by the Sale of Goods Act 1979,

Sections 12(1) and 12(2) (see the Definitions and

Glossary); 5.2

the Seller has complied with all requirements, legal or
otherwise, relating to any export or import of the Lot,
and all duties and taxes in respect of the export or
import of the Lot have (unless stated to the contrary

in the Catalogue or announced by the Auctioneer) 6
been paid and, so far as the Seller is aware, all third

parties have complied with such requirements in 6.1
the past;

subject to any alterations expressly identified as such

made by announcement or notice at the Sale venue 6.2
or by the Notice to Bidders or by an insert in the

Catalogue, the Lot corresponds with the Contractual
Description of the Lot, being that part of the Entry

about the Lot in the Catalogue which is in bold

letters and (except for colour) with any photograph

of the Lot in the Catalogue and the contents of

any Condition Report which has been provided to

the Buyer.

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the Contractual
Description of the Lot. In particular, the Lot is not
sold as corresponding with that part of the Entry in
the Catalogue which is not printed in bold letters,
which merely sets out (on the Seller’s behalf)

Bonhams’ opinion about the Lot and which is not 7
part of the Contractual Description upon which the
Lot is sold. Any statement or representation other 7.1

than that part of the Entry referred to in paragraph

2.1.5 (together with any express alteration to it

as referred to in paragraph 2.1.5), including any

Description or Estimate, whether made orally or in

writing, including in the Catalogue or on Bonhams’

Website, or by conduct, or otherwise, and whether 7.2
by or on behalf of the Seller or Bonhams and

whether made prior to or during the Sale, is not part

of the Contractual Description upon which the Lot is

sold.

Except as provided in paragraph 2.1.5, the Seller
does not make or give and does not agree to make 7.3
or give any contractual promise, undertaking,
obligation, guarantee, warranty, or representation
of fact, or undertake any duty of care, in relation to
any Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any 7.4
Description or Estimate which may have been made
by or on behalf of the Seller including by Bonhams.
No such Description or Estimate is incorporated into
this Contract for Sale.

7.5
FITNESS FOR PURPOSE AND SATISFACTORY
QUALITY

The Seller does not make and does not agree

to make any contractual promise, undertaking,
obligation, guarantee, warranty, or representation of
fact in relation to the satisfactory quality of the Lot or
its fitness for any purpose.

The Seller will not be liable for any breach of any
undertaking, whether implied by the Sale of Goods
Act 1979 or otherwise, as to the satisfactory quality
of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer’s
hammer in respect of the Lot. The Seller will not

be responsible thereafter for the Lot prior to

you collecting it from Bonhams or the Storage
Contractor, with whom you have separate contract(s)
as Buyer. You will indemnify the Seller and keep the
Seller fully indemnified from and against all claims,
proceedings, costs, expenses and losses arising in
respect of any injury, loss and damage caused to the
Lot after the fall of the Auctioneer’s hammer until
you obtain full title to it.

Title to the Lot remains in and is retained by the

Seller until the Purchase Price and all other sums
payable by you to Bonhams in relation to the Lot
have been paid in full to, and received in cleared
funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises when
the Lot is knocked down to you on the fall of the
Auctioneer’s hammer in respect of the Lot.

Time will be of the essence in relation to payment

of the Purchase Price and all other sums payable by
you to Bonhams. Unless agreed in writing with you
by Bonhams on the Seller’s behalf (in which case

you must comply with the terms of that agreement),
all such sums must be paid to Bonhams by you in
the currency in which the Sale was conducted by

not later than 4.30pm on the second working day
following the Sale and you must ensure that the
funds are cleared by the seventh working day after
the Sale. Payment must be made to Bonhams by one
of the methods stated in the Notice to Bidders unless
otherwise agreed with you in writing by Bonhams. If
you do not pay any sums due in accordance with this
paragraph, the Seller will have the rights set out in
paragraph 8 below.

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhams, the Lot will be released to you or to your
order only when Bonhams has received cleared funds
to the amount of the full Purchase Price and all other
sums owed by you to the Seller and to Bonhams.

The Seller is entitled to withhold possession from you
of any other Lot he has sold to you at the same or

at any other Sale and whether currently in Bonhams’
possession or not until payment in full and in cleared
funds of the Purchase Price and all other sums due to
the Seller and/or Bonhams in respect of the Lot.

You will collect and remove the Lot at your own
expense from Bonhams’ custody and/ or control or
from the Storage Contractor’s custody in accordance
with Bonhams' instructions or requirements.

You will be wholly responsible for packing, handling
and transport of the Lot on collection and for
complying with all import or export regulations in
connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or Expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, Expenses and
losses suffered by the Seller by reason of your
failure to remove the Lot including any charges
due under any Storage Contract. All such sums
due to the Seller will be payable on demand.
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8

8.1

8.1.1

8.1.2

8.14

8.1.5

8.1.7

8.1.8

8.1.9

8.1.10

8.2

8.3

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to Bonhams
in full in accordance with the Contract for Sale

the Seller will be entitled, with the prior written
agreement of Bonhams but without further notice to
you, to exercise one or more of the following rights
(whether through Bonhams or otherwise):

to terminate immediately the Contract for Sale of the
Lot for your breach of contract;

to resell the Lot by auction, private treaty or any
other means on giving seven days’ written notice to
you of the intention to resell;

to retain possession of the Lot;
to remove and store the Lot at your expense;

to take legal proceedings against you for any sum
due under the Contract for Sale and/or damages for
breach of contract;

to be paid interest on any monies due (after as well
as before judgement or order) at the annual rate

of 5% per annum above the base rate of National
Westminster Bank Plc from time to time to be
calculated on a daily basis from the date upon which
such monies become payable until the date of actual
payment;

to repossess the Lot (or any part thereof) which has
not become your property, and for this purpose
(unless the Buyer buys the Lot as a Consumer from
the Seller selling in the course of a Business) you
hereby grant an irrevocable licence to the Seller by
himself and to his servants or agents to enter upon
all or any of your premises (with or without vehicles)
during normal Business hours to take possession of
the Lot or part thereof;

to retain possession of any other property sold to you
by the Seller at the Sale or any other auction or by
private treaty until all sums due under the Contract
for Sale shall have been paid in full in cleared funds;

to retain possession of, and on three months’ written
notice to sell, Without Reserve, any of your other
property in the possession of the Seller and/or of
Bonhams (as bailee for the Seller) for any purpose
(including, without limitation, other goods sold to
you) and to apply any monies due to you as a result
of such Sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and

so long as such goods remain in the possession of
the Seller or Bonhams as its bailee, to rescind the
contract for the Sale of any other goods sold to

you by the Seller at the Sale or at any other auction
or by private treaty and apply any monies received
from you in respect of such goods in part or full
satisfaction of any amounts owed to the Seller or to
Bonhams by you.

You agree to indemnify the Seller against all legal
and other costs of enforcement, all losses and other
Expenses and costs (including any monies payable

to Bonhams in order to obtain the release of the
Lot) incurred by the Seller (whether or not court
proceedings will have been issued) as a result of
Bonhams taking steps under this paragraph 8 on a
full indemnity basis together with interest thereon
(after as well as before judgement or order) at the
rate specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same until
payment by you.

On any resale of the Lot under paragraph 8.1.2, the
Seller will account to you in respect of any balance
remaining from any monies received by him or on
his behalf in respect of the Lot, after the payment of
all sums due to the Seller and to Bonhams, within
28 days of receipt of such monies by him or on his
behalf.

9.1

92

9.3

9.3.1

932

933

9.4

10

10.1

10.2

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or
damage caused by the Lot after the fall of the
Auctioneer’s hammer in respect of the Lot.

Subject to paragraph 9.3 below, except for breach
of the express undertaking provided in paragraph
2.1.5, the Seller will not be liable for any breach

of any term that the Lot will correspond with any
Description applied to it by or on behalf of the Seller,
whether implied by the Sale of Goods Act 1979 or
otherwise.

Unless the Seller sells the Lot in the course of a
Business and the Buyer buys it as a Consumer,

the Seller will not be liable (whether in negligence,
other tort, breach of contract or statutory duty or in
restitution or under the Misrepresentation Act 1967,
or in any other way) for any lack of conformity with,
or inaccuracy, error, misdescription or omission in
any Description of the Lot or any Entry or Estimate
in relation to the Lot made by or on behalf of

the Seller (whether made in writing, including in
the Catalogue, or on the Website, or orally, or by
conduct or otherwise) and whether made before or
after this agreement or prior to or during the Sale;

the Seller will not be liable for any loss of Business,
Business profits or revenue or income or for loss of
reputation or for disruption to Business or wasted
time on the part of the Buyer or of the Buyer’s
management or staff or, for any indirect losses or
consequential damages of any kind, irrespective in
any case of the nature, volume or source of the loss
or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by
or claimed in respect of any negligence, other tort,
breach of contract, statutory duty, restitutionary
claim or otherwise;

in any circumstances where the Seller is liable to you
in respect of the Lot, or any act, omission, statement,
or representation in respect of it, or this agreement
or its performance, and whether in damages, for

an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, the Seller’s liability
will be limited to payment of a sum which will not
exceed by way of maximum the amount of the
Purchase Price of the Lot irrespective in any case of
the nature, volume or source of any loss or damage
alleged to be suffered or sum claimed as due, and
irrespective of whether the liability arises from any
negligence, other tort, breach of contract, statutory
duty, bailee’s duty, restitutionary claim or otherwise.

Nothing set out in paragraphs 9.1 to 9.3 above will
be construed as excluding or restricting (whether
directly or indirectly) any person’s liability or excluding
or restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal injury
caused by the Seller’s negligence (or any person
under the Seller’s control or for whom the Seller is
legally responsible), or (iii) acts or omissions for which
the Seller is liable under the Occupiers Liability Act
1957, or (iv) any other liability to the extent the same
may not be excluded or restricted as a matter of law.

MISCELLANEOUS

You may not assign either the benefit or burden of
the Contract for Sale.

The Seller’s failure or delay in enforcing or exercising
any power or right under the Contract for Sale will
not operate or be deemed to operate as a waiver of
his rights under it except to the extent of any express
waiver given to you in writing. Any such waiver will
not affect the Seller’s ability subsequently to enforce
any right arising under the Contract for Sale.

10.3

10.4

10.5

10.6

10.7

10.8

10.9

10.10

10.11

10.12

1

If either party to the Contract for Sale is prevented
from performing that party’s respective obligations
under the Contract for Sale by circumstances beyond
its reasonable control or if performance of its
obligations would by reason of such circumstances
give rise to a significantly increased financial

cost to it, that party will not, for so long as such
circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing

and may be delivered by hand or sent by first class
post or air mail or fax transmission, if to the Seller,
addressed c/o Bonhams at its address or fax number
in the Catalogue (marked for the attention of the
Company Secretary), and if to you to the address or
fax number of the Buyer given in the Bidding Form
(unless notice of any change of address is given in
writing). It is the responsibility of the sender of the
notice or communication to ensure that it is received
in a legible form within any applicable time period.

If any term or any part of any term of the Contract
for Sale is held to be unenforceable or invalid, such
unenforceability or invalidity will not affect the
enforceability and validity of the remaining terms or
the remainder of the relevant term.

References in the Contract for Sale to Bonhams will,
where appropriate, include reference to Bonhams’
officers, employees and agents.

The headings used in the Contract for Sale
are for convenience only and will not affect its
interpretation.

In the Contract for Sale “including” means
“including, without limitation”.

References to the singular will include reference to
the plural (and vice versa) and reference to any one
gender will include reference to the other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or purports
to confer) on any person who is not a party to the
Contract for Sale any benefit conferred by, or the
right to enforce any term of, the Contract for Sale.

Where the Contract for Sale confers an immunity
from, and/or an exclusion or restriction of, the
responsibility and/or liability of the Seller, it will also
operate in favour and for the benefit of Bonhams,
Bonhams’ holding company and the subsidiaries

of such holding company and the successors and
assigns of Bonhams and of such companies and of
any officer, employee and agent of Bonhams and
such companies, each of whom will be entitled to
rely on the relevant immunity and/or exclusion and/or
restriction within and for the purposes of Contracts
(Rights of Third Parties) Act 1999, which enables the
benefit of a contract to be extended to a person who
is not a party to the contract, and generally at law.

GOVERNING LAW

All transactions to which the Contract for Sale applies
and all connected matters will be governed by and
construed in accordance with the laws of that part
of the United Kingdom where the Sale takes place
and the Seller and you each submit to the exclusive
jurisdiction of the courts of that part of the United
Kingdom, save that the Seller may bring proceedings
against you in any other court of competent
jurisdiction to the extent permitted by the laws of
the relevant jurisdiction. Bonhams has a complaints
procedure in place.
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APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of the
Sale of the Lot to you, by the setting out of different terms in
the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

1

1.1

THE CONTRACT

These terms govern the contract between Bonhams
personally and the Buyer, being the person to whom
a Lot has been knocked down by the Auctioneer.

The Definitions and Glossary contained in Appendix
3 to the Catalogue for the Sale are incorporated

into this agreement and a separate copy can also

be provided by us on request. Where words and
phrases which are defined in the List of Definitions
are used in this agreement, they are printed in italics.
Reference is made in this agreement to information
printed in the Notice to Bidders, printed in the
Catalogue for the Sale, and where such information
is referred to it is incorporated into this agreement.

Except as specified in paragraph 4 of the Notice to
Bidders the Contract for Sale of the Lot between you
and the Seller is made on the fall of the Auctioneer’s
hammer in respect of the Lot, when it is knocked
down to you. At that moment a separate contract is
also made between you and Bonhams on the terms
in this Buyer's Agreement.

We act as agents for the Seller and are not
answerable or personally responsible to you for any
breach of contract or other default by the Seller,
unless Bonhams sells the Lot as principal.

Our personal obligations to you are governed by this
agreement and we agree, subject to the terms below,
to the following obligations:

we will, until the date and time specified in the
Notice to Bidders or otherwise notified to you, store
the Lot in accordance with paragraph 5;

subject to any power of the Seller or us to refuse to
release the Lot to you, we will release the Lot to you
in accordance with paragraph 4 once you have paid
to us, in cleared funds, everything due to us and the
Seller;

we will provide guarantees in the terms set out in
paragraphs 9 and 10.

We do not make or give and do not agree to make
or give any contractual promise, undertaking,
obligation, Guarantee, warranty, representation of
fact in relation to any Description of the Lot or any
Estimate in relation to it, nor of the accuracy or
completeness of any Description or Estimate which
may have been made by us or on our behalf or by
or on behalf of the Seller (whether made orally or in
writing, including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and whether
made before or after this agreement or prior to or
during the Sale. No such Description or Estimate is
incorporated into this agreement between you and
us. Any such Description or Estimate, if made by us
or on our behalf, was (unless Bonhams itself sells
the Lot as principal) made as agent on behalf of the
Seller.

PERFORMANCE OF THE CONTRACT FOR SALE

You undertake to us personally that you will

observe and comply with all your obligations and
undertakings to the Seller under the Contract for Sale
in respect of the Lot.

3.1

3.1

3.12

313

32

33

3.4

35

3.6

3.7

4.1

4.2

43

PAYMENT

Unless agreed in writing between you and us or as
otherwise set out in the Notice to Bidders, you must
pay to us by not later than 4.30pm on the second
working day following the Sale:

the Purchase Price for the Lot;

a Buyer's Premium in accordance with the rates set
out in the Notice to Bidders, and

if the Lot is marked [AR], an Additional Premium
which is calculated and payable in accordance with
the Notice to Bidders together with VAT on that sum
if applicable so that all sums due to us are cleared
funds by the seventh working day after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the currency

in which the Sale was conducted, using, unless
otherwise agreed by us in writing, one of the
methods of payment set out in the Notice to
Bidders. Our invoices will only be addressed to the
registered Bidder unless the Bidder is acting as an
agent for a named principal and we have approved
that arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all

sums payable to us will be subject to VAT at the
appropriate rate and VAT will be payable by you on
all such sums.

We may deduct and retain for our own benefit from
the monies paid by you to us the Buyer’s Premium,
the Commission payable by the Seller in respect

of the Lot, any Expenses and VAT and any interest
earned and/or incurred until payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have the
rights set out in paragraph 7 below.

Where a number of Lots have been knocked down to
you, any monies we receive from you will be applied
firstly pro-rata to pay the Purchase Price of each Lot
and secondly pro-rata to pay all amounts due to
Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse

to release the Lot to you, once you have paid to us,
in cleared funds, everything due to the Seller and

to us, we will release the Lot to you or as you may
direct us in writing. The Lot will only be released on
production of a buyer collection document, obtained
from our cashier’s office.

You must collect and remove the Lot at your own
expense by the date and time specified in the Notice
to Bidders, or if no date is specified, by 4.30pm on
the seventh day after the Sale.

For the period referred to in paragraph 4.2, the Lot
can be collected from the address referred to in the
Notice to Bidders for collection on the days and times
specified in the Notice to Bidders. Thereafter, the

Lot may be removed elsewhere for storage and you
must enquire from us as to when and where you can
collect it, although this information will usually be set
out in the Notice to Bidders.

4.4

4.5

4.6

4.7

4.8

6.1

6.2

If you have not collected the Lot by the date specified
in the Notice to Bidders, you authorise us, acting

as your agent and on your behalf, to enter into a
contract (the “Storage Contract”) with the Storage
Contractor for the storage of the Lot on the then
current standard terms and conditions agreed
between Bonhams and the Storage Contractor
(copies of which are available on request). If the Lot
is stored at our premises storage fees at our current
daily rates (currently a minimum of £3 plus VAT per
Lot per day) will be payable from the expiry of the
period referred to in paragraph 4.2. These storage
fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us as
agent on behalf of the Seller or held by the Storage
Contractor as agent on behalf of the Seller and
ourselves on the terms contained in the Storage
Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the charges
(and all costs of moving the Lot into storage) due
under any Storage Contract. You acknowledge and
agree that you will not be able to collect the Lot from
the Storage Contractor’s premises until you have paid
the Purchase Price, any Expenses and all charges due
under the Storage Contract.

You will be wholly responsible for packing, handling
and transport of the Lot on collection and for
complying with all import or export regulations in
connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not removed
in accordance with paragraph 4.2, payable at our
current rates, and any Expenses we incur (including
any charges due under the Storage Contract), all of
which must be paid by you on demand and in any
event before any collection of the Lot by you or on
your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of your
removal of the Lot or until the time and date set out
in the Notice to Bidders, on the Sale Information
Page or at the back of the catalogue (or if no date

is specified, by 4.30pm on the seventh day after the
Sale) and, subject to paragraphs 6 and 10, to be
responsible as bailee to you for damage to or the loss
or destruction of the Lot (notwithstanding that it is
not your property before payment of the Purchase
Price). If you do not collect the Lot before the time
and date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh day
after the Sale) we may remove the Lot to another
location, the details of which will usually be set out
in the relevant section of the Catalogue. If you have
not paid for the Lot in accordance with paragraph 3,
and the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly to
Bonhams' order and we will retain our lien over the
Lot until we have been paid in full in accordance with
paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price to us
will title in the Lot pass to you. However under the
Contract for Sale, the risk in the Lot passed to you

when it was knocked down to you.

You are advised to obtain insurance in respect of the
Lot as soon as possible after the Sale.
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71

7.1.1

7.1.2

7.1.3

7.1.4

7.1.5

7.16

717

7.1.8

7.1.9

7.1.10

7.1.11

7.2

FAILURE TO PAY OR TO REMOVE THE LOT 7.3
AND PART PAYMENTS

If all sums payable to us are not so paid in full at the
time they are due and/or the Lot is not removed in
accordance with this agreement, we will without
further notice to you be entitled to exercise one or
more of the following rights (without prejudice to
any rights we may exercise on behalf of the Seller):
7.4
to terminate this agreement immediately for your
breach of contract;

to retain possession of the Lot;
to remove, and/or store the Lot at your expense;

to take legal proceedings against you for payment

of any sums payable to us by you (including the

Purchase Price) and/or damages for breach of 8.1
contract;

to be paid interest on any monies due to us (after

as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of National Westminster Bank Plc from time to time
to be calculated on a daily basis from the date upon
which such monies become payable until the date of
actual payment;

to repossess the Lot (or any part thereof) which has
not become your property, and for this purpose
(unless you buy the Lot as a Consumer) you hereby
grant an irrevocable licence to us, by ourselves, our
servants or agents, to enter upon all or any of your
premises (with or without vehicles) during normal
business hours to take possession of any Lot or part
thereof;

8.1.1

8.1.2
8.1.3

to sell the Lot Without Reserve by auction, private
treaty or any other means on giving you three
months’ written notice of our intention to do so; 8.1.4
to retain possession of any of your other property in
our possession for any purpose (including, without
limitation, other goods sold to you or with us for 8.2
Sale) until all sums due to us have been paid in full;

8.2.1
to apply any monies received from you for any
purpose whether at the time of your default or at
any time thereafter in payment or part payment of
any sums due to us by you under this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our possession
or under our control for any purpose (including other
goods sold to you or with us for Sale) and to apply
any monies due to you as a result of such Sale in
payment or part payment of any amounts owed to 9
us;

822

9.1
refuse to allow you to register for a future Sale or to
reject a bid from you at any future Sale or to require
you to pay a deposit before any bid is accepted by us
at any future Sale in which case we will be entitled 9.2
to apply such deposit in payment or part payment, as
the case may be, of the Purchase Price of any Lot of
which you are the Buyer.

9.2.1

You agree to indemnify us against all legal and other
costs, all losses and all other Expenses (whether or
not court proceedings will have been issued) incurred
by us as a result of our taking steps under this
paragraph 7 on a full indemnity basis together with
interest thereon (after as well as before judgement or
order) at the rate specified in paragraph 7.1.5 from
the date upon which we become liable to pay the
same until payment by you.
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9.2.3

If you pay us only part of the sums due to us such
payment shall be applied firstly to the Purchase Price
of the Lot (or where you have purchased more than
one Lot pro-rata towards the Purchase Price of each
Lot) and secondly to the Buyer's Premium (or where
you have purchased more than one Lot pro-rata to
the Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance we
hold remaining from any monies received by us in
respect of any Sale of the Lot under our rights under
this paragraph 7 after the payment of all sums due to
us and/or the Seller within 28 days of receipt by us of
all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT OF
THE LOT

Whenever it becomes apparent to us that the Lot
is the subject of a claim by someone other than
you and other than the Seller (or that such a claim
can reasonably be expected to be made), we may,
at our absolute discretion, deal with the Lot in

any manner which appears to us to recognise the
legitimate interests of ourselves and the other parties
involved and lawfully to protect our position and
our legitimate interests. Without prejudice to the
generality of the discretion and by way of example,
we may:

retain the Lot to investigate any question raised or
reasonably expected by us to be raised in relation to
the Lot; and/or

deliver the Lot to a person other than you; and/or

commence interpleader proceedings or seek any
other order of any court, mediator, arbitrator or
government body; and/or

require an indemnity and/or security from you in
return for pursuing a course of action agreed to by
you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we have
actual or constructive possession of the Lot, or at
any time after such possession, where the cessation
of such possession has occurred by reason of any
decision, order or ruling of any court, mediator,
arbitrator or government body; and

will not be exercised unless we believe that there
exists a serious prospect of a good arguable case in
favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to whom
the original invoice was made out by us in respect of
the Lot and that invoice has been paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that the Lot
is or may be a Forgery, and in any event within one
year after the Sale, that the Lot is a Forgery; and

within one month after such notification has been
given, you return the Lot to us in the same condition
as it was at the time of the Sale, accompanied by
written evidence that the Lot is a Forgery and details
of the Sale and Lot number sufficient to identify the
Lot.
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10.2

10.2.1

10.2.2

10.2.3

10.2.4

Paragraph 9 will not apply in respect of a Forgery if:

the Entry in relation to the Lot contained in the
Catalogue reflected the then accepted general
opinion of scholars and experts or fairly indicated
that there was a conflict of such opinion or reflected
the then current opinion of an expert acknowledged
to be a leading expert in the relevant field; or

it can be established that the Lot is a Forgery only
by means of a process not generally accepted for
use until after the date on which the Catalogue was
published or by means of a process which it was
unreasonable in all the circumstances for us to have
employed.

You authorise us to carry out such processes and
tests on the Lot as we in our absolute discretion
consider necessary to satisfy ourselves that the Lot is
or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will (as
principal) purchase the Lot from you and you will
transfer the title to the Lot in question to us, with
full title guarantee, free from any liens, charges,
encumbrances and adverse claims, in accordance
with the provisions of Sections 12(1) and 12(2) of
the Sale of Goods Act 1979 and we will pay to you
an amount equal to the sum of the Purchase Price,
Buyer's Premium, VAT and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest in the
Lot, all rights and benefits under this paragraph will
cease.

Paragraph 9 does not apply to a Lot made up of or

including a Chinese painting or Chinese paintings, a
motor vehicle or motor vehicles, a Stamp or Stamps
or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence, other
tort, breach of contract or statutory duty or in
restitution or under the Misrepresentation Act 1967
or in any other way for lack of conformity with or
any inaccuracy, error, misdescription or omission in
any Description of the Lot or any Entry or Estimate
in respect of it, made by us or on our behalf or by
or on behalf of the Seller (whether made in writing,
including in the Catalogue, or on the Bonhams’
Website, or orally, or by conduct or otherwise) and
whether made before or after this agreement or prior
to or during the Sale.

Our duty to you while the Lot is at your risk and/or
your property and in our custody and/or control is to
exercise reasonable care in relation to it, but we will
not be responsible for damage to the Lot or to other
persons or things caused by:

handling the Lot if it was affected at the time of Sale
to you by woodworm and any damage is caused as a
result of it being affected by woodworm; or

changes in atmospheric pressure; nor will we be
liable for:

damage to tension stringed musical instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is or
becomes dangerous, we may dispose of it without
notice to you in advance in any manner we think fit
and we will be under no liability to you for doing so.
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10.3.1

10.3.2

104

1

We will not be liable to you for any loss of Business,
Business profits, revenue or income or for loss of
Business reputation or for disruption to Business or
wasted time on the part of the Buyer’s management
or staff or, if you are buying the Lot in the course of
a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of

the nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of whether
the said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, a restitutionary
claim or otherwise.

Unless you buy the Lot as a Consumer, in any
circumstances where we are liable to you in

respect of a Lot, or any act, omission, statement,
representation in respect of it, or this agreement

or its performance, and whether in damages, for
an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, our liability will be
limited to payment of a sum which will not exceed
by way of maximum the amount of the Purchase
Price of the Lot plus Buyer’s Premium (less any sum
you may be entitled to recover from the Seller)
irrespective in any case of the nature, volume or
source of any loss or damage alleged to be suffered
or sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,
breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as excluding
or restricting (whether directly or indirectly) any
person’s liability or excluding or restricting any
person’s rights or remedies in respect of (i) fraud, or
(ii) death or personal injury caused by our negligence
(or any person under our control or for whom we are
legally responsible), or (iii) acts or omissions for which
we are liable under the Occupiers Liability Act 1957,
or (iv) any other liability to the extent the same may
not be excluded or restricted as a matter of law, or
(v) under our undertaking in paragraph 9 of these
conditions.

BOOKS MISSING TEXT OR ILLUSTRATIONS

Where the Lot is made up wholly of a Book or Books
and any Book does not contain text or illustrations (in
either case referred to as a “non-conforming Lot"),
we undertake a personal responsibility for such a
non-conforming Lot in accordance with the terms of
this paragraph, if:

the original invoice was made out by us to you in
respect of the Lot and that invoice has been paid;
and

you notify us in writing as soon as reasonably
practicable after you have become aware that the Lot
is or may be a non-conforming Lot, and in any event
within 20 days after the Sale (or such longer period
as we may agree in writing) that the Lot is a non-
conforming Lot; and

within 20 days of the date of the relevant Sale (or
such longer period as we may agree in writing) you
return the Lot to us in the same condition as it was
at the time of the Sale, accompanied by written
evidence that the Lot is a non-conforming Lot and
details of the Sale and Lot number sufficient to
identify the Lot.

but not if:
the Entry in the Catalogue in respect of the Lot

indicates that the rights given by this paragraph do
not apply to it; or

12.1
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12.4
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12.6

the Entry in the Catalogue in respect of the Lot
reflected the then accepted general opinion of
scholars and experts or fairly indicated that there was
a conflict of such opinion; or

it can be established that the Lot is a non-conforming
Lot only by means of a process not generally
accepted for use until after the date on which the
Catalogue was published or by means of a process
which it was unreasonable in all the circumstances
for us to have employed; or

the Lot comprises atlases, maps, autographs,
manuscripts, extra illustrated books, music or
periodical publications; or

the Lot was listed in the Catalogue under
“collections” or “collections and various” or the Lot
was stated in the Catalogue to comprise or contain
a collection, issue or Books which are undescribed or
the missing text or illustrations are referred to or the
relevant parts of the Book contain blanks, half titles
or advertisements.

If we are reasonably satisfied that a Lot is a non-
conforming Lot, we will (as principal) purchase the
Lot from you and you will transfer the title to the Lot
in question to us, with full title guarantee, free from
any liens, charges, encumbrances and adverse claims
and we will pay to you an amount equal to the sum
of the Purchase Price and Buyer’s Premium paid by
you in respect of the Lot.

The benefit of paragraph 10 is personal to, and
incapable of assignment by, you and if you sell or
otherwise dispose of your interest in the Lot, all
rights and benefits under this paragraph will cease.

MISCELLANEOUS

You may not assign either the benefit or burden of
this agreement.

Our failure or delay in enforcing or exercising any
power or right under this agreement will not operate
or be deemed to operate as a waiver of our rights
under it except to the extent of any express waiver
given to you in writing. Any such waiver will not
affect our ability subsequently to enforce any right
arising under this agreement.

If either party to this agreement is prevented from
performing that party’s respective obligations
under this agreement by circumstances beyond

its reasonable control or if performance of its
obligations would by reason of such circumstances
give rise to a significantly increased financial

cost to it, that party will not, for so long as such
circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by first class post or
air mail or fax transmission (if to Bonhams marked
for the attention of the Company Secretary), to the
address or fax number of the relevant party given
in the Contract Form (unless notice of any change
of address is given in writing). It is the responsibility
of the sender of the notice or communication to
ensure that it is received in a legible form within any
applicable time period.

If any term or any part of any term of this agreement
is held to be unenforceable or invalid, such
unenforceability or invalidity will not affect the
enforceability and validity of the remaining terms or
the remainder of the relevant term.

References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams' officers,
employees and agents.

12.7 The headings used in this agreement are
for convenience only and will not affect its
interpretation.

12.8 In this agreement “including” means “including,
without limitation”.

12.9 References to the singular will include reference to
the plural (and vice versa) and reference to any one
gender will include reference to the other genders.

12.10  Reference to a numbered paragraph is to a

paragraph of this agreement.

1211 Save as expressly provided in paragraph 12.12

nothing in this agreement confers (or purports to

confer) on any person who is not a party to this
agreement any benefit conferred by, or the right to
enforce any term of, this agreement.

12.12  Where this agreement confers an immunity from,

and/or an exclusion or restriction of, the responsibility

and/or liability of Bonhams, it will also operate in
favour and for the benefit of Bonhams’ holding
company and the subsidiaries of such holding
company and the successors and assigns of Bonhams
and of such companies and of any officer, employee
and agent of Bonhams and such companies, each

of whom will be entitled to rely on the relevant

immunity and/or exclusion and/or restriction within

and for the purposes of Contracts (Rights of Third

Parties) Act 1999, which enables the benefit of a

contract to be extended to a person who is not a

party to the contract, and generally at law.

13 GOVERNING LAW

All transactions to which this agreement applies
and all connected matters will be governed by and
construed in accordance with the laws of that part
of the United Kingdom where the Sale takes (or

is to take) place and we and you each submit to
the exclusive jurisdiction of the courts of that part
of the United Kingdom, save that we may bring
proceedings against you in any other court of
competent jurisdiction to the extent permitted by
the laws of the relevant jurisdiction. Bonhams has a
complaints procedure in place.

DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we shall
only use it in accordance with the terms of our Privacy Policy
(subject to any additional specific consent(s) you may have
given at the time your information was disclosed). A copy of
our Privacy Policy can be found on our Website www.bonhams.
com or requested by post from Customer Services Department,
101 New Bond Street, London W1S 1SR, United Kingdom or
by email from info@bonhams.com.

APPENDIX 3
DEFINITIONS AND GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ Expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [AR] which sells for a Hammer
Price which together with the Buyer’s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting
the Sale.
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“Bidder" a person who has completed a Bidding Form.
“Bidding Form” our Bidding Registration Form, our Absentee
Bidding Form or our Telephone Bidding Form.

“Bonhams” Bonhams 1793 Limited or its successors or
assigns. Bonhams is also referred to in the Buyer’s Agreement,
the Conditions of Business and the Notice to Bidders by the
words “we”, “us” and “our”.

“Book" a printed Book offered for Sale at a specialist Book
Sale.

“Business” includes any trade, Business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract for
Sale and the Buyer's Agreement by the words “you” and
“your".

“Buyer’s Agreement” the contract entered into by Bonhams
with the Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price
at the rates stated in the Notice to Bidders.

“Catalogue” the Catalogue relating to the relevant Sale,
including any representation of the Catalogue published on
our Website.

“Commission” the Commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a Lot
provided to a Bidder or potential Bidder by Bonhams on behalf
of the Seller.

“Conditions of Sale” the Notice to Bidders, Contract for Sale,
Buyer’s Agreement and Definitions and Glossary.
“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Consumer” a natural person who is acting for the relevant
purpose outside his trade, Business or profession.

“Contract Form" the Contract Form, or vehicle Entry form, as
applicable, signed by or on behalf of the Seller listing the Lots
to be offered for Sale by Bonhams.

“Contract for Sale” the Sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only Description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its Lot number which may contain a Description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and Expenses paid or payable by
Bonhams in respect of the Lot including legal Expenses,
banking charges and Expenses incurred as a result of an
electronic transfer of money, charges and Expenses for loss and
damage cover, insurance, Catalogue and other reproductions
and illustrations, any customs duties, advertising, packing or
shipping costs, reproductions rights’ fees, taxes, levies, costs of
testing, searches or enquiries, preparation of the Lot for Sale,
storage charges, removal charges, removal charges or costs

of collection from the Seller as the Seller’s agents or from a
defaulting Buyer; plus VAT if applicable.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had a
value materially less than it would have had if the Lot had not
been such an imitation, and which is not stated to be such

an imitation in any description of the Lot. A Lot will not be a
Forgery by reason of any damage to, and/or restoration and/
or modification work (including repainting or over painting)
having been carried out on the Lot, where that damage,
restoration or modification work (as the case may be) does not
substantially affect the identity of the Lot as one conforming to
the Description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales, a Lot
made up of a Stamp or Stamps or a Book or Books as set out
in the Buyer's Agreement.

“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.

“Loss and Damage Warranty” means the warranty described
in paragraph 8.2 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described
in paragraph 8.2.3 of the Conditions of Business.

“Lot” any item consigned to Bonhams with a view to its Sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for Sale as one Lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of Sales of motor vehicles.
“New Bond Street” means Bonhams' saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and VAT
which would have been payable if the Lot had been sold at the
Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the

high and low Estimates given by us to you or stated in the
Catalogue or, if no such Estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the back or front of
our Catalogues.

“Purchase Price” the aggregate of the Hammer Price and VAT
on the Hammer Price (where applicable), the Buyer’s Premium
and VAT on the Buyer’s Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction Sale at which a Lot is to be offered for Sale
by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
Sale of a Lot, being the Hammer Price less the Commission, any
VAT chargeable thereon, Expenses and any other amount due
to us in whatever capacity and howsoever arising.

“Seller” the person who offers the Lot for Sale named on

the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or not),
“Seller" includes both the agent and the principal who shall be
jointly and severally liable as such. The Seller is also referred to
in the Conditions of Business by the words “you” and “your”.
“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage Stamp offered for Sale at a
Specialist Stamp Sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer’s Agreement (as appropriate).

“Storage Contractor” means the company identified as such
in the Catalogue.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to
influence any government and/or put the public or any section
of the public into fear.

“Trust Account” the bank account of Bonhams into which all
sums received in respect of the Purchase Price of any

Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.

“VAT" value added tax at the prevailing rate at the date of the
Sale in the United Kingdom.

“Website” Bonhams Website at www.bonhams.com
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams' instructions to sell a Lot.

“Without Reserve” where there is no minimum price at
which a Lot may be sold (whether at auction or by private
treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:

“artist’s resale right”: the right of the creator of a work of art
to receive a payment on Sales of that work subsequent to the
original Sale of that work by the creator of it as set out in the
Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has

the benefit of the indemnity in the same position in which

he would have been, had the circumstances giving rise to

the indemnity not arisen and the expression “indemnify” is
construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down": when a Lot is sold to a Bidder; indicated by
the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to
retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ACT 1979
The following is an extract from the Sale of Goods Act 1979:
“Section 12 Implied terms about title, etc

[©)] In a contract of sale, other than one to which subsection
(3) below applies, there is an implied term on the part of
the seller that in the case of a sale he has a right to sell
the goods, and in the case of an agreement to sell he
will have such a right at the time when the property is to
pass.

(2)  Ina contract of sale, other than one to which subsection
(3) below applies, there is also an implied term that-

(@)  the goods are free, and will remain free until
the time when the property is to pass, from any
charge or encumbrance not disclosed or known
to the buyer before the contract is made, and

(b)  the buyer will enjoy quiet possession of the goods
except in so far as it may be disturbed by the
owner or other person entitled to the benefit
of any charge or encumbrance so disclosed or
known.

(3)  This subsection applies to a contract of sale in the case
of which there appears from the contract or is to be
inferred from its circumstances an intention that the
seller should transfer only such title as he or a third
person may have.

4) In a contract to which subsection (3) above applies there
is an implied term that all charges or encumbrances
known to the seller and not known to the buyer have
been disclosed to the buyer before the contract is made.

(5)  Ina contract to which subsection (3) above applies
there is also an implied term that none of the following
will disturb the buyer's quiet possession of the goods,
namely:

(a) the seller;

(b) in a case where the parties to the contract intend
that the seller should transfer only such title as a
third person may have, that person;

(©)  anyone claiming through or under the seller or
that third person otherwise than under a charge
or encumbrance disclosed or known to the buyer
before the contract is made.

(5A) As regards England and Wales and Northern Ireland, the
term implied by subsection (1) above is a condition and
the terms implied by subsections (2), (4) and (5) above
are warranties.”
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Bonhams Specialist Departments

19th Century Paintings
UK

Charles O Brien

+44 20 7468 8360
US.A

Madalina Lazen

+1212 644 9108

20th Century British Art
Matthew Bradbury
+44 20 7468 8295

Aboriginal Art
Francesca Cavazzini
+612 8412 2222

African and Oceanic Art
UK

Philip Keith

+44 2920 727 980

US.A

Fred Baklar

+1 323436 5416

American Paintings
Alan Fausel
+1212 644 9039

Antiquities
Madeleine Perridge
+44 20 7468 8226

Antique Arms & Armour
UK

David Williams
+44 20 7393 3807
US.A

Paul Carella

+1 415 503 3360

Art Collections,
Estates & Valuations
Harvey Cammell
+44 (0) 20 7468 8340

Art Nouveau & Decorative
Art & Design

UK

Mark Oliver

+44 20 7393 3856

US.A

Frank Maraschiello

+1 212 644 9059

Australian Art
Alex Clark
+612 8412 2222

Australian Colonial
Furniture and Australiana
James Hendy

+612 8412 2222

Books, Maps &
Manuscripts

UK

Matthew Haley
+44 20 7393 3817
US.A

Christina Geiger
+1212 644 9094

British & European Glass
UK

Simon Cottle

+44 20 7468 8383

U.S.A.

Suzy Pai

+1 415 503 3343

British & European
Porcelain & Pottery

John Sandon

+44 20 7468 8244
US.A

Peter Scott

+1415 503 3326

California &
American Paintings
Scot Levitt

+1 323 436 5425

Carpets
UK

Mark Dance

+44 8700 27361
U.S.A.

Hadji Rahimipour
+1 415 503 3392

Chinese & Asian Art
UK

Asaph Hyman

+44 20 7468 5888
US.A

Dessa Goddard

+1 415503 3333
HONG KONG
+852 3607 0010

Clocks

UK

James Stratton

+44 20 7468 8364
US.A

Jonathan Snellenburg
+1212 461 6530

Coins & Medals
UK

John Millensted
+44 20 7393 3914
US.A

Paul Song

+1 323 436 5455

Contemporary Art
UK

Gareth Williams
+44 20 7468 5879
US.A

Jeremy Goldsmith
+1917 206 1656

Costume & Textiles
Claire Browne
+44 1564 732969

Entertainment
Memorabilia

UK

Stephanie Connell
+44 20 7393 3844
US.A

Catherine Williamson
+1 323 436 5442

Ethnographic Art
Jim Haas
+1 415503 3294

Football Sporting
Memorabilia

Dan Davies

+44 1244 353118

Furniture & Works of Art
UK

Fergus Lyons

+44 20 7468 8221

US.A

Jeffrey Smith

+1 415503 3413
AUSTRALIA

Jennifer Gibson

+61 3 8640 4088

Greek Art
Olympia Pappa
+44 20 7468 8314

Golf Sporting
Memorabilia
Kevin Mcgimpsey
+44 1244 353123

Irish Art
Penny Day
+44 20 7468 8366

Impressionist &
Modern Art

UK

Deborah Allan
+44 20 7468 8276
US.A

Tanya Wells
+1917 206 1685

Islamic & Indian Art
Alice Bailey
+44 20 7468 8268

Japanese Art
UK

Suzannah Yip

+44 20 7468 8368
US.A

Jeff Olson

+1212 461 6516

Jewellery
UK

Jean Ghika

+44 20 7468 8282
US.A

Susan Abeles
+1212 461 6525
AUSTRALIA
Anellie Manolas
+612 8412 2222
HONG KONG
Graeme Thompson
+852 3607 0006

Marine Art

UK

Veronique Scorer
+44 20 7393 3962
US.A

Gregg Dietrich

+1 917 206 1697

Mechanical Music
Jon Baddeley
+44 20 7393 3872

Modern, Contemporary
& Latin American Art
US.A

Alexis Chompaisal

+1 323 436 5469

Modern Design
Gareth Williams
+44 20 7468 5879

To e-mail any of the below use the first name dot second
name @bonhams.com eg. charles.obrien@bonhams.com

Motor Cars

UK

Tim Schofield

+44 20 7468 5804
US.A

Mark Osborne

+1 415503 3353
EUROPE

Philip Kantor

+32 476 879 471
AUSTRALIA
Damien Duigan
+61 28412 2232
Automobilia

UK

Toby Wilson

+44 8700 273 619
US.A

Kurt Forry

+1 415 391 4000

Motorcycles

Ben Walker

+44 8700 273616
Automobilia
Adrian Pipiros
+44 8700 273621

Musical Instruments
Philip Scott
+44 20 7393 3855

Natural History
US.A

Claudia Florian
+1 323 436 5437

Old Master Pictures

Andrew Mckenzie
+44 20 7468 8261
US.A

Mark Fisher

+1 323 436 5488

Orientalist Art
Charles O'Brien
+44 20 7468 8360

Photography
US.A

Judith Eurich
+1415 503 3259

Portrait Miniatures
Jennifer Tonkin
+44 20 7393 3986

Prints

UK

Rupert Worrall
+44 20 7468 8262
US.A

Judith Eurich
+1415 503 3259

Russian Art

UK

Sophie Hamilton
+44 20 7468 8334
US.A

Yelena Harbick
+1212 644 9136

Scientific Instruments

Jon Baddeley

+44 20 7393 3872
US.A.

Jonathan Snellenburg

+1212 461 6530

Scottish Pictures
Chris Brickley
+44 131 240 2297

Silver & Gold Boxes
UK

Michael Moorcroft
+44 20 7468 8241
US.A

Aileen Ward

+1 800 223 5463

South African Art
Giles Peppiatt
+44 20 7468 8355

Sporting Guns
Patrick Hawes
+44 20 7393 3815

Toys, Dolls & Chess

Leigh Gotch
+44 20 8963 2839

Travel Pictures

Veronique Scorer
+44 207393 3962

Urban Art
Gareth Williams
+44 20 7468 5879

Watches &
Wristwatches

Paul Maudsley

+44 20 7447 7412
U.S.A.

Jonathan Snellenburg
+1212 461 6530
HONG KONG

Carson Chan

+852 2918 4321

Whisky

UK

Martin Green

+44 1292 520000
US.A

Joseph Hyman
+1917 206 1661
HONG KONG
Daniel Lam

+852 3607 0004

Wine

UK

Richard Harvey

+44 (0) 20 7468 5811
US.A

Doug Davidson

+1 415 503 3363
HONG KONG

Daniel Lam

+852 3607 0004
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Registration and Bidding Form
(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams' liability to
bidders and buyers.

Data protection - use of your information

Where we obtain any personal information about you,
we shall only use it in accordance with the terms of our
Privacy Policy (subject to any additional specific consent(s)
you may have given at the time your information was
disclosed). A copy of our Privacy Policy can be found on
our website (www.bonhams.com) or requested by post
from Customer Services Department, 101 New Bond
Street, London W1S 1SR United Kingdom or by e-mail
from info@bonhams.com.

Credit and Debit Card Payments

There is no surcharge for payments made by debit cards
issued by a UK bank. All other debit cards and all credit cards
are subject to a 2% surcharge on the total invoice price.

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement

etc. Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful
| will collect the purchases myself

Please contact me with a shipping quote
(if applicable)

[ ]
]

Bonhams

Sale title: The Russian Sale

Sale date: 27 November 2013

Saleno. 21105

Sale venue: New Bond Street

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

General Bid Increments:

£500- 1,000 .......ccooe

£10,000 - 20,000 ......... by 1,000s
£20,000 - 50,000 .........by 2,000 / 5,000 / 8,000s
£50,000 - 100,000 ....... by 5,000s

£1,000 - 2,000 ............. £100,000 - 200,000 .....by 10,000s

£2,000 - 5,000 .. above £200,000 ........... at the auctioneer’s discretion
£5,000 - 10,000

The auctioneer has discretion to split any bid at any time.

Customer Number Title

First Name Last Name

Company name (to be invoiced if applicable)

Address

City County / State

Post / Zip code Country

Telephone mobile

Telephone daytime

Telephone evening

Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

emailncapras ||| 10 T IO C IO IO IO ]

OO O IO IO I Je |

| am registering to bid as a private client

[]

[]

| am registering to bid as a trade client

If registered for VAT in the EU please enter your registration here:

LT e - ey -

Please tick if you have registered with us before D

Please note that all telephone calls are recorded.

Telephone or

Absentee (T/ A) Lot no.

Brief description

MAX bid in GBP
(excluding premium
& VAT)

Covering bid*

FOR WINE SALES ONLY

Please leave lots “available under bond” in bond D ‘ I will collect from Park Royal or bonded warehouse D‘ Please include delivery charges (minimum charge of £20 + VAT) D

THIS AFFECTS YOUR LEGAL RIGHTS.

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND WISH TO BE BOUND BY THEM.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447 Fax: +44 (0) 20 7447 7401, bids@bonhams.com

Bonhams 1793 Limited. Montpelier Street, London SW7 THH. Incorporated in England. Company Number 4326560.
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b\ BILIBIN, IVAN YAKOVLEVICH

BOGOLYUBO ,ﬁLEKSEI PETROVICH
DOBUZHINSKY, MSTISLAV VALERIANOVICH
ZIA (NEFYODOV), STEPAN DMITRIEVICH

! ER, ALEXANDRA

- FALK, ROBERT RAFAILOVICH
GASPARD, LEON SCHULMAN

GLUCKMANN, GRIGORY

!

.,1.

NSBURG

BAKST (LEON BAKST), LEV SAMOILOVICH
BAZHBEUK- ‘;L_lKYAN, ALEXANDER

GORBATOFF, KON$I'ANTIN IVANOVICH
AaUERMACHEFF, MIKHAIL MARKIANOVITCH
: ALEXANDROVICH

T
LAGORIO, LEV FELIXOVICH
LARIONOV, MIKHAIL FEDOROVICH
MAKOVSKY, KONSTANTIN EGOROVICH
MAKOVSKY, VLADIMIR EGOROVICH
MILORADOVICH, SERGEY DMITRYEVICH
NOVIKOV, TIMUR
PETROV-VODKIN, KUZ’'MA SERGEEVICH
POKHITONOV, IVAN PAVLOVICH
ROERICH, NIKOLAI
ROERICH, SVETOSLAV
RUKHIN, EVGENY
SACHAROFF, OLGA

SARYAN, MARTIROS SERGEEVICH
- SEREBRIAKOVA, ZINAIDA EVGENIEVNA

SOMOV, KONSTANTIN ANDREEVICH
SUD’BININ, SERAFIM NIKOLAEVICH
TIKHOMIROV, ALEXANDER
TROUBETZKOY, PRINCE PAOLO
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6
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42, 49
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50
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101 New Bond Street
London
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+44 (0) 20 7447 7447
+44 (0) 20 7447 7400 fax

International Auctioneers and Valuers — bonhams.com



