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| think the appreciation of monks in particular
has fallen under the radar. The most important
thing to remember is every single one is different.
Just as every single person is different. And that is

a fascinating area. , ,
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A GILT COPPER ALLOY FIGURE OF VIRUPA
TIBET, EARLY 15TH CENTURY

Himalayan Art Resources item no. 13812
6.2cm (2 1/2 in.) high

HKD400,000 - 600,000
To be sold without reserve

BEEAR

Provenance
Private German Collection
Nagel, Stuttgart, 22 June 2018, lot 22
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Fig. 1

Decorative Pendant

Silk and metallic thread embroidery on silk satin
China, Ming Dynasty (1368-1644), early 15th century
64.8x30.5cm (25 1/2x 121in.)

The Metropolitan Museum of Art, New York (1989.4)
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This Tibetan sculpture pays homage to one of the great luminaries of Indian Buddhism, the 9th-
century Buddhist master Virupa. Like other Indian mahasiddhas (great adepts), Virupa spent
years in formal Buddhist training before withdrawing from monastic life to follow his own divinely
inspired path. He is credited with a hyper-efficient meditative practice known as lamdre (“the
Path with the Result”), which was later introduced to Tibet by the Indian teacher

Gayadhara (d. 1103) and became a central tantric tradition

within the Sakya school.

Formerly an abbot of Nalanda, Virupa received the ‘Path,” which is based mainly on the Hevajra
Tantra, from the deity Vajra Nairatmya after giving up on decades of unsuccessful attempts at
the Chakrasamvara Tantra. His subsequent rituals cost him his affiliation, as other members of
the monastic hierarchy frowned upon his use of meat and alcohol. Banished from Nalanda, he
wandered as a yogin performing several miracles.

No other mahasiddha is more famous than Virupa or has a more developed variety of artistic
representation. In this early-15th-century work, the iconography is rooted in a famous episode
from Virupa’s life when, pointing his finger at the sun, he mischievously stopped its rotation to
avoid paying his bar tab. He sits on a lotus seat covered with an antelope skin, customary in
mahasiddha portraits. Full-bodied, with a gana-like affect, his figure and wide-eyed gaze relate
to two other portraits: one published in Heller, Tibetan Art, 1999, p. 164, no. 89 and another
sold at Bonhams, Paris, 12 June 2023, lot 10. All three are richly gilded with turquoise insets
and incised details. All three feature the meditation strap, recalling his many hours of meditation.
In this portrait, the beaded belt stretches across Virupa’s entire abdomen, hooking his lifted

left knee.

The densely incised spherical base distinguishes this bronze from other sculptural examples

of Virupa. The unusual convex shape recalls an overturned kapala, or skullcup, like that held
upright in Virupa’s hand. Although other images of the adept show him on rounded bases (e.g.,
HAR 88815, 13177, 44481), none are quite so markedly curved nor bear a surface covered

in carved designs. However, a Milarepa sculpture of the 15th/16th century shows a similarly
modeled base and densely arranged incised floral designs (HAR 4877). The chased pattern of
the present Virupa features renderings of the eight Buddhist symbols (ashtamangala) resting
atop flowers surrounded by scrolling tendrils. The eight auspicious symbols and scrolling tendrils
resemble a Chinese silk embroidery pendant from the Early Ming dynasty, which has a Tibetan
inscription and is now in The Metropolitan Museum of Art, New York (fig. 1; 1989.4). Their close
correspondence informs the early-15th-century attribution of

this bronze.
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A GILT COPPER ALLOY FIGURE OF AVADHUTIPA
TIBET, 15TH/16TH CENTURY

A Tibetan inscription along the foot of the base,
aqﬁammwmn%ﬁnm

ﬁfm'gq‘qgmqmé&'q‘&{

PTG ATFR ey

Nv%vgv%vmvgﬂvqashq

Translated:

“Diligently in the profound path,

Having obtained the accomplishment,

Practicing the non-duality with the method of immature ones,
| pay homage to Avadhuti[pal”

Himalayan Art Resources item no. 13215

17.5cm (6 7/8 in.) high

HKD800,000 - 1,200,000

Published
Meinrad Maria Grewenig & Eberhard Rist (eds.), Buddha: 2000 Years of Buddhist Art, 232 Masterpieces,
Volklingen, 2016, pp. 452-3, no. 199.

Exhibited
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016 — 19 February 2017.

Provenance
Sotheby’s, New York, 26 March 1998, lot 157
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Mahasiddha Avadhutipa dons a three-leaf garland crown, foliate ear ornaments, and a necklace with inset
gems. He wears a dhoti with incised patterns on the back and a pleated sash across his chest. He carries a
semi-wrathful expression with a furrowed brow in relief and a smile with slightly bared teeth, which conveys
the potency of his mastery of Tantra. Avadhutipa ruled a northeastern Indian provincial kingdom during

the 10th century. He was renowned for relinquishing his royal birthright and converting to Buddhism under
the guidance of Mahasiddha Damarupa, receiving the title of Avadhutipa, referring to a mendicant who
renunciates worldly materialism and matters. The present figure was likely from a sculptural set depicting
masters of the lamdre teachings, the core doctrine of the esteemed Sakya school of Tibetan Buddhism.
Avadhutipa trained the Indian teacher Gayadhara (d. 1103), who brought the seminal teachings to Tibet.

A Newar hand is evident in the sculpture’s lithe modeling and angular facial features. Avadhutipa is seated
cross-legged atop a double lotus throne with his right knee raised, his right arm extending across it, and a
single curved index finger touching the base while his other hand supports his weight. The artist masterfully
encapsulates the subtle interplay between poise and equilibrium with naturalistic precision, culminating

in a graceful and fluid embodiment. The present figure’s defined face and hourglass silhouette stand out

in contrast to the stockier body type and ethnically Tibetan physiognomy seen in an example sold at
Sotheby’s, 17 March 2015, New York, lot 1028 and another held in the Rubin Museum of Art, New York
(C2005.8.2, HAR 65408).
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A SILVER AND COPPER INLAID GILT COPPER ALLOY FIGURE OF A KAGYU LAMA
TIBET, 13TH/14TH CENTURY

Himalayan Art Resources item no. 2810

15.8 cm (6 1/4 in.) high

HKD400,000 - 600,000
To be sold without reserve
EIKEAR
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A Kagyu lama with enlarged ears and wavy hair sits with crossed legs on an ornate double-lotus throne. He
extends his right arm in the same gesture that affirmed the Buddha'’s enlightenment (bhumisparsha mudra).
The lama wears the patchwork garments worn by the Buddha’s monastic disciples draped over his lion-
chested torso, embellished with silver and gold, conferring a sense of spiritual radiance on the person. His
portrayal is a convergence of the Historical Buddha’s enlightenment under the bodhi tree in Bodh Gaya,
India, and his own, dissolving boundaries of time and space to connect a lineage of great Tibetan masters
with the Buddhist homeland. Many Kagyu portraits of Central Tibet follow this iconographic convention, as
their principal lineage holder, Phagmodrupa (1110-70), was himself considered a Second Buddha.

The visual rhetoric used to portray the lama parallels others produced by the early Kagyu orders of Central
Tibet during the 13th and 14th centuries. The application of silver-inlaid beaded hems of the robes appears
on two other gilt lamas linked to the disciples of Phagmodrupa in Central Tibet. The first portrays Jigten
Sumgon Rinchen Pel (1143-1217), the founder of the Drigung order, and the other of a Taklung Kagyu
Lama from an order descending from Tashipel (1142-1210) whose immediate teacher was Phagmodrupa
(Bonhams, Hong Kong, 5 October, 2020, lots 5 & 8, respectively). The lamas of these two Kagyu schools
and the sculpture here are presented cohesively through the styling of their patchwork robes, athletic
bodies, and defined hairlines. The shirt design chronologizes the portrait within an earlier representative style
of monastics—the rounded edge and curved hem along the chest correlate to fashions predating the early
15th century.

The outer robe lays across the top of the shoulders in a manner often visible in portraiture of Phagmodrupa
(Weldon & Singer, The Sculptural Heritage of Tibet, London, 1999, p 135, fig. 50). It is a convention
applied to abbot portraiture in both Drigung and Taklung orders. During the late 13th/early 14th century,
both orders sought to strengthen their legitimacy by conveying their historical lineage vis-a-vis their
connection to Phagmodrupa and their status as an order by memorializing their hierarchs. These lustrous
commemorations coincided with economic and political growth for both orders in the late 13th and 14th
centuries. Taklung monastery, under the fourth abbot, Tashi Lama (1231-97), received economic support
from Khubilai Khan and the pre-eminent Sakya order. Drigung monastery, too, enjoyed great wealth and
patronage in the late 12th/13th centuries. Both monasteries were damaged following these periods -
Drigung in 1297 and Taklung in 1548 - making the determination of provenance impossible. Still, this
silver-inlaid gilt-bronze portrait honors the Buddha and the lineage of early Kagyu masters in portraying this
esteemed hierarch.

Another closely related unidentified lama is held in the Museum der Kulturen, Basel, published in Essen

& Thingo, Die Gotter des Himalaya, 1989, Vol. I, p. 127, no. lI-274. The copper alloy consecration plate
sealing the underside of the present bronze is incised with the Buddhist Eight Auspicious Symbols
(ashtamangala) in a manner consistent with other bronzes from the 12th-14th centuries, such as two in the
Nyingjei Lam Collection (Weldon & Singer, The Sculptural Heritage of Tibet: Buddhist Art in the Nyingjei Lam
Collection, 1999, pp. 140-1, figs. 57 & 58).
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A PARCEL-GILT SILVER FIGURE OF AN ENTHRONED LAMA
TIBET, CIRCA 17TH CENTURY

Himalayan Art Resources item no. 2811

19.5 cm (7 3/4 in.) high

HKD1,000,000 - 1,500,000

Published

Meinrad Maria Grewenig & Eberhard Rist (eds), Buddha: 2000 years of Buddhist Art, 232 Masterpieces, Vilklingen,
2016, pp. 482-3, no. 214.

Exhibited
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016 — 19 February 2017.

Provenance
Acquired in New York, 2004
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This museum-quality portrait of a handsome young lama excels in all manner of craftsmanship. The figure’s
proportions are well-modeled, portraying an athletic build and an upright seated posture. The hands are
refined, elegantly positioned in bhumisparsha mudra, a symbolic gesture evoking Buddha'’s enlightenment
under the bodhi tree and the triumph of unwavering resolve. The unusual presence of a meditation band
draped over the right shoulder memorializes the figure as a master of meditative contemplation. The band is
finely painted in brick red with gold flowers, drawing the viewer’s eye. Black pigment is applied perfectly to
his hair, eyelids, and pupils. A delicate application of cold gold adds a warm complexion to his exposed skin.

Throughout Tibetan art history, silver has been used in minor measures to enliven the eyes, garments,
fingernails, and vestigial patterns of refined sculptures. More rarely, it is used as the basis for casting

a sculpture. When so, should gilding also embellish the surface, it is usually applied faintly. Therefore,

the extravagant use of precious metals for this thickly gilded, heavily cast silver figure implies rare and
exceptional circumstances behind its creation. The lavish coating of gold enhances key elements of the
composition, such as the lama’s patchwork robe, the triratna (three jewels) in his hands, an alternating set of
lotus petals, and details of the throne seemingly supported by plucky young silver lions. A pair of deer flank
a dharma wheel at the center of the base, emblematic of the Buddha’s first teaching at Sarnath in northern
India. The gilded foot of the base pays a further nod to the land where the historical Buddha lived and
taught. Upward-pointing tips recall a Pala artistic convention from medieval northeastern India. Notably, the
original silver baseplate remains underneath, patterned with a gilded visvavajra, serving as a testament to
this portrait’s luxurious and sacred creation.

The sculpture’s base has an archaistic quality, picturing the lama above a breakfront throne and a single row
of lotus petals. Between the 13th and 15th centuries, the early Kagyu orders of Tibetan Buddhism frequently
portrayed their hierarchs seated on such bases. See, for example, a 13th-century gilt bronze figure of

Jigten Sumgon Rinchen Pel now in the Musée Guimet, Paris (MA6032), and an early-15th-century thangka
of Phagmodrupa now in the Rubin Museum of Art, New York (C2006.66.210), both published in Czaja &
Proser (eds.), Golden Visions of Densatil, 2014, pp. 68-9 & 72-3, nos. 1 & 3. These bases also supported
buddhas and bodhisattvas made for the tashi gomang stupas of Densatil monastery (ibid., pp. 128-31,
134-5 & 138-9 nos. 21-8, 30 & 32). See further examples of this type of base produced in the formative
period of Tibetan sculpture published in von Schroeder, Buddhist Sculptures in Tibet, Vol. 2, pp. 1036-7,
1040 & 1184-6, nos. 258B-E, 260A, 319A-F, 320A-B.

The broad spectrum of artistic techniques drawn on to create this sculpture, its archaistic elements, and
the heavy use of gold and silver suggest it was created in the 17th century. This was a period of great
experimentation in archaistic styles in Tibet and China. Tashilunpo, the preeminent Tibetan monastery in the
17th century, was at the forefront of such artistic innovation and is a likely source for this superb sculpture.
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A SILVER AND COPPER INLAID BRASS FIGURE OF MILAREPA

TIBET, 15TH/16TH CENTURY

The back of the base with a Tibetan inscription, translated: “This sculpture of Milarepa was erected in
reverence by Sanggye Zangmo for the accomplishment of the practitioner Sogyel Sanggye.”
Himalayan Art Resources item no. 12204

11cm (4 3/8 in.) high

HKD200,000 - 300,000
To be sold without reserve

BEEAR

Provenance

Sotheby’s New York, 26 March 2003, lot 72
The Estate of Baroness Eva Bessenyey
Christie’s, New York, 20 March 2019, lot 610
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Milarepa sits in royal ease (lalitasana) atop a double lotus throne draped with antelope skin (gjina ). His right
hand gently raised behind his ear is an emblematic gesture alluding to the poet-saint’s passion for singing
mystic verses. Lips slightly parted with teeth visible, he is depicted singing one of his hundred-thousand
compositions. His left hand positioned on his left knee holds a skull cup (kapala). The present figure also
possesses several attributes of the Buddha, including the urna on his forehead and elongated earlobes.
His silver-inlaid eyes are wide-open in awareness, conveying an enlightened mind from his many years of
committed meditation practice. He dons a cotton robe and a copper-inlaid meditation belt across his right
chest with geometric motifs on the hem.

Naturalism and incised detail pervade the sculpture, manifesting in the rounded curves of the face and
body, his hair chased into four curved rows, and motifs adorning the antelope skin and his robes. The
stylized double lotus throne with protruding ends of each petal curled up in mirror symmetry on both levels
is a salient feature of the Tsang atelier of Central Tibet.

A very closely related figure of Milarepa is held in the Tibet Museum, Gruyeéres (fig. 1; Art Sacré Du Tibet:
Collection Alain Bordier, Paris, 2013, p. 173, fig. 87. In addition, a 16th-century Tibetan copper alloy figure
of Milarepa, sold at Sotheby’s, New York, 20 September 2021, lot 337, demonstrates some common
features with the present figure such as the copper inlaid meditation belt with incised details, silver inlaid
eyes, as well as the lotus petals curled on the tips with the gjina draped over, its head and paws touching
the lower base.
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SROVERAE, R hroAEe LR B EROFs Rz, HEBEMERNARE T, Ml T HREEE,

Fig. 1
Brass figure of Milarepa (1040-1123) — The “Cotton-clad” Yogin

Central Tibet, 1300 — 1400

15cm (5 7/8 in.) high

Tibet Museum — Fondation Alain Bordier, Gruyeres (ABS 059)

© Tibet Museum — Fondation Alain Bordier, photographer: Christian Murtin
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A THANGKA WITH SCENES FROM THE LIFE OF MILAREPA

TIBET, LATE 16TH/EARLY 17TH CENTURY

Distemper and gold on cloth; verso with Tibetan gold inscriptions identifying each narrative
episode in a cartouche below.

Himalayan Art Resources item no. 2821

Image: 83.8 x 66 cm (33 x 26 in.);

With frame: 108 x 86 cm (42 1/2 x 33 7/8 in.)

HKD300,000 - 500,000
To be sold without reserve
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This thangka is noteworthy for depicting Milarepa (1052-1135) as the central figure of the image, as well

as scenes of his life story in the surrounding space. Milarepa (which literally translates to “Mila, one clad in
cotton”) is a widely beloved figure in Tibetan Buddhism, known for his spiritual poetry, songs, and meditative
skills. His musical inclination and talent have become a part of his iconography, frequently depicting his right
hand lifted to cup his ear to sharpen his hearing. In his other hand, he holds a flower, which departs from the
typical skull cup in many other depictions. He has long, flowing hair that hangs over his slender shoulders.
True to his name, he wears a thin piece of cotton fabric loosely draped over his left shoulder.

A member of the Kagyu school and a student of its founder, Marpa the Translator (Marpa Lotsawa),
Milarepa’s impact on Tibetan Buddhism has been substantial as a model of radical karmic transformation.
As a child, he was sent to learn ‘black magic’, or shamanism, by his mother after his father died and left all
his money to greedy relatives who kept it for themselves. Milarepa took revenge on them, even resorting to
killing several people and destroying a village’s crops. However, feeling remorseful for his extreme actions,
he sought training with a Buddhist master to reverse the karmic effects of his crimes through meditation
and becoming a highly venerated yogi. Eventually, his grueling apprenticeship with Marpa led to Milarepa’s
enlightenment. His biography was written by Tsangnyon Heruka in the 15th century and is still referenced
and told today. Full of drama, redemption, and hope, Milarepa’s journey has become a popular tale, serving
as the perfect vehicle to illustrate Buddhist themes both textually and visually.

The narratives depicted on this thangka illustrate Milarepa’s spiritual journey. Those at the top and bottom
of the work blend together, and there is much emphasis on mountain ranges, even including the snow caps
on certain peaks. He appears several times throughout the work, with his hand cupped behind his ear, long
hair, and pink halo around his head. Below each segment is an inscription describing the scene, moving
from left to right and down sequentially. For example, the third scene shows Milarepa living in the red cave
of Samye Dzong where he was attacked by demons. The cave looks almost like red smoke, with Milarepa
emerging in the center with one hand in bhumisparsha mudra. The nude demons taunt him, dancing. In
the following scene, Milarepa receives five desirable qualities and the mahamudra teaching, an advanced
concept important in Tibetan Buddhist meditation. Further down on the bottom left of the work, the
inscription describes Milarepa doing a cleansing ritual and bestowing blessings on the figures around him.

The thangka’s deep blue sky is emblematic of its 16th-to-17th-century style. The linear arrangement of
narrative episodes into registers and the bold, solid aureoles behind many figures betray a Newari aesthetic
adopted throughout Tibet up to and including the 16th century. Meanwhile, the verdant mountains and
multi-colored clouds speak to the Tibetan thangka painter’s later embrace of the Chinese landscape painting
tradition. See, for comparison, a 16th-century portrait thangka of Konchog Pel sold at Bonhams, Paris
(Online), 1-10 June 2021, lot 54. A thangka of Buddha Shakyamuni, ¢.1500, which sold at Sotheby’s, 17
June 1993, lot 45, organizes narrative episodes into similar surrounding registers. A ¢.1500 thangka of
Milarepa is held in the Art Institute of Chicago (1995.277). Another was sold at Bonhams, 21 March 2023,
lot 523. Lastly, the present lot compares very favorably to a pair of slightly later thangkas depicting the Life
of Milarepa, with the narrative episodes compacted into a single overall landscape, sold at Sotheby’s, New
York, 21 September 1995, lot 86.
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A SILVER AND COPPER INLAID COPPER ALLOY FIGURE OF MILAREPA
CENTRAL TIBET, TSANG PROVINCE, 15TH CENTURY

Himalayan Art Resources item no. 31442

27.5cm (10 3/4 in.) high

HKD1,500,000 - 2,000,000

Published

Marylin M. Rhie & Robert A. F. Thurman, Wisdom and Compassion: The Sacred Art of Tibet, Expanded Edition,
2000, New York, p. 448, no. 202 (78a).

Marylin M. Rhie & Robert A. F. Thurman, A Shrine for Tibet: The Alice S. Kandell Collection, 2009, p. 23, fig. 10.

Exhibited

Wisdom and Compassion: The Sacred Art of Tibet,

Asian Art Museum of San Francisco, April 17 — August 18, 1991;

IBM Gallery of Science and Art, New York City, 15 October — 28 December, 1991;
Royal Academy of Arts, London, 18 September — 13 December, 1992.
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Marylin M. Rhie X% Robert A. F. Thurman, {Wisdom and Compassion : The Sacred Art of Tibet,
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Marylin M. Rhie X Robert A. F. Thurman, (A Shrine for Tibet : The Alice S. Kandell Collection) ,
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Milarepa, the eleventh-century magician, mendicant, and poet-saint, is one of the most recognizable figures
in Tibetan Buddhism. Cupping his hand to his ear with his characteristic mudra in reference to his songs of
faith, devotion, and liberation, the Buddhist master of the Kagyu sect appears big-limbed and big-bellied.
Along with his emblematic gesture, he manifests as an itinerant mountain yogi with matted locks, wearing a
meditation belt of copper and silver inlay across his chest. He is seated on the skin of an animal, indicated
by short, tight hatch marks along the base. He holds a skull cup filled to the brim with swirls of a liquid elixir.
His portly appearance and bulging eyes pay tribute to Milarepa as a siddha, much like his disciple, Tsangyon
Heruka, who notably compiled his Milarepa’s poet-songs. Like other siddhas, he engaged in eccentric

and unorthodox behavior. Wearing only a single cloth draped over his body, articulated here with incised
emblems of the eight auspicious symbols, he is said to have survived Tibet’s cold climate in mountain caves
through his extraordinary meditative powers.

This heavily incised non-gilded sculpture portraying Milarepa with large limbs and wearing robes of
alternating copper and silver inlay corresponds closely to another depicting Gyalwa Gotsangpa (1189-1258),
a lama of the Drukpa Kagyu order (Newark Museum of Art; 69.32). Both sculptures present a regional style
of Tsang province in Central Tibet, which started around the early 15th century. They share several visual
features, including large silver eyes with exaggerated pupils, flared and oversized ears, cupid’s-bow lips
made of copper, thick limbs, and robes of boldly chased and stippled designs. The style echoes those of
Kashmir bronzes and the brassy stylization of sculpture from the Guge kingdom in West Tibet.

The Kings of Purang-Guge adopted Kashmir styles into West Tibet during the Second Dissemination (late
10th-12th centuries), beginning in the 10th century. As the Buddhist kingdom flourished, Kashmiri artisans
were employed to construct monuments and monasteries. Casters favored non-gilded surfaces, bodies
with thicker limbs, and eyes with heavily punctuated pupils. An 11th-century Avalokiteshvara of West Tibet
(National Museum of Asian Art; F2001.2a-d) shows the Kashmir influence in Tibet in the application of silver
inlaid eyes, copper lips, and boldly incised patterning on the dhoti. These preferences maintained a legacy
within the region, and via trade routes, the style proliferated from West Tibet to the Tsang region of western
Central Tibet as Buddhism regained prominence.

Favored in Tsang province, this non-gilded style included varying techniques of heavy engraving and inlay,
often used when casting portraits of the masters of various orders. This sculpture shares congruous facial
features with another sculpture depicting the Sakya lama, Sachen Kunga Nyingpo, with its application of
silver eyes, copper lips, protruding ears, as well as broad patterns of engraved lines (Homage to the Holy—
Portraits of Tibet’s Spiritual Teachers, London: Rossi & Rossi, 2003, pl. 12). Local monasteries likely would
have commissioned bronzes from the same regional workshops, accounting for a crosscurrent of styles
between religious orders.

The sculptures of Milarepa and Gyalwa Gotsangpa are linked beyond stylistic grounds to Ralung Monastery,
the principal seat of the Drukpa Kagyu order, in Tsang province. The hagiography of Gyalwa Gotsangpa tells
of a dream calling him to the monastery through a singing minstrel likened to the poet-songs of Milarepa.
Gyalwa Gotsangpa arrived at Ralung Monastery and, while taking novice vows, received the name of a
hunter that Milarepa famously converted (Gonpo Dorje). These sculptures could have been commissioned
together in a set representing several of the lineage holders of this monastery, employing a local workshop
that worked in this idiosyncratic portrait style.
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A GILT COPPER ALLOY FIGURE OF ARHAT KALIKA
QING DYNASTY, 18TH CENTURY

A Tibetan inscription on the back of the cushion, translated “Arhat Kalika, second left”
Himalayan Art Resources item no. 2818
12 cm (4 3/4 in.) high

HKD200,000 - 300,000
To be sold without reserve
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This sculpture portrays Arhat Kalika in a relaxed seated posture, with the right leg bent and the other
extended. His serene expression, characterized by slightly upturned lips, conveys an aura of compassion,
wisdom, and spiritual transcendence. Delicately incised patterns enhance the hem of Kalika’s layered robes
with floral motifs that evoke the arhat’s elevated spiritual status, the lotus flower being a key Buddhist symbol
of purity and enlightenment.

The dense carving and heavy casting seen in the present figure are hallmarks of Tibetan metalwork from the
18th century. These techniques imbue the sculpture with a robust and enduring quality, reflecting its purpose
as a sacred object meant to inspire devotion across generations. The intricate lines of varying thickness
etched into Kalika’s features and hands and the floral-patterned robe hem add vitality to the figure, while the
gilded surface signifies his spiritual radiance.

A distinguishing feature of this sculpture is Kalika's Chinese-style boots with the lingzhi cloud motif, which
reflect the fusion of Tibetan and Chinese artistic traditions over centuries. Tibetan Buddhism flourished under
Qing imperial patronage, prompting the creation of numerous sculptural sets depicting the host of arhats
produced contemporaneously in Tibet and China. Arhat Kalika is usually the fourth in a set of Sixteen Arhats.
The distinctive round facial features and naturalism of the present sculpture, with its heavy casting, angular
cushion, and flowing robe, compares favorably to a figure of Kalika sold at Bonhams, New York, 14 March
2017, lot 3205. A related figure of Arhat Kanakavatsa is in the Museum der Kulturen, Basel (Essen & Thingo,
Die Gotter des Himalaya, 1989, Vol. Il, p. 127, no. I-274.
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A PARCEL-GILT SILVER AND GILT COPPER ALLOY FIGURE OF SHERAB PALDEN ZANGPO
CENTRAL TIBET, SECOND HALF OF 15TH CENTURY

A Tibetan inscription around the foot of the gilded base reads:

§§'Rffi‘ﬁ'@%‘q&:'@‘g}:‘gﬁ"@'ﬂqﬁ'ﬂ'q‘%N'%'E]N'xq'gnm'gq'qa:'ﬁ?\?gu]wﬁaa‘inﬁ:&v\

Translated:

“This image of the teacher was made for the thukdam of the head of the lower Sangphu Ling Monastery, the
Dharma Lord Sherab Palden Zangpo.”

Himalayan Art Resources item no. 2816
24.1 cm (9 1/2 in.) high

HKD3,000,000 - 5,000,000

Published

Tibet: Kidster 6ffnen ihre Schatzkammern, Hirmer Verlag Gmbh, 2006, p. 88, abb. 13.

Meinrad Maria Grewenig & Eberhard Rist (eds.), Buddha: 2000 Years of Buddhist Art, 232 Masterpieces,
Volklingen, 2016, pp. 456-7, no. 201.

Exhibited
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016 — 19 February 2017.
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Indicated by its inscription, this spectacular heavily cast silver portrait of Sherab Palden Zangpo was
produced as a singular commission memorializing the abbott and not as part of a set. The contrasting
juxtaposition of the cool silver figure and the warm gilded base is used to superb aesthetic effect. Silver

in Tibet is rare and traditionally considered more precious than gold. It is sparingly used for more costly
commissions deemed more meritorious and efficacious. The extraordinary amount of silver used to cast this
portrait infers the supervision of a highly accomplished master artist. This silver figure, heightened with a faint
application of gold throughout the robes, is of a scale and density rivaling few others.

The abundant use of silver renders Sherab Palden Zangpo’s outer robe in thick, alluring pleats as the
garment hugs his silhouette. His monastic undershirt is exquisitely presented, bound into crisp accordion
pleats below the right underarm. The parcel-gilt hems are finely incised with numerous traditional motifs,
such as a ‘rice-grain’ pattern, swirling foliage, and half-diamond lozenges with half-rosettes. The plump
silver beads bordering the hems further enhance the sculpture’s luxurious quality.

Sherab Palden Zangpo rests his right hand gently on his knee, while his left hand is poised in a graceful
curve above his lap. His athletic physique is rendered naturalistically, his musculature subtly defined, and
his fingers particularly well-modeled with delicate, realistic contours. A smile extending to his cheekbones
lends a joyful expression, while his almond-shaped eyes are wide open. Sharp features, including a
prominent brow, nose, and receding hairline, enhance his alert gaze, imbuing the abbott with a lively,
confident presence.

Identified by inscription, the figure represents Sherab Palden Zangpo (15th century), the 28th abbot of the
‘lower’ college of Sangphu Ling (also known as Sangpu Neutok). Sangphu Ling is an important monastery
in Central Tibet, just south of Lhasa. It was founded in 1072 by a disciple of the renowned teacher Atisha
(982-c.1054), who is credited with initiating the Second Diffusion of Buddhism in Tibet. Originally a Kadam
monastery with two colleges, Sangphu Ling evolved into an institution that includes both Sakya and Gelug
traditions. In its heyday, Sangphu Ling was home to some eleven separate colleges. Sherab Palden Zangpo
served as the abbot of one, here identified as “lower,” referring to its geographical location on a hill rather
than a lower academic standing.

During Sherab Palden Zangpo's lifetime in the 15th century, Sangphu Ling emerged as a significant center
for Tibetan Buddhism, playing a crucial role in the spiritual and intellectual landscape of the time. This period
was marked by notable developments in Buddhist thought and practices, and Sangphu Ling was at the
forefront of these changes. One of the monastery’s key contributions during the 15th century was its role

in the revival of the Kadampa school of Tibetan Buddhism. This movement, founded by Atisha in the 11th
century, gained renewed vigor during this time. Attracting great scholars, Sangphu Ling became a hub for
studying and disseminating Kadampa teachings.

The bronze’s inscription states that this immaculate sculpture was produced to commemorate the thukdam
of Sherab Palden Zangpo. Discussed in The Tibetan Book of Living and Dying, thukdam is an honorific term
for the meditative practice and experience following the death of a great master, during which time they are
absorbed in luminosity. Recorded in The Blue Annals, Sherab Palden Zangpo served as abbot of Sangphu
Ling at the time this principal survey of Tibetan History was completed in 1476 (Roerich, The Blue Annals,
Part One, 1949, p. 329). Therefore, we may confidently attribute this bronze to the greater Lhasa region in
the last quarter of the 15th century.

The sheer density of casting and the lotus base represent distinctive stylistic elements locating the present
sculpture alongside comparative examples from 15th-century Central Tibet. The lotus petals have a very
similar shape to those produced by Sonam Gyaltsen, a master artist active in Central Tibet in the mid-
15th century (See Bonhams, New York, 19 March 2018, lot 3033 and Hong Kong, 2 October 2018, lot
44). However, the outer petals in the present sculpture have more elaborate, frilled tips. Such treatment
can be seen on several 15th-century examples with albeit more squarish, but related, petals underneath
an unidentified lama (HAR 11029), an Eleven-Headed Avalokiteshvara (HAR 13906), and a lama sold at
Bonhams, New York, 20 March 2024, lot 777. Meanwhile, a smaller but similarly densely cast parcel-gilt
silver sculpture of an unknown hierarch is in the Nyingjei Lam Collection, published in Weldon & Casey
Singer, The Sculptural Heritage of Tibet, 1999, pp. 174-5, pl. 41. Another related large gilded lama, with a
similar heft to the casting, sold at Sotheby’s, New York, 30 November 1994, lot 73.
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A SILVER AND COPPER INLAID BRASS FIGURE OF TANGTONG GYALPO
TIBET, 16TH/17TH CENTURY

Himalayan Art Resources item no. 2814

11.83cm (4 1/2 in.) high

HKD60,000 - 80,000
To be sold without reserve
mKERR

Provenance
Acquired in Hong Kong, 2008
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Tangtong Gyalpo (c. 1361-1485) is celebrated as one of the most innovative and versatile figures in Tibetan
history. His portraits are among the most charismatic. Each is quite distinct from one another, but usually
renders a combination of features distinguishing the sage from other Tibetan historical figures. Here, his
typical depiction as a vagrant renders him with wild, matted locks styled in a high chignon and cascading
down his back. His furrowed brow and wizened features confer on him a sense of resilience and quiet dignity.
A serene smile plays across his upturned copper-inlaid lips. Copper-inlaid irises with silver-inlaid pupils lend

a penetrating life-like gaze. Large plug earrings and a long chin beard neatly tucked into his thick robes
completes his depiction. Seated cross-legged atop a flayed deerskin, Tangtong Gyalpo raises a right hand

to his chest, with index finger and copper-inlaid thumb pressed together while his left hand rests on his lap,
supporting a sutra.

Tangtong Gyalpo’s contributions to the development of Tibet across the domains of religion, arts, science,
and technology endow him with a revered status. Born in the Tsang region of Central Tibet, Tangton Gyalpo
became affiliated with the Sakya, Jonang, and Shangpa Kagyu traditions. He is also known as the “Madman
of the Empty Valley” (Tib. Lung stong smyon pa), a title which emphasizes his transcendent detachment from
civilization. Yet, such detachment did not limit his engagement with the world. It inspired him to innovate.
Tangton Gyalpo is best known for his work as an engineer, building over 50 iron chain suspension bridges
throughout the Himalayan region. In addition, he also designed and built new forms of stupas. And, to raise
funds for his building projects, he established Tibet’s opera tradition, Ache Lhamo, which conveys Buddhist
teachings through song, dance, and storytelling.

Compact representations of Tangtong Gyalpo, such as the present figure, were popularly commissioned in
the 16th and 17th centuries to bless new construction projects. This period coincided with the emergence of
the Karma Garlug style developed by the Karma Kagyu order, which frequently depicted hierarchs seated on
cushions rather than lotus bases (HAR set no. 3435). A compact wood figure of Tangton Gyalpo (HAR 20842)
provides one of the closer resemblances to the present lot. See also HAR 44512 and 99217 for further
bronze figures of corresponding proportions seated on similar cushions.
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A SILVER FIGURE OF A KAGYU HIERARCH
CENTRAL TIBET, LATE 16 TH/EARLY 17TH CENTURY
Himalayan Art Resources item no. 2819

16.5cm (6 1/2 in.) high

HKD1,000,000 - 1,500,000

Published
Meinrad Maria Grewenig & Eberhard Rist (eds), Buddha: 2000 Years of Buddhist Art, 232 Masterpieces,
Volklingen, 2016, pp. 492-3, no. 219.

Exhibited
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016 — 19 February 2017.

Provenance
Acquired in Hong Kong, 2008
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The Karma Kagyu tradition is a prominent branch of the Kagyu order, one of the four principal schools of
Tibetan Buddhism. Amongst the core tenets of the Karma Kagyu tradition is Mahamudra (Great Seal),
concentrating on meditative practice to attain full enlightenment. Karma Kagyu leaders are, therefore, often
depicted in contemplative poses, such as with the present sculpture, reflecting the tradition’s meditative
focus. This rare silver portrait of a Kagyu hierarch exudes an air of quiet composure, the figure’s head slightly
tilted in deliberation. Vestiges of cold gold pigment on his exposed skin lend warmth and vitality to the figure.
Silver is considered a more precious medium than gilded copper for Buddhist sculpture in Tibet. Affluent
patrons would have commissioned figures such as this one. A distinctive pandita hat folded flat with lappets
draped at the back adorns the hierarch’s head, symbolizing monastic teaching and perhaps the master’s
approachability for engaging in scholarly discourse. The hierarch’s robe bears a rich array of finely incised
patterns. Swirling cloud-like motifs blend harmoniously with geometric floral designs, creating an intricate
tapestry. These designs are echoed on the surface of his rectangular cushion, creating an aesthetic unity
within the work.

The figure is cast in the Karma Garlug artistic tradition advanced by the Karma Kagyu order. Notable stylistic
features include the contemplative sensibility, the softness of the facial features achieved through thin
incising, the naturalistic modeling of the figure’s pose and flowing robe, and the depiction of the lama seated
on a rectangular cushion rather than a lotus pedestal. Bronzes in the Karma Garlug tradition were primarily
produced at Tsurphu monastery, the seat of the Karmapa, and in Sho Village beneath the Red Fort in Lhasa,
prior to the construction of the Potala Palace. The tradition lasted between the late 16th and early 17th
century, bookended by escalating tensions between the Kagyu and Gelug orders, culminating in conflict by
the mid-17th century.

Related Karma Garlug portraits include examples of the Fourth Shamarpa from the Claude de Marteau
Collection sold at Bonhams, Paris, 12 June 2023, lot 35, and an unidentified Karmapa sold at Bonhams,
Hong Kong, 30 November 2022, lot 1029. A cast silver portrait of the Sixth Shamarpa, Chokyi Wangchuk,
sold at Sotheby’s, New York, 15 March 2017, lot 221 (HAR 13426), and a silver portrait of Thongwa
Donden, the Sixth Karmapa at Sotheby’s, Hong Kong, 3 October 2018, lot 3692. Notably, the attention
given to the ornate motifs on the robes of the present figure can be compared to a gilt bronze of the Seventh
Karmapa, Chodrag Gyatso, from the Jules Speelman Collection sold at Bonhams, Paris, 11 June 2024, lot
11 (HAR 1824).
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A POLYCHROMED LACQUERED CLAY FIGURE OF A SAKYA LAMA
TIBET, LATE 17TH CENTURY

Himalayan Art Resources item no. 2812

34 cm (13 3/8 in.) high

HKD200,000 - 300,000
To be sold without reserve
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This is an excellent and well-preserved example of clay sculpture produced to commemorate master
teachers later in Tibetan art history (c. 17th-19th centuries). There is a charming naturalistic modeling to the
face, with a softness in the eyes that gives the lama an air of quiet resolve. With the addition of a warm gold
complexion, the figure has a human quality far from a generic idealized portrait.

The present figure is likely from the same workshop, or even set, as an important polychromed clay portrait
of the 28th Sakya Tridzin, Ngawang Sonam Wangchuk (1638-85), in the Michael Henss Collection, Zurich
(fig. 1). The sculptures are of the same scale and volume (at 38 cm high), use the same vibrant palette, and
exhibit analogous pleating of the monastic robes. The portrait of Ngawang Sonam Wangchuk is dated by
inscription to 1685-7, and we may, therefore, assume similar for the present sculpture. Their likeness also
helps us to discern that the present figure represents a lama from the Sakya order of Tibetan Buddhism.
The yellow pointed pandita hat he dons is today better known for being worn by Gelug lamas, but in

fact originated from the Sakya tradition. The Ngawang Sonam Wangchuk’s inscription also mentions the
insertion of several important relics, thereby affirming the equal importance placed on clay and bronze
sculpture within the culture. Its relics include a large piece of a garment belonging to Sakya Pandita (1182-
1251), one of the most revered teachers in Tibetan history. (For more information, see Henss, “A Rare Image
of the 28th Sakya Throne Holder Ngawang Sonam Wangchuk (1638-1685)”, in. Caumanns, Heimbel, Kano,
and Schiller (eds.), Gateways to Tibetan Studies: A Collection of Essays in Honour of David P. Jackson on
the Occasion of his 70th Birthday, Vol. 1, Universitat Hamburg, 2021, pp. 399-414.)
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Fig. 1

Statue of the 28th Sakya Trizin Ngawang Sonam Wangchuk
(1638-1685, . 1650-1685)

Polychromed clay

38 cm (15 in.) high

Micheal Henns Collection, Zurich
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A GILT COPPER ALLOY FIGURE OF KUNGA RINCHEN GYATSO
TIBET, LATE 17TH CENTURY

Inscribed on the reverse of the lotus base: Kun-dga’ rin-chen rgya-mtsho.
‘Homage to the holy regent Kunga Rinchen Gyatso!’

Himalayan Art Resources item no.13966

32 cm (12 1/2 in.) high

HKD1,200,000 - 1,600,000

Published
Gilles Beguin, Dieux et démons de I’Himalaya: Art du Bouddhisme lamaique, Paris, 1979, p. 244, no. 284.

Exhibited
Dieux et démons de I’Himalaya: Art du Bouddhisme lamaique, Grand Palais, Paris, 25 March — 27 June 1977.
The Fogg Art Museum, Harvard University

Provenance

Private Collection

The Edith & Stuart Cary Welch Collection
Sotheby’s, London, 25 October 2023, lot 86
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Cast with unique features and a robust physique, this large gilt bronze is notable among later Tibetan
sculpture for its powerful gaze and portrayal of a rarely-seen figure. An inscription at the back of the lotus
base identifies the present subject as Kunga Rinchen Gyatso, a 17th-century teacher born in the lineage of
the Narthang rulers from Tsang province. As a young man, Rinchen Gyatso received full ordinations from
the famed historian Taranatha (1575-1634) and, following in his master’s footsteps, became a practitioner of
the Sakya Jonang tradition. This independent tradition places greater importance on the Kalachakra tantra
and its completion-stage practices known as the Six Branch Yogas. Due to the sudden death of Taranatha’s
successor in 1635, Rinchen Gyatso ascended the monastic seat of Takden Damcho Ling, where he led for
15 years until the monastery was forcibly converted into a Gelug institute in 1650 by the Fifth Dalai Lama
(1617-82). In his later years, following the Jonang’s expulsion, Rinchen Gyatso found refuge in Sangngak
Riwo Dechen monastery, where he passed on his teachings to his two main disciples, Lodro Namgyel
(1618-83) and Drokge Kunga Pelzang (1629-86). For further discussion, see Stearns, “Kunga Rinchen
Gyatso,” in TreasuryofLives.org, August 2008.

Consistent with images of teachers from the Jonang tradition in painting and sculpture, the lappets of
Rinchen Gyatso’s pointed monk’s cap are folded inward. The pinching of his right forefinger and thumb

in the gesture of teaching (vitarka mudra) underscores Rinchen Gyatso’s mastery of religious explication.
Although his exact dates are uncertain, the chronologies of his students suggest that his death possibly
took place around the third quarter of the 17th century. It is, therefore, likely that the present work was made
not too long after. An attribution to the 17th century can also be made on the present work’s similarity in
modeling and pose with a small number of seated lamas with heavyset proportions and thick vestments,
including a figure of the Fifth Dalai Lama wearing a lively expression (HAR 7698) and an unidentified lama
seated on a lotus base with wide, rounded petals, published in von Schroeder, Indo-Tibetan Bronzes, 1981,
p. 449, no. 122G.
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A BRASS FIGURE OF MUCHEN SEMPA CHENPO KONCHOG GYALTSEN
CENTRAL TIBET, TSANG PROVINCE, 15TH CENTURY

A Tibetan inscription around the base identifies the subject as “Konchog Gyaltsen”
Himalayan Art Resources item no. 2820

21.5cm (8 1/2in.) high

HKD600,000 - 800,000
To be sold without reserve
mKERR

Provenance
Acquired in 2007
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Cast in a non-gilt style associated with Tsang Province in Central Tibet, this brass portrait depicts the Sakya
master Muchen Sempa Chenpo Konchog Gyaltsen (1388-1469) with a tender, youthful countenance. The
lustrous patina imparts a gentle softness to his features while crisply defined lines around his eyes and

lips remain assured and precise. The meticulously rendered hairstyle mirrors how Konchog Gyaltsen is
commonly represented in thangkas (e.g., HAR 368 & 15637). His hands, held in Dharmachakrapavartina
mudra, allude to his profound contributions to Tibetan religious traditions and literary heritage.

Muchen Sempa Chenpo Konchog Gyaltsen became the Second Abbot (Khenchen) of Ngor Monastery in
1456. As a direct disciple of the order’s founder, Ngorchen Kunga Zangpo (1382-1456), Konchog Gyaltsen
was instrumental in the monastery’s establishment in 1430. From 1447 to 1462, while teaching at Ngor, he
presided over a pivotal development in the Lamdre tradition, dividing its teachings into two sections: Lobshe
(slob bshad) and Tsokshe (tshog bshad). Among his many writings are biographies of Ngorchen Kunga
Zangpo and the Sakya master Pelden Tsultrim (1333-1399), as well as significant compilations of Lojong
(blo sbyong) texts on mind training—works that remain highly regarded to this day.

Opulent lotus and cloud motifs ornament the finely incised monastic robes that Konchog Gyaltsen wears. At
the back, auspicious symbols—including the conch, kalasa, and parasol—are artfully arranged, continuing
onto the lotus base where a treasure-filled vase is depicted. A subtle yet charming detail is a pair of hares

at the small of his back. This infrequent motif also features on a figure of Jetsun Dragpa Gyaltsen from a set
of The Five Sakya Patriarchs sold at Bonhams, New York, 21 March 2023, lot 521 (fig. 1). The lotus base

is similarly modeled, suggesting kinship with related sculptures from the same region and period. Compare
to a figure of Shangton Chobar sold at Bonhams, New York, 14 March 2017, lot 3256, and a figure of
Konchog Yonten from the same auction, lot 3270. A related casting of Kunpang Chadal Chodje (1449-1524)
is published in Essen & Thingo, Die Gotter des Himalaya, 1989, Vol. 1, p. 127, no. |-76.
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Fig. 1

A copper alloy figure of Jetsun Dragpa Gyaltsen
Central Tibet, Tsang province, 15th/16th century
17.8 cm (7 in.) high

Himalayan Art Resources item no. 1415

Bonhams, New York, 21 March 2023, lot 521 (part)
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Two Rare and Important Portrait
Bronzes of Sakya Pandita and
Ngorchen Kunga Zangpo

These two large gilt-bronze portraits are superlative examples of the important Tibetan historical figures
they portray: Sakya Pandita (1182-1251) and Ngorchen Kunga Zangpo (1382-1456). Each bears an
inscription that records it is part of a royal commission by the ruler of the Kingdom of Lo in present-day
Mustang, Nepal. The bronzes were created to honor the passing of the Fourth Abbot of Ngor, Gyeltsap
Kunga Wangcuk (1424-78). Therefore, as they are among relatively few portable Tibetan artworks that can
be narrowly dated according to an inscription, they have great art historical value in addition to their high
aesthetic appeal.

These spectacular bronzes were produced during a period of great refinement in Tibetan art, starting in

the 15th century. The atelier evidently drew from the Tibeto-Chinese stylistic tradition of the Yongle period
(1403-24). For example, the robe’s pleating over Sakya Pandita’s legs, the heavy beading around both

lotus bases, the compact treatment of their petals with trifurcating tips, and the sweet expressions of each
master all recall Yongle idioms, as exhibited by sculptures of Maitreya and Vajrapani in the Rietberg Museum,
Zurich (Uhlig, On the Path to Enlightenment, 1995, pp. 87 & 107, nos. 42 & 59). However, the chased

motifs embellishing the robes of each figure, while redolent of luxurious Chinese silks, reflect a Tibetan taste
for patterning textiles in gilt bronze sculpture, which was never done by early Ming imperial workshops. In
both form and technique, these symbols correspond to similar patterning known definitively to have been
practiced in Shigatse, Central Tibet, by a master artist, named Sonam Gyaltsen, working for royal patrons

of the Sakya order earlier in ¢. 1430 (See Watt in Bonhams, New York, 19 March 2018, lot 3033). Of similar
quality to Sonam Gyaltsen’s work, these two heavily cast and gilded portraits exemplify a Tibetan sculptural
tradition at its full maturity. Other closely related sculptures, clearly from the same royally-appointed atelier,
include two bronzes depicting Konchog Pel and Naza Dragpugpa Sonam Pel that were offered at Sotheby’s,
New York, 19 March 2008, lots 304 & 307, and a figure of Jetsun Dragpa Gyaltsen formerly of the Claude
de Marteau Collection that was sold at Bonhams, Paris, 12 June 2023, lot 16 (fig. 1).
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Royal Mustang Patronage of Ngor:
Two Portrait Bronzes of Sakya
Pandita and Ngorchen Kiinga
Zangpo from Kiinga Wangchuk’s
Funerary Commission

By Dr. Jorg Heimbel

Each bronze is engraved with a similarly structured inscription below the lotus pedestal, revealing not only
the identities of the Tibetan masters depicted, but also the occasion, patron, and probable provenance of
their commission. These inscriptions also suggest that the two bronzes were part of a larger set representing
the successive masters of a particular lineage.

Each inscription begins with an invocational praise in verse (in four metrical lines of seven syllables each),
interweaving the individual syllables that make up the personal name of the portrayed master. Although
these verses are not the common invocations of the two masters, the inscriptions allow them to be identified
as two prominent figures of the Sakya tradition: Sakya Pandita (1182-1251) and Ngorchen Kiinga Zangpo
(1382-1456). Furthermore, as an emanation of the bodhisattva Mafijusr, Sakya Pandita is usually depicted,
as in the present bronze, with the two attributes of a sword and a scripture of the Prajfiaparamita resting

on lotuses over his proper right and left shoulders, the stalks of which he holds in his hands performing the
gesture of teaching. The sword, however, is now missing from his present bronze.

The inscriptions of the two bronzes continue in the same verse meter as the praise and clarify the

occasion and purpose of the commission by stating that they were made “to fulfil the intentions

of Gyeltsap Kiinga Wangchuk”. This phrase makes it clear that the bronzes were made as a funerary
commission of Gyeltsap Kiinga Wangchuk (1424-1478), the fourth abbot of Ngor monastery (tenure: 1465—
1478), which is located about 30km south-west of present-day Shigatse. The Tibetan phrase “to fulfill the
intentions” does not refer to any kind of wish-fulfillment, but is used specifically to refer to funerary
commissions commonly made after the death of a master as part of his funerary observances. These
commissions included thangkas, statues, stOpas, scriptures, etc.

Kinga Wangchuk died at Jampa Ling monastery during his second stay in Mustang. During his

tenure as Ngor abbot, he had visited Mustang twice, first in 1466 and again from 1477 to 1478, giving
teachings and ordinations to a large number of disciples. On the occasion of his second visit, he

died in Mustang, whose kings had been important patrons of Ngor monastery since the monastery’s
founder, Ngorchen Kiinga Zangpo (portrayed in one of the two bronzes), had visited their newly established
kingdom on three previous occasions (1427-1428, 1436-1437, and 1447-1449).

A manuscript of the most comprehensive biography of Kiinga Wangchuk has recently surfaced,

written by his disciple Ratdn Yénten Pelzang (d. 1509) in Jampa Ling in the ninth month of 1478,

just a few months after his master’s death in the fourth month of that year. According to this

work, Kiinga Wangchuk was asked by Aseng Dorje Tenpa (d. ¢. 1496), the king of Mustang, to come to
Mustang for a second time, after the family of Tashi Gon (d. 1489), his elder brother and predecessor as
ruler, who had first invited Kinga Wangchuk, had discussed the matter.

Aseng Dorje Tenpa (aka Achok Sengge Dorje Tenpa) is the next historical figure mentioned in the inscriptions
of the two bronzes. He was one of the three brothers of Lowo Khenchen Sénam Lhindrup (1456-1532),
the princely Sakya scholar-monk of Mustang and a disciple of Kiinga Wangchuk. His abbreviated name is
given as “King Ayi Sengge” in the inscriptions of both bronzes, and it was he who commissioned the set of
bronzes to which the present two belong.
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Unfortunately, this set does not appear to be recorded in Kinga Wangchuk’s biographies, which only mention
a set of thangka paintings depicting the successive lineage masters of the Lamdre, made as part of his
funerary commissions. However, his royal patron, Aseng Dorje Tenpa, is mentioned as having commissioned
several statues. Among the funerary commissions he had made for his late mother, the royal genealogy of
his Mustang family records him as the patron of two gilded statues of Tara (the length of an arrow) and two
sets of statues of the Lamdre lineage masters, one of which was a set of twenty-six statues and the other

of twenty-one. He also invited Gorampa Sénam Sengge (1429-1489), the sixth abbot of Ngor, to Mustang
during his tenure as abbot (1483-1486), but this visit did not take place. As a result, Aseng Dorje Tenpa
commissioned twenty-four statues of the Lamdre lineage masters from Vajradhara down to Gorampa himself
(plus an additional statue of a protector, most likely Pafjaranatha Mahakala), which were later kept

at Gorampa’s monastic seat at Tupten Namgyel.

Since his elder brother and former king of Mustang, Tashi Gon, died in 1489, it is likely that Aseng Dorje Tenpa
became Tashi Gon’s successor in the last years of his elder brother’s life. Therefore, the commission of the two
bronzes and the set of which they were part can most likely be dated to the last two decades of the fifteenth
century and their provenance attributed to Mustang, assuming that they were made during the reign of Aseng
Dorje Tenpa, as suggested by his title of a “Protector of the Realm” (<i>sakyong</i>), a title for a ruler or king,
mentioned in the inscriptions.

The lineage represented by the masters of the set cannot be definitively identified at present. In a Sakya
context, and particularly in its Ngor branch, the most prominent teaching cycle was the Lamdre, and
numerous examples of its lineage masters in painting and statue are known. The set may, therefore, indeed
represent the Lamdre lineage masters, although the invocational praises of the bronze's inscriptions are not
those used in the context of the Lamdre, and we know of other commissions, such as those of the lineage
masters of Cakrasamvara or of the Profound Path Guruyoga.

Previous scholarship had documented both bronzes, but misinterpretations of their inscriptions led to
confusion over the identity of the masters depicted. The two bronzes were identified as different portraits

of Klinga Wangchuk, rather than Sakya Pandita and Ngorchen Kiinga Zangpo. In addition, the name of an
artist called “Tsuktorlak” who supposedly cast the bronzes has been misread in the inscriptions, whereas

the relevant part, at least as | understand it, does not give a name but simply means “The statue ... is the
pinnacle of craftsmanship.” As a result, another bronze was also misattributed to this imaginary artist more
recently, based on a comparison with the two present bronzes (fig. 1; Bonhams, Paris, 12 June 2023, lot 16).

Two similar bronzes, also portraying Sakya masters were offered by Sotheby’s in 2008 (Indian & Southeast
Asian Works of Art, New York, 19 March 2008, lots 304 &305). They depict Zhang Kénchok Pel (1240/50-
1307/17) and Nabza Drakpukpa Sénam Pel (1277-1350), who belong to the standard Sakya transmission
of the Lamdre. Given the similar size and stylistic features of all four bronzes—Zhang Kénchok Pel 32

cm; Nabza Drakpukpa 32 cm; Sakya Pandita 33,8 cm; and Ngorchen 32,4 cm—it has been suggested that
all four belong to the same set. However, my main argument against such an interpretation lies in the fact
that they have different types of inscriptions. Whereas the bronzes of Sakya Pandita and Ngorchen have

the aforementioned long inscription engraved below the lotus pedestal (identifying the master

depicted, the occasion of commission, and the patron), the two bronzes of Zhang Kénchok Pel

and Nabza Drakpukpa Sénam Pel have only a simple line of homage to each master engraved on the

upper front surface of the lotus pedestal. We know from other sets of statues and thangka paintings that
similar types of inscriptions usually appear consistently across all the pieces in a set. It would, therefore, be
expected that the other bronzes in the set of the portraits of Sakya Pandita and Ngorchen would have similar
inscriptions, which the bronzes of Zhang Kénchok Pel and Choje Drakpukpa Sénam Pel do not. However, if
a close stylistic relationship can be established between the two pairs of bronzes, it is likely that the other set
of bronzes, including the portraits of Zhang Kénchok Pel and Chéje Drakpukpa Sénam Pel, were also cast

in Mustang. We know of other royal commissions from Mustang in the 15th and 16th centuries, both from
written descriptions and from existing bronzes. For example, as outlined above, we know from written sources
that Aseng Dorje Tenpa alone commissioned at least three other sets of statues representing the lineage
masters of the Lamdre.

Further Reading

Heimbel, Jérg. 2017. Vajradhara in Human Form: The Life and Times of Ngor chen Kun dga’bzang po.
Lumbini: Lumbini International Research Institute.

— — —. Forthcoming. “Classifying Funerary Commissions: Portrait Statues of the Great Abbots of Ngor.”

Jackson, David P. 1984. The Mollas of Mustang: Historical, Religious and Oratorical Traditions of the
Nepalese-Tibetan Borderland. Dharamsala: Library of Tibetan Works & Archives.
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A GILT COPPER ALLOY FIGURE OF SAKYA PANDITA
TIBET, CIRCA 1480-90

With a Tibetan inscription around the foot of the base.
Himalayan Art Resources item no. 2813

33.7 cm (13 1/4 in.) high

HKD4,000,000 - 6,000,000

Published

Amy Heller, “Portable Buddhist Sculptures of Lo: A Chronological Selection, 15th through 17th Centuries”,
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Sakya Pandita’s (1182-1251) legacy as a scholar and religious leader remains among the greatest of all
time. His teachings and writings are widely revered throughout Tibetan literature. He is known to have
mastered all tantric practices, and his many treatises include a complete explication of the Mahayana

path (Elucidating the Intention of the Sage). This portrait commemorates his fathomless knowledge and
prodigious instruction, with the accouterments of a sword and book equating Sakya Pandita with Manjushri,
the Bodhisattva of Perfected Wisdom himself. He is also attributed an urna, which represents a tuft of hair at
the center of the brow, which, according to ancient treatises, is a mark of a Great Being shared by Buddha
Shakyamuni. After Phagmodrupa (1110-70), who is considered a Second Buddha in Tibet, Sakya Pandita is
considered a Third.

Sakya Pandita is also credited with the conversion of the Mongols to Buddhism. His reputation as the
wisest Buddhist master of his time prompted the Mongol prince Khoden Khan to summon him to present-
day Inner Mongolia in 1244. There, accompanied by his nephew Chogyal Pagpa, Sakya Pandita spread
Buddhism and, according to Stearns, even “convinced Godan Khan to ban some barbarous practices used
to subjugate the Chinese population, such as drowning males above the age of nine from fear of rebellion”
(Dinwiddie (ed.), Portraits of the Masters, 2003, p. 208). Sakya Pandita’s unmatched sagacity among the
Mongol rulers initiated the conditions for a political alliance established with his nephew between the Sakya
and the Yuan dynasty for which Tibet would never be the same again.

WEDIPEE EE (1182-1251) 1ER —(LE23% R GHMZ Bk, A0 —FEIEtRg, HOREA 45 e (R AL A1 foe 2 M5t
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W E AR R 1244 F RSN A NS F A, el P e B A S A TR T, 7R HEL
Bk PRSP ATR, MIEEE TERARGE SR TT A L — o Y DUSAIRR T A 22 M 2 B A A TR 2, 48] ) ER R AL
M LR LA LA 5B 188481 (ADinwiddieffd, (Portraits of the Masters) , 20034E, E208), BEMMBLE &
(EZE IR 2 M AT TR 298, AR T i B L4 7- iy A ST A Ein B T 51 22 R BB IR IR B, 1R b ARUEs Bk
BT VU FE SRR

Fig. 1

A gilt copper alloy figure of the fifth Sakya Tridzin, Jetsun Dragpa
Gyaltsen

Attributed to Tsugtor (a. 15th century), Tibet, circa 1479
Himalayan Art Resources item no. 4811

treasuryoflives.org no. P1614

31.7 cm (12 1/2/in.) high

Bonhams, Paris, 12 June 2023, lot 16

[ 1

S T T L B R
JEABRZ 2 (EER+HAERD)

FERK,  KI14794

BRI 481 15k
treasuryoflives.org  P1614%5%

317K (12 1/23)

FRuT, B2, 20234F6H12H, H4h16
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A Study of the Inscription by Dr. Jérg Heimbel
Dr Jorg ¥ $53 Z fF 3T

1. Tibetan Inscription
The author has added bold emphasis to illustrate the Tibetan custom of weaving the individual
syllables that make up a Tibetan master’'s name into the praise.

| AN E LGNS| (8 A BRI |G ey RRR R D
SEN| 3 RERER RN AR AR [FUE TS RIARIR G WA (SN RHRS
éqm‘@?mﬁ'%qgﬂ Wg:'bg'v“d'&:ﬁanqm] @qm'ﬂeﬂ:‘qﬁ&ﬂ'ﬂ}@qqﬁxmqﬂ B
4|

2. Transliteration

The bold emphasis has been added by the author to illustrate the Tibetan custom of weaving
the individual syllables that make up the name of a Tibetan master into the praise.

@| shes bya kun la blo gros can| |gcig tu gzhan don la dga’ ba| |rgyal sras mtshan dpe’i dpal
gyis mdzes| |pan chen bzang po’i zhabs pad 'dud] |rgyal tshab kun dga’ dbang phyug pa’il
[thugs dgongs rdzogs phyir pan chen sku| |sa skyong a yi seng ge'i bkas| |legs gnang bzo rig
gtsug gtor lags|| mam ga lam||

3. English Translation

| prostrate myself at the lotus feet of the excellent Great Pandita,

Who is proficient in all objects of knowledge,

Who delights only in the benefit of others and

Who is adorned with the glory of the characteristic marks of a bodhisattva.

To fulfill the intentions of Gyeltsap Kiinga Wangchuk,
The statue of the Great Pandita [commissioned]

As excellently ordered by Sakyong Ayi Sengge

Is the pinnacle of craftsmanship.

Mangalam.
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A GILT COPPER ALLOY FIGURE OF NGORCHEN KUNGA ZANGPO
TIBET, CIRCA 1480-90

With a Tibetan inscription around the foot of the base.

Himalayan Art Resources item no. 12576

32.4cm (12 3/4 in.) high

HKD4,000,000 - 6,000,000

Published

Amy Heller, “Portable Buddhist Sculptures of Lo: A Chronological Selection, 15th through 17th Centuries”,

in Erberto Lo Bue (ed.), Wonders of Lo: The Artistic Heritage of Mustang, 2010, p. 92, figs. 7.2a and b.

Yixi (ed.), The Art of Buddhist Sculpture, Beijing, 2013, pp. 126-7.

Meinrad Maria Grewenig & Eberhard Rist (eds.), Buddha: 2000 years of Buddhist Art, 232 Masterpieces, Vélklingen,
2016, pp. 440-1, no. 193.

Exhibited
The Art of Buddhist Sculpture, Capital Museum, Beijing, 8—28 November 2013
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016 — 19 February 2017.

WEZHEBMARBRKG
PE i #)1480-904F

o

Amy Heller,  Portable Buddhist Sculptures of Lo: A Chronological Selection, 15th through 17th Centuries]
ek Erberto Lo Bue ff@,  {Wonders of Lo : The Artistic Heritage of Mustang) , 20104, EH90, [E7.2akb
— Vi,  (HBER : IEGEER) , Jbat, 20134, H126-7

Meinrad Maria Grewenig & Eberhard Rist ##, (Buddha : 2000 Years of Buddhist Art, 232 Masterpieces) ,
AT WARIR, 20164, H42 K& 440-1, #m5E193

Eff
=
(s - IS GERER) |, waEeE, Jba, 2013411 H8H £2013411H28H
[Buddha : 2000 Years of Buddhist Art, 232 Masterpieces| , I iR, 201646 H24 HE201742H19H
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The great master Ngorchen Kunga Zangpo (1382-1456) is regarded as one of two highest experts of Sakya tantric
doctrine. He studied for many years under Sakya monastery’s main teacher at the time, Sharchen Yeshe Gyaltsen (d.
1406). After the latter’s death, Kunga Zangpo sought the Sakya tradition’s core tantric lamdre (‘Path with the Result’)
teachings from the preeminent master, Buddhashri (1339-1419). Quickly Ngorchen became known as an expert teacher
on both sutra and tantra. He also placed great emphasis on strict monastic conduct. In 1429, he founded the monastery
of Ewam Choden at Ngor, southwest of Shigatse, as the mother institution of a distinct subdivision of the Sakya school,
which had up until this time been largely centered on Sakya monastery. Ngor monastery became the heart of a dynamic
Ngorpa tradition and one of Tibet's most vital centers of scholarship. Ngorchen attracted some of the brightest students of
the time. As Jackson writes, “They came from all over Tibet, wishing also to receive initiations and esoteric instructions from
Ngorchen who was revered as Vajradhara in human form” (Jackson, The Nepalese Legacy in Tibetan Painting, 2010, p.
177). For more information, see Dinwiddie (ed.), Portraits of the Masters, 2003, pp. 210-1.

Ngorchen was also a prolific patron of the arts. With his initial employment of six talented Newars for a set of mandalas
(HAR set no. 1212), he ushered in a new wave of Tibetan-sponsored Newari masterworks at Ngor, which lasted for more
than a century and a half until the upheavals of the mid-17th century. He is memorialized in the present bronze as a young,
self-possessed sage, who substantially progressed the Dharma.

KM AR IS5 (1382-1456) MR 2 B8 V5 I 2 B LR R O REI .2 — . A e BRR o R e a0 <7 3= 28 FRTE
S FEEE GHRA14064) BFE 240, % LATE, BIEBSk 54 RamgeFEEF] (1339-1419) REFEIMEALZ L
i ER) B (A NEELR) ) | A SRSk A8 BB AN A A A, (R 2 B R R A
Bl, 14294, fifE HERIVErE R ATAIEE T 3CREREPFSERT, (ERPBMIR— SIS ESF ; (R A, ER KL LIGE
WEZ s, R SFRILAZ FImiE W) TRATUR) BRI BRI Py —, FRE 8RS 56 2t
B EM s 1, IEAnJacksonfik « MHLMAE P& i 2le, i & AT R, AR e RINA R L B2 R SR
GHETH BB E Y| (Jackson,  {The Nepalese Legacy in Tibetan Painting) , 20104E, H177) . HZHEBFE TR
#Dinwiddieff®, (Portraits of the Masters) , 20034, EH210-1,

AT ERIRIRFL R (LB B, el B RE (SHADEETE R set no. 1212) K@l T /5%
B A EC T 2T 52, BB 1752 79 e B ROATE BLAT Rl A A AT <P A TANERORTRRM, (S AR T bt
N, EEA-CHR RS, 4 RE SR, A LR BARAORTE, R SIS AT VR A LB R,

A Study of the Inscription by Dr. Jérg Heimbel
Dr Jorg #f#83 Z %t

1. Tibetan Inscription
The author has added bold emphasis to illustrate the Tibetan custom of weaving the individual syllables that make up a
Tibetan master’s name into the praise.

| pRFAEv I Ry IR Al Ry aems oy
75 Y] |ARE N NS NNV AS| |FAF RIR IR G A QAN
oﬁqw‘@x%mﬁ ‘N'g:'ag'a'ﬁ:ﬂ\]a'qqm] @qmqqa‘q‘é?qq@q'q%xmqﬂ Bray

“

2. Transliteration
The bold emphasis has been added by the author to illustrate the Tibetan custom of weaving the individual syllables that
make up the name of a Tibetan master into the praise.

@| [mkhyen pa’i chos spyan kun la gsal| |rtse bas dam chos dga’ ston ‘gyed| |phrin las bzang po "gro kun gyi| |'dren pa
mchog la gus pas 'dud| |rgyal tshab kun dga’ dbang phyug pa'i|| thugs dgongs rdzogs phyir rie yi sku| |sa skyong a vyi seng
ge'i bkas| |legs gnang bzo rig gtsug gtor lags| [mam ga lam||

3. English Translation

| bow respectfully to the supreme guide of all beings,

Whose omniscient Dharma eye illuminates everything,

Who lovingly hosts the joyous celebration of the holy Dharma and
Whose activities are excellent.

To fuffill the intentions of Gyeltsap Kinga Wangchuk,
The statue of the Lord [commissioned]

As excellently ordered by Sakyong Ayi Sengge

Is the pinnacle of craftsmanship.

Mangalam.
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A GILT COPPER ALLOY FIGURE OF TSONGKHAPA

TIBET, 17TH/18TH CENTURY

The back of the base with a five-line Tibetan inscription, translated:

“Om Sva Sti. This image is of Tsongkhapa, He who embodies The Three Families [of Bodhisattvas: Manjushri/
Wisdom, Avalokiteshvara/Compassion, and Vajrapani/Power]. It is [commissioned] by one of Tsongkhapa’s
nephew lineages [i.e. descendants], Chimed Wangpo, who possesses a life conducive to dharma practice. May
the most perfect Leader [of sentient beings], who will lead them to Liberation from the great ocean of existence,
come swiftly to me! The nephew lineage, Lhari Tse. Rejoice!”

Himalayan Art Resources item no. 2809

19.5 cm (7 3/8 in.) high

HKD300,000 - 500,000
To be sold without reserve

BEEA®

Provenance

Collected in Kathmandu 1958-62 by Wiliam O Thweatt, USA
EW Art, Pasadena, California 2013

Dharma Arts, Venice, California

MEEREEE

P, b/ \Ufd

AL B R Y A A THOCCHE L, A

MEETERER (HHE) o WREEA J) =61 R sckans] G , BAsE G , &lF O
) ]2 b8l R AR EUR A SRR (g ], HAGLUBLE [ LA ERrdis, U BEw LA R 4]z b
A, REHCARRRECIIME, AEGEGTR | AESRMEUKRI AR, KEE !

iR

195875 19624Ef# H William O Thweatt (ZEEE)  AGA N2 S
EW Art, IapEdi, InFlEReE, 20134

Dharma Arts, &8, InFlE ek
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This serene figure depicts Je Tsongkhapa (1357-1419), the revered founder of the Gelug school of Tibetan
Buddhism, regarded as the most influential figure in Tibetan history. Typical of images bearing his likeness,
he sports his signature widow’s peak while arranging his hands into the symbolic gesture of Progressing
the Dharma (dharmachakrapravartana mudra). Despite being made later, the artist must have carefully
studied Tsongkhapa'’s characteristics from earlier paintings or sculptures, as he successfully envisioned
the teacher within his physical prime before he grew a rotund belly. Here, the naturalism of his calm
demeanor, relaxed shoulders, and elegant fingers give the lauded master a human quality. The sculpture’s
inscription also retains such sentiment, recording that it was made for one of Tsongkhapa’s descendants.
Impressive is the sophisticated representation of Tsongkhapa’s patchwork robe incised with scrolling vines
of interspersed lotus buds and blossoms and the distinctive depiction of a bowl containing the flaming
triple gem (triratna) behind his collar. This symbol represents Buddhism'’s “three jewels”: the Buddha, the
Dharma, and the monastic community. Such details set this figure apart as one of the finer examples of
Tsongkhapa made in the later period of Tibetan sculpture (17th-19th centuries).

As a highly respected spiritual leader and scholar, Tsongkhapa’s popular portrayal in images continued well
into the 18th century and beyond. He is often depicted like this, holding lotus flowers supporting a sword
and a sutra, the attributes of Manjushri, the Bodhisattva of Perfected Wisdom, of whom Tsongkhapa is
revered as an incarnation. A closely related bronze depicting the Second Panchen Lama from the late 17th
century was formerly in the Portraits of the Masters Collection and sold at Bonhams, New York, 14 March
2017, lot 3296 (fig. 1). Other related sculptures, densely cast with the figure seated on a single row of large
upturned petals, include a figure of two unidentified lamas sold at Sotheby’s, London, 18 April 1983, lot 52
and 10 March 1986, lot 138, and one of Buddha Amitabha from the 18th century sold at Bonhams, New
York, 14 September 2015, lot 61.

15 B RIS G F e e URHT (1857-1419) |, PH M ZUK B IRIR S SRR AR N, PR 2% Vs E S b
EFCB N, WEBINF RS BERBIHTGRAER, M FEREIERIR NS, ST T
EEREL) , SR, @EE S G AR EE G, (BRUYEE BIRFHIAT 78 7 o 1 el 22 o
RV IAVRFE, RRENFEL T MR ORISR AR, (RN, MUZEERORRIE . ORRAOTE DS LK
HEROFE AP R BL T IE A3 A SRR BRI AL, ES EROSESCRIBRRIL TIE MR, FCsRIIfrR%
SRR AR AR L, 5| NG B AR R ELORRIFEE A B RORERERR « Jm A8 R h 27 il /B B
AL, HAEAREE A tie T — RS IO A B B SRIAER MR =8 ——fh, k8
Mo JE LA AT SR B A - B TR 7Y G A5 1 SRR A v R R —

L 2 fii 57 B A ) SR L BE A L2 SRR DA BRAE T )\ R ) 2 R IR 0 i LA 45 AT R L, A
WG R B E B R ERE - HETRHEAE, 16 LRI FLRI LSS, SECCHREREN R Zihia — — R e
BIRRAR 2 SOk e b e, e A — B8 JE R AT, RHE s DR RO SR, B Tk
Fifizz %] Yok (Portraits of the Masters Collection) , W 2017453 H 14 H AR RIS IS, 41513296
(1) . HAphFRElE S, B oL PERTY RNV A 2, Flang 3 A E 0 —iiitg, €7 10834F
AH18H }19864F-3H 10 H /3 BUTE M BhF & befn s (F1imb2%138) |, PAK — B+ )\ Htfo it M 20 i,
JA20154£9 A 14 A A I =, F i imaRe1,

Fig. 1

A gilt copper alloy figure of a lama, possibly the second Panchen Lama,
Lobsang Yeshe Pelzangpo

Qing dynasty, late 17th century

26 cm (10 1/4 in.) high

Himalayan Art Resources item no.2298

Bonhams, New York, 14 March 2017, lot 3296

[ 1

SRS, B2 BRI S A5 T
15, bR

26K (10 1/4 ¥~t)

B RLALIN & 822087k
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A GILT COPPER ALLOY FIGURE OF A LAMA, PROBABLY BHUTON RINCHEN DRUB
CENTRAL TIBET, SHALU MONASTERY, 14TH CENTURY

Himalayan Art Resources item no. 2815

20 cm (7 7/8 in.) high

HKD1,500,000 - 2,000,000

Provenance
Acquired in France, 2019
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At first glance, this sculpture’s cascading layers of monastic robes evoke the elegant imagery of Northern
Wei bodhisattvas. The incised edges of each fold form crescent waves, sweeping across the drapery

like the petals of a flourishing Chinese peony. These meticulously chased floral motifs are crisp and fluid,
creating a graceful rhythm throughout the garments. The master’s tranquil visage is rendered with warm,
gentle features, unburdened by worldly excess. Subtle modeling around the mouth and chin imparts a
contemplative air. Elegantly arched eyebrows and slender, slightly slanted eyes recall the refined style seen
in painted murals of bodhisattvas in the Tsang region of Central Tibet. In his left hand, a sutra affirms his
unparalleled knowledge and lifelong devotion to various teachings. Among the most exquisite details are
lotus stems at each shoulder, whose swirling leaves have the quality of fine jewelry. Two layers of incised
lotus petals unfold in sharp heart shapes, supporting a vajra and ghanta displayed with exceptional detail—
particularly the ornate girdle encircling the ghanta’s shoulder. On the figure’s back, each hem of intricate floral
patterns is crisp and refined, contrasting the smooth, shimmering, undecorated sections of the patchwork
robe. This distinctive treatment is closely associated with the artistic traditions of Shalu Monastery.

A remarkable convergence of Nepalese craftsmanship, Chinese aesthetics, and Tibetan religious tradition
coalesces at Shalu Monastery—arguably unmatched among Tibetan monastic sites in its ambitious
adoption of Chinese architectural and sartorial elements. Founded in 1040 AD by Chetsun Sherab Jungnay
of the Che clan in the Nyangro region near Shigatse, Shalu underwent major expansions and renovations
under the leadership of Kunzang Dragpa Gyaltsen and his successors. By the mid-14th century, these
efforts had transformed the Serkhang monastic complex into a spectacular host for some of Tibet’s earliest
and most exquisite murals. During the reign of the Yuan emperor Chengzong (r. 1294-1307), Kunzang
Dragpa Gyaltsen—then the lay ruler of Shalu—visited the Yuan court. This diplomatic encounter catalyzed
Shalu’s formative engagement with Chinese material culture, culminating in the 1306-to-1320 renovation
sponsored by the emperor. Architects and artists from Eastern Tibet and China, many trained under the
Nepalese master Aniko (1245-1306), introduced Chinese-style roof structures with pavilioned wings and
glazed tiles. The newly painted walls featured dragons, clouds, and jataka tales depicting scenes of daily
life at the Yuan court. Celestial and secular robes in the Chinese style became a hallmark at Shalu, such

as those rendered in depictions of the Four Guardian Kings and a frequently discussed mural scene with
Sumagadhi (illustrated in Yu, A History of Tibetan Painting Styles, 2023, pp. 363 & 388, figs. E106 & E139).

This gilt bronze portrait may be viewed as a sculptural counterpart to those splendid 14th-century murals. It
shares striking affinities with depictions of both monastic and lay figures from that era. In Kanjur Lhakhang,
for instance, a 14th-century image of Buddha Shakyamuni, wears a robe with edges intricately folded in
and out—creating volume beneath his raised arm and producing wave-like folds along the lower hem; in

a slightly earlier image of Sherab Jungnay, he wears a patchwork robe with same effect (Jackson, The
Nepalese Legacy in Tibetan Painting, 2018, p. 106, fig. 6.15 & 6.13). This very effect is captured in the
bronze’s drapery on both front and back. Two primary decorative motifs dominate the gilded surface:
scrolling foliage that terminates in cloud-like curves and flowers featuring teardrop-shaped centers framed
by pointed oval petals. Such exquisite scrollwork, redolent of the Newari artisan’s remarkable painterly skill,
also appears in Shalu’s wall paintings, such as within the blue aureole framing Sherab Jungnay’s head.
Notably, the lotus form in this bronze also parallels that seen in prominent period works, such as a kesi
Vajrabhairava mandala in the Metropolitan Museum of Art, New York (fig. 1; 1992.54).
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The style of the sculpture’s lotus base also attributes the bronze to the 14th century, the high period of
Shalu’s artistic production. The distinctive broad and rounded petals with raised tips are distant from the
slender and pointed corolla of Tibetan bronzes from the 15th century, informed by the early Ming imperial
style. Rather, the current configuration, though with a more pronounced inner layer, has a closer affinity
with the Pala style of Northeastern India and 12th-to-14th-century non-gilt bronzes produced during the
formative period of Tibetan art that drew from it. Within the 14th-century murals of Shalu’s Shangpa Kagyu
Avalokiteshvara Chapel, painted hierarchs sit above the same type of lotus petals featured in the present
bronze (fig. 2; HAR 52626). Shading between the two tiers creates a compelling illusion of light and shadow
that parallels the refined artistry of this bronze. The sutra in the palm of the figure’s left hand is another
element indicating the bronze predates the 15th century. Its long and thin shape imitates earlier palm

leaf sutras of Indian and Nepalese origin. Refer to an 11th-12th-century Nepalese sutra with similar large
scrolling patterns on the cover (fig. 3; Metropolitan Museum of Art, New York, 1994.78.1a, b).

Buton Rinchen Drub (1290-1364) was central to Shalu’s transformation in the 14th century. From a young
age, Buton was recognized for his remarkable scholarly aptitude, delving into the teachings of Hevajra,
Prajnaparamita, the Kadam tradition of Avalokitesvara, and Madhyamaka under the leading masters of his
day. His lifelong devotion to scholarship ultimately secured his reputation as both a visionary leader and a
venerated scholar. At the age of thirty-one, Buton was appointed the Eleventh Abbot of Shalu. As Abbot, he
greatly expanded the monastery, overseeing the construction of new stupas and temples, commissioning
numerous painted mandalas, and completing an important guide to mandala art. He established a
monastic college at Shalu devoted to sutra-based philosophy and newly introduced tantra traditions, many
of which he taught. He composed numerous doctrinal treatises and played a pivotal role in preparing

texts that became the foundation of many later editions of the Tibetan Buddhist canon. Because of these
extensive efforts, later enumerations of Shalu’s abbots often count him as the first in a lineage. His profound
contributions—in scholarship, teaching, and institutional development—cemented Buton’s place as one

of the most important figures in Shalu’s history. Buton is typically represented with the vajra and ghanta
flowering by his shoulders (HAR set no. 2090). These attributes symbolize his peerless command of tantric
doctrine. Therefore, given the present sculpture’s quality, iconography, and provenance, it can be reasonably
concluded that this superlative figure represents Shalu’s preeminent sage.

Fig. 1

Vajrabhairava mandala (detail)

Yuan dynasty (1271-1368), ca. 1330-32

Silk tapestry (kesi)

Dimensions: Overall: 96 5/8 x 82 5/16 in. (245.5 x 209 cm)
Credit Line: Purchase, Lila Acheson Wallace Gift, 1992
The Metropolitan Museum of Art, New York (1992.54)

(1

RBAEAM 2555 (R

It (1271 —13684F) , #71330-324F

#H.0 1 96 5/8 x 82 5/16¥<~F (245.5 x 209JH k)
REBEBITEDE, K (1992.54)
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BT AR BRI SRR 2, TE S AL BV R BT 3 248 e OB 4ER, B S5 LAZ2h1
AT BT, 7E-H DU rP I CAR, FEFESS )5 S 45 <F i3 A X i BURE A ZL I B i, iy —Lkpg
i T BB EMIEEE, Joala (1294-13074E7ENL) W, ARG & 2 fEE A8 FE L B B pir i oo KR,
B TR LM AZ B e e A T 2 TR B P B B SO 2 OB ELAE g, IR 180678 13204F [ T 2
HAETETUHEREN G B, 2Rk A R B ) A BB M P O R E LR B, A
EYER I, MU e ERRE B VA R JE B (1245-1306) B E#E KA NE, —HhishiihEELEpES, SEMRR
P W ERARE B E e, AR RS — IR R E S, SR KEE M R A\, EAE
e, FEPERMN, PRERMER S BRI ANE GESREEEEAE, AN E R K TGN (CHEERGH
i) , EHIFESFAIRE T/ 2 (TRGeEERE ) |, 20284F, H363/%388, [@1065%139) .

Fig. 2

Painted Wall Mural (detail)

14th century

Shalu Monastery, Avalokiteshvara Chapel (Chou)
Himalayan Resources item no. 52626
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o e R R, TR R I AT R g e A PR T AR, AR N — 8 (Jackson,

{The Nepalese Legacy in Tibetan Painting) , 20184, 106, [E6.15K6.13) . &M EAIFRE T IEHE
EHRYBREER I, AR, KY3m LW ECRSR, — AR I RE, Kimi sy
JRINFEE 5 75— BITEHRSE B RS 20, 180 2KIEE B2 UM E M =, Ei B2 mmEss, i
FIRINET HAD TR Tk, ARG ZREE GRS R, K E R yEEE T, i —e
PR BRI, [RIRE L BR 4 WA KA & A A C RO BUE RIS 2 - (B 5 1992.54)

S 2 e A R, IR U A B A 2 AR E B, BLRF&MISSHr 2 T8 — ke, TEEENM
SERH, BEEMCENES,  BELIR AR ) R 2 T R A PR e A S5 P ) R SR ) S R SR R TR,
SHE A BELE BT B AL B 2 AR RS . LU DG A 28 DU ke 2 B 2 A D A e R i J T 5 2 AN 4
SRR T A BT, R SRR B R ST A 2R RN s, T S S DU i DA DO R {5 i R 44 B IEL N SE R a9 Ak
BE,  Ho sk E o R AR P AL & SE RS UE AN SR 4 B (812 ; BRI IE5262658)
BESE AN EIE L B2 E Y B 2SR E R, BLERG T RE I i 2 S RS A AR RS R 2 3R 35,
T 44 B e VAR o 4 7 A L0 A 3 A L T o A 2 R T RS, EEE DA R YA AT B R
AR ARE LIS LUE R, A KA & A PRl — B — 2+ IR A, EXA RIS
MR A UREEIER (83 ; 1994.78.1a, b)

A ERER (1290-1364) 2 A ESF MU FLUCE 2 BIH A, R R UL LER S, AiE /R LAY
BRI B D (1538, D R EIREE R RENHME S &I A, AR A, ERE s 2B
FHEEU S PBUEAE, HOBIRG,, MAENRE, R pimh H 2 i VR ) e e B EA TR R T R R Rl AT R
PR AP RAERE, BRHE Bk, KAk, ATTERHT R RE7F MR S, RS B LN = o2 B
&, S e AR E, WH A TS AR R, R, MUK, — 2R, LU
FEFSHT BB N 2 AN, SRR AR, KAEIEMmE, BT BRRSORBEEE, & i
JE ORI 2 FERE, B LR RRTR G, PR R SR AR AT AR 2 FLEUR R, AR BT E2 40T
WHIE, Bk BN R 2 RS IR L, % B SR ECERAO A B, AR Rl 2 SR
IRt Eg e, SRSl (E S hIEET IR R SR SEset no. 2090) , DUERHIILER S E
HE ERYE AL, R, KIE G R L A GRS, A T RE A B HEAIE E
£ S BT B O AR A KR - AR IR BRER,

Fig. 3

Pair of Manuscript Covers

Nepal, Thakuri period, 11th-12th century

Wood with repoussé gilt copper and color

27/16 x16 3/16in. (6.2 x 41.1 cm) each

Credit Line: Purchase, Miriam and Ira D. Wallach Philanthropic
Fund Giift; Lewis Charitable Foundation, The Midgard
Foundation and Randall D. Smith Foundation Gifts and funds
from various donors, 1994

The Metropolitan Museum of Art, New York (1994.78.1a, b)

&3

ARG RO —

JRIATHE, BEEARRE], —F= ik
%2 7/16 x 16 3/163~F (6.2 x 41.1JHK)
KECGEM DA, K (1994.78.1a, b)
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A SILVER AND COPPER INLAID BRASS FIGURE OF AN ENTHRONED KAGYU LAMA,
PROBABLY THE FIRST KARMAPA, DUSUM KYENPA

CENTRAL TIBET, 13TH/14TH CENTURY

Himalayan Art Resources item no. 2817

19.5 cm (7 7/8 in.) high

HKD300,000 - 500,000
To be sold without reserve

BEEHR

Published
Meinrad Maria Grewenig & Eberhard Rist (eds.), Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen,
2016, pp. 382-3, no. 164.

Exhibited
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016—19 February 2017.

Provenance
Acquired in Hong Kong, 1998
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Meinrad Maria Grewenig } Eberhard Rist ##, (Buddha : 2000 Years of Buddhist Art, 232 Masterpieces ) ,
ThAT AR, 20164F, H382-3, #yk164
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Buddha : 2000 Years of Buddhist Art, 232 Masterpieces| , ## kiR, 201646724 HE20174-2H19H

KR
NFRIA TP, 10984F

138 | BONHAMS









Seated atop a lion throne embellished with precious metals is a lama from the Kagyu sect of Tibetan
Buddhism. The bronze likely represents a portrait of the founder of the Karma Kagyu order, Dusum

Kyenpa (1110-93), who is often depicted with wrinkles across the forehead, a protruding chin (not quite as
pronounced in this example), and a scruffy beard or stubble. See HAR set no. 316 for other examples in
painting and sculpture. The First Karmapa, Dusum Kyenpa, instituted the practice of intentional reincarnation
in a way that disciples could recognize—a practice that forms the backbone of Tibetan Buddhism as we
know it today. Here, like other portraits of early Kagyu masters, Dusum Kyenpa is modeled with short hair
and squarish features. His clothing, consisting of a sleeveless vest inlaid with silver and a pleated robe inlaid
at the hems with copper, contrasts against the bronze’s overall honeyed complexion.

The combination of a plinth and lotus pedestal supporting this figure is of a non-gilded type commissioned
by early Kagyu monasteries from the 12th to 14th centuries. Comparative examples include a portrait of
Phagmodrupa (1110-70) in the Cleveland Museum of Art (1993.160), sharing a similar short crop of hair and
attire. The semicircular shape of the throne is also a design inspired mainly by Pala period bronzes that were
transported to Tibet from India. Several sculptures from the 11th century survive in collections, including four
Indian Tathagatas in the Potala Palace, Lhasa (von Schroeder, Buddhist Sculptures in Tibet, Vol. |, 2001, pp.
250-9, nos. 78-81A-B), and a Tibetan seated Buddha emulating the Pala style in Asia Society, New York
(Leidy & Lee, Treasures of Asian Art, 1994, p. 84, no. 66). For comparisons with other enthroned lamas from
the 13th to 14th centuries, see one of similar size whose plinth includes a silver inlaid roundel with a star-
shaped pattern at the front (Weldon & Singer, The Sculptural Heritage of Tibet: Buddhist Art in the Nyingjei
Lam Collection, 1999, p. 164, pl. 36), and another figure bearing a similarly contemplative expression in the
collection of the Tsuglakang Temple (von Schroeder, Buddhist Sculptures in Tibet, Vol. II, 2001, p. 1186,

no. 320A). A very closely related figure clearly from the same workshop as the present bronze was sold at
Sotheby’s, New York, 22 March 1989, lot 291.

I A4 T B LA 5 R B o S B AR B, R S BB URAY — (I, 15 RESR BT AT E 2% MR TS IR SRR AN
SEAHEITALAR R (1110-934F) MK, HIESu@ T LIEBIRIMAL, MuhA T e OREIHIEARBIEE) LIk
Wb R RASRBCFATE 2 R, HoAthig i M a8 2 (9 AT 2 Pl R REREART i — B I AR dh % 41 (set no.
316) . 1ERHE —MIEIEE, AANRIBIAIT 26+ rIRBR A BHIHI B, 38 — TR 4 A B L
fBHE, FEMiR T, B RIS SR IROCATR B4R — B, RAn R OB S s SR T IR 5. R iR i
FE— {1 BRERAY S F— (- BB RO FTHE R, BLaG IR 2  rO RE IR R B,

FMPE BB 2 K, A R A DU RO R IS SRR SF A P i 1 2 N R g Uy TR 2
B EFE TR IS BN AR AR B8 (1110-704F ; AERRARSE1993.160) , HijE 52 B R i BLA i +A
Bl FEEA R G F E R 4 F AT 2 FIEE AR Re I gR s, B —s+— ikl 4
W, ELRERE REAT R B e U RSB sk 4 (22 Avon Schroeder,  (Buddhist Sculptures in Tibet) , 48
—, 20014F, E250-9, #@H5E78-81A-B) , LIKHHI AN 17 & Mok i) — B hiahn B 2 VA s (Leidy
Klee, (Treasures of Asian Art) , 19944F, E84, Mmik66) . Hfl+ == PUtthho AL 5N BT A2 - Al
B, FIRE - RSHHERES, FEEE ik —RaiEE, EA2FEZR (WeldonkSinger, (The
Sculptural Heritage of Tibet : Buddhist Art in the Nyingjei Lam Collection) , 19994, E164, [EK36) ,
DA R R =5 ik o — 55 [ = T ER A9 5% (von Schroeder,  {Buddhist Sculptures in Tibet) , &
—, 20014, EH1186, fMiIR320A) , —{HLAFI AL HEEIRH A A — THinsig, 198943 H
22 H INHEFOBR = EEFAE, 56291,
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A THANGKA OF MACHIG LABDRON

TIBET, 14TH CENTURY

Distemper and gold on cloth. On the reverse side of the painting are Sanskrit consecration prayers in Tibetan
script, including: the Ye-Dharma prayer, mantras honoring Prajnaparamita, and a short verse, “Requesting a long
and meritorious life” for the unnamed donors.

Himalayan Art Resources item no. 58523

Image: 32 x 28.5cm (125/8 x 11 1/4 in.);

With Silks: 56.5 x 33 cm (22 1/4 x 13in.)

HKD600,000 - 800,000

Published

Amy Heller, Tibetan Art: Tracing the Development of Spiritual Ideas and Art in Tibet, 600-2000 A.D.,

1999, p. 86, no. 65.

Rob Linrothe (ed.), Holy Madness: Portraits of Tantric Siddhas, New York, 2006, p. 173, fig. 10.8.

David P. Jackson & Christian Luczanits, Mirror of the Buddha: Early Portraits from Tibet, New York, 2011, p. 62,
fig. 2.34.

Meinrad Maria Grewenig & Eberhard Rist (eds.), Buddha: 2000 Years of Buddhist Art, 232 Masterpieces,
Volklingen, 2016, pp. 410-1, no. 178.

Exhibited
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016 — 19 February 2017.

Provenance
Carlo Ciristi Collection, by 1999
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Amy Heller, (Tibetan Art : Tracing the Development of Spiritual Ideas and Art in Tibet, 600-2000 A.D.) ,
19994, HB86, #mi65

Rob Linrothe #&, «Holy Madness : Portraits of Tantric Siddhas) , ##J, 20064, EH173, [®10.8

David P. Jackson /& Christian Luczanits, ~ {Mirror of the Buddha: Early Portraits from Tibet) , ##J, 20114F,
H62, [#2.34

Meinrad Maria Grewenig } Eberhard Rist ##, (Buddha : 2000 Years of Buddhist Art, 232 Masterpieces) ,
AT AR, 20164, H410-1, #R9R178
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Buddha : 2000 years of Buddhist Art, 232 Masterpieces] , #B# MR, 201646 H24H 2017427 19H
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Carlo Cristi 2, 19994EH(]
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“During degenerate times of my teachings, in the city of Lab to the north, there will appear a manifestation of Buddha's
wisdom teachings. Called by the name of Drénma, her teachings will flourish as she wanders in the mountains, caves,
cemeteries, towns and cities and their outskirts, expounding the meaning of Emptiness.”

From the Manjusrimulatantra (Tib. ‘Jam dpal rtsa brgyud)

This vivid 14th-century thangka depicts Machig Labdron (c. 1055-1158), the founder of the Chod tradition and arguably
Tibet’s most influential and accomplished female teacher. Chod involves visualization techniques of offering the body

to the gods and spirits, demons and ghosts, mostly in haunted areas, and has been incorporated into other major
monastic lineages. Here, Machig Labdron appears with a moonlit complexion, poised like a dakini. Balancing on one
foot, she holds a double-headed drum in her right hand, keeping rhythm. Her raised left hand holds a distinctive bone
trumpet, rather than a more frequently seen with bell. A mural image of her in Ladakh shows a similar horn (Michael
Henss Photographic Archive, HAR 5629), probably indicative of an early West Tibetan tradition before the subject was
more widely represented. Four diminutive dakinis dance with her. Articulated with bold brushstrokes, her features convey
an alertness tempered by a sense of calm and compassion. She is adorned with refined sambhogakaya ornaments, their
delicate, almost translucent quality contrasting strikingly with the solid fishtail pleats of her sash. The artist masterfully
renders her beaded regalia in precise white dots. He affords her body a graceful naturalism and suppleness informed by
the Nepalese aesthetic. Her head tilts gently to the side, echoing the curve of her extended leg. A charming detail is the
small lines on her waist, subtly evoking a crease in her skin as she moves. Her large scale within the composition and the
intense color palette contrasting with her white complexion are characteristic of 13th- and 14th-century Tibetan painting.

Unsurprisingly, four-armed Prajnaparamita appears at the upper register, the first one from the left. This is significant as
several accounts of Machig Labdron’s life emphasize her profound engagement with Prajnaparamita’s teachings, and
she is revered by some traditions as Prajnaparamita’s emanation—particularly in the Cho lineage at Ganden Monastery.
Prajnaparamita’s presence in the thangka symbolizes the deep connection between these two figures. Padmasambhava
and Padampa Sangye flank Machig Labdron’s mandorla on either side. Padampa Sanggye, an Indian adept and founder
of the Zhije tradition, is said to have profoundly influenced Machig Labdron, with certain hagiographies naming him as
her root guru. Here, he appears with his characteristic dark brown complexion and the attire of a mahasiddha. The
painting’s outer registers include images of the Buddha, Yellow Jambhala, and a donor figure before an offering shrine.

This painting has been published alongside a thangka of Padampa Sangye that is aimost certainly from the same set
(see HAR 58524; Heller, Tibetan Art, 1999, p. 86, no. 66; Linrothe (ed.), Holy Madness, 2006, p. 173, fig. 10.9). A closely
related Padmasambhava thangka offers additional comparisons in the arrangement of figures, the square-shaped lotus
base, and the red-and-white rendering of the eyes (Sotheby’s, New York, 16 March 2016, lot 731).

TERBGE MR, FEAL TR, W& Bk FE R BE 2 e Ty, Hoda 2 YEES, W ERfil, 5
R, BERERR, SREK HLE B, MIREZEER SRS, MR BE IR IR S B,

— —fi® H Manjusrimulatantra (& SCJam dpal rtsa brgyud)

EIEHEEA AT , RGBSR RIME (]9 1055-1153) B4, HEiEhives sk (Chod) | EKAIAILG
F, IR R B (BT R A BRI ok Bl . TSR BEEEBAE, HE R EA R TG
HLREE (RIS, BREESE) |, SFFRRARER TRIR) ZIRMETT, IERRER A Hofth = B SR AT, HEE AL
Y an H €4, SEInZefTR— MR R REMEAE, BB, TR, IS RN B, HE s AR —
SRR UL, WIESE TR 85, ERER A —EEEE D, JRA BRI E A (2R Michael Henss
Photographic Archive, &S HIHESEITEIRNEIE6295%) , BaRFmE 2 —FE R R e s OB R 872X, TR
[ 2 A 2 AT AR, (EIS S RIVERE, DUNL/NTROZEAT RECERE it — (R SR &, SR DA S fRl i 2P il 775 Wb 20 4 At A 11
B, SR, SRHALEERAEY R, A E A, BRESREY, BB AN R0 T R A R
EILLAER, EHF LA O BERBUR S ERBR O RE EE, Ha PR RBUR AT S BT RE & kL A R TS, i
SET MR, PRI IR OB e S R ABIVEE, T BEAE LA LR B, s RSBk, IS RTUE(LTEE
RS, WUEBS, BRZCEE SIUAIRIITEACR, £+ =Dk vuiie & 2 SR,

DU R il B R BURA R R RO B 05 PR, /e 20—, BRI TS hr v — A RORE R0 SURK, e e
WAEELACCIRONER  BAE S BRI 2 B R B AT 2 AL S — — WERAE PP St S 1R B L 2 A T, i
FR R IE T B, WEUR MR R, AR R B SR BRI A B R E E R R A A, e
SRBERFNEER s, R IEUARIAIRG A, SRR 5 R ME L R, E 3 A SRRt 41 25 35 T R EAR A
b, TR 20 E DA, RS KHGE MR M BIRER G, B E RO A, SMEEmE R A ie. =M,
TR — iR N B S, S A R A,

R B — R RS R (T E AR MENE) — R (REERIHEETEIRE585245% ; Heller,

(Tibetan Art) , 1999 4, E86, W4k 66 ; Linrotheff, (Holy Madness) , 20064, E173, [& 10.9) ., B iRl
AT PURES 2 SEAEAE R L RE R, [ElRE THR (b2 i, 38 7E ANWtklEl 5 IS LR (B A R RO BRI R4 5 N 5 1 2
HITHE (BFsth, #5, 2016 4£3 1 16 A, #4 731)
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A GILT COPPER ALLOY FIGURE OF A MAHASIDDHA, PROBABLY PADAMPA SANGYE
TIBET, 13TH/14TH CENTURY

Himalayan Art Resources item no. 11229

19.5cm (7 5/8 in.) high. Without stand

HKD1,500,000 - 2,000,000

Published
Meinrad Maria Grewenig & Eberhard Rist (eds.), Buddha: 2000 Years of Buddhist Art, 232 Masterpieces,
Volklingen, 2016, pp. 406-7, no. 176.

Exhibited
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016 — 19 February 2017.

Provenance
Acquired from a German Private Collection in 2008
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Meinrad Maria Grewenig /& Eberhard Rist ##, «Buddha : 2000 Years of Buddhist Art, 232 Masterpieces)) ,
AT MR, 20164F, H406-7, #W5E176
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Seated in a yogic posture with a raised left knee, the present figure of a mahasiddha holds a libation horn
in one hand. He extends an accusatory finger with the other, a gesture associated with wrathful tantric
deities. Wide, unblinking eyes and slightly misaligned pupils give the figure an untamed presence. A gilt
rosette diadem rests atop his head, surrounded by unruly curls. His elongated ears, distended by the
heavy earrings he wears, evoke the iconography of the Buddha, whose stretched earlobes symbolize his
renunciation of worldly desires. Jewelry in shallow relief adorns his plump frame and biceps. A meditation
band with stippled and scrolling patterns encircles his waist and raised thigh.

This figure can be identified as Padampa Sangye (d. 1117) by a process of elimination; among the

canon of 84 mahasiddhas, few are popular enough to be portrayed by such a sizable and well-modeled
casting. Virupa is the most popular mahasiddha. However, despite the floral diadem, the lack of an
additional floral garland and other signature gestures and attributes rule him out as a possibility. Nor does
the present figure conform to the iconographies of Tilopa, Naropa, or Tsangnyon Heruka. Meanwhile,

the distinctive libation horn held in the right hand—cleverly designed with a raised lip, creating the illusion
that it is nearly full to the brim—is not an attribute associated with a particular mahasiddha. This leaves
Padampa Sangye, prominent and represented in more varied ways, as the most plausible conclusion
(c.f. HAR set no. 347).

Of South Indian origin, Padampa Sangye traveled extensively throughout India and the Himalayan

region and spent twelve years in China before settling in Dingri, Tibet. His presence in Tibet during the
11th and 12th centuries coincided with the Second Dissemination of Buddhism, a period marked by
profound philosophical and religious transformation. This era saw the emergence of the Sarma (New
Translation) schools, including the Kagyu and Sakya traditions. Padampa Sangye’s teachings exerted a
lasting influence on Tibetan Buddhist thought, particularly through his interactions with Machig Labdrén
in Dingri, who became a central figure in the Chdd tradition. He is especially renowned for the doctrine
of the “Pacification of Suffering,” a fundamental Chéd teaching that emphasizes the impermanence of all
things and the cultivation of compassion. All Tibetan Buddhist schools adopted this teaching.

The figure’s rounded proportions, supple modeling, and facial type resemble work produced by skilled,
itinerant Newar artisans for prominent Tibetan monasteries in the 13th and 14th centuries. These
elements and the bronze’s dark alloy, visible underneath, bear further affinity with sculpture produced for
Densatil monastery’s famed tashi gomang stupas. The earlier phase of the Densatil sculptural tradition
relies on the Newari aesthetic. Compare, for example, a rotund figure of Atavaka, circa 1360 (Jean-luc
Estournel, “About the 18 stupas and other treasures once at the Densatil monastery,” AsianArt.com,
2020, fig. 62). Also compare the beaded necklaces in shallow relief adorning a series of Vajrayogini
figures that would have surmounted Densatil’s first tashi gomang stupa, circa 1267 (ibid. figs. 37, 40
& 41.) However, these similarities may only help to orient the present sculpture in the 13th-to-14th
century, not specifically from Densatil, as the figure’s iconography does not appear to match any of the
mahasiddhas that featured on Densatil’s tashi gomang, neither is Padampa Sangye mentioned among
them (c.f., Czaja, Medieval Rule in Tibet: The Rlangs Clan and the Political and Religious History of the
Ruling House of Phag mo gru pa. With a Study of the Monastic Art of Gdan sa mthil, Vol. |, 2014, pp.
501-3).
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B — R ANHERR AT E Mg A sy SRt (ZRR11174R) o BN\ IO R AL B B ERERE R, A 8k
BN REATHE R LA H RLFE AN R RUE , S CEREROMEM, B EE A R o plest &, 898 R
Jef,  {H BB RFEOR AR BN RACER MATREME R TS BLASR, A S (Gl A B b S 338, KAl BL
BERR, [RIRE, MASBMATFREE, IRV B EEmsi M S, EEENR, M BTk E AR

AIGHL MR HE, 8-TR8 ARRLLA Hor iS5 W IR R E Kb B AR RE e IR AR, R

BORIGRRE MBI S, AR, BRI AE A2 (2 REBAHENE RN set

no. 347%k) .

W LSRR Y R EIE, AL B2 B B R s S R e, O E T B R - AR, Rtk B R A PR
FE . ME—E - T HRTR A P, B RO, R AR R B B L EVR A, Ry
BIZRH TR RS KA, UGB EIRMPENIR, 0 DR Za i 2SR E R R, B
FEAERE H BB S RIMER) B, e (Hasik) UKL A, SRl TR &8k %, BR—
TSR B 5 M 5 B AR DR AR AARAE S 15, R o ES IRFT 2 0 5045,

MGG SR LL B, FenpEE A R AR, Bl = - DUHEAC A B B RE G I 2 7 g <
BepT R AR, W, S EeERMME, TREA MR FEAR NEESM] il digmE At
WP, PHIER R E QORI SR T BT SR 22 Rk, RT3 EE — EE (B A Bl RE SLE 1R, KPR 13604
(Jean-luc Estournel, [About the 18 stupas and other treasures once at the Densatil monastery] , AsianArt.
com, 20204, [@62) , HLrTHEIRPFRERRGE 2 IS (R912674) LETites —REI eI R,
SHEpRIEFER R ARCLZ R (A, BI387, 40/%41) . FAlMN, EEFREIE QA AER BN N+ =
EPUtiAC, A U E RN B PHRERR, K% MAR RORERE MR AR BRI & 1R 20 MBS L Rz Kt &
WAL, HoRRAE O SEERSIR T (22 /A.Czala, (Medieval Rule in Tibet: The Rlangs Clan and the
Political and Religious History of the Ruling House of Phag mo gru pa. With a Study of the Monastic Art of
Gdan samthil) , &—, 20144, H501-3) ,
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A PARCEL GILT COPPER ALLOY FIGURE OF A VAJRAPUTA

CHINA, KANGXI, DATED 1714 AND OF THE PERIOD

Chinese inscription at the back, read as “Kangxi jiawu guiyue Gusu Wangmen Zhushi gongfeng”,
translated:”enshrined by wife Zhu of the Wang family of Gusu on the eighth month of jiawu in the
Kangxi period”.

18.5cm (7 1/4 in.) high

HKD®600,000 - 800,000
To be sold without reserve

BEEAR

Provenance
Pierre René Georges Dubail (1845-1932), acquired in China prior to 1906
Christie’s Paris, 13 December 2017, lot 72 (part lot)
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Pierre René Georges Dubail £ 8F
La Chine une passion frangaise: Archives de la
diplomatie francaise - XVllle - XXle siécle
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Pierre René Georges Dubail served as the French Minister Plenipotentiary in Beijing, 1902-1905. Early
diplomatic roles include advisor in the French embassy in Rome, and Consul General in Quebec and
Amsterdam. In 1893, he was named Consul General in Shanghai, before heading the French Legation in
Beijing as chargé d’affaires in 1897. During that role he obtained the promise that the territories in Yunnan,
Guangdong and Guangxi would not be ceded or leased to any other power, as well as of the construction of
the railway between Laokay and Yunnan. After a diplomatic stay in Tokyo as Minister in 1901, he took on the
role of Minister Plenipotentiary in Beijing. Further to his return to France in 1906, he participated in the setting
up of the Association Amicale Franco-Chinoise which aimed to develop relations and exchanges between
France and China by welcoming Chinese students in France (which later included Deng Xiaoping).

The inscription of the present lot has a great similarity in style to that found on lot 123 in the sale, and they
bear an identical name of the donor, which is ‘wife Zhu of the Wang family’. It also offers a supplementary
information indicating that the Wang family was originated from ‘Gusu’ (Suzhou). Therefore, it is very likely that
they were commissioned by the same donor and produced in the same workshop.

Depictions of luohan appear from the early as the beginning of the sixth century in Longmen, near Luoyang.
By the Tang dynasty (618-907), they are rendered more as individuals, as can be seen in the copies made
after the series of paintings by Guanxiu made in 891 AD, which were kept in the Shenying temple in present
day Hangzhou, and later copied by the Qianlong emperor further to his visit in 1757. A group of sixteen arhats
is noted in the eighth century, however, by the Song dynasty this number expands to eighteen. Therefore, it is
likely that the two figures of Vajraputra and Kalika offered in this sale and bearing the same dated inscription,
were most likely part of a larger set numbering sixteen of eighteen, commissioned and gifted by the said
donor.

Vajraputra, also known as the Xiaoshi Luohan or ‘Laughing Lion Luohan’, is one of the Sixteen Arhats in
Buddhism. Vajraputra was a hunter before converting to Buddhism. After the attained Enlightenment, a little
lion came playfully to his side. The animal seemed to be grateful to him for giving up the life of killing lions,
sparing its parents and brothers. Since then, Vajraputra and the lion have become inseparable.

The present lot is exceptionally rare in its combination of subject and date. For an earlier example depicting a
related subject, see a gilt-bronze figure of Vajraputra with his left foot resting on a lion cub, 14th/15th century,
which was sold at Bonhams London, 13 May 2021, lot 8.

BB (Pierre René Georges Dubail) & /4190235 19054F HTiLBISE AL st A RE A, RIS AR el i ik
(B 5 7 s Ao f 9 B SRl s B ARH T R PHAR R S, 1893 4R, M T-An & 5L Ly aE S, 18974F tIMTI%
BUBEAL AR AR, IR, MRS TORIREE R, B ORI T B L RE BB ARG, DL R B
B E IR AL, 19014, MLLAGE S 7 U 80 — BRIl %, (2038 I EBE AL RN, B3
19064, fR[FIER, RESIET G HE., % e STEEREFRIEN T ERERA  (EACREEINE)

PR3 e A [ B AR T A Dt

WIS R ATZIEA SR « TRRER PR A AR EPR IS |, BASEHI B .2 30 ih 1 28085 ST T STRREL, ik
TN TEMRK) . MAPTRRRIEES R AY6, KIARA rTREH Al — il NRFERUE, mFE—T
Yithi it

FAEAPEACY), Rif@REETE S St AR SRIREM A, B TR (618-907) , R 200 )t LA
BB, AR 2 R 5 BRI BO1E . EURTERT & A A T8OV ANE T — RN FEEEIE, HETBE7
BUNEBRINFA, B TR 4 4 (17574) , Wobedfm SR EliE HAeig, Bk EaikE, %aA
BB, Aoo/\HERdRE, HONERBRIIER A B BI TR, GBI RMGEIZ S, Hit, AgGneE
TR B g M (R FR R IR 2 R, ARA RTREM B —RHARBER, M0 R b AT RUE,

(RRERRIR R RH 2% TN R —, JRAMRAN, BARBRMAR, EITHOERFA DA, ik, WAME
Waretn, B TRMIFEEE) 2,
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A PARCEL GILT COPPER ALLOY FIGURE OF KALIKA

CHINA, KANGXI, DATED 1714 AND OF THE PERIOD

Chinese inscription at the back, read as “Kangxi wushisan nian bayue chuba Wangmen Zhushi gongfeng”,
translated:”enshrined by wife Zhu of the Wang family on the eighth day of the eighth month in the fifty-third
year of the Kangxi period”.

18.5cm (7 1/4in) high

HKD600,000 - 800,000
To be sold without reserve
EIKEHR

Provenance
Pierre René Georges Dubail (1845-1932), acquired in China prior to 1906
Christie’s Paris, 13 December 2017, lot 72 (part lot)

BERE LB & 5
15 FEEE 17144F
[EEEE L+ —4F )\ H W\ EP R TR | $8C

iR
Pierre René Georges Dubail (1845-1932) i, 19064F 2 A5 1
MARHEAS, 20174120130, HibimaR72 ()

Pierre René Georges Dubail = 8F
La Chine une passion frangaise: Archives de la
diplomatie francaise - XVllle - XXle siécle
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Pierre René Georges Dubail served as the French Minister Plenipotentiary in Beijing, 1902-1905. Early
diplomatic roles include advisor in the French embassy in Rome, and Consul General in Quebec and
Amsterdam. In 1893, he was named Consul General in Shanghai, before heading the French Legation in
Beijing as chargé d’affaires in 1897. During that role he obtained the promise that the territories in Yunnan,
Guangdong and Guangxi would not be ceded or leased to any other power, as well as of the construction
of the railway between Laokay and Yunnan. After a diplomatic stay in Tokyo as Minister in 1901, he took on
the role of Minister Plenipotentiary in Beijing. Further to his return to France in 1906, he participated in the
setting up of the Association Amicale Franco-Chinoise which aimed to develop relations and exchanges
between France and China by welcoming Chinese students in France (which later included Deng Xiaoping).

Bronze figures dated to the Kangxi period and bearing inscriptions are exceedingly rare. This finely cast
figure of Kalika belongs to a small group of bronze sculptures produced during the reign of the Kangxi
emperor who was fascinated with Tibetan Buddhism. They represent some of the most exceptional
examples, exhibiting great attention to detail and carefully rendered expressions and postures. For an
earlier example, see a related parcel-gilt bronze figure of a luohan, Ming dynasty, from the Robert E. Kresko
collection, in the Saint Louis Art Museum (no.3:2005).

The present lot bears an inscription that records the name of the donor who commissioned the piece, which
is ‘wife Zhu of the Wang family’ and the ‘eighth day of the eighth month in the fifty-third year of the Kangxi
period’, which corresponds to 16th September 1714.

The above date was a chosen as a particularly auspicious one, as on the eighth day of the eighth lunar
month, the ‘Jade Pool Gathering’ or Yaochi hui takes place. The Jade Pool is the residence of the Queen
Mother of the West. Every year on this day, she is said to host the Peach Banquet, inviting immortals from
all realms to attend. People also offer their blessings to the Queen Mother of the West in celebration of her
birthday.

Depictions of luohan appear from the early as the beginning of the sixth century in Longmen, near Luoyang.
By the Tang dynasty (618-907), they are rendered more as individuals, as can be seen in the copies made
after the series of paintings by Guanxiu made in 891 AD, which were kept in the Shenying temple in present
day Hangzhou, and later copied by the Qianlong emperor further to his visit in 1757. A group of sixteen
arhats is noted in the eighth century, however, by the Song dynasty this number expands to eighteen.
Therefore, it is likely that the two figures of Vajraputra and Kalika offered in this sale and bearing the same
dated inscription, were most likely part of a larger set numbering sixteen of eighteen, commissioned and
gifted by the said donor.

Kalika, also known as the Qixiang Luohan or “Elephant Riding Luohan”, is one of the Sixteen Arhats

in Buddhism. Kalika was an elephant tamer who turned into a Buddhist monk and later attained
enlightenment. Kali in Sanskrit means elephant, while Kalika means elephant rider. Elephants often associate
with endurance and perseverance, symbolising the ever-lasting Buddhist might.
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A GILT COPPER ALLOY FIGURE OF KASYAPA
LIAO DYNASTY, 10TH/12TH CENTURY

24.3 cm (9 5/8in) high.

HKD1,500,000 - 2,000,000

The dating of this lot is consistent with the results of a thermoluminescence test, Ciram Sarl., certificate
0310-OA-79R-1, 7 April 2010, where the age of its last heating is concluded as being circa 1000-1050.

Provenance
A New York private collection
Michael C. Hughes LLC, New York, circa early 2000s

Published
Meinrad Maria Grewenig & Eberhard Rist (eds.), Buddha: 2000 years of Buddhist Art, 232 Masterpieces,
Vélklingen, 2016, pp. 166-7, no. 56.

Exhibited
Buddha: 2000 Years of Buddhist Art, 232 Masterpieces, Volklingen, 24 June 2016 — 19 February 2017.
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Meinrad Maria Grewenig /& Eberhard Rist #fi, (Buddha: 2000 Years of Buddhist Art, 232 Masterpieces)) ,
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Kasyapa was one of the principal disciples of Sakyamuni Buddha and is often portrayed together with
Ananda, flanking the Buddha. This arrangement is commonly found in caves dating from the Northern Wei
dynasty, as seen in the Central Binyang Cave at Longmen, illustrated in Chinese Sculpture, New Haven,
2006, p.238, fig.3.39. This standard iconographic arrangement continued through the Sui, Tang, Liao and
Song dynasties.

Robustly cast seated in vajraparyankasana with his hands held together in his lap in dhyanamudra, the
present figure of Kasyapa is skilfully articulated in a lively manner. The elegant and finely cast lines of the robe
falling over the shoulders and draping the body naturalistically. It is particularly striking for the distinctive facial
features, successfully rendering the contemplative expression of the arhat.

The posture and style resemble a sancai-glazed figure of a luohan, dated to the Liao dynasty, in the British
Museum (acc. no. 1913,1221.1). Both were portrayed with similar facial expressions, featuring narrow
almond-shaped eyes below knitted brows. For other Liao dynasty examples with related treatment of the
facial features, see a gilt-bronze figure of Manjushri (fig. 1; 67.228) and a gilt-bronze Buddha Vairocana
illustrated in Wisdom Embodied: Chinese Buddhist and Daoist Sculpture in the Metropolitan Museum of Art,
New York, 2010, cat. nos.25-26. Additionally, the treatment of the robes on the Manjushri is very similarly

to the present lot. Compare also two gilt-bronze figures of Amitabha Buddha in the collection of the Palace
Museum, Taipei, illustrated in Imprints of Buddhas: Buddhist Art in the National Palace Museum Collection,
Taipei, 2015, cat. n0s.35-36. The treatment of the robes and pleats is comparable to the present lot.

See a white marble head of a luohan worked with similar treatment of the facial features, which appears to
represent Kasyapa, Song to Liao dynasty, which was sold at Sotheby’s Hong Kong, 3 April 2017, lot 3067;
compare also a gilt-bronze figure of Guanyin, Liao dynasty, which was sold at Sotheby’s New York, 30
March 2006, lot 276. Compare also a related but larger pair of bronze luohan figures, Song dynasty, which
was sold at Christie’s Hong Kong, 30 May 2022, lot 2891, now on loan at the Cleveland Museum of Art
(acc. no. 4.2023), which were previously sold by A & J Speelman Ltd. London in 1998.
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Fig. 1

Manijushri, Bodhisattva of Wisdom, with five knots of hair (Wuiji wenshu)
Gilt bronze, lost-wax cast

China, Liao Dynasty (907-1125), mid-11th century

15.9 cm (6 1/4 in.) high

The Metropolitan Museum of Art, New York (67.228)
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KEBEESITEAAE, M (67.228)
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A COPPER ALLOY FIGURE OF A MONK
CHINA, MING DYNASTY

26 cm (10 1/4 in.) high

HKD350,000 - 450,000
To be sold without reserve

BEEAR

The result of Oxford thermoluminescence test number C122c51 (28 February 2022) is consistent with
the dating of this lot.

Provenance
Carl August Wagner (1907-7?), Denmark, who was head of department at the East Asiatic Company in
Shanghai in 1937, and thence by descent

The East Asiatic Company was established in 1897 with its headquarters in Copenhagen. Its activity in the
first decades included shipping, timber, and various other commodities, with presence in Thailand and many
other countries in Asia, including China.
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The present figure superbly cast with his raised right hand holding a ring and his left holding a rosary. The
voluminous robes open at the front to reveal the emaciated ribs and falling around him at the base. The
ascetic monk was portrayed with raised cheekbones and a half-open mouth, interacting with the mongoose
by his foot in a joyful expression.

The depiction of the monk shows a close connection to the luohan paintings in the Ming dynasty,
embodying the exaggerated body gestures and facial features. See a painting of the fifth luohan, Nakula,
attributed to the Ming dynasty, in the Philadelphia Museum of Art (acc. no. 1929-40-147). The luohan
holding a rosary was seated in a similar posture as the present lot, and portrayed with a pronounced
forehead and bulging muscles. His mouth was half-open, possibly preaching to the young man.

Compare a closely related gilt-bronze figure of a luohan, 15th-17th century, in the Victoria and Albert
Museum, London (fig. 1; acc. no. A.7-1967). The figure also casted with strongly characterised facial
features in a comparable manner as the present lot. For related example with the same subject of luohan
and a mongoose, see a cast-iron figure, Ming dynasty, dated to 1477, which was sold at Sotheby’s London,
7 November 2007, lot 261 (part lot).
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Fig. 1

Figurine, ‘Luohan’

Gilded cast alloy of bronze with zinc

China, 15th to 17th century

26.7 cm (10 1/2/in.) high

Victoria & Albert Museum, London (A.7-1967)
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NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who may be
interested in a Lot, including Bidders and potential Bidders (including
any eventual Buyer of the Lot). For ease of reference we refer to
such persons as “Bidders” or “you”.

Our List of Definitions and Glossary is incorporated into this
Notice to Bidders. It is at Appendix 3 at the back of the Catalogue.
Where words and phrases are used in this notice which are in the List
of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale may be
set out in the Catalogue for the Sale, in an insert in the Catalogue
and/or in a notice displayed at the Sale venue and you should read
them as well. Announcements affecting the Sale may also be given
out orally before and during the Sale without prior written notice. You
should be alert to this possibility of changes and ask in advance of
bidding if there have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for and in

the interests of the Seller. Bonhams’ job is to sell the Lot at the
highest price obtainable at the Sale to a Bidder. Bonhams does

not act for Buyers or Bidders in this role and does not give advice

to Buyers or Bidders. When it or its staff make statements about a
Lot or, if Bonhams provides a Condition Report on a Lot it is doing
that on behalf of the Seller of the Lot. Bidders and Buyers who are
themselves not expert in the Lots are strongly advised to seek and
obtain independent advice on the Lots and their value before bidding
for them.

The Seller has authorised Bonhams to sell the Lot as its agent on its
behalf and, save where we expressly make it clear to the contrary,
Bonhams acts only as agent for the Seller. Any statement or
representation we make in respect of a Lot is made on the Seller's
behalf and, unless Bonhams sells a Lot as principal, not on our
behalf and any Contract for Sale is between the Buyer and the Seller
and not with us. If Bonhams sells a Lot as principal this will either
be stated in the Catalogue or an announcement to that effect will be
made by the Auctioneer, or it will be stated in a notice at the Sale or
an insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty or
responsibility to you in contract or tort (whether direct, collateral,
express, implied or otherwise). If you successfully bid for a Lot and
buy it, at that stage Bonhams does enter into an agreement with

the Buyer. The terms of that contract are set out in our Buyer’s
Agreement save for those varied by announcement given out orally
before and/or during the Sale, which you will find at Appendix 2 at
the back of the Catalogue. This will govern Bonhams’ relationship
with the Buyer.

2.LOTS

Subject to the Contractual Description printed in bold letters in

the Entry about the Lot in the Catalogue (see paragraph 3 below),
Lots are sold to the Buyer on an “as is” basis, with all faults and
imperfections. No reference is made in the Catelogue to any defect,
damage or restoration of the Lot. Please see paragraph 15.
llustrations and photographs contained in the Catalogue (other

than photographs forming part of the Contractual Description) or
elsewhere of any Lots are for identification purposes only. They may
not reveal the true condition of the Lot. A photograph or illustration
may not reflect an accurate reproduction of the colour(s) of the Lot.
Lots are available for inspection prior to the Sale and it is for you to
satisfy yourself as to each and every aspect of a Lot, including its
authorship, attribution, condition, provenance, history, background,
authenticity, style, period, age, suitability, quality, roadworthiness

(if relevant), origin, value and estimated selling price (including the
Hammer price). It is your responsibility to examine any Lot in which
you are interested.

It should be remembered that the actual condition of a Lot may

not be as good as that indicated by its outward appearance. In
particular, parts may have been replaced or renewed and Lots may
not be authentic or of satisfactory quality; the inside of a Lot may

not be visible and may not be original or may be damaged, as for
example where it is covered by upholstery or material. Given the age
of many Lots they may have been damaged and/or repaired and you
should not assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not comply
with current statutory requirements. You should not assume that
electrical items designed to operate on mains electricity will be
suitable for connection to the mains electricity supply and you should
obtain a report from a qualified electrician on their status before doing
so. Such items which are unsuitable for connection are sold as items
of interest for display purposes only.

If you yourself do not have expertise regarding a Lot, you should
consult someone who does to advise you. We can assist in
arranging facilities for you to carry out or have carried out more
detailed inspections and tests. Please ask our staff for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each Lot is sold
by its respective Seller to the Buyer of the Lot as corresponding only
with that part of the Entry which is printed in bold letters and (except
for the colour, which may be inaccurately reproduced) with any
photograph of the Lot in the Catalogue. The remainder of the Entry,
which is not printed in bold letters, represents Bonhams’ opinion
(given on behalf of the Seller) about the Lot only and is not part of the
Contractual Description in accordance with which the Lot is sold by
the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry. Estimates
are only an expression of Bonhams’ opinion made on behalf of the
Seller of the range where Bonhams thinks the Hammer Price for the
Lot is likely to fall; it is not an estimate of value. It does not take into
account any Tax or Buyer's Premium payable. Lots can in fact sell for

HK/NTB/MAIN/9.2024

Hammer Prices below and above the Estimate. Any Estimate should
not be relied on as an indication of the actual selling price or value of
alot.

Estimates are in the currency of the Sale.

Condition reports

In respect of most Lots, you may ask for a Condition Report on its
physical condition from Bonhams. If you do so, this will be provided
by Bonhams on behalf of the Seller free of charge. Bonhams is not
entering into a contract with you in respect of the Condition Report
and accordingly does not assume responsibility to you in respect

of it. Nor does the Seller owe or agree to owe you as a Bidder any
obligation or duty in respect of this free report about a Lot which

is available for your own inspection or for inspection by an expert
instructed by you. However, any written description of the physical
condition of the Lot contained in a Condition Report will form part of
the Contractual Description of the Lot under which it is sold to any
Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation of
fact or contractual promise, guarantee or warranty and undertakes
no obligation or duty, whether in contract or in tort (other than to

the eventual Buyer as set out above), in respect of the accuracy or
completeness of any statement or representation made by him or
on his behalf which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as set out
above, no statement or representation in any way descriptive of a Lot
or any Estimate is incorporated into any Contract for Sale between a
Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want to and the
Contract for Sale for a Lot is with the Seller and not with Bonhams;
Bonhams acts as the Seller's agent only (unless Bonhams sells the
Lot as principal).

Bonhams undertakes no obligation to you to examine, investigate or
carry out any tests, either in sufficient depth or at all, on each Lot to
establish the accuracy or otherwise of any descriptions or opinions
given by Bonhams, or by any person on Bonhams’ behalf, whether in
the Catalogue or elsewhere.

You should not suppose that such examinations, investigations or
tests have occurred.

Bonhams does not make or agree to make any representation of
fact, and undertakes no obligation or duty (whether in contract or
tort) in respect of the accuracy or completeness of any statement or
representation made by Bonhams or on Bonhams’ behalf which is in
any way descriptive of any Lot or as to the anticipated or likely selling
price of any Lot.

No statement or representation by Bonhams or on its behalf in any
way descriptive of any Lot or any Estimate is incorporated into our
Buyer’s Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams’ discretion
from time to time by notice given orally or in writing before or during a
Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR
BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

Our Sales are public auctions which persons may attend and you
should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse admission

to our premises or to any Sale without stating a reason. We have
complete discretion as to whether the Sale proceeds, whether

any Lot is included in the Sale, the manner in which the Sale is
conducted and we may offer Lots for sale in any order we choose
notwithstanding the numbers given to Lots in the Catalogue. You
should therefore check the date and starting time of the Sale,
whether there have been any withdrawals or late entries. Remember
that withdrawals and late entries may affect the time at which a Lot
you are interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate any
bidding increment we consider appropriate, to divide any Lot, to
combine two or more Lots, to withdraw any Lot from a Sale and,
before the Sale has been closed, to put up any Lot for auction again.
Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary from
Sale to Sale and from Auctioneer to Auctioneer. Please check with
the department organising the Sale for advice on this.

Where a Reserve has been applied to a Lot, the Auctioneer may, in
his absolute discretion, place bids (up to an amount not equalling

or exceeding such Reserve) on behalf of the Seller. We are not
responsible to you in respect of the presence or absence of any
Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the lower figure
for any Estimate in the Catalogue, assuming that the currency of

the Reserve has not fluctuated adversely against the currency of the
Estimate.

The Buyer will be the Bidder who makes the highest bid acceptable
to the Auctioneer for any Lot (subject to any applicable Reserve) to
whom the Lot is knocked down by the Auctioneer at the striking of
the Auctioneer's hammer. Any dispute as to the highest acceptable
bid will be settled by the Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number announced by
the Auctioneer.

An electronic currency converter may be used at the Sale. This
equipment is provided as a general guide as to the equivalent
amount in certain currencies of a given bid. We do not accept

any responsibility for any errors which may occur in the use of the
currency converter.

We hereby give you notice that we may use video cameras to record
the Sale and may record telephone calls for reasons of security and
to assist in solving any disputes which may arise in relation to bids
made at the Sale.

At some Sales, for example, jewellery Sales, we may use screens on
which images of the Lots will be projected. This service is provided
to assist viewing at the Sale. The image on the screen should be
treated as an indication only of the current Lot. It should be noted
that all bids tendered will relate to the actual Lot number announced
by the Auctioneer. We do not accept any responsibility for any errors
which may occur in the use of the screen.

5. BIDDING

You must complete and deliver to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee Bidding Form or
Telephone Bidding Form in order to bid at our Sales.

If you are a new client at Bonhams or have not recently updated your
registration details with us, you must pre-register to bid at least two
working days before the Sale at which you wish to bid. You will be
required to provide government-issued proof of identity and
residence, and if you are a company, your certificate of incorporation
or equivalent documentation with your name and registered address,
government issued proof of your current address, documentary proof
of your beneficial owners and directors, and proof of authority to
transact.

We may also request a financial reference and /or deposit from you
before allowing you to bid.

We reserve the rights at our discretion to request further information
in order to complete our client identification and to decline to register
any person as a Bidder, and to decline to accept their bids if they
have been so registered. We also reserve the rights to postpone
completion of the Sale of any Lot at our discretion while we complete
our registration and identification enquiries, and to cancel the Sale of
any Lot if you are in breach of your warranties as Buyer, or if we
consider that such Sale would be unlawful or otherwise cause
liabilities for the Seller or Bonhams or be detrimental to Bonhams’
reputation.

Bidding in person

So long as you have pre-registered to bid or have updated your
existing registration recently, you should come to our Bidder
registration desk at the Sale venue and fill out a Registration and
Bidding Form on (or, if possible, before) the day of the Sale. The
bidding number system is sometimes referred to as “paddle bidding”.
You will be issued with a large card (a “paddle”) with a printed
number on it. This will be attributed to you for the purposes of the
Sale. Should you be a successful Bidder you will need to ensure that
your number can be clearly seen by the Auctioneer and that it is your
number which is identified as the Buyer’s. You should not let anyone
else use your paddle as all Lots will be invoiced to the name and
address given on your Bidder Registration Form. Once an invoice is
issued it will not be changed. If there is any doubt as to the Hammer
Price of, or whether you are the successful Bidder of, a particular Lot,
you must draw this to the attention of the Auctioneer before the next
Lot is offered for Sale. At the end of the Sale, or when you have
finished bidding please return your paddle to the Bidder registration
desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, and have pre-registered
to bid or have updated your existing registration details recently,
please complete a Registration and Bidding Form, which is available
from our offices or in the Catalogue. Please then return it to the office
responsible for the Sale at least 24 hours in advance of the Sale. It is
your responsibility to check with our Bids Office that your bid has
been received. Telephone calls will be recorded. The telephone
bidding facility is a discretionary service offered at no additional
charge and may not be available in relation to all Lots. We will not be
responsible for bidding on your behalf if you are unavailable at the
time of the Sale or if the telephone connection is interrupted during
bidding. Please contact us for further details.

Bidding by post or fax

Absentee Bidding Forms can be found in the back of this Catalogue
and should be completed and sent to the office responsible for the
Sale, once you have pre-registered to bid or have updated your
existing registration details recently. It is in your interests to return
your form as soon as possible, as if two or more Bidders submit
identical bids for a Lot, the first bid received takes preference. In any
event, all bids should be received at least 24 hours before the start of
the Sale. Please check your Absentee Bidding Form carefully before
returning it to us, fully completed and signed by you. It is your
responsibility to check with our Bids Office that your bid has been
received. This additional service is complimentary and is confidential.
Such bids are made at your own risk and we cannot accept liability
for our failure to receive and/or place any such bids. All bids made on
your behalf will be made at the lowest level possible subject to
Reserves and other bids made for the Lot. Where appropriate your
bids will be rounded down to the nearest amount consistent with the
Auctioneer’s bidding increments. New Bidders must also provide
proof of identity and address when submitting bids. Failure to do this
will result in your bid not being placed.

Bidding via the internet

In order to bid online in a Sale, you must be 18 or over and you must
register to bid via the Bonhams App or www.bonhams.com. Once
you have registered, you should keep your account details strictly
confidential and not permit any third party to access your account on
your behalf or otherwise. You will be liable for any and all bids made
via your account. Please note payment must be made from a bank
account in the name of the registered bidder.

Individuals: Enter your full name, email, residential address, date of
birth and nationality and provide a valid credit card in your name
which will be verified via Stripe before you are able to bid. If your
credit card fails verification, you will not be permitted to bid and you
should contact Client Services for assistance. We may in addition
request a financial reference and/or deposit from you prior to letting
you bid. If you are bidding as agent on behalf of another party, you
agree: () to disclose this fact to Client Services; (ji) to provide such
information as we require to enable us to complete our identification
and anti-money laundering checks on that third party; and (i) where
your bid is successful, you are jointly and severally liable with that



other party for the full amounts owing for the successful bid. Where
you are the successful bidder for any lot with a hammer price equal
to or in excess of £5,000/$10,000/HKD50,000/AUS$10,000
depending on the jurisdiction and currency of the Sale, and if you
have not provided such documents previously, you will be required to
upload or provide to Client Services your Government issued photo
ID and (if not on the ID) proof of your address before the lot can be
released to you. We reserve the right to request ID documentation
from any bidder or successful buyer regardless of these thresholds
and to refuse to release any purchased lot until such documentation
is provided.

Companies: You must select the option to set up a business account
and then provide your full name, email, residential address, date of
birth and the full name of the company. You must provide a credit
card for verification either in your name or the name of the company
but payment must be made from an account in the company’s name.
If your credit card fails verification, you will not be permitted to bid
and please contact Client Services for assistance. We may in
addition require a bank reference or deposit prior to letting you bid.
For all successful bids, we require the company’s Certificate of
Incorporation or equivalent documentation confirming the company’s
name and registered address, documentary proof of each beneficial
owner owning 25% or more of the company, and proof of your
authority to transact before the lot can be released to you.

We reserve the right to request any further information from any
bidder that we may require in order to carry out any identification,
anti-money laundering or anti-terrorism financing checks conducted
by us. We may at our discretion postpone or cancel your registration,
not permit you to bid and/or postpone or cancel completion of any
purchase you may make.

Bidding through an agent

Bids will be treated as placed exclusively by and on behalf of the
person named on the Bidding Form unless otherwise agreed by us in
writing in advance of the Sale. If you wish to bid on behalf of another
person (your principal) you must complete the pre-registration
requirements set out above both on your own behalf and with full
details of your principal, and we will require written confirmation from
the principal confirming your authority to bid.

You are specifically referred to your due diligence
requirements concerning your principal and their source of
funds, and the warranties you give in the event you are the
Buyer, which are contained in paragraph 3 of the Buyer’s

A set out at App ix 2 at the back of the

Catalogue.
Nevertheless, as the Bidding Form explains, any person placing a bid
as agent on behalf of another (whether or not he has disclosed that
fact) will be jointly and severally liable with the principal to the Seller
and to Bonhams under any contract resulting from the acceptance of
abid.

Equally, please let us know if you intend to nominate another person
to bid on your behalf at the Sale unless this is to be carried out by us
pursuant to a Telephone or Absentee Bidding Form that you have
completed. If we do not approve the agency arrangements in writing
before the Sale, we are entitled to assume that the person bidding at
the Sale is bidding on his own behalf. Accordingly, the person bidding
at the Sale will be the Buyer and will be liable to pay the Hammer
Price and Buyer's Premium and associated charges. If we approve
the identity of your client in advance, we will be in a position to
address the invoice to your principal rather than you. We will require
proof of the agent’s client’s identity and residence in advance of any
bids made by the agent on his behalf. Please refer to our Conditions
of Business and contact our Customer Services Department for
further details.

Bonhams undertakes Customer Due Diligence (CDD) into its Sellers
and Buyers as required by the Money Laundering, Terrorist Financing
and Transfer of Funds (Information on the Payer) Regulations 2017
(“the Regulations”). Bonhams' interpretation of the Regulations and
Treasury Approved industry Guidance is that CDD under the
Regulations is not required by Buyers into Sellers at Bonhams auctions
or vice versa.

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND
THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for Sale

of the Lot will be entered into between the Seller and the Buyer on
the terms of the Contract for Sale set out in Appendix 1 at the back
of the Catalogue save for those varied by announcement given out
orally before and/or during the Sale. You will be liable to pay the
Purchase Price, which is the Hammer Price plus any Tax.

At the same time, a separate contract is also entered into between
us as auctioneers and the Buyer. This is our Buyer's Agreement,

the terms of which are set out in Appendix 2 at the end of the
Catalogue. Please read the terms of the Contract for Sale and our
Buyer's Agreement contained in the Catalogue in case you are the
successful Bidder. We may change the terms of either or both of these
agreements in advance of their being entered into, by setting out different
terms in the Catalogue and/or by placing an insert in the Catalogue and/
or by notices at the Sale venue and/or by oral announcements before and
during the Sale. You should be alert to this possibility of changes and ask
if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY
THE BUYER

Under the Buyer's Agreement, a premium (the Buyer's

Premium) is payable to us by the Buyer in accordance with the terms
of the Buyer's Agreement and at rates set out below, calculated by
reference to the Hammer Price and payable in addition to it. Storage
charges and Expenses are also payable by the Buyer as set out in the
Buyer's Agreement.

For this Sale the following rates of Buyer's Premium will be payable
by Buyers on each Lot purchased:

28% of the Hammer Price on the first HK$400,000; plus

27% of the Hammer Price from HK$400,001

and up to HK$7,500,000; plus

21% of the Hammer Price from HK$7,500,001
and up to HK$50,000,000; plus
14.5% of the Hammer Price above HK$50,000,000

A 3rd party bidding platform fee of 4% of the Hammer Price for
Buyers using the following bidding platforms will be added to the
invoices of successful Buyers - Invaluable; Live Auctioneers; The
Saleroom; Lot-tissimo.

8. TAX

The Hammer Price and the Buyer’s Premium payable by the Buyer
is exclusive of any goods or service tax or other Tax (whether
imposed by Hong Kong or otherwise). If any such Tax was to be paid
under Hong Kong laws or any other laws, the Buyer shall be solely
responsible to pay such Tax and at the rate and time as required by
the relevant law, or if such Tax is to be paid by us, we may add such
Tax to the Purchase Price payable by the Buyer.

9. PAYMENT

It is of critical importance that you ensure that you have

readily available funds to pay the Purchase Price and the

Buyer's Premium (plus Tax and any other charges and

Expenses to us) in full before making a bid for the Lot. If you

are a successful Bidder, payment will be due to be made to

us by 4.30 pm on the second working day after the Sale so

that all sums are cleared by the seventh working day after

the Sale. Payment will have to be by one of the following

methods (all cheques should be made payable to Bonhams

(Hong Kong) Limited). Bonhams reserves the right to vary

the terms of payment at any time. Unless agreed by us

advance payments made by anyone other than the registered
buyer will not be accepted.

Bonhams’ preferred payment method is by
bank transfer

Bank transfer: you may electronically transfer funds to
our Client Account. If you do so, please quote your paddie
number and invoice number as the reference. Our Client
Account detalils are as follows:

Bank :
Address :

HSBC

Head Office

1 Queen’s Road Central, Hong Kong
Account Name: Bonhams (Hong Kong) Limited. - Client A/C
Bank code: 004

Account Number: 808 870 174001

SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than

the Hong Kong dollars amount payable, as set out on the
invoice.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared
before you can collect your purchases;

Bankers draft cheque: if you can provide suitable proof

of identity and we are satisfied as to the genuineness of the
draft or cheque, and that the funds have originated from your
own account, we will allow you to collect your purchases
immediately;

Cash: you may pay for Lots purchased by you at this Sale

with notes or coins in the currency in which the Sale is

conducted (but not any other currency) provided that the total
amount payable by you in respect of all Lots purchased by you at the
Sale does not exceed HK$80,000. If the amount

payable by you for Lots exceeds that sum, the balance must

be paid otherwise than in coins or notes;

Credit cards: American Express, Visa and Mastercard only. There is
a HK$200,000 limit on payment value if payment is made in person.

Payment by telephone may also be accepted up to HK$50,000 but
only for Visa and Master card, subject to appropriate verification
procedures, although this facility is not available for first time buyers.
If the amount payable by you for Lots exceeds that sum, the balance
must be paid by other means.

China UnionPay (CUP) debit cards: There is no limit on payment
value if payment is made in person.

It maybe advisable to notify your card provider of your intended
purchase in advance to reduce delays caused by us having to seek
authority when you come to pay. If you have any questions with
regard to payment, please contact our

Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until payment in full
and in cleared funds has been made (unless we have made a special
arrangement with the Buyer). Details relating to the collection of a
Lot, the storage of a Lot and our Storage Contractor after the Sale
are set out in the Buyer’s Agreement as set out in Appendix 2 of the
Catalogue.

11. SHIPPING

Please refer enquiries on this to our customer services department
dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong export and
overseas import regulations relating to your purchases and also to
obtain any relevant export and/or import licence(s).

The need for export and import licences varies from country to
country and you should acquaint yourself with all relevant local
requirements and provisions.

The refusal of any import or export licence(s) or any delay in obtaining
such licence(s) shall not permit the rescission of any Sale nor allow any
delay in making full payment for the Lot.

13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to Hong Kong
exportation and overseas importation when exporting any goods
from Hong Kong to the place of importation. Buyers should also

be aware that the export from Hong Kong of any items made of or
incorporating ivory, whalebone, tortoiseshell, rhinoceros horn, coral
and other restricted materials is prohibited unless a CITES export
licence is obtained from the Agriculture, Fisheries and Conservation
Department of Hong Kong. A period of 8 weeks may be required for
the purposes of obtaining such export licence.

Please note that Lots marked in the catalogue with a Y next to the
lot number contain one or more of the aforesaid restricted materials.
However, the omission of such letter Y does not automatically mean
that the Lot is not subject to CITES regulations. Buyers are advised
to obtain information from the relevant regulatory authorities regarding
export and import restrictions, requirements and costs prior to
bidding.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY

Other than any liability of the Seller to the Buyer of a Lot under the
Contract for Sale, neither we nor the Seller are liable (whether in
negligence or otherwise) for any error or misdescription or omission
in any Description of a Lot or any Estimate in respect of it, whether
contained in the Catalogue or otherwise, whether given orally or

in writing and whether given before or during the Sale. Neither we
nor the Seller will be liable for any loss of Business, profits, revenue
or income, or for loss of reputation, or for disruption to Business

or wasted time on the part of management or staff, or for indirect
losses or consequential damages of any kind, irrespective in any
case of the nature, volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the said loss or damage is
caused by or claimed in respect of any negligence, other tort, breach
of contract (if any) or statutory duty, restitutionary claim or otherwise.
In any circumstances where we and/or the Seller are liable in relation
to any Lot or any Description or Estimate made of any Lot, or the
conduct of any Sale in relation to any Lot, whether in damages,

for an indemnity or contribution, or for a restitutionary remedy or
otherwise, our and/or the Seller’s liability (combined, if both we and
the Seller are liable) will be limited to payment of a sum which will not
exceed by way of maximum the amount of the Purchase Price of the
Lot irrespective in any case of the nature, volume or source of any
loss or damage alleged to be suffered or sum claimed as due, and
irrespective of whether the liability arises from any negligence, other
tort, breach of contract (if any) or statutory duty or otherwise.
Nothing set out above will be construed as excluding or

restricting (whether directly or indirectly) our liability or excluding or
restricting any person’s rights or remedies in respect of () fraud,

or (i) death or personal injury caused by our negligence (or by the
negligence of any person under our control or for whom we are legally
responsible), or (iii) acts or omissions for which we are liable under the
Occupiers Liability Ordinance (Chapter 314 of the Laws of Hong Kong),
or (iv) any other liability to the extent the same may not be excluded or
restricted as a matter of law or (v) our undertakings under paragraph 9
of the Buyer's Agreement. The same applies in respect of the Seller,
as if references to us in this paragraph were substituted with references
to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect, damage
or restoration in this Catalogue. A detailed Condition Report can

be provided by Bonhams up to 24 hours before the Sale. When
providing Condition Reports, we do not guarantee that there are

no other defects present which have not been mentioned. Bidders
should satisfy themselves by inspection, as to the condition of each
Lot. Please see the Contract for Sale printed in this Catalogue.

16. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject to all
faults, imperfections and errors of Description save as set out below.
However, you will be entitled to reject a Book in the circumstances set
out in paragraph 11 of the Buyers Agreement. Please note that Lots
comprising printed Books, unframed maps and bound manuscripts
are not liable to VAT on the Buyer’'s Premium.

17. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference to the
condition of a clock or watch does not imply that the Lot is in good
condition and without defects, repairs or restorations. Most clocks
and watches have been repaired in the course of their normal lifetime
and may now incorporate parts not original to them. Furthermore,
Bonhams makes no representation or warranty that any clock or
watch is in working order. As clocks and watches often contain fine
and complex mechanisms, Bidders should be aware that a general
service, change of battery or further repair work, for which the Buyer
is solely responsible, may be necessary. Bidders should be aware
that the importation of watches such as Rolex, Frank Muller and
Corum into the United States is highly restricted. These watches may
not be shipped to the USA and can only be imported personally.

18. JEWELLERY

Gemstones

Historically many gemstones have been subjected to a variety of
treatments to enhance their appearance. Sapphires and rubies are
routinely heat treated to improve their colour and clarity, similarly
emeralds are frequently treated with oils or resin for the same
purpose. Other treatments such as staining, irradiation or coating
may have been used on other gemstones. These treatments may be
permanent, whilst others may need special care or re-treatment over
the years to retain their appearance. Bidders should be aware that
Estimates assume that gemstones may have been subjected to such
treatments. A number of laboratories issue certificates that give
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more detailed Descriptions of gemstones. However there may not be

consensus between different laboratories on the degrees, or types

of treatment for any particular gemstone. In the event that Bonhams
has been given or has obtained certificates for any Lot in the Sale

these certificates will be disclosed in the Catalogue. Although, as a

matter of policy, Bonhams endeavours to provide certificates from

recognised laboratories for certain gemstones, it is not feasible

to obtain certificates for each Lot. In the event that no certificate

is published in the Catalogue, Bidders should assume that the

gemstones may have been treated. Neither Bonhams nor the Seller

accepts any liability for contradictions or differing certificates obtained
by Buyers on any Lots subsequent to the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the Description in

capital letters, the stone(s) has been unmounted and weighed by

Bonhams. If the weight of the stone(s) is stated to be approximate

and does not appear in capital letters, the stone(s) has been

assessed by us within its/their settings, and the stated weight is a

statement of our opinion only. This information is given as a guide

and Bidders should satisfy themselves with regard to this information
as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’ opinion

the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but may

contain gemstones that are not original, or the piece may have been

altered.

3. Adi d brooch, by Kt

Has been created by the jeweller, in Bonhams’ opinion, but using

stones or designs supplied by the client.

19. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

* “Jacopo Bassano”: in our opinion a work by the artist. When the
artist’s forename(s) is not known, a series of asterisks, followed
by the surname of the artist, whether preceded by an initial or
not, indicates that in our opinion the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably a work
by the artist but less certainty as to authorship is expressed than
in the preceding category;

* “Studio/Workshop of Jacopo Bassano”: in our opinion a work by
an unknown hand in a studio of the artist which may or may not
have been executed under the artist’s direction;

* “Circle of Jacopo Bassano”: in our opinion a work by a hand
closely associated with a named artist but not necessarily his
pupil;

* “Follower of Jacopo Bassano”: in our opinion a work by a
painter working in the artist’s style, contemporary or nearly
contemporary, but not necessarily his pupil;

* “Manner of Jacopo Bassano”: in our opinion a work in the style of
the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a known work
of the artist;

* “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand of the
artist;

* “Bears a signature and/or date and/or inscription”: in our opinion
the signature and/or date and/or inscription have been added by
another hand.

20. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detail, as far as practicable,

recorded all significant defects, cracks and restoration. Such

practicable Descriptions of damage cannot be definitive, and in
providing Condiition Reports, we cannot Guarantee that there are

no other defects present which have not been mentioned. Bidders

should satisfy themselves by inspection, as to the condition of each

Lot. Please see the Contract for Sale printed in this Catalogue.

Because of the difficulty in determining whether an item of glass

has been repolished, in our Catalogues reference is only made to

visible chips and cracks. No mention is made of repolishing, severe

or otherwise.

21. WINE

Lots which are lying under Bond and those liable to VAT may not be

available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for larger

parcels (as defined below). This is generally limited to more recent

and everyday drinking wines. Please contact the department for
details.

It is not our policy to inspect every unopened case. In the case of

wines older than 20 years the boxes will usually have been opened

and levels and appearance noted in the Catalogue where necessary.

You should make proper allowance for variations in ullage levels and

conditions of corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork and the

wine. Ullage levels for Bordeaux shaped bottles are only normally

noted when below the neck and for Burgundy, Alsace, German

and Cognac shaped bottles when greater than 4 centimetres (cm).

Acceptable ullage levels increase with age; generally acceptable

levels are as follows:

Under 15 years old - into neck or less than 4cm

15 to 30 years old — top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between publication

of the Catalogue and the Sale and that corks may fail as a result

of transporting the wine. We will only accept responsibility for
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Descriptions of condition at the time of publication of the Catalogue
and cannot accept responsibility for any loss resulting from failure of
corks either before or after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same wine,

bottle size and Description. The Buyer of any of these Lots has the

option to accept some or all of the remaining Lots in the parcel at the
same price, although such options will be at the Auctioneer’s sole
discretion. Absentee Bidders are, therefore, advised to bid on the
first Lot in a parcel.

Bottling Details and Case Terms

The following terms used in the Catalogue have the following

meanings:

CB - Chéteau bottled

DB - Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc - original wooden case

iwc - individual wooden case

oc - original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y This lot contains one or more regulated plant or animal
species and is subject to CITES regulations. It is the buyer’s
responsibility to investigate such regulations and to obtain any
necessary import or export certificates. A buyer’s inability to
obtain such certificates cannot justify a delay in payment or
cancellation of a sale, see clause 13.

O The Seller has been guaranteed a minimum price for the Lot,
either by Bonhams or a third party. This may take the form of
an irrevocable bid by a third party, who may make a financial
gain on a successful Sale or a financial loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

o] This lot contains elephant ivory and is therefore subject to
CITES regulations.

Property containing African elephant ivory cannot be imported
to the USA. The EU and the UK have in place wide-ranging
restrictions on dealing with property containing elephant

ivory, including restrictions on import and/or export. It is a
buyer's responsibility to obtain any export or import licences,
certifications and any other required documentation, where
applicable. Bonhams is not able to assist buyers with the
shipment of any lots containing elephant ivory into the US, the
UK or the EU. A buyer’s inability to export or import these lots
cannot justify a delay in payment or cancellation of a sale.

22. LANGUAGE

The Notice to Bidders is published in both Chinese and English.

If there is any dispute in its interpretation, the English version will

prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal data

about you (which expression for the purposes of this paragraph only

includes your employees and officers, if any). You agree to our use of
it as follows.

We may use your data to notify you about changes to our services

and to provide you with information about products or services that

you request from us or which we feel may be of interest to you. Data
about you may be analysed to identify your potential preferences for
these purposes. We may disclose your data to any member of our

group (which means our subsidiaries, our ultimate holding company
and its subsidiaries as defined in section 1159 and schedule 6 of the

Companies Act 2008, including any overseas subsidiary). Subject to

this, we will not disclose your data to any third party, but we may from

time to time provide you with information about goods and services
provided by third parties which we feel may be of interest to you. Any
member of our group may use your data for similar purposes.

We will keep your data for a period of five years from the date of

your last contact with us so as to simplify any future registration. The

data may be transferred to and stored outside Hong Kong, and you

agree to this transfer. You have the right to request us not to use your
information for these purposes by contacting Bonhams (Hong Kong)

Limited (which for the purpose of the Personal Data (Privacy) Ordinance

(Chapter 486 of the Laws of Hong Kong) is the data user) at Montpelier

Galleries, Montpelier Street, London, SW7 1HH, United Kingdom or by

e-mail at client.services@bonhams.com.

APPENDIX 1

CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of the

Sale of the Lot to you, by the setting out of different terms in the

Catalogue for the Sale and/or by placing an insert in the Catalogue

and/or by notices at the Sale venue and/or by oral announcements

before and during the Sale at the Sale venue. You should be alert to

this possibility of changes and ask in advance of bidding if there have

been any.

UNDER THIS CONTRACT, THE SELLER'’S LIABILITY IN RESPECT OF

THE QUALITY OF THE LOT, ITS FITNESS FOR ANY PURPOSE AND

ITS CONFORMITY WITH ANY DESCRITION IS LIMITED. YOU ARE

STRONGLY ADVISED TO EXAMINE THE LOT FOR YOURSELF AND/

OR OBTAIN AN INDEPENDENT EXAMINATION OF IT BEFORE YOU

BUY IT.

1 THE CONTRACT

1.1 These terms govern the Contract for Sale of the Lot by the
Seller to the Buyer.

1.2 The Definitions and Glossary contained in Appendix 3 in the
Catalogue are incorporated into this Contract for Sale and a
separate copy can also be provided by Bonhams on request.

2.1
211

21.2

213

214

215

3.2

4.2

6.

6.2

Where words and phrases are used which are in the List of
Definitions in it, they are printed in italics.

Seller sells the Lot as the principal to the Contract for Sale,
such contract being made between the Seller and you
through Bonhams which acts in the sole capacity as the
Seller’s agent and not as an additional principal. However, if
the Catalogue states that Bonhams sells the Lot as principal,
or such a statement is made by an announcement by the
Auctioneer, or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the purposes of
this agreement.

The contract is made on the striking of the Auctioneer’s
hammer in respect of the Lot when it is knocked down to you.
SELLER’S UNDERTAKINGS

The Seller undertakes to you that:

The Seller is the owner of the Lot or is duly authorised to sell
the Lot by the owner;

save as disclosed in the Entry for the Lot in the Catalogue, the
Seller sells the Lot with full title guarantee or, where the Seller
is an executor, trustee, liquidator, receiver or administrator,
with whatever right, title or interest he may have in the Lot;
except where the Sale is by an executor, trustee, liquidator,
receiver or administrator the Seller is both legally entitled to
sell the Lot, and legally capable of conferring on you quiet
possession of the Lot

the Seller has complied with all requirements, legal or
otherwise, relating to any export or import of the Lot, and

all duties and Taxes in respect of the export or import of the
Lot have (unless stated to the contrary in the Catalogue or
announced by the Auctioneer) been paid and, so far as the
Seller is aware, all third parties have complied with such
requirements in the past;

subject to any alterations expressly identified as such made by
announcement or notice at the Sale venue or by the Notice to
Bidders or by an insert in the Catalogue, the Lot corresponds
with the Contractual Description of the Lot, being that part

of the Entry about the Lot in the Catalogue which is in bold
letters and (except for colour) with any photograph of the Lot
in the Catalogue and the contents of any Condition Report
which has been provided to the Buyer.

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the Contractual Description
of the Lot. In particular, the Lot is not sold as corresponding
with that part of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out (on the Seller’s
behalf) Bonhams’ opinion about the Lot and which is not part
of the Contractual Description upon which the Lot is sold. Any
statement or representation other than that part of the Entry
referred to in paragraph 2.1.5 (together with any express
alteration to it as referred to in paragraph 2.1.5), including any
Description or Estimate, whether made orally or in writing,
including in the Catalogue or on Bonhams' Website, or by
conduct, or otherwise, and whether by or on behalf of the
Seller or Bonhams and whether made prior to or during the
Sale, is not part of the Contractual Description upon which
the Lot is sold.

Except as provided in paragraph 2.1.5, the Seller does

not make or give and does not agree to make or give any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or any Estimate
in relation to it, nor of the accuracy or completeness of any
Description or Estimate which may have been made by

or on behalf of the Seller including by Bonhams. No such
Description or Estimate is incorporated into this Contract for
Sale.

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY
The Seller does not make and does not agree to make any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact in relation to the satisfactory
quality of the Lot or its fitness for any purpose.

The Seller will not be liable for any breach of any undertaking,
whether implied by the Sale of Goods Ordinance (Chapter 26
of the Laws of Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked down to you
on the fall of the Auctioneer’'s hammer in respect of the Lot.
The Seller will not be responsible thereafter for the Lot prior
to you collecting it from Bonhams or the Storage Contractor,
with whom you have separate contract(s) as Buyer. You wil
indemnify the Seller and keep the Seller fully indemnified

from and against all claims, proceedings, costs, expenses
and losses arising in respect of any injury, loss and damage
caused to the Lot after the fall of the Auctioneer’s hammer
until you obtain full title to it.

Title to the Lot remains in and is retained by the Seller until
the Purchase Price and all other sums payable by you to
Bonhams in relation to the Lot have been paid in full to, and
received in cleared funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises when the
Lot is knocked down to you on the fall of the Auctioneer’s
hammer in respect of the Lot.

Time will be of the essence in relation to payment of the
Purchase Price and all other sums payable by you to
Bonhams. Unless agreed in writing with you by Bonhams

on the Seller’s behalf (in which case you must comply with
the terms of that agreement), all such sums must be paid

to Bonhams by you in the currency in which the Sale was
conducted by not later than 4.30pm on the second working
day following the Sale and you must ensure that the funds are
cleared by the seventh working day after the Sale. Payment
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must be made to Bonhams by one of the methods stated

in the Notice to Bidders unless otherwise agreed with you

in writing by Bonhams. If you do not pay any sums due in
accordance with this paragraph, the Seller will have the rights
set out in paragraph 8 below.

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by Bonhams,

the Lot will be released to you or to your order only when
Bonhams has received cleared funds to the amount of the full
Purchase Price and all other sums owed by you to the Seller
and to Bonhams.

The Seller is entitled to withhold possession from you of any
other Lot he has sold to you at the same or at any other Sale
and whether currently in Bonhams’ possession or not until
payment in full and in cleared funds of the Purchase Price and
all other sums due to the Seller and/or Bonhams in respect of
the Lot.

You will collect and remove the Lot at your own expense
from Bonhams’ custody and/or control or from the Storage
Contractor’s custody in accordance with Bonhams'
instructions or requirements.

You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.

You will be wholly responsible for any removal, storage or
other charges or expenses incurred by the Seller if you do
not remove the Lot in accordance with this paragraph 7 and
will indemnify the Seller against all charges, costs, including
any legal costs and fees, expenses and losses suffered by
the Seller by reason of your failure to remove the Lot including
any charges due under any Storage Contract. All such sums
due to the Seller will be payable on demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to Bonhams in full
in accordance with the Contract for Sale the Seller will be
entitled, with the prior written agreement of Bonhams but
without further notice to you, to exercise one or more of the
following rights (whether through Bonhams or otherwise):

to terminate immediately the Contract for Sale of the Lot for
your breach of contract;

to re-sell the Lot by auction, private treaty or any other means
on giving seven days’ written notice to you of the intention to
resell;

to retain possession of the Lot;

to remove and store the Lot at your expense;

to take legal proceedings against you for any sum due under
the Contract for Sale and/or damages for breach of contract;
to be paid interest on any monies due (after as well as before
judgement or order) at the annual rate of 5% per annum
above the base rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on a daily basis
from the date upon which such monies become payable until
the date of actual payment;

to repossess the Lot (or any part thereof) which has not
become your property, and for this purpose you hereby grant
an irrevocable licence to the Seller by himself and to his
servants or agents to enter upon all or any of your premises
(with or without vehicles) during normal Business hours to
take possession of the Lot or part thereof;

to retain possession of any other property sold to you by the
Seller at the Sale or any other auction or by private treaty until
all sums due under the Contract for Sale shall have been paid
in full in cleared funds;

to retain possession of, and on three months’ written notice
to sell, Without Reserve, any of your other property in the
possession of the Seller and/or of Bonhams (as bailee for

the Seller) for any purpose (including, without limitation, other
goods sold to you) and to apply any monies due to you as a
result of such sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and

s0 long as such goods remain in the possession of the Seller
or Bonhams as its bailee, to rescind the contract for the Sale
of any other goods sold to you by the Seller at the Sale or at
any other auction or by private treaty and apply any monies
received from you in respect of such goods in part or full
satisfaction of any amounts owed to the Seller or to Bonhams
by you.

YYou agree to indemnify the Seller against all legal and other
costs of enforcement, all losses and other expenses and
costs (including any monies payable to Bonhams in order to
obtain the release of the Lot) incurred by the Seller (whether
or not court proceedings will have been issued) as a result

of Bonhams taking steps under this paragraph 8 on a full
indemnity basis together with interest thereon (after as well as
before judgement or order) at the rate specified in paragraph
8.1.6 from the date upon which the Seller becomes liable to
pay the same until payment by you.

On any re-sale of the Lot under paragraph 8.1.2, the Seller
will account to you in respect of any balance remaining from
any monies received by him or on his behalf in respect of the
Lot, after the payment of all sums due to the Seller and to
Bonhams, within 28 days of receipt of such monies by him or
on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or damage
caused by the Lot after the fall of the Auctioneer’s hammer in
respect of the Lot.

Subject to paragraphs 9.3 to 9.5 below, except for breach

of the express undertaking provided in paragraph 2.1.5,

the Seller will not be liable for any breach of any term that

the Lot will correspond with any Description applied to it

by or on behalf of the Seller, whether implied by the Sale of
Goods Ordinance (Chapter 26 of the Laws of Hong Kong) or
otherwise.

9.3

9.4

9.5

9.6
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10.2

10.3

10.4

10.5

10.6

10.7

10.8

10.9

10.10

10.11

10.12

The Seller will not be liable (whether in negligence, other tort,
breach of contract or statutory duty or in restitution or under
the Misrepresentation Ordinance (Chapter 284 of the Laws of
Hong Kong), or in any other way) for any lack of conformity
with, or inaccuracy, error, misdescription or omission in any
Description of the Lot or any Entry or Estimate in relation to the
Lot made by or on behalf of the Seller (whether made in writing,
including in the Catalogue, or on the Website, or orally, or by
conduct or otherwise) and whether made before or after this
agreement or prior to or during the Sale.

The Seller will not be liable for any loss of Business, Business
profits or revenue or income or for loss of reputation or

for disruption to Business or wasted time on the part of

the Buyer or of the Buyer's management or staff or, for

any indirect losses or consequential damages of any kind,
irrespective in any case of the nature, volume or source of
the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed
in respect of any negligence, other tort, breach of contract,
statutory duty, restitutionary claim or otherwise;

In any circumstances where the Seller is liable to you in
respect of the Lot, or any act, omission, statement, or
representation in respect of it, or this agreement or its
performance, and whether in damages, for an indemnity

or contribution or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to payment of a
sum which will not exceed by way of maximum the amount of
the Purchase Price of the Lot irrespective in any case of the
nature, volume or source of any loss or damage alleged to be
suffered or sum claimed as due, and irrespective of whether
the liability arises from any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, restitutionary claim or
otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above will be
construed as excluding or restricting (whether directly or
indirectly)any person’s liability or excluding or restricting any
person’s rights or remedies in respect of (i) fraud, or (i) death
or personal injury caused by the Seller’s negligence (or any
person under the Seller’s control or for whom the Seller is
legally responsible), or (iii) acts or omissions for which the
Seller is liable under the Occupiers Liability Ordinance (Chapter
314 of the Laws of Hong Kong), or (iv) any other liability to
the extent the same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS

‘You may not assign either the benefit or burden of the
Contract for Sale.

The Seller’s failure or delay in enforcing or exercising any
power or right under the Contract for Sale will not operate or
be deemed to operate as a waiver of his rights under it except
to the extent of any express waiver given to you in writing.
Any such waiver will not affect the Seller’s ability subsequently
to enforce any right arising under the Contract for Sale.

If either party to the Contract for Sale is prevented from
performing that party’s respective obligations under the
Contract for Sale by circumstances beyond its reasonable
control or if performance of its obligations would by

reason of such circumstances give rise to a significantly
increased financial cost to it, that party will not, for so long

as such circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given under the
Contract for Sale must be in writing and may be delivered by
hand or sent by first class post or air mail or fax transmission,
if to the Seller, addressed c/o Bonhams at its address or

fax number in the Catalogue (marked for the attention of

the Company Secretary), and if to you to the address or

fax number of the Buyer given in the Bidding Form (unless
notice of any change of address is given in writing). It is the
responsibility of the sender of the notice or communication to
ensure that it is received in a legible form within any applicable
time period.

If any term or any part of any term of the Contract for Sale

is held to be unenforceable or invalid, such unenforceability
or invalidity will not affect the enforceability and validity of the
remaining terms or the remainder of the relevant term.
References in the Contract for Sale to Bonhams will,

where appropriate, include reference to Bonhams’ officers,
employees and agents.

The headings used in the Contract for Sale are for
convenience only and will not affect its interpretation.

In the Contract for Sale “including” means “including, without
limitation”.

References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.

Reference to a numbered paragraph is to a paragraph of the
Contract for Sale.

Save as expressly provided in paragraph 10.12 nothing in
the Contract for Sale confers (or purports to confer) on any
person who is not a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of, the Contract
for Sale.

Where the Contract for Sale confers an immunity from, and/or
an exclusion or restriction of, the responsibility and/or liability
of the Seller, it will also operate in favour and for the benefit of
Bonhams, Bonhams’ holding company and the subsidiaries
of such holding company and the successors and assignees
of Bonhams and of such companies and of any officer,
employee and agent of Bonhams and such companies, each
of whom will be entitled to avail itself of the same relevant
right at law.

11 GOVERNING LAW AND DISPUTE RESOLUTION

111 Law

Al transactions to which this agreement applies and all
connected matters will be governed by and construed in
accordance with the laws of Hong Kong. Bonhams has a
disputes procedure in place

Language

The Contract for Sale is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

APPENDIX 2

1.2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of the

sale of the Lot to you, by the setting out of different terms in the

Catalogue for the Sale and/or by placing an insert in the Catalogue

and/or by notices at the Sale venue and/or by oral announcements

before and during the Sale at the Sale venue. You should be alert to
this possibility of changes and ask in advance of bidding if there have
been any.

1 THE CONTRACT

11 These terms govern the contract between Bonhams
personally and the Buyer, being the person to whom a Lot
has been knocked down by the Auctioneer.

1.2 The Definitions and Glossary contained in Appendix
3 to the Catalogue for the Sale are incorporated into this
agreement and a separate copy can also be provided by us
on request. Where words and phrases which are defined
in the List of Definitions are used in this agreement, they are
printed in italics. Reference is made in this agreement to
information printed in the Notice to Bidders, printed at the
beginning of the Catalogue for the Sale, and where such
information is referred to it is incorporated into this agreement.

1.3 Except as specified in paragraph 4 of the Notice to Bidders
the Contract for Sale of the Lot between you and the Seller
is made on the fall of the Auctioneer’'s hammer in respect of
the Lot, when it is knocked down to you and at that moment
a separate contract is also made between you and Bonhams
on the terms in this Buyer's Agreement.

1.4 We act as agents for the Seller and are not answerable or
personally responsible to you for any breach of contract or
other default by the Seller, unless Bonhams sells the Lot as
principal.

1.5 Our personal obligations to you are governed by this

agreement and we agree, subject to the terms below, to the

following obligations:

we will, until the date and time specified in the Notice

to Bidders or otherwise notified to you, store the Lot in

accordance with paragraph 5;

subject to any power of the Seller or us to refuse to release

the Lot to you, we will release the Lot to you in accordance

with paragraph 4 once you have paid to us, in cleared funds,
everything due to us and the Seller;

1.56.3 we will provide a guarantee in the terms set out in paragraph 9.

1.6 We do not make or give and do not agree to make or give
any contractual promise, undertaking, obligation, guarantee,
warranty, representation of fact in relation to any Description
of the Lot or any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate which may
have been made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing, including in
the Catalogue or on Bonhams’ Website, or by conduct, or
otherwise), and whether made before or after this agreement
or prior to or during the Sale. No such Description or Estimate
is incorporated into this agreement between you and us. Any
such Description or Estimate, if made by us or on our behalf,
was (unless Bonhams itself sells the Lot as principal) made as
agent on behalf of the Seller.

2 PERFORMANCE OF THE CONTRACT FOR SALE
You undertake to us personally that you will observe and
comply with all your obligations and undertakings to the Seller
under the Contract for Sale in respect of the Lot.

3 PAYMENT

3.1 Unless agreed in writing between you and us or as otherwise

set out in the Notice to Bidders, you must pay to us by not

later than 4.30pm on the second working day following the

Sale:

The Purchase Price for the Lot;

A Buyer's Premium in accordance with the rates set out in the

Notice to Bidders on each lot, and

If the Lot is marked [*], an Additional Premium which is

calculated and payable in accordance with the Notice to

Bidders together with VAT on that sum if applicable so that all

sums due to us are cleared funds by the seventh working day

after the Sale.

3.2 You must also pay us on demand any Expenses payable

pursuant to this agreement.

All payments to us must be made in the currency in which

the Sale was conducted, using, unless otherwise agreed by

us in writing, one of the methods of payment set out in the

Notice to Bidders. Our invoices will only be addressed to the

registered Bidder unless the Bidder is acting as an agent for a

named principal and we have approved that arrangement, in

which case we will address the invoice to the principal.

Unless otherwise stated in this agreement all sums payable to

us will be subject to the Tax at the appropriate rate and such

Tax will be payable by you on all such sums.

We may deduct and retain for our own benefit from

the monies paid by you to us the Buyer's Premium, the

Commission payable by the Seller in respect of the Lot, any

Expenses and Tax and any interest earned and/or incurred

until payment to the Seller.

Time will be of the essence in relation to any payment payable
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to us. If you do not pay the Purchase Price, or any other sum
due to us in accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked down to you,
any monies we receive from you will be applied firstly pro-rata
to pay the Purchase Price of each Lot and secondly pro-rata
to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse to release
the Lot to you, once you have paid to us, in cleared funds,
everything due to the Seller and to us, we will release the Lot
to you or as you may direct us in writing. The Lot will only be
released on production of a stamped, paid invoice, obtained
from our cashier’s office.

You must collect and remove the Lot at your own expense by
the date and time specified in the Notice to Bidders, or if no
date is specified by 4.30pm on the seventh day after the Sale.
For the period referred to in paragraph 4.2, the Lot can be
collected from the address referred to in the Notice to Bidders
for collection on the days and times specified in the Notice

to Bidders.Thereafter, the Lot may be removed elsewhere for
storage and you must enquire from us as to when and where
you can collect it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date specified in the
Notice to Bidders, you authorise us, acting as your agent
and on your behalf, to enter into a contract (the “Storage
Contract”) with the Storage Contractor for the storage of the
Lot on the then current standard terms and conditions agreed
between Bonhams and the Storage Contractor (copies of
which are available on request). If the Lot is stored at our
premises storage fees at our current daily rates (currently a
minimum of HK$50 plus Tax per Lot per day) will be payable
from the expiry of the period referred to in paragraph 4.2.
These storage fees form part of our Expenses.

Until you have paid the Purchase Price and any Expenses in
full the Lot will either be held by us as agent on behalf of the
Seller or held by the Storage Contractor as agent on behalf
of the Seller and ourselves on the terms contained in the
Storage Contract.

You undertake to comply with the terms of any Storage
Contract and in particular to pay the charges (and all costs
of moving the Lot into storage) due under any Storage
Contract. You acknowledge and agree that you will not be
able to collect the Lot from the Storage Contractor’s premises
until you have paid the Purchase Price, any Expenses and all
charges due under the Storage Contract.

You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.

You will be wholly responsible for any removal, storage,

or other charges for any Lot not removed in accordance

with paragraph 4.2, payable at our current rates, and any
Expenses we incur (including any charges due under the
Storage Contract), all of which must be paid by you on
demand and in any event before any collection of the Lot by
you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of your removal

of the Lot or until the time and date set out in the Notice to
Bidders (or if no date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs 6 and 10, to
be responsible as bailee to you for damage to or the loss

or destruction of the Lot (notwithstanding that it is not your
property before payment of the Purchase Price). If you do
not collect the Lot before the time and date set out in the
Notice to Bidders (or if no date is specified, by 4.30pm on
the seventh day after the Sale) we may remove the Lot to
another location, the details of which will usually be set out

in the Notice to Bidders. If you have not paid for the Lot in
accordance with paragraph 3, and the Lot is moved to any
third party’s premises, the Lot will be held by such third party
strictly to Bonhams’ order and we will retain our lien over

the Lot until we have been paid in full in accordance with
paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price to us will title in
the Lot pass to you. However under the Contract for Sale, the
risk in the Lot passed to you when it was knocked down to
you.

You are advised to obtain insurance in respect of the Lot as
soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT AND PART
PAYMENTS

If all sums payable to us are not so paid in full at the time they
are due and/or the Lot is not removed in accordance with this
agreement, we will without further notice to you be entitled to
exercise one or more of the following rights (without prejudice
to any rights we may exercise on behalf of the Seller):

to terminate this agreement immediately for your breach of
contract;

to retain possession of the Lot;

to remove, and/or store the Lot at your expense;

to take legal proceedings against you for payment of any
sums payable to us by you (including the Purchase Price)
and/or damages for breach of contract;

to be paid interest on any monies due to us (after as well as
before judgement or order) at the annual rate of 5% per annum
above the base lending rate of Standard Chartered Bank (Hong
Kong) Limited from time to time to be calculated on a daily basis
from the date upon which such monies become payable until
the date of actual payment;

to repossess the Lot (or any part thereof) which has not
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become your property, and for this purpose you hereby

grant an irrevocable licence to us, by ourselves, our servants
or agents, to enter upon all or any of your premises (with

or without vehicles) during normal business hours to take
possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction, private treaty or
any other means on giving you three months written notice of
our intention to do so;

to retain possession of any of your other property in our
possession for any purpose (including, without limitation,
other goods sold to you or with us for sale) until all sums due
to us have been paid in full;

to apply any monies received from you for any purpose
whether at the time of your default or at any time there after in
payment or part payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without Reserve, any
of your other property in our possession or under our control
for any purpose (including other goods sold to you or with

us for sale) and to apply any monies due to you as a result of
such sale in payment or part payment of any amounts owed
to us;

refuse to allow you to register for a future Sale or to reject

a bid from you at any future Sale or to require you to pay

a deposit before any bid is accepted by us at any future

Sale in which case we will be entitled to apply such deposit
in payment or part payment, as the case may be, of the
Purchase Price of any Lot of which you are the Buyer.

You agree to indemnify us against all legal and other costs,
all losses and all other expenses (whether or not court
proceedings will have been issued) incurred by us as a result
of our taking steps under this paragraph 7 on a full indemnity
basis together with interest thereon (after as well as before
judgement or order) at the rate specified in paragraph 7.1.5
from the date upon which we become liable to pay the same
until payment by you.

If you pay us only part of the sums due to us such payment
shall be applied firstly to the Purchase Price of the Lot (or
where you have purchased more than one Lot pro-rata
towards the Purchase Price of each Lot) and secondly to the
Buyer's Premium (or where you have purchased more than
one Lot pro-rata to the Buyer's Premium on each Lot) and
thirdly to any other sums due to us.

We will account to you in respect of any balance we hold
remaining from any monies received by us in respect of any
sale of the Lot under our rights under this paragraph 7 after the
payment of all sums due to us and/or the Seller within 28 days
of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT OF THE
LoT

Whenever it becomes apparent to us that the Lot is the
subject of a claim by someone other than you and other than
the Seller (or that such a claim can reasonably be expected
to be made), we may, at our absolute discretion, deal with
the Lot in any manner which appears to us to recognise

the legitimate interests of ourselves and the other parties
involved and lawfully to protect our position and our legitimate
interests. Without prejudice to the generality of the discretion
and by way of example, we may:

retain the Lot to investigate any question raised or reasonably
expected by us to be raised in relation to the Lot; and/or
deliver the Lot to a person other than you; and/or

commence interpleader proceedings or seek any other order
of any court, mediator, arbitrator or government body; and/or
require an indemnity and/or security from you in return for
pursuing a course of action agreed to by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we have actual or
constructive possession of the Lot, or at any time after such
possession, where the cessation of such possession has occurred
by reason of any decision, order or ruling of any court, mediator,
arbitrator or government body; and

will not be exercised unless we believe that there exists a
serious prospect of a good arguable case in favour of the
claim.

FORGERIES

We undertake a personal responsibility for any Forgery in
accordance with the terms of this paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to whom the
original invoice was made out by us in respect of the Lot and
that invoice has been paid; and

you notify us in writing as soon as reasonably practicable after
you have become aware that the Lot is or may be a Forgery,
and in any event within one year after the Sale, that the Lot is
a Forgery; and

within one month after such notification has been given, you
return the Lot to us in the same condition as it was at the time
of the Sale, accompanied by written evidence that the Lot is
a Forgery and details of the Sale and Lot number sufficient to
identify the Lot.

Paragraph 9 will not apply in respect of a Forgery if:

the Entry in relation to the Lot contained in the Catalogue
reflected the then accepted general opinion of scholars and
experts or fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of an expert
acknowledged to be a leading expert in the relevant field; or

it can be established that the Lot is a Forgery only by means
of a process not generally accepted for use until after the
date on which the Catalogue was published or by means of
a process which it was unreasonable in all the circumstances
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for us to have employed.

You authorise us to carry out such processes and tests on
the Lot as we in our absolute discretion consider necessary
to satisfy ourselves that the Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will (as principal)
purchase the Lot from you and you will transfer the title to
the Lot in question to us, with full title guarantee, free from
any liens, charges, encumbrances and adverse claims, in
accordance with the provisions of Sections 14(1) (a) and 14(1)
(b) of the Sale of Goods Ordinance (Chapter 26 of the Laws
of Hong Kong) and we will pay to you an amount equal to
the sum of the Purchase Price, Buyer's Premium, Tax and
Expenses paid by you in respect of the Lot.

The benefit of paragraph 9 is personal to, and incapable of
assignment by, you.

If you sell or otherwise dispose of your interest in the Lot, all
rights and benefits under this paragraph will cease.
Paragraph 9 does not apply to a Lot made up of or including
a Chinese painting or Chinese paintings, a motor vehicle or
motor vehicles, a Stamp or Stamps or a Book or Books.
OUR LIABILITY

We will not be liable whether in negligence, other tort, breach
of contract or statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of the Laws of
Hong Kong) or in any other way for lack of conformity with

or any inaccuracy, error, misdescription or omission in any
Description of the Lot or any Entry or Estimate in respect of

it, made by us or on our behalf or by or on behalf of the Seller
(whether made in writing, including in the Catalogue, or on
the Bonhams’ Website, or orally, or by conduct or otherwise)
and whether made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk and/or your
property and in our custody and/or control is to exercise
reasonable care in relation to it, but we will not be responsible
for damage to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time of sale to you by
woodworm and any damage is caused as a result of it being
affected by woodworm; or

changes in atmospheric pressure; nor will we be liable for:
damage to tension stringed musical instruments; or

damage to gilded picture frames, plaster picture frames or
picture frame glass; and if the Lot is or becomes dangerous,
we may dispose of it without notice to you in advance in any
manner we think fit and we will be under no liability to you for
doing so.

We will not be liable to you for any loss of Business, Business
profits, revenue or income or for loss of Business reputation
or for disruption to Business or wasted time on the part of the
Buyer's management or staff or, if you are buying the Lot in the
course of a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged to be suffered,
and irrespective of whether the said loss or damage is caused
by or claimed in respect of any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, a restitutionary claim or
otherwise.

In any circumstances where we are liable to you in respect

of a Lot, or any act, omission, statement, representation in
respect of it, or this agreement or its performance, and whether
damages, for an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, our liability will be limited to
payment of a sum which will not exceed by way of maximum
the amount of the Purchase Price of the Lot plus Buyer’s
Premium (less any sum you maybe entitled to recover from

the Seller) irrespective in any case of the nature, volume or
source of any loss or damage alleged to be suffered or sum
claimed as due, and irrespective of whether the liability arises
from negligence, other tort, breach of contract, statutory duty,
bailee’s duty, a restitutionary claim or otherwise.

‘You may wish to protect yourself against loss by obtaining
insurance.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) any person’s liability

or excluding restricting any person’s rights or remedies in
respect of () fraud, or (i) death or personal injury caused by
our negligence (or any person under our control or for whom
we are legally responsible), or (iii) acts or omissions for which
we are liable under the Occupiers Liability Ordinance (Chapter
314 of the Laws of Hong Kong) , or (iv) any other liability to the
extent the same may not be excluded or restricted as a matter
of law, or (v) under our undertaking in paragraph 9 of these
conditions.

MISCELLANEOUS

‘You may not assign either the benefit or burden of this
agreement.

Our failure or delay in enforcing or exercising any power or right
under this agreement will not operate or be deemed to operate
as a waiver of our rights under it except to the extent of any
express waiver given to you in writing. Any such waiver will not
affect our ability subsequently to enforce any right arising under
this agreement.

If either party to this agreement is prevented from performing
that party’s respective obligations under this agreement by
circumstances beyond its reasonable control or if performance
of its obligations would by reason of such circumstances give
rise to a significantly increased financial cost to it, that party will
not, for so long as such circumstances prevail, be required to
perform such obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 3.

Any notice or other communication to be given under this
agreement must be in writing and may be delivered by hand



or sent by registered post or air mail or fax transmission (if to
Bonhams marked for the attention of the Company Secretary),
to the address or fax number of the relevant party given in the
Contract Form (unless notice of any change of address is given
in writing). It is the responsibility of the sender of the notice or
communication to ensure that it is received in a legible form
within any applicable time period.

11.56  Ifany term or any part of any term of this agreement is held to
be unenforceable or invalid, such unenforceability or invalidity
will not affect the enforceability and validity of the remaining
terms or the remainder of the relevant term.

11.6  References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams’ officers, employees
and agents.

11.7  The headings used in this agreement are for convenience only
and will not affect its interpretation.

11.8  In this agreement “including” means “including, without
limitation”.

11.9  References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.

11.10 Reference to a numbered paragraph is to a paragraph of this
agreement.

11.11 Save as expressly provided in paragraph 11.12 nothing in this
agreement confers (or purports to confer) on any person who
is not a party to this agreement any benefit conferred by, or the
right to enforce any term of, this agreement.

11.12  Where this agreement confers an immunity from, and/or an
exclusion or restriction of, the responsibility and/or liability of
Bonhams, it will also operate in favour and for the benefit of
Bonhams’ holding company and the subsidiaries of such holding
company and the successors and assigns of Bonhams and
of such companies and of any officer, employee and agent of
Bonhams and such companies, each of whom will be entitled to
avall itself of the same relevant right at law.

12 GOVERNING LAW

121 Law
All transactions to which this agreement applies and all
connected matters will be governed by and construed in
accordance with the laws of Hong Kong. Bonhams has a
disputes procedure in place.

12.2  Language
The Buyer's Agreement is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal data

about you (which expression for the purposes of this paragraph only

includes your employees and officers, if relevant). You agree to our use
of it as follows.

We may use your data to notify you about changes to our services

and to provide you with information about products or services that

you request from us or which we feel may be of interest to you. Data
about you may be analysed to identify your potential preferences for
these purposes. We may disclose your data to any member of our

group (which means our subsidiaries, our ultimate holding company
and its subsidiaries as defined in section 1159 and schedule 6 of the

Companies Act 2006, including any overseas subsidiary). Subject to

this, we will not disclose your data to any third party but we may from

time to time provide you with information about goods and services
provided by third parties which we feel may be of interest to you. Any
member of our group may use your data for similar purposes.

We will keep your data for a period of five years from the date of your

last contact with us so as to simplify any future registration. The data

may be transferred to and stored outside Hong Kong and you agree to
this transfer.

You have the right to request us not to use your information for these

purposes by contacting Bonhams (Hong Kong) Limited at Montpelier

Galleries, Montpelier Street, London, SW7 1HH, United Kingdom (which

for the purpose of the Personal Data (Privacy) Ordinance (Chapter

486 of the Laws of Hong Kong) is the data user) or by e-mail at client.

services@ bonhams.com.

APPENDIX 3

DEFINITIONS and GLOSSARY

Where these Definitions and Glossary are incorporated, the following
words and phrases used have (unless the context otherwise requires)
the meanings given to them below. The Glossary is to assist you to
understand words and phrases which have a specific legal meaning
with which you may not be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance with
the Notice to Bidders, to cover Bonhams’ expenses relating to the
payment of royalties under the Artists Resale Right Regulations
2006 which is payable by the Buyer to Bonhams on any Lot marked
[*%] which sells for a Hammer Price which together with the Buyer’s
Premium (but excluding any VAT) equals or exceeds 1000 euros
(converted into the currency of the Sale using the European Central
Bank Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the Sale.
“Bidder” a person who has completed a Bidding Form.

“Bidding Form” our Bidder Registration Form, our Absentee and
Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors or
assigns. Bonhams is also referred to in the Buyer's Agreement, the
Conditions of Business and the Notice to Bidders by the words “we”,
“us” and “our”.

“Book” a printed book offered for sale at a specialist book sale.
“Business” includes any trade, business and profession.

“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of Sale and
the Buyer’s Agreement by the words “you” and “your”.

“Buyer’s Agreement” the contract entered into by Bonhams with
the Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price at the
rates stated in the Notice to Bidders.

“Catalogue” the catalogue relating to the relevant Sale, including
any representation of the catalogue published on our Website.
“Commission” the commission payable by the Seller to Bonhams
calculated at the rates stated in the Contract Form.

“Condition Report” a report on the physical condition of a Lot
provided to a Bidder or potential Bidder by Bonhams on behalf of the
Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.

“Contract Form” the contract form, or vehicle entry form, as
applicable, signed by or on behalf of the Seller listing the Lots to be
offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the Seller with
the Buyer (see Appendix 1 in the Catalogue).

“Contractual Description” the only description of the Lot (being
that part of the Entry about the Lot in the Catalogue which is in bold
letters, any photograph (except for the colour) and the contents of
any Condition Report) to which the Seller undertakes in the Contract
of Sale the Lot corresponds.

“Description” any statement or representation in any way descriptive
of the Lot, including any statement or representation relating to its
authorship, attribution, condition, provenance, authenticity, style,
period, age, suitability, quality, origin, value, estimated selling price
(including the Hammer Price).

“Entry” a written statement in the Catalogue identifying the Lot and
its lot number which may contain a description and illustration(s)
relating to the Lot.

“Estimate” a statement of our opinion of the range within which the
hammer is likely to fall.

“Expenses” charges and expenses paid or payable by Bonhams

in respect of the Lot including legal expenses, banking charges

and expenses incurred as a result of an electronic transfer of

money, charges and expenses for insurance, catalogue and other
reproductions and illustrations, any customs duties, advertising,
packing or shipping costs, reproductions rights’ fees, Taxes, levies,
costs of testing, searches or enquiries, preparation of the Lot for sale,
storage charges, removal charges or costs of collection from the
Seller as the Seller’'s agents or from a defaulting Buyer, plus Tax.
“Forgery” an imitation intended by the maker or any other person to
deceive as to authorship, attribution, origin, authenticity, style, date,
age, period, provenance, culture, source or composition, which at
the date of the Sale had a value materially less than it would have
had if the Lot had not been such an imitation, and which is not stated
to be such an imitation in any description of the Lot. A Lot will not
be a Forgery by reason of any damage to, and/or restoration and/or
maodification work (including repainting or over painting) having been
carried out on the Lot, where that damage, restoration or modification
work (as the case may be) does not substantially affect the identity of
the Lot as one conforming to the description of the Lot.
“Guarantee” the obligation undertaken personally by Bonhams to
the Buyer in respect of any Forgery and, in the case of specialist
Stamp Sales and/or specialist Book Sales, a Lot made up of a Stamp
or Stamps or a Book or Books as set out in the Buyer's Agreement.
“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.
“Hong Kong” the Hong Kong Special Administrative Region of the
People’s Republic of China.

“Loss and Damage Warranty” means the warranty described in
paragraph 8.2.1 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described in
paragraph 8.2.3 of the Conditions of Business.

“Lot” any item consigned to Bonhams with a view to its sale at
auction or by private treaty (and reference to any Lot will include,
unless the context otherwise requires, reference to individual items
comprised in a group of two or more items offered for sale as one
lot).

“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams
in consideration of the additional work undertaken by Bonhams in
respect of the cataloguing of motor vehicles and in respect of the
promotion of sales of motor vehicles.

“New Bond Street” means Bonhams’ saleroom at 101 New Bond
Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax which
would have been payable if the Lot had been sold at the Notional
Price.

“Notional Fee” the sum on which the Consignment Fee payable to
Bonhams by the Seller is based and which is calculated according to
the formula set out in the Conditions of Business.

“Notional Price” the latest in time of the average of the high and
low estimates given by us to you or stated in the Catalogue or, if no
such estimates have been given or stated, the Reserve applicable to
the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and Tax

on the Hammer Price. (where applicable) the Buyer's Premium

and VAT on the Buyer’s Premium and any Expenses.

“Reserve” the minimum price at which a Lot may be sold (whether
at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for sale by
Bonhams.

“Sale Proceeds” the net amount due to the Seller from the sale

of a Lot, being the Hammer Price less the Commission, any Tax
chargeable thereon, Expenses and any other amount due to us in
whatever capacity and howsoever arising.

“Seller” the person who offers the Lot for sale named on the
Contract Form. Where the person so named identifies on the form
another person as acting as his agent, or where the person named
on the Contract Form acts as an agent for a principal (whether such
agency is disclosed to Bonhams or not), “Seller” includes both the
agent and the principal who shall be jointly and severally liable as
such. The Seller is also referred to in the Conditions of Business by

the words “you” and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a Specialist
Stamp sale.

“Standard Examination” a visual examination of a Lot by a non-
specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in paragraph
8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer’s
Agreement (as appropriate).

“Storage Contractor” means the company identified as such in the
Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies or other
assessments, and all estimated payments thereof, including without
limitation income, business profits, branch profits, excise, property,
sales, use, value added (VAT), environmental, franchise, customs,
import, payroll, transfer, gross receipts, withholding, social security,
unemployment taxes, as well as stamp duties and other costs,
imposed by the Hong Kong government applicable from time to time
and any interest and penalty relating to such taxes, charges, fees,
levies or other assessments.

“Terrorism” means any act or threatened act of terrorism, whether
any person is acting alone or on behalf of or in connection with any
organisation(s) and/or government(s), committed for political, religious
or ideological or similar purposes including, but not limited to, the
intention to influence any government and/or put the public or any
section of the public into fear.

“Trust Account” the bank account of Bonhams into which all relevant
sums received in respect of the Purchase Price of any Lot will be paid,
such account to be a distinct and separate account to Bonhams’
normal business bank account.

“Website” Bonhams website at www.bonhams.com.

“Withdrawal Notice” the Seller's written notice to Bonhams
revoking Bonhams’ instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which a Lot
may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with which
you may not be familiar. The following glossary is intended to give
you an understanding of those expressions but is not intended to
limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of art to
receive a payment on sales of that work subsequent to the original
sale of that work by the creator of it as set out in the Artists Resale
Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.

“indemnity”: an obligation to put the person who has the benefit

of the indemnity in the same position in which he would have been,
had the circumstances giving rise to the indemnity not arisen and the
expression “indemnify” is construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated by the
fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to retain
possession of it.

“risk”: the possibility that a Lot may be lost, damaged, destroyed,
stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.

“tort”: a legal wrong done to someone to whom the wrong doer has
aduty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws of
Hong Kong)

The following is an extract from the Sale of Goods Ordinance (Chapter
26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

M

In every contract of sale, other than one to which subsection
(2) applies, there is-
(a) an implied condition on the part of the seller that in the
case of the sale, he has a right to sell the goods, and in the
case of an agreement to sell, he will have a right to sell the
goods at the time when the property is to pass; and
(b) an implied warranty that the goods are free, and will remain
free until the time when the property is to pass, from any
charge or encumbrance not disclosed or known to the buyer
before the contract is made and that the buyer will enjoy quiet
possession of the goods except so far as it may be disturbed
by the owner or other person entitled to the benefit of any
charge or encumbrance so disclosed or known.
In a contract of sale, in the case of which there appears from
the contract or is to be inferred from the circumstances of
the contract an intention that the seller should transfer only
such title as he or a third person may have, there is-
(a) an implied warranty that all charges or encumbrances
known to the seller and not known to the buyer have been
disclosed to the buyer before the contract is made; and
(b) an implied warranty that neither-
() the seller; nor
(ii) in a case where the parties to the contract intend that
the seller should transfer only such title as a third person
may have, that person; nor
(iii) anyone claiming through or under the seller or
that third person otherwise than under a charge or
encumbrance disclosed or known to the buyer before the
contract is made, will disturb the buyer’s quiet possession
of the goods.
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Registration and Bidding Form

(Attendee / Absentee / Telephone Bidding)
Please circle your bidding method above.

Paddle number (for office use only)

Bonhams

The Sale, including all bidding and buying, is governed
by Bonhams’ Conditions of Sale. You should read the
Conditions and any Sales Information prior to bidding
and ensure you understand the charges payable on any
purchase you make. The Conditions also set out certain
undertakings by bidders and buyers and limits Bonhams’
liability to you. Please note an invoice for a purchased
lot will be made out in the name as shown on this form
and payment will only be accepted from an account in
that name (or the name of the company if the bid is on
behalf of that company).

Data protection

Where we obtain any personal information about you when
you register or bid with us, we shall only use it in accordance
with the terms of our Privacy Policy. A copy of our Privacy
Policy can be found on our website (www.bonhams.com) or
requested by post from Customer Services Department,
Bonhams (Hong Kong) Limited. 11th Floor, Six Pacific

Sale title: Jules Speelman: Monks And Mahasiddhas

Sale date: 5 May 2025

Sale no. 30571

Sale venue: Hong Kong

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

General Bid Increments HK$:

$10,000 - 20,000.............. by 1,000s

$20,000 - 50,000... .by 2,000 / 5,000 / 8,000s
$50,000 - 100,000. .by 5,000s

$100,000 - 200,000...

The auctioneer has discretion to split any bid at any time.

$200,000 - 500,000.......... by 20,000 / 50,000 / 80,000s
$500,000 - 1,000,000........ by 50,000s

$1,000,000 - 2,000,000
$2,000,000.......c..c.u...... at the auctioneer’s discretion

by 100,000s

Place, No. 50 Queen’s Road East, Hong Kong Customer Number Title
or by e-mail from info@obonhams.com. .
Y First Name Last Name
We may from time to time provide you with information about ) .
goods and services that we believe may interest you, based Company name (if applicable)
on your previous interactions with us. You can opt out of . . ] ]
receiving these communications at any time. If you do not Company Registration number (i applicable)
want to receive such communications, please tick this box |:|
Address
Notice to Bidders. City
At least 24 hours prior to the Sale, you must provide .
government issued photo ID, e.g., a passport or driving Post / Zip code County / State
licence and - if not included on the ID document - proof .
Telephone (mobile) Country

of address, e.g., a current utility bill, or bank/credit card
statement. Corporate clients must also provide their
company registration documents, documentary proof of
beneficial owners owning 25% or more of the company and
confirmation of the named individual’s authority to act. Failure
to provide these documents may result in your bids not being
processed. Clients who are not able to provide documents
prior to Sale may opt to bid online using our credit card
verification option. Please note we reserve the right to request
a bank reference or deposit.

If successful
| will collect the purchases myself

Please arrange shippers to contact me with
a quote and | agree that you may pass them
my contact details.

[ ]
]

Telephone (landiine)

E-mail (in capitals)

Please answer all questions below

1. ID supplied: Government issued ID |:|and (if the 1D does not confirm your address) |:| current utility bill/ bank statement.
If a company, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you
to act), and documentary evidence of the company’s beneficial owners

2. Are you representing the Bidder? D If yes, please complete question 3.

3. Bidder's name, address and contact details (phone and email):

Bidder’s ID: Government issued ID |:| and (if the ID does not confirm their address) |:| current utility bill/bank statement

Are you acting in a business capacity?

Yes D No D

If registered for VAT in the EU please enter your registration here:

L]/ D) - Doy - 0]

Please note that all telephone calls may be recorded.

Telephone or . - MAX bid in HK$ . !
Absentee (T / A) Lot no. Brief description (excluding premium) Covering bid *
FOR WINE SALES ONLY

Please leave lots “available under bond” in bond I:, ‘ ‘ Please include delivery charges (minimum charge of £20 + VAT) D

BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS.

Bidder/Agent’s (please delete one) signature: Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.

Please email or post the completed Auction Registration form and requested information to:
Bonhams, Customer Services, 11th Floor, Six Pacific Place, No. 50 Queen’s Road East, Hong Kong. Tel: +852 2918 4321, bids.hk@bonhams.com

Bonhams (Hong Kong) Limited. 11th Floor, Six Pacific Place, No. 50 Queen’s Road East, Hong Kong. Company Number 1426522.
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Jules Speelman

Hong Kong | 5 May 2025 at 7pm
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Monks & Mahasiddhas
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