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1
SERGEI SOLOMKO (1867-1928)
The handsome boyar

signed in Cyrillic (lower right)
watercolour on paper

15 x 28cm (5 7/8 x 11in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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2

ATTRIBUTED TO JAN KANIEWSKI (1805-
1867)

Grand Duke Alexander Nikolaevich

oil on board

17 x14.5cm (6 11/16 x 5 11/16in).

£9,000 - 10,000
US$12,000 - 13,000
€10,000 - 11,000

The 20-year-old Russian Grand Duke
Alexander Nikolaevich, future Emperor
Alexander |l of Russia, is presented wearing
the uniform of a major-general of Leib-Guards
Preobrazhensky Regiment. He is wearing the
same uniform as in a well-known watercolour
by Woldemar Hau, 1841. Most possibly, this
small portrait was painted in Rome during the
Grand Duke’s several-months-long stay in this
City.

The engraving after this portrait was included
in D. A. Rovinski’s “Detailed Dictionary of
Russian Engraved Portraits”. The Russian
text beneath the engraving is as follows:

“|. Kaniewski painted 1839. - F. Jordan
engraved. 1839 /His Imperial Majesty /Grand
Duke Tsarevich /Alexander Nikolaevich /Heir
of All-Russia Throne”. Incidentally, in 1839,
both the painter Polish-Russian Jan Ksawery
Kaniewski and the engraver Fedor Ivanovich
Jordan lived in Rome on scholarships funded
by the St. Petersburg Imperial Academy of
Fine Arts.

3

ORTELIUS, ABRAHAM (1527-1598)
Russiae, Moscoviae et Tartariae descriptio.
[Antwerp: 1570 or later.]

Copper-engraved map, hand-coloured,
cartouche to lower left: Auctore Antonio
lenkensono Anglo edita Londini 1562 &
dedicata illustriss D. Henrico Sydneo Wallie
presidi.

36.7 x 45.7cm (14 7/16 x 18 in).

£800 - 1,000
US$1,100 - 1,300
€890 - 1,100

Based on the drawing of Anthony Jenkinson
made in 1562. Jenkinson was one of the first
Englishmen to explore Russia; he was a very
successful agent for the Moscovy Company.
Apparently, this is one of the fist known
examples of the map of Russia.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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4
PORTRAIT OF EMPEROR PAUL |
oil on canvas

68.5 x53.3cm (27 1/2 x 22 1/4in).

£8,000 - 12,000
US$11,000 - 16,000
€8,900 - 13,000

Provenance
Acquired by the present owner at Sotheby’s,
New York, June 20, 1984, lot 74

Emperor Paul | (1796-1801) is depicted in the
uniform of the Preobrazhensky Regiment with
the sash and the star of the Imperial Order of St.
Andrew, as well as the large cross of the Imperial
Order of St. John of Jerusalem. The portrait

is based on the well known portraits of the
Emperor painted by Stepan Schukin and Karl
Kugelgen. A very similar version of the portrait is
located at the Museum of V.A. Tropinin and the
Moscow artists of his time, Moscow.

*

5

ALEKSEY STRELKOVSKY (1819-1904)
Rural school, 1872

signed in Cyrillic and dated ‘1872’ (lower right)
watercolour on paper

59 x 74.5cm (23 1/4 x 29 1/4in).

£12,000 - 15,000
US$16,000 - 20,000
€13,000 - 17,000

Provenance

Acquired by a private British collector in
Russia

Sotheby’s, December 1, 2009, lot 303
Acquired from above by present collector

Anekcen CTPeNKOBCKUM, 3aKOHUMBLUMIN
MOCKOBCKOE YHUILLIE XKNBOMUCK, BaHIS

1 30g4ecTBa 1 noayuvsLLni B 1844 rogy ot
CaHkT-TMeTepbyprekon Akagemun XyooXKecTs
3BaHME HEKTACCHOMO XyOOXHMKA, Obl
XOPOLUO N3BECTEH KaK TOHKNI aKBapenncT

N MacTep »aHpPOBbIX CLEH. Yxe k 1857

rogy XygoXXHuK nosyynn 3saHve akagemmka
NMOPTPETHOM aKBapesIbHOM XXMBOMMCH.

B nocnepnytoLme rofpl Ha akafeMUHecKrX 1
OpYyrnx BbICTaBKax PeryigapHO NosasaaInce
HanMcaHHbIE Mac/IOM 1 aKBapesbio
>KaHPOBble PaboTbl, MHOFOYUCIEHHbIE
NMOPTPETLI 1 MOPTPETHBIE KOMMO3ULIAN.
Cpeoyn Hux —»CuacTnmsuua», «OTapix nocne
CeHokoca», «Pblibonos», «ManopoccusHka»,
«Huwmin», «3Tiof cTapuka», «Fonoska
OEBOYKM», @ TaKKe MpeacTaBngemas pabora
«Cenbckas Wwkona», HanmcaHHasa B 1872
rogdy. MHOrouMCNeHHbIE PENPOOYKLMN
aKBapenen XygoXHrka cnocobCTBOBa

€ro HeobbIKHOBEHHOW MOMYISAPHOCTA U
[aBanv NpeacTaBneHne 06 0COBEHHOCTAX

1 JOCTOVMHCTBAX ero MacTepcTBa,
OT/IMYaBLLErOCs 6e3yNPEYHbIM PUCYHKOM,
TOHKOCTbBIO XXMBOMNCU U KpaCOTOM TOHOB.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 7
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RICHARD KARLOVICH ZOMMER (1866-
1939)

Stopping for prayer

signed in Cyrillic (lower right)

oil on canvas

36 x 65cm (14 3/16 x 25 9/16in).

£7,000 - 9,000
US$9,200 - 12,000
€7,800 - 10,000

Provenance
Private collection, France

7

LEV TCHISTOVSKY (RUSSIAN, 1902-1969)

Orchids

signed in Latin (lower right)
oil on composite board
24.5x19cm (9 5/8 x 7 1/2in).

£2,000 - 4,000
US$2,600 - 5,300
€2,200 - 4,400

Provenance

Frost & Reed Ltd., London (gallery label on
Verso)

Private collection, Wales

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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8

PHILIP ANDREEVICH MALIAVIN (1869-1940)

Two drawings of Russian peasants

first: three studies of peasant women in head scarves;
second: portrait of an elderly peasant couple

first: signed, inscribed in Cyrillic and dated ‘1928’ (lower
right), with dedication inscription from the artist; second:
signed in Latin (lower right)

first: graphite and coloured crayon on paper; second:
graphite, coloured crayons, gouache on paper

largest: 62 x 50.8cm (24 1/2 x 20in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Gift from the artist to Konstantin Korovin in 1928.
Private American collection

Drawing with three peasant women is inscribed in Cyrillic:
‘To my dear friend Konstantin Alekseevich Korovin as a
keepsake from the loving artist /F. Maliavin /1928 Paris’

9

ATTRIBUTED TO STEPHAN WLADISLAWOWITSCH
BAKALOWICZ (1857-1947)

On the balcony

signed in Latin, inscribed ‘Rome’ and dated
‘MDCCCXCVIII" (lower right)

oil on canvas

32.5x41cm (12 13/16 x 16 1/8in).

£2,000 - 3,000
US$2,600 - 3,900
€2,200 - 3,300

Provenance
Private collection, Rome
Acquired from above by the present owner

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 9



10

IVAN KONSTANTINOVICH AIVAZOVSKY (1817-1900)
Stormy waters near Biarritz

signed in Cyrillic and dated ‘1860’ (lower right), numbered ‘802,
indistinctly inscribed (verso)

oil on board

25.5 x 37.6cm (10 1/16 x 14 3/4in).

£50,000 - 70,000
US$66,000 - 92,000
€55,000 - 78,000

Provenance
Private collection, Switzerland

For details of the charges payable in addition to the final Hammer Price of each Lot
10 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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11

LEON BAKST (1866-1924)

Costume design for ‘La Boutique Fantasque’

signed in Latin and dated ‘1918’ (lower right), inscribed with title and
dedication ‘André’ (upper right)

pencil, watercolour, gouache on paperboard

45x29.2cm (17 3/4x 11 1/2).

£5,000 - 8,000
US$6,600 - 11,000
€5,500 - 8,900

Provenance

Probably a gift from the artist to André Derain (Bakst) who eventually
was commissioned to deign costume for the production

Private collection, USA

‘La Boutique Fantasque’, also known as ‘The Magic Toyshop’ is a
ballet in one act conceived by Léonide Massine, who brought to Sergei
Diaghilev the music score compiled by Ottorino Respighi from various
piano pieces by G.Rossini. Intrigued by the story, Diaghilev introduced
Massinne to the artist André Derain, a pioneer of Fauvism. Together,
they worked on a scenario, basing the story on a short German

ballet “The Fairy Doll' and fairy tale by Hans Christian Andersen ‘The
Steadfast Tin Soldier’. André Derain finalized the libretto placing it in

a world-famous Parisian toy store in 1860s. Massine’s dancing story
lines centered on a love story between two can-can dancer dolls and
incorporated elements of comedy, folk dance and mime.

Performed by Ballets Russes on June 5, 1919 at the Alhambra Theatre
in London it became an instant success. By Christmas 1919 the

ballet was successfully performed in Paris, and later various ballet
companies performed it in Australia, New Zealand, Monte Carlo and
New York.

It was originally planned that Leon Bakst would design the costumes
and stage sets, but a misunderstanding led Diaghilev to pass

the commission to André Derain, who despite the lack of theatre
experience, managed to bring his Fauvist influences to the completed
designs.

The present costume design completed by Bakst in 1918 is a rare
example that illustrates the design direction the artist was proposing
for this charming production.

12"

ALEXANDRE BENOIS (1870-1960)

Costume design for ‘La Belle au Bois Dormant’

faintly signed in pencil (lower right), inscribed and dated ‘1947’ (upper
left)

pencil, watercolour and ink on paper laid on board

24 x 15.2cm (9 1/2 x 6 1/4in).

£2,000 - 4,000
US$2,600 - 5,300
€2,200 - 4,400

Provenance
Private American collection

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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KONSTANTIN ALEXEEVICH KOROVIN (1861-1939)

Costume design for a ballet ‘The Little Humpbacked Pony’

signed in Latin and inscribed ‘Paris’ (lower left), inscribed in Cyrillic
‘Peasant’ (lower right), number ‘24’ and the title in Cyrillic ‘Ball. The
Humpbacked Pony’ (along upper edge)

pencil, watercolour, gouache on paper partially laid on board

38.1 x28cm (16 x 11in).

£2,000 - 3,000
US$2,600 - 3,900
€2,200 - 3,300

Provenance
Private collection, USA

The ballet ‘The Little Humpbacked Pony’ or ‘Konyok Gorbunok’ is
based on a charming fairy tale by Pyotr Yershov. It was set to music
by Cesare Pugni with original choreography by Arthur Saint-Léon.
The ballet was first presented by the Imperial Ballet on December 15,
1864 in St. Petersburg and became an important milestone in the
development of the Russian ballet productions. For the first time ballet
featured a Russian fairy-tale and was inspired by national folklore.
Over the years the ballet underwent multiple re-staging and alternative
productions.

Konstantin Korovin joined the Bolshoi theatre in 1899 and by 1901
when yet another version of the ballet was staged at the Bolshoi
Theatre, he was responsible for numerous designs required by a
large production. According to Yekaterina Churakova, who studied
Korovin’s work for the Bolshoi Theatre, it appears that around 500
designs were completed in connection with 1901 revival of the ballet.
The artist continued to create new drawings even after the opening
of the production (Yekaterina Churakova, ‘Konstantin Korovin and his
workshop at the Bolshoi Theater’, in ‘Gallereya’, number 1, 2012).

14

GRAND DUCHESS OLGA ALEXANDROVNA (1882-1960)
Still life with fruits

signed in Cyrillic (lower right)

watercolour on paper

29 x27cm (11 7/16 x 10 5/8in).

£3,000 - 4,000
US$3,900 - 5,300
€3,300 - 4,400

15

MIKHAIL ALEXANDROVICH KICHIGIN (1883-1968)
Study of a nude

signed in Latin (lower left)

sanguine on paper

53.5 x 36cm (21 1/16 x 14 3/16in).

£800 - 1,000
US$1,100 - 1,300
€890 - 1,100

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 13
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VASILII DMITRIEVICH POLENOV (RUSSIAN, 1844-1927)
The Herzegovian on lookout

signed in Cyrillic and dated ‘1876’ (lower right)

oil on canvas

127 x 90.8cm (50 x 35 3/4in).

£300,000 - 400,000
US$390,000 - 530,000
€330,000 - 440,000

Provenance

Collection of Leo Maskovskii, Munich

Christie’s, London, anonymous sale, 5 October 1989, lot 259
Private collection

Christie’s, London, Russian Art, 9 October 2009, lot 27
Private collection, England

Sotheby’s, London, Important Russian Art, 28 May 2012, lot 6
Acquired from above by the present owner

Exhibited
St. Petersburg Academy of Arts, Autumn 1876

Literature

Pchela, 1877, no. 5, p. 77, illustrated engraving titled Gertsegovinka v
zasade s kartiny V.D. Polenova

|. Grabar, Repin. Khudozhestvennoe Nasledstvo, Vol. 1, Moscow,
1948, p. 390

E. Sakharova, A. Leonov, Vasily Dmitrievich Polenov. Pis’ma,

dnevniki, vospominania, Moscow, 1950, pp. 140 and 475, listed as
Gertsegovinka

V. Fiala, Polenov, Bratislava, 1956, p. 39

E. Sakharova, A. Leonov, Vasily Dmitrievich Polenov, Elena Dmitrieva
Polenova, Khronika sem’i khudozhnikov, Moscow, 1964, pp. 210, 234,
732, listed as Gertsegovinka

M. Kopshitser, Polenov, Moscow, 2010, p.152

For details of the charges payable in addition to the final Hammer Price of each Lot
14 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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B 1876 rogy Cepbusa 1 HYepHoropusi, 06beaMHMBLUCH C
BOCCTaBLLMMM BOCHUNLIAMW 11 FEPLIErOBUHLIAMN, OBBABUIM BOVHY
Typuumn. 3TO cobbITne MMENO BYPHBIA OTKIIMK B POCCUNCKOM
obuecTse. MHorvie gesrenn KybTypbl 1 HayK BbIpa3uam nyoamyHyto
noaaepXKy HaikaHCKM HapoAaMm, Cpeam HUX nucartenn: Becesonon
apwmH, ®epop doctoesckuin, poktopa Ceprent BoTkuH 1 Hukonam
Munporos. ConmaapHOCTb TakKe Bblpasuia 1 Lenas niesaa pycekmx
XY[AOXHNKOB, MHOTVE 13 KOTOPbBIX OKa3aIMCb HEMOCPEACTBEHHO Ha
6ankaHCKOM (PpoHTe, B TOM umncne Bacunnin BepelarH, KOHCTaHTUH
Makosckui, ViBaH ABasosckuin, Anexkcern Boromto6os 1 Bacunnn
[MoneHos.

Hauano sonHbl 3actano MNoneHosa B MNapke. Pabotas B cBOen
MacCTepCKoM Ha yanue BnaHw, B OTBET Ha HasikaHCKMe CObbITUS
XyLOXHUK CO30a€eT ABe paboThl - YepHoropka v NnpencTaBieHHas
lepueroBuHka B 3acaae, - 04eHb PasHble MO UCMOHEHMIO, HO B TO
e Bpemst 6/IM3KNE MO POMAHTUHECKOMY BOCMPUSITUIO Xy AOKHVKOM
06pa30B HANTKAHCKNX XKEHLLH.

OceHblo TOro »e rofa epuyerosuHka B 3acaze bblna NpeacTaBneHa
Ha BbICTaBke B AkadeMum XynoxecTs B [leTepbypre, roe umena
bonbLuon ycnex. Pegaktop @.B. HYvkos B CBOEM OHEBHVKE OT

12 ceHTa6psa 1876 roga, Oensach BneYaTIeHNsaMM OT MOCELLEHNS
BbICTaBKW, OTMeYaeT: «Y Bacu [oneHoBa BbICTaBNIEHO MHOXXECTBO
BeLen... [1Be YepHOropKM, OfHa B YLLENBE C MUCTOMETOM, O4YEHb HE
OypHa, opyrasi ipoCTO YeloBeK, Ha POHE »KeNTOoro aracy...» (CM.
E. Caxaposa, A. JleoHos, Bacwmmwi [mutpresny [NoneHos, Enena
LAmmntpuesHa NoneHosa, XpoHuka cembi Xy[oxH1KoB, Mocksa,
1964, c. 210). Yxe B aHBape 1877 roga pyCcCKuin My3blkasbHbIN

N XyOOXECTBEHHbIN kKpuTuk B.B. CTtacos B nceme MHdopMrpyeT
[MoneHoBa 06 MHTEpeCe MOTEHLMABHOrO NOKynaTensd paboThb!:
«CerogHs yTpoM bl y MeHs B 61MOAMOTEKE OAMH FOCMOOVH,
XKENAOLMIA KyMTb Y MEHSI KOTOPYIO-HMOYAp 13 Baluvx KapTuH...
lepLeroBuHka, (3TO HPABUTCS eMy 60siee BCEro, KaKETCS)...» (CM.
E. Caxaposa A. Jleonos, Bacwmmi mutpresny [NosreHos, Mocksa,
1950, c. 140).

OceHbto 1876 roga NoneHoB cam oTnpasnsgeTcsa Ha bankaHbl B
kadecTBe [OOPOBOSbLA B apMun reHepana YepHsiesa. [1Ba mecsiua
npebblBaHnst B TeaTpe BOEHHbIX AESNCTBUI NpuHecan [oneHosy
cepbCkyto Harpady «3a XpadbpocTb», a TakKe MHOXECTBO STHOAOB U
3apUCOBOK C (PPOHTA, CO3AAHHBIX BO Bpems kamnaHui. B 1877 rogy,
nocne Bo3BpaLlLieHne MNoneHosa ¢ bankaH, 'epyerosuHka B 3acaie
Oblna BOCNpoun3BeieHa B >KypHane 14esia, BMecTe C AHEBHUKaMM
XyOOXXHWKa, OnncbiBatOLLIIMK ero BOEHHbI OrMbIT.

16 | BONHAMS

Y>xe nodxe [NoneHoB BCMoMMHaN 06 3TOM OMbITE, Kak O HEKOM
TBOPYECKOM MOUCKE HanaHca Mexxay N300paKeHeM CTpaLlHOM
BOEHHOW PeasibHOCTN 1 MPOCTOThbI MOBCEOHEBHOM XKN3HW BOEHHOMO
BpemeHu: “Bbl cripalunBaeTe, Hallen v S CIOXKETbI AN KapTUH. ..
W ma, 1 HeT; CIOXKETbl MUPHBIE. .. XOTS U UHTEPECHBI, MHOTAA O4eHb
>KVMBOMUCHBI, HO MaIO PUCYIOT BOVHY, CIOXKETbI XKE HYE/T0BEYECKOTO
1N3ypOaoBaHbs 1 CMEPTU CIINLLKOM CUMbHbI B HATYPeE, YTOObI ObITh
nepefaBaeMbl Ha MOOTHA. 10 KparHe Mepe 9 4yBCTBYIO B cebe
KaKOW-TO eLLe HeJO4ET, He BbIXOAUT Y MEHS! TOro, YTO eCTb B
OENCTBUTENBHOCTI, TaM OHO TaK y>KaCHO M Tak MPOCTO» (MUCbMO
M.H. Knumentoson, ot 12 aHBapst 1878 r., cm. W. Tpabapb, PervH,
XynoxecTBeHHoe HacseacTeo T. 1, Mocksa, 1948, c. 394).

(detail)



In 1876, Serbia and Montenegro, joined by Bosnian and Herzegovinian
rebels, declared war on Turkey. These events produced a stormy
response in Russian society when many Russian cultural and scientific
persons of note expressed strong public support for the Balkan
people. Among them were the writers Vsevolod Garshin, Fyodor
Dostoyevsky, doctors Sergei Botkin and Nikolai Pirogov, as well as

a group of Russian artists who took direct part in the campaign,
including Vasilii Vereshchagin, Konstantin Makovsky, lvan Aivazovsky,
Alexey Bogolyubov and Vasily Polenov.

Polenov was working in Paris when the war broke out. As a response
to the events in the Balkans, he produced two extraordinary works
The Montenegrin Girl and the present The Herzegovinian on lookout.
Different in artistic approach, both paintings are highly romanticized
images of the Balkan women-fighters.

In the fall of 1876, The Herzegovinian on lookout was a great success
in the Academy of Arts exhibition in St. Petersburg. In a diary entry
from 12 September 1876 about his impressions from visiting the
exhibition, editor F. Chizhov notes: “Vasya Polenov exhibited a lot of
works... Two Montenegrin, the one with the pistol in the ravine is really
not bad at all’; the other just a human on a background of yellow
satin...” (cited in E. Sakharova, A. Leonov, Vasily Dmitrievich Polenov,
Elena Dmitrievna Polenova, Khronika sem’l hudozhnikov, Moscow,
1964, p. 210). In January 1877, Russian music and art critic Viadimir
Stasov informs Polenov about an interest of a potential buyer: “this
morning, | was in the library with a gentleman who would like to buy
one of your paintings from me... the Herzegovian (| believe is the one
he likes most of all)...” (cited in E. Sakharova, A. Leonov, Vasily Polenov
Moscow, 1950, p. 140).

In the fall of the same year, Polenov traveled to Balkans as a volunteer
in the army of General Chernyaev. Two months spent at war earned
Polenov medal for his bravery. Also, he produced a group of sketches
during this campaign. In 1877, after Polenov’s return from Balkans, the
painting was reproduced in the magazine Pchela, along with a journal
and sketches from his experiences on campaign.

Later Polenov would reminisce about this experience as a personal
artistic search.

‘You are asking if | have found subjects for my paintings... Yes and

no; the peaceful subjects despite themes of peace... despite being
interesting and even picturesque, do not depict the war, the subjects
of injury and death are too strong in real life to be represented on a
canvas. At least, | feel something lacking in me, | can’t represent it in
its actuality when the reality is so dreadful and so simple’ (letter to M.N.
Klimentova, cited in |. Grabar, Repin. Khudozhestvennoe Nasledstvo,
Vol. 1, Moscow, 1948, p. 390)

1y =10 /ififis J
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Pchela, 1877, no. 5, p. 77, illustrated engraving titled Gertsegovinka v
zasade s kartiny V.D. Polenova
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PROPERTY FROM A PRIVATE COLLECTION, GREECE

17

MARIA MIKHAILOVNA SINIAKOVA (1898-1989)

Portrait of the artist’s sister Ksenia Aseeva (Siniakova), 1960’s
signed in Cyrillic (upper left)

oil on canvas

60 x 49cm (23 5/8 x 19 5/16in).

£15,000 - 20,000
US$20,000 - 26,000
€17,000 - 22,000

Provenanace
Private collection, Greece

There is an inscription on the tacking edge of the canvas which reads:

KceHsi CuHsikoBa AceeBa 1960

Maria Siniakova played a critical role in many avant-garde activities,
being ‘the main catalyst for introducing Futurism to Kharkov’ (M.
Mudrak, The new generation and artistic modernism in the Ukraine, p.
67). Her family’s estate Krasnaia Poliana near Kharkov was a summer
meeting place for many artists and poets involved with Futurism in
Russia including, among many others, the Burliuk brothers, Viadimir
Mayakovsky, Velimir Khlebnikov, Bogdan Gordeey, Boris Pasternak
and Nikolai Aseev. (V. Markov, Russian Futurism: a history, p. 245). In
the 1950s, after being expelled from the Artists’ Union of the USSR
with the accusation of formalism, she started painting in the realist
style. The offered lot is a portrait of the artist’s sister Ksenia, wife of the
poet Nikolai Aseev and later of Anatolii Zverev. Also included in this
important collection of works from a private Greek collection are two
portraits of Ksenia Aseeva by Anatolii Zverev (lots 18 and 19).

«CUHSIKOBbIX MATb CECTEP, Kaxaasi U3 HUX Mo-CBoeMy Kpacusa.
2Kunu oHu paHbLue B XapbKoBe, oTeL| y HUX 6bli1 YHPHOCOTEHEL,
a martb 4YesioBeK nepenoBoi u 6e36oxHuya. [o4depu 6poguamn
o siecy B XUTOHax, C pacnyLeHHbIMU BOJIOCaMU U CBOeN
He3aBUCUMOCTbBIO Y IKCLEHTPUYHOCTBIO CMYLLAJIN BCIO OKPYrY,
npyUHUManu y4actue B LecTBusix «[Jonou cTeig». B ux gome
poauncs ¢pyTypuaMm. Bo Bcex HUx noo4epegHo 6bin Br06/1eH
Xne6Hukos, B Hagto — lNactepHak, B Mapuio — Bypiok, Ha
OkcaHe >xeHuscs Acees».(Jlunusi Bpuk)

Gromova Natalia, Uzel. Poety. Druzhby. Razhryvy. Iz literaturnogo byta
20 -30h godov, 2016

For details of the charges payable in addition to the final Hammer Price of each Lot

18 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ANATOLY ZVEREV (1931-1986)

Portrait of Ksenia Aseeva, 1974

signed in Cyrillic and dated ‘74’ (upper left)
oil on cardboard

51.2 x 36cm (20 3/16 x 14 3/16in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Provenance
Acquired directly from the artist
Private collection, Greece

19

ANATOLY ZVEREV (1931-1986)

Portrait of Ksenia Aseeva, 1971

signed in Cyrillic and dated ‘1971’ (middle right)
oil on cardboard

50 x 34cm (19 11/16 x 13 3/8in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Provenance
Acquired directly from the artist
Private collection, Greece

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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SERGEI ARSENIEVICH VINOGRADOV (1869-1938)
Rest stop

signed in Cyrillic and dated ‘89’ (lower right)

oil on canvas

36.5 x 45cm (14 3/8 x 17 11/16in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Private collection, Greece

20 | BONHAMS

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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NIKOLAI ALEXANDROVICH KLODT (1865-1918)
‘Dusk’, 1914

signed in Cyrillic (lower left)

oil on board

37.56 x 32cm (14 3/4 x 12 5/8in).

£15,000 - 18,000
US$20,000 - 24,000
€17,000 - 20,000

Provenance
Private collection, Greece

Exhibited
Moscow, Exhibition of works by N.A. Klodt, Moscow Union of Soviet
Artists, 1940

Literature

Exhibition catalogue of works by N.A. Klodt, Union of Soviet Artists,
Moscow, 1940, listed as Dusk, 1914, no.79, p.25

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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NIKOLAI PETROVICH BOGDANOV-BEL’SKY (1868-1945)

A young sorceress

signed in Latin (lower left) and in Cyrillic (lower right); further inscribed
with artist’s name (verso)

oil on canvas

126 x 112cm (49 5/8 x 44 1/8in).

£130,000 - 180,000
US$170,000 - 240,000
€140,000 - 200,000

Provenance

Purchased from A La Vieille Russie, 1986
Private collection, New York

Bonhams, London, 30 November 2011, lot 32
Acquired from the above by the present owner

Exhibited

XXXVII exhibition of Wanderers (Peredvizhniki), 1908-1909, organised
in Moscow and St. Petersburg, the painting was only exhibited in St.
Petersburg on February 6, 1909 - April 5, 1909

Literature

llustrated in Tovarishchestvo Peredvizhnykh Khudozhestvennykh
Viystavok, 1871-1923, XXXVII exhibition, 1909, St. Petersburg, 2003,
page 336, nos. 3-17

For details of the charges payable in addition to the final Hammer Price of each Lot
22 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.






Nikolai Petrovich Bogdanov-Bel'skii is one of the few Russian artists
whose paintings convey unwavering optimism and positive emotions.
His paintings joyfully celebrated universal values and the presence of
beauty and happiness in everyday life, and from early in his career, the
artist was celebrated for his enchanting genre scenes. Born and raised
in the Russian countryside he created the most poetic images of the
vanishing peasant culture and traditional rural way of life. A student of
V. Makovskii, V. Polenov and I. Repin, the artist was brought up with
the traditions of the late Wanderer’s movement and joined the Society
in 1895. A study trip to Paris at the turn of the century was pivotal for
the young artist. He was captivated by impressionist masterpieces,
and by the vibrant contemporary European artistic life. As a result,
Bogdanov-Bel’sky brightened up his colour palette considerably,
began painting with vibrant and expressive brushstrokes and infused
his paintings with a warm light and brilliant magical glow.

Bogdanov-Bel’skii’'s reputation as a celebrated portrait painter was well
deserved. The artist not only became a remarkably successful society
portraitist, but also created an entire gallery of portraits depicting the
most important Russian cultural and political figures of the second half
of the 19th century. His portraits of the pianist Anton Rubinshtein, the
artist Elizaveta Bem, the historian Nikolai Barsukov, and the professor
Vasilii Sergievich are among the best example of period portrait
painting.

The artist was commissioned to paint two portraits of Emperor
Nicholas II, a portrait of Grand Duke Sergei Aleksandrovich, and of
the young Grand Duke Dmitrii Pavlovich (who later participated in the
assassination of Grigorii Rasputin), and he was invited to Yusupov’s
estate in Crimea to paint portraits of the young Felix and his mother,
Zinaida Yusupova. Bogdanov-Bel’skii was invited to capture the
likeness of the Dowager Empress Maria Fedorovna, Prince Mikhail
Volkonskii, Princess Dolgorukova-Yurievskaia, the Minister of Finance
Sergei Witte, the Governor of the Caucasus Prince Vorontsov-
Dashkov, and many others.

24 | BONHAMS

The present portrait is among the best of the artist’s early works.

A beautiful young woman is gazing directly at the viewer; she is
wearing a traditional peasant blouse and a western Ukrainian woven
skirt, called ‘poneova’, with alternating red, pink and blue squares
and a typical opening on the side. Her hair is loosely covered with a
heavy red scarf. The woman’s unbuttoned shirt which has slipped
suggestively from her right shoulder reveals her sun-kissed rosy skin
and draws attention to her shapely bust line. The young woman'’s
confidence and self-assurance is underscored by her upright posture,
the strategic placement of her arm and the direct engaging gaze. The
entire image is sensual and seductive. The artist even entitled the
work ‘A Young Sorceress’ or ‘A Young Witch’ (in Russian ‘Molodaya
Ved’'ma’) thus amplifying the dangerous erotic energy that the image
projects.

The artist’s model for the stunning and captivating image was
probably Natalia Antonovna Toporova who was his muse, friend,
constant companion and favourite model. She appeared in an equally
picturesque portrait showing her reading on a garden bench and
surrounded with yellow chrysanthemums (sold at Sotheby’s, 26 April
2006, lot 79).

Painted around 1909, the portrait was exhibited at the XXXVII Annual
Exhibition of Wanderers in St. Petersburg. The Ukrainian association is
probably not coincidental, as in 1909 Russia was celebrating the 100th
anniversary of Nikolai Gogol’s birth and this portrait could have been
associated with the seductress-panochka in Gogol’s short horror story
‘Viy” in which the encounter of the main character Khome Brut with a
seductive and omnipotent young witch almost costs him his life.

Painted in an impressionistic manner, in deep saturated tones of red,
maroon, grey and green, the painting is a sheer masterpiece of the
celebrated colourist and master of genre painting.

The present painting will be included in the catalogue raisonné of the
artist.
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NIKOLAI KONSTANTINOVICH ROERICH (1874-1947)
‘Sanctuaries and citadels’, 1925

signed with artist’'s monogram and dated ‘1925’ (lower right)
tempera on canvasboard laid on board

29.8 x 40cm (11 3/4 x 15 3/4in).

£50,000 - 70,000
US$66,000 - 92,000
€55,000 - 78,000

Provenance

Roerich Museum, c. 1935

Collection of Nettie and Louis Horsh, USA, from 1935
Acquired from the above by a private American collector
Private collection, California, 1970s

Thence by descent in the family, ¢.1990

Literature

F. Grant et al., Roerich, Himalaya, A Monograph, New York: Brentano
Publ., 1926, listed p.200, illustrated p. 158

Roerich Museum Catalogue, New York, Roerich Museum, 1930, listed
on p. 25.

Featured on the dust jacket of Alan Arkin, ‘Halfway through the door.
An actor’s journey towards the self’, Harper and Row, 1979

The present work is one of 27 paintings from a series entitled
‘Sanctuaries and Citadels’ (CBsTbIiHM 1 TBepabIHM), completed by
the artist in 1925-1926. Two-months long stay at Ladakh made a
lasting impression on the artist who was captivated by architectural
monuments, monasteries and palaces perched on the cliffs and
mountain tops as if themselves were part of the heroic majestic
landscape.

We are grateful to Mr. Gvido Trep$a, Director of the Nicholas Roerich
Museum, New York for his kind assistance with research on the
present lot.

For details of the charges payable in addition to the final Hammer Price of each Lot
26 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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STEPAN FEDOROVICH KOLESNIKOV (1879-1955)
Wanderers

signed in Latin and dated ‘1942’ (lower right)

oil on canvas board

70 x 90cm (27 1/2 x 35 1/2in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Private collection, New Jersey

28 | BONHAMS
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STEPAN FEDOROVICH KOLESNIKOV (1879-1955)
Snow-laden landscape

signed in Latin (lower right)

oil on canvas

42 x 72cm (16 9/16 x 28 3/8in).

£3,000 - 4,000
US$3,900 - 5,300
€3,300 - 4,400

Provenance
Private collection, Portugal

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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PETR IVANOVICH PETROVICHEV (1874-1947) VIEW OF
TOROPETS

View of Toropets

signed in Cyrillic and indistinctly dated (lower right)

tempera on cardboard laid down on board

46.7 x 96cm (18 3/8 x 37 13/16in).

£15,000 - 20,000
US$20,000 - 26,000
€17,000 - 22,000

Provenance

Anna Gurdova-Timme (1877-1972), Leningrad

Professor Nikolai Kachalov (1883-1964), the brother-in-law of the
above, Leningrad

By descent to Natalia Kachalova (1933-2002), St Petersburg
Acquired from the descendants of the above by the present owner

Offered with an expertise from |.V. Geraschenko, The Grabar Art
conservation centre, 2016.

Toropets is a small town in Tver region first mentioned in 1074 as a
birth place of Saint Isaac Pechersky. It is one of the oldest towns in
the country with a rich historical past that left a considerable legacy.

In 18th century Toropets was a birthplace of its own style ‘Baroque

of Toropets’. Coloured tiles and stone work are typical for the town’s
architecture.The offered painting is a fine example of Toroptes
architecture, it represents a typical view of the town that does not exist
anymore.

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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PROPERTY FROM A PRIVATE COLLECTION, NEW YORK

27

MIKHAIL FEDOROVICH LARIONOV (1881-1964)
Still life with cabbage

inscribed in Latin (on reverse)

oil on canvas

51 x50cm (20 x 19 1/3in).

£120,000 - 180,000
US$160,000 - 240,000
€130,000 - 200,000

Provenance
Acquired from a private collection, Paris, April 23, 1989
Private collection, New York

Reverse with an unfinished architectural sketch.

(verso)

For details of the charges payable in addition to the final Hammer Price of each Lot
30 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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VARIOUS PROPERTIES
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PETR PETROVICH KONCHALOVSKY (1876-1956)

Panorama of Novgorod

signed in Cyrillic (lower right); further signed in Cyrillic, numbered ‘573’
and dated ‘1925’ (verso)

oil on canvas

67 x 80.5cm (26 3/8 x 31 11/16in).

£130,000 - 150,000
US$170,000 - 200,000
€140,000 - 170,000

Literature
Konchalovsky Khudozhestvennoe nasledie, Moscow, Iskusstvo, 1964,
listed on p.167

For details of the charges payable in addition to the final Hammer Price of each Lot
32 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ALEKSANDR ALEKSANDROVICH DEINEKA (1899-1969)
Sketch for the painting ‘Left March’

signed with Cyrillic initials ‘AD’ (lower right)

watercolour and pencil on paper

41.5x99.7cm (16 5/16 x 39 1/4in).

£25,000 - 35,000
US$33,000 - 46,000
€28,000 - 39,000

Provenance

Collection of Vladimir Kostin (1905-1991), historian and critic of
Russian art (label on verso)

Acquired from the above by the present owner

IP -;_-l'u..r"’ ﬁ-v;d'rﬁf’y

e, ZA
@% @rr/wrf{c

‘fng, ?2{ (/{ G’Hffﬁfr Y
‘g‘?: 9k

(label on verso)

Kakoe cyacTbe ONsa XyOooXKHUKaA
HaWTW B MOPTPETE CBOEro
repos...OH [MaskoBCK] Obis
MOWM YYUTENEM, MOTOMY YTO
Hay41 MeHst BUOETb B COObITUSAX
rIaBHOE, HO YTO ELLE BaXKHEe

— HaxoOuTb STOMY J1aBHOMY
3PUTENBHYKO 0DPAa3HOCTb. «J1eBbli
MapLL» — 3TO TOXKe «MOPTPET»
NnoaTa, HO B TOM CMbICSIE, KaK
noHUMasT MaskoBCKUIA: ...MycKaw
HaM OBLLIMM MaMATHVKOM OyaeT

NOCTPOEHHbIN B BOSAX COLMANNSM.,

A. denHeka V13 moevi paboyer rpaxtiky, Mocksa, 1961.
Reprinted in Igor Dolgopolov, “Mayakovsky y Deineka,”
Ogoniok, 14 July 1973, p. 12,

For details of the charges payable in addition to the final Hammer Price of each Lot

34 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



In 1940, Alexandr Deineka received a commission from the State
Literature Museum to work on a painting inspired by Viadimir
Mayakovsky’s poem Left March, 1918. This historical and monumental
painting which depicts a triumphal march of Soviet revolutionaries,
became - as the artist notes - a tribute to the great poet.

Deineka considered Mayakovsky to be one of his major influences.
“Mayakovsky’s impact on me was so striking,” wrote the artist, “that

| took the courage to step up to the rostrum for the first time in my

life [to read] his poem before the Red Army. My throat tightened with
excitement, | lost my voice, but | overcame myself and finished the Left
March to rapturous applause. Thus, Mayakovsky pushed me to be an
orator, and thus, his poetry drove a conversation with the masses.” (A.
Deineka, «Vladimir Vladimirovich», Iskusstvo, 1940, No. 3, p. 50-52).

The artist repeatedly turned to Mayakovsky and his poetry in his work.
In early 1941, Deineka painted the poet’s portrait Mayakovky at the
ROSTA (State Literary Museum), and in 1955, Poems of Mayakovsky
(National Gallery of Armenia). However, it was the Left March that had
unique significance for the artist. Having grown out of the boundaries
of a simple illustration of a poetic text, the work has become arguably
the most personal artistic response to the revolutionary spirit of
Mayakovsky’s poetry.

In terms of artistic language and technique, the present study may

be considered the closest and, most likely, the final sketch for the
painting Left March. As in the monumental work of the same title,

the study conveys the spirit and rhythm of the marching song. The
steady and confident steps of the sailors and soldiers under waving
red flags reflect the psychology of a historical moment, and at the
same time celebrate the human beauty and socialist ideals which both
Mayakovsky and Deineka shared.

The present lot is accompanied by certificates of authenticity by V.S.

Silaev (State Tretyakov Gallery, Moscow, 2004) and E.M. Zhukova
(ICAAD, Moscow, 2013).

Deck out the sky with drape!
March boldly ahead, don’t be late!
Who'’s marching out of step?

Left!

Left!

Left!

V. Mayakovsky, Left March 1918

B 1940 r. Anekcangp [erHeka nosyyaeT 3akas oT JInTepaTypHOro
My3est Ha KapTUHY MO MOTMBaM CTUXOTBOPEHVS Bnagummpa
Maskosckoro Jlesbii mapid, 1918. VicTopryeckasa no coaepxaHunto
1 MOHYMEHTa/IbHast MO 06pasy KOMMO3ULMS, U306parKatoLLas
TpryMdanbHOe LWECTBME PEBOSIFOLMOHEPOB MO [eTporpaackomy
[1BOPLOBOMY MOCTY, Kak Npu3HaBas cam XyLOXXHUK, cTana
CaMOCTOATESIbHbIM MOPTPETOM BEIMKOIro NoaTa.

[LelHeka cumTtan MaskoBCKOrO OAHMM 13 CBOMIX yunTenen. «BnusaHne
MasiKOBCKOrO Ha MeHs! BbI10 CTOJb Pa3UTESNIbHO», - MiCa MacTep, -
«4TO 51, OCMENEB, B MEPBbIN Pa3 B XKN3HW BbICTYMA HA TPUOYHE C ero
CTUXaMW Nepeq KPaCHOaPMENCKON ayauTopuen. Y MeHst nepexsaTnio
OT BOJIHEHWS FOPIIO, A MOTEPST FOMIOC, HO BCE XXe nepecunun cebs

1 3aKOH4YMN «JTeBbIi MapLu» NOf, OPY>XKHbIE anI0OMCMEHTbI. Tak
MasikOBCKMIN 3aCTaBW/T MEHS ObITb OPATOPOM, Tak CTUXW €0 TONKaM
Ha Beceny ¢ maccamm» (A. HenHeka, «Bnagummvp Bnagnmmposuy»,
Wcekycetso, 1940, No. 3, ¢. 50-52).

XyOOXHVK He pa3 0bpaLLancst K IMHYHOCTU 1 TBOPYECTBY
Maskosckoro. B Havane 1941 roga [eiHeka Hanmucan nopTpeT noata
Masikoscku B POCTA (TocymapcTBeHHbI JTnTepaTypHbii Mysen),

B 1955 - kapTuHy Ctuxu MasikoBckoro (HaumoHanbHasa Manepes
Apmennv). OgHako JleBbit MapLL Mena 0COBeHHOe 3HadYeHne ons
[eHekn. Beipactas 13 rpaHumL, MamioCcTpaLmm No3TUHECKOro TEKCTa,
paboTa cTana Hamboee NMYHbIM AN XyOOXKHMKA OTKIIMKOM Ha
PEBOJIIOLMOHHYIO M03310 MasikoBCKOrO.

Mo cBOEMY XyOOXECTBEHHOMY CBOEOOPA3NIO 1 KOMMOSMLMOHHbBIM
npuemMam, NPeacTaBNeHHbIN 3THOO, MOXXHO CcUMTaTb Hambonee
6IM3KMM 1, BEPOSTHO, (DMHATBHBIM 3CKN30M K KapTUHE JleBbii MapLL.
Kak 1 0gHOMMEHHas MOHYMeHTabHas paboTa, 3CKM3 BbINMOHEH B
AyXe 1 LUMPOKOrO PUTMUYHOMO cTuxa-mapLua. CTPOWHbBIA YBEPEHHbI
Lar MaTpoCcoB 1 COMIAAT Nof, Pa3BeBaoOLLMMUCS (hiaramn SpKo
OTPaXaET NCUXOOMIO UCTOPUHECKOTrO CODLITUS, 1 B TO XKe BpeMs
BOCMEBAET KPACOTy Yenoseka 1 6nmn3kmnx [denHeke 1 MaskoBCKOMY
COLMANMMCTUHECKMX NOEATOB.

Moo IMHHOCTL NPEACTaBNEHHOro J10Ta NOATBEPXKAEHa dKCNepTn3amm
B.C. Cunaesa, (', Mockea, 2004) n E.M. >Xykoson (MKAAL, 2013).

Mpyaobto Brepes 6pason!
®naramm Hebo okneviBan!
KTo Tam waraet npasomn?
JleBou!

JleBou!

JleBou!
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KUZMA SERGEIEVICH PETROV-VODKIN (1878-1939)
Mother and child

signed with Cyrillic initials ‘KPV’ and dated ‘1927’ (lower right)
watercolour and pencil on paper

52.3 x 38.4cm (20 9/16 x 15 1/8in).

£50,000 - 60,000
US$66,000 - 79,000
€55,000 - 66,000

Provenance
|. Ezrakh collection (label on verso)
Acquired from the above by the current owner in 1980s

Exhibited
Possibly, Leningrad, Exhibition of works by Petrov Viodkin, Union of
Leningrad Artists of the USSR, 1947 (according to the label on verso)

Literature
Possibly, K. S.Petrov-Vodkin, Leningrad, LSSH, 1947, p.84

For details of the charges payable in addition to the final Hammer Price of each Lot
38 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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K. Petrov-Vodkin, Mother and a child, 1927. ©The State
Russian museum

Kuzma Petrov-Vodkin began to address the subject of motherhood in
the early 1910s and continued to develop the theme throughout his
career, while reflecting on the notion of the holiness of the image of
the Madonna. Thus, in the paintings Mother, 1913, and the Petrograd
Madonna, 1920, (The State Tretyakov Gallery), a woman - presented
grandly with a infant in her arms in a simple mundane settling -
embodies the concept of modesty, sincerity, chastity and deep
spirituality.

The present watercolour may be considered a variant of the works
from 1927 Mother and Child (The State Russian Museum) and Mother
with a Child (private collection, published in K. Petrov-Vodkin. Zhivopis,
grafika, teatralno-dekoratsionnoe iskusstvo, Leningrad, 1986). In these
works, the canonical image of a Russian woman, a mother, presents
a conflation of the artist’s biographical recollections, impressions of his
travels in Russia, as well as influences of Russian icon painting and
the Italian renaissance, all of which Petrov-Vodkin reinterprets in his
oeuvre.

The present work comes from the collection of the prominent St.
Petersburg collector losif Ezrakh (1899-1991). See further «Chelovek-
Legenda, ili Legenda o Cheloveke. losif Moiseevich Ezrakh»,
Antikvariat, predmeti iskusstva i kollektsionirovania, No. 3 (104) March
2013, p. 132-135.

The present lot is accompanied by certificates of authenticity by E.M.
Zhukova (The State Tretyakov Gallery, 2006, 2013).
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K Teme matepuHcTBa Kyabma CepreeBud [NeTpoB-BoakuH HaumMHaeT
obpatatbest ¢ 1910-x rogoB 1 NPOAOHKAET pa3BMBaTh €€ B

TeYeHme BCEro CBOEro TBOPHECKOro MyTu, CTPEMSICb BOMAOTUTL

naero CBATOCTY obpada matepn 1 pebeHka. Tak, B kapTuHax <MaTbs,
1913 n (leTporpanckas MagoHHa», 1920 (FTocynapcTBeHHas
TpeTbsikoBckas [anepes), >eHLLUyHa, BENMYECTBEHHO NPeAcTatoLLas ¢
M1adeHLEM Ha pyKax Ha (DOHe MOBCEAHEBHOIO Ner3axka, CTaHOBUTCS
ONMLETBOPEHMEM NMPOCTOTbI, HAPOAHOCTU, OAYXOTBOPEHHOCTU U
LenoMyapus.

MpencTaBneHHyto paboTy MOXHO CHMTaTb OAHVM U3 BapUaHTOB
CIOXKETa, 3anevaT/IeHHOro XyAOXKHUKOM B KapTuHax 1927 roga

‘Matb 1 anTs’ (FTocyaapcTBeHHbIM Pycckuin Myaein) 1 ‘Matb ¢
pebeHkoM> (HacTHas konnekuus, onybnvkosaHa B K. MNeTpos-BoakuH.
>KvBonueb, rpaduika, TeaTpasibHO-AeKOpaLVOHHOE NCKYCCTBO,
NennHrpaa, 1986). B H1X KaHOHMYECKUIA 06pa3 PYCCKOM dXXEHLLMHbI-
MaTepu cobpaH 13 INHHbIX BOCMOMUHAHWIA XyOOXHMKA, BrieHaTIeHui
0 NyTeLlecTBusx No Poccum, a Takxke Nof, BAVSHYEM PYCCKOW
VNKOHOMWCHOW LLKOJSIbI U1 >KMBOMUCU UTASIbAHCKOrO BO3POXKAEHWS,
koTopble [MeTpoB-BoakuH nepeocMbICINBaET.

PaboTa nponcxoauT 13 cobpaHist BbioaroLLIErocst NeTepdyprekoro
konnekumoHepa Vocunda Mounceesmnya S3paxa (1899-1991). Cm.
«Yenosek-Jlerenga, wnn JlereHga o venoseke. Vlocnd Moviceesny
O3pax», AHTMKBapWaT, NPeaMETbI UCKYCCTBA 1 KONEKLIMOHNPOBaHNS,
Ne3 (104) mapT 2013 1., ¢. 132-135.

MoA/IMHHOCTL NPEACTaBAEHHOMO SI0Ta NOLATBEPXKAEHA SKCNEPTN30M
E.M. XXykosow (I'TT", 2006, 2013 1.).
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PAVEL ILYCH SAFONOV (1896-1934)

The Great Siberian Ice March of the White Army
signed in Cyrillic and dated ‘1922’ (lower right)
oil on canvas

80 x 130cm (31 1/2 x 51 3/16in).

£12,000 - 15,000
US$16,000 - 20,000
€13,000 - 17,000

Exhibited
Possibly, exhibited at the Exhibition of Russian artists, Shangai, 1931

Literature
I.1. Serebrennikov, Velikiy otkhod, 1936, Harbin, illustrated, p. 33

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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The present lot illustrated in I.I. Serebrennikov, Velikiy otkhod, 1936,
Harbin, p.33

TanaHTMBbIN, HO 3abbITbI XyAoXHWK [Nasen Nnbmnd CadhoHoB
noay4nn obpaszoBaHme B MKOHOMMCHOW Lwkone Tpouue-Cepriesoin
naspbl, B 1914-1916 . oH yunncsa B MOCKOBCKOM y4nnmLLe
YKMBOMKMCK, BasiHNS 1 3004€CTBa, KOTOPOE eMy HE YAaI0Ch OKOHYATb
13-3a Ha4ana BOVHbI.

Bo Bpems NepBol 1 rpaxkaaHcko BoH, CadhoHOB He nepecTaBaU
pUCOBaTb M MOCTOSIHHO 3aMOoJIHSA CBOW afibboM Habpockamu.
Byayun yqacTHrkoM JleaaHOro noxoda, XyaoXKHVIK 3anedartiien B ToM
yvcne 1 NpeacTaBneHHyto padoTy — Beswkut Cubupckmi JleasHom
rnoxof, HanvcaHHyto B 1922 rogy. 9Ta 1 Apyrue KapTuHbl MacTepa
NOCNY>XXUI NAMocTpaumsamm K kHnre W. V. CepebpeHHnkosa
Benumkwi otxon: PaccesiHme o Asum 6esibix apmui, 1919-1923
(XapbuH, 1936, c. 33). 5. MypaToB npekpacHO onmcan ceputo
kapTuH JleasiHov noxoa vi [onrogha 6esibix, peka KaH B HeKpoJsiore,
MOCBSALLEHHOM XyOOXHUKY. OHU 1AYyT OAETbIE B OTPENBS, 3aKyTaHHbIE
10 camble r/ia3a B TPSINKY, CKPOYeHHbIe. JleasiHble HapOCTbl MeLLaoT
uaTH, Koe-rae rnosiBAsSIeTCs] BOAA, Y JIOAM B HEN MO LLMKOIOTKU.
Jlowwanm ene Tawarcs, nagarot, nexxat v aroam (b. MypaTtos, «[lesel,
JlepaHoro noxofa,» Pybex, 1934, c. 19).

Mocne BOWMHbI XyOOXHUK aMUrpUpoBan B Kutaii, Npy CORencTamm
CepebpeHHIKOoBa, XyA0KHIK MPOBES Tam NMepCOHaIbHYIO BbICTaBKY,
Ha KOTOPOW NPeaCcTaBnsT KapTUHbI MPaXKAaHCKOM BOVHbI, B TOM
Yncne 1 NPeONOXEHHYIO Ha ayKUWOH. TasiaHT ero MHOrorpaHeH. ..
MoxeT 6bITb, MUMO 3TUX KapPTVH PaBHOAYLLIHO MPOMAET MHOCTPAaHEL,
KOTOPOMY HVKOrga He MOHSITb, HTO Takoe MOpPO3 B COPOK rPaayCcos,
MOXKET ObITb 9TV KaPTUHbI KaK BEYHbIE MaMSITHVKI HeaaBHEro
POLLLIONO HEKOTOPLIM MPULYTCS He M0 CePALLY, HO [/151 PyCCKOro
raTpuoTa Bce TBop4ecTBO CaghoHoBa €CTb MOy i, CTPACTHBbIN
npu3biB K HOBOV 6opkbe... (1. NlbgoBckuin, Crioso, 1931, c. 17).

B nekabpe Toro »xe roga BMecTe ¢ XygoxkHkamm A.H. Mrkynesnyem
n B.C. Mogrypckum CahoHOB yCTpownn BeicTaeky B LLlaHxae,
NPeACTasuB nensaxu 1 nopTpeTsl. CadoHOB y4acTBOBa B
rpynnoBbIX BbicTaBkax B LLlaHxae, LinHoao, MykaeHe. Nocne cmept
XY[OOXHMKa ero Npov3BeaeHVs 6binm nepeseseHbl B CaH-PpaHumcko,
rOE OHW HEOOHOKPATHO AEMOHCTPMPOBaICE Ha BbICTaBKax.
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Pavel llyich Safonov was a talented Russian artist who studied at the
school of icon painting at Troitse-Sergieva Lavra. In 1914 he joined
the Moscow School of Painting, Sculpture and Architecture but was
unable to graduate due to the outbreak of the First World War.

During the First World War and the Civil War, Safonov never stopped
painting and working on numerous sketches. After participating in the
Ilce Campaign, Safonov created the monumental historical painting
presented at the auction The Great Siberian Ice March of the White
Army, 1922. This and others of his works are illustrated in the book
The Great Departure: Scattering Asia White armies, 1919-1923
(Harbin, 1936) by I. Serebrennikov. B. Muratov perfectly described
the series of The Ice campaign paintings in an obituary devoted to
Safonov. They are dressed in rags, fully wrapped in trimmed cloths. In
some places surrounding ice is preventing the soldiers from walking,
some places are flooded with water. The horses are barely walking,
falling, as well as people (B. Muratov, “Pevets ledyanogo pokhoda”, in
Rubezh, 1934, p. 19).

After the war, the artist emigrated to China where, with the assistance
of Serebrennikov, he had a personal exhibition, which included
numerous paintings of the Civil War and also the offered lot. His talent
is widespread ... Perhaps, these paintings would be ignored by a
foreigner who would never understand what -40 C feels, maybe these
pictures for some would be a negative reminder of the recent past, but
for all Russians Safonov’s works have a strong appeal for new battle...
(L. Ldovsky, Slovo, 1931, p. 17).

In December of the same year, Safonov participated in a group
exhibition in Shanghai together with the artists A.N. Pikulevich and
V.S. Podgurskiy. Also, he took part in group exhibitions in Shanghai,
Qingdao, Mukden. After his death his works were transferred to San
Francisco, where they have been repeatedly exhibited.
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KONSTANTIN YUON (1875-1958)
Young man holding a parcel, ¢.1910
signed in Cyrillic (lower left)

watercolour on paper laid down on board
63 x 42cm (24 13/16 x 16 9/16in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

Provenance

Purportedly gifted to the Kalmanowski family
in the 1940s

Private collection, Wales
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STEPAN FEODOROVICH KOLESNIKOV
(1879-1955)

Verdant landscape

signed in Latin (lower right)

oil on composite board

36.2 x46.7cm (14 1/4 x 18 3/8in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Property of an American collector
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ALEKSANDR ALEKSANDROVICH DEINEKA (1899-1969)
Still life with game

oil on canvas

45 x34cm (17 11/16 x 13 3/8in).

£130,000 - 150,000
US$170,000 - 200,000
€140,000 - 170,000

Provenance
Family of the artist

Exhibited

Moscow, Vystavka proizvedenii Aleksandra Aleksandrovicha Deineka,
1957

Moscow, Aleksandr Aleksandrovich Deineka. Vlystavka proizvedenii,
1969

Moscow, Aleksandr Aleksandrovich Deineka, 1899-1969. Zhivopis’,
skul’ptura, grafika. Vystavka proizvedenii k 90-letiyu so dnya
rozhdeniya, 1989-1990

Literature

Exhibition catalogue, Vystavka proizvedenii Aleksandra
Aleksandrovicha Deineka, Moscow, 1957, listed p. 18 (dated 1938)
Exhibition catalogue, Aleksandr Aleksandrovich Deineka, 1899-1969.
Vlystavka proizvedenii, Moscow, 1969, listed p. 31 (dated 1938)
Exhibition catalogue Aleksandr Aleksandrovich Deineka, 1899-19609.
Zhivopis’, skul’'ptura, grafika. lystavka proizvedenii k 90-letiyu so dnya
rozhdeniya,, Moscow, 1989, listed p.46

V. Sysoev, Alexandr Deineka. Zhizn, iskusstvo, vremya. Literaturno-
khudozhestvennoe nasledstvo, Vol. 2, Moscow, 1989, illustrated no.
159, listed p. 291

N.Aleksandrova, E.Voronovich, Aleksandr Deineka: Zhivopis’, Grafika,
Skul’ptura, Moscow, 2010, illustrated no. 115, listed p. 91

For details of the charges payable in addition to the final Hammer Price of each Lot
44 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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USSR Academy of Arts exhibition label on the stretcher
of the present lot

The 1930s became arguably the most prolific and peculiar period

in Alexander Deineka’s oeuvre. In this decade, he created many
significant works such as Mother, 1932, Behind the curtain 1933,
Future pilots, 1937, the ceiling painting for the Red Army Theater
and the mosaics for the Mayakovskaya station in Moscow, as well as
numerous illustrations and other pieces. In 1935, Deineka travelled
abroad in the USA, France and Italy, where he produced a large
body of landscapes, portraits and sketches inspired by the memories
of these travels. While the artist continued to work on distinctive
historical, political, and sporting topics, he also turned to mundane
genres and the depiction of the beauty of everyday life in landscape
and still life paintings.

As in the monumental genres, Deineka approached a still life with the
goal of demonstrating in some way a universal pictorial law, which

his entire body of work is built upon. In Still Life with Game, the artist
depicts each of the objects with an exceptional truthfulness, as if
examining and analyzing the essence of the matter from all sides.
Seemingly unrelated objects — a casually laid out upholstery fabric,

a porcelain gravy boat and the the hunter’s prey - line up to create

a single concept in a masterful play of contrasting shapes and
textures. The circular composition, emphasized by the visible surface
of a round table against a muted background, enhances the effect

of the interaction between objects. The choice of a softer palette,
characteristic for works of this period, enhances the expression of the
painting and adds to the “vitality of the image of the matter”,
that, according to Deineka, he deeply admired.
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a “vitality”

1930-e rogbl ctann ansg AnekcaHapa [erHekn, BO3SMOXHO,

CcaMbIM MI0AOTBOPHbLIM TBOPHECKUM NeprofoM. B aTy aekaay
Obl CO3AaHbI TakMe 3HAYNTENbHBIE MPOV3BEAEHMIS, Kak MaTs,
1932, 3a saHaseckow, 1933, byayiume netymky, 1937, a Takxe
pocnucu ans Teatpa COBETCKOM ApMUM, MO3arKK AN CTaHLMN
MeTpO MasikoBckasi, MHOrOYUCTIEHHbIE UMKOCTPALMM 1 Opyrie
paboTbl. B 1935 r. [lerHeka eqeT B 3apyOerkHyO KOMaHONPOBKY

B CLUA, ®paHupio u Tanunio, peaynstatoM KOTOPO CTaHOBUTCS!
601bLLIOE KONMNYECTBO NEN3AXKEN, MOPTPETOB U 3aPUCOBOK,
HaBesiHHbIX BrievaTneHsMn oT noesaku. [Nponomkas paboTats Haf
XapPaKTEPHBLIMU UCTOPUHECKUMM, MONUTUHECKMU U CTIOPTUBHBIMU
TeMamm, XyLOXKHVK B TO XKe BPeMs 06palllaeTcsl K ObITOBbIM »aHpam
1 BOCMEBAHMIO KPACOTbl MOBCEAHEBHOM XXN3HW B MHOMOYNCTIEHHbBIX
nemsaxkax 1 HaTtopMopTax.

Kak B MOHYMEHTaUTbHbIX »KaHpax, Tak 1 B HaTtopMopTe, denHeka
OEMOHCTPUPYET HEKNIN YHNBEPCASTbHBIV XXUBOMMCHbINM 3aKOH, KOTOPbI
JIOXXUTCS B OCHOBY BCErO €ro TBOPHECTBa. B npeactaBneHHoOm
paboTe Kaxxapl NPeaMET N300PaKAETCS XyO0KHNKOM MaKCUMasIbHO
npaBaMBoO, N Kak Obl aHANIM3NPYETCS UM CO BCEX CTOPOH.

Kaszanocb 6bl HeCBA3aHHbIE MEXXay COBON HEBPEXHO BPOLLIEHHAS
OpannpoBoYHas TKaHb, hapOopPOBbIN COYCHWK 1 FNaBHbIA NEPCOHaK
- 006bl4a OXOTHMKA - BbICTPANBAIOTCS B €AMHYIO KOHLIEMLNIO B
BUPTYO3HOWM Mrpe NPOTMBOPEYMBBLIX (DOPM 1 TEKCTYP. Kpyrosast
KOMMO3ULNS, MOAYEPKHYTas BUOMMOW NMOBEPXHOCTBLIO KPYI/Ioro CTosa
1N HEBPOCKMM HOHOM, YCUNMBAET OLLYLLIEHME OT B3aNUMOOENCTBISA
npeamMeToB. BbI6op MArkowm NanmnTpbl, XapakTepHbii ois paboT

3TOro Nepuroaa, NpUAaeT obpasam 0COOEHHYHO BbIPA3NTENBHOCTb,

N Ty «KU3HEHHOCTb 06pasa B Bellax», KoTopas bblna Tak aodrma
XYLOMHWKOM, MO ero COBCTBEHHbIM CI0BaM.
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NIKOLAI ALEKSANDROVICH TARKHOV (1871-1930)
View from the artist’s studio

signed in Latin (lower right)

oil on board

43 x 32.8cm (16 15/16 x 12 15/16in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Provenance
Private collection Switzerland
Purchased from above by the present owner

The authenticity of this lot has been confirmed by the Nicolas Tarhoff
Committee. It will be included in the forthcomimg catalogue raisonné
of the artist’s paintings.
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ALEXANDER IIl - CORONATION ALBUM

ALEXANDER Il -- Description du Sacre et du Couronnement de leurs
Majestés Impériales I'Empereur de toutes les Russies Alexandre Il et
I'lmperatrice Marie Féodorovna en I'année 1883. St. Petersburg, 1883.

2° (660 x 520mm). Chromolithographed title, frontispiece, 2 portraits
and 22 plates after Simakov, Makovskii, Sokolov, Savitskii, Karazin,
Polenov, Kramskoi, Vereshchagin, Makorov, Bogdanov, Grigor’ev,
Aleksandrovskii, Surikov and Samokish, decorative initials and
illustrations in the text, some chromolithographed, text printed in black,
blue and red.

£20,000 - 30,000
US$26,000 - 39,000
€22,000 - 33,000

Provenance
Comte de Moy (exemplaire nominatif)

FIRST EDITION. EXEMPLAIRE NOMINATIF for the Comte de Moy,
with the rare chromolithographed limitation statement bound-in. The
coronation album of Alexander lll, illustrating the ceremonies and
events in Moscow, was printed in a small edition for members of the
Imperial family and foreign dignitaries participating in the celebrations
on 15 May 1883. According to Burtsey, it was never offered for public
sale and is accordingly rare. Lipperheide Sk11.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 47
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ALEXANDRA EXTER (1884-1949)

Study for ‘Seven against Thebes’

reverse inscribed with ‘3h’, number 62 and
the title ‘7 Thebes’, with signed stamp of
Simon Lissim dated February 1952

pencil, gouache on paper partially laid on
board

50.1 x 33cm (19 3/4 x 13in).

£3,000 - 4,000
US$3,900 - 5,300
€3,300 - 4,400

Provenance
Collection of Simon Lissim, ¢. 1952
Private collection, USA

Simon Lissim (1900-1981), a Ukrainian artist,

stage designer, ceramicist and illustrator was

closely affiliated with the Russian theater.

Present work is marked with the stamp

of Lissim estate (Dobbs Ferry, New York, \
February 1952).
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signed in Latin (lower right) - '&&,—} . "t = -
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KONSTANTIN ALEXEEVICH KOROVIN (1861-1939)

Portrait of Yolanda Lacca, 1935

signed in Latin (lower left) and inscribed ‘Paris 1935’ (upper left)
oil on canvas

76 x 50cm (29 15/16 x 19 11/16in).

£80,000 - 120,000
US$110,000 - 160,000
€89,000 - 130,000

Provenance
The collection of Fabio Calenda and Tessa Rosenfeld, the daughter of
the sitter

Yolanda Lacca

I7 wai 1955 poxd e.s

Homa uod Ecovm

Uk PpyoTeos 4TO B MHORL SRFHO i milo o1y SMcn M-
Fleti® n B mo wwl w me sANEDEIE BOra S5 cofuFaaTeck B
Mepmms. 4 Xxy & Bepy, scum e sEmfacch, modte ST Cha roxk.

A SPOpMREE . TTO WE cworas moomr Bma woe® omrn.
T Weitd SoTNEDEE BOSTG gNL-TRE EEECWr BOTOPRA vk woofIiogesn
mwbTh MO0 PFEOE. & RaN TOre, wiofs DOAYETL WOMA Wk a0
NYTMNTL ASBOELND TENN fomEde pooreerio @ ofo i, su gt
DM, EONOEE 03 TPYRI0 arlaaTh.

A Buas TiFE pags Wi npelotn Coay. Wio osoal oroas
SOAFEDY SpAjAEE stkA SEATL EudSTAAEEAASCE W & Hechomn, wTd
o doamas e SFopEeTo L.

Hyzheny ., BZoNW, S0 CEOpETO.

phies Ben odaym
Bamm,

oA R A

Matilda Kschessinska'’s letter to Yolanda

For details of the charges payable in addition to the final Hammer Price of each Lot
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Yolanda Lacca

The offered lot, Portrait of Yolanda Lacca, is a sensitive portrayal of

a young ballerina and a notable work from the artist’s late Parisian
period. Korovin was friends with Yolanda’s father, Cesare, a prominent
art director of French films and the commission undoubtedly arose
from this friendship.

Just two years after sitting for this portrait, Yolanda Lacca was
declared by Serge Lifar as I’enfant prodige’, and invited to dance with
him in the Pushkin Festival at Salle Pleyel. Notably, at the Ballet de la
Jeunesse, Yolanda had been taught by the famous ballerinas Liubov
Egorova and Mathilde Kschessinska. Lacca was soon discovered

by Leonid Massine who persuaded her father to allow her to join the
Ballet Russes de Monte Carlo where Massine worked with George
Balanchine as choreographer. Lacca first danced professionally in
Monte Carlo at the age of 14 and made her solo debut with the
Butterfly role in Fokine’s Trial of Love. She appeared at the Metropolitan
Opera House in New York in 1938, and would tour with the Ballets
Russes in the United States, England, Italy and South America. Her
final performance in America took place with the Ballets Russes in
1945 as a guest artist at the Philharmonic Auditorium in Los Angeles.

Significantly, Yolanda corresponded frequently with Madame
Kschessinska throughout her life and the letters serve as a fascinating
record of the period.

Yolanda Lacca dancing with Dame Alicia Markova and John Gilpin in
Les Sylphides in London

B 1930x rogax KoHcTaHTuH KopoBUWH »UMBET B [Naprke 1 akTBHO
yyacTByeT B paboTe TearpasibHbix Tpynn. OH ohopMIseT onepy
Pumckoro-Kopcakosa Sos1otov lNetyiuok, onepy bopuc 'ogyHos, a
Taroke 10 cnekTaknen onsa Tpynnbl AHHb! [aBnoBon. AKTVBHasS CBA3b
XY[AOXHMKE C TEATPOM, a Tarkke Apyba XyOAOKHMKA C UTTbSIHCKIM
OVIPEKTOPOM CTyAUM PpaHLLy3CKMxX hmibMoB Hepase J1akkon 1 ero
cynpyrom n3 Poccurckon nmnepum EBreHven, npusena K Co3ganmnio
[aHHOro nopTpeTa.

Yepes aBa roga nocne nosnposaHvsa 4ad noptpeTa Vonanpa

6bna npurnawweHa Cepxxem Jindapem BbICTynatb Ha ecTrsane
MywkvHa B 3ane MNneviens. Ee negarorammn Geiin N3BECTHbIE
6anepuHbl Jlloboeb Eroposa n Matnnsga KliecmnHekas, ¢ KOTopon
VlonaHga BnocneacTsim gpy>xuna 1 Bena akTuBHYO Nepenmcky 4o
KOHLLa »u3HN. Bckope nocne atoro Vlonanay 3amedaet JleoHng,
MscuH 1 Monogas 6anepuHa NPUCOEANHAETCS K Tpynne PycCkunx
6anetoB B MoHTe-Kapso. BanepuHa, Yern TanaHT 6bi1 npr3HaH
BEOyLLWMI Xopeorpadamu, Brepsble BbICTyNWUIa Ha cLeHe B MoHTe-
Kapno B 6anete QokunHalicrsitaHve 11068y, B KOTOPOM Y Hee

6b1710 €010 6a604KkM. [aHHbIN NOPTPET Haxoauncs ¢ Vlonangon,
racTponupytoLen ¢ Pycckumin 6anetamm B CLUA, AHrnmm, Vitanum n
HOxxHOM AMEpPUKE, 00 NOCNEOHNX AHEN, KaK HAaNOMMHaHVEe O NepBbIX
warax B 6anetHom Mupe. Bropas mnpoBas npepsana 6aneTHyto
kapbepy J1akku, ee mocnegHee BbICTYMIEHVE COCTOSNOCH B 1945
rogy B Philharmonic Auditorium B JToc-AHmpkenece.

B panHom nopTtpete KoHCTaHTnHy KOpOoBWHY yaanoch nepeaarts
CTECHUTENBHOCTb 1 HEXXHOCTb OHOM BanepyHbl, e CMOKOMHOE
L0 MOJIHO OYAPOBAHUS, & MACTENbHbIE KOSTOPUT, UCMOb3YEMbIN
XyOOXHNKOM B KavecTse (hoHa, yCUMBAET ObLLiee HAaCTPOEHME
paboTbl. MoOpTPET, HAMMCaHHbBIN B UMMPECCUOHNCTUYECKON MaHepe,
nepexkIMKaeTcs ¢ bonee paHHMMN paboTamm 4O NapyKCKOro
nepuofa ¢ Ux aTIOAHON HE3aBEPLLEHHOCTLIO, OTCYTCTBMEM M1aaKOro
MMCbMa U NTErKOCTBIO KPYMHOIO Maska.
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VARIOUS PROPERTIES

40

ANATOLY ZVEREV (1931-1986)
Cottage in a landscape

signed in Cyrillic and dated ‘1955’; further
inscribed with dedication from George
Costakis (verso)

oil on card

26 x 36.5cm (10 1/4 x 14 3/8in).
unframed

£2,000 - 3,000
US$2,600 - 3,900
€2,200 - 3,300

Provenance
Gifted from George Costakis to the present
owner

4

VLADIMIR EVGRAFOVICH TATLIN (1885-
1953)

Nude

pencil on paper

43.5x31cm (17 1/8 x 12 3/16in).

£1,500 - 2,000
US$2,000 - 2,600
€1,700 - 2,200

Provenance
A. N. Korsakova (inscription on verso)
Private collection, Germany

For details of the charges payable in addition to the final Hammer Price of each Lot
52 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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LIUBOV POPOVA (1889-1924)
Dynamic composition

collage on paper

37 x28.5cm (14 1/2 x 11 1/4in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

Property title
Private collection, New York

Exhibited

lthaca, New York, Cornell University, Herbert
F. Johnson Museum of Art, A Private Eye:
Dada, Surrealism and More from the Brandt
Collection, October 21- December 24, 2006.

Reverse with applied note ‘Authenticity
confirmed by Dr. Nicolai Hardjiev’.

Nikolai Khargjiev (1903-1996) was a writer
and a well know collector of Russian avant-
garde art and literature.

43

KONSTANTIN VIALOV (1900-1976)
Dock scene

pencil, gouache, collage on paper
43.2 x 34cm (17 x 13 1/4in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Private collection, San Francisco

Exhibited

San Francisco, Modernism gallery, Russian
Avant-Garde, September 6 - October 27,
1990.

43

For details of the charges payable in addition to the final Hammer Price of each Lot
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44

FEDOR IVANOVICH ZAKHAROV
(1882-1968)

Still life with tea service

signed in Latin (lower right)

oil on canvas

58.5x 71cm (23 1/16 x 27 15/16in).

£3,500 - 4,500
US$4,600 - 5,900
€3,900 - 5,000

45

FEDOR IVANOVICH ZAKHAROV
(1882-1968)

Mother of pearl

signed in Latin (lower left)

oil on board

51 x43.5cm (20 x 17 1/4in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance

Collection of Mr. and Mrs. Charles Babcock,
Los Angeles

Thence by descent

Exhibited

Raleigh, North Carolina Museum of Art,
Feodor Zakharov: A Retrospective Exhibition,
May 2-30, 1965, No. 31, illustrated in the
catalogue on page 32.

45

For details of the charges payable in addition to the final Hammer Price of each Lot
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ABRAHAM MANIEVICH (1883-1942)
‘Autumn. White Plains’

signed in Latin (lower right), verso inscribed
‘Autumn. White Plains, NY/1941°, with
attached paper labels

oil on board

63.5 x97.8cm (25 x 38 1/2in).

£12,000 - 15,000
US$16,000 - 20,000
€13,000 - 17,000

Provenance

Acquired by the present collector at Byford &
Mills, New Jersey, 2002

Private collection, North Carolina

Exhibited

Miami, Museum of Modern Art, Memorial
Exhibition. Abraham Manievich, December
6-24, 1960, number 31

We are grateful to Mr. Alan Pensler for
conducting research and confirming
authenticity of the present work.

47

FEDOR IVANOVICH ZAKHAROV
(1882-1968)

Peace

signed in Latin (lower left)

oil on canvas

55.5 x 76.5cm (22 x 30 1/4in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Provenance

Collection of Mr. and Mrs. Charles Babcock,
Los Angeles

Thence by descent

Exhibited

Raleigh, North Carolina Museum of Art,
Feodor Zakharov: A Retrospective Exhibition,
May 2-30, 1965, No. 18, illustrated in the
catalogue on page 21.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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PROPERTY OF A LADY OF TITLE,
LONDON

48

VALENTINA KROPIVNITSKAYA
1924-2008)

Golden water

signed with monogramm in Cyrillic ‘VKR’ and
dated ‘78’ (lower right)

pencil on paper

76 x 56.5cm (29 15/16 x 22 1/4in).

£2,000 - 3,000
US$2,600 - 3,900
€2,200 - 3,300

Provenance
Acquired directly from the artist
Thence by descent

49

VALENTINA KROPIVNITSKAYA (1924-
2008)

Sunset

signed with monogramm in Cyrillic ‘VKR’ and
dated ‘71’ (lower right)

pencil on paper

43 x 61.5cm (16 15/16 x 24 3/16in).

£2,000 - 3,000
US$2,600 - 3,900
€2,200 - 3,300

Provenance
Acquired directly from the artist
Thence by descent

50

VLADIMIR NIKOLAEVICH NEMUKHIN
(1925-2016)

Untitled

a card signed and dated ‘1952’ (possibly
removed from edge of monotype) applied to
verso of backing board

monotype

46.5 x 59.2cm (18 5/16 x 23 5/16in).

£500 - 700
US$660 - 920
€550 - 780

Provenance
Acquired directly from the artist
Thence by descent

For details of the charges payable in addition to the final Hammer Price of each Lot
56 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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OSCAR YAKOVLEVICH RABIN

(BORN 1928)

‘Flowers in the village’

signed in Cyrillic and dated ‘73’ (lower right);
further titled, dated and numbered ‘520’
(verso)

oil on canvas

68 x 78cm (26 3/4 x 30 11/16in).

£10,000 - 12,000
US$13,000 - 16,000
€11,000 - 13,000

Provenance
Acquired directly from the artist
Thence by descent

52

VLADIMIR NIKOLAEVICH NEMUKHIN
(1925-2016)

Untitled

signed in Cyrillic, indistinctly titled and dated
‘64’ (lower middle)

gouache and ink on paper

37.5 x55cm (14 3/4 x 21 5/8in).

£3,000 - 4,000
US$3,900 - 5,300
€3,300 - 4,400

Provenance
Acquired directly from the artist
Thence by descent

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 57



VARIOUS PROPERTIES

53

ANATOLY ZVEREV (1931-1986)

Female Portrait

signed with initials in Cyrillic (lower left); further inscribed with a
dedication by George Costakis and dated ‘Dec 25 71’ of a piece of
card attached to the backing board

gouache on paper

59.5 x41cm (23 7/16 x 16 1/8in).

£3,000 - 4,000
US$3,900 - 5,300
€3,300 - 4,400

Provenance
Acquired from George Costakis by the present owner in the 1970s

54

ANATOLY ZVEREV (1931-1986)

Church with a Blue Dome

signed with initials in Cyrillic and dated ‘68’ (lower left)
oil on paper

59.5 x41cm (23 7/16 x 16 1/8in).

£3,000 - 4,000
US$3,900 - 5,300
€3,300 - 4,400

Provenance
Acquired from George Costakis by the present owner in the 1970s

For details of the charges payable in addition to the final Hammer Price of each Lot
58 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ANATOLY ZVEREV (1931-1986)

Church with Gold Domes

signed in Cyrillic and dated ‘58’ (lower left)
oil on paper

59.5 x41.5cm (23 7/16 x 16 5/16in).

£3,000 - 4,000
US$3,900 - 5,300
€3,300 - 4,400

Provenance
Acquired from George Costakis by the present
owner in the 1970s

56

VIKTOR LEONIDOVICH TEMPLIN
(1920-1994)

Autumn

signed in Cyrillic and dated ‘72’ (lower right)
oil on canvas

59 x 106cm (23 1/4 x 41 3/4in).

£1,500 - 2,000
US$2,000 - 2,600
€1,700 - 2,200

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 59
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OLEG TSELKOV (BORN 1934)

‘Couple with scissors’

signed ‘Oleg Tselkov’ (lower right) and further signed, titled and dated
‘1985’ (on reverse)

oil on canvas

205 x 170cm (81 x 67in).

£70,000 - 90,000
US$92,000 - 120,000
€78,000 - 100,000

58

NATALIA NESTEROVA (BORN 1944)

Butchers

signed in Cyrillic (lower left); further signed, titled and dated ‘1973’
oil on canvas

70 x 90cm (27 9/16 x 35 7/16in).

£20,000 - 30,000
US$26,000 - 39,000
€22,000 - 33,000

Provenance
Private Collection Greece

For details of the charges payable in addition to the final Hammer Price of each Lot

60 | BONHAMS
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SERGE CHARCHOUNE (1888-1975)
Gondola

signed in Latin and dated ‘52-53’; further
signed, titled, numbered ‘32’ and dated (on
VErso)

oil on canvas

53 x 81cm (20 7/8 x 31 7/8in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Private collection, UK

Exhibited
Paris, Galerie Raymond Creuze, 1954-1957

Literature

Raymond Creuze, Serge Charchoune, Vol. 2,
Paris, 1976, no. 691 as Saint Georges no. 2, ,
illustrated p. 248, listed p. 255.

Pierre Guenegan, Serge Charchoune,
catalogue raisonné, Vol. 4, 1957-1960,
Carouge, 2006, no. 1953/010 as Saint
Georges no. 2, illustrated, p. 186

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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EDWARD STEINBERG (1937-2012)

Composition with a bird

signed in Cyrillic, titled ‘Composition’ and dated ‘Jan.1982’
(verso);numbered “93” and “H11” (stretcher); with applied label MMCW
BX Ne7340/77 (verso)

oil on canvas

69.5 x 55.5cm (27 3/8 x 21 7/8in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Private collection

Exhibited
Moscow, Traditsii Nonconformizma: zhivopis, grafika, skulptura, farfor iz
sobraniya losifa Badalova, Moscow Museum of Modern Art, 2009

Literature

Exhibition catalogue, Traditsii Nonconformizma: zhivopis, grafika,
skulptura, farfor iz sobraniya losifa Badalova, ed. O. Portnova,
Moscow, 2009, no. 106, p. 125 illustrated

61

ELI MIKHAILOVICH BELIUTIN (1925-2012)

A group of five small works on paper

each signed, variously inscribed, dating from 1975-80
mixed media on paper

size of largest: 63 x 49cm (24 13/16 x 19 5/16in).
unframed

®)

£500 - 700
US$660 - 920
€550 - 780

61

62
ELI MIKHAILOVICH BELIUTIN (1925-2012)
A group of five large works on paper
each signed and variously inscribed, some dated 1972, 1979, 1982
and 1992
mixed media on paper
P size of largest: 102 x 74cm (40 3/16 x 29 1/8in).
unframed

©)

£500 - 700
US$660 - 920
€550 - 780

62

For details of the charges payable in addition to the final Hammer Price of each Lot
62 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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VLADIMIR WEISBERG (1924-1985)

Still life with Spheres

signed in Cyrillic and dated ‘66’ (upper right); no. 327 in the list of
paintings by V. Weisberg 1943-1985 (according to MMOMA catalogue)
oil on canvas

82.4 x 76.5cm (32 7/16 x 30 1/8in).

£60,000 - 80,000
US$79,000 - 110,000
€66,000 - 89,000

The authenticity of this work has been confirmed by V. Nemukhin in
2006 (inscription on verso)

Provenance
Private collection

Exhibited

Moscow, exhibition at the apartment of A. Gleizer, 1967-1968
(according to MMOMA catalogue)

London, Unofficial Art from the Soviet Union, The Institute of
Contemporary Art, 1977

Moscow, Traditsii Nonconformizma: zhivopis, grafika, skulptura, farfor iz
sobraniya losifa Badalova, Moscow Museum of Modern Art, 2009

Literature

Exhibition catalogue. Unofficial Art of the Soviet Untion, London, 1977,
no. 80, p. 78 illustrated

Exhibition catalogue, Traditsii Nonconformizma: zhivopis, grafika,
skulptura, farfor iz sobraniya losifa Badalova, ed. O. Portnova,
Moscow, 2009, p. 22 illustrated

A. Chudetskaya, “About “vitally important goods,” in Dialog Iskusstv,
2010, no. 1, p. 32

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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64 AR

ERIK BULATOV (BORN 1933)
Untitled, 1977

signed and dated (lower right)
coloured pencil on paper

48 x 36cm (18 7/8 x 14 3/16in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

Provenance
Acquired directly from the artist by a European diplomat and his wife
based in Moscow in the early 1980s.

65 AR

ERIK BULATOV (BORN 1933)
Parisian view, 1988

signed and dated (lower right)
coloured pencil on paper

31.5 x28cm (12 3/8 x 9 1/16in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Acquired directly from the artist by a European diplomat and his wife
based in Moscow in the early 1980s.

The offered lot was drawn by Bulatov from the owner’s Parisian flat.

66" AR

ERIK BULATOV (BORN 1933)
Portrait, 1981

signed and dated (lower right)
coloured pencil on paper
47.5x35.7cm (18 11/16 x 14 1/16in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Provenance
Acquired directly from the artist by a European diplomat and his wife
based in Moscow in the early 1980s.

The offered lot is a portrait of the owner.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ILYA KABAKOV (BORN 1933)

‘Zima’, 5/15, 1985

numbered, dated, signed and inscribed

in Cyrillic (on cover page) ‘To dear, sweet
Cornelia, in memory of the Kabakovs, 27 VI 86’

lithography on card

opened flat: 25 x 91cm. (35 13/16 x 9
13/16in).

Edition 5 of 15

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Acquired directly from the artist by a European
diplomat and his wife based in Moscow in the
early 1980s.

68 AR

ERIK BULATOV (BORN 1933)
‘Sudak’, 1977

signed, inscribed and dated (lower right)
pen and coloured pencil on paper
45.8 x 34.2cm (18 1/16 x 13 7/16in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Provenance
Acquired directly from the artist by a European
diplomat and his wife based in Moscow in the
early 1980s.

68

69’ AR

ERIK BULATOV (BORN 1933)
Crimean landscape, 1981

signed, dated and inscribed (lower right)
coloured pencil on paper

33 x 42.5cm (13 x 16 3/4in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Provenance
Acquired directly from the artist by a European
diplomat and his wife based in Moscow in the
early 1980s.

70

No Lot
69

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ERNST NEIZVESTNY (1926-2016)

Tryptich ‘Dances’

“Dance with death’, “Dance with eggs’, ‘Dance with fish’

each individulaly signed in Latin: left panel (lower left), center and right
panels (lower right), inscribed and dated ‘1986’ (verso)

oil on canvas, mounted within shadow wooden frames

each panel: 88.9 x 43.1cm (35 x 17 in).

£6,000 - 8,000
US$7,900 - 11,000
€6,600 - 8,900

For details of the charges payable in addition to the final Hammer Price of each Lot
66 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ERNST NEIZVESTNY (1926-2016)

A full portfolio of etchings of the ‘Inferno’ from
Dante’s The Divine Comedy

some signed and dated in the plate, all further
signed, with presentation inscriptions in Cyrillic
and numbered 14/20, some dating from 1966
(63).

size of each plate 47 x 34 cm (18 1/2 x 13
3/8in).

unframed

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Provenance
Private collection, Amsterdam

73

ALEXANDER ALEXANDROVICH BELYH
(1940-2012)

Case in the taiga

signed in Cyrillic, titled and dated ‘1998’
(verso)

oil on canvas

75 x 103cm (29 1/2 x 40 9/16in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

Provenance
Private collection, UK

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 67
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SERGEI EVGENIEVICH VOLKOV (BORN 1956)
‘No’, 1987

signed in Cyrillic, titled and dated ‘1987’ (on reverse)
oil on canvas

73 x 100cm (39 1/2 x 29in).

unframed

£3,000 - 4,000
US$3,900 - 5,300
€3,300 - 4,400

75

VLADIMIR NIKOLAEVICH NEMUKHIN (1925-2016)
‘In the spring’

signed in Cyrillic and dated ‘97’ (lower centre)

oil and collage on board

25.4 x 30.5cm (10 1/8 x 12in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

Provenance
Private collection, San Francisco

For details of the charges payable in addition to the final Hammer Price of each Lot
68 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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TIMUR NOVIKOV (1958-2002)

Mushroom

stamped with artist’'s name and dated ‘1990’ (lower
center)

acrylic on synthetic and cotton cloth laid on board
101 x 61cm (40 x 24in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

TH MY P

1 8 8 O

77

ERNST NEIZVESTNY (1926-2016)
Untitled

signed in Cyrillic (on base)

bronze

height: 28.5cm (11 1/4in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

Provenance
Acquired from the artist by the father of the present owner
Thence by descent

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 69
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SIMON KOZHIN (BORN 1979)

Apples

signed in Latin (lower right); further signed, titled and dated ‘2009’
(verso)

oil on canvas

80 x 80cm (31 1/2 x 31 1/2in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Literature
D.Y. Maslov, Russian art: Annual catalogue, 2009, p.304
T.E. Tsvetnova, Semyon Kozhin, Beliy Gorod, 2016,p. 208

79

HELENE POLOVTSOFF (1888-1975)
Young boy with a dog, 1928

signed and dated (lower left)

pastel

73 x 60cm (28 3/4 x 23 5/8in).

£1,000 - 1,200
US$1,300 - 1,600
€1,100 - 1,300

Provenance
Private collection, England

Elena Vladimirovna Polovtsova (nee Okhotnikova) (1888-1975) was
a painter and icon painter. Her parents were Vladimir Nikolayevich
Okhotnikov (1847-1917), member of the State Council, and Princess
Alexandra Nikolaevna Trubetskoi (1872-1954).

Her first husband was Alexei Alekseevich Ignatiev (1877-1954), a
lieutenant-general of the Soviet Army and author of the memoir
“Fifty Years in Service”; her second was the public figure and writer,
Lieutenant-General Peter Aleksandrovich Polovtsov (1874-1964).

After the revolution, Polovtsova left Russia and settled with her
second husband in Monte Carlo in 1922 where she painted portraits
of the local nobility. Her talents were recognised in France and she
participated in the Autumn Salon in Paris (1927, 1958, 1959) and the
Salon of Independent Artists (1958, 1959). She held solo exhibitions in
the Paris galleries of Hector Brame (1930) and Bénézit (1947) and was
also a member of the Ladies’ Society in Memory of the Empress Maria
Feodorovna.

Polovtsova was a parishioner and philanthropist of the cathedral of
the Mother of God ‘Joy to All Who Sorrow’ in Menton. She is buried in
Monte Carlo.

For details of the charges payable in addition to the final Hammer Price of each Lot
70 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A GOLD, AQUAMARINE AND DIAMOND
BROOCH

Fabergé, Moscow, 1899-1908, with scratched
inventory number 29190

the hexagonal aguamarine within border
surmounted by ribbon tied bow set with rose-
cut diamonds in the neoclassical taste, in
original fitted silk lined case stamped Fabergé
Moscow, 56 standard

width: 3.5cm (1 3/8in).

£10,000 - 12,000
US$13,000 - 16,000
€11,000 - 13,000

Provenance
By family repute, gifted by King Haakon VII of
Norway to present owner’s grandmother.
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81

A JEWELLED GOLD BROOCH

Samuel Arndt, St. Petersburg, circa 1900

the diamond, sapphire and turquoise set
brooch arranged as a loose bouquet with
ribbon tied knot, total diamond weight approx.
2.5c¢ts, set in 14ct yellow gold: in original fitted
retailer’'s box stamped Cyrillic for Arndt, Nevski
18, St Petersburg, 56 Standard

length 6.8 cm (2 11/16 in).

£5,000 - 8,000
US$6,600 - 11,000
€5,500 - 8,900

82
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For details of the charges payable in addition to the final Hammer Price of each Lot
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83

A GOLD AND DIAMOND BROOCH

Fedor Afanas’ey, St. Petersburg, c.1911
heart-shaped form, with two foliate branches
forming a loop on top, set with old-cut
diamonds, 56 standard

height: 3.2cm (1 1/4in).

£2,500 - 3,500
US$3,300 - 4,600
€2,800 - 3,900

84

A GOLD AND DIAMOND BROOCH

Oscar Pihl, before 1898

formed as three petal flower head set with
diamonds, centered with a large brilliantly cut
diamond, encircled with a plain gold band, 56
standard

diameter: 3.5cm (1 3/8in).

£2,000 - 3,000
US$3,900 - 6,600
€3,300 - 5,500

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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AN IMPERIAL JEWELED GOLD TIE PIN
Fabergé, St. Petersburg, 1898-1908,
workmaster’s mark for August Hollming
decorated with an interlaced monogram

of Grand Duke Georgii Mikhailovich under
jeweled Imperial crown, in fitted red leather
box lined with cream silk and velvet, 56
standard

length: 7.6cm (3in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

85

86

A MINIATURE JEWELLED HARDSTONE
FIGURE OF AN OWLET

possibly Sumin, St. Petersburg, circa 1900

of compact rounded form, carved of amethyst
with diamond-set eyes

height: 1.7cm (11/16in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

Provance
Apparently acquired by the present owner in
2004 from A La Vieille Russie, New York.

87

A JEWELLED GOLD BROOCH
Fabergé, Moscow, 1899-1908, scratched
inventory number 28430, French control
marks

of circular form, the cabochon moonstone
within a border of rose-cut diamonds
surmounted by a diamond-set bow, 56
standard

height: 3cm (1 3/16in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

PP o

R S

For details of the charges payable in addition to the final Hammer Price of each Lot
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A GOLD AND ENAMEL ENAMEL
BROOCH

Fabergé, St. Petersburg, c. 1900,
workmaster’s mark for August Hollming
rhombus-shaped, opposite borders of
white enamel and diamonds, front panel
enameled in translucent pink over sunburst
engine-turned ground, centered with a round
diamond, 56 standard

length: 8.2cm (1 1/4in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

89

TWO GOLD-MOUNTED MINIATURE EGG
PENDANTS

first: maker’s mark ‘AA’; second: Fabergé,
Moscow, 1898-1908

first: carved of grey moss agate; second:
enameled in bright red over engine turned
ground, both on gold suspension loops, 56
standard

length of moss agate egg without the loop:
1.5cm (5/8in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

90

A GOLD-MOUNTED JEWELED
PURPURINE MINIATURE EGG PENDANT
Faberge, St. Petersburg, before 1898, Mikhail
Perkhin

oval form on gold suspension loops, top
mounted with a circular band and four rows
set with rose-cut diamonds, 56 standard
length with loop: 2.5cm (1in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

For details of the charges payable in addition to the final Hammer Price of each Lot
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A LAPIS LAZULI MODEL OF A DUCK
probably Fabergé, c. 1900

modeled as a standing duck, with its head
turned to one side, finely carved mimicking
folded wings and texture of the feathers;
two feet realistically carved, eyes made of
composite two-coloured glass

height: 6.3cm (2 1/2in).

£8,000 - 12,000
US$11,000 - 16,000
€8,900 - 13,000

76 | BONHAMS

(detail)
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A JEWELED QUARTZ MODEL OF A POT
BELLY PIG

probably by Fabergé, c. 1900

realistically modeled as a standing pig, eyes
set with gold-rimmed ruby cabochons,

body finely carved in imitation of skin and
hair textures, curled tail on the back, with
humorous facial expression

length: 6.3cm (2 1/2in).

£8,000 - 10,000
US$11,000 - 13,000
€8,900 - 11,000

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A SILVER GILT AND ENAMEL FRAME
Fabergé, Moscow, 1908-1917

rectangular with stepped sides and extended
corners, decorated in translucent oyster white
enamel over the moiré engraved ground, top
applied with a garland tied with a bow, with
two studs at the lower corners, all within a
delicately chased classical border, oval bezel
outlined with identical border and showing

a photo of Joan Rivers and her daughter
Melissa, the wooden back with with a hinged
scroll strut, 97 standard

height: 7.6cm (7in).

£20,000 - 30,000
US$26,000 - 39,000
€22,000 - 33,000

94

A JEWELLED GOLD AND ENAMEL
ROYAL PRESENTATION SNUFF BOX
C.M. Weishaupt und Séhne, Hanau, mid 19th
century, the rim numbered: 2751

of cartouche form, the lid set with oval
medallion enamelled transluscent blue over
engine turned ground and applied with
diamond set scrolling initial H below Imperial
Russian crown for Nicholas | (1825-1855),
framed by diamond border and flanked by
six diamonds set amongst gold foliate motifs
against stippled ground, the base and sides
engraved with rocaille and further foliate
scrolls

width: 9.5cm (3 3/4in).

£20,000 - 30,000
US$26,000 - 39,000
€22,000 - 33,000

95

A JEWELED SILVER, GOLD AND
HARDSTONE MINIATURE LETTER
OPENER

Fabergé, St. Petersburg, 1898-1908, mark for
Fedor Afanas’ev

shaped as an Arabic sword, reeded handle
terminates with an oval purpurine centered
with moonstone finial and two garlands, 88
standard

length: 10.2cm (4in).

£4,000 - 6,000
US$6,600 - 9,200
€5,500 - 7,800

For details of the charges payable in addition to the final Hammer Price of each Lot
78 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A SILVER AND WOOD PICTURE FRAME
Fabergé, St. Petersburg, 1899-1903,
workmaster’s mark for Antti Nevalainen
rectangular form, front with stepped oval
appeture outlined in silver beaded border with
a tied bow, corners set with flower heads, all
sides applied with silver neoclassical border,
with scrolled silver strut, 84 standard

20.6 x 17.17cm (8 1/8 x 6 3/4in).

£7,000 - 10,000
US$9,200 - 13,000
€7,800 - 11,000

96

97

A SILVER-GILT AND ENAMEL CIGARETTE
CASE

Fabergé, workmaster August Hollming, St.
Petersburg, 1899-1908, scatched inventory
number 3438

of rounded recatangular form, the surface
enamelled transluscent royal blue over engine
turned wavy ground, opening at moonstone
pushpiece to reveal gilt interior, 88 standard
length: 7.9cm (3 1/8in).

£8,000 - 12,000
US$11,000 - 16,000
€8,900 - 13,000

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 79



98

A GEM-SET GOLD AND GUILLOCHE
ENAMEL CIGARETTE CASE

Fabergé, St. Petersburg, 1898-1903, Mikhail
Perkhin

etui-style, upright rectangular form, enamelled
overall in translucent light blue colour over

a wavy engine turned ground, with two
neo-classical laurel leaf borders, hinged lid
outlined with rose-cut diamonds, with a ruby
cabochon thumb piece, 56 standard

height: 7.6cm (3 in).

£12,000 - 18,000
US$16,000 - 24,000
€13,000 - 20,000

99

A VARI-COLOURED GOLD AND
DIAMOND CIGARETTE CASE

Fabergé St. Petersburg, 1898-1903, August
Hollming

rectangular form with hinged lid and a striker
compartment; decorated in neo-classical
style, lid centered with a diamond arabesque
within an applied gold garland suspended
from a tied bow, thumb piece and a push pin
encrusted with diamonds, 56 standard
length: 8.6cm (3 3/8in).

£8,000 - 12,000
US$11,000 - 16,000
€8,900 - 13,000

For details of the charges payable in addition to the final Hammer Price of each Lot
80 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A JEWELLED SILVER GILT, GOLD AND
ENAMEL CIGARETTE CASE

Ivan Britsin, St. Petersburg, 1908-1917, with
additional French import marks

rectangular form, with hinged lid, front and
back enamelled in translucent emerald green
over the wavy engine turned ground, left

and right sides outlined with borders in blue
enamel with applied interlaced garland in vari-
coloured gold and diamonds, 88 standard
length: 8.3cm (3 1/4in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

101

A SILVER GILT AND ENAMEL MATCH
210) 4

Faberge, St. Petersburg, 1899-1903, Viktor
Aarne

rectangular form, compartment for matches
with hinged lid, additional open compartment
for used matches with a striking surface on
front, enamelled in translucent white enamel
over a wavy engine turned ground, sides and
back applied with neo-classical border of
garland tied with bows, 88 standard

length: 7.6cm (3in).

£3,000 - 5,000
US$3,900
€3,300

102

A SILVER MOUNTED KARELIAN BIRCH
WOOD EXPANDABLE CIGAR CASE
Fabergé, Moscow, 1908-1917

rectangular with hinged lid, with hinged sides,
opens to reveal four compartments for cigars
and two compartments for matches outfitted
with striking pads, front of the case and the lid
applied with cast and chased silver ornaments
in the neo-Russian style, 84 standard

length: 17.8cm (7in), length when opened:
41.3cm (16 1/4in).

£2,000 - 3,000
US$3,300 - 4,600
€2,800 - 3,900

For details of the charges payable in addition to the final Hammer Price of each Lot
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A SILVER GILT AND NIELLO TANKARD
Moscow, 1869, with illegible maker’s mark
tapering circular form with hinged lid and
scroll handle, sides decorated with scenes of
Kremlin and Cathedral of Saint Basil on the
Red Square within arabesque ornamentation,
all in niello, lid and handle decorated en suite,
84 standard

height with handle: 14cm (5 1/2in).

£7,000 - 9,000
US$9,200 - 12,000
€7,800 - 10,000

104

A MINIATURE NEPHRITE MODEL OF AN
ELEPHANT

probably by Fabergé

realistically modeled as a standing elephant,
eyes set with miniature cabochon rubies
length: 4.7cm (1 7/8in).

£8,000 - 10,000
US$11,000 - 13,000
€8,900 - 11,000

105

A SILVER MODEL OF AN ELEPHANT
Fabergé, Moscow, before 1899

modelled realistically with raised trunk and
flaring ears, the feet with screws for missing
base, 84 standard

length: 12.7cm (5in).

£6,000 - 8,000
US$7,900 - 11,000
€6,600 - 8,900

For elephant in similar pose, please see a
nephrite model in the British Royal Collection

106 (RCIN 40256).

For details of the charges payable in addition to the final Hammer Price of each Lot
82 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



106

A SILVER FIVE LIGHT CANDELABRUM
Grachey, St. Petersburg, late 19th century,
with further control marks

modelled as five branches emanating from
central trunk with vegetation, fox and den at
base, raised upon spreading circular socle
supported by scroll feet, two with vacant
cartouches, 84 standard

46.5cm (18 5/16in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

107

A PARCEL GILT TROMPE L’'OEIL
CIGARETTE BOX

St. Petersburg, before 1898, partial maker’s
mark

rectangular form with hinged lid, exterior
engraved to imitate crossed tax bands of
tobacco boxes, gilded interior, 84 standard
9.8x5.7x8.8cm (37/8x2 1/4x 1 1/2in).

£1,500 - 2,500
US$2,000 - 3,300
€1,700 - 2,800

107

108

A PARCEL-GILT AND NIELLO SNUFF BOX
Maker’s initials Cyrillic O.I, Moscow, 1819

of curved rectangular form with rounded
corners, the cover depicting Falconet’s
monument to Peter the Great, the reverse with
military trophies on stippled grounds within
geometric borders, 84 standard

length: 9.4cm (3 11/16in).

£800 - 1,200
US$1,100 - 1,600
€890 - 1,300

Provenance
Acquired at Christie’s 19 November 1979, lot
81 (label on the box)

For details of the charges payable in addition to the final Hammer Price of each Lot
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A LARGE PARCEL GILT KOVSH IN NEO-RUSSIAN STYLE
Fabergé, St. Petersburg, 1908-1917, Stefan Vakeva

traditional form resting on oval support, with raised hook handle,
pointed prow fitted with a miniature Russian medieval military helmet,
body decorated in repoussé with floral blooms and garlands centered
with green cabochon stones, front chased with a plain reserve, all
outlined on top with beaded border, gilded interior, 84 standard
length: 38.1cm (15in).

£18,000 - 22,000
US$24,000 - 29,000
€20,000 - 24,000

For details of the charges payable in addition to the final Hammer Price of each Lot
84 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A SILVER AND ENAMEL BELL PUSH

Faberggé, St. Petersburg, 1898-1908, Antti Nevalainen

circular form, raised on round silver support, pointed top terminates
with red cabochon as a push button, all enamelled in white translucent
enamel over criss-cross and wavy engine turned ground, 84 standard
diameter: 5.7cm (2 1/4in).

£6,000 - 8,000
US$7,900 - 11,000
€6,600 - 8,900

111

AN IMPERIAL PARCEL GILT AND ENAMEL GLASS FLASK
Fabergé, St. Petersburg, 1898-1903, maker’s mark for Hjalmar Armfelt
rectangular glass form, upper body cut with vertical panels, lower

half left plain to fit into a removable silver cup engraved with crowned
monogram of stylized Cyrillic letters V' and ‘A’, neck encased in parcel
gilt mount, hinged bulbous lid with reeded border applied with chased
gilded laurel leaves and translucent red enamel over the engine-turned
ground, interior of the lid is fitted with old cork stopper, 84 standard
height: 14.6cm (5 3/4in)

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

Silver cup is engraved with a crowned monogram of the Grand
Duke Vladimir Aleksandrovich (1847-1909), the third son of Emperor
Alexander Il, member of the State Council, President of the Imperial
Academy of Art.

111

112

A SILVER AND CUT GLASS CRUET SET

St. Petersbrg, before 1898, maker’s mark in Latin ‘SB’
comprising: two bottles with cut glass stoppers, two bottles with
perforated silver covers, a mustard pot with hinged silver lid; all in
individual compartments on a round elevated stand with t-shaped
central handle, 84 standard (6)

height of the stand: 25.4cm (10 in).

£1,000 - 1,500
US$1,300 - 2,000
€1,100 - 1,700

For details of the charges payable in addition to the final Hammer Price of each Lot
86 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A LARGE SILVER MOUNTED JASPER ANEROID DESK
BAROMETER

Fabergé, Moscow, 1899-1908

circular form, supported on four ball feet, sides carved of grey jasper to
look like a classical column, outlined with silver ribbon-bound reeded
band, glass top showing workings of a baromater made by .Ae. Mil’k
in St. Petersburg, centered with cabochon finial, 84 standard
diameter: 18.4cm (7 1/4in).

£15,000 - 18,000
US$20,000 - 24,000
€17,000 - 20,000

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A PAIR OF SILVER MOUNTED CUT GLASS CLARET JUGS
Fabergé, Moscow, 1898-1908

of tapering form, glass cut with elaborate pattern of paim leaves,
swags, geometric design within rows of palmettes, encased in finely
cast and chased mounts in neo-rococo style featuring scrolls, shell
motifs, engraved Cyrillic monogram ‘ALA’ and date “November 11,
1905’; with long scroll handle chased with ribbon-bound reeded band,
84 standard

height: 29.8cm (11 3/4in).

£25,000 - 35,000
US$33,000 - 46,000
€28,000 - 39,000

For details of the charges payable in addition to the final Hammer Price of each Lot
88 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A FINE SILVER KOVSH IN NEO-ROCOCO STYLE

Fabergé, Moscow 1903-1917, scratched inventory number 38910,
with later Soviet hallmark

oval form with articulated border, with curved spout and handle, resting
on oval spreading foot cast and chased with rocaille motif, sides with
two plain reserves within rococo scrolls and rows of repoussé bands,
84 standard

length: 25.4cm (10in); height: 19.7cm (7 3/4in).

£10,000 - 12,000

US$13,000 - 16,000
€11,000 - 13,000

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A SILVER-GILT AND ENAMEL TEA CADDY
Gustav Klingert, Moscow, 1899-1908

the lobed surface enriched with varicoloured shaded
enamel scrolling foliate motifs against white oval
medallions, the blue background with twisted
wirework scrolls, surmounted by domed cover with
pyramidal knop decorated en-suite, 84 standard
height: 8.5cm (3 3/8in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

15 el o el
\ nﬂ;\r;.d ,-rj_j._
116
A SILVER-GILT AND ENAMEL CIGARETTE
CASE

Mikhail Zorin, Moscow, 1908-1917

shaped rectangular with rounded corners, the
covers enriched with central varicoloured shaded
floral motifs against green ground with pale green
border further enhanced with wirework coils and
blue outer band, 84 standard

length: 10.6cm (4 3/16in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

117

A SILVER-GILT AND SHADED ENAMEL KOVSH
11th artel, Moscow, 1908-1917

the surfaces, prow and hook handle painted with
shaded polychrome foliage further enriched with
applied beading and scrolling wirework in the Art
Nouveau taste, earlier dedication inscription to
base underside obliterated in favor of Soviet era
inscription to handle, 84 standard

length: 16.7cm (6 1/2in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

For details of the charges payable in addition to the final Hammer Price of each Lot
90 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A SET OF SIX TROMPE L’OEIL SILVER DRINKING CUPS

St. Petersburg, before 1898, maker’s mark in Cyrillic ‘SG’

circular with square bottoms and angular handles, body cast and
chased to imitate birch bark weaving, handles engraved with
monogram under the princely crown, in a later fitted box stamped with
Wartski firm’s insignia, 84 standard (6)

height with handle: 4.5cm (1 3/4in).

£2,500 - 3,500
US$3,300 - 4,600
€2,800 - 3,900

119

119
A SMALL SILVER KOVSH IN ART NOUVEAU STYLE

Fabergé, Moscow, 1908-1917, with scratched inventory number
35279

shallow oval form with raised flat handle, plain body engraved with two
rectangular reserves, interior centered with repoussé reserve featuring
medieval Russian double-headed eagle under the old style Russian
princely crown, all within chased ornamental border, interior set with
four different cabochon stones, 97 standard

length with handle: 16.8cm (6 5/8in)

£8,000 - 10,000
US$11,000 - 13,000
€8,900 - 11,000

120
No Lot

For details of the charges payable in addition to the final Hammer Price of each Lot
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A SILVER-GILT AND ENAMEL CIGARETTE CASE

Fabergé, workmaster Henrik Wigstrom, St Petersburg, 1908-1917

of cylindrical form, the surface with royal blue guilloché over wavy
engine turned ground, terminating in applied leaf borders flanked by
opaque white bands, opening at rose-cut diamond-set thumbpiece to
reveal gilt interior, 88 standard

width: 8.8cm (3 1/2 in).

£7,000 - 10,000

121 US$9,200 - 13,000
€7,800 - 11,000
122
A SILVER-GILT AND ENAMEL SALT THRONE
Pavel Ovchinnikov, Moscow, 1899-1908
of traditional form with hinged seat, front apron and back enriched with
varicoloured cloisonné meandering strapwork and foliate sections in
white, blue and foiled red, raised on four bun feet, 84 standard
height: 11.5cm (4 1/2in).
£2,000 - 3,000
US$2,600 - 3,900
€2,200 - 3,300
123"
A LEATHER-BOUND SILVER AND ENAMEL PRESENTATION
PLAQUE
Khlebnikov, Moscow, ¢. 1913
rectangular form, large silver panel cast and chased with elaborate
ornamentation in the neo-Russian style, upper left corner decorated
190 with three medieval Russian warriors against enameled background

of the Russian outpost in the midst of blue sea; center engraved with
inscription “To partnership of N.L. Shustov and Sons / Trade House L.
and Ae. Mettsel’ and Co/1863-1913’, mounted on rectangular leather-
bound panel, 84 standard

51.4 x38cm (20 1/4 x 15 in).

£12,000 - 15,000
US$26,000 - 39,000
€22,000 - 33,000

Provenance
Presented as a 50th anniversary gift to Schustov partnership.

MaeBoe obulectso “H.J1. LLlycToB cb ChiHOBbSIMM” BEAET HA4Yao OT
TOProBOro fomMa C TEM »e Ha3BaHVeM, OCHOBaHHOro B 1863 rogy
Hukonaem J1eoHTbeBMYeEM LLIYCTOBBIM 1 HEPA3PBLIBHO CBA3AHHBLIM C
KOHBSIYHBIM MPON3BOACTBOM B Poccumn. HakaHnyHe XX Beka dvpma
nocTurna 6ecnpeLeHaeHTHOro ycrnexa: nocsie 3aBoeBaHns npusa
"paH-Mpn Ha BecemmpHown BeicTaske B MNapuke, LLycToBbl nonyymm
NpPaBO MapKMPOBATb CBOKO MPOAYKLMIO MO HA3BAHNEM «KOHBSIK»,
XOT$ 9TOT a/IKOrOSIbHbIN HANUTOK NPOM3BOANICS B Poccun.

K 1912 ropy ToBapwLLEeCTBO CTano noctasLmkom [sopa Ero
ViMnepatopckoro Bennyvectsa Hukonas Il. B mae 1913 komnaHns

C LUMPOKNM pa3mMaxomM otMmedana 50-netune ToBapuLLecTsa.
VIMEHHO Ha 3TO TOPXKEeCTBO hrpmMe 1 Bbina nNpenogHeceHa JaHHas
NoAapoYHas NaaCTVHa, OTMEYaroLLas AeN0BblE CBA3M (PUPMbI C
KPYMHENLLMM pekaMHbIM areHTCTBOM Poccun, «ToproseiM [JomMoM
1. n 3. MeTtuenb & Ko», yupexxaeHHbiM B 1891 rogy. PeknamHoe
areHCTBO CTas1o NepBbiM B Poccun no npuemy 1 NporsBOACTBY
pekIamMHbIX O6BABNIEHNI 1 Pa3paboTasio CeTb LEHTPasIbHbIX 1
PermoHasbHbIX NEPUOANHECKIMX U3OaHNIA, 0BECTIeHMBaBLUMX LUMPOKOE
; pacnpocTpaHeHne pexknambl B Poccum 1 B EBpone. HeCOMHEHHO,
123 , 4TO [iBE STV KOMMaHUM Bblni CBA3aHbI AOAMMN TBOPHECKUMU 1
[0EM0BbIMY OTHOLLEHVSIMA.

For details of the charges payable in addition to the final Hammer Price of each Lot
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124

A SILVER GILT AND ENAMEL TABLE BOX
Antip Kuzmichev, Moscow, 1898-1903, stamped
with ‘Made for Tiffany’, with scratched inventory
number 9583

rectangular on bracket feet, with hinged lid and front
latch, lid and four sides enamelled in profusion with
floral vines and traditional Russian ornamentation in
green, lapis blue and cream colours, underside of
the lid is engraved with monogram, gilded interior,
88 standard

length: 15.8cm (6 1/4in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600 104

125

A SILVER-GILT AND ENAMEL SPOON

6th artel, Moscow, 1908-1917

the bowl enriched with varicoloured blossom on
cream ground within shaped geometric and foliate
borders against blue ground, the twisted stem
handle with mitre terminal, 84 standard

length: 16.9cm (6 5/8in).

£800 - 1,200
US$1,100 - 1,600
€890 - 1,300

126

A GROUP OF SILVER GILT AND ENAMEL
WARES

kovsh: Maria Semenova, Moscow, 1908-1917;
cigarette case: Moscow, before 1898; match box:
Moscow, before 1898, maker’s mark in Cyrillic ‘GK’
comprised of a kovsh, a small cigarette case and

a container for matches; kovsh and cigarette case
decorated in varicoloured shaded enamel against
stippled ground, match box is enamelled with
traditional ornaments executed in bright primary
colours, 84 and 88 standards (3)

length of kovsh: 19cm (7 1/2in); length of cigarette
case: 7.6¢cm (3in), length of match box: 5.4cm (21/8in).

£5,000 - 7,000 ) .
US$6,600 - 9,200
€5,500 - 7,800 126

For details of the charges payable in addition to the final Hammer Price of each Lot
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AN IMPORTANT SILVER GILT AND ENAMEL DRESSING TABLE
SET IN THE RUSSIAN STYLE

Ovchinnikov, Moscow, 1889

comprising: a large mirror on a metal strut, a pair of candle holders
with detachable candle nests, a pair of perfume bottles; oval mirror
fitted with a frame richly decorated with floral garland and beaded
border, surmounted with a coat-of-arm supported with two peacocks
in heraldic potions, on the bottom a small reserve with Cyrillic
monogram ‘YO’ is flanked by two large mythical birds; perfume bottles
and candle holders are decorated en suite with heraldic roosters,
profusion of foliate motifs, geometric borders, all in varicoloured filigree
enamel against stippled gilded ground; in an original wooden traveling
box lined with dark red silk and velvet, stamped with maker’s insignia
and mounted with monogrammed plaque, 84 standard (5)

height of the mirror 53.3cm (21 in); height of the candle holder: 25cm
(9 7/8in).

£45,000 - 55,000
US$66,000 - 92,000
€55,000 - 78,000

(in the box)

For details of the charges payable in addition to the final Hammer Price of each Lot
94 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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i | r 1 A FRAMED COLLECTION OF CARVED
| | | ‘ IVORY PORTRAIT PLAQUES

| 19th century
=~ comprising 32 depictions of Russian rulers
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B plaques each: 5.2cm x 6.2cm (2 1/16 x 2
| 1/16in); frame: 73 x 41cm (28 3/4 x 16 1/8in).

£3,000 - 5,000
—— — , o US$3,900 - 6,600
| €3,300 - 5,500
i AN =] L= =] ==
1 F 1 1 F =1 I |
| | |
G0 1 1S 152 1E |
|
(detail)
129"

A SILVER MOUNTED RHODONITE
ANEROID DESK BAROMETER

Fabergé, Moscow, 1898-1908

circular form, on three round silver feet,
body carved in rhodonite as a stepped form
outlined with beaded silver border, fitted
with glass showing workings of barometer
centered with neo-classical silver finial
mounted with garnet cabochon, all outlined
with laurel leaf chased border, 84 standard
diameter: 8.9cm (3 1/2in).

£6,000 - 8,000
US$7,900 - 11,000
€6,600 - 8,900

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A PAIR OF PORCELAIN SERVING
PLATTERS FROM THE KREMLIN
SERVICE

Imperial Porcelain Manufactory, St.
Petersburg, Period of Nicholas |

each centre with coral rosette surrounded by
meandering foliage bordered by elongated
palmettes against cisele gilt ground, the

rim with band of simulated green and red
gems, underside with blue Imperial cypher of
Nicholas |, also with red and black inventory
numbers (2)

diameter: 32.5cm (12 13/16in).

£10,000 - 15,000
US$13,000 - 20,000
€11,000 - 17,000

Provenance
Acquired in 1964
Thence by descent

131

FOUR PORCELAIN PLATES

Imperial Porcelain Manufactory, St.
Petersburg, period of Alexander |l

each example from the Guriev Service, the
rims decorated with gold anthemion on
cinnabar ground with gilt rims, the cavettos
with burnished gilt rosettes, each marked
under base with underglaze Imperial green
cypher diameter of each: 24cm (9in). (4)

£500 - 800
US$660 - 1,100
€550 - 890

131

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A PORCELAIN CUP AND SAUCER FROM THE IMPERIAL YACHT
LIVADIA SERVICE

Imperial Porcelain Factory, St Petersburg, period of Alexander I

the bulbous body decorated with monogrammed rose medallion and
grisaille garlands alternating with chainlink motifs against green ground,
each part marked under base with green monogram of Alexander |l
diameter of saucer: 16.5 cm (6 1/2 in).

£5,000 - 7,000
US$6,600 - 9,200
€5,500 - 7,800

133
No lot

134

A PAIR OF BRONZE MOUNTED CUT-GLASS VASES
Maltsov Glassworks, Dyatkovo, circa 1860

the front of each baluster form set with encased floral bouquets
encircled by bands of leaves enamelled on gold foil, the cut-glass
bodies tapering to faceted stems stepped to gilt bronze socles,
surmounted by comforming mounts, apparently unmarked
height: 39.2cm (15 3/8 in).

£20,000 - 30,000
US$26,000 - 39,000
€22,000 - 33,000

Provenance
Acquired by the present owner at Sotheby’s, London, 27
November,012, lot 454

The technique of encasing enamelled gold foil segments in glass at
the Maltsov works was inspired by the Imperial Glassworks in 1824
who developed the method not long after it was perfected in France.
Maltsov artisans distinguished themselves by creating large scale
compositions with gold foil incrustations such as entire iconostases for
churches at Dyatkovo, the village location of the glassworks. The pair
of vases offered here are linked to a single unfinished vase in the State
Historical Museum in Moscow. On the factory and this method, please
refer to D. Nemchinova, Khudozhestvennoe steklo Diatkovskogo
zavoda, St Petersburg, and Russian Glass of the 17th-20th Centuries,
Corning, NY, 1990, pp. 89, 164.

For details of the charges payable in addition to the final Hammer Price of each Lot

98 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A MONUMENTAL FIGURAL PARCEL-GILT COMPOSITION
‘RUSSIAN WARRIOR WITH HIS STALLION AT REST’

Sazikov, after the design by Fedor Soltsev, St. Petersburg, 1854
realistically modeled in silver as a standing Russian warrior wearing

a historically accurate uniform of a princely guard and clad in gilded
breast armor and helmet with chained cloth, leaning on a finely
modeled, cast and chased standing stallion, fitted with a saddle with
a pair of suspended pierced stirrups and partially covered with a cloth
with a chased and gilded border; horse’s head and torso masterfully
cast and artistically chased with tasseled headstall and noseband fitted
with a row of circular pins, breast collar chased to imitate metal fittings
and tassels, all attached to an oval pedestal exquisitely chased to
imitate grass, plants, rocks and texture of the dusty road underneath,
84 standard

height: 39.4cm (15 1/2in), length: 44.5cm (17 1/2in).

£200,000 - 300,000
US$260,000 - 390,000
€220,000 - 330,000

For details of the charges payable in addition to the final Hammer Price of each Lot
100 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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MpencTaBnsemas cepedbpsiHasi CKybMTypHas KOMMO3ULVS,
n3o6paxkaroLLias PyCCKoro BovHa ¢ 60eBov nollaapto - bnecTsiiee
npown3BeaeHne nereHaapHoON rpMbl cepebpsiHbIX U3AeniA ANHaCTN
CaanKoBbIX, MPOCaBAEHHbIX MACTEPOB, UCMOMHABLLNX NMPON3BEAEHNS
BbICOYaMLLIEro XyQ0XKECTBEHHOMO YPOBHS, 1 OAHOM 13 NMEPBbIX
POCCUNCKNX OVPM, CHUCKABLLINX 6/1arOCK/IOHHOE PacoSIOXKeEHWE
poccuinckoro Vimnepartopckoro [Jsopa v LyMHoe NpusHaHme

Ha eBPOMENCKOM N POCCUNCKOM XyOOMXECTBEHHbIX PbIHKaX.
VicnonHeHHas B 1854 roay, B nepuop, HaMbosbLLIEro TBOPHECKOro
pacLBeTa hvpMbl Nog, pykoBoAcTBOM MrHaTta Nasnosunya Casvkosa,
paboTa BbIMNoSIHEHA B PETPOCMEKTUBHOM PYCCKOM CTW/1E, OOHOMO

113 HaNpPaBAEHUIN UCTOPU3MA, C XapakKTepHbIM UCMOb30BaHMEM
PYCCKOrO CIOXXETa, MCTOPUYECKN BEPHbBIX AETaNIEN 1 MOAYEPKHYTO-
3pes1LLIHOV onmncaTeTlbHOCTI BbIGpaHHOro CloxXeTa.

CkynbnTypa n3obparkaeT MOI0A0r0 PYCCKOro BOMHA-
TeNoxpaHuTens, MpWAHs, OAETOro B PYCCKUA YAIMHEHHbIV

kadpTaH, BbICOKME TUCHEHbIE KOXXaHble canori, ChepnyecKmii

LLMIEM C MPUKPEMIEHHBIM KOJTBYY>KHbIM MPUKPLITUEM 0151 LLen
(6apmuLen), 3epuasioM - OBOVHbIM CAHEPUHECKMM YKPALLIEHWEM,
KpensLLMMCS MOBEPX kadpTaHa CUCTEMOW KOXKaHbIX PEMHEN, 1
»KeNe3HbIMM oniedbsMu. [opakaeT CBOVM BOratCTBOM KOHCKas
cbpys - KoXKaHas C METaTMHECKMIN YKPALLEHVSIMI OrOJ10Bb,
borartas ynpsbkb C KUCTSMW, MOALIENHas KNCTb, NapagHoe Ceano

C NMapon M3ALLHBIX CTPEMSIH 1 POCKOLLHAs, A0 3eMM Crion3atoLLas
nonoHa C AeKopaTyBHOM OBLLIMBKOW. BnevaTtneHve napagHocTu

N HaPSZHOCTY MOAYEPKMBAETCS MPEBOCXOAHbIM Ka4ECTBOM

JINTbS1, BbICOKMM YPOBHEM YeKaHKK, nepedatoLLiyiM pa3Hoobpasve
MaTepuasioB 1 yaa4HO MPYMEHEHHOM NO30/10Tbl, aKLEHTUPYIOLLEN
BHVYMaHWe Ha AeTansax KOCcTioMa BovHa 1 ybpaHcTaa nowwaan. daxe
MOCTaMEeHT C MacTEPCKM MPOHEKaHEHHBIM TMCTBEHHO-LIBETOUHbIM
yBpaHCTBOM MOPaXKaEeT AETA/TbHOCTLIO U BbICOKO-XYOOMXECTBEHHOM
1N306pasnTeNbHOCTBIO. [praEHb, ONMPAOLLMIACS Ha CBOEro 60eBOro
CKakyHa, 3ayM4MBO CMOTPUT BOASb, Kak BYATO HAXoa4sCh B 4O30PE.
MpvBMNErnpoBaHHble OTPSAbI BOMHOB-TPUAHEN COCTaBASA CIUTHYIO
OPY>XXUHY, TNYHBIA KOHBOW BENNKMX KHA3e B [peBHen Pycu, 1
MOMb30BaIMCh UCKIIOYUTENBHBIM LOBEPUEM W MPUBMUAEMUSIMU NP
KHSKECKMX OBopax B 9-12 Bekax.
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CkynbnTypHas rpynna 6bina caenaHa dupmoin Caankosa B 1854
rofy, B nepvof, korga uvpmMa nonyvana MHOrO4MCEHHbIE 3aKasbl
OT UMMNEePaToOPCKON cembm 1 KabunHeTa -3akasHble TUTypriyeckmne
npeaMeTbl 419 UMMNepPaToOPCKMX BKNAA0B B MOHACTLIPW 1

LiepKBW, JOPOrocTosILLIME MPeaMETbl yopaHCTBa ABOPLIOBbLIX
VNHTEPbEPOB, MHOrOMPEAMETHbIE CEPBU3bI K AMHACTUHECKUM

Opakam 1 TOpXKEeCTBaMm, 1 YyTb NMO3OHEE, MHOMOYNCIEHHbIE

3aKasbl K KopoHaummn AnekcaHgpa BToporo (0 BbINOAHAEMbIX
3aKazax ans Pycckoro ABopa CMOTpUTe O4eHb MoapobHoOE 1
OOKYMEHTVPOBAHHOE OM1CaHme OEeSTENbHOCTY (DUPMbI B KHUME
BepoHrvkin Bongaeson “lOBenmpHbin Jom Casmkosbix”, M. VIHTepOyK-
6unsHec, 2016). MimeHHo Ha 1850e rogpl MPUXOAUTCS Nepuoa,
TECHOro coTpyaHuyecTsa hrpmbl ¢ Pegopom puropeesmyem
CosHueBbiM (1801 - 1892), XyQ0XKHUKOM-apXe010roM, KOTOpPbI
nof, pykoBoAcTBoOM [pesunaeHTa Akagemumn VIckyccts Anekces
OneHnHa, NOCBSTU CBOIO TBOPYECKYHO XM3Hb AOKYMEHTUPOBaHMIO 1
TOYHOMY CPVCOBbIBAHMIIO CTaPVHHBIX MPEAMETOB ObITa, BOOPY>XEHUS,
ofeXapl, LIapCKoM yTBapW MPOLLbIX BEKOB, 1 BbINoNHMB 60n1ee 3000
PUCYHKOB-3CKN30B, BNOCEACTBUM MO 3aKady VIMnepaTtopa Hukonas
| ony6nmkosan 700 13 HMX B, CTaBLLEM SHUMKIONEONYECKNM,
MHOrOTOMHOM M3daHun “peBHocT Poccuitckoro rocyaapcTaa’.
LLInpoko 13BecTHO, 4TO MMeHHO ConHLEB KOHCYbTpoBan Casnkosa
Mo BOMpPOCaM N306padKeHNsT CHaPSHKEHNS 1 KOCTioMa KHA3s
OmnTpus JoHCKOro, BKITIOYEHHOO B KOMMO3MLIKO MHOrO(UIYPHOrO
MOHYMEHTasIbHOMO kaHaens6pa 13 cepebpa, BbIMOIHEHHOrO (MPMON
CasvkoBa BCero 3a Tpuv rofa 40 NPeAcTaBeHHON CKybATYpbI
rpuaHs, 1 npuHeclero CasnkoBy LYMHbIA ycnex Ha [epsoit
BcemmpHon MexxayHapoaHow BbicTaBke B JToHaoHe B 1851 roay.
®epnop ConHUEB OCYLLECTBNSAN XYLOXKECTBEHHOE PYKOBOACTBO U
OTBEYa 3a UCTOPUHECKYIO AOCTOBEPHOCTb AeTanen. B TO BpeMs

Kak ckynbnTopbl VBaH Butanm (1829-1834) n Metp Knoar (1805-
1867) ncnonHwam Modeny puryp BOMHOB 1 CTOsILLEN Nolwaan. Ecnm
ov3anH ConHuesa Mpy co3daHny npeasiaraeMoin CKybnTypbl
ABsSeTCs obLenpuaHaHHbIM hakToM ( cMm B. Bonpgaesa, Ykaa.

COM., CTP. 52, B MPUAOXKEHUN K MAEHTUYHOW CKyAbMType praHs

¢ nowaabto, 1852 roga 13 konnekumm Opy»xernHon MNanatsl), To
atTpnbyTVpoBaHMe MOAENW NoWaaM B AaHHOW paboTe aBTopCTBY
MeTpa Knopra noka MOXET NnLLb Mpegnoiaratscs, MCXoas U3 Toro,
4TO U eLle ofHa cepebpsiHas KoHHas ckybnTypa VmnepaTtopa
Hukonas |, ncnonHerHHass CasmkoBbiM B 1851 roay v ykpaluatoas
KPbILLKY napua, npenogHeceHHoro Vimnepatpuue AnexkcaHape
®epopoBHe oduLepamm Kasaneprapackoro noska (Mysen Apmin B
Mapwxe, ®paHuus), bbina coenaHa no MOLENM 3TOrO BblAAIOLLErocs
CKynbrATOopa.



CkynbnTypHas rpynna "BcapHuk B go3ope”, 1852, Poccus, CaHkT
[MeTepbypr, dmpma Casdnkosa, asTop n3obpaxeHns C.K0.MnpoHoB,
©"Mysen Mockosckoro Kpemns"

B Opy»enHon MNanate Mockosckoro Kpemnsi xpaHUTCst aHaor
npegaraeMom B JaHHOM ayKLUMOoHe CKynbnType Casnkosa,
N3roTOBNEHHbI thrpmon B 1852 rogy 1 NprobpeTeHHbIN
Mmnepatopom Hukonaem | B 1853 rogy. [Jonroe Bpemsi 3BecTHas
B JIMTEPATYPE MOJ, HETOYHbIM Ha3BaHem “BuTasb B [o3ope” 1
OLWMBOYHO paccMaTprBaeMast, Kak 4acTb 3HaMEHUTOro JTIOHOOHCKOro
CepBu3a, 3akasaHHoro imneparopom B AHMMM Nocne ero
odvupmansHoro susmTa B 1844, Tenepb , bnarogapst HeoasHoO
HaaeHHbIM apxu1BHBIM flokymeHTam (PIAA, @. 468, On. 1, geno
1161, ancT 1), yTOUYHSIOLLIM Ha3BaHve paboTbl kak “IpuaeHs ¢
60eBoN oLWwaabo”, MEHAET MOHNMAaHNE aHaIOTNHHOW CKYIbMTYPbI
B konnekummn Opy>xerHom Manarbl kak CaMOCTOSATENBHOrO
[EKOPaTBHOIO MPON3BEAEHNS, I CKOPEE BCErO NCMOSIb30BaBLLErOCs
0719 YKpaLleHns kabuHeTa, roCTUHHON UV APYroro MHTEPEEPHOMO
nometLeHns geopua. OT CKybNTypbl, Npea/iaraeéMon B faHHOM
ayKLMOHE, PaHHWN BapUaHT OTJIMYAET HaIMYMEM HE COBCEM
KOMMO3MLIMOHHO OMPaBAAHHOIO HEBLICOKOIO 3abopumka ¢
HECKOJIbKMMM MepeKIaviHaMm 1 KyCTOM JI0MyXa, YTO HECKOJIbKO
3aTPYAHAET NOMHbIM 0630p hUrypbl Sowaan. He yavButensHo,
4YTO MPW NOBTOPEHUM kKomMnoauumm B 1854 rogy CasnkoB yCTpaHum
3Ty HEOMPABAAHHYIO AeTaUTb, NPUAAB rPyMnne KOMMO3ULMOHHYO
3aKOHYEHHOCTb 1 YETKOCTb 0630pa C /060N CTOPOHDI.

Four objects exhibited by Ignatii
Sazikov at the Great Exhibition
of the Works of All Nations in
London, 1851, illustrated in the
Official Descriptive and lllustrated
Catalogue, vol. 3, Foreign States
(London, 1851).

Sculpture of Dmitrii Donskoi
Resting under a Tree, exhibited
by Ignatii Sazikov at the

Great Exhibition of the Works

of All Nations in London,

1851, illustrated in the Official
Descriptive and lllustrated
Catalogue, vol. 3, Foreign States
(London, 1851).
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CkynbnTypa praeHb ¢ 60eBol fiolaapto U3 Konaekumm Opy»KernHon

Manatbl, 6bl1a onnadeHa KabuHeTtom imnepatopckoro [eopa
A cymmon B 1400 py6bnen (PTUA, Ykas. Lok., aicT 1), cymmon
[OBOJIbHO 3HAYMTENBHOM NO TeM BpemeHaM. B 1856 rogy oHa
6blna onpasneHa prpMort HMKoNbLC 1 MNaMHKE B POCKOLLHOE, HO
CTUIUCTNYECKM HE COBCEM MOAXOASLLEE el obpamiieHve B BUOe
MaCCVBHOWM CepebpsiHOM NOACTaBKM B CTUSIE POKOKO. YXKe Yepes
[Ba rofa nocne 13roToBeHns Nepeoro BapviaHTa Mpuans, Casnkos
N3roTOBWJ1 BTOPOW BapUaHT, MPaKTUYECKN MOEHTUYHBIA 1 MO
pasmepy 1 Mo Ka4ecTBy UCMOMHEHVSI MEPBOMY, MPMOBPETEHHOMY
VIMnepaTtopom. BrnonHe BeposITHO, YTO MOBTOPHAsS KOMMO3MUMs Bblna
3aKasHbIM NMPeaMETOM, Ybe NMPON3BOACTBO TPEHOBaIO OOMLLLION
3aTpaThl BpEMEHN, MaTepuana 1, Ybsi ce6eCToMMOCTb 419 (hrpMbl
Npon3BoanTENs Obl1a O4eHb BbICOKOW. Ha cerogHaLwHnA aeHb
BOMPOC O 3aKas4uke 1 nosyyvatene ckynbntypbl [puaHs 1854 roga
noka OCTaeTcst OTKPbITbIM. AMutpuii KpriBoLuer, MpoBOaMBLLMINA
APXMBHOE NCCNEQ0BaHNE MO AaHHOM ckybnType 1854 roga,
npegnonaraeT, YTo NOAOGHbIN MOBTOP paHee N3roTOB/IEHHOM
CKyNbMATYPbl MOF ObITb CAEMaH TOMIBKO MO AOrOBOPEHHOCTU M
npsiMoMy 3akasy oT VIMnepaTtopckoro [sopa, 6o NoBTOpbI
nogobHoro pofa, Mocne TOro Kak NpedMeT nonagan B KOEKUMIO
1IMNEpPaToOpPCKON CEMbM, BblIM MaSTIOBEPOSTHBI, M MO MHEHWIO
HEKOTOPbIX UCCMeaoBaTesien, CKopee BCEro AaXKe HEBO3MOXHbI.
BoamoxxHo, 4To cmepTb ViMnepaTopa Hukonas | B doeBpane
1855 roga nomellana NnprobpeTeHnto BTOPOro BapraHTa
KOMMO3NLW. VIBEHTNYHOCTb ABYX KOMMO3ULN, Pa3/IMHaroLLXCS
JVLLb M3MEHEHVEM HEDOBLLION AETa/M Ha MOCTaMeHTe,
3acTaBAgET NPeAnoaoKNUTE MX MaPHOCTb WX, MO MEHBLLEN Mepe,
NPUHaANEXXHOCTb K OOHOMY KPYry BaKHbIX 3aKa3HbIX MPeaMeTOB,
NCMOJTHEHHBIX MO MOAENSAM U3BECTHBIX XYAOXHNKOB 1 CKYJIbMTOPOB,
1 CKOpee BCEro mpefHasHayveHHbIX 419 OQHOro 3akaduvka. byayuive
aPXMBHbIE MOWCKM, BO3MOXXHO, BHECYT SICHOCTb W MOATBEPAAT
MPOBEHAHC 3TOWN PaboThbl.

Elle pas ynommHaHne o ckybrnType nog HassaHvem “Butssb B
nosope” nosiensietcs cratbe K.A.OpoBor 06 13aenmsax dhvpmel
CaankoBbix B CobpaHum MocyaapCTBEHHOrO SpMuUTaKa, B KOTOPOM
COLEPXXNTCS YNOMUHaHNE O CyLLECTBOBaHMN 60osiee No3aHero
BapvaHTa KOMMo3uLnm 1 enaeTcs CHOCKa Ha OnmcaHve y4acTuis)
CaankoBa B MOCKOBCKOW BbICTaBKE MaHydaKTypHbIX M30e i B
1865 rogy ( K.A.OpsoBa, “lNponsBeneHns abpurikn CasnkoBbIx B
cobpaHum Spmutaxa”, Tpyap! FoCyaapCTBEHHONO SpMUTaXXa, TOM
XXX, V13 nctopum pycckon kynstypsl, CMB, 2004, ctp 115-124).
[anbHenwee nccnegoBaHvie NOATBEPANIIO, YTO aCCOPTUMEHT
NpPensIoEHHbIX Ha BbICTaBKe NPEeAMETOB , MPOU3BEAEHHBIX (PUPMON
CaankoBa, OeNCTBUTENBHO BKIIKOYa CKYIbATYPY “IpuaeHb C
nowagbko” cToMMocTbto B 1650 py6nen.

XapaKTepHbI PyCCKUA CTUSb, B KOTOPOM BbIMOSIHEHA Npea/iaraemas
paboTa, boraTcTBo Aetanem, yaaqHoe KOMMO3ULIMOHHOE peLLeHme,
MacTepCTBO JINTbS 1 HE3YKOPUBHEHHAS TEXHMKA MOLEIMPOBKM

B LBt "-'_' g hd AT N YeKaHKW CTaBAT JaHHy0 cepebpsiHyto paboTy B psg Havbonee

g = -' i ;.3* B 3HAYUTEbHBIX MPOV3BEAEHNN HMPMBI, MPeLaraBLUMXCs Ha
‘ Ly '-'_---""' g . XY[OXXECTBEHHOM PbIHKE 3a NOC/IeAHME rofbl, U Kak OfJHOrO U3 APKIIX
e A ﬁl_g, : J - ' 06pa3sLos cepebpsiHOro MacTepcTBa JlereHAapHON (rpMbl CasukoBa.

(hallmarks)
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A FINE PAIR OF LARGE ORMOLU-MOUNTED CRANBERRY- The present pair of vases was made after the models currently in the
COLORED CUT GLASS VASES IN THE RUSSIAN EMPIRE collection of the Corning Museum of Glass, New York and at the State
STYLE History Museum, Moscow. Both were attributed to the Imperial Glass
attributed to Imperial Glass Factory, St. Peterburg, probably after a factory in St. Petersburg and date to the first half of the XIX century.
design by Ivan vanov, c. 1820 Swap-shaped handles were frequently used as a motif during the

the ovoid form with hobnail, lower half of the bodies molded with Empire period and can be found on many mounts of the glass vases
rounded panels, center cut with a wide band of zig-zag pattern, from that period.

following by rows of diamond-cut and stepped concentric bands,

tall neck cut with rounded grooves, the opening mounted with neo-
classical ormolu band, fitted with ormolu winged swan handles issuing
from acanthus leaves, on a waisted socle and circular spreading
ormolu support attached to a stepped square leaf-cast pedestal (2)
height: 51.4cm (20 1/4in).

£18,000 - 22,000
US$24,000 - 29,000
€20,000 - 24,000

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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AN EARLY SOVIET PORCELAIN PART TEA SERVICE
DECORATED WITH INDUSTRIAL MOTIFS

Lomonosov Porcelain Factory, Leningrad, 1931, forms designed

by Sergei Chekhonin (1878-1936), ornamentation design by L.V.
Protopopova (1906-1981), factory painter’s mark in Cyrillic ‘B.K.S.’
comprising: a large teapot with a lid, a creamer with a lid, a round
sugar bow! with lid, two pairs of cups and saucers, and a round
tray; all decorated with industrial motifs of construction cranes and
ladders, chains and ropes, wheels and elevation platform freely and
asymmetrically placed around white forms; all painted in lapis blue,
black and gold; lids decorated en suite, marked on underside and on
the borders with factory mark, date ‘1931’ and painter’'s monogram,
some pieces stamped with ‘Made in Russia/USSR’ (8)

diameter of the tray: 34.6cm (13 5/8in), height of the teapot: 19.7cm
(7 3/4in).

£40,000 - 60,000
US$53,000 - 79,000
€44,000 - 66,000

Provenance
By repute a gift from the Soviet Government to a group of German
Trade Unions officials during their visit in the USSR
Private collection, New York

For details of the charges payable in addition to
the final Hammer Price of each Lot please refer to
paragraphs 7 & 8 of the Notice to Bidders at the
back of the catalogue.
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Ne5 Industrial service, ©The State Hermitage museum

CTpemMuTeNbHBIW MPOrPECC HayKN 1 TEXHVKA 1 CBA3AHHOE C HYM
«VHLYyCTPUasibHOE NPeobparkeHre» OKPYXKatOLLEro M1Upa, Npu3BaHHoe
3ane4aTneTb rpaHaMo3HbIe LOCTUXKEHWS COLIMANIMCTUHECKO
NPOMBILLNEHHOCTY CTas10 BaXKHOW COCTaBSIOLLEN UCKYCCTBA
coBeTCcKoM Poccum BTopo YeTBepTy XX Beka. HaumHas ¢ 1920-x
rofoB, pasBUTVE «MHOYCTPUAIbHOMO» XaHpa B COBETCKOM VCKYCCTBE
aKTUBHO MOAAEPXKMBAIOCH FOCYAAPCTBOM. OTO BaXKHOE HanpasfieHne
He MOro ocTaTbest 6e3 [OMKHOro BHUMAaHWUS 1 Ha JIeHMHrpaackoM
hapchopoBoM 3aBoze MmeHn M. B. JTomoHocoBa (BbiBLIEM
VIMnepaTopckoM dapchopoBom 3aBofe B CaHKkT-IeTepbypre -
cTapeiiem B Poccun hapdopoBoM nponasoacTse). B dhapdoposom
NPON3BOACTBE K 3TOM TeMe obpaLLiannch BeyLLUmne XKUBOMMCLbI
npednpusTns. OcobeHHOoe MecTo B 3TOM psily MPeMETOB 3aH/MaeT
CEPBY3 C MHOYCTPUASIbHBIMM MOTMBaMU, KOTOPbIA NPUHAOIEXNT K
YMCNY YHUKANBHBIX MPOV3BEAEHMIA, NCMOHEHHBIX Ha JIEHMHIPaLCKOM
hapcopoBoM 3aBofe B 1931 r (XapakTep pocnmcy nogHoca
CBUAETENLCTBYET O TOM, YTO 3TOT NPEAMET, O4EBMAHO, OblN
[EKOpUPOBaH B Horee No3aHee BPemsl).

Factory painter’s mark in Cyrillic
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OH [AeKOPUPOBaH POCTIUCHIO, KOMMO3ULIMOHHO 1 CTUMMCTUYECKM
BOCXOMSLLIEN K Xy[OOXECTBEHHOM MaHepe ncbMa J1. B.
IMpOTOMNOMOBOW U, B 4aCTHOCTU, K e cepBuay «Ne 5»
(«HOyCTpUaibHbIA»), B KOTOPOM MPUCYTCTBYIOT aHaIorMyHbIe
3M1eMeHTbI 3aBOACKNX MaLLIMH 1 MPOMBILLIEHHOrO 06opyaoBaHus. Ee
HEMOBTOPUMBIV TaNiaHT NO3BONIT HANTU MHAVBUOYaSIbHbIE PELLIEHWS
HOBBIX Xy1OXECTBEHHbIX 3aa4 B Nnepefade BUI0B NPOMbILLIEHHOM

apPXNTEKTYPbI Ha hapdope.

Ecnn B XIX 1 Hadane XX BB. MHAyCTpManMsaums ToNbKO «BXOAnna
B MVp», NPeACTaBNss ANKOBUHHOE 3penLLE, MPYBIEKaloLLEee K
HeWl B TOM 4YM1CIe U OesTenen NCKyCccTBa, To B COBETCKOM Poccun
1930-x rT. aTOM TEMe OTBOAWM efiBa S He NepBOCTENEHHOe
3HaueHne. CNOXXHOCTb 3ak/ioYanack B OTCYTCTBUM TpaauLmnii
1N3006pakeHnn ypbaHNCTMYECKOro nensaxa. Heobxoammo 6b110
BblpaboTaTb OPUrMHAbHbIE MPUEMbI 1 CPELACTBA XYAOXKECTBEHHOM
BblpaaduTenbHocTw. J1. B. MNpoTononosa 6blna ofHoM 13 Tex
YHUKaNbHBIX XyOOXHNLL - (hapdOoprCTOK, KoTopasi CBoeobpasHo
obobLatoLLas NPUMETbLI TEXHUYECKOWN cpepl, paspabaTbiBaia Hu
C 4eM HeCpaBHMMbIe NHOYCTPUasbHbIE CIOXETbI A1 hapdopa.
OHW Ka4eCTBEHHO OTIMHAIMCb OT PEMOPTAKHOIO OTOOPAKEHWS
ObITa Ha NPOMBILLIEHHbIX 06BEKTaX B KOMMO3MUMSX XYOOMHNKOB
coupeanmama.



XyOoXKHMLA CMOTf1a HanTW CBEXKIA B3NS4, HA COBPEMEHHDIN
NaHawadT 1 NnepefaTb ero He Ha MI0CKOM NMOBEPXHOCTU XKMBOMMUCHbIX
XOJICTOB, @ Ha CNIOXKHbIX hapdopoBbix hopmax. CoBPeMEHHOCTb

- FNaBHOE CofepXKaHne ee MCKYCCTBa NpeacTaBana asist Hee 1 B
06/IMKe 3aBOACKNX MaLLMH 1 CUNY3TOB habpuiK, U C KaXKabIM HOBbIM
Npown3BeaeHNeM OHa OCBavBasia pPadHble MNOCTac OTeHeCTBEHHOM
NMPOMBILLNIEHHOCTU, «PEBYLLIMX» MOTOPOB 1 AbIMSALLMXCA TPYO. Tak,
MHOIOYNCIEHHbIE AETaNN MaLLMH, 3yOLbl U LLIECTEPEHKW, Faki I
60Tbl Ha hopMax cepBun3a «MHOYCTPUasIbHbIN» NPEBPaTUINCE CUION
TaniaHTa [NTopOononoBoOM B AMHAMUYECKME CIOXKETbI, MOSHbIE YETKOro
puUTMa, CIOBHO LIKJIMYHO paboTatoLme CTaHKN U KOMGalHbI.
Pocninck cepuaa [MpoTononoBoi ¢ «MHOYCTPUaIbHbIMNA»

MOTMBaMM OCyLLECTBNEHa Ha chopMe «Hapkomnpocc», co3aaHHom
nna apdoposoro 3asoaa C. B. YexoHuHbiM B 1923 1. OHa
1ncnonb3oBaiack O1d AEKOPUPOBKN nsgennin B 1920-1930-x rr.,

1 BO BTOpoW nosnoBuHe 1940-x rr. OaunH 13 NpeaMeToB AaHHOro
CEePBW3HOIO KOMMMEKCa C MHAYCTPUAIbHBIMM MOTUBaMW XPaHUTCS B
cobpaHum FocyaapcTBeHHOro SpMuTaxka. bornblias YacTe NpeaMeToB
Ha 060POTHOWM CTOPOHE UBAENNIA UMEET ronyboi HaarnasypHbI

3HaK 1cnonHuTenst pocnnek - «b. K. C.» 1 AByMst IMHUAMM,
pa3MeLLEeHHbIMW Haf, UHULIManaMin — NPsiMOol 11 BOJIHOOOPa3HOM.
AHaI0rM4YHbI 3HaK BCTPEYaeTCst Ha LIeSIOM psiae U3nenuin,
BbINOJ/IHEHHDBIX Ha thaptopoBoM NpegnpuaTin B 1920- 1930-e rr., B
TOM 4nchne 1 Ha dunrype «KeHLUyHa C Npsisikamin»,

B HacTosiLLee BpeMs HEMHOIroe M3BECTHO O TBOPYECKOM MyTW Takoro
camobbITHOro MacTepa, Kak J1. B. MNMpotononosa (1906-1981). B 1932
I. OHa OKoH4MNa JIEHMHIPALACKNIA XyA0XKECTBEHHO-MPOMbILLIEHHDBIN
TexXHNKyM (bbiBLUast PvcoBasibHas Lwkona ObLecTsa NooLpeHst
XyLooxecTB). Ee gestenbHOCTb Beceraa Obina cBsizana ¢ apdopom,
BO BpeMs y4ebbl 1 No3aHee MacTep COTpyaHMYana ¢ 3aBogamu
«KpacHblin dhapdopucTt» 1 «Crnbcapdop». B 1930-1941 rr. pabotana
Ha JleHnHrpagckoM apdoposom 3aBoge M. M. JlomoHocosa.

MpencTaBneHHbIN CepBM3 C «UHOYCTPUASIbHBIMM» MOTMBaMM
NPUHaANEXUT K 6e3yCNOBHbIM U3AeNMSM JIEHNHMPaaCKOro
haptopoBoro 3asoga UmeHn M. B. JlomoHocosa. Bnarogaps
MacTepCKOW Nnepeaade CBETOBO3AYLLHOW cpefpl U r1y6oKoro,
OVHAMNYHO Pa3BMBaIOLLErOCS NMPOCTPaHCTBAa Ha NpeameTax
CEPBU3HOIO KOMMMJIEKCA C MHAYCTPUasIbHbIMM MOTUBaMIM BOMJIOLLIEH
obo6LaLLMA 06pa3 YpPHaHCTUYECKOrO Nerdaxa, B KOTOPOM SPKO
BbIP&XXEH POMaHTUYECKUIA NathOC CTPOUTENBCTBA HOBOW XISHU.

We would like to thank Dr. Ekaterina Khmelnitskaya, Chief Curator
of Porcelain collection, State Hermitage for her expertise and for
providing a catalogue note for the present lot.
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3. Avar Uzden Davudilav

lllustration from “The Life of a Hero” (first published in Russian in the
magazine “Our Dagestan” in 1995 (Nos. 176-177),

by

(Y
2. Mehmet Fazil Pasha Dagestani’s
mother

4. The famous portrait of the white
bearded Imam Shamil 1868-69

138

A GOLD AND ENAMEL LOCKET BANGLE

Maker’s mark FK, St. Petersburg, late 19th century

the hinged cuff releasing at centre to create one section with oval
locket, the face with black champlevé geometric motifs opening to
reveal bust length photograph of Imam Shamil, the other section
applied with three lockets, the covers depicting a Goretz flanked by
rearing horses against black champlevé ground housing bust length
photographs of a youth and a middle aged couple in traditional attire,
56 standard

diameter: 6.1 cm (2 3/8 in).

£30,000 - 50,000
US$39,000 - 66,000
€33,000 - 55,000

Provenance
Mehmet Fazil Pasha Dagestani
Thence by descent

For details of the charges payable in addition to the final Hammer Price of each Lot
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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The offered bracelet is applied with four medallions set with bust length
photographs:

1. A Goretz youth in traditional Caucasian mountaineer’s tall hat and
fine Circassian coat with precious weapons (note the dagger handle
and pistol).

2. A middle aged woman wearing a dark shawl over the shoulders of a
fine “Kabalay” dress.

3. A middle aged man in traditional dress of the North Caucasus
wearing a tall fur hat (according to late 1850’s and early 1860’s
fashion), a dark Circassian coat with a long row of narrow cartridge
shells, centred by a dagger hilt.

4. The famous portrait of the white bearded Imam Shamil 1868-69.

The young man depicted in one of the original photographs was a
native from the Dagestani village of Choh (in North Caucasus) and
was the son of Avar Uzden Davudilav. The sitter, Muhammad-Fazil
Davudilov, was also known as Magoma Daudilov, Muhammad Fazil
Pasha Daghestanli (1853-1916), later an officer of the Imperial Guard
of Alexander Il, an adjutant of the Sultan of the Ottoman Empire and
Marshal of the Turkish Army. His incredible life story can be traced
through this bracelet.

The Turkish writer and youngest daughter of Muhammad-Fazil,
Haddouch Fazil Daghestanli, published some family photographs in
her father’'s memoirs entitled: “The Life of a Hero” (first published in
Russian in the magazine “Our Dagestan” in 1995 (Nos. 176-177),
translated by A. Murtuzaliev as “Warrior’s Life”. The illustrations
included full-length photographs used as medallions in the bracelet
which may have belonged to Muhammad-Fazil, as the man and
woman portrayed in the other medallions are his father, Davudilav, and
mother, Umukusum.

Magoma Davudilov during his service for His Imperial Majesty
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The unusual destiny of an ordinary boy from a Dagestani mountain
village seemed predetermined. His father Davudilov joined Shamil’s
army in 1841 and in 1859, following the Caucasian War and Shamil’s
capture in Dagestan, Imam was sent to Saint Petersburg to meet
Emperor Alexander II. Afterwards, he was exiled to Kaluga which
was then a small town near Moscow. His associate Davudilov, who
remained loyal to Shamil was accepted into the Russian service
and, having received the rank of ensign, served for many years in
the Dagestani military administration. In 1865 his youngest daughter
Kistman married Shamil’s son Gazimuhhamad and then moved to
Kaluga. In 1869, her brother Muhammad-Fazil visited Kistman in
Kaluga. Two years later he joined His Imperial Majesty’s personal
escort.

From 1869-1876, Mahammud-Fazil, known in the Russian Empire

as Magoma Daudilov, served in St. Petersburg. In January 1870 he
was promoted to the highest order by the cadets in August 1873,

to the ensigns of the militia (with the gold medal on the ribbon of

the order of St Anne to be worn around his neck), and seconded in
September 1874 to the 2nd platoon (mountaineers) Leib Guards of
the Caucasian squadron. In spite of the prospect of a brilliant military
career, just before the Russian-Turkish war he resigned in 1876. In a
petition addressed to Emperor Alexander Nikolaevich in August 1876,
he wrote: “My home circumstances deprive me of the opportunity to
continue serving your Imperial Majesty ...”. (Resignation document

of M. Davudilov, CG VIA 970, OP, D. 1269, P.2-3.) After resigning
from the Russian military service, Muhammad-Fazil permanently
moved to Istanbul. He joined his sister Habibat (Kistaman), the wife of
Gazimuhammad, who had lived there for three years.

At first glance, the Military career of Muhammad-Fazil, known in Turkey
as Muhammad Fazil Pasha Dagestanli progressed successfully. With
the outbreak of the Russo-Turkish war (April 1877), Muhammad-

Fazil became one of the youngest military leaders of the Ottoman
army, aide-de-camp of the Sultan and deputy commander of the 3rd
Cavalry Brigade of the Mukhajir-North Caucasians. This brigade was
commanded by Gazimuhammad, the son of Imam Shamil. Following
the Russian-Turkish war in 1878, Muhammad-Fazil became the
personal adjutant of Sultan Abdul-Hamid |1

In the early 1880s, Gazimuhammad and Muhammad Fazil Pasha
became targets of an anti-government plot, were arrested and exiled
permanently: Gazimuhammed to Medina, Muhammad Fazil Pasha to
Aleppo, Syria (Haddouch Fazil Daghestanli, “The Life of a Hero” (first
published in Russian in the magazine “Our Dagestan” in 1995 (Nos.
176-177). As a result of the personal bravery of Muhammad-Fazil he
was awarded the rank of General, Pasha, and secured a pension. In
February 1882, he was appointed to Baghdad as commander of the
6th Cavalry Army, and in June 1883, obtained the rank of Colonel-
General, commander of the 16th Army.(B.R. Aliev, North Caucasian
diaspora: history and contemporary processes), Makhachkala, 2001,
p. 214)

From 1882 until the outbreak of World War |in 1914, he continued to
serve in Irag, from 1908 as Governor and Commander of Baghdad.
Muhammad-Fazil was over sixty in 1914 when he was asked to join
the army at the beginning of World War I. His request was approved
and he was then appointed a cavalry commander.

General Al-Daghestani died in 1916, fighting the British army at Kut in
the mid-Euphrates region, during the war to occupy Irag. His funeral
was attended by many dignitaries, from the deputy Wali (governor) of
Baghdad to the new commander of the Ottoman Sixth Army as well as
the several dozen officers and conscripted men who had served with
him on military campaigns. He was immortalised in verse by two of
Irag’s finest poets, Abdul-Wahhab Al-Na’ib and Jamil Sidgi Al-Zahawi.

We are grateful to Patimat Tanhaeva for her assisting in cataloguing
this lot and providing a catalogue note.



.1\“\' gy

Fazil Pasha in Bagdad

Gazimuhammad with his wife

Ha 6pacneTe YeTblpe MegaiboHa C BMOHTVMPOBaHHbIMU
hoTorpadursaMm NOSICHbIMX NOPTPETaMM:

1. FopeL, MONOOOM YeNoBEK, MOAPOCTKOBOro BO3pacTa B BbICOKOW
nanaxe v 6oraTon YepKecke C LOPOrM Opy>XXMeM (BUOHbI PYKOSITb
KWHXana, nMcToneTa).

2. [opsiHKa CpefHuX NET, Ha rofIoBE C HAKMOOM Yepes3 MIe4o TEMHas
Lasb, Ha Helt oporoe nnatbe «kabanam».

3. lopel, cpeaHnx NeT, B BbICOKOW Nnanaxe (No Moae kKoHua 1850-x
Hadana 1860-X rofoB), TEMHOW YepKECcKe C ANMHHBLIM PSAOM Y3KIMX
rasblpeit, No LeHTPY B1OHA PYKOSTb KUHXana.

4. /13BeCTHbIN (hoTonopTpeT 6enobopoaoro nmama LLlamnng, 1868-
69 rr.

Monogom 4enoBek — YPOXKEHEL, AareCTaHCKOro ceneHms Hox, CbiH
aBapcKoro yaaeHs [asyaunasa, nosxe oduLep nenb-reapamm
nMmnepatopa AnekcaHapa Il n agbloTaHT cyntaHa OcMaHCKon
nMniepun, MapLuan Typeuxkor apmmn: Myxammag-Naswne Jasyavnas,
Maroma Oayounos, Myxammag ®asun-nawa darectannsl (1853 —
1916).

Xapnyy ®asunnb darectaHnbl, TypeLUKuin nncaTenb, Mnaallas AoYb
Myxammap-Ias3uvnsg B Memyapax 06 oTue «Kn3Hb repost» (Bnepsble
Obln onybnMKoBaH Ha PYCCKOM $3blke B >KypHane «Hawu [arectaH»
B 1995 (NeNe176-177), B nepesoae A. MypTy3anmesa «K13Hb
O[HOro BOVHa») pasMecTiia HECKOJIbKO dhoTorpaduii, B Yncne
KOTOPbIX MMEHHO 3TV choTorpadu, pa3mMeLLieHHble B MeaasboHax,
HO B MOJIHbI POCT. o BCen BUAUMOCTI, BpacneT npuHaaiexan
Myxammap-I1a3unto, NOCKOSIbKY M306paXKeHHbIE B ARYIAX
MeOasIbOHaxX My>kHMHa Y >KeHLLUHa — ero oTel, [aBynunas, 1 Matb,
YMyKyCyM.

HeobbiuHoe Byayliee 06bIMHOMO MasTbUULLIKM U3 AareCTaHCKOro
ropHoro ayna Myxammag-lasuns HaBepHoe 6bIno NpeaonpeaneneHo,
1 Npexxae Bcero Tem, YTo ero oTel, [dasyaunas, 6par 1M3BecTHOro
aBTOpa «3anncok oveBndua o LLlamune» Mampkum-Anmn HYoxckoro, B
1841 r. npuMKHYA K mamy LLlamunto. JaByavnas He 3aHMan B
1MamMare H1 OOHOr0 3HAYNTENBHOMO MOCTa, HEe SBNSCS HANOOM.

o okH4aHWKM B [darectaHe KaBka3ckom BoMHbI, B 1859 1. numam
LllamMnnb Co CBOMM MHOMOYMCIEHHBIM CEMENCTBOM Dbl OTNPaBeH
Ha XXNTENbCTBO B Aanekyto Kanyry. Ero cnoasvxHuK Jasyannas
OblN MPUHST Ha PYCCKYKO CYy>XBY 1, NOSYYMB YMH NParopLLumKa,
MHOrO JIET CNY>KS B BOEHHO-HaPOAHOM yrnpasneHun [larectaHckom
obnactn. B 1865 r. ero mnapLas novb KncrtamaH Bblillisia 3aMy»x
3a OB[OBEBLLEro cbiHa MMama LLiammng, Masnmyxammana. OHa
oTnpasunack ¢ HUM B Kanyry. B 1866-m . B Kanyre ee HaBeCTun
6pat Myxammag-Iasunb , a yxe ¢ 1 noHs 1869 roga oH NocTynun
Ha NOYETHYIO BOEHHYLO CNy»KBy B 3-11 B3BOA, (1e3rvH) Jlend
'Bapamn KaBkasckoro ackaapoHa CobcteeHHoro E..B. koHBos,
OPY>XEHOCLIEM.

B 1869-1876 rogpl, 3BeCTHbIN kak Maroma [dayamnos, oH
cnyxun B C-MNeTepbypre. V13 Kpatkoro NoCy»KHOro Cnmcka 3prmMo
NPOCTYMatoT YepTbl BNECTSLLEN BOEHHOW Kapbepbl oduLepa 1end
rBapAnv KopHeta Maromsl Jayaunnosa. B sHeape 1870 r. oH 6ygeT
npown3eefeH BbicoyaniumM Nprka3om B oHKepa, B aBrycTe 1873

r. B MPanopLUVKN MAMLMN (C HarpaXkaeH1eM 3010TOM Medaslbio

Ha AHHEHCKOW NeHTe 4151 HOLLEHNS Ha Lee), B CeHTs0pe 1874

r. MPUKOMaHAMPOBAaH KO 2-My B3BOAY (ropLes) J1end Mapamm
Kaskasckoro ackagpoHa.

OpHako, He CMOTPS Ha NMepCneKTVIBbl BNIECTALLEN BOEHHOW Kapbepbl,
HakaHyHe pyCCKO-TypeLKon BonHbl, B 1876 . Myxammaga-aswnb
nodaeT B OTCTaBky. B mpowennn Ha nvs Mocypaps AnekcaHgpa
Hvkonaesnya, B aBrycte 1876 r., OH HANWLLET: «PacCTPOeHHbIe
LomalLH1e 06CTOSTe/IbCTBa INLLIAKOT MEHST BOSMOXHOCTY
npogosmkats cyx6y Baluero Vimnepatopckoro Besmyectsa. .. »(LIN
BVA ®©.970 On.1. M. 1269, J1.2-3, Leno 06 yBOSbHEHWN CO
cny6bl KopHeTa koHBos daByaunasa M. (23 aBrycta-1 ceHTa6ps
1876 r.). JoBMBLLMCb OTCTaBKMN C PYCCKOM BOEHHOW CTy>KObl,
Myxammapg-Na3uib Hascerga nepeeaxaeT B Typumto, B CTtamby.

B Crambyne K ToMy BpemeHn NpoxknBana ero nobrnmas cectpa
Xabubart (Knuctamah), keHa "azrmMmyxammaga, KOTopbli nepeexan Tyaa
roga Tpv Hasag,

Cynbba Myxammapg-aanns, n3sectHoro B Typumn kak Myxammag,
®aannb-nawa darectaHnbl, Ha NepPBbIA B3rNs4, CkaabiBasiacb
6narononyyHo. OH genaeT 34ech 3aBVAHYI0 BOEHHYIO Kapbepy. C
Ha4asIoM PYCCKO-TypeLKOW BOWHbI (anpenb 1877 roga) Myxammag-
[Ma3nnb OAMH 13 camMblX MOJSIOAbIX BOeHa4YaIbHUKOB OCMaHCKOM
apMuK, aoblOTaHT CyTaHa U 3aMecTuUTeNlb KoMaHampa 3-i
KaBaIepUINCKoM bpuradbl MyxaopK1pOB-CeBepoKaBkasLeB. bpuragoin
KomMaHgoBan [asnmyxammag, , CbiH MMama LLlamnns. Mo okoHYaHum
PYCCKO-TypeLKon BoVHbI B 1878 . Myxammag-la3unnib ndHbI
aabloTaHT cynTaHa Abayn-Xammaa |l.

B Hayane 1880-x rogos Nasumyxammag, n Myxammag, ®asui-nata
CTaM XXepTBaMn aHTUNPaBUTENIbCTBEHHOMO 3aroBopa, OHW Bbinn
apecToBaHbl 1 COCNaHbl B pa3Hble OTAaIEHHbIE parioHb! Ha BEYHOE
nocenenve: aszumyxammag — B MeguHy, Myxammag, ®asumn-nawia

- B Cupwio, B . Xaneb (Xapoy4 Oarectanssl, >Kn3Hb OAHOMO BOMHa
(nep. A. MypTysannes)//Haw HarectaH, 1995, NeNe176-177).
Ccblinka bblna NOYeTHOM — YYnTbIBAS 3aCYyM U NINYHYIO XPabpoCTb
Myxammaa-Paanns, emy 6b110 MPUCBOEHO 3BaHVe reHepana,
naLuu, 1 BbinadeHa KpynHas cymmMa aeHer (MTb ThiCaY 30/10TbIX,

OH pa3fjacT UX Ha cadaka, MUSIOCTbIHIO). B deBpane 1882 1.

ero HasHauwm B bargad, Ha AO/MKHOCTb  KOMaHAyHoLLEero 6-1
KOHHOW apmuen, a B MioHe 1883 r. B 3BaHWN reHepa-nosIKoBHUKA

— KOoMaHaytowwmm 16-n apmmen (Anmes B.P. CeBepokaskasckas
ovacnopa B cTpaHax BrvxHero n CpegHero BocToka: nctopus n
COBPEMEHHbIEe MPOoLecChl (BTopas nosoBunHa XIX-XX BB.) Maxaykana,
2001, C. 214). C 1882-ro roga no 1914-i, BnioTe Ao Hadana MNepsown
MMPOBOW BOWHbI, OH MPodoKas cnyxuntb B Vpake, B Bargage (¢
1908 roga ero rybepHaTopOM 1 KOMeHAaHTOM). K Hadany nepeown
MUPOBOW BOVHbI, B 1914 1. Myxammag-Iasuno HeMHOrm 3a
LwecTbaecaT. B Tenerpamme, kotopyto oH otnpasun B Ctamby, oH
NPOCUTCS B AENCTBYIOLLYIO apMuto, Ha (DpoHT. Bckope Bbin nosyydeH
MOMOXUTENbHBIN OTBET U3 CTOMNLII O Ha3HAYEHUM €r0 KOMaHAMPOM
KaBaslepuUnCKoro kopnyca. B ogHom 13 cpakeHnii, 23 deBpans
1916 r., npu obopoHe bargana, okono MecTeuka KyT-anb-Amapa,
OCKOJIKOM LWpanHem Myxammag-asunnb Obi1 CMepTeNbHO paHeH.
[LeHb ero noxopoH B bargage 6bl1 06bsiBAEH OHEM HAUMOHABHOMO
Tpaypa (MypTty3anves A., Mapian Myxammag ®asun-naa
Larectannbl//Haw OarectaH, 1995, NeNe176-177, C.22).

Mbl 6narogapHsl 1. TaHxaeBow 3a MOMOLLb B ONMCaHUM JaHHOMO
nora.
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139

A MINIATURE ICON OF SAINT
GERMOGEN, PATRIARCH OF MOSCOW
AND ALL RUSSIA

Fabergé, Moscow, c. 1913, with inventory
number 43060

traditionally painted on wood panel and
encased in silver frame with circular hinged
loop on top, decorated with ornamental
border in Art Nouveau style, in a fitted wooden
box lined with cream silk and velvet and
stamped with Fabergé insignia, 88 standard
height with loop: 6cm (2 3/8in).

£4,000 - 6,000
US$5,300 - 7,900
€4,400 - 6,600

Present lot was priced for 200 Roubles

and listed under inventory number 43060

in “Onncb 3010TbIX U CePedPSHbIX BELLEn
marasuHa T-sa K. ®abepxe, KysHeLKkuMiA MOCT
#4”, an inventory of Faberge’s store compiled
on March 30, 1919.

140

A JEWELLED PARCEL GILT AND NIELLO
RELIQUARY CROSS

cross: apparently unmarked, engraved on
reverse with date ‘1777’, chain : Russia,
1898-1903, maker’s mark ‘AA

traditional form with attached small pendant
on the bottom, surmounted with a jewelled
crown, front decorated in niello centering
Crucifix, hands of the cross set with three
faceted blue stones, central part surrounded
with four translucent faceted stones, reverse
side engraved with date ‘1777 beneath

the standing figure of Mother of God,

two archangels, and symbol for the New
Testament Trinity, in a fitted leather box

lined with magenta coloured silk and velvet,
associated chain marked with 84 standard
length of cross: 13.6cm (5 3/8in); length of
chain: 56.5cm (22 1/4 in).

£9,000 - 10,000
US$12,000 - 13,000
€10,000 - 11,000

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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CHRIST PANTOCTRACTOR

maker’s mark in Cyrillic ‘IA’, Kazan, 1899 -
1908

realistically painted in strong colours in silver-
gilt chased and engraved oklad, applied with
cloisonné enamel halo, corners and margines.
The caption is in champlevé enamel

31 x36.5¢cm (12 3/16 x 14 3/8 in).

£5,000 - 6,000
US$6,600 - 7,900
€5,500 - 6,600

With dedication on verso 23 January 1926,
REIE 0

142

A PORCELAIN EASTER EGG

Imperial Porcelain Factory, St. Petersburg, c.
1890, after design by Osip Chirikov

central reserve finely painted with standing
figure of Saint Sergius of Radonezh wearing
green and brown robes highlighted with gold
pigment, background showing St. Trinity
monastery, encircled by band of scrolling
flower garland, reverse with an Orthodox
cross with five miniature icons, painted against
geometric pattern of pink and green squares
height: 11.4cm (4 1/2in).

£6,000 - 8,000
US$7,900 - 11,000
€6,600 - 8,900

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A DOUBLE-SIDED MENOLOGICAL TABLETKA

Central Russia, possibly Moscow School with Strogonov influences,
circa 1600 with major 19th century additions

painted on either side with Saints and Festivals commemorated during
the month of May, on gold ground, each designated with an inscription
on six registres.

22 x 24cm (8 11/16 x 9 7/16in).

£7,000 - 9,000
US$9,200 - 12,000
€7,800 - 10,000

The subjects include:

Recto Top Row

1. Prophet Jeremiah, St Pafnuti of Borovsk

2. St Afanasii of Alexandria, Sts Boris and Gleb
3. St Timofei the Martyr, St Maura the Martyr

4. St Feodosii of Pechersk, St Pelagiia the Martyr
5. St Irina

Second Row

6. St lov the Righteous, St Varvarii (shown as mature man, Strogonov
as youth)

7. The Appearance of the Sign of the Precious Cross over the City of
Jerusalem (not in Strogonov), St Antonii of Pechersk

8. St loann the Theologian, St Arsenii the Great

9. Prophet Isaiah, St Kristofor the Martyr and St Nicholas the
Wonderworker

(the latter two transposed in Strogonov)

Third Row

10. St Simon the Apostle

11. St Mokii the Hieromartyr

12. St Epifanii, St German Patriarch of Constantinople

13. St Glikeriia the Martyr

14. St Isidor the Martyr, St Isidor the Fool in Christ

15. St Pakhomii the Great, St Isaiah of Rostov, St Dmitri Tsarevich of
Uglich and

Moscow (not in Stroganov), St Evfrosini of Pskov

Verso Top Row (captions lost and figures identified tentatively from
Stroganov)

16. St Feodor the Sanctified

17. St Andronika the Apostle

18. St Dionysius, St Feodor of Antioch(transposed in Stroganov)

19. St Peter of Lampsachi, St Patrikei the Hieromartyr (transposed in
Stroganov)

20. St Falilei the Martyr, The Uncovering of the Relics of Metropolitan
Aleksei

of Moscow

Second Row

21. Sts Constantine and Elena with the True Cross, St Constantine
with his sons

Mikha and Feodor of Murom (not in Stroganov)

22. St Vasilikii the Martyr

23. St Mikhail the Confessor, The Finding of the Relics of St Leontii of
Rostov

(transposed in Stroganov)

24, St Simeon the Stylite, St Nikita of Pereiaslavl-Zaleskii

Third Row

25. Third Finding of the Head of St John the Baptist
26. St Karp the Apostle

27. St Ferapontii the Hieromonakh

28. St Nikita Bishop of Chalcedon, St. Ignatii of Rostov
29. St Feodosiia

30. St loann of Ustiug, St Isaac of Dalmatia

31. St Germanii the Martyr

For details of the charges payable in addition to the final Hammer Price of each Lot
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ST. NICHOLAS THE MIRACLE WORKER
St. Petersburg, 1838, maker’s mark in Cyrillic
B

realistically painted in saturated dark colors,
silver gilt repoussé cover is richly decorated,
finely chased details of saint’s robe, mitra hat,
pectoral crosses and Gospel cover, with an
applied hallo, 84 standard

oklad: 33 x 28.5cm (13 x 11 1/4in).

£1,200 - 1,800
US$1,600 - 2,400
€1,300 - 2,000

145
CHRIST PANTOCRATOR

maker’'s marks in Cyrillic ‘.N.”, Moscow, 1899 - 1908
realistically painted within chased and engraved

parcel-gilt oklad with pierced haloes
27x22.5¢cm (105/8 x 8 7/8in).

£1,000 - 1,200
US$1,300 - 1,600
€1,100 - 1,300

144

SR NNEON

145

For details of the charges payable in addition to the final Hammer Price of each Lot
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HOLY TRINITY

Russia, late 19th century

traditionally painted in strong colours,
depicting three angels, Abraham and Sarah
around the table by the oaks of Mamre in
elaborate architectural surroundings, within
painted dark blue border inscribed with a title
86.4 x 86.4cm (34 x 34in).

£2,000 - 3,000
US$2,600 - 3,900
€2,200 - 3,300

Provenance
Acquired by the present owner at Sotheby’s,
New York, June 21, 1994, lot 386

AN S

147

THE PRESENTATION OF THE MOTHER
OF GOD

Yaroslavl, mid 18th century

finely painted in strong and vibrant colours,
figures are placed in elaborate architectural
surroundings

74.5 x40.5¢cm (29 5/16 x 15 15/16 in).

£4,500 - 5,000
US$5,900 - 6,600
€5,000 - 5,500

147

For details of the charges payable in addition to the final Hammer Price of each Lot
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BOGOLUBSKAYA MOSKOVSKAYA MOTHER OF GOD

Moscow, mid-18th century

finely painted in bright colours depicting Mother of God and Moscow
Saints: Peter, Alexiy, loann and Fillip, with views of Kremlin and long
text of a pray at the lower part

74.5 x 40.5 cm (29 5/16 x 15 15/16 in).

£9,000 - 10,000
US$12,000 - 13,000
€10,000 - 11,000

From the 18th century, the Bogolyubskaya Moskovsky icon was
located above the Varvarsky Gate in Moscow’s China Town, and
is currently kept in the Church of All Saints in Kulishki, Moscow. A
distinctive feature of the Moscow icon is that in front of the Mother
of God, the Moscow Saints are depicted in several rows: the
Metropolitans Peter, Alexius, Jonah and Philip, Blessed Vasili and
Maxim Moskovsky. The icon became famous during the plague of

v
s

e

1771 when Muscovites discovered that the city of Vliadimir had rid itself

of the plague by transferring the Bogolyubsky icon from Bogolyubov
and they started to pray before the icon of the same name at the

Varvarsky Gate. Encompassing the concept of the intercession of the
Mother of God and the Moscow miracle-workers, with highly accurate

images of the Moscow Kremlin and the text of specific prayers listed,
the icon was specially customised for their city.

e —x
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[MpeacTaBneHHas Ha TOPr MKOHa SIBASIETCS CMMCKOM ¢ Borontobekon
MockoBckoi 1koHbl Boxkmnen Matepu. C XVIII B. Boromtobekas
MockoBckas MkoHa Haxoamiack Had, BapBapckimm BopoTamm
Kutan-ropoga B Mockge, a B HaCTOSILLIEE BPEMSI XPaHUTCS B
MOCKOBCKOW LIEPKBM CBATLIX anocToos eTpa u Masna Ha Kynmwkax
y Ay3cknx BopoT. OTanymTebHas 0CO6eHHOCTb MOCKOBCKOM

VIKOHbI B TOM, YTO Ha Helt nepef, boromartepbto n306parkeHbl B
HECKOJIbKO PSA0B MOMSLLMECS MOCKOBCKME CBATbIE: MOCKOBCKME
muTpononutel MeTp, Anekcuia, MoHa n ®Gunmnnn, 6naxkeHHsle Bacunnin
1 Makcum MockoBsckue. [JaHHas nkoHa npoc/iaBuiack BO Bpems
anvgeMun Yymbl B 1771 1. XKutenm MockBbl, y3HaBLUME O TOM, YTO
Bnagymump 6b1n1 n3basneH oT sannaemMmn Nocse nepeHeceHns Tyaa

13 borontobosa Boronobcekon MkoHbl Boxxnen Matepn, Hadanm
CIY>XXMTb MOJS1IEGHbI Mepe OOHOUMEHHOM MKOHOW Hafd, BapBapckimm
BopoTamu. C naeen 3acTynHmu4ecTBa boromarepu 1 MOCKOBCKMX
4YyOOTBOPLEB 3@ CBOW ropof, CBsA3aHb! n306paxkeHnst MOCKOBCKOro
Kpemns, oTanyatoLLmecs BbICOKOM CTEMEHbIO TOYHOCTW, 1 TEKCTbI
MOJINTB, MOMELLABLUMECS B H/KHEN YaCTN MKOH.

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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CHRIST THE KING OF THE KINGS

Kostroma, mid 18th century

finely painted on a gilt ground, in style of Vasily Rostchin
125.8 x92.2 cm (49 1/2 x 36 5/16 in).

£18,000 - 20,000
US$24,000 - 26,000
€20,000 - 22,000

Observable in Byzantine art from the 13th-14th centuries, images

of Christ wearing the crown and garments of Byzantine emperors
become widely spread in Russian art during the late Middle Ages.
Based on the words from the Letter of St. Paul to Timothy, in which
Christ is called ‘the King of all Kings and the Lord of all Lords’ (Timothy
6: 5), such images were commissioned to remind people that the

King of Heaven, immeasurably superior to the majesty and glory of all
earthly masters, is at the same time their master (especially important
in an era of the ever- increasing power of Russian kings).

At the same time such displays had an eschatological significance,
displaying the fullness of the coming Glory of the Son of God which is
to be revealed at the second coming, at the end of time.

It is not coincidental that the epithet ‘King of Kings’ from the Letter
of St. Paul is also repeated in the visions of John the Divine - in the
description of the future Judge and Leader of the heavenly host that
will come out at the last battle with Satan (Revelations 19: 11-16).
Some iconographic details may have emerged from this description,
including the crown of an unusual multi-tiered form (corresponding to
the words ‘there are many diadems on His head’ - Rev. 19: 12).

The offered lot is a remarkable example of Russian icon painting of
the mid-18th century, retaining its traditional foundations in the face of
European influence. The ideas of heavenly riches and splendour are
vividly and convincingly conveyed, inspired in part by the icons of the
Kostroma icon painter Vasily Voshina, executed in 1757 for the local
iconostasis of the Trinity Cathedral of the Ipatiev Monastery.

1306paxkeHVst XpucTa B KOPOHE U OOEAHUAX BUSAHTUNCKNX
MIMNEPAaTOPOB, M3BECTHbIE B BU3aHTUINCKOM nckyccTse ¢ XII-XIV
BEKOB, MOJy4alOT 3HAYUTENTBbHOE PACIPOCTPAHEHME B PYCCKOM
MCKYCCTBE B 3MOXy NO30HEro cpeaHeBekoBbs. OCHOBaHHbIE

Ha cnosax 13 nocnaHns anoctona Masna k Tumodeto, B

KOTOPOM XPUCTOC Ha3BaH «LlapemM LIapCTBytoLLmMX 1 f[ocnogom
[ocnoacTaytowwyx» (Tum. 6 : 5), TOO0BHbIE 306paKEHNs BblN
MpV3BaHbl HAMOMMHATL O TOM, YTO Llapb HebecHbIn, HeCOM3MEPUMO
NMPEBOCXOOALLNIA BENMYMEM 1 CNIABOM BCEX 3EMHbIX BNadbIK, ABNSETCS
B TO K€ BPEMS VX MOKPOBUTENEM (4TO BbLIO OCOBEHHO aKTyaslbHO B
3MOXy BO3pAaCTaHVs MOryLLECTBa PYCCKMX Laper). OgHOBPEMEHHO

C 3TVIM OHW VIMEJTIN 3CXaTONIOMNYECKOE 3HAYEHME, PACKPbIBas BCO
nosHOTY rpsayllen Cnaebl CeiHa Boxxms, koTopas OyaeT aBneHa

BO BTOPOM MPULLECTBUN, B KOHLIE BPEMEH. He cryyanHo anuteT
«Llapb yapen» n3 nocnaHus anoctona Nasna NOBTOPSETCS Takke

B BaeHuax MoarnHa borocnoea — B onncanmmn rpsaylero Cyamm

1 MNpenoanTens HE6ECHOro BOMHCTBA, KOTOPOE BbIMAET Ha
nocnegHoo butey ¢ cataHon (OTkp. 19 : 11-16). M3 aToro onucanHms
MO BbITb 3aMMCTBOBaHbI HEKOTOPbLIE AeTan MKOHOrpadum,

B TOM YMCIe KOPOHA HEOBLIYHOW MHOTOSIPYCHOM (DOPMbI (HTO
COOTBETCTBOBAJIO C/IOBaM «Ha ronose Ero mHoro anagmm» - OTkp. 19
1 12).

Llapckre opexxapl 1 atpubyTbl B MOAOOHbBIX M306PaXKEHNSX MO
COBMELLIATBECS C EMUCKOMCKNMK, TO €CTb C MPU3HaKaM1 Apyroro
NKOHOrpaduyeckoro tnna — Xpucta Benvkoro Apxuepes. B
MOoA0BHBIX CryYasix MKOHbI CHabXannce cpady AByMS HAANMMCAMMN
«Llapb Llapein» n «Xpuctoc Benmkuin Apxmnepen» (Mnm «Tbl

ecu apxmepent no YHy MenbxmcenekoBy» - B COOTBETCTBUM C
MPOPOYECTBOM M3 [NcanTupu, MOBTOPEHHOM B MOCaHMI anoctona
MaBna k eBpeesm), 1 XpUCTOC B HWX NpeacTasan OQHOBPEMEHHO

N KaK Liapb, 1 Kak BEPXOBHbIN nepBocBsLleHHrKk. C XVII ctonetus
MKOHbI XpucTa Liaps Liapen n Benvkoro Apxuepes mormm
MOMELLATLCS AaKE B LIEHTPE AEVCYCHOMO YMHA MKOHOCTAca, BbITECHSS
6onee TpaouUMOHHbIe TUMbl «Bcedepxmtens Ha TpoHe» 1 «Cnaca B
cunax».

Mybnvkyembln 06pa3 NpeacTaBnseT cobomn 3amedaTesbHbI Mo
Ka4eCTBY M COXPaAHHOCTW 06paseL, PyCCKON MKOHOMMUCK CepeavHbl
XVIII Beka, KOTOPbI B 3MOXy BO3paCTaHNS EBPOMNENICKNX BINSHAN
COXPaHSIET, TEM HE MeHee, CBOW TpadWLMOHHbIE OCHOBbI. C
HEKOTOPOW HaMBHOCTBIO, HO BMECTE C TEM APKO 1 y6eauTenbHO
OH MepefaeT COBPEMEHHbBIE XyLOXKHVIKY MPEeACTaBIEHVS O
HEBECHOM POCKOLLIM 1 BEIMKOIENUM, OCHOBaHHbIE, Pa3yMeeTCs,
Ha Tex peastbHbIX MPUMepax, KOTOPblE OH MOI BUOETb BOKPYT
cebs. Bvkaniume aHanormn ee XyaoXeCTBEHHbIM MpreMam
OBHapPY>KMBaOTCS B IKOHaX KOCTPOMCKOIO nkoHommeua Bacunuvs
BowmHa, ncnonHeHHbix B 1757 rogy Ans MECTHOIO psifa MKoHocTaca
Tpowuukoro cobopa VinatbeBCKOro MOHACTbIPS.

For details of the charges payable in addition to the final Hammer Price of each Lot
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ST. ELIJAH’S DEPARTURE AND ST. PARASKEVA WITH THE
SCENES OF HER LIFE

Yaroslavl, second half of 18th century

rare iconography, finely painted in vivid colours on a gilt ground, St.
Elijah presented with scenes of his life ,St. Paraskeva with 4 scenes of
her life

100.8 x 46.5 cm (39 11/16 x 46.5in).

£6,000 - 7,000
US$7,900 - 9,200
€6,600 - 7,800

150

151

OLD TESTAMENT TRINITY

Central Russia, mid 19th century

traditionally painted with Christ Pantocrator and St. Nicholas in upper
corners

107 x 66.5 cm (39 3/4 x 26 3/16in).

£12,000 - 13,000
US$16,000 - 17,000
€13,000 - 14,000

151

For details of the charges payable in addition to the final Hammer Price of each Lot
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ST.NICHOLAS

Palekh, first half of 19th century

finely painted in strong colours in the Palekh style, with Saints Efimia
and Elena on borders

35x30.5¢cm (133/4 x 12 in).

£1,800 - 2,000
US$2,400 - 2,600
€2,000 - 2,200

162

153

BEHEADING OF ST JOHN THE BAPTIST
Romanov-Borisoglebsk, second half of 18 century

very finely painted in vivid colours on a gilt ground in Yaroslavl
iconography traditions

29 x28.7cm (11 7/16 x 9 5/16in).

£1,800 - 2,000
US$2,400 - 2,600
€2,000 - 2,200

153

154

MIRACLE OF ST GEORGE, SEVEN SLEEPERS OF EPHESUS
WITH THE SAINTS

Moscow area, second half of 19th century

traditionaly painted in old believer style

36 x30.9cm (14 3/16 x 12 3/16 in).

£1,000 - 1,500
US$1,300 - 2,000
€1,100 - 1,700

154
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A TRIPTYCH ICON WITH CHRIST EMANUEL AND
ARCHANGELS

Russia, second half of 19th century, Old Believers Workshop
total 30.5 x 78.75cm (12 x 31in)

£50,000 - 60,000
US$66,000 - 79,000
€55,000 - 66,000

Provenance

Acquired in Russia by Laurence A. Steinhardt, American Ambassador
in the Soviet Union in 1939-1941; personal collection

Collection of Steinhardt-Sherlock Foundation

Bonhams, Divine Treasures: Important Russian Icons from the
collection of Ambassador Laurence A. Steinhardt, New York, April 10,
2014, lot 1026

Literature

Wendy R. Salmond, Tradltion in Transition: Russian Icons in the Age of
the Romanovs, Hillwood Museum & Gardens, Washington, DC, 2004,
no. 11, p. 39, illustrated

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition:
Russian Icons in the Age of the Romanovs, 2004

The present lot is a triptych group, comprising three separate icons
forming a Deesis: the shoulder-length image of a youthful Christ in the
center is flanked by the Archangel Gabriel and Michael, who gently filt
their heads toward Christ. Such groups were placed above entrance
gates to cathedrals and palace’s interiors. The stylized elegance of the
image is reminiscent of the best examples of the sixteen-seventeenth
century particularly of the icon painters of famous Stroganov School.
Similarity between the central image of the present triptych and an
icon attributed to Prokopii Chirin, one of the leading icon painter of the
Stroganov School, from the collection of ‘New Jerusalem” Museum,
suggest that while painting the present group of images icons painters
of the Old Believers workshop referred to the well-known prototype

of the Stroganov School. Typical for the 19th century stylization of

the earlier examples, are certain simplification of the proportions and
silhouette, sharper contract between the tonalities, and increased
density of pigments.

In 1930s professional restorations conducted prior to offering the
triptych for sale at the Torgsin store where it was purchased by
Ambassador Laurence, were responsible for in-painting of the cream-
colored background with strategically placed cracuelure, and additions
of fine gold details on the robes of the saints.

For details of the charges payable in addition to the final Hammer Price of each Lot
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OnneyHble n3obpaxeHnst Xprcta SMmaHymna Ha OTAENbHbIX MKOHaX,
BO3MOXXHO, MEPBOHAYaIbHO BXOAMBLLME B COCTaB TPEXHYACTHbIX
aHrenbCKNX «AENCYCOB», N3BECTHbI B PYCCKOM UCKYCCTBE C XV—

XVI BEKOB — CM., HampuMep, UKOHY cepeanHbl XVI cTonetns ns
SPOCNaBCKOro XyooXeCTBEHHOro My3est (VIkoHb! Spocasss Xl —
cepeaunHbl XVl Beka. LLlenespbi 4peBHEPYCCKOM XUBOMACY B My3€sIX
Spocnasns, M., 2009. T. I. KaT. 47. C. 286-287). Takue TpexyacTHble
KOMMO3ULW MO MOJTY4MUTh PacnpocTpaHeHme Ha pybexke XVI-XVI
| BEKOB B TBOPYECTBE MACTEPOB Tak Ha3blBAEMOW «CTPOraHOBCKOM
LWKOSbI». Ha 3To ykasbiBaeT nkoHa «Cnac OMmMaHyu» NepBon TpeTn
XVII Beka 13 cobpanuna Myses «<Hosbilh Viepycanum» (MHB. Vik 165),
npunucbiBaemas cneuyanmcTamy MNMpokonmio YpurHy — BegyLuemy
CTPOraHOBCKOMY VIKOHOMMCLY, @ TakxKe MPOPUCH C aHreIbCKOro
[Hencyca Havana XVII Beka, coxpaHmBLUnecs B cocTtaBe CUNCKOro
JIMLEBOIO MKOHOMMCHOIO NOA/MHHMKA. Haanmck Ha ogHoM 13

HUX «[pokonreBckas. Myapenero koHom1cua» no3eosisisia
NPEANONOXUTb, YTO MPOPUCK caenaHbl C KoH [MNpokonus YvprH
(Konpakos H. 1., JInyeBov MKoHOMMCHBIV MOA/MHHMK: T. 1.
VkoHorpadumsa MNocnoga bora n Cnaca Hawero Mincyca XpucTa.
VicTopuyeckunin 1 nkoHorpadundeckumin odepk, Cr6., 1905. Mnn.
39-42. C. 92).

Pycckas nkoHonmeb XVII cTonetns 1, npexxae BCero npounsseaeHns
CTPOraHOBCKOW LUKOJbI CTan OfHUM 13 r1aBHbIX 00pa3LoB, Ha
KOTOPbIE OPUEHTUPOBA/IMCH CTAPOOBPAAHECKNE NKOHOMMCLBI XIX
BEKa, CTPEMUBLLMECS BO3POANTL TPAANLIM APEBHENO NCKYCCTBA

1 OCTATOYHO TOYHO BOCMPON3BOAMBLUME HE TONIBKO COBCTBEHHO
MKOHOMpaU4eckme CXembl, HO 1 XyO0XECTBEHHbIE MPUEMbI MacTEPOB
anoxu NosgHero CpeaHeBekoBbs. BMecTe ¢ TeMm, B nx paboTax
XOPOLLO 3aMETHbI 3NIEMEHTbI CTUAM3ALMN: YAPOLLEHNE CUIy3Ta,
HekoTopas aeopMauyvs MPONoOpLMiA, CyXOCTb PUCYHKa, MIOTHOCTb
KPaCOYHbIX C/TIOEB, CXEMATUYHOCTb KOHTPACTHBIX BbICBETIEHWIA.

B oTmume ot «nctopudeckoro» Trna Xpncta-cpefnoBeka,
BOCMPOV3BOAMBLLErO peanbHbIn 061K BonaoTusLLuerocs ChiHa
Boxxust n cBnaeTensCTBOBaBLIEro O Ero 3eMHOM CRy»KeHuu,
N306paXKeHSt KOHOrO XpPUCTa Y>KEe C PaHHEXPUCTUAHCKMX BPEMEH
VMEN, Kak MPaBuio, CUMBOJIMYECKOE 3HAYEHME, HAaMOMMNHas O
6oxkecTBeHHOW Npupoae Cnacutens. HaunHasa ¢ XI-XII BekoB psooM
C TaKMMM N306PaKEHNSIMIM MO0 MPUCYTCTBOBaTL HaanMcaHve
«OMMaHyuI» — UM, 3aMMCTBOBaHHOE 3 BETXO3aBETHOMO
npopoyecTea Vcann: «...ce, [leBa BO YpeBe NpunmeT 1 poamT CbiHa n
HapekyT ums Emy Ovmanynn» (Uc. 7 @ 14).

1306paxxeHVst Xpucta SMMaHymia Mexxay apxaHresiamm

Muixannom v "aBpumIoM, N3BECTHbIE B PyCCKOM MkoHomnmck ¢ XII
Beka ( VkoHa «Crnac OMmaHynn ¢ apxaHrenammn» 13 YCneHckoro
cobopa MoCcKOBCKOro Kpemssi, HaxoasLLasacs HblHe B COBpaHmnm
TpeTbskoBckom ranepeu (FTocygapcTeeHHas TpeTbakoBCKas ranepes:
Katanor cobpanua. T. 1: [peBHepycckoe NCKycCTBO X — Hadana XV
Beka. M., 1995. Kar. 12. C. 53-54), packpbIBatoT TeMy NMPeABEHHOrO
MOKTOHEHWNS 1 CAYXKEHWS! HEBeCHbIX e ChiHy Boxxuto («koraa BBOANT
MepsopogHoro Bo BecenenHyto, roBopuT: 1 fa noknoHaTes Emy Bce
aHrenbl boxxumn» — Eep. 1 : 6). MNoknoHeHe aHrenoB XpUcTy MOrio
TaKke HanoMuHaTb 0 Ero MckynuTenbHOM »kepTee. He cnyyanHo, B
TTapPHbIX KOMMO3MLMSX BUSAHTUNCKNX 1 PYCCKNX XPaMOB LUMPOKOE
pacnpocTpaHeHne NoyYAN CUMBONIMHECKIME N306paKeHNst CBATBIX
[apoB B B1ae Xpucta SMmMaHyunna, Bos3fexallero Ha auckoce. B
STUX KOMMOSNLMSX N306PaXKaIMChb 1 aHreNIbCKUE CUITbI — OHU, Kak
npaBuo, BbICTYNaM B POSN CBALLEHHOCAY>kUTenen. Obpas toHOro
XpucTa HanoMm1Ha O YACTOM 1 HEMOPOYHOM NoTK Chacutens,
MPVHOCKMOW B XKEPTBY, & KOMMO3MLVS B LIETOM MbICIIMNACh Kak
CYMBOJSIMYECKNI 0bpa3 EBxapuctum.
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Crapoobpsaayeckas nkoHa XIX Beka, BbIMOSHEHHAs B TPAOVUMOHHOM
CTuNe, bbla, BEPOSTHEE BCErO, MOABEPTHYTa aHTUKBaPHON
pecTaBpaumm B 1930-X rofgax, Korga COBETCKOE NpaBUTESIbCTBO
OpraH130Ba/io MaCCOBYIO MPOAaKY MPOU3BEOEHWIA PYCCKOM
MKOHOMNCY MHOCTPaHHBbIM KOMIEKLMOHepaM Yeped TOpremH,
AHTVKBapVaT 1 Apyrve Toproeble opranmdaumm. bl cumileH
OpUrMHasTbHBIV OOH, LBET KOTOPOrO SIBHO HE COOTBETCTBOBAUT
NpeacTaBIeHNsIM O CPEAHEBEKOBOM VCKYCCTBE, 3anMcaHbl
OfeXObl MEPCOHAXXEN B MaHepe, MUTUPYIOLLIEN OOINYHYIO
»mBonmch XVII CToNeTus ¢ ee SPKUMM 1 HACbILLEHHBIMI LIBETAMM

11 0BNNbHBIM 30/10TbIM aCCUCTOM. BMeLaTensCTBO B MYHOE
MUCbMO BbI1I0 MUHUMASTBHBIM, MOCKOJIBbKY 3AECh CO3AaHMI0
«MPaBWIbHOIO BNeYaT/IeHns» CNOCOHBCTBOBAUTIO MOC/Ie[0BaTeTbHOE
BOCMPOV3BEAEHME CTAPOOBPAAHECKIM MACTEPOM TPAAMLIMOHHDBIX
XYAOXECTBEHHbBIX MPVEMOB.

YunTtbiBas CpaBHUTESbHYIO PEAKOCTL CIOXKETA U 6ECCMOPHYIO
NOA/MHHOCTBIO B6OMBbLLEN HYaCTN COXPaHMBLLEICS XKXNBOMCH,

3TOT XY[AOXKECTBEHHbIN 1 UCTOPUHECKNIA MaMSATHNK MOXET
NPeacTaBsATb 3HAUNTENbHBIN MHTEPEC KaK MaMSATHUK ABYX 3MOX

- CTapoobpsaYeckom KynbTypbl XIX cTonetus, cTaBuBLLEN Nepeq,
coboi 3aga4y BO3POXAEHVS 1 PACIPOCTPAHEHVIS TpaauLm
[PEBHEPYCCKOIO MKOHOMMUCaHWSI, 1 CIIOXHOW POK, B KOTOPYIO Oblnn
nocTaBNeHbl COBETCKME pecTaBpaTopbl B 1930 rofpl, BbIHY>XOEHHbIE
NnocTaBNATb HanMbosiee NPUBNEKATENbHBIE Y KOMMEPYECKM
BbIMIMPbILLHbIE 0BPa3Lbl PyCCKOM MKOHOMMCY 15 MPOAaXM
MHOCTPaHHbIM KOJIIEKLIMOHEPaM 1 OVMIOMATUHECKOMY KOPMYCY,
rOTOBbIM pacnia4MBaThcs 3a PyCCkme COKpOBMLLA MHOCTPAHHOM
BaJIKOTON.

We would like express our gratitude to Levon Nersesian, Senior
Curator of the Icon Paintings Department at the State Tretiakov Gallery
for his assistance in cataloging present lot and for providing a condition
report.






156

PRESENTATION OF CHRIST AT THE
TEMPLE

maker’s mark in Cyrillic ‘AM.S.” for Alexander
Sokolov, St. Petersburg,c.1838 - 1854
realistically painted in silver-gilt repouseé
chased and engraved oklad, with cloisonné
enamel haloes

31x26.5cm (123/16 x 10 7/16 in).

£4,000 - 5,000
US$5,300 - 6,600
€4,400 - 5,500

156

157"

MOTHER OF GOD

Kazan, 1788-1822, stamped with inventory numbers,
realistically painted in Western style, in silver repoussé
chased oklad with applied halo

40.6 x 33cm (16 1/2 x 13in).

£3,000 - 5,000
US$3,900 - 6,600
€3,300 - 5,500

Provenance
Acquired by the present owner at Sotheby’s, New York,
1980s

END OF SALE
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For details of the charges payable in addition to the final Hammer Price of each Lot
128 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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BONHAMS RESTAURANT ENQUIRIES OPENING TIMES

+44 (0) 20 7468 5868 Monday to Friday 9am - 5pm
New Bond Street, London reservations@bonhams.com Lunch: 12noon - 2.30pm
Di : W day, Thursd
If you’re visiting Bonhams to view The Russian Sale, &Igﬂg;y f?(?;e;priy e

why not take advantage of lunch in our Michelin
starred restaurant.

THE RUSSIAN SA £
lot 7 = 4 S

Bonhams

RESTAURANT

bonhams.com/restaurant



FINE CHINESE ART MASTERPIECES OF MING DYNASTY FURNITURE, PREVIEW

CHINESE CERAMICS AND WORKS OF ART 5 - 8 November
Thursday 9 November 2017 FROM THE COLLECTION OF MARCHESE
New Bond Street, London AND MARCHESA TALIANI DE MARCHIO ENQUIRIES
+44 (0) 20 7468 8248
Estimates ranging: £1,000 - 300,000 * asaph.hyman@bonhams.com

Published:

Gustav Ecke, Chinese Domestic Furniture, Beijing, 1944,
no.90, pl.111 (one of the pair)

Gustav Ecke, ‘Notes on Chinese Furniture’ in Orientations,
Hong Kong, November 1991, p.75, fig.23 (one of the pair)

Published:

Gustav Ecke, ‘Wandlungen Des Faltstuhls: Bemerkungen zur
Geschichte der Euraischen Stuhlform’ (‘Development of the
Folding Chair: Observations on Euroasian Chair Forms’), in
Monumenta Serica, vol.9, 1944, pp.34-52, pl.l (a) (one of four)
and pl.ll (a) (detail of medallion on splat)

Bonhams

LONDON

bonhams.com/chineseart

* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide



NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who

may be interested in a Lot, including Bidders and potential
Bidders (including any eventual Buyer of the Lot). For ease of
reference we refer to such persons as “Bidders” or “you”. Our
List of Definitions and Glossary is incorporated into this Notice
to Bidders. It is at Appendix 3 at the back of the Catalogue.
Where words and phrases are used in this notice which are in
the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to the
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as Auctioneer of Lots, Bonhams acts solely for

and in the interests of the Seller. Bonhams’ job is to sell the
Lot at the highest price obtainable at the Sale to a Bidder.
Bonhams does not act for Buyers or Bidders in this role and
does not give advice to Buyers or Bidders. When it or its

staff make statements about a Lot or, if Bonhams provides

a Condiition Report on a Lot it is doing that on behalf of the
Seller of the Lot. Bidders and Buyers who are themselves

not expert in the Lots are strongly advised to seek and obtain
independent advice on the Lots and their value before bidding
for them. The Seller has authorised Bonhams to sell the Lot
as its agent on its behalf and, save where we expressly make
it clear to the contrary, Bonhams acts only as agent for the
Seller. Any statement or representation we make in respect

of a Lot is made on the Seller’s behalf and, unless Bonhams
sells a Lot as principal, not on our behalf and any Contract for
Sale is between the Buyer and the Seller and not with us. If
Bonhams sells a Lot as principal this will either be stated in the
Catalogue or an announcement to that effect will be made by
the Auctioneer, or it will be stated in a notice at the Sale or an
insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully bid
for a Lot and buy it, at that stage Bonhams does enter into an
agreement with the Buyer. The terms of that contract are set
out in our Buyer's Agreement, which you will find at Appendix
2 at the back of the Catalogue. This will govern Bonhams’
relationship with the Buyer.

2. LOTS

Subject to the Contractual Description printed in bold letters
in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with

all faults and imperfections. lllustrations and photographs
contained in the Catalogue (other than photographs forming
part of the Contractual Description) or elsewhere of any Lots
are for identification purposes only. They may not reveal the
true condition of the Lot. A photograph or illustration may not
reflect an accurate reproduction of the colour(s) of the Lot.
Lots are available for inspection prior to the Sale and it is for
you to satisfy yourself as to each and every aspect of a Lot,
including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age, suitability,
quality, roadworthiness (if relevant), origin, value and
estimated selling price (including the Hammer Price). It is your
responsibility to examine any Lot in which you are interested. It
should be remembered that the actual condition of a Lot may
not be as good as that indicated by its outward appearance.
In particular, parts may have been replaced or renewed and
Lots may not be authentic or of satisfactory quality; the inside
of a Lot may not be visible and may not be original or may be
damaged, as for example where it is covered by upholstery
or material. Given the age of many Lots they may have been
damaged and/or repaired and you should not assume that

a Lot is in good condition. Electronic or mechanical parts
may not operate or may not comply with current statutory
requirements. You should not assume that electrical items
designed to operate on mains electricity will be suitable for
connection to the mains electricity supply and you should
obtain a report from a qualified electrician on their status before

doing so. Such items which are unsuitable for connection

are sold as items of interest for display purposes only. If you
yourself do not have expertise regarding a Lot, you should
consult someone who does to advise you. We can assist in
arranging facilities for you to carry out or have carried out more
detailed inspections and tests. Please ask our staff for details.

Any person who damages a Lot will be held liable for the
loss caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each Lot

is sold by its respective Seller to the Buyer of the Lot as
corresponding only with that part of the Entry which is printed
in bold letters and (except for the colour, which may be
inaccurately reproduced) with any photograph of the Lot in the
Catalogue. The remainder of the Entry, which is not printed in
bold letters, represents Bonhams’ opinion (given on behalf of
the Seller) about the Lot only and is not part of the Contractual
Description in accordance with which the Lot is sold by the
Seller.

Estimates

In most cases, an Estimate is printed beside the Entry.
Estimates are only an expression of Bonhams’ opinion made
on behalf of the Seller of the range where Bonhams thinks the
Hammer Price for the Lot is likely to fall; it is not an Estimate
of value. It does not take into account any VAT or Buyer’s
Premium payable or any other fees payable by the Buyer,
which are detailed in paragraph 7 of the Notice to Bidders,
below. Lots can in fact sell for Hammer Prices below and
above the Estimate. Any Estimate should not be relied on

as an indication of the actual selling price or value of a Lot.
Estimates are in the currency of the Sale.

Condition Reports

In respect of most Lots, you may ask for a Condition Report
on its physical condition from Bonhams. If you do so, this will
be provided by Bonhams on behalf of the Seller free of charge.
Bonhams is not entering into a contract with you in respect

of the Condition Report and accordingly does not assume
responsibility to you in respect of it. Nor does the Seller owe or
agree to owe you as a Bidder any obligation or duty in respect
of this free report about a Lot, which is available for your own
inspection or for inspection by an expert instructed by you.
However, any written Description of the physical condition of
the Lot contained in a Condition Report will form part of the
Contractual Description of the Lot under which it is sold to

any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation
of fact or contractual promise, Guarantee or warranty and
undertakes no obligation or duty, whether in contract or in
tort (other than to the eventual Buyer as set out above), in
respect of the accuracy or completeness of any statement
or representation made by him or on his behalf, which is in
any way descriptive of any Lot or as to the anticipated or
likely selling price of any Lot. Other than as set out above, no
statement or representation in any way descriptive of a Lot
or any Estimate is incorporated into any Contract for Sale
between a Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want to
and the Contract for Sale for a Lot is with the Seller and not
with Bonhams; Bonhams acts as the Seller's agent only (unless
Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or at
all, on each Lot to establish the accuracy or otherwise of any
Descriptions or opinions given by Bonhams, or by any person
on Bonhams’ behalf, whether in the Catalogue or elsewhere.

You should not suppose that such examinations, investigations
or tests have occurred.

Bonhams does not make or agree to make any representation
of fact, and undertakes no obligation or duty (whether in
contract or tort) in respect of the accuracy or completeness

of any statement or representation made by Bonhams or on
Bonhams’ behalf which is in any way descriptive of any Lot

or as to the anticipated or likely selling price of any Lot. No
statement or representation by Bonhams or on its behalf in any
way descriptive of any Lot or any Estimate is incorporated into
our Buyer's Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams’
discretion from time to time by notice given orally or in
writing before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

Our Sales are public auctions which persons may attend and
you should take the opportunity to do so. We do reserve the
right at our sole discretion to refuse admission to our premises
or to any Sale without stating a reason. We have complete
discretion as to whether the Sale proceeds, whether any

Lot is included in the Sale, the manner in which the Sale is
conducted and we may offer Lots for Sale in any order we
choose notwithstanding the numbers given to Lots in the
Catalogue. You should therefore check the date and starting
time of the Sale, whether there have been any withdrawals

or late entries. Remember that withdrawals and late entries
may affect the time at which a Lot you are interested in is put
up for Sale. We have complete discretion to refuse any bid,

to nominate any bidding increment we consider appropriate,
to divide any Lot, to combine two or more Lots, to withdraw
any Lot from a Sale and, before the Sale has been closed,

to put up any Lot for auction again. Auction speeds can
exceed 100 Lots to the hour and bidding increments are
generally about 10%. However these do vary from Sale to

Sale and from Auctioneer to Auctioneer. Please check with

the department organising the Sale for advice on this. Where

a Reserve has been applied to a Lot, the Auctioneer may,

in his absolute discretion, place bids (up to an amount not
equalling or exceeding such Reserve) on behalf of the Seller.
We are not responsible to you in respect of the presence or
absence of any Reserve in respect of any Lot. If there is a
Reserve it will normally be no higher than the lower figure for
any Estimate in the Catalogue, assuming that the currency of
the Reserve has not fluctuated adversely against the currency
of the Estimate. The Buyer will be the Bidder who makes the
highest bid acceptable to the Auctioneer for any Lot (subject
to any applicable Reserve) to whom the Lot is knocked down
by the Auctioneer at the fall of the Auctioneer's hammer. Any
dispute as to the highest acceptable bid will be settled by the
Auctioneer in his absolute discretion. All bids tendered will
relate to the actual Lot number announced by the Auctioneer.
An electronic currency converter may be used at the Sale. This
equipment is provided as a general guide as to the equivalent
amount in certain currencies of a given bid. We do not accept
any responsibility for any errors which may occur in the use of
the currency converter. We may use video cameras to record
the Sale and may record telephone calls for reasons of security
and to assist in solving any disputes which may arise in relation
to bids made at the Sale. At some Sales, for example, jewellery
Sales, we may use screens on which images of the Lots will be
projected. This service is provided to assist viewing at the Sale.
The image on the screen should be treated as an indication
only of the current Lot. It should be noted that all bids tendered
will relate to the actual Lot number announced by

the Auctioneer. We do not accept any responsibility for any
errors which may occur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee Bidding Form or
Telephone Bidding Form. You will be asked for proof of identity,
residence and references, which, when asked for, you must
supply if your bids are to be accepted by us. Please bring

your passport, driving licence (or similar photographic proof of
identity) and proof of address. We may request a deposit from
you before allowing you to bid. We may refuse entry to a Sale
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to any person even if that person has completed a Bidding
Form.

Bidding in person

You should come to our Bidder registration desk at the Sale
venue and fill out a Bidder Registration Form on (or, if possible,
before) the day of the Sale. The bidding number system is
sometimes referred to as “paddle bidding”. You will be issued
with a large card (a “paddle”) with a printed number on it. This
will be attributed to you for the purposes of the Sale. Should
you be a successful Bidder you will need to ensure that your
number can be clearly seen by the Auctioneer and that it is
your number which is identified as the Buyer’s. You should not
let anyone else use your paddle as all Lots will be invoiced to
the name and address given on your Bidder Registration Form.
Once an invoice is issued it will not be changed. If there is

any doubt as to the Hammer Price of, or whether you are the
successful Bidder of, a particular Lot, you must draw this to
the attention of the Auctioneer before the next Lot is offered for
Sale. At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete a
Telephone Bidding Form, which is available from our offices or
in the Catalogue. Please then return it to the office responsible
for the Sale at least 24 hours in advance of the Sale. It is

your responsibility to check with our Bids Office that your

bid has been received. Telephone calls will be recorded. The
telephone bidding facility is a discretionary service and may not
be available in relation to all Lots. We will not be responsible
for bidding on your behalf if you are unavailable at the time of
the Sale or if the telephone connection is interrupted during
bidding. Please contact us for further details.

Bidding by post or fax

Absentee Bidding Forms can be found in the back of this
Catalogue and should be completed and sent to the office
responsible for the Sale. It is in your interests to return your
form as soon as possible, as if two or more Bidders submit
identical bids for a Lot, the first bid received takes preference.
In any event, all bids should be received at least 24 hours
before the start of the Sale. Please check your Absentee
Bidding Form carefully before returning it to us, fully completed
and signed by you. It is your responsibility to check with our
Bids Office that your bid has been received. This additional
service is complimentary and is confidential. Such bids are
made at your own risk and we cannot accept liability for our
failure to receive and/or place any such bids. All bids made
on your behalf will be made at the lowest level possible
subject to Reserves and other bids made for the Lot. Where
appropriate your bids will be rounded down to the nearest
amount consistent with the Auctioneer’s bidding increments.
New Bidders must also provide proof of identity and address
when submitting bids. Failure to do this will result in your bid
not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person named
as the principal on the Bidding Form although we may refuse
to accept bids from an agent on behalf of a principal and

will require written confirmation from the principal confirming
the agent’s authority to bid. Nevertheless, as the Bidding
Form explains, any person placing a bid as agent on behalf
of another (whether or not he has disclosed that fact or the
identity of his principal) will be jointly and severally liable with
the principal to the Seller and to Bonhams under any contract
resulting from the acceptance of a bid. Subject to the above,
please let us know if you are acting on behalf of another
person when bidding for Lots at the Sale.

Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to a Telephone or Absentee Bidding
Form that you have completed. If we do not approve the
agency arrangements in writing before the Sale, we are entitled
to assume that the person bidding at the Sale is bidding on

his own behalf. Accordingly, the person bidding at the Sale will
be the Buyer and will be liable to pay the Hammer Price and

Buyer’s Premium and associated charges. If we approve the
identity of your client in advance, we will be in a position to
address the invoice to your principal rather than you. We will
require proof of the agent’s client’s identity and residence in
advance of any bids made by the agent on his behalf. Please
refer to our Condiitions of Business and contact our Customer
Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND
SELLER AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for
Sale of the Lot will be entered into between the Seller and the
Buyer on the terms of the Contract for Sale set out in Appendix
1 at the back of the Catalogue. You will be liable to pay the
Purchase Price, which is the Hammer Price plus any applicable
VAT. At the same time, a separate contract is also entered into
between us as Auctioneers and the Buyer. This is our Buyer's
Agreement, the terms of which are set out in Appendix 2 at the
back of the Catalogue. Please read the terms of the Contract
for Sale and our Buyer's Agreement contained in the Catalogue
in case you are the successful Bidder. We may change the
terms of either or both of these agreements in advance of

their being entered into, by setting out different terms in the
Catalogue and/or by placing an insert in the Catalogue and/

or by notices at the Sale venue and/or by oral announcements
before and during the Sale. You should be alert to this
possibility of changes and ask if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer's
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer's Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable

in addition to it. For this Sale the following rates of Buyer's
Premium will be payable by Buyers of Lots:

25% up to £175,000 of the Hammer Price
20% from £175,001 to £3,000,000 of the Hammer Price
12.5% from £3,000,001 of the Hammer Price

Storage and handling charges may also be payable by the
Buyer as detailed on the specific Sale Information page at the
front of the catalogue.

Payment by credit card, company debit cards and debit cards
issued by a non-UK bank will be subject to a 2% surcharge on
the total value of the invoice.

The Buyer's Premium and all other charges payable to us by
the Buyer are subject to VAT at the prevailing rate, currently
20%.

VAT may also be payable on the Hammer Price of the Lot,
where indicated by a symbol beside the Lot number. See
paragraph 8 below for details.

On certain Lots, which will be marked “AR” in the Catalogue
and which are sold for a Hammer Price of €1,000 or greater
(converted into the currency of the Sale using the European
Central Bank Reference rate prevailing on the date of the Sale),
the Additional Premium will be payable to us by the Buyer to
cover our Expenses relating to the payment of royalties under
the Artists Resale Right Regulations 2006. The Additional
Premium will be a percentage of the amount of the Hammer
Price calculated in accordance with the table below, and shall
not exceed €12,500 (converted into the currency of the Sale
using the European Central Bank Reference rate prevailing on
the date of the Sale).

Hammer Price Percentage amount
From €0 to €50,000 4%

From €50,000.01 to €200,000 3%

From €200,000.01 to €350,000 1%

From €350,000.01 to €500,000 0.5%

Exceeding €500,000 0.25%

8. VAT

The prevailing rate of VAT at the time of going to press is 20%,
but this is subject to government change and the rate payable
will be the rate in force on the date of the Sale.

The following symbols, shown beside the Lot number, are

used to denote that VAT is due on the Hammer Price and

Buyer's Premium:

T VAT at the prevailing rate on Hammer Price and Buyer's
Premium

Q VAT on imported items at the prevailing rate on Hammer
Price and Buyer’s Premium

* VAT on imported items at a preferential rate of 5%
on Hammer Price and the prevailing rate on Buyer's
Premium

G Gold bullion exempt from VAT on the Hammer Price
and subject to VAT at the prevailing rate on the Buyer's
Premium

. Zero rated for VAT, no VAT will be added to the Hammer
Price or the Buyer's Premium

a  Buyers from within the EU: VAT is payable at the
prevailing rate on just the Buyer's Premium (NOT the
Hammer Price). Buyers from outside the EU: VAT is
payable at the prevailing rate on both Hammer Price and
Buyer’s Premium. If a Buyer, having registered under
anon-EU address, decides that the item is not to be
exported from the EU, then he should advise Bonhams
immediately.

In all other instances no VAT will be charged on the Hammer
Price, but VAT at the prevailing rate will be added to Buyer’s
Premium which will be invoiced on a VAT inclusive basis.

9. PAYMENT

It is of critical importance that you ensure that you have readily
available funds to pay the Purchase Price and the Buyer’s
Premium (plus VAT and any other charges and Expenses to us)
in full before making a bid for the Lot. If you are a successful
Bidder, payment will be due to us by 4.30 pm on the second
working day after the Sale so that all sums are cleared by

the eighth working day after the Sale. Unless agreed by us in
advance payments made by anyone other than the registered
Buyer will not be accepted. Payment will have to be by one of
the following methods (all cheques should be made payable to
Bonhams 1793 Limited). Bonhams reserves the right to vary
the terms of payment at any time.

Sterling personal cheque drawn on a UK branch of a bank or
building society: all cheques must be cleared before you can
collect your purchases;

Cash: you may pay for Lots purchased by you at this Sale
with notes, coins or travellers cheques in the currency in which
the Sale is conducted (but not any other currency) provided
that the total amount payable by you in respect of all Lots
purchased by you at the Sale does not exceed £3,000, or

the equivalent in the currency in which the Sale is conducted,
at the time when payment is made. If the amount payable

by you for Lots exceeds that sum, the balance must be paid
otherwise than in coins, notes or travellers cheques;

Bank transfer: you may electronically transfer funds to our
Trust Account. If you do so, please quote your paddle number
and invoice number as the reference. Our Trust Account details
are as follows:

Bank: National Westminster Bank Plc

Address: PO Box 4RY

250 Regent Street

London W1A 4RY

Account Name: Bonhams 1793 Limited Trust Account
Account Number: 25563009

Sort Code: 56-00-27

IBAN Number: GB 33 NWBK 560027 25563009

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to pounds sterling must not be less than the
sterling amount payable, as set out on the invoice.
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Debit cards: there is no additional charge for purchases made
with personal debit cards, issued by a UK bank. Debit cards
issued by an overseas bank, deferred and company debit
cards and all credit cards will be subject to a 2% surcharge;

Credit cards: Visa and Mastercard only. Please note there is
a 2% surcharge on the total invoice value when payments are
made using credit cards. It may be advisable to notify your
card provider of your intended purchase in advance to reduce
delays caused by us having to seek authority when you come
to pay. If you have any questions with regard to payment,
please contact our Customer Services Department.

China UnionPay (CUP) debit cards: No surcharge for using
CUP debit cards will apply on the first £100,000 invoiced

to a Buyer in any Sale; a 2% surcharge will be made on the
balance over £100,000.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until payment
in full and in cleared funds has been made (unless we have
made a special arrangement with the Buyer). For collection and
removal of purchased Lots, please refer to Sale Information at
the front of the Catalogue. Our offices are open 9.00am — 5pm
Monday to Friday. Details relating to the collection of a Lot, the
storage of a Lot and our Storage Contractor after the Sale are
set out in the Catalogue.

11. SHIPPING

For information and estimates on domestic and international
shipping as well as export licenses please contact

Alban Shipping on +44 (0) 1582 493 099
enquiries@albanshipping.co.uk

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all export and
import regulations relating to your purchases and also to
obtain any relevant export and/or import licence(s). Export
licences are issued by Arts Council England and application
forms can be obtained from its Export Licensing Unit. The
detailed provisions of the export licencing arrangements can
be found on the ACE website http://www.artscouncil.org.uk/
what-we-do/supporting-museums/cultural-property/export-
controls/export-licensing/ or by phoning ACE on +44 (0)20
7973 5188. The need for import licences varies from country
to country and you should acquaint yourself with all relevant
local requirements and provisions. The refusal of any import or
export licence(s) or

any delay in obtaining such licence(s) shall not permit the
rescission of any Sale nor allow any delay in making full
payment for the Lot. Generally, please contact our shipping
department before the Sale if you require assistance in
relation to export regulations.

13. CITES REGULATIONS

Please be aware that all Lots marked with the symbol Y are
subject to CITES regulations when exporting these items
outside the EU. These regulations may be found at
http://www.defra.gov.uk/ahvla-en/imports-exports/cites/ or
may be requested from:

Animal Health and Veterinary Laboratories Agency (AHVLA)
Wildlife Licencing

Floor 1, Zone 17, Temple Quay House

2 The Square, Temple Quay

BRISTOL BS1 6EB

Tel: +44 (0) 117 372 8774

14. THE SELLERS AND/OR BONHAMS’ LIABILITY

Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error or
misdescription or omission in any Description of a Lot or any
Estimate in respect of it, whether contained in the Catalogue or
otherwise, whether given orally or in writing and whether given
before or during the Sale. Neither we nor the Seller will be
liable for any loss of Business, profits, revenue or income, or
for loss of reputation, or for disruption to Business or wasted
time on the part of management or staff, or for indirect losses
or consequential damages of any kind, irrespective in any

case of the nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of whether the said
loss or damage is caused by or claimed in respect of any
negligence, other tort, breach of contract (if any) or statutory
duty, restitutionary claim or otherwise. In any circumstances
where we and/or the Seller are liable in relation to any Lot or
any Description or Estimate made of any Lot, or the conduct
of any Sale in relation to any Lot, whether in damages, for

an indemnity or contribution, or for a restitutionary remedy or
otherwise, our and/or the Seller’s liability (combined, if both
we and the Seller are liable) will be limited to payment of a sum
which will not exceed by way of maximum the amount of the
Purchase Price of the Lot irrespective in any case of the nature,
volume or source of any loss or damage alleged to be suffered
or sum claimed as due, and irrespective of whether the liability
arises from any negligence, other tort, breach of contract (if
any) or statutory duty or otherwise. Nothing set out above will
be construed as excluding or restricting (whether directly or
indirectly) our liability or excluding or restricting any person’s
rights or remedies in respect of () fraud, or (i) death or
personal injury caused by our negligence (or by the negligence
of any person under our control or for whom we are legally
responsible), or (jii) acts or omissions for which we are liable
under the Occupiers Liability Act 1957, or (iv) any other liability
to the extent the same may not be excluded or restricted as

a matter of law or (v) our undertakings under paragraphs 9 (in
relation to specialist Stamp or Book Sales only) and 10 of the
Buyer’s Agreement. The same applies in respect of the Seller,
as if references to us in this paragraph were substituted with
references to the Seller.

15. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer’s Premium.

16. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference to
the condition of a clock or watch does not imply that the Lot is
in good condition and without defects, repairs or restorations.
Most clocks and watches have been repaired in the course of
their normal lifetime and may now incorporate parts not original
to them. Furthermore, Bonhams makes no representation or
warranty that any clock or watch is in working order. As clocks
and watches often contain fine and complex mechanisms,
Bidders should be aware that a general service, change of
battery or further repair work, for which the Buyer is solely
responsible, may be necessary. Bidders should be aware

that the importation of watches such as Rolex, Frank Muller
and Corum into the United States is highly restricted. These
watches may not be shipped to the USA and can only be
imported personally.

17. FIREARMS - PROOF, CONDITION AND
CERTIFICATION

Proof of Firearms

The term “proof exemption” indicates that a firearm has been
examined at a Proof House, but not proved, as either (a) it was
deemed of interest and not intended for use, or (b) ammunition
was not available. In either case, the firearm must be regarded
as unsafe to fire unless subsequently proved. Firearms

proved for Black Powder should not be used with smokeless
ammunition.

The term “Certificate of Unprovability” indicates that a firearm
has been examined at a Proof House and is deemed both
unsuitable for proof and use. Reproof is required before any
such firearm is to be used.

Guns Sold as Parts

Barrels of guns sold as parts will only be made available for
sleeving and measurements once rendered unserviceable
according to the Gun Barrel Proof Act of 1968 to 1978 and the
Rules of Proof.

Condition of Firearms
Comment in this Catalogue is restricted, in general, to

exceptional condition and to those defects that might

affect the immediate safety of a firearm in normal use. An
intending Bidder unable to make technical examinations

and assessments is recommended to seek advice from a
gunmaker or from a modern firearms specialist. All prospective
Bidders are advised to consult the * of bore and wall-thickness
measurements posted in the saleroom and available from the
department. Bidders should note that guns are stripped only
where there

is a strong indication of a mechanical malfunction. Stripping

is not, otherwise, undertaken. Guns intended for use should
be stripped and cleaned beforehand. Hammer guns should
have their rebound mechanisms checked before use. The
safety mechanisms of all guns must be tested before use.

All measurements are approximate.

Original Gun Specifications Derived from
Gunmakers

The Sporting Gun Department endeavours to confirm a gun’s
original specification and date of manufacture with makers who
hold their original records.

Licensing Requirements

Firearms Act 1968 as amended

Bonhams is constantly reviewing its procedures and would
remind you that, in the case of firearms or shotguns subject to
certification, to conform with current legislation, Bonhams is
required to see, as appropriate, your original registered firearms
dealer’s certificate / shot gun certificate / firearm certificate /
museum firearms licence / Section 5 authority or import licence
(or details of any exemption from which you may benefit, for
instance Crown servant status) for the firearm(s) you have
purchased prior to taking full payment of the amount shown

on your invoice. Should you not already be in possession of
such an authority or exemption, you are required to initially

pay a deposit of 95% of the total invoice with the balance of
5% payable on presentation of your valid certificate or licence
showing your authority to hold the firearm(s) concerned.

Please be advised that if a successful Bidder is then unable
to produce the correct paperwork, the Lot(s) will be reoffered
by Bonhams in the next appropriate Sale, on standard terms
for Sellers, and you will be responsible for any loss incurred by
Bonhams on the original Sale to you.

In the case of RFD certificates and Section 5 authorities, we
wish to keep an up-to-date copy on file. Please supply us with
a Fax or photocopy. It would be helpful if you could send us an
updated copy whenever your certificate or authority is renewed
or changed.

Lots marked ‘S1”and bearing red labels are Section 1 firearms
and require a valid British Firearms certificate, RFD Licence or
import licence.

Lots marked ‘S2’ and bearing blue labels are Section 2
firearms and require a valid British Shotgun certificate, RFD
licence or import licence.

Lots marked ‘S5” and bearing specially marked red labels are
Section 5 prohibited firearms and require a valid Section 5
Authority or import licence.

Lots marked with a ‘S58" and bearing yellow labels are for
obsolete calibres and no licence is required unless ammunition
is held.

Unmarked Lots require no licence.

Please do not hesitate to contact the Modern Sporting Gun
Department should you have any queries.

Taxidermy and Related Items

As a Seller of these articles, Bonhams undertakes to comply
fully with Cites and DEFRA regulations. Buyers are advised to
inform themselves of all such regulations and should expect
the exportation of items to take some time to arrange.

18. FURNITURE
Upholstered Furniture
Whilst we take every care in cataloguing furniture which has

been upholstered we offer no Guarantee as to the originality
of the wood covered by fabric or upholstery.
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19. JEWELLERY

Gemstones

Historically many gemstones have been subjected to a variety
of treatments to enhance their appearance. Sapphires and
rubies are routinely heat treated to improve their colour and
clarity, similarly emeralds are frequently treated with oils

or resin for the same purpose. Other treatments such as
staining, irradiation or coating may have been used on other
gemstones. These treatments may be permanent, whilst
others may need special care or re-treatment over the years
to retain their appearance. Bidders should be aware that
Estimates assume that gemstones may have been subjected
to such treatments. A number of laboratories issue certificates
that give more detailed Descriptions of gemstones. However
there may not be consensus between different laboratories on
the degrees, or types of treatment for any particular gemstone.
In the event that Bonhams has been given or has obtained
certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy,
Bonhams endeavours to provide certificates from recognised
laboratories for certain gemstones, it is not feasible to obtain
certificates for each Lot. In the event that no certificate is
published in the Catalogue, Bidders should assume that the
gemstones may have been treated. Neither Bonhams nor
the Seller accepts any liability for contradictions or differing
certificates obtained by Buyers on any Lots subsequent to
the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the Description
in capital letters, the stone(s) has been unmounted and
weighed by Bonhams. If the weight of the stone(s) is stated
to be approximate and does not appear in capital letters, the
stone(s) has been assessed by us within its/their settings,
and the stated weight is a statement of our opinion only. This
information is given as a guide and Bidders should satisfy
themselves with regard to this information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but
may contain gemstones that are not original, or the piece may
have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams’ opinion, but
using stones or designs supplied by the client.

20. PHOTOGRAPHS

Explanation of Catalogue Terms

e “Bill Brandt”: in our opinion a work by the artist.

e “Attributed to Bill Brandt”: in our opinion probably a work by
the artist, but less certainty to authorship is expressed than
in the preceding category.

* “Signed and/or titled and/or dated and/or inscribed”: in
our opinion the signature and/or title and/or date and/or
inscription are in the artist’s hand.

* “Signed and/or titled and/or dated and/or inscribed in
another hand”: in our opinion the signature and/or title and/
or date and/or inscription have been added by
another hand.

e The date given is that of the image (negative). Where no
further date is given, this indicates that the photographic
print is vintage (the term “vintage” may also be included in
the Lot Description). A vintage photograph is one which
was made within approximately 5-10 years of the negative.
Where a second, later date appears, this refers to the date
of printing. Where the exact printing date is not known, but
understood to be later, “printed later” will appear in the Lot
Description.

* Unless otherwise specified, dimensions given are those of
the piece of paper on which the image is printed, including
any margins. Some photographs may appear in the
Catalogue without margins illustrated.

¢ All photographs are sold unframed unless stated in the Lot
Description.

21. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

e “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano”: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

* “Circle of Jacopo Bassano”: in our opinion a work by
a hand closely associated with a named artist but not
necessarily his pupil;

* “Follower of Jacopo Bassano”: in our opinion a work by a
painter working in the artist’s style, contemporary or nearly
contemporary, but not necessarily his pupil;

* “Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a known
work of the artist;

* “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

* “Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

22. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detall, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condition Reports, we cannot
Guarantee that there are no other defects present which have
not been mentioned. Bidders should satisfy themselves by
inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue. Because of the
difficulty in determining whether an item of glass has been
repolished, in our Catalogues reference is only made to visible
chips and cracks. No mention is made of repolishing, severe
or otherwise.

23. VEHICLES
The Veteran Car Club of Great Britain

Dating Plates and Certificates

When mention is made of a Veteran Car Club Dating Plate or
Dating Certificate in this Catalogue, it should be borne in mind
that the Veteran Car Club of Great Britain using the services of
Veteran Car Company Ltd, does from time to time, review cars
already dated and, in some instances, where fresh evidence
becomes available, the review can result in an alteration of
date. Whilst the Club and Veteran Car Company Ltd make
every effort to ensure accuracy, the date shown on the Dating
Plate or Dating Certificate cannot be guaranteed as correct and
intending purchasers should make their own enquiries as to the
date of the car.

24. WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

Olt is not our policy to inspect every unopened case. In the
case of wines older than 20 years the boxes will usually

have been opened and levels and appearance noted in

the Catalogue where necessary. You should make proper
allowance for variations in ullage levels and conditions of corks,
capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork

and the wine. Ullage levels for Bordeaux shaped bottles are
only normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater
than 4 centimetres (cm). Acceptable ullage levels increase with
age; generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm
15 to 30 years old — top shoulder (ts) or up to 5cm
Over 30 years old - high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may
fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or after
this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same wine,
bottle size and Description. The Buyer of any of these Lots has
the option to accept some or all of the remaining Lots in the
parcel at the same price, although such options will be at the
Auctioneer’s sole discretion. Absentee Bidders are, therefore,
advised to bid on the first Lot in a parcel.

Wines in Bond

Wines lying in Bond are marked A. All Lots sold under Bond,
and which the Buyer wishes to remain under Bond, will be
invoiced without VAT or Duty on the Hammer Price. If the
Buyer wishes to take the Lot as Duty paid, UK Excise Duty and
VAT will be added to the Hammer Price on the invoice.

Buyers must notify Bonhams at the time of the sale whether
they wish to take their wines under Bond or Duty paid. If a
Lot is taken under Bond, the Buyer will be responsible for all
VAT, Duty, clearance and other charges that may be payable
thereon.

Buyers outside the UK must be aware that any forwarding
agent appointed to export their purchases must have a
movement certificate for Lots to be released under Bond.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB - Chateau bottled

DB - Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc— original wooden case

iwc — individual wooden case

oc - original carton
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SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO
DENOTE

Y  Subject to CITES regulations when exporting these items
outside the EU, see clause 13.

TP Objects displayed with a TP will be located at the
Cadogan Tate warehouse and will only be available for
collection from this location.

W Objects displayed with a w will be located in the
Bonhams Warehouse and will only be available for
collection from this location.

A Wines lying in Bond.

AR An Additional Premium will be payable to us by the Buyer
to cover our Expenses relating to payment of royalties
under the Artists Resale Right Regulations 2006. See
clause 7 for details.

O  The Seller has been guaranteed a minimum price for the
Lot, either by Bonhams or a third party. This may take the
form of an irrevocable bid by a third party, who may make
a financial gain on a successful Sale or a financial loss if
unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.

-1 * G, Q, a see clause 8, VAT, for details.
DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we
shall only use it in accordance with the terms of our Privacy
Policy (subject to any additional specific consent(s) you may
have given at the time your information was disclosed). A
copy of our Privacy Policy can be found on our Website www.
bonhams.com or requested by post from Customer Services
Department, 101 New Bond Street, London, W1S 1SR or by
email from info@pbonhams.com

APPENDIX 1
CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

Under this contract the Seller’s liability in respect of the quality
of the Lot, it's fitness for any purpose and its conformity with
any Description is limited. You are strongly advised to examine
the Lot for yourself and/or obtain an independent examination
of it before you buy it.

1 THE CONTRACT

11 These terms govern the Contract for Sale of the Lot
by the Seller to the Buyer.

1.2 The Definitions and Glossary contained in Appendix
3 in the Catalogue are incorporated into this Contract
for Sale and a separate copy can also be provided
by Bonhams on request. Where words and phrases
are used which are in the List of Definitions, they are
printed in italics.

1.3 The Seller sells the Lot as the principal to the
Contract for Sale, such contract being made
between the Seller and you through Bonhams which
acts in the sole capacity as the Seller’s agent and not
as an additional principal. However, if the Catalogue
states that Bonhams sells the Lot as principal, or
such a statement is made by an announcement
by the Auctioneer, or by a notice at the Sale, or an
insert in the Catalogue, then Bonhams is the Seller
for the purposes of this agreement.

2.1

2141

212

213

21.4

215

3.1

3.2

4.1

The contract is made on the fall of the Auctioneer’s
hammer in respect of the Lot when it is knocked
down to you.

SELLER’S UNDERTAKINGS
The Seller undertakes to you that:

the Seller is the owner of the Lot or is duly authorised
to sell the Lot by the owner;

save as disclosed in the Entry for the Lot in the
Catalogue, the Seller sells the Lot with full title
guarantee or, where the Seller is an executor, trustee,
liquidator, receiver or administrator, with whatever
right, title or interest he may have in the Lot;

except where the Sale is by an executor, trustee,
liquidator, receiver or administrator the Seller is both
legally entitled to sell the Lot, and legally capable

of conferring on you quiet possession of the Lot
and that the Sale conforms in every respect with
the terms implied by the Sale of Goods Act 1979,
Sections 12(1) and 12(2) (see the Definitions and
Glossary);

the Seller has complied with all requirements, legal or
otherwise, relating to any export or import of the Lot,
and all duties and taxes in respect of the export or
import of the Lot have (unless stated to the contrary
in the Catalogue or announced by the Auctioneer)
been paid and, so far as the Seller is aware, all third
parties have complied with such requirements in

the past;

subject to any alterations expressly identified as such
made by announcement or notice at the Sale venue
or by the Notice to Bidders or by an insert in the
Catalogue, the Lot corresponds with the Contractual
Description of the Lot, being that part of the Entry
about the Lot in the Catalogue which is in bold
letters and (except for colour) with any photograph of
the Lot in the Catalogue and the contents of

any Condition Report which has been provided to
the Buyer.

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the Contractual
Description of the Lot. In particular, the Lot is not
sold as corresponding with that part of the Entry in
the Catalogue which is not printed in bold letters,
which merely sets out (on the Seller’s behalf)
Bonhams’ opinion about the Lot and which is not
part of the Contractual Description upon which the
Lot is sold. Any statement or representation other
than that part of the Entry referred to in paragraph
2.1.5 (together with any express alteration to it

as referred to in paragraph 2.1.5), including any
Description or Estimate, whether made orally or in
writing, including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise, and whether
by or on behalf of the Seller or Bonhams and
whether made prior to or during the Sale, is not part
of the Contractual Description upon which the Lot is
sold.

Except as provided in paragraph 2.1.5, the Seller
does not make or give and does not agree to

make or give any contractual promise, undertaking,
obligation, guarantee, warranty, or representation

of fact, or undertake any duty of care, in relation to
any Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any
Description or Estimate which may have been made
by or on behalf of the Seller including by Bonhams.
No such Description or Estimate is incorporated into
this Contract for Sale.

FITNESS FOR PURPOSE AND
SATISFACTORY QUALITY

The Seller does not make and does not agree

to make any contractual promise, undertaking,
obligation, guarantee, warranty, or representation of
fact in relation to the satisfactory quality of the Lot or
its fitness for any purpose.

4.2

5.1

5.2

6.1

6.2

71

7.2

7.3

7.4

7.5

The Seller will not be liable for any breach of any
undertaking, whether implied by the Sale of Goods
Act 1979 or otherwise, as to the satisfactory quality
of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer's

hammer in respect of the Lot. The Seller will

not be responsible thereafter for the Lot prior to

you collecting it from Bonhams or the Storage
Contractor, with whom you have separate contract(s)
as Buyer. You will indemnify the Seller and keep the
Seller fully indemnified from and against all claims,
proceedings, costs, expenses and losses arising in
respect of any injury, loss and damage caused to the
Lot after the fall of the Auctioneer’'s hammer until you
obtain full title to it.

Title to the Lot remains in and is retained by the
Seller until the Purchase Price and all other sums
payable by you to Bonhams in relation to the Lot
have been paid in full to, and received in cleared
funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises
when the Lot is knocked down to you on the fall of
the Auctioneer’s hammer in respect of the Lot.

Time will be of the essence in relation to payment of
the Purchase Price and all other sums payable by
you to Bonhams. Unless agreed in writing with you
by Bonhams on the Seller’s behalf (in which case
you must comply with the terms of that agreement),
all such sums must be paid to Bonhams by you

in the currency in which the Sale was conducted

by not later than 4.30pm on the second working
day following the Sale and you must ensure that
the funds are cleared by the seventh working day
after the Sale. Payment must be made to Bonhams
by one of the methods stated in the Notice to
Bidders unless otherwise agreed with you in writing
by Bonhams. If you do not pay any sums due in
accordance with this paragraph, the Seller will have
the rights set out in paragraph 8 below.

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhams, the Lot will be released to you or to your
order only when Bonhams has received cleared
funds to the amount of the full Purchase Price and
all other sums owed by you to the Seller and to
Bonhams.

The Seller is entitled to withhold possession from you
of any other Lot he has sold to you at the same or

at any other Sale and whether currently in Bonhams’
possession or not until payment in full and in cleared
funds of the Purchase Price and all other sums due
to the Seller and/or Bonhams in respect of the Lot.

You will collect and remove the Lot at your own
expense from Bonhams’ custody and/ or control or
from the Storage Contractor’s custody in accordance
with Bonhams’ instructions or requirements.

You will be wholly responsible for packing, handling
and transport of the Lot on collection and for
complying with all import or export regulations in
connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or Expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, Expenses and
losses suffered by the Seller by reason of your
failure to remove the Lot including any charges
due under any Storage Contract. All such sums
due to the Seller will be payable on demand.
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8.1

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.7

8.1.8

8.1.9

8.1.10

8.2

8.3

FAILURE TO PAY FOR THE LOT 9

If the Purchase Price for a Lot is not paid to 9.1
Bonhams in full in accordance with the Contract for

Sale the Seller will be entitled, with the prior written
agreement of Bonhams but without further notice to

you, to exercise one or more of the following rights 9.2
(whether through Bonhams or otherwise):

to terminate immediately the Contract for Sale of the
Lot for your breach of contract;

to resell the Lot by auction, private treaty or any
other means on giving seven days’ written notice to 9.3
you of the intention to resell;

to retain possession of the Lot; 9.3.1

to remove and store the Lot at your expense;

to take legal proceedings against you for any sum
due under the Contract for Sale and/or damages for
breach of contract;

to be paid interest on any monies due (after as well
as before judgement or order) at the annual rate

of 5% per annum above the base rate of National
Westminster Bank Plc from time to time to be
calculated on a daily basis from the date upon which
such monies become payable until the date of actual
payment;

9.3.2

to repossess the Lot (or any part thereof) which has
not become your property, and for this purpose
(unless the Buyer buys the Lot as a Consumer from
the Seller selling in the course of a Business) you
hereby grant an irrevocable licence to the Seller by
himself and to his servants or agents to enter upon
all or any of your premises (with or without vehicles)
during normal Business hours to take possession of
the Lot or part thereof;

9.3.3
to retain possession of any other property sold to
you by the Seller at the Sale or any other auction
or by private treaty until all sums due under the
Contract for Sale shall have been paid in full in
cleared funds;

to retain possession of, and on seven days written
notice to sell, Without Reserve, any of your other
property in the possession of the Seller and/or of
Bonhams (as bailee for the Seller) for any purpose
(including, without limitation, other goods sold to
you) and to apply any monies due to you as a result
of such Sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and

s0 long as such goods remain in the possession 9.4
of the Seller or Bonhams as its bailee, to rescind

the contract for the Sale of any other goods sold to

you by the Seller at the Sale or at any other auction

or by private treaty and apply any monies received

from you in respect of such goods in part or full

satisfaction of any amounts owed to the Seller or to
Bonhams by you.

You agree to indemnify the Seller against all legal

and other costs of enforcement, all losses and other
Expenses and costs (including any monies payable

to Bonhams in order to obtain the release of the 10
Lot) incurred by the Seller (whether or not court

proceedings will have been issued) as a result of 10.1
Bonhams taking steps under this paragraph 8 on

a full indemnity basis together with interest thereon
(after as well as before judgement or order) at the
rate specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same until
payment by you.

10.2

On any resale of the Lot under paragraph 8.1.2, the
Seller will account to you in respect of any balance
remaining from any monies received by him or on
his behalf in respect of the Lot, after the payment of
all sums due to the Seller and to Bonhams, within
28 days of receipt of such monies by him or on his
behalf.

THE SELLER’S LIABILITY 10.3
The Seller will not be liable for any injury, loss or

damage caused by the Lot after the fall of the

Auctioneer’s hammer in respect of the Lot.

Subject to paragraph 9.3 below, except for breach of
the express undertaking provided in paragraph 2.1.5,
the Seller will not be liable for any breach of any term
that the Lot will correspond with any Description
applied to it by or on behalf of the Seller, whether
implied by the Sale of Goods Act 1979 or otherwise. 10.4
Unless the Seller sells the Lot in the course of a

Business and the Buyer buys it as a Consumer,

the Seller will not be liable (whether in negligence,
other tort, breach of contract or statutory duty or in
restitution or under the Misrepresentation Act 1967,
or in any other way) for any lack of conformity with,
or inaccuracy, error, misdescription or omission in
any Description of the Lot or any Entry or Estimate in
relation to the Lot made by or on behalf of the Seller
(whether made in writing, including in the Catalogue,
or on the Website, or orally, or by conduct or
otherwise) and whether made before or after this
agreement or prior to or during the Sale;

10.5

the Seller will not be liable for any loss of Business,
Business profits or revenue or income or for loss of
reputation or for disruption to Business or wasted
time on the part of the Buyer or of the Buyer’s
management or staff or, for any indirect losses or
consequential damages of any kind, irrespective in
any case of the nature, volume or source of the loss
or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by

or claimed in respect of any negligence, other tort,
breach of contract, statutory duty, restitutionary claim
or otherwise;

10.6

10.7

10.8

10.9
in any circumstances where the Seller is liable to
you in respect of the Lot, or any act, omission,
statement, or representation in respect of it, or
this agreement or its performance, and whether in
damages, for an indemnity or contribution or for
a restitutionary remedy or in any way whatsoever,
the Seller’s liability will be limited to payment of a
sum which will not exceed by way of maximum the
amount of the Purchase Price of the Lot irrespective
in any case of the nature, volume or source of
any loss or damage alleged to be suffered or sum
claimed as due, and irrespective of whether the
liability arises from any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, restitutionary
claim or otherwise.

10.10

10.11

10.12

Nothing set out in paragraphs 9.1 to 9.3 above will
be construed as excluding or restricting (whether
directly or indirectly) any person’s liability or excluding
or restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal injury
caused by the Seller’s negligence (or any person
under the Seller’s control or for whom the Seller is
legally responsible), or (jii) acts or omissions for which
the Seller is liable under the Occupiers Liability Act
1957, or (iv) any other liability to the extent the same
may not be excluded or restricted as a matter of law.

11
MISCELLANEOUS

‘You may not assign either the benefit or burden of
the Contract for Sale.

The Seller’s failure or delay in enforcing or exercising
any power or right under the Contract for Sale will
not operate or be deemed to operate as a waiver of
his rights under it except to the extent of any express
waiver given to you in writing. Any such waiver will
not affect the Seller’s ability subsequently to enforce
any right arising under the Contract for Sale.

If either party to the Contract for Sale is prevented
from performing that party’s respective obligations
under the Contract for Sale by circumstances
beyond its reasonable control or if performance of its
obligations would by reason of such circumstances
give rise to a significantly increased financial

cost to it, that party will not, for so long as such
circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing and
may be delivered by hand or sent by first class

post or air mail or fax transmission, if to the Seller,
addressed c/o Bonhams at its address or fax
number in the Catalogue (marked for the attention of
the Company Secretary), and if to you to the address
or fax number of the Buyer given in the Bidding Form
(unless notice of any change of address is given in
writing). It is the responsibility of the sender of the
notice or communication to ensure that it is received
in a legible form within any applicable time period.

If any term or any part of any term of the Contract
for Sale is held to be unenforceable or invalid,
such unenforceability or invalidity will not affect the
enforceability and validity of the remaining terms or
the remainder of the relevant term.

References in the Contract for Sale to Bonhams will,
where appropriate, include reference to Bonhams’
officers, employees and agents.

The headings used in the Contract for Sale are for
convenience only and will not affect its interpretation.

In the Contract for Sale “including” means “including,
without limitation”.

References to the singular will include reference to
the plural (and vice versa) and reference to any one
gender will include reference to the other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or purports
to confer) on any person who is not a party to the
Contract for Sale any benefit conferred by, or the
right to enforce any term of, the Contract for Sale.

Where the Contract for Sale confers an immunity
from, and/or an exclusion or restriction of, the
responsibility and/or liability of the Seller, it will also
operate in favour and for the benefit of Bonhams,
Bonhams’ holding company and the subsidiaries

of such holding company and the successors and
assigns of Bonhams and of such companies and of
any officer, employee and agent of Bonhams and
such companies, each of whom will be entitled to
rely on the relevant immunity and/or exclusion and/or
restriction within and for the purposes of Contracts
(Rights of Third Parties) Act 1999, which enables the
benefit of a contract to be extended to a person who
is not a party to the contract, and generally at law.

GOVERNING LAW

All transactions to which the Contract for Sale
applies and all connected matters will be governed
by and construed in accordance with the laws of
that part of the United Kingdom where the Sale
takes place and the Seller and you each submit to
the exclusive jurisdiction of the courts of that part
of the United Kingdom, save that the Seller may
bring proceedings against you in any other court of
competent jurisdiction to the extent permitted by
the laws of the relevant jurisdiction. Bonhams has a
complaints procedure in place.
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APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
‘You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

1

11

1562

1.56.3

THE CONTRACT

These terms govern the contract between Bonhams
personally and the Buyer, being the person to whom
a Lot has been knocked down by the Auctioneer.

The Definitions and Glossary contained in Appendix
3 to the Catalogue for the Sale are incorporated

into this agreement and a separate copy can also
be provided by us on request. Where words and
phrases which are defined in the List of Definitions
are used in this agreement, they are printed in italics.
Reference is made in this agreement to information
printed in the Notice to Bidders, printed in the
Catalogue for the Sale, and where such information
is referred to it is incorporated into this agreement.

Except as specified in paragraph 4 of the Notice to
Bidders the Contract for Sale of the Lot between you
and the Seller is made on the fall of the Auctioneer’s
hammer in respect of the Lot, when it is knocked
down to you. At that moment a separate contract is
also made between you and Bonhams on the terms
in this Buyer's Agreement.

We act as agents for the Seller and are not
answerable or personally responsible to you for any
breach of contract or other default by the Seller,
unless Bonhams sells the Lot as principal.

Our personal obligations to you are governed by
this agreement and we agree, subject to the terms
below, to the following obligations:

we will, until the date and time specified in the Notice
to Bidders or otherwise notified to you, store the Lot
in accordance with paragraph 5;

subject to any power of the Seller or us to refuse to
release the Lot to you, we will release the Lot to you
in accordance with paragraph 4 once you have paid
to us, in cleared funds, everything due to us and the
Seller;

we will provide guarantees in the terms set out in
paragraphs 9 and 10.

We do not make or give and do not agree to make
or give any contractual promise, undertaking,
obligation, Guarantee, warranty, representation of
fact in relation to any Description of the Lot or any
Estimate in relation to it, nor of the accuracy or
completeness of any Description or Estimate which
may have been made by us or on our behalf or by
or on behalf of the Seller (whether made orally or in
writing, including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and whether
made before or after this agreement or prior to or
during the Sale. No such Description or Estimate is
incorporated into this agreement between you and
us. Any such Description or Estimate, if made by us
or on our behalf, was (unless Bonhams itself sells
the Lot as principal) made as agent on behalf of the
Seller.

PERFORMANCE OF THE CONTRACT FOR
SALE

You undertake to us personally that you will
observe and comply with all your obligations and
undertakings to the Seller under the Contract for
Sale in respect of the Lot.

3.1

3.1.1

3.1.2

3.1.3

3.2

33

3.4

3.5

3.6

3.7

4.1

4.2

4.3

PAYMENT

Unless agreed in writing between you and us or as
otherwise set out in the Notice to Bidders, you must
pay to us by not later than 4.30pm on the second
working day following the Sale:

the Purchase Price for the Lot;

a Buyer’s Premium in accordance with the rates set
out in the Notice to Bidders on each lot, and

if the Lot is marked [AR], an Additional Premium
which is calculated and payable in accordance with
the Notice to Bidders together with VAT on that sum
if applicable so that all sums due to us are cleared
funds by the seventh working day after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the currency

in which the Sale was conducted, using, unless
otherwise agreed by us in writing, one of the
methods of payment set out in the Notice to
Bidders. Our invoices will only be addressed to the
registered Bidder unless the Bidder is acting as an
agent for a named principal and we have approved
that arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all
sums payable to us will be subject to VAT at the
appropriate rate and VAT will be payable by you on
all such sums.

We may deduct and retain for our own benefit from
the monies paid by you to us the Buyer’'s Premium,
the Commission payable by the Seller in respect

of the Lot, any Expenses and VAT and any interest

earned and/or incurred until payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have the
rights set out in paragraph 7 below.

Where a number of Lots have been knocked down
to you, any monies we receive from you will be
applied firstly pro-rata to pay the Purchase Price of
each Lot and secondly pro-rata to pay all amounts
due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse

to release the Lot to you, once you have paid to us,
in cleared funds, everything due to the Seller and

to us, we will release the Lot to you or as you may
direct us in writing. The Lot will only be released on
production of a buyer collection document, obtained
from our cashier’s office.

You must collect and remove the Lot at your own
expense by the date and time specified in the Notice
to Bidders, or if no date is specified, by 4.30pm on
the seventh day after the Sale.

For the period referred to in paragraph 4.2, the Lot
can be collected from the address referred to in the
Notice to Bidders for collection on the days and
times specified in the Notice to Bidders. Thereafter,
the Lot may be removed elsewhere for storage and
you must enquire from us as to when and where you
can collect it, although this information will usually be
set out in the Notice to Bidders.

4.4

4.5

4.6

4.7

4.8

6.1

6.2

If you have not collected the Lot by the date
specified in the Notice to Bidders, you authorise us,
acting as your agent and on your behalf, to enter
into a contract (the “Storage Contract”) with the
Storage Contractor for the storage of the Lot on the
then current standard terms and conditions agreed
between Bonhams and the Storage Contractor
(copies of which are available on request). If the Lot
is stored at our premises storage fees at our current
daily rates (currently a minimum of £3 plus VAT per
Lot per day) will be payable from the expiry of the
period referred to in paragraph 4.2. These storage
fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us as
agent on behalf of the Seller or held by the Storage
Contractor as agent on behalf of the Seller and
ourselves on the terms contained in the Storage
Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the
charges (and all costs of moving the Lot into storage)
due under any Storage Contract. You acknowledge
and agree that you will not be able to collect the Lot
from the Storage Contractor’s premises until you
have paid the Purchase Price, any Expenses and all
charges due under the Storage Contract.

You will be wholly responsible for packing, handling
and transport of the Lot on collection and for
complying with all import or export regulations in
connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not removed
in accordance with paragraph 4.2, payable at our
current rates, and any Expenses we incur (including
any charges due under the Storage Contract), all of
which must be paid by you on demand and in any
event before any collection of the Lot by you or on
your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of your
removal of the Lot or until the time and date set out
in the Notice to Bidders, on the Sale Information
Page or at the back of the catalogue (or if no date

is specified, by 4.30pm on the seventh day after the
Sale) and, subject to paragraphs 6 and 10, to be
responsible as bailee to you for damage to or the
loss or destruction of the Lot (notwithstanding that it
is not your property before payment of the Purchase
Price). If you do not collect the Lot before the time
and date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh day
after the Sale) we may remove the Lot to another
location, the details of which will usually be set out
in the relevant section of the Catalogue. If you have
not paid for the Lot in accordance with paragraph 3,
and the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly to
Bonhams’ order and we will retain our lien over the
Lot until we have been paid in full in accordance with
paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price to us
will title in the Lot pass to you. However under the
Contract for Sale, the risk in the Lot passed to you

when it was knocked down to you.

You are advised to obtain insurance in respect of the
Lot as soon as possible after the Sale.
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71

7141

71.2

713

7.1.4

7.1.5

716

7.7

718

719

7.1.10

7111

7.2

FAILURE TO PAY OR TO REMOVE THE LOT
AND PART PAYMENTS

If all sums payable to us are not so paid in full at

the time they are due and/or the Lot is not removed
in accordance with this agreement, we will without
further notice to you be entitled to exercise one or
more of the following rights (without prejudice to any
rights we may exercise on behalf of the Seller):

to terminate this agreement immediately for your
breach of contract;

to retain possession of the Lot;
to remove, and/or store the Lot at your expense;

to take legal proceedings against you for payment
of any sums payable to us by you (including the
Purchase Price) and/or damages for breach of
contract;

to be paid interest on any monies due to us (after

as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of National Westminster Bank Plc from time to time
to be calculated on a daily basis from the date upon
which such monies become payable until the date of
actual payment;

to repossess the Lot (or any part thereof) which has
not become your property, and for this purpose
(unless you buy the Lot as a Consumer) you hereby
grant an irrevocable licence to us, by ourselves, our
servants or agents, to enter upon all or any of your
premises (with or without vehicles) during normal
business hours to take possession of any Lot or part
thereof;

to sell the Lot Without Reserve by auction, private
treaty or any other means on giving you three
months’ written notice of our intention to do so;

to retain possession of any of your other property in
our possession for any purpose (including, without
limitation, other goods sold to you or with us for Sale)
until all sums due to us have been paid in full;

to apply any monies received from you for any
purpose whether at the time of your default or at any
time thereafter in payment or part payment of any
sums due to us by you under this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our
possession or under our control for any purpose
(including other goods sold to you or with us for
Sale) and to apply any monies due to you as a result
of such Sale in payment or part payment of any
amounts owed to us;

refuse to allow you to register for a future Sale or to
reject a bid from you at any future Sale or to require
you to pay a deposit before any bid is accepted by
us at any future Sale in which case we will be entitled
to apply such deposit in payment or part payment,
as the case may be, of the Purchase Price of any Lot
of which you are the Buyer.

You agree to indemnify us against all legal and other
costs, all losses and all other Expenses (whether or
not court proceedings will have been issued) incurred
by us as a result of our taking steps under this
paragraph 7 on a full indemnity basis together with
interest thereon (after as well as before judgement or
order) at the rate specified in paragraph 7.1.5 from
the date upon which we become liable to pay the
same until payment by you.

7.3

7.4

8.1

8.1.1

81.2

8.1.3

8.1.4

8.2.1

822

9.1

9.2

9.2.1

922

923

If you pay us only part of the sums due to us such
payment shall be applied firstly to the Purchase Price
of the Lot (or where you have purchased more than
one Lot pro-rata towards the Purchase Price of each
Lot) and secondly to the Buyer's Premium (or where
you have purchased more than one Lot pro-rata to
the Buyer’s Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance we
hold remaining from any monies received by us in
respect of any Sale of the Lot under our rights under
this paragraph 7 after the payment of all sums due to
us and/or the Seller within 28 days of receipt by us of
all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT
OF THE LOT

Whenever it becomes apparent to us that the Lot is
the subject of a claim by someone other than you
and other than the Seller (or that such a claim can
reasonably be expected to be made), we may, at our
absolute discretion, deal with the Lot in any manner
which appears to us to recognise the legitimate
interests of ourselves and the other parties involved
and lawfully to protect our position and our legitimate
interests. Without prejudice to the generality of the
discretion and by way of example, we may:

retain the Lot to investigate any question raised or
reasonably expected by us to be raised in relation to
the Lot; and/or

deliver the Lot to a person other than you; and/or

commence interpleader proceedings or seek any
other order of any court, mediator, arbitrator or
government body; and/or

require an indemnity and/or security from you in
return for pursuing a course of action agreed to by
you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we have
actual or constructive possession of the Lot, or at
any time after such possession, where the cessation
of such possession has occurred by reason of any
decision, order or ruling of any court, mediator,
arbitrator or government body; and

will not be exercised unless we believe that there
exists a serious prospect of a good arguable case in
favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to whom
the original invoice was made out by us in respect of
the Lot and that invoice has been paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that the
Lot is or may be a Forgery, and in any event within
one year after the Sale, that the Lot is a Forgery; and

within one month after such notification has been
given, you return the Lot to us in the same condition
as it was at the time of the Sale, accompanied by
written evidence that the Lot is a Forgery and details
of the Sale and Lot number sufficient to identify the
Lot.

9.3

9.3.1

9.3.2

9.4

9.5

9.6

9.7

9.8

10

10.1

10.2

10.2.1

10.2.2

10.2.3

10.2.4

Paragraph 9 will not apply in respect of a Forgery if:

the Entry in relation to the Lot contained in the
Catalogue reflected the then accepted general
opinion of scholars and experts or fairly indicated
that there was a conflict of such opinion or reflected
the then current opinion of an expert acknowledged
to be a leading expert in the relevant field; or

it can be established that the Lot is a Forgery only
by means of a process not generally accepted for
use until after the date on which the Catalogue was
published or by means of a process which it was
unreasonable in all the circumstances for us to have
employed.

You authorise us to carry out such processes and
tests on the Lot as we in our absolute discretion
consider necessary to satisfy ourselves that the Lot
is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will (as
principal) purchase the Lot from you and you wil
transfer the title to the Lot in question to us, with
full title guarantee, free from any liens, charges,
encumbrances and adverse claims, in accordance
with the provisions of Sections 12(1) and 12(2) of
the Sale of Goods Act 1979 and we will pay to you
an amount equal to the sum of the Purchase FPrice,
Buyer's Premium, VAT and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest in the
Lot, all rights and benefits under this paragraph will
cease.

Paragraph 9 does not apply to a Lot made up of or

including a Chinese painting or Chinese paintings, a
motor vehicle or motor vehicles, a Stamp or Stamps
or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence, other
tort, breach of contract or statutory duty or in
restitution or under the Misrepresentation Act 1967
or in any other way for lack of conformity with or
any inaccuracy, error, misdescription or omission in
any Description of the Lot or any Entry or Estimate
in respect of it, made by us or on our behalf or by
or on behalf of the Seller (whether made in writing,
including in the Catalogue, or on the Bonhams'’
Website, or orally, or by conduct or otherwise) and
whether made before or after this agreement or prior
to or during the Sale.

Our duty to you while the Lot is at your risk and/or
your property and in our custody and/or control is to
exercise reasonable care in relation to it, but we will
not be responsible for damage to the Lot or to other
persons or things caused by:

handling the Lot if it was affected at the time of Sale
to you by woodworm and any damage is caused as
a result of it being affected by woodworm; or

changes in atmospheric pressure; nor will we be
liable for:

damage to tension stringed musical instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is or
becomes dangerous, we may dispose of it without
notice to you in advance in any manner we think fit
and we will be under no liability to you for doing so.
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10.3.1

10.3.2

10.4

1

We will not be liable to you for any loss of Business,
Business profits, revenue or income or for loss of
Business reputation or for disruption to Business or
wasted time on the part of the Buyer's management
or staff or, if you are buying the Lot in the course of
a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of

the nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of whether
the said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, a restitutionary
claim or otherwise.

Unless you buy the Lot as a Consumer, in any
circumstances where we are liable to you in

respect of a Lot, or any act, omission, statement,
representation in respect of it, or this agreement

or its performance, and whether in damages, for

an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, our liability will be
limited to payment of a sum which will not exceed
by way of maximum the amount of the Purchase
Price of the Lot plus Buyer's Premium (less any
sum you may be entitled to recover from the Seller)
irrespective in any case of the nature, volume or
source of any loss or damage alleged to be suffered
or sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,

breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as excluding
or restricting (whether directly or indirectly) any
person’s liability or excluding or restricting any
person’s rights or remedies in respect of (i) fraud, or
(i) death or personal injury caused by our negligence
(or any person under our control or for whom we

are legally responsible), or (i) acts or omissions for
which we are liable under the Occupiers Liability Act
1957, or (iv) any other liability to the extent the same
may not be excluded or restricted as a matter of law,
or (v) under our undertaking in paragraph 9 of these
conditions.

BOOKS MISSING TEXT OR ILLUSTRATIONS

Where the Lot is made up wholly of a Book or Books
and any Book does not contain text or illustrations (in
either case referred to as a “non-conforming Lot"),
we undertake a personal responsibility for such a
non-conforming Lot in accordance with the terms of
this paragraph, if:

the original invoice was made out by us to you in
respect of the Lot and that invoice has been paid;
and

you notify us in writing as soon as reasonably
practicable after you have become aware that the
Lot is or may be a non-conforming Lot, and in any
event within 20 days after the Sale (or such longer
period as we may agree in writing) that the Lot is a
non-conforming Lot; and

within 20 days of the date of the relevant Sale (or
such longer period as we may agree in writing) you
return the Lot to us in the same condition as it was
at the time of the Sale, accompanied by written
evidence that the Lot is a non-conforming Lot and
details of the Sale and Lot number sufficient to
identify the Lot.

but not if:
the Entry in the Catalogue in respect of the Lot

indicates that the rights given by this paragraph do
not apply to it; or

12

121

12.2

12.3

12.4

12.5

12.6

the Entry in the Catalogue in respect of the Lot
reflected the then accepted general opinion of
scholars and experts or fairly indicated that there
was a conflict of such opinion; or

it can be established that the Lot is a non-
conforming Lot only by means of a process not
generally accepted for use until after the date on
which the Catalogue was published or by means
of a process which it was unreasonable in all the
circumstances for us to have employed; or

the Lot comprises atlases, maps, autographs,
manuscripts, extra illustrated books, music or
periodical publications; or

the Lot was listed in the Catalogue under
“collections” or “collections and various” or the Lot
was stated in the Catalogue to comprise or contain a
collection, issue or Books which are undescribed or
the missing text or illustrations are referred to or the
relevant parts of the Book contain blanks, half titles
or advertisements.

If we are reasonably satisfied that a Lot is a non-
conforming Lot, we will (as principal) purchase the
Lot from you and you will transfer the title to the Lot
in question to us, with full title guarantee, free from
any liens, charges, encumbrances and adverse
claims and we will pay to you an amount equal to
the sum of the Purchase Price and Buyer's Premium
paid by you in respect of the Lot.

The benefit of paragraph 10 is personal to, and
incapable of assignment by, you and if you sell or
otherwise dispose of your interest in the Lot, all rights
and benefits under this paragraph will cease.

MISCELLANEOUS

‘You may not assign either the benefit or burden of
this agreement.

Our failure or delay in enforcing or exercising any
power or right under this agreement will not operate
or be deemed to operate as a waiver of our rights
under it except to the extent of any express waiver
given to you in writing. Any such waiver will not affect
our ability subsequently to enforce any right arising
under this agreement.

If either party to this agreement is prevented from
performing that party’s respective obligations

under this agreement by circumstances beyond its
reasonable control or if performance of its obligations
would by reason of such circumstances give rise

to a significantly increased financial cost to it, that
party will not, for so long as such circumstances
prevail, be required to perform such obligations. This
paragraph does not apply to the obligations imposed
on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by first class post or
air mail or fax transmission (if to Bonhams marked
for the attention of the Company Secretary), to the
address or fax number of the relevant party given
in the Contract Form (unless notice of any change
of address is given in writing). It is the responsibility
of the sender of the notice or communication to
ensure that it is received in a legible form within any
applicable time period.

If any term or any part of any term of this agreement
is held to be unenforceable or invalid, such
unenforceability or invalidity will not affect the
enforceability and validity of the remaining terms or
the remainder of the relevant term.

References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams’ officers,
employees and agents.

12.7 The headings used in this agreement are for
convenience only and will not affect its interpretation.

12.8 In this agreement “including” means “including,
without limitation”.

12.9 References to the singular will include reference to
the plural (and vice versa) and reference to any one
gender will include reference to the other genders.

12.10  Reference to a numbered paragraph is to a

paragraph of this agreement.

12.11 Save as expressly provided in paragraph 12.12

nothing in this agreement confers (or purports to

confer) on any person who is not a party to this
agreement any benefit conferred by, or the right to
enforce any term of, this agreement.

12.12  Where this agreement confers an immunity

from, and/or an exclusion or restriction of, the

responsibility and/or liability of Bonhams, it will also

operate in favour and for the benefit of Bonhams’
holding company and the subsidiaries of such
holding company and the successors and assigns

of Bonhams and of such companies and of any

officer, employee and agent of Bonhams and such

companies, each of whom will be entitled to rely

on the relevant immunity and/or exclusion and/or

restriction within and for the purposes of Contracts

(Rights of Third Parties) Act 1999, which enables the

benefit of a contract to be extended to a person who

is not a party to the contract, and generally at law.

13 GOVERNING LAW

All transactions to which this agreement applies
and all connected matters will be governed by and
construed in accordance with the laws of that part
of the United Kingdom where the Sale takes (or

is to take) place and we and you each submit to
the exclusive jurisdiction of the courts of that part
of the United Kingdom, save that we may bring
proceedings against you in any other court of
competent jurisdiction to the extent permitted by
the laws of the relevant jurisdiction. Bonhams has a
complaints procedure in place.

DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we
shall only use it in accordance with the terms of our Privacy
Policy (subject to any additional specific consent(s) you may
have given at the time your information was disclosed). A
copy of our Privacy Policy can be found on our Website www.
bonhams.com or requested by post from Customer Services
Department, 101 New Bond Street, London W1S 1SR, United
Kingdom or by email from info@bonhams.com.

APPENDIX 3
DEFINITIONS AND GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ Expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [AR] which sells for a Hammer
Price which together with the Buyer’'s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting

the Sale.
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“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidding Registration Form, our Absentee
Bidding Form or our Telephone Bidding Form.

“Bonhams” Bonhams 1793 Limited or its successors or
assigns. Bonhams is also referred to in the Buyer's Agreement,
the Conditions of Business and the Notice to Bidders by the
words “we”, “us” and “our”.

“Book” a printed Book offered for Sale at a specialist Book
Sale.

“Business” includes any trade, Business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract for
Sale and the Buyer's Agreement by the words “you” and
“your”.

“Buyer’s Agreement” the contract entered into by Bonhams
with the Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price
at the rates stated in the Notice to Bidders.

“Catalogue” the Catalogue relating to the relevant Sale,
including any representation of the Catalogue published on
our Website.

“Commission” the Commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a Lot
provided to a Bidder or potential Bidder by Bonhams on behalf
of the Seller.

“Conditions of Sale” the Notice to Bidders, Contract for Sale,
Buyer's Agreement and Definitions and Glossary.
“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Consumer” a natural person who is acting for the relevant
purpose outside his trade, Business or profession.

“Contract Form” the Contract Form, or vehicle Entry form, as
applicable, signed by or on behalf of the Seller listing the Lots
to be offered for Sale by Bonhams.

“Contract for Sale” the Sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only Description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its Lot number which may contain a Description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and Expenses paid or payable by
Bonhams in respect of the Lot including legal Expenses,
banking charges and Expenses incurred as a result of

an electronic transfer of money, charges and Expenses

for loss and damage cover, insurance, Catalogue and

other reproductions and illustrations, any customs duties,
advertising, packing or shipping costs, reproductions rights’
fees, taxes, levies, costs of testing, searches or enquiries,
preparation of the Lot for Sale, storage charges, removal
charges, removal charges or costs of collection from the Seller
as the Seller’s agents or from a defaulting Buyer, plus VAT if
applicable.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had a
value materially less than it would have had if the Lot had not
been such an imitation, and which is not stated to be such

an imitation in any description of the Lot. A Lot will not be a
Forgery by reason of any damage to, and/or restoration and/
or modification work (including repainting or over painting)
having been carried out on the Lot, where that damage,
restoration or modification work (as the case may be) does not
substantially affect the identity of the Lot as one conforming to
the Description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales, a
Lot made up of a Stamp or Stamps or a Book or Books as set
out in the Buyer’s Agreement.

“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.

“Loss and Damage Warranty” means the warranty described
in paragraph 8.2 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described
in paragraph 8.2.3 of the Conditions of Business.

“Lot” any item consigned to Bonhams with a view to its Sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for Sale as one Lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of Sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and VAT
which would have been payable if the Lot had been sold at the
Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the

high and low Estimates given by us to you or stated in the
Catalogue or, if no such Estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the back or front of
our Catalogues.

“Purchase Price” the aggregate of the Hammer Price and
VAT on the Hammer Price (where applicable), the Buyer's
Premium and VAT on the Buyer's Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction Sale at which a Lot is to be offered for Sale
by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
Sale of a Lot, being the Hammer Price less the Commission,
any VAT chargeable thereon, Expenses and any other amount
due to us in whatever capacity and howsoever arising.
“Seller” the person who offers the Lot for Sale named on

the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or
not), “Seller” includes both the agent and the principal who
shall be jointly and severally liable as such. The Seller is also
referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage Stamp offered for Sale at a
Specialist Stamp Sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer's Agreement (as appropriate).

“Storage Contractor” means the company identified as such
in the Catalogue.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to influence
any government and/or put the public or any section of the
public into fear.

“Trust Account” the bank account of Bonhams into which all
sums received in respect of the Purchase Price of any

Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.

“VAT” value added tax at the prevailing rate at the date of the
Sale in the United Kingdom.

“Website” Bonhams Website at www.bonhams.com
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams’ instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which
a Lot may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:

“artist’s resale right”: the right of the creator of a work of art
to receive a payment on Sales of that work subsequent to the
original Sale of that work by the creator of it as set out in the
Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has the
benefit of the indemnity in the same position in which he would
have been, had the circumstances giving rise to the indemnity
not arisen and the expression “indemnify” is construed
accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated by
the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to
retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ACT 1979
The following is an extract from the Sale of Goods Act 1979:
“Section 12 Implied terms about title, etc

(1) In a contract of sale, other than one to which subsection
(3) below applies, there is an implied term on the part of
the seller that in the case of a sale he has a right to sell
the goods, and in the case of an agreement to sell he
will have such a right at the time when the property is to
pass.

) In a contract of sale, other than one to which subsection
(3) below applies, there is also an implied term that-

() the goods are free, and will remain free until
the time when the property is to pass, from any
charge or encumbrance not disclosed or known
to the buyer before the contract is made, and

(b)  the buyer will enjoy quiet possession of the
goods except in so far as it may be disturbed by
the owner or other person entitled to the benefit
of any charge or encumbrance so disclosed or
known.

(8)  This subsection applies to a contract of sale in the
case of which there appears from the contract or is
to be inferred from its circumstances an intention that
the seller should transfer only such title as he or a third
person may have.

4) In a contract to which subsection (3) above applies there
is an implied term that all charges or encumbrances
known to the seller and not known to the buyer have
been disclosed to the buyer before the contract is
made.

®5) In a contract to which subsection (3) above applies
there is also an implied term that none of the following
will disturb the buyer’s quiet possession of the goods,
namely:

(@) the seller;

(b) in a case where the parties to the contract intend
that the seller should transfer only such title as a
third person may have, that person;

(©) anyone claiming through or under the seller or
that third person otherwise than under a charge
or encumbrance disclosed or known to the buyer
before the contract is made.

(5A)  As regards England and Wales and Northern Ireland, the
term implied by subsection (1) above is a condition and
the terms implied by subsections (2), (4) and (5) above
are warranties.”
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International Salerooms, Offices and Associated Companies (® Indicates Saleroom)

UNITED KINGDOM

London

101 New Bond Street ®
London W1S 1SR

+44 20 7447 7447
+44 20 7447 7400 fax

Montpelier Street o
London SW7 1HH
+44 20 7393 3900
+44 20 7393 3905 fax

South East
England

Guildford

Millmead,

Guildford,

Surrey GU2 4BE

+44 1483 504 030
+44 1483 450 205 fax

Isle of Wight
+44 1273 220 000

Representative:
Brighton & Hove
Tim Squire-Sanders
+44 1273 220 000

West Sussex
+44 (0) 1273 220 000

South West
England

Bath

Queen Square House
Charlotte Street

Bath BA1 2LL

+44 1225 788 988
+44 1225 446 675 fax

Cornwall - Truro

36 Lemon Street
Truro

Cornwall

TR1 2NR

+44 1872 250 170
+44 1872 250 179 fax

Exeter
The Lodge

Southernhay West Exeter,

Devon

EX1 1JG

+44 1392 425 264
+44 1392 494 561 fax

Tetbury

Eight Bells House

14 Church Street
Tetbury

Gloucestshire

GL8 8JG

+44 1666 502 200
+44 1666 505 107 fax

Representatives:
Dorset

Bill Allan

+44 1935 815 271

East Anglia and
Bury St. Edmunds
Michael Steel

+44 1284 716 190

Norfolk

The Market Place
Reepham

Norfolk NR10 4JJ

+44 1603 871 443
+44 1603 872 973 fax

Midlands

Knowle

The Old House
Station Road

Knowle, Solihull

West Midlands

B93 OHT

+44 1564 776 151
+44 1564 778 069 fax

Oxford

Banbury Road
Shipton on Cherwell
Kidlington OX5 1JH
+44 1865 853 640
+44 1865 372 722 fax

Yorkshire & North East

England

Leeds

The West Wing
Bowcliffe Hall
Bramham

Leeds

LS23 6LP

+44 113 234 5755
+44 113 244 3910 fax

North West England

Chester

2 St Johns Court,
Vicars Lane,

Chester,

CH1 1QE

+44 1244 313 936
+44 1244 340 028 fax

Manchester

The Stables

213 Ashley Road

Hale WA15 9TB

+44 161 927 3822
+44 161 927 3824 fax

Channel Islands

Jersey

La Chasse

La Rue de la Vallee

St Mary

Jersey JE3 3DL

+44 1534 722 441
+44 1534 759 354 fax

Representative:
Guernsey
+44 1481 722 448

Scotland

Edinburgh

22 Queen Street
Edinburgh

EH2 1JX

+44 131 225 2266
+44 131 220 2547 fax

Bonhams West

of Scotland

Kirkhill House

Broom Road East
Newton Mearns
Glasgow

G77 5LL

+44 141 223 8866
+44 141 223 8868 fax

Representatives:
Wine & Spirits
Tom Gilbey

+44 1382 330 256

Wales

Representatives:
Cardiff

Jeff Muse

+44 2920 727 980

EUROPE

Belgium

Boulevard

Saint-Michel 101

1040 Brussels

+32 (0) 2 736 5076
belgium@bonhams.com

France

4 rue de la Paix
75002 Paris

+33(0) 142611010
paris@bonhams.com

Germany - Cologne
Albertusstrasse 26
50667 Cologne

+49 (0) 221 2779 9650
cologne@bonhams.com

Germany - Munich
Maximilianstrasse 52
80538 Munich

+49 (0) 89 2420 5812
munich@bonhams.com

Greece

7 Neofytou Vamva Street
Athens 10674

+30 (0) 210 3636 404
athens@bonhams.com

Ireland

31 Molesworth Street
Dublin 2

+353 (0) 1 602 0990
ireland@bonhams.com

Italy - Milan

Via Boccaccio 22
20123 Milano

+39 0 2 4953 9020
milan@bonhams.com

Italy - Rome

Via Sicilia 50

00187 Roma

+39 0 6 48 5900
rome@bonhams.com

The Netherlands

De Lairessestraat 154
1075 HL Amsterdam

+31 (0) 20 67 09 701
amsterdam@bonhams.com

Portugal

Rua Bartolomeu Dias n°
160. 1°

Belem

1400-031 Lisbon

+351 218 293 291
portugal@bonhams.com

Spain - Barcelona
Teresa Ybarra

+34 930 156 686
barcelona@bonhams.com

Spain - Madrid

Nunez de Balboa no 4-1A
28001 Madrid

+34 91578 17 27
madrid@bonhams.com

Switzerland - Geneva
Rue Etienne-Dumont 10
1204 Geneva

+41 (0) 22 300 3160
geneva@bonhams.com

Switzerland - Zurich
Andrea Bodmer
Dreikdnigstrasse 31a
8002 Zurich

+41 44 281 9535
zurich@bonhams.com

MIDDLE EAST

Israel

Joslynne Halibard
+972 (0)54 553 5337
joslynne.halibard@
bonhams.com

NORTH AMERICA
USA

San Francisco ¢

220 San Bruno Avenue
San Francisco

CA 94103

+1 (415) 861 7500

+1 (415) 861 8951 fax

Los Angeles ¢

7601 W. Sunset Boulevard
Los Angeles

CA 90046

+1 (323) 850 7500

+1 (323) 850 6090 fax

New York e

580 Madison Avenue
New York, NY

10022

+1 (212) 644 9001

+1 (212) 644 9007 fax

Representatives:
Arizona

Terri Adrian-Hardy

+1 (602) 684 5747
arizona@bonhams.com

California

Central Valley

David Daniel

+1(916) 364 1645
sacramento@bonhams.com

California

Palm Springs

Brooke Sivo

+1 (760) 350 4255
palmsprings@bonhams.com

California

San Diego

Brooke Sivo

+1 (323) 436 5420
sandiego@bonhams.com

Colorado

Julie Segraves

+1 (720) 355 3737
colorado@bonhams.com

Florida

Jon King

Palm Beach

+1 (661) 651 7876
Miami

+1 (305) 228 6600
Ft. Lauderdale

+1 (954) 566 1630
florida@bonhams.com

Georgia

Mary Moore Bethea

+1 (404) 842 1500
georgia@bonhams.com

lllinois

Ricki Blumberg Harris
+1 (773) 267 3300
chicago@bonhams.com

Massachusetts

Amy Corcoran

+1 (617) 742 0909
boston@bonhams.com

Nevada

David Daniel

+1 (775) 831 0330
nevada@bonhams.com

New Jersey

Alan Fausel

+1(973) 997 9954
newjersey@bonhams.com

Oregon

Sheryl Acheson
+1(503) 312 6023
oregon@bonhams.com

Pennsylvania

Alan Fausel

+1 (610) 644 1199
pennsylvania@bonhams.com

Texas

Amy Lawch

+1 (713) 621 5988
texas@bonhams.com

Virginia

Gertraud Hechl

+1 (540) 454 2437
virgina@bonhams.com

Washington

Heather O’Mahony

+1 (206) 218 5011
seattle@bonhams.com

Washington DC
Gertraud Hechl

+1 (540) 454 2437
washingtonDC
@bonhams.com

CANADA

Toronto, Ontario ¢
Jack Kerr-Wilson
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2nd Floor, Office 213
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M5A 1K8

+1 (416) 462 9004
info.ca@bonhams.com

Montreal, Quebec
David Kelsey

+1(514) 894 1138
info.ca@bonhams.com

SOUTH AMERICA

Brazil
+55 11 3031 4444
+55 11 3031 4444 fax

ASIA

Hong Kong ¢

Suite 2001

One Pacific Place

88 Queensway

Admiralty

Hong Kong

+852 2918 4321

+852 2918 4320 fax
hongkong@bonhams.com
Beijing

Jessica Zhang

Suite 511

Chang An Club

10 East Chang An Avenue
Beijing 100006

+86(0) 10 6528 0922
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beijing@bonhams.com
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Bernadette Rankine
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bernadette.rankine@
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Summer Fang

37th Floor, Taipei 101 Tower
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Taipei, 100
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+886 2 8758 2897 fax
summer.fang@
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Bonhams Specialist Departments

19th Century Paintings
UK

Charles O’ Brien

+44 20 7468 8360
US.A

Madalina Lazen

+1 212 644 9108

20th Century British Art
Matthew Bradbury
+44 20 7468 8295

Aboriginal Art
Francesca Cavazzini
+61 2 8412 2222

African, Oceanic

& Pre-Columbian Art
US.A

Fredric Backlar

+1 323 436 5416

American Paintings
Kayla Carlsen
+1 917 206 1699

Antiquities
Francesca Hickin
+44 20 7468 8226

Antique Arms & Armour
UK

David Williams
+44 20 7393 3807
US.A

Paul Carella

+1 415 503 3360

Art Collections,
Estates & Valuations
Harvey Cammell
+44 (0) 20 7468 8340

Art Nouveau & Decorative
Art & Design

UK

Mark Oliver

+44 20 7393 3856

USA

+1 212 644 9059

Australian Art
Merryn Schriever
+61 2 8412 2222
Alex Clark

+61 3 8640 4088

Australian Colonial
Furniture and Australiana
+61 2 8412 2222

Books, Maps &
Manuscripts

UK

Matthew Haley

+44 20 7393 3817
US.A

Catherine Williamson
+1 323 436 5442

British & European Glass
K

John Sandon

+44 20 7468 8244
US.A.

Suzy Pai

+1 415 503 3343

British Ceramics
UK

John Sandon

+44 20 7468 8244

California &
American Paintings
Scot Levitt

+1 323 436 5425

Carpets

UK
carpets@bonhams.com
U.S.A.

+1 415 503 3392

Chinese & Asian Art
UK

Asaph Hyman

+44 20 7468 5888
US.A

Dessa Goddard

+1 415 503 3333
HONG KONG
+852 3607 0010
AUSTRALIA

Yvett Klein

+61 2 8412 2222

Clocks

UK

James Stratton

+44 20 7468 8364
US.A

Jonathan Snellenburg
+1 212 461 6530

Coins & Medals
UK

John Millensted
+44 20 7393 3914
USA

Paul Song

+1 323 436 5455

Contemporary Art
UK

Ralph Taylor

+44 20 7447 7403
US.A

Jeremy Goldsmith
+1 917 206 1656

Entertainment
Memorabilia

UK

Katherine Schofield
+44 20 7393 3871
U.S.A

Catherine Williamson
+1 323 436 5442

European Ceramics
UK

Sebastian Kuhn

+44 20 7468 8384
US.A

+1 415 503 3326

Furniture

UK

Thomas Moore
+44 20 8963 2816
USA

Andrew Jones

+1 415503 3413

European Sculptures
& Works of Art

UK

Michael Lake

+44 20 8963 6813

Greek Art
Anastasia Orfanidou
+44 20 7468 8356

Golf Sporting
Memorabilia
Kevin Mcgimpsey
+44 131 240 2296

Irish Art
Penny Day
+44 20 7468 8366

Impressionist &
Modern Art

UK

India Phillips

+44 20 7468 8328
US.A

William O’Reilly

+1 212 644 9135

Indian, Himalayan &
Southeast Asian Art
H.K.

Edward Wilkinson

+85 22 918 4321
USA

Mark Rasmussen

+1 917 206 1688

Islamic & Indian Art
Oliver White
+44 20 7468 8303

Japanese Art
UK

Suzannah Yip

+44 20 7468 8368
US.A

Jeff Olson

+1212 461 6516

Jewellery
UK

Jean Ghika

+44 20 7468 8282
USA

Susan Abeles
+1212 461 6525
HONG KONG
Graeme Thompson
+852 3607 0006

Marine Art

Veronigue Scorer
+44 20 7393 3962
US.A

Gregg Dietrich

+1 917 206 1697

Mechanical Music
Jon Baddeley
+44 20 7393 3872

To e-mail any of the below use the first name dot second
name @bonhams.com eg. charles.obrien@bonhams.com

Modern, Contemporary
& Latin American Art
USA

Alexis Chompaisal

+1 323 436 5469

Modern & Contemporary
Middle Eastern Art

Nima Sagharchi

+44 20 7468 8342

Modern & Contemporary
South Asian Art

Tahmina Ghaffar

+44 207 468 8382

Modern Design
Gareth Williams
+44 20 7468 5879

Motor Cars

Tim Schofield

+44 20 7468 5804
USA

Mark Osborne

+1 415 503 3353
EUROPE

Philip Kantor

+32 476 879 471

Automobilia

UK

Toby Wilson

+44 8700 273 619
Adrian Pipiros

+44 8700 273621

Motorcycles
Ben Walker
+44 8700 273616

Native American Art
Ingmars Lindbergs
+1 415 503 3393

Natural History
US.A

Claudia Florian
+1 323 436 5437

Old Master Pictures

Andrew Mckenzie
+44 20 7468 8261
US.A

Mark Fisher

+1 323 436 5488

Orientalist Art
Charles O’Brien
+44 20 7468 8360

Photography
US.A

Judith Eurich
+1 415 503 3259

Prints and Multiples

Lucia Tro Santafe
+44 20 7468 8262
US.A

Judith Eurich

+1 415 503 3259

Russian Art

UK

Daria Chernenko
+44 20 7468 8334
US.A

Yelena Harbick
+1212 644 9136

Scientific Instruments
Jon Baddeley

+44 20 7393 3872
U.S.A.

Jonathan Snellenburg
+1 212 461 6530

Scottish Pictures
Chris Brickley
+44 131 240 2297

Silver & Gold Boxes
UK

Ellis Finch

+44 20 7393 3973
US.A

Aileen Ward

+1 323 436 5463

South African Art
Giles Peppiatt
+44 20 7468 8355

Sporting Guns
Patrick Hawes
+44 20 7393 3815

Travel Pictures
Veronigue Scorer
+44 20 7393 3962

Urban Art
Gareth Williams
+44 20 7468 5879

Watches &
Wristwatches

UK

Jonathan Darracott
+44 20 7447 7412
US.A.

Jonathan Snellenburg
+1 212 461 6530

Whisky

UK

Martin Green

+44 1292 520000
US.A

Erin McGrath

+1 415 503 3363
HONG KONG
Daniel Lam

+852 3607 0004

Wine

UK

Richard Harvey
+44 (0) 20 7468 5811
U.S.A

Kate Wollman

+1 415 503 3221
Erin McGrath

+1 415 503 3363
HONG KONG
Daniel Lam

+852 3607 0004
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Registration and Bidding Form
(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams’ liability to
bidders and buyers.

Data protection - use of your information

Where we obtain any personal information about you,

we shall only use it in accordance with the terms of

our Privacy Policy (subject to any additional specific
consent(s) you may have given at the time your
information was disclosed). A copy of our Privacy Policy
can be found on our website (www.bonhams.com) or
requested by post from Customer Services Department,
101 New Bond Street, London W1S 1SR United Kingdom
or by e-mail from info@bonhams.com.

Credit and Debit Card Payments

There is no surcharge for payments made by debit cards
issued by a UK bank. All other debit cards and all credit cards
are subject to a 2% surcharge on the total invoice price.

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement etc.
Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful

Bonhams

Sale title:  The Russian Sale

Sale date: Wednesday 29 November

Sale no. 24242

Sale venue: New Bond Street

General Bid Increments:

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

£10 - 200. ....oy 10s £10,000 - 20,000 by 1,000s

£200 - 500 .. ..oy 20/ 50/ 80s £20,000 - 50,000.........by 2,000 / 5,000 / 8,000s
£500 - 1,000 .. £50,000 - 100,000....... by 5,000s

£1,000 - 2,000............. by 100s £100,000 - 200,000 .....by 10,000s

£2,000 - 5,000... ....by 200 / 500 / 800s above £200,000........... at the auctioneer’s discretion
£5,000 - 10,000 ........... by 500s

The auctioneer has discretion to split any bid at any time.

Customer Number Title

First Name Last Name

Company name (to be invoiced if applicable)

Address

City County / State

Post / Zip code Country

Telephone mobile

Telephone daytime

Telephone evening

Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

E-mail (in capitals)

By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and
news concerning Bonhams. Bonhams does not sell or trade email addresses.

| am registering to bid as a private buyer

D | am registering to bid as a trade buyer

[]

If registered for VAT in the EU please enter your registration here:

Please tick if you have registered with us before D

| will collect the purchases myself |:|
Please contact me with a shipping quote |:| D D / D D D D D D D D D
(if applicable) Please note that all telephone calls are recorded.
MAX bid in GBP
Telephone or . o . . . )
Absentee (T / A) Lot no. Brief description §>\<;:Al%d|ng premium Covering bid *
FOR WINE SALES ONLY
Please leave lots “available under bond” in bond I:l ‘ ‘ Please include delivery charges (minimum charge of £20 + VAT) I:l

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.
Please email or fax the completed Auction Registration form and requested information to:
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447 Fax: +44 (0) 20 7447 7401, bids@bonhams.com

Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560.
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